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Abstract
The aim of this study is to survey the toy book, the popular form of Victorian picture 
books, which was published in the second half of the nineteenth centuiy in Britain on a 
huge scale by many publishers. Despite the formidable contribution to the history of 
picture books, the toy book has been completely neglected by English and American 
critics. This is the first serious survey of the Victorian toy book: the emergence and 
evolution of toy books and their link with the modem picture books.
I concentrate on the toy book publication particularly by the firm of Routledge, because 
Routledge was the only firm that published toy books serially throughout the whole of 
the second half of the nineteenth century and produced the masterpieces of Walter 
Crane and Randolph Caldecott in collaboration with the engraver-printer, Edmund 
Evans; in combination these three men significantly influenced later picture books.
The thesis consists of three volumes: Volume I forms the text which discusses the 
historical evolution of and a diversity of images from toy books through the survey of 
design and technological development in the second half of the nineteenth century. In 
Chapter 1 ,1 survey the publication history of toy books by the firm of Routledge. In 
Chapter 2, I discuss the design history of the front cover in relation to the aesthetic 
movement, the cultural attitudes of the time and printing history. In Chapter 3, I 
survey Victorian printers who were the most influential factor in toy book production. 
In Chapter 4 ,1 fully discuss the development of the toy book into the modem picture 
book through the work of Edmund Evans. Volume II consists of nine hundred 
illustrations which provides readers with a visual reference of both the developing 
history and the diverse design of toy books. Volume III is the bibliography/catalogue 
which includes details of each toy book and composite volumes.
I hope this thesis of three volumes will offer stimuli for further study not only for 
students of picture books and children’s books but researchers in other fields such as art, 
illustration, fairy tales, nursery rhymes, book design, fashion, images of childhood, 
anthropomorphism, and so on.
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Preface
I have shared picture books with a great number of children over more than twenty years 
in my private library, one of the so-called ‘bunko’ in Osaka, Japan, and it is they who have 
taught me the joy which picture books give to readers whether they are children or adults, 
and who have given me hope for the future, their eyes, their body language, their 
comments and their actions reflecting their sensitivity, awareness and creativity while we 
were sharing picture books.
I spent a considerable amount of my time in Britain inside libraries. Libraries are 
repositories of information, knowledge, history and beautiful objects, and places where 
we can be equal socially and free spiritually, whether you are white, black or yellow; 
woman or man; young or old. Libraries are places where books can be shared and the 
legacies of the past can be transmitted to future generations. The Victorian toy book 
which I have researched for five years is one of them.
The happiest time for me has been researching in libraries: in particular in the old British 
Library, in the historic round Reading Room, which I visited many times. One day when 
I was looking at one of the Victorian toy books, suddenly the sunshine shone through the 
stained glass window of the domed ceiling. The reading room was full of heavenly blue 
light, and I found the Victorian children were looking into the Victorian toy book, on my 
right and left, behind me and on my knee. We were sharing toy books. It was truly my 
happiest moment in England.
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Introduction
More exciting things happened in book design between 1837 and 1890 
than in any other comparable period in the history o f  the world’s 
printing; and most o f them happened in London.
Ruari McLean (1963,1972)/
The aim of this thesis is to survey the popular Victorian picture books known as toy books, 
which were published in the second half of the nineteenth centuiy, looking specifically at 
the publications of the firm of Routledge, in order to bridge the gaps in the existing 
research and locate toy books in the history of picture books. As Ruari McLean, the 
eminent historian of book design and printing, observes, book design flourished in the 
Victorian period along with the development of printing techniques; the toy book 
exemplifies these changes. The toy book is one of the most glorious achievements of 
British culture of that time.
Since this thesis is the first serious survey of Victorian toy books, I would like to 
explain how I, a Japanese student of picture books, developed an interest in toy books. In 
the following sections, I discuss my methodologies, sources, problems relating to 
researching this subject, and the scope of this thesis.
Discovering toy books
I came to England from Japan early in the autumn of 1994, with the intention of 
researching into the history of picture books in order to determine how the picture book 
came to take on its modem form. As a self-taught student of picture books for many years, 
I wanted to know the answer, and thought I would find it easily in England. In fact a year 
later I was still searching. At that point I came across an essay in Signal (1995) by David 
Lewis, in which he writes, ‘picture books have only fairly recently becomes objects of 
serious study’, and proposed that we need to know ‘how the picture book came to take on 
the form’.^  I began to realize the task was more complex than I had thought.
As early as the first autumn, when I was researching in the Renier Collection, I 
came across picture books designed by Walter Crane, which were, I learned, examples of
the toy book. I was familiar with the names of Walter Crane and Randolph Caldecott, but 
it was my first opportunity to take a close look at original examples of their work. I was 
so fascinated by the appearance of toy books, their illustrations, colour, texture and design, 
that instantly and intuitively I recognised that this would be the way I could trace the 
origins of the picture book. I threw myself into the vast, deep water of the toy book.
It soon became apparent that the toy book had been completely neglected by 
English and American critics. This is curious, since during the Victorian period they were 
published on a huge scale and made a formidable contribution to the history of picture 
books. The only publication about the toy book was written by Gote Klingberg, the 
Swedish historian of literature, who made a comparison between English toy books and 
imported toy books translated into Swedish.^
Toy book publication in the Victorian period
At first, I intended to look at as many original toy books as possible in the British Library 
and other relevant collections. But I soon realised that such a huge number of toy books 
had been published in the second half of the nineteenth century that it was an impossible 
task to cover them all. Toy books were published by many Victorian publishers such as 
the firms of Dean, of Darton, Gall & Inglis, Thomas Nelson & Co., William R Nimmo, 
the Religious Tract Society, Routledge, the Society for Promoting Christian Knowledge, 
Marcus Ward & Co., Ward, Lock & Tyler, Frederick Wame & Co, and yet more 
publishers. Also, several publishers such as Dean, Routledge and Frederick Wame & Co., 
each issued more than four hundred individual toy books.
The Oxford English Dictionary briefly defines the toy book as ‘a children’s book’, giving 
as an example the ‘Aunt Louisa’s London Toy Books’ series, which was issued between 
1865 and 1885 by Frederick Wame & Co., and consisted of more than one hundred titles. 
In 1877, an advertisement for the long-miming series in The Athenaeum claimed: ‘The 
sale of above five million of “Aunt Louisa’s Toy Books” in all quarters of the globe, and 
in every village where the English tongue is spoken, is the best proof of their universal 
popularity.’ Since by 1877 Wame had published 65 titles in this series, more than 50,000 
copies of a single title were printed. Routledge published their Sixpermy series, ‘Aunt 
Mavor’s Toy Books’ followed by ‘Routledge’s New Sixpermy Toy Books’ between 1852 
and 1893 and their Shilling series ‘Routledge’s Shilling Toy Books’, between 1865 and
1892. Eventually each series numbered more than one hundred titles.
It is easy to see that with so many publishers vying with each other for child readers 
and adult purchasers that there was fierce competition over toy books in Victorian Britain. 
The result was that huge numbers of toy books were opened, looked at, read and enjoyed 
by children in cities and villages throughout this country and abroad during this period.
As I realized the scale of the subject, it became clear that I would have to find a way of 
creating a focus. After some months of research, I chose to concentrate on the toy book 
publications of the firm of Routledge. I made this decision for two reasons. First, 
Routledge was the only firm to publish toy books serially throughout the whole of the 
second half of the nineteenth century, which meant I could investigate the development of 
toy books over time. Second, Routledge was the firm which published the masterpieces 
of Walter Crane and Randolph Caldecott in collaboration with the printer-engraver, 
Edmund Evans; in combination these three men significantly influenced later picture 
book artists.
Assembling the evidence
Researching in the British Library, London; the National Art Library in the Victoria & 
Albert Museum, London; the Renier Collection in the Bethnal Green Museum of 
Childhood, London; the Opie Collection in the Bodleian Library, Oxford; the Waddleton 
Collection in Cambridge University Library; the Osborne Collection in the Toronto 
Public Library, Canada; and the McLean Collection in the Massey College of the 
University of Toronto, Canada, I gradually pieced together the jigsaw puzzle which made 
up the series of toy books.
As you might imagine, it was not an easy task: the books are not catalogued 
conveniently under ‘toy books’. Each title had to be tracked down, and there are many 
books with the same title such as ‘Little Red Riding Hood’, ‘Beauty and the Beast’, ‘Jack 
the Giant Killer’ and so on. Many copies exist in composite volumes rather than under 
their own titles. It took almost three years of research before a clear image of the toy book 
and its history emerged. The benefit is that a survey of toy book publication by Routledge 
over a period of forty years does indeed make clear the development of picture book 
design, and also documents changes in printing technology.
Finding original copies of toy books which could be examined closely was one problem, 
and other problems lay in wait. For a researcher of images, to obtain records of original 
images is very important but difficult. The National Art Library allows readers to take 
photographs for academic purposes, but does not allow photocopies to be taken of 
Victorian toy books. In the British Library, staff will take photocopies but do not allow 
photographs to be taken. Staff in the Cambridge University Library will also take 
photocopies of toy books in the Waddleton Collection on request. Neither photocopies 
nor photographs are allowed from the Opie Collection in the Bodleian Library. Both the 
Osborne Collection and the McLean Collection, Toronto, Canada, allow readers to take 
photocopies for academic research. Since I needed the images to hand for comparison 
between toy books and when I wrote about them, it was helpful to be allowed to take 
photographs or photocopies, even if the copies sometimes appeared quite different from 
the originals because of such things as change in size, distortion of colour, and the 
flattening effect of photography. These copies were used for the reproductions in Volume 
II, which supports the text in Volume I.
Techniques for dating
Dating the toy books I was studying was an essential part of my research, since it enabled 
me to determine the order of publication. This knowledge in turn informed the history of 
toy books and clarified the evolution of picture book design. Percy Muir (1971, 1985) 
writes: ‘none of them [toy books] was dated, which makes it virtually impossible to 
compile a list of them with certainty of its inclusiveness, or to achieve chronological 
accuracy’.^  Certainly toy books rarely carry the publication date. As far as I know, the 
only toy book published by Routledge which carries the publication date is Walter 
Crane’s recycled toy book The Children’s Musical Cinderella (RS-88). Nevertheless, 
there were sources available by which dates could be determined and lists compiled, 
although the work was problematic, intricate and time-consuming.
I found five sources which gave me clues by which to determine dates. Gote 
Klingberg’s Denna lilla gris gàr till target (1987) contains an appendix in which he lists 
Routledge’s toy books with notes in English. The Bloomsbury Science Library of 
University College London has the archive of Routledge & Kegan Paul Publishers, where 
I investigated Routledge’s publishing documents: the Routledge Wholesale Catalogues 
from 1850 to 1900 and the Routledge Ledgers in manuscript. These were monotonous
and time-consuming sources, nevertheless they gave me decisive facts.
Looking through contemporary periodicals from the second half of the nineteenth 
century, such as The Athenaeum and The Publishers ’ Circular, both in the British Library, 
and The Bookseller in the Newspaper Library at Collindale, another painstaking task, 
produced supportive information for Routledge’s documents. These publications by the 
trade eventually played an important role in my research. They provided me with 
information about the aesthetic trends and tastes of the period. It was in these periodicals 
that I found the term ‘toy books’ acknowledged by publishers, trades and purchasers in 
1865, and ‘toy books’ or ‘picture books’ sometimes reviewed in the columns on ‘fine 
arts’. Also, as a foreigner, I had only a limited understanding of the Victorian period 
when I started my research, and these periodicals have played a particularly important 
and useful role for me; in them I could breathe the atmosphere of the Victorian age, as 
well as reading about it in books written about the period.
Toy books located in the British Library carry the currently accepted date by the 
British Museum. Checking the dates in the Routledge Wholesale Catalogue and the 
Routledge Ledgers with advertisements in contemporary periodicals and the accepted 
date by the British Museum many times, I was able to conclude that the dates stamped in 
the original copies by the British Museum’s staff were reliable.
The last source was toy books themselves: their back covers usually carried lists of 
the publisher’s products. The publication dates deduced from these sources gradually 
linked one toy book with another, eventually establishing the history of Routledge’s toy 
books from 1852 to 1893.
Creating a catalogue
Creating a catalogue of the four hundred and fifty toy books published by Routledge was 
one of the methods I used to organize the information mentioned above, adding further 
information as I found it. It was necessary to do this both for myself and for future 
researchers because no other catalogue of toy books exists. Moreover, I have found 
mistakes particularly in published dates in the catalogues of the British Library and other 
libraries.
Even when I had discovered the publication date of a toy book, there were 
unexpected problems: at the outset I could not tell which toy book belonged to which 
series and was published at which date. The publisher used the same title in several series.
and more confusion arose from the practice of repeatedly republishing and recycling titles 
with the same pictures. For example, it took me months to understand the relationship of 
toy books with the same titles found in the two series, the Shilling series ‘Routledge 
Shilling Toy and Funny Books’ and the Sixpenny series ‘Routledge’s New Sixpenny Toy 
Books’. How was it possible that toy books, once issued at one shilling, were published 
at sixpence several years later in another series? Moreover, the former series was printed 
in colour, before the advent of colour in 1865! (Toy books are coloured: normally hand- 
coloured before 1865 and printed in colour after 1865.) Creating accurate lists of the 
various series of toy books was like finding the missing pieces in a jigsaw puzzle, which, 
when completed, showed a clear picture of Victorian toy books.
Whalley and Chester (1988) assert: ‘To study the toy book from 1840 to 1880 is to 
be amazed at the range of subject matter and artistic ability that was manifest during this 
period’.^  Studying the toy books published by the firm of Routledge disclosed the 
publication history from 1852 to 1893, which, together with preceding works and those 
produced by other publishers, vividly shows the emergence and evolution of toy books, 
and their link with the modem picture book.
My catalogue with bibliographical notes and shelfmarks helped me in writing up my ovm 
research, and I have therefore included this catalogue in the form of Volume III, as a 
resource for other researchers to help them to understand this important publishing 
phenomenon and to encourage them to do further research. I anticipate that it will also be 
of use to librarians in collections and libraries.
Through my research on toy books, I have come to understand acutely the 
importance of the catalogue. The only catalogue of early children’s books which was 
very useful was the Osborne Collection’s. The two volumes of The Osborne Collection 
o f Early Children's Books (1958 and 1975) carry the necessary and sufficient notes for 
each title. I was able to determine in advance of a visit exactly which toy books I wanted 
to see in the collection in Toronto. I hope other collections such as the Opie, the Renier 
and the Waddleton Collections, will eventually be able to make appropriate catalogues 
available to researchers so that their materials can be used by more researchers without 
difficulty.
Victorian printing processes
The Victorian printing processes provided me vrith unexpected problems but became a 
new and complementary field of study for me. In an interview with Jonathan Cott, 
Maurice Sendak expresses his envy of Victorian artists: ‘Today, our equipment is better, 
we know more than Evans did, and we can do more. But there seems to be a lack of the 
sense of craftsmanship’.^  Victorian printers were also wood engravers, colour-separators, 
art directors, book designers, editors and book producers. I realised that I would not be 
able to appreciate toy books without a knowledge of Victorian printing. The more I 
researched the role of printing, the more I was fascinated by the printers’ work. It is no 
exaggeration to state that it was the printer who played a more crucial role than the artist 
in the making not only of toy books but also other illustrations at that time. We must 
remember that when we look at the illustrations of the period before the 1890s, we are not 
looking just at the work of artists, but at the work of craftsmen such as metal engravers, 
wood engravers or lithographers, who were facsimile makers.
The Victorian printers were the toy book makers. The history of toy books was the 
history of colour printing; one of the defining characteristics of toy books was that they 
were coloured, first by hand, then by printing. The flourishing of toy book publication 
coincided with the advent of colour in cheap productions such as toy books.
The evolution of aesthetic, creative design in toy books by artists was produced in 
collaboration with technological developments by inventive, enthusiastic colour printers. 
Therefore two of the four chapters of this thesis are devoted to examining and 
contextualising the contributions of the Victorian printers, because both technical matters 
and design developed side by side in a mutually advantageous relationship.
The scope of the thesis: text, illustration, and bibliography
This thesis aims to show the historical evolution of and a diversity of images from toy 
books. Since it is the first serious survey of this subject, I adopted the method of 
documenting factual materials chronologically and thoroughly to lay a comprehensive 
foundation throughout the thesis, which eventually has made the completed work 
exceptionally long. I hope this thesis of three volumes will ofier stimuli for further study 
not only for students and researchers of picture books, children’s books, illustrated books, 
librarians and curators, but researchers in other fields. The Victorian toy book is a 
treasury of information for researchers on art, illustration, fairy tales, nursery rhymes.
book design, fashion, images of childhood, anthropomorphism, and so on.
This study consists of three volumes; Volume I comprises the text. Volume II the 
illustrations, that is, the figures referred to in Volume I, and Volume HI the 
bibliography/catalogue. I have arranged Volumes I and II to be mutually supportive.
Volume I consists of four chapters. Chapter 1 deals with the publication history of 
toy books by the firm of Routledge, introducing other relevant contemporary publishers’ 
productions of toy books. I discuss and demonstrate the physical features of toy books 
accompanied by Figures A, which show picture book design from the front cover to the 
back cover, and Figures B, which show what information can be gained, for example, 
about lists of titles, clues on dating and contemporary trends, through an examination of 
back cover advertisements.
Chapter 2 deals with the design history of the front cover in relation to the aesthetic 
movement, the cultural attitudes of the time and printing history. This chapter is 
supported by the numerous front cover designs which make up Figures C. Together they 
visually demonstrate the history and diversity of such designs.
Chapter 3 deals with Victorian printers such as Dalziel Brothers, Leighton Brothers, 
Vincent Brooks, Kronheim & Co., Van Leer and Emrik & Binger, each of whom printed 
and produced their own characteristic toy books. As I have mentioned above, Victorian 
printers were the most influential factor in toy book production: they were the leading 
players in the toy book drama. In order fully to explain the impact of developments in 
printing technology, I discuss earlier processes used for children’s book illustration 
before the advent of colour-printed toy books, printing processes developed and used in 
the Victorian age, and the work of printers who worked for the firm of Routledge. These 
printers, including Edmund Evans, were in keen competition with one another. Figures D 
accompanying this chapter, show each printer’s characteristics and relevant examples of 
their work in toy books.
Chapter 4, being the climax of the thesis, is devoted to Edmund Evans. Though 
Evans’s reputation has been long established, particularly with regard to his work in 
collaboration with Walter Crane and Randolph Caldecott, he has never been the subject of 
serious research to determine exactly how his experimentation with printing methods was 
so crucial to the development of toy books and subsequently to the modem picture book. 
In this chapter, I discuss how Victorian toy books were shaped into picture books through
the work of a Victorian printer in collaboration with particular artists. Figures E 
reproduce pictures engraved and printed by the firm of Evans, except for works in 
collaboration with Walter Crane and Randolph Caldecott, illustrations by whom are 
displayed in Figures F and Figures G respectively. The works of these two artists are 
reproduced separately from each other and from other artists, in order to demonstrate 
more clearly, particularly as regards Crane, the developing stages of printing and design 
resulting from the successful collaboration between printer and artist. I have included a 
list in the Appendix: the list of the toy books series published by Routledge. It will help 
readers to systematise the complicated toy book series.
I have included more than nine hundred illustrations in Volume n, not only to support the 
text, but also to provide readers with a visual reference of both the developing history and 
the diverse design of toy books, including Routledge’s and, where necessary, other 
publishers’ work. As I have explained, there are several groups of these: Figures A for 
picture book design; Figures B for back cover advertisement; Figures C for front cover 
design; Figures D for works by the Victorian printers; Figures E for works by Edmund 
Evans; Figures F for works by Walter Crane in collaboration with Evans; Figures G for 
works by Randolph Caldecott in collaboration with Evans; Figures H for works by other 
publishers; Figures I for miscellanies. Though I have provided this thesis with as many 
images as possible in Volume H, it goes without saying that the best way to appreciate toy 
books is to examine the original works in libraries, preferably vrith a lOx magnifying 
glass.
Volume III is the catalogue, which includes all the toy books published by 
Routledge which I could find in the libraries and collections mentioned above, 
accompanied by details such as shelfinarks in libraries and collections. Figures in Volume 
II, and other details which I considered relevant. I attached a list of composite volumes, 
whether bound by the publishers themselves, or by owners for their private libraries, or by 
libraries for their convenience. A considerable number of original copies of toy books are 
to be found in these composite volumes. It is hoped that these lists will help readers to 
understand the complicated history of Routledge’s toy books.
I have provided this volume for the convenience of librarians, curators and researchers, as
a reference for research.
The legacy of toy books
Researching into and writing on toy books was the process by which I discover and reveal 
how the picture book has come to take on its modem form: the layout of an opening as a 
unit, the total design from cover to cover, the integration of picture and word, and the 
diversity of illustration and subject. Looking at toy books has been not only about the 
past but looking at the legacy of toy book makers — publishers, printers and artists — 
who, with their intention of creating objects with beautiful, powerful images, contributed 
to the evolution of the picture book through the toy book, a legacy left for future 
generations.
The toy book in the second half of the nineteenth century gave a great variety of 
pleasure to child readers through its pictures and narrative. The uniqueness of total 
design of the picture book, which originated in the toy book, has expanded both in content 
and ways of expression. The twenty-first century is a global age; the visual images of the 
picture book may enter an individual child’s mind and extend beyond the race boundary 
to reach a child elsewhere in the world. The picture book has potential for the future.
Notes
1. R. McLean, Victorian Book Design and Colour Printing (London; Faber & Faber, 1963, 1972), p.
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with the Victoria & Albert Museum, 1988), p. 102.
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Chapter 1 
The publication history of toy books by the firm of 
Routledge in the context of the Victorian period
It is thought that any rubbish will do for a child. Cruel mistake! Only 
the beautiful, the pure, and the good should be presented to the 
sensitive eye and ear o f childhood.
The Bookseller of December 12,1865^
1. Introduction
In 1865 The Bookseller received more toy books from more publishers than they had 
ever received before. Nelson and Co., Routledge and Sons, Frederick Wame and Co., 
Ward, Lock, and Tyler, William R Nimmo, W. Tegg, and Shaw & Co. all submitted 
publications in this category. In August, a reviewer in a short column entitled 
‘Children’s Books with Coloured Pictures’ wrote: ‘Judging from the style of children’s 
picture books so long in vogue, it might be supposed that anything was good enough, 
provided the proper quantity of red, blue, and yellow paint was dabbed upon the 
pictures’.  ^ In December a reviewer contributed an article of more than one page to the 
column entitled ‘Children’s Toy Books’, in which he wrote:
There is no department of book-manufacture that requires more skill and 
conscientious care combined with good taste, than that of children's books; as a 
general rule, this has been overlooked; it is thought that any rubbish will do for a 
child. Cruel mistake! Were it possible, only the beautiful, the pure, and the good 
should be presented to the sensitive eye and ear of childhood. ^
The editor develops this argument: ‘good taste in an individual arises from its early 
impressions being derived from good models, bad taste from ugly or vicious 
examples’.  ^ These passages reveal that good quality colour printing at a reasonable
11
price was possible, and that coloured picture books which demonstrated more skill and 
taste than those generally produced before this date were now available.
In this column, the reviewer evaluates toy books from several publishers. 
Nelson’s are described as ‘delightfully attractive’, the Pretty Page series of Ward, Lock, 
and Tyler as ‘good, artistic, and instructive’, the Large Picture Toy Books series of 
Frederick Wame are deemed to be ‘undoubtedly the very best sixpenny toy books yet 
published’. Aunt Mavor’s Toy Books series of Routledge is judged to be ‘moderately 
good’, and the accolade of ‘a very high rank’ is awarded to the Shilling series of 
Routledge.  ^ These were probably among the earliest references to toy books in 
contemporary periodicals. This signifies that the year 1865 saw the first burst of toy 
books published by several firms, attractively printed in colour, and was the date when 
the category of toy books became firmly established with publishers, booksellers and 
purchasers. The editor’s claim that children should be given beautiful objects in order 
to cultivate their artistic sensibilities was establishing a policy for toy book publication, 
which was only possible because of the progress made in developing a cheap method of 
colour-printing. Ruari McLean points out in Victorian Book Design & Colour Printing 
(1963,1972):
It seems to have been in 1865 that Routledge and Wame began to publish ‘Toy 
Books’, from which date the enormous output of colour-printed books for children 
really begins. Routledge’s ‘Toy Books’, first announced late in 1865,... printed on 
one side only, bound in coloured paper covers....*
Indeed, Routledge published ‘Routledge’s Shilling Toy Books’ series in larger format 
and in brilliant colours in 1865, and in the same year also published two monumental 
books: the first toy books produced by the collaboration of Edmund Evans and Walter 
Crane. However, although there seems to have been a sudden flowering of toy books in 
1865, the category had been developing for many years. Of the publishers mentioned 
above, only Routledge had been publishing for more than ten years before that date; 
they received the critic’s verdict of ‘moderately good’ and ‘a very high rank’ for their 
toy books in the same year. In the history of toy books, references are usually made to 
publications from 1865 onward, the period before that being totally neglected. I 
contend that the year 1865 was a watershed in the histoiy of the toy book: before that 
the roots are hidden; the blossoming tree follows. Researchers have had a tendency to
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concentrate on the period in full bloom, with masterpieces created by Walter Crane and 
Randolph Caldecott, whilst ignoring the numerous anonymous works of the gloomy, 
tentative, formative period which preceded them.
In this first chapter, I try to make the roots visible, by tracing the publication history of 
the firm of Routledge and looking at the development of the physical form of the toy 
book in order to build up a concrete image of the toy book as a whole.
After giving a brief biography of George Routledge, the founder of the firm, I 
survey the publication history of Routledge for about forty years from the very outset to 
the final toy books produced. This long span is divided into two parts: the formative 
period from 1852 to 1865, when improvements in colour printing began; and the 
creative period from 1865 to 1892, the date when Routledge stopped publishing toy 
books. ^
The publication history is organised according to the different series of toy books 
they produced, each of which has its own history and characteristics. To make the 
history and development of Routledge’s toy books clear, I have provided a brief but 
detailed bibliographical summary of the salient characteristics of each series at the 
beginning of each of the following sections. Each section deals with the publishing 
history of a specific series.
Throughout this section I concentrate on book cover advertisements and the 
design of toy books. The former is one of the most important sources of information 
about publication history, and through examining the physical format of toy books it is 
possible to trace their evolution into the modem picture book.
The bibliographical section for each series is written as succinctly as possible. To 
avoid repetition, bibliographical notes to the series lists are included in the Appendix. 
Readers requiring more information about sources including publication dates should 
therefore refer to the Appendix. More details can be found in Volume HI: Catalogue.
2. The toy books series published by the firm of Routledge
Aunt Mavor’s Picture Books for Little Readers 1852-1853, 14 titles
(AMLR-1 -14)
Second Series of Aunt Mavor’s Picture Books for Little Readers 1854, 13 titles 
(AM-13 - 26)
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Aunt Mavor’s Picture Books for Little Children 1855, 13 titles
(AM-1 -13)
Third Series of Aunt Mavor’s Picture Books for Little Readers 1856, 13 titles
(AM-27 - 39)
Aunt Mavor’s Toy Books 1852-1865, 63 titles
(AM-1 - 63, including the three series mentioned above)
Aunt Mavor’s Little Library 1853-1865, 36 titles
(AMLL-1 - 36)
Routledge’s Shilling Toy and Funny Books 1857-1865, 28 titles
(RSF-1 - 28)
Routledge’s Threepenny Toy Books 1870-1876, 40 titles
(3P-1-40)
Routledge’s Two-Penny Toy Books 1873, 9 titles
(2P-1 - 9)
Routledge’s Penny Toy Books 1873, 12 titles
(lP-1 -12)
Routledge’s New Sixpenny Toy Books 1866-[l 893], 122 titles^
(RN-1 -122)
Routledge’s Shilling Toy Books 1865-[l 892], 130 titles
(RS-1 -130)
The abbreviations and numbers in the brackets after each series (for example, AM-1 -
63) show the code I have devised for convenient reference.
3. Bibliographical methodology
I have introduced each series using the same bibliographical format to enable readers to
access information quickly and facilitate comparisons between series. The model I have
devised, including sources of information, is explained below.
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Publisher:
The firm of Routledge changed its designated title in this period: George 
Routledge & Co. (1851 - 1858), Routledge, Wame & Routledge (9 November 
1858 - 1865) and George Routledge & Sons (1 July 1865 - 1889). The different 
names therefore provide clues to publication dates.
Date of publication:
Usually toy books are not dated. The dates given here are deduced mainly from 
the Routledge Wholesale Catalogues housed in the Archives of Routledge in the 
Library of University College London, reinforced by information from 
contemporary periodicals such as The Athenaeum and The Bookseller.
Numbers of titles:
These have been taken from the Routledge Wholesale Catalogues. Book titles are 
collected from the front covers of actual copies housed in the British Library and 
the National Art Library in the V & A, etc. The front cover title, the inside title 
and the titles listed on back covers, in the Routledge Wholesale Catalogue, and in 
periodicals, often vary slightly. The Story o f Reynard the Fox (AMLR-4, later 
AM-4) on the front cover and on the back cover list has the inside title, ‘The Story 
of Reineke, the Fox’. Cinderella (AM-16) has the inside title, ‘Cinderella and the 
Little Slipper’, and the title on the back cover list is ‘Cinderella, or the Three 
Sisters’.
Printer (and engraver):
Usually recorded at the bottom of front covers or back covers. Sometimes printed 
below the colour picture. Sometimes wood engravers’ signatures are engraved in 
pictures.
Artist:
Though most toy books are illustrated by anonymous artists, some artists can be 
identified from the inclusion of their names on the fi-ont covers, or from motifs 
and monograms. Other sources, for example, back cover advertisements and title 
pages of composite volumes, also occasionally provide information about the 
artists whose pictures are used in individual books.
Author:
Their names are rarely recorded on front covers and they are even more frequently 
anonymous than the artists.
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Issue scale and edition:
The information is collected from the Routledge Ledgers, written in manuscript, 
and housed in the Archives of Routledge in the Library of University College 
London.
Price:
Recorded on the front covers. The Routledge Wholesale Catalogues provide 
prices for both wholesale and retail.
Book format and size:
Measured from actual copies. Portrait format was the norm, but there are 
examples of landscape format.
Front cover:
The front cover design was printed using the most up-to-date printing and 
colouring technology available; this was adapted more quickly for the front covers 
than for the pictures inside. It therefore reflects both the most advanced 
technology and current aesthetic taste. A detailed survey of front covers, with 
accompanying illustrations, follows in Chapter 2. Figs. C exhibit the front cover 
designs.
Back cover:
Advertisements here are an important source of information. The listed titles can 
help to establish the date of publication of the copy. Titles were repeatedly 
printed on the back cover advertisement which would list the latest in toy book 
publication. This can be seen when a copy has its back cover; for example in Fig. 
B-15,1 deduce that the copy was probably printed in 1871, because, though The 
Fairy Ship (RN-55) was originally published in 1870, the last title King 
Luckieboy 's Party (RN-58) was published in 1871. Figs. B indicate back covers. 
Number of pages:
Calculated from actual copies.
Picture book design:
See following explanation (next page) of this term and how it is used and 
described in this book. All the Figs. A demonstrate examples of picture book 
designs.
Printing and colouring process:
Deduced from actual copies. A historical survey of methods of printing and
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colouring used for toy books follows in Chapter 3.
Composite volume:
A number of composite volumes were made from three or four toy books bound 
with hard covers of cloth or pictorial paper. Some volumes consist of 
miscellaneous pictures included in toy books. These volumes often carry the 
book title ‘picture book’. These were issued by the publisher. I list examples of 
composite volumes which include toy book titles of the series under each series. 
Another type of composite volume is one which has been bound by libraries for 
their own convenience. All of these are found in the list of composite volumes in 
Volume III. Towards the end of this chapter, I provide more information on 
composite volumes.
Comment:
Self-explanatory information particular to that series, such as other versions, the 
renewed numbering of titles, recycled titles from the other series and orthography 
of text.
Picture book design
I use the term ‘picture book design’ in a specific way. Picture book design needs to 
discuss more elements than ordinary book design; for example, picture-word 
arrangement, double-spread picture openings, and pictorial sequences from cover to 
cover. I feel it is important to include all aspects of the picture book including 
production, therefore I discuss the front cover design, title-page, page design, double­
spread opening design, picture-word connection, page (opening) to page (opening) 
sequences, the back cover design, illustrations, the use of colour and methods of 
printing. I use the term ‘picture book design’ to include all these facets of the books, 
and to facilitate discussion of their characteristics.
My intention in this thesis is not merely to record the bibliographical collation, but 
also to demonstrate how the ‘picture book design’ of each toy book presents readers 
with both a visual image and a reading experience. When the bibliographical term 
‘collation’ is used, it shows how the leaves are bound: for example, AT(p.l), A V  (p.2), 
A2'" (p.3), A2'" (p.4) ... The small ‘r’ indicates a recto (right page) and ‘v’ a verso (left 
page). Though this formula shows how the leaves of a book are bound, it does not offer 
a visual representation of how the pages of a picture book are bound. I have therefore
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devised a system of describing the picture book design to suit my purpose. For 
example, imagine a copy of a toy book of eight pages which is printed on one side only 
of each sheet (i.e., the reverse side is blank). Using my method, this design is described 
as:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
[The front cover; an opening of pages 1-2; an opening of blank pages; an opening
of pages 3-4; an opening of blank pages in the centre (+); the back cover.]
This formula easily and visually sets out the aspect of picture book design related to 
collation, including the opening pages. The example I have given is comprised of a 
single gathering of eight pages (and eight leaves) in the centre (indicated by the mark 
(+)) which is sewn with thread. That is, the toy book normally has symmetrically 
printed (and blank) pages in both right and left halves of the book with the centre 
sewed. Opening pages will either be a pair of printed pages (for example, 1-2) or blank 
pages (x-x, the mark (x) indicating a blank page). Since strongly pressed prints, due to 
the printing procedure, impaired the reverse page, the printer could not use both sides of 
each leaf. It was not until the late 1870s that the engraver-printer Edmund Evans 
enabled the use of both pages of a leaf by using paler and more subtle inks and an 
improved printing method; the first Routledge toy book which had every page of the 
book printed on both sides was The House That Jack Built (RS-80) by Randolph 
Caldecott in 1878.
The front cover is followed by the first page; there are neither end-papers nor title- 
pages between the front cover and the first page; the first page is pasted down onto the 
front cover. The same practice was executed for the last page and the back cover. This 
is one of the characteristics of toy book collation, in order to economize on paper and to 
strengthen the thin front covers. Therefore the earliest collations normally consist of the 
covers, the four pairs of picture facing pages and the three pairs of blank facing pages. 
A toy book of the Sixpenny toy book series consists of eight leaves with pagination 1 - 
8, though sometimes the first page lacks the pagination (p.l). Each page normally 
consists of a picture(s) and words (text). Fig. A-1, The Old Cornish Woman (AMLR-1, 
AM-1), and Fig. A-2, Uncle Nimrod's Second Visit (AMLR-7), reproduce two examples 
of this type of collation.
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When a book contains a double-spread (a picture extending across a pair of facing 
pages), the picture book design may be one of the following examples:
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
F c ; l - x ; 2 - 3 : x - x ; 4  = 5 ; x - x ; 6 - 7 ; x - 8 ; B c .
F c ; l - x ; 2 - x ; 3 - x ; 4  = 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
In toy books, the double-spread, if there is one, occurs across the centre pages owing to 
the limited printing and binding processes of the time. The mark (=) indicates a double­
spread opening. All three ways of arranging the printed pages and blank pages can be 
seen in the Sixpenny toy books with a double-spread. Nevertheless, the first of the 
examples seems to have been the most frequently used, because, I presume, it gave 
child readers pleasure looking at two picture pages, though not a double-spread picture 
as soon as they opened the book. Walter Crane’s first toy book for Routledge, The 
Railroad Alphabet (AM-60), has this type of collation (Fig. A-12). The Old Woman 
and Her Pig (AM-40), the first toy book which had a double-spread, has the collation 
described in the third formula (Fig. A-6).
A toy book of the Shilling toy book series normally consists of separate six pages of 
pictures (P) and six pages of words (W). Its design may be indicated:
Fc ; PI -  W1 ; X - X ; P2 -  W2 ; x - x ; P3 -  W3 ; x + x ; W4 -  P4 ; x - x ; W5 -
P5 ; X - X ; W6 -  P6 ; Be.
F c ;P l-W l ; x - x ; P 2 - W 2 ; x - x ;  W3 - x ; P 3  = P 4 ; x - W 4 ; x - x ;  W 5 - P 5 ;
x - x  ; W6 -  P6 ; Be.
These formulae indicate the first and last picture pages are still pasted down to the front 
and back covers. A Shilling toy book normally consists of six picture plates and six 
word pages, sometimes with a big double-spread opening (indicated by the mark (=) in 
the centre. The first type shows that each pair of picture - word pages is facing. Since 
the Shilling series’ distinguishing feature was the inclusion of large colour pictures, the 
second formula was more appropriate, whether it contained a double-spread or not. Fig.
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A-22, The Dog’s Dinner Party (RS-45), reproduces an example of the second formula.
There are various formulae according to the series and within the series, which are 
discussed when necessary.
4. George Routledge
After naming a group of distinguished publishing predecessors, among them the 
Religious Tract Society, the Society for Promoting Christian Knowledge, Longman and 
Macmillan, Harvey Darton (1932, 1982) introduces George Routledge in rather 
contemptuous tones: ‘On the other hand — graduating not from Presbyterian rectitude, 
but from the grubby work of the remainder merchant — there came George 
Routledge’.  ^ However, when George Routledge died on December 12, 1888, The 
Athenaeum wrote at the end of his obituaiy: ‘As a publisher of cheap literature he did 
signal service to the public’. The Bookseller reviews in the final passage of its 
obituaiy: ‘Mr. Routledge’s name will always be identified with cheap literature.... Mr. 
Routledge was one of the first to realise how enormous that demand would become’. " 
As recorded in his obituaries, in the opinions of the editors of the contemporary 
publishing trade periodicals, George Routledge was a shrewd and energetic publisher, 
the first to identify the potential demand of would-be-readers, whether adults or 
children, and to push ahead with publishing and selling his products.
George Routledge (1812-1888) was bom at Brampton in Cumberland. In 1836, he set 
up business as a retail bookseller at 11 Ryder’s Court, Leicester Square. His assistant 
was William Henry Wame, then aged fifteen, whose sister he had married. In 1843 
Routledge moved to 36 Soho Square and began his career as a publisher. In 1848 
George Routledge took W. H. Wame into partnership and started to publish the 
‘Railway Library’. This series is described in Routledge and Kegan Paul: 150 years o f  
Great Publishing thus:
It [The Railway Library] was in a yellow paperboard cover, priced at one shilling 
(2 or 3 pounds today), and was sold not only through the conventional bookshops 
in London and the provinces, but also through the chains of railway bookstalls, in 
particular the new and vigorous W H. Smith. In all, over 1,200 volumes were 
published.
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George Routledge’s publishing policy was clear: ‘creating an extensive and permanent 
market for works...by issuing them at prices that would place them within the reach of 
air, which, being so low in price, was considered ‘absurd in view of any profitable 
result’. In order to achieve his aim, he produced works on a large scale (sometimes 
more than 100,000 copies for one title),^ ^^  and ‘created a machinery throughout the 
kingdom, by the establishment of efficient agents’.
In 1851 he took a second brother-in-law, Frederick Wame, into partnership. In 
1852 they removed to 2 Farringdon St reet ,and published Uncle Tom’s Cabin by 
Harriet Beecher Stowe, 600,000 copies of which were sold despite there being a number 
of other publishers also publishing this title. Their toy book publication starts at this 
point. On 12th January, 1888, the year in which he died, at a ‘Complimentary Dinner to 
Mr. George Routledge’, where a large company of representative members of the book 
trade assembled, George Routledge himself was able to say: ‘In 1836 one book only 
was published, but at this date the number now exceeds over 5,000; so that for 50 years 
I can say that I have published 100 books each year, or two a week’. It is not clear 
whether these numbers include the toy books of about 400 titles, which had given 
pleasure to children for the forty years of his career as a publisher. No editor of any 
periodical referred to his toy book publication in their obituaiy notices.
5. The Aunt Mavor’s Picture Books for Little Readers’ series
Aunt Mavor’s Picture Books for Little Readers’ (AMLR)
Publisher: George Routledge & Co.
Date of publication: None dated. [1852] and [1853].
Number of titles: 14 titles.
Printer: Four titles (The Old Cornish Woman, Uncle Nimrod’s First Visit, Uncle 
Nimrod’s Third Visit, and St. Valentine’s Day; or, The Conceited Goldfinch) 
record the printer’s name on the last page: ‘Printed by Stewart and Murray, Old 
Bailey’. All the books have a sufficiently similar appearance to suggest that they 
were probably printed by the same printer.
Engraver: None mentioned. The Routledge Ledger, vol. 1, p. 17, records in manuscript: 
^The Old Cornish Woman: Dalziel a/c for engraving cuts &’.
Artist: None mentioned.
Author: None mentioned.
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Issue scale and edition: On the basis of the publisher’s records, it appears that all the 
titles were first published in runs o f2000 copies. Subsequent editions also seem to 
have been printed in batches of 2000. Several new impressions were issued for 
each title.
Price: 6 pence. (13 copies for 4 shillings by wholesale)
Book format and size: ‘Portrait’ format approximately 25xl7.5cm.
Front cover: Pale coloured (blue, green, mauve, beige, etc.) paper printed in black, vrith 
a drawing of Aunt Mavor pointing to the Great Exhibition site. Figs. C-1 & 2 
reproduces the front design of The Old Cornish Woman (AMLR-1, AM-1)
Back cover: There exist two versions of the list: one contains 13 titles printed in 1852 or 
1853 before St. Valentine’s Day (AMLR-14); the other 14 titles (adding one title 
to the previous list) printed presumably in 1853. Fig. B-1 shows the back cover 
of The Old Cornish Woman, which lists 13 titles; thus it is likely that this copy 
came from one of the earliest editions. Fig. B-2, the back cover of Old Mother 
Bunch (AMLR-5), records the fourteen titles including St. Valentine’s Day 
(AMLR-14).
Number of pages: 8 pages printed on one side of the leaf only. Paginated: 1-8. St. 
Valentine’s Day; or, The Conceited Gold Finch consists of 7 pages.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. A single gathering. Sevm. The first and last leaves are pasted 
on to the covers. Each page consists of a picture(s) and words. Usually the 
picture is on the upper portion and the words below. Fig. A-1 reproduces eight 
pages (and four openings) of The Old Cornish Woman. The six titles (AMLR-2, 3, 
7, 8, 10 and 11) usually have three small drawings and words on one page. Fig. 
A-2 reproduces four openings of Uncle Nimrod’s Second Visit (AMLR-7). The 
Cat’s Tea Party (AMLR-13, later AM-12), 1852, was the only survivor among the 
initial series which continued to be issued for a considerable period. See Fig. A-4.
Printing and colouring process: Both drawings and words are printed in letterpress. All 
drawings are hand-coloured; accordingly, colours vary within the title. Colouring 
is often very crude, though some are excellently coloured: for example, St. 
Valentine’s Day; or, The Conceited Goldfinch. (AMLR-14, later AM-13, Fig. D- 
12).
Composite volume: No publisher’s composite volume comprised of titles from this 
series has been found. A volume bound by the British Library contains ten titles 
from the series: Aunt Mavor’s Picture Books for Little Readers. There is a 
volume bound by a private owner containing ten titles for the series: London 
Exhibn, housed in the National Art Libraiy.
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Comment: In 1855, this series was recycled to become the series known as ‘Aunt
Mavor’s Picture Books for Little Children’; eventually it was included in ‘Aunt
Mavor’s Toy Books’ as No. 1 - 13.
Who first published toy books?
It is not possible to determine either the publisher or the date of issue of the first cheaply 
produced toy book with coloured pictures (hand-coloured or colour-printed with 
dimensions of about 25x17cm) which appeared at some point in the middle of the 
nineteenth century.
As for early examples of the use of the term ‘toy books’ for juvenile books in the 
publishing trade, several cases can be found. The Glasgow publisher, James Lumsden 
& Son, who specialised in the publication of ‘Juvenile Books and Chapbooks’, 
published several children’s books under the series title ‘Lumsden’s Toy Book 
Manufactory’ between about 1805 and 1820. S. Bacock & Co (New Haven, USA) 
published their early children’s books called ‘Toy-Books’ in 1824, among them The 
History o f Animal and The Ill-Natured Little Boy. Gumuchian’s catalogue. Les Livres
de L ’Enfance (1930, 1967), lists the children’s book. The Children’s Comical and 
Picturesque Toy-Book, which was published by Truchy’s Juvenile Library, Paris in 
1838. From the description it would seem that these books are smaller in size and 
uncoloured. ^
According to Darton (1932, 1982): ‘he [George Routledge] published the first of 
his toy-book series.... And alongside Routledge there were such lesser rivals in the toy- 
book trade as Ward, Lock and Nelson...Dean and Son...and from 1865 onwards, 
Frederick Wame....’ Maiy Thwaite (1972) states: ‘By the fifties there were many 
series of Dean’s picture-books and publications for young children... Isobel Spencer 
(1975) writes: ‘The pioneer publisher of inexpensive picture books was Dean and Son, a 
firm which, in the 1840s, began to cater for a cheaper market than it had done before’ 
John Barr (1986) states: ‘Toy-books...first appeared soon after the accession of Queen 
Victoria in 1837’, but makes no mention of the publisher.^^ Whalley and Chester (1988) 
write: ‘[toy books] formed a tmly remarkable genre from the mid-1840s almost until the 
end of the century’^^  and credit the firm of Dean & Son as being ‘the main 
purveyors... followed in tum by Routledge and then Wame’.
The Bookseller of Dec. 24, 1858, writes in the column o f ‘Messrs. Dean & Son’s
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Publications’: ‘These gentlemen appear to have constituted themselves purveyors- 
general of intellectual food for the babyhood and childhood of Great Britain’. As far 
as toy books are concerned, they were surely purveyors. Whalley (1974-5) records the 
survival of what were called ‘Mr. Dean’s copies’ of early illustrated children’s books. 
These precious copies contain Mr. Dean’s suggestions for re-writing and re-drawing of 
his toy books, rarely giving the date. He writes about Uncle Buncle’s Lord Mayor's 
Show: ‘originally produced in the year 1838’.^ ® The ‘Uncle Buncle’ series could 
contain some of the earliest toy books. (For more information on ‘The Uncle Buncle’ 
series, see Chapter 3.) Until the end of the 1850s, Dean issued a number of toy books 
under appealing sounding series titles: Aunt Busy Bee’s, Brother Sunshine’s, Uncle 
Heart’s-Ease’s, Cousin Honeycomb’s, Miss Mary Merryheart’s, Papa Please-Me- 
Well’s, Mamma Love-Child’s, Papa Love-Child’s, etc. These toy books were probably 
published earlier than, and also simultaneously with, Routledge’s toy books.
The Great Exhibition 1851
George Routledge & Co. embarked on their toy book publication with the series ‘Aunt 
Mavor’s Picture Books for Little Readers’ in 1852. There are several references to the 
date of the first toy books published by Routledge. Judith St. John (1969) writes: 
‘George Routledge and Co. entered this field in 1856 with their ‘Aunt Mavor’s Toy 
Books’ series’;^  ^Thwaite dates ‘Routledge’s ‘Aunt Mavor’s Toybooks’[sic] (from about 
1855)’;^  ^ Spencer suggests they began ‘possibly as early as 1855’, referring to 
Thwaite. David Hounslow (1996) mentions: ‘By the time George Routledge and sons 
[sic] published their first toybooks [sic] in 1856 a format had been established ...
The Routledge Wholesale Catalogue of December 1852, which is the earliest 
existing wholesale catalogue produced by George Routledge and Co., records ‘Aunt 
Mavor’s Picture Books for Little Readers, 13 sorts’. Since the standard front cover of 
the series illustrates the Great Exhibition, the first issue could have been in 1851 (Fig. 
A-1). However, the imprint on the front cover records the address of the firm as 
Farringdon Street. As mentioned above, they moved from Soho Square to Farringdon 
Square in 1852. The first publication date must, therefore, be 1852.
At the outset ‘Aunt Mavor’s Picture Books for Little Readers’ series consisted of 
thirteen titles. Fig. B-1 shows the back cover advertisement of The Old Cornish Woman 
(AMLR-1, AM-1), which lists all thirteen titles. Most of the books have slightly
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different titles inside, which are written at the top of the first page. Those inside titles 
shown in brackets below reveal more clearly the characteristics of the initial series: 1. 
The Old Cornish Woman (The Old Woman who came all the way from Cornwall to see 
the Great Exhibition), 2. Alphabet o f Foreign Things (same as the cover title), 3. Uncle 
Nimrod’s First Visit (Uncle Nimrod’s First Visit to the Exhibition), 4. Story o f Reynard 
the Fox (The Stoiy of Reineke, the Fox), 5. Old Mother Bunch (Old Mother Bunch’s 
Day at the Great Exhibition), 6. Alphabet o f the Exhibition (Prince Albert’s Exhibition 
Alphabet), 7. Uncle Nimrod’s Second Visit (Uncle Nimrod’s Second Visit to the 
Exhibition), 8. (unseen), 9. Ploucquet’s Stuffed Animals (same as the cover title), 10. 
The Exhibition and Grand London Sights (same as the cover title), 11. Uncle Nimrod’s 
Third Visit (Uncle Nimrod’s Third Visit to the Exhibition), 12. Dolls and Sights o f the 
Crystal Palace (The Dolls of the Exhibition), 13. The Cat’s Tea Party (Miss Pussycat’s 
Tea Party). In the following year one title was added: St. Valentine’s Day; or, The 
Conceited Goldfinch, which does not have an inside title.
Though not every book refers to the Exhibition, this series might be called the 
Great Exhibition series. Indeed, several drawings inside the books were borrowed from 
the Great Exhibition catalogues (Figs. D-2 - 6). The brief advertisement on the back 
cover indicates the publisher’s intention with this publication: ‘Such pictures as are here 
given will gladden the eyes of our juvenile friends, and make them remember the 
wonderful sight now passed away’. The wonderful sight is needless to say the Great 
Exhibition or its symbol, the Crystal Palace. It can be said that the content of this series 
is dominated by the Great Exhibition itself, from the front cover through the contents to 
the back cover.
The formal title of the Great Exhibition of 1851 proclaimed it to be the ‘Great 
Exhibition of the Works of Industry of all Nations’; its purpose was, according to Prince 
Albert, to present ‘a true test and living picture of the point of development at which the 
whole of mankind has arrived... and a new starting point, from which all nations will be 
able to direct their further exertions’. A s  Asa Briggs (1954,1990) states, ‘The Crystal 
Palace was a symbol of the age. It suggested at the same time both fairy tale and 
success story. Behind the glitter there was human thought and human work’. As a 
fairy tale, the Crystal Palace could be a shared experience for families, and being a 
success story, it could be shared among the British nation. The heroine of the Crystal 
Palace story was Queen Victoria, who was often depicted standing in the centre of her
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family with her husband Prince Albert, the royal group then encircled with children and 
her subjects in the centre of the Crystal Palace.
Not only George Routledge & Co. but also other publishers fully exploited the 
Great Exhibition in their own toy books, both in content and in design. They were 
aware that more than six million people had visited the Exhibition during the opening 
period of five and a half months, and that the tangibility and visibility of materials and 
machines produced in Britain and from other countries had impressed and excited the 
public. Themed toy books offered the British reading public a keepsake of the 
extraordinary exhibition, one which the whole family could share. The Exhibition not 
only inspired the content of the toy books, but also prompted publishers to print books 
on a massive scale and at affordable prices to reach as many of the reading public as 
possible. As Geoffrey Wakeman writes in Victorian Book Illustration: The Technical 
Revolution (1973), ‘The Great Exhibition of 1851 was unique in bringing together all 
the important branches of industry on an international scale’. The printing industry 
was no exception; paper-making machines, printing machines, engraving machines and 
binding devices from Britain and from other countries were displayed, which must have 
encouraged publishers to avail themselves of the new technology. G. Wakeman 
evaluates the 1851 Exhibition:
Before the Exhibition life seemed not entirely committed to industrialisation: after 
it, technology, almost at times for its own sake, swept all before it. The idea 
became deeply rooted that something done by machinery must be better than 
anything done by hand, a viewpoint hardly challenged before the closing years of 
the era.
Thus a new era opened for the picture book and started a competition both technical and 
aesthetic for improvements in appearance. It should be pointed out that colour printing 
methods from woodblocks and stones during the second half of the nineteenth century 
were still considerably dependent on work done by hand and on craftsmanship, but toy 
books were the quintessential products of this period of technical expansion. This is 
perhaps because picture books had no tradition of being evaluated by the criteria of 
‘hand-made’ artefacts, and passed straight away into being judged on their technology. 
When the toy book finished its life, the three-colour process exploiting photomechanical 
procedures had begun to be used for printing work by Edmund Dulac, Arthur Rackham 
and Beatrix Potter. Detailed discussion of printing techniques used for picture books is
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contained in Chapters 3 and 4; for now it is important only to note that picture books 
were in the vanguard of technological change.
Characteristics of toy books
The Routledge Wholesale Catalogue of December 1852 advertises this series alongside 
13 titles and the numbers of their cuts:
Offered 13 for 4s. Uniform in size with Dean & Darton’s. Large Coloured 
Sixpenny Books for Children, with greatly improved illustrations, new types, and 
well coloured pictures, an entirely new series of 13 different books.
This advertisement gives us an idea of the prevailing popular format of the toy book. 
Dean and Darton had already issued books with similar characteristics; the portrait 
format measuring about 25xl7.5cm which became the standard format of toy books, the 
size being larger than the usual books for children; a series conventionally consisted of 
13 titles; pictures were coloured; the price of sixpence, which surprisingly to modem 
eyes was to remain steady for forty years, was one of the selling-points.
The first series by the firm of Routledge possesses all the characteristics of toy 
books: 1. the large format of about 25x17.5cm, 2. paper covers, 3. contents covering 8 
pages, 4. coloured pictures which are taken more seriously as a selling point than words, 
5. one theme in one title, 6. cheap price of 6 pence. All this became possible through 
taking advantage of the inspiration of the Great Exhibition which vigorously promoted 
the use and further development of appropriate technology. The successful production 
of toy books originally stemmed from developments in mechanical processes such as 
paper-making, printing, and gradually colour-printing, as much as from the demand for 
books for young children from the middle-class.
Interestingly, these characteristics can be applied to modem picture books; 
particularly to the paper-back editions: the format about 25x17.5; paper-back covers; a 
slender book of several pages; coloured pictures which try to catch children’s eyes; one 
theme in one title; cheaper than any other illustrated books. Taking all these aspects 
into consideration, the toy book is unmistakably the ancestor of the modem picture 
book.
Any history of children’s books vrith pictures should consider chapbooks. Victor 
E. Neuburg writes about chapbooks in The Penny Histories: A study o f chapbooks for
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young readers over two centuries (1968):
Chapbooks usually measured about six inches by four inches (though in the 
nineteenth century they were often much smaller), and generally, though not 
always, consisted of twenty-four pages. They were issued unbound, and the title- 
page referred to above also did duty as a wrapper, nearly always with a woodcut 
illustration. The coarse rag-paper used in the production of chapbooks did little to 
enhance their physical appearance....
Comparing these characteristics of chapbooks with those of toy books, several 
differences are apparent. Chapbooks are smaller than toy books, particularly towards 
the end of the eighteenth century when, as stated by Whalley and Chester, ‘the 
chapbook became smaller, measuring about 4 1/2x2 l/2inches — sometimes even less 
than that’. The size (less than about 11.5x6.5cm) is far smaller than the most usual 
size (25xl7.5cm.) of toy books. Chapbooks were generally printed on one side (later on 
both sides) of the sheet, folded to form a small book, and had no covers. As for pictures 
on the pages, while chapbooks had a small crude woodcut on one page or several in one 
sheet, toy books had coloured engravings, at first hand-coloured and later printed in 
colours. As regards price, chapbooks were cheaper than toy books. At a time when 1 
shilling was equivalent to 2 or 3 pounds in today’s money, a toy book of 6 pence is 
equivalent to £1 or £1.50 and a chapbook of a penny between 17 and 25 pence today. 
Though chapbooks are far inferior to toy books in appearance, we can acknowledge the 
ancestral features in them. In particular the page design, where generally a wood cut is 
exhibited on the upper portion and words on the lower, is adopted by toy books. As to 
content, the faiiy tale was the favourite subject of both chapbooks and toy books.
The famous and noble precursor of toy books (or children's books with pictures) is 
the Home Treasuiy series which was commissioned by and in the charge of Sir Heniy 
Cole, a fiiend of Prince Albert’s. Using the name Felix Summerly, he produced the 
series in 1843-1847, not only for his own eight children, but for other child readers of 
the time. Gleeson White assesses these books in the histoiy of children’s books in 
‘Children’s Books and their Illustrators’ in The Studio (1897-8):
Their chief importance is that in each of them we find for the first time that the 
externals of a child’s book are most carefully considered. Its type is well chosen, 
the proportions of its page are evidently studied, its binding, even its end-papers.
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show that some one person was doing his best to attain perfection. It is this 
conscious effect, whatever it actually realised, which distinguishes the result from 
all before.
The ‘Home Treasury’ books are superior to toy books in several respects: paper covers 
printed in a single colour with Hans Holbein design, well chosen type, good page 
design, good binding, inclusion of a title-page and end-papers, pictures depicted by 
contemporary first-rate artists, all carefully and elaborately coloured by hand with good 
taste. However, apart from their smaller size of about 16.5x12cm, they usually have 
only two pictures in a book of about thirty pages. They are children’s books with good 
coloured illustrations, made vrith commitment by Cole for children. William 
Makepeace Thackeray was deeply impressed by these books: ‘The mere sight of the 
little books...is as good as a nosegay.... What a library! — what a picture-gallery!’'*^ 
The good points of the Home Treasuiy mirror precisely the defects of toy books; 
especially in the early series which used coarse, thin coloured paper covers, had a rigid 
cover design, took little care over choice of type, sometimes had badly trimmed edges 
(losing one line of words or a part of drawings), and relied on recycled pictures from 
other books (probably without permission), which were then crudely hand-coloured by 
cheap child labour. The advantage of toy books was their price: Felix Summerly’s 
Home Treasury books each cost between 2s. and 3s. plain or between 3s. 6d. and 5s. 6d. 
coloured. Susanna Avery-Quash points out, ‘he wanted the examples of good art in it 
to be enjoyed by all children, not just his own ... this simply was not the case’. Cole 
believed a well-developed taste for beauty brought with it a high morality and a happy 
life. He writes in ‘Modem Wood Engraving’ :
...the beauty which the eye drinks re-appears in the affection which the heart 
feels; the moral qualities the beautiful has in itself are brought out variously and 
sweetly in the lives of the lovers of it.
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6. Second Series of The ‘Aunt Mavor’s Picture Books for Little
Readers’ series
Second Series of ‘Aunt Mavor’s Picture Books for Little Readers’ 
(AMLR, later AM)
Publisher; George Routledge & Co.
Date of publication: None dated. [1854].
Number of titles: 13 titles. (AM-14 - 26).
Printer: None mentioned. Probably commissioned to be engraved and printed by Dalziel 
Brothers.
Engraver: None mentioned. The Nursery Alphabet (AM-14) only is signed ‘Lee’ in 
almost every drawing. Fig. D-21 reproduces the first page of this title: the 
signature ‘Lee’ is near or under each figure.
Artist: None mentioned. Alfred Crowquill (Alfred Henry Forrester c. 1804-72) supplied 
all the pictures for the thirteen titles in the series. This was the only occasion 
that a series was illustrated by one artist.
Author: Probably the artist, Alfred Crowquill, himself.
Issue scale and edition: On the basis of the publisher’s records, it appears that all the 
titles were first published in runs of 2000 copies. Subsequent impressions also 
seem to have been printed in batches of 2000.
Price: 6 pence. 1 shilling (mounted on cloth).
Book format and size: ‘Portrait’ format, about 25x17.5cm.
Front cover: Being standard, pale coloured paper printed in black, with a drawing of 
Aunt Mavor pointing to a book list comprising the 13 titles of this series. Figs. C- 
4 & 6 reproduce the front covers of Puss in Boots (AM-23 a) and The Butterfly’s 
Ba//(AM-25a).
Back cover: List of First and Second Series of ‘Aunt Mavor’s Toy Books for Little 
Readers’. Fig. B-3, the back cover of Aunt Mavor’s Picture Gallery (AMLC-7, 
AM-7), 1855, records the First Series and the Second Series of ‘Aunt Mavor’s 
Picture Books for Little Children (Readers)’.
Number of pages: 8 pages printed on one side of the leaf only. Paginated: 1-8.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. A single gathering of 8 leaves. Sewn. The first and last 
leaves are pasted on to covers. Each page consists of a picture on the upper
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portion and words on the lower, except the alphabet book (AM-14). Fig. A-5 
reproduces covers and the serial eight pages of Puss in Boots (AM-23a).
Printing and colouring process: Both drawings and words are printed in letterpress. All 
drawings are hand-coloured.
Composite volumes: Aunt Mavor’s Nursery Tales for Boys, Aunt Mavor’s Nursery Tales 
for Girls, and Aunt Mavor’s Nursery Tales for Good Little People.
Comment: In 1857 this series was listed in ‘Aunt Mavor’s Toy Books’ as No. 14 - 26. 
The words are written in syllabic division which is rather difficult to read: for 
example, ‘lit-tle’, ‘be-side’, ‘kill-ed’, ‘bu-ri-ed’, and ‘be-long-ed’. It is worth 
noting that there are several titles of other versions with different pictures by 
different artists and with different text, published originally by Routledge, Wame 
and Routledge in 1859. I have found four examples: The History o f Tom Thumb 
(AM-15-b), Puss in Boots (AM-23-b), Hop O ’ My Thumb (AM-24-b) and The 
Butterfly’s Ball (AM-25-b), and there may be more. The pictures are hand- 
coloured. The words are not written in syllabic division. Each of the front 
designs carries the series title. Aunt Mavor’s Toy Books with an individual 
picture.
From the Great Exhibition to the imaginative subject
Suddenly publishers changed the contents of toy books. They dismissed the Great 
Exhibition as their theme and adapted fairy tales for all thirteen books in a series. Here 
again we need to consider the involvement of Henry Cole, who contributed to children’s 
books in two ways as Whalley and Chester point out:
Cole was concemed about both the appearance and the content of the books 
provided for the young at this time. He believed that the child was entitled to 
enjoy its heritage of fairy tales, folk tales and nursery rhymes, which had been 
largely excluded by the purveyors of improving and didactic works in the 
previous decades....
Though fairy tales had been ousted from adult literature in the second half of the 
eighteenth century, they had survived in chapbooks for children. The Romantic and 
Gothic revival movements aided the retum of fairy tales, folk tales, and fantasy stories 
both as subjects in painting and to the Victorian literary canon. As Jeremy Maas relates 
in ‘Victorian Fairy Painting’ in Victorian Fairy Painting (1997), ‘From William Blake 
to J. M. Barrie, 19th-century British culture is threaded with allusions to the unseen and
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the occult’. I n d e e d ,  the Victorian age consisted of two antithetical concepts: 
objectively developing industry and subjectively immanent fantasy. The Great 
Exhibition and fairy tales had to live together, in each individual and in the community 
as a whole. It is interesting to note that Henry Cole, who brought success to the Great 
Exhibition with his energetic driving force and organising capacity, also brought fairies 
in the form of fairy tales to children’s books with excellent pictures. The ‘Home 
Treasury’ series made an important contribution to the early publications in which fairy 
tales were presented visually and artistically in children’s books.
The picture book has traditionally exploited fairy tales as its subject. We can 
easily find those examples of the early nineteenth century among publications by John 
Harris and Benjamin Tabart, who concentrated solely on publishing and selling 
children’s books.^  ^ When discussing fairy tales and their illustrations, Cruikshank’s 
German Popular Stories (1823 and 1826) should be mentioned. Jacqueline Overton 
writes about Cruikshank in ‘Illustrators of the Nineteenth Century in England’ in 
Illustrators o f Children’s Books 1744-1954 (1947):
... the first English artist who dared combine lively imagination and high good 
humour with fine drawing ... for children ... We see Grimm’s Popular Stories as 
the first picture book for children in our modem sense.®®
Whalley and Chester also point out the significance of Cmikshank’s presentation of 
Grimm’s tales in their influence on later children’s books: ‘Together with the fairy (or 
rather folk) tales themselves, they [the two volumes of German Popular Stories'] 
indicated the direction in which children’s literature and its illustration would develop 
in the future’. Cruikshank’s drawings are full of light-and-darkness, supematural and 
humorous drawings. He played a significant role in the conventional use of fairy tales 
as a dominant subject in children’s books with pictures. Cole also encouraged 
publishers and artists to provide children’s books with distinguished pictures.
The editors of toy books also found fairy tales made the best and easiest 
framework for children’s picture books. This idea persisted for the following forty 
years, no other subject being more popular. Even nowadays the fairy tale remains one of 
the main topics for picture books, though artists have become more versatile in their 
viewpoints and have tried to exhibit more psychological depth of character.
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7. The ‘Aunt Mavor’s Picture Books for Little Children’ series
Aunt Mavor’s Picture Books for Little Children’ (AMLC, later AM)
Publisher: George Routledge & Co.
Date of publication: None dated. [1855].
Number of titles: 13 titles. (AM-1 -13).
Printer: Three titles {The Old Cornish Woman, Aunt Mavor’s Picture Gallery, St. 
Valentine’s Day; or, The Conceited Goldfinch) cany the printer’s name: ‘Printed 
by Stewart and Murray, Old Bailey’.
Artist: None mentioned.
Author: None mentioned.
Issue scale and edition: This series was also published in runs of 2000 copies. However, 
this series does not seem to have been issued in as many editions as the Second 
series, and the publication period was shorter.
Price: 6 pence. 1 shilling (mounted on cloth).
Book format and size: 'Portrait' format, about 25x17.5cm.
Front cover: The same front design of the previous series was used with only a minor 
change in the wording of the series title from ‘Readers’ to ‘Children’, though the 
13 listed titles were not renewed to those of this series. Figs. C- 8 & 9 reproduce 
the front design of Charles Grey’s Travels (AMLC-9, AM-9) and Mr. Hare and 
Miss Fox (AMLC-2 and AM-2).
Back cover: Lists the first and second series of Aunt Mavor’s Picture Books for Little 
Children, often with other series and book titles. In the earliest edition of this 
series, the first series mistakenly lists 14 titles instead of 13, because No.9 
(AMLR-9) Ploucquet ’s Stuffed Birds remains in the list. Since this title had been 
recycled into No.2 (AM-2) Mr. Fox and Miss Hare, it should have been removed. 
In later editions, the incorrectly listed title was removed. Fig. B-3, the back cover 
of Aunt Mavor’s Picture Gallery (AMLC-7, AM-7), lists the First and Second 
Series of Aunt Mavor’s Picture Books for Little Children, comprising the 14 titles 
of the first series.
Number of pages: 8 pages printed on one side of the leaf only. Paginated: 1-8.
Picture book design:
Fc; 1 - 2; X - x; 3 - 4; X + x; 5 - 6; X - x; 7 - 8; Be.
No double-spread. A single gathering. Sewn. The first and last leaves are pasted 
on to the covers. Each page consists of a picture(s) and words. As this series is 
recycled from Aunt Mavor’s Picture Books for Little Readers series, each picture
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book design is exactly the same as in the previous series. Fig. A-3 exhibits 4 
serial eight of Charles Grey’s Travels (AMLC-9, AM-9), which can be compared 
with Fig. A-2 in Uncle Nimrod’s Second Visit (AMLR-7), 1852.
Printing and colouring process: Both drawings and words are printed in letterpress and 
drawings are hand-coloured.
Composite volumes: Aunt Mavor’s Present for a Good Little Boy, Aunt Mavor’s Present 
for a Good Little Girl, and Aunt Mavor’s Present for All Good Boys and Girls.
Comment: This series was recycled from ‘Aunt Mavor’s Picture Books for Little 
Readers’, and was listed in ‘Aunt Mavor’s Toy Books’ in 1857 as No. 1 - 13. 
Therefore the titles of AMLC-1 - 13 move straight forward to AM-1 -13. The 
words in this series are written in syllabic division. Little Polly’s Doll’s House 
(AM-3) is written in this way: ‘Mam-ma is nurs-ing the ba-by ... Pol-ly is say-ing
Of the books in the series, only one title was to run into many impressions: The 
Cat’s Tea Party (AM-12). The existing front covers of different editions (Figs. C- 
12 -  15) suggest that ‘tea party’ stories were one of the Victorians’ favourite 
subjects. On the other hand, content and pictures which adhered too closely to 
fashionable trends did not survive so well, viz., titles originally produced from the 
Great Exhibition theme. The story ‘The Cat’s Tea Party’ proved so popular that 
many versions were subsequently produced: The Cat’s Tea Party (RN-11, RS-11, 
RS-55,3P-20, lP-9).
Recycled series from the Great Exhibition toy books
In one sense, the history of toy books can be said to be one of recycling. This 
convenient practice may also be one of the reasons for the eventual demise of the toy 
book, although the practice was already well established in chapbooks where the same 
drawings and texts were used repeatedly in different versions and even in different titles 
by many printers, without the permission of or reference to the original printers, even if 
known. The first large-scale recycled series was made when Routledge produced the 
‘Aunt Mavor’s Picture Books for Little Children’ series from the initial series ‘Aunt 
Mavor’s Picture Books for Little Readers’. This latter series took the form of new 
stories, largely illustrated with illustrations from the original series. In consequence, 
four titles of the former series remained unchanged: The Old Cornish Woman (AMLR- 
1, later AM-1), Story o f Reynard the Fox (AMLR-4, later AM-4), The Cat’s Tea Party 
(AMLR-13, AM-12), and St. Valentine’s Day; or. The Conceited Goldfinch (AMLR-14,
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later AM-13). Nine titles were recycled into the new series: Mr. Hare and Miss Fox 
(AM-2, from AMLR-9), Little Polly’s Doll’s House (AM-3, from AMLR-12), Mother 
Bunch’s Evening Party (AM-5, from AMLR-5), The Victoria Alphabet (AM-6, from 
AMLR-2), Aunt Mavor’s Picture Gallery (AM-7, from AMLR-11), Aunt Mavor’s 
Alphabet (AM-8, from AMLR-8), Charles Grey’s Travels (AM-9, from AMLR-7), 
Uncle Hugh’s Country House (AM-10, from AMLR-3), and Willie’s Holiday (AM-11, 
from AMLR-10). Only one title from the former series was excluded. Alphabet o f the 
Exhibition (AMLR-6). It is interesting to note that all the stories about the Great 
Exhibition were removed and replaced, and all the stories which made no reference to 
the Exhibition were retained.
8. Third Series of The ‘Aunt Mavor’s Picture Books for Little 
Readers’ series
Third Series of Aunt Mavor’s Picture Books for Little Readers’ (AM)
Publisher: George Routledge & Co.
Date of publication: None mentioned. [1856].
Number of titles: 13 titles. (AM-27 - 39).
Printer: Many copies carry the printer’s name at the bottom of the back cover: Edmund 
Evans, Engraver and Printer, Raquet Court, Fleet Street. It is possible that Evans 
printed the covers only, since this was the first series where the covers were 
printed in colour; however, the drawings inside were still printed in black and 
hand-coloured.
Artist: The monogram of William McConnell (1833-1867) can be found in three titles: 
The Cherry Orchard (AM-28), Punch and Judy (AM-31), and The History o f John 
(AM-32).
Author: Front covers of two titles. Little Dog Trusty (AM-27) and The Cherry Orchard 
(AM-2 8), record the author’s name: [Maria] Edgeworth. The former records her 
first name also. Little Totty (AM-35) is taken from Hans Christian Andersen’s 
‘Tommelise’. ^
Issue scale and edition: The first editions were in runs of 4000 copies. Subsequent 
editions were printed in batches o f2000.
Price: 6 pence. 1 shilling (mounted on cloth).
Book format and size: Portrait format, about 25xl7.5cm.
Front cover: For the first time the front design, which includes the sign ‘K. Hiswell’,
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carries the series title ‘Aunt Mayor's Toy Books’ with a more cheerful-looking 
Aunt Mayor surrounded by children. For the first time as well, it is printed in 
colour (red and black). Fig. C-10 reproduces the front design of The Cherry 
Orchard (AM-28).
Back coyer: The original back coyer lists, ‘Illustrated Juyenile Books’ not including toy 
books. In the following edition it has a list of 39 titles from ‘Aunt Mayor’s 
Picture Books for Little Readers’. There is a difference therefore between the 
front coyer and the back coyer lists of the two series. Fig. B-6, the back coyer of 
The History o f Our Pets (AM-30) in 1856, records the list of the 39 titles of ‘Aunt 
Mayor’s Picture Books for Little Readers’. This may be the first time the titles 
are serially numbered, showing a progression towards the format of ‘Aunt 
Mayor’s Toy Books’ series.
Number of pages: 8 pages printed on one side of the leaf only. Paginated: 1-8.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. A single gathering of 8 leayes. Sewn. The first and last 
leayes are pasted on to coyers. Each page consists of a picture on the upper 
portion and words on the lower.
Printing and colouring process: Both drawings and words are printed in letterpress. All 
drawings are hand-coloured, while the front design is printed in colour.
Composite yolume: Aunt Mavor's Picture Story Book.
Comment: This series is transitional in that it bridges the old and new series: ‘Aunt 
Mayor’s Picture Books for Little Readers’ and ‘Aunt Mayor’s Toy Books’. 
Whereas the back coyers use the former name, the front coyer for the first time 
uses the latter. This series was the last one to be issued with 13 titles and bound 
with a standard front design, besides being printed in colour by Edmund Eyans. 
After this, toy books were published in one or seyeral titles almost eyery year, 
with indiyidual front designs. In 1857 this series was listed in ‘Aunt Mayor’s Toy 
Books’ as No. 27 - 39.
9. The ‘Aunt Mavor’s Toy Books’ series
‘Aunt Mayor’s Toy Books’ (AM)
Publisher: George Routledge & Co.: AM-1 - 42, Routledge, Wame & Routledge: AM- 
43 - 55, George Routledge & Sons: AM-56 - 63.
Date of publication: None dated. [1852 - 1865].
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Number of titles: 63 titles. The first 39 titles, from all the series mentioned above, were 
included and serially numbered in ‘Aunt Mayor’s Toy Books’ series in 1857. 
Between 1858-1865, 24 titles were added. The description below therefore refers 
to titles AM-40- 63. [1858 - 1865].
Printer: As for the sixty-three titles, the first thirteen were recycled from the AMLR 
series printed by Stewart & Murray as previously mentioned, the remaining 
numbers, 1854-1865, were shared almost equally between the two printers, 
Dalziel Brothers and Edmund Evans, both of whom printed in black and white 
(and coloured by hand).
Artist: None clearly mentioned. A few artists’ names can be identified from 
monograms or other sources. They include Harrison Weir (1824-1906), Johann 
Baptist Zwecker (1814-1876), Alfred Walter Bayes (1832-1909), Walter Crane 
(1845-1915) and others who remain anonymous. Though Crane usually included 
his crane-shaped rebus in his pictures, he did not put any in his first toy books for 
Routledge: The Railroad Alphabet (AM-60) and The Farm Yard Alphabet (AM- 
63y
Author: None mentioned.
Issue scale and edition: After The Old Woman and Her Pig (AM-40), the issue scale 
varies with each title. The print runs of the first edition increase. However, 
subsequent editions are usually in runs of 2000 copies. ^
Price: 6 pence. 1 shilling (mounted on linen).
Book format and size: ‘Portrait’ format, about 25xl7.5cm.
Front cover: Significant changes occurred to toy books in The Old Woman and Her Pig 
(AM-40), 1858. For the first time, the toy book has an individual fi*ont design 
printed in two colours (red and black) with a picture repeated from the inside, so 
that child readers can become acquainted vrith the contents from the fi’ont cover. 
Also, the series title ‘Aunt Mayor’s Toy Books’ is now clearly shown at the top. 
Figs. C-16 - 25 reproduce the front design of the series. Figs. C-167 - 168 show 
Walter Crane’s first two front cover designs for Routledge.
Back cover: Usually the back covers have a list of ‘Aunt Mayor’s Toy Books’, which is 
one of the sources of information for establishing the year of publication of the 
copy, especially from the title occurring last in the list. For example, though Fig. 
B-7 is the back cover of Sinbad the Sailor (AM-37) originally published in 1856, 
this copy is probably one of the 1859 printing because the last title in the list. The 
Wonderful History o f Baron Munchausen (AM-43), was published in 1859. This 
advertisement is presumably the first to have listed the titles under the series title 
‘Aunt Mayor’s Toy Books’. Fig. B-12 reproduces of the back cover of Old Dame 
Trot and her Comical Cat (RN-19), which lists most of the titles belonging to
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‘Aunt Mayor’s Toy Books’. The missing numbers, AM-1 -11 and 13, would have 
been sold out and no more had been printed. This is the last occasion on which the 
‘Aunt Mayor’s Toy Books’ series’ titles are listed on a back coyer.
Number of pages: 8 pages printed on one side of the leaf only. Normally paginated: 1-8.
Picture book design:
Fc; 1 - 2; X - x; 3 - 4; X + x; 5 - 6; X - x; 7 - 8; Be. (No double-spread).
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be. (A double-spread in the centre). 
A single gathering of 8 leaves. Sewn. The first and last leaves are pasted on to 
covers. The Old Woman and Her Pig (AM-40) is the first title to contain a double­
spread in the series ‘Aunt Mayor’s Toy Books’. See Fig. A-6. The five other 
titles each have a double-spread: AM-41, 42, 46, 47, 50. Figs. A-12 & 13 
reproduce the picture book design of The Railroad Alphabet (AM-60) by Crane: 
the fonner from the original edition printed in two colours; the latter from the later 
edition printed in three colours.
Printing and colouring process: Though colour printing for the individual design of 
front covers begins with The Old Woman and Her Pig (AM-40), 1858, the 
drawings inside are still printed in black and hand-coloured (Fig. C-18). The 
History o f A Apple Pie (AM-41-a) is exceptional in this series, because it is the 
only book carrying pictures printed in colours until 1864; also, the pictures are 
remarkable: the alphabets themselves are humorously, uniquely humanised (Fig. 
E-6 - 8). 1865 saw a revolutionary step forward; for the first time, the four 
alphabet toy books. The Railroad Alphabet (AM-60), The Good Boys and Girls 
Alphabet (AM-61), The Sea-Side Alphabet (AM-62) and The Farm Yard Alphabet 
(AM-63), were printed in colour from wood blocks, with pictures from cover to 
cover on all 8 pages. The printer was Edmund Evans. See Figs. F-1 & 2 and 5 &
6.
Composite volumes: The Parrot’s Coloured Picture Books^ Routledge’s Book o f 
Alphabets, and Routledge’s Picture Book o f Animals and Birds. See the list of 
composite volumes in Volume III for further details.
Comment: The History o f A Apple Pie (AM-41) has another version (AM-41-b, Fig. E- 
10) with different pictures (hand-coloured) and designs, published by Routledge, 
Wame & Routledge in 1859. The latter version has rather tame and unexciting 
pictures compared with the former.
Here all the previous series are included under the series title ‘Aunt Mayor’s Toy 
Books’ and all 63 titles have been published.
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‘Aunt Mayor’s Toy Books’: from ‘picture books’ to ‘toy books’
The term ‘picture book’ is used in Catherine Sinclair’s Holiday House (1839): ‘Uncle 
David gave each of the children a pretty picture-book before taking leave’. The 
picture books which Laura and Harry, clearly upper-middle class children, were given 
would have been beautifully bound in gilt hard-covers, not cheap, thin toy books. Philip 
James gives a sensible explanation of what a picture book is in English Book 
Illustration: 1800-1900 (1947): a picture book is ‘more suited to the lap than the pocket, 
and so it became a picture book to be looked at rather than read’, and gives as an 
example a new version of The Ancient Mariner with line-engravings. These examples 
from the early nineteenth century indicate that the term ‘picture book’ was used for 
books for both children and adults.
From the middle of the nineteenth century, three terms were used to describe 
books where the emphasis was on their pictorial content; they are ‘toy books’, ‘picture 
books’ and ‘gift books’. These terms denoted books which depended on their pictures 
as selling points. The terms ‘toy’ or ‘toy book’ were not used exclusively to describe 
products which were crudely bound, designed or depicted; Henry Cole, for example, 
called his well designed books ‘toys’. In The Athenaeum of Dec. 12, 1868, the reviewer 
writes in the column ‘Our Children’s Book-StalT, ‘... speaking as tradesman and a 
father of a family...of all toys for children books are the best’. Here books for 
children are seen as a kind of toy. The term ‘toy book’ had a nuance of ‘nursery picture 
book’ or ‘picture book for the nursery’, and also was associated with and influenced by 
the emerging Aesthetic Movement of the time. In The Athenaeum of Dec. 7,1872, after 
the reviewer of ‘Art for the Playroom’ criticised severely many of the current illustrated 
children’s books, he refers to Walter Crane’s work as: ‘immensely better than common 
picture-books’. Perhaps in judging Crane’s work, the reviewer unconsciously avoids 
using the term ‘toy book’. All three terms were used to describe Crane’s work in 
different contexts: in the column ‘Art for the Nursery’ they are referred to as ‘toy 
books’ and ‘picture books’, whereas in the publication ‘Gift Books’ the term ‘gift book’ 
is used.
While in many cases the terms ‘toy books’ and ‘picture books’ were 
interchangeable, there was a distinction between them: toy books were always picture 
books, but picture books were not always toy books. For example, in the list of
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composite volumes in Volume HI, there are many books entitled ‘picture books’. When 
three or four toy books were bound together with hard-covers, they were called ‘picture 
books’. The distinction was therefore more one of presentation; slim, paper-covered 
picture books for children were called ‘toy books’, whereas thick, hard-covered (mostly 
using cloth over boards) books were ‘picture books’ for children (and sometimes for 
adults). More highly decorated, well bound picture books were designated ‘gift books’, 
made for both adults and children. Another significant difference between the three was 
in the price: toy books were the cheapest at 6 pence or 1 shilling; picture books were 
more expensive, usually between 2 shillings and 6 pence and 5 shillings (or more); gift 
books were the most expensive, usually costing more than 5 shillings, sometimes more 
than 30 shillings. As far as the relationship between these early books and the 
modem picture book is concerned, the ‘toy book’ is the direct precursor in that basically 
‘a toy book’ consists of one theme (or idea), while ‘picture books’ often compounded 
several stories and miscellaneous pictures, and ‘gift books’ were often collections of 
beautiful pictures with subsidiary poems and verses.
When George Routledge & Co. launched their picture book publication in 1852, 
they named their initial series ‘Aunt Mavor’s Picture Books’ not ‘Aunt Mavor’s Toy 
Books’. At that point they presumably aimed to publish picture books of high-quality 
and good appearance at a low price. Gradually other publishers started issuing ‘toy 
books’, competing to produce better quality colour printing, and the term ‘toy book’ 
came to be recognised among the trade and purchasers, being distinguished from 
‘picture book’ by the method of binding. When Routledge issued their Third Series of 
‘Aunt Mavor’s Picture Books for Little Readers’ in 1856, they decided to change the 
series title on the front covers from ‘picture books’ to ‘toy books’, also changing the 
front design from the sober, rigid atmosphere created by printing in black to one 
signifying a more cheerful attitude printed in red and black. They were quick to adopt 
the emerging terminology and try to turn it to advantage in the marketing of the books. 
The term ‘toy book’ became a selling point towards 1860.
However, there were disadvantages in the adoption of the term ‘toy book’. It 
implied a less than serious attitude towards books for children, an assumption that 
something produced quickly and cheaply was of less intrinsic value than something 
more expensive. While engravers and printers struggled hard to improve the 
appearance of these books, the low image of ‘toys’ could not be eradicated and the term
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influenced the contemporary reading public’s evaluation and the illustrators’ attitude 
towards ‘toy books’. Especially in the minds of publishers, toy books meant cheap 
products, small profits and quick returns. That the toy book has a brilliant place in the 
history of picture books is due to the efforts of engravers and printers - particularly 
Edmund Evans - and of artists - notably Walter Crane and Randolph Caldecott. Sadly, 
the term ‘toy book’ often invokes a prejudicial judgement in today’s readers and 
academics, in striking contrast to attitudes to ‘chapbooks’, which, in spite of the 
crudeness of their illustrations, are accorded a more significant position in the history of 
children’s books.
10. The ‘Aunt Mayor’s Little Library’ series 
Aunt Mayor’s Little Library’ (AMLL)
Publisher: George Routledge & Co.: AMLL-1 -12, Routledge, Wame & Routledge: 
AMLL-13 - 25, George Routledge & Sons: AMLL-26 - 36.
Date of publication: None mentioned. [1853 - 1865].
Number of titles: 36 titles.
Printer: Almost all thirty-six titles were engraved and printed in black and white and 
also produced in a hand-coloured edition, usually by Dalziel Brothers, but with 
several exceptions: The Book o f Fables (AMLL-2) engraved and printed by 
Stewart and Murray; The Pretty Name Alphabet (AMLL-4), which was drawn by 
T. B. Dalziel, engraved by Dalziel Brothers and printed by Savill & Edwards; 
Kings and Queens o f England (AMLL-5) printed (presumably also engraved) by 
W. Clowes and Sons; Birds, Beasts and Fishes (AMLL-10), which was drawn by 
C. H. Bennett, engraved and printed by Edmund Evans. The front covers of this 
series were printed in colour by Evans, using the design engraved by Dalziel’s key 
block.
Artist: C. H. Bennett records his name on the front design. Others can be identified 
with monograms or rebuses or other sources. Sir John Gilbert (1817-97), William 
Harvey (1796-1866), William McConnell (1833-1867), Thomas Bolton Dalziel 
(1823-1906), Charles Henry Bennett (1829-1867), Harrison Weir (1824-1906), 
Joseph Wolf (1820-99), Johann Baptist Zwecker (1814-1876), and Alfred 
Crowquill (Alfred Henry Forrester, c. 1804-72).
Author: Probably C. H. Bennett (AMLL-10) and A. Crowquill (AmLL-20, 21, 22, 23, 
24,25) supplied verses and stories written by themselves.
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Issue scale and edition: The individual first editions of this series printed more copies 
than those of ‘Aunt Mavor’s Toy Books’ series: 3000 copies in The First Book 
(AMLL-1), 4000 copies in Nursery Rhymes (AMLL-3), 8000 in History o f Five 
Little Pigs (AMLL-11), and 10,000 in Nursery Rhymes, Third Series (AMLL-12). 
The subsequent impressions were not printed on such a large scale.
Price: 6 pence. 1 shilling (coloured, or printed on cloth entitled Everlasting).
Book format and size: ‘Portrait’ format, about 17.5xl3cm.
Front cover: Four sorts of front designs: 1. Design of Aunt Mavor showing a big book 
to children, printed in black, engraved and printed by Dalziel. 2. The same design 
above mentioned, printed in colours, engraved by Dalziel and printed by Evans. 
3. Design of a boy and a girl each reading a book beside the roundel with the title, 
printed in colours by Evans. 4. Individual design for each title. Figs. C-26 - 31 
reproduce several examples of the series
Back cover: Lists advertisement of books by Routledge under titles ‘Routledge’s 
Sixpenny Juveniles’, ‘Routledge’s Books for Children’, ‘Routledge’s Everlasting 
Books’, etc. Fig. B-4 reproduces the back cover of Nursery Rhymes (AMLL-3), 
1855, listing the first three titles of ‘Aunt Mavor’s Little Library’ and other series. 
Interestingly this advertises all the everlasting books; i.e., copies mounted on 
cloth. Figs. B-5,7 & 9 show the increasing titles of the series.
Number of pages: Normally 32 pages including covers, frontispiece (if any), title-page 
and pages with small cuts (if any). The Kings and Queens o f England (AMLL-5) 
has 42 pages including covers. Normally paginated from 3 to 31 (or, for example 
41). No blank pages.
Picture book design:
Fc ; title-page - p.3 ; p.4 - p.5 ; ... ;p.30 - p.31 ; Be.
No double-spread. Alphabet books may have a frontispiece page and some pages 
with small woodcuts bringing the number of pages to 30. A single gathering of 16 
leaves. Sewn. The first and last leaves pasted on to covers. Figs. A-9 - 10 
reproduce openings of The Pretty Name Alphabet (AMLL-4): the former is 
printed in black and white and the latter is hand coloured. These openings can be 
compared with Fig. A-11 of The Pretty Name Alphabet (RS-4), which uses the 
same pictures, but is printed in colour by Leighton Brothers.
The design differs in successive titles. The alphabet books have a page for each letter of 
the alphabet with a drawing and a short verse. Alfred Crowquill makes his own 
picture book design for his five books: one opening has a picture page and a text 
page. Some books have woodcuts arranged within the text, rather than the usual 
disposition of pictures at the top of the page and words below.
Printing and colouring process: Both drawing and words are printed in letterpress. The
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basic version of this was sold in black and white. The hand-coloured version was 
sold for double the basic price.
Composite volumes: Aunt Mavor’s Little Library, The Boys ’ and Girls ’ Illustrated Gift 
Book, Child’s Picture Story Book, Fairy Tales, My Pet’s Picture Book and 
Nursery Rhymes. More volumes were to follow, collections of miscellaneous 
pictures in the series. For further details, see the list of composite volume in 
Volume III.
Comment: It should be noted that this series was published over the same time span as 
‘Aunt Mavor’s Toy Books’.
The characteristics of ‘Aunt Mayor’s Little Library’
Publication of this series started one year later than ‘Aunt Mavor’s Toy Books’ and 
continued to be issued during the same period as that series until 1865. Comparison of 
the two series indicates that ‘Aunt Mavor’s Toy Books’ were targeted at very young 
children, while ‘Aunt Mavor’s Little Library’ was intended for older children to read by 
themselves. The depiction of children on the front covers shows implicitly the 
publishers’ target readership; children on the front cover of ‘Toy Books’ (Fig. C-1) are 
younger than those on ‘Little Library’ (Figs. C-26 - 28). The first book of the series. 
The First Book; an Illustrated Alphabet (AMLL-1) indicates the publisher’s intention to 
help children to master the skill of reading (Fig. D-13). Though this series is produced 
in a smaller format, it has more pages of text for children who enjoy reading.
Since this series’ books are smaller in size and have more pages than ordinary toy 
books and each contains a frontispiece and a title-page, strictly speaking, the series 
should not be considered ‘toy books’, but illustrated children’s books. However, since 
it carries the series name ‘Aunt Mavor’, and two titles were eventually recycled to join 
the ‘Routledge’s Shilling Toy Books’ (AMLL-4 to RS-4, AMLL-7 to RS-2), it deserves 
mention here. Its characteristics make it difficult to categorise: the page format is 
smaller than the standard Victorian toy book; there are more drawings than was usual in 
a toy book series. Though hand-coloured copies were available at double the basic 
price, it would not have been possible to colour print so many drawings following the 
fashion of the day. On the other hand, the publisher had started publishing several 
reading story series such as ‘Routledge’s Sixpenny Juveniles’, or ‘Routledge’s New 
Series of Sixpenny Juvenile Books’. Routledge advertised a variety of juvenile books 
for ‘Christmas Presents and New-Year’s Gifts’ in The Athenaeum of Dec. 23, 1865, and
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in the following year they publicised twelve titles from the new series, ‘The Hans
Andersen Library for the Young’, each of which cost 1 shilling and 6 pence.
11. The ‘Routledge’s Shilling Toy and Funny Books’ series
‘Routledge’s Shilling Toy and Funny Books’ (RSF)
Publisher; George Routledge & Co.: RSF-1 -10, Routledge, Wame & Routledge; RSF- 
11-28.
Date of publication: None dated. [1857 - 1865].
Number of titles: 28 titles.
Engraver & Printer: The first seventeen titles (RSF-1 -  17), 1857-1860, were printed in 
colour by Edmund Evans, while the remaining eleven (RSF-18 -  28), 1863-1865, 
were printed in colour by Dalziel Brothers.
Artist: Except for C. H. Bennett (who always included his name in the front design), the 
other artists’ names can be only identified from signs in drawings or other 
sources. Charles Henry Bennett (1827-1867), Noel Humphreys (1810-79, though 
regretfully I have never come across a copy with his work), Kenny Meadows 
(1790-1874, 1 title only for the front cover), T. Hosemann (1807-1875), Harrison 
Weir (1824-1906), Thomas Bolton Dalziel (1823-1906), William McConnell 
(1833-1867), Alfred Walter Bayes (1832-1909), Johann Baptist Zwecker (1814- 
76) and others who remain unidentified.
Author: C. H. Bennett supplied text (3 titles); Miss Bowman (1 title); J. Bahr (2 titles, 
translated by Madame de Châtelain); A. Meadows (1 title).
Issue scale and edition: The individual first edition was usually 12,000 copies. Several 
of the subsequent editions each ran to 3,000 or 4,000 copies.
Price: 1 shilling. 18 pence (on cloth).
Book format and size: ‘Portrait’ format, about 21xl6.5cm for RSF-1 -17, and ‘portrait’ 
format, about 24x18cm for RSF-18 - 28.
Front cover: Identical design to one of the pictures inside. Printed on coloured paper 
(green or yellow) in colours from woodcuts (red and black, in later numbers blue, 
yellow, red and black). What makes this series distinctive is the use of hard 
covers made of thicker board. See Figs. C-32 - 60.
Back cover: Advertisement of Routledge’s books for children, depending on titles; 
sometimes including ‘Routledge’s New Toy Books’ series and ‘Beautiful Picture 
Books for the Young’ series, both of which were later brought together to form 
‘Routledge’s Shilling Toy and Funny Books’ series. See the following passage.
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Fig. B-8 reproduces the back cover of The Frog Who Would A Wooing Go (RSF- 
5) in 1857, which may be the 1859 edition. Uncharacteristically but interestingly, 
the advertisement ascribes named artists to some of the titles. This practice, and 
that of including the name of the engraver-printers on the back cover 
advertisement, anticipates that on both ‘Routledge’s Shilling Toy Books’ in 1865 
and ‘Routledge’s New Sixpenny Toy Books’ in 1866.
Fig. B-10 shows the back cover of Naughty Boys and Girls (RSF-7) in 1857, 
which may be the 1865 edition. This back cover lists two Shilling series: 
‘Routledge’s Shilling Toy and Funny Books’ with 28 titles and ‘Routledge’s New 
Series of Shilling Toy Books’ with 11 titles. The former Shilling series was 
terminated in 1865; the latter one started in 1865 to be issued until later than 1890. 
Thus this back cover carries important information about toy book history in 
1865.
Number of pages: Normally 16 pages; 8 of pictures and 8 of text. Some titles may be 
paginated, but pagination practice varies.
Picture book design:
Fc ; fly-leaf ; x - l ; 2 - 3 ; 4 - 5 ; . . .  ; 14-15;  16- x;  fly-leaf ; Be.
No blank page. The first page is sometimes used for the title-page: for example. 
The History o f Greedy Jem (RSF-1), The Farm Yard (RSF-2), The Faithless 
Parrot (RSF-3). Two titles have a double-spread: The Farm Yard (RSF-2) and 
Our Puss and her Kittens (RSF-15). No blank page. Fig. A-7 reproduces all the 
picture and word pages of The Frog Who Would A Wooing Go (RSF-5). Fig. A-8 
shows all the pictures of Mary’s New Doll (RSF-2 8). The picture-word design 
varies between titles. There are two types: one has pages distinctively divided 
into 8 picture pages and 8 pages of text (for example. The Faithless Parrot (RSF- 
3) and The Mischievous Puppy (RSF-27); the other has pages containing both 
illustrations and text (for example. Naughty Boys and Girls (RSF-7)). When 
picture and word pages are divided, the picture book design may be: P(picture); 
W(words) - W; P - P; W - W; P - P; ... ; or, P; W - P; W - P; W - W; P - P; ... 
Especially if a double-spread appears, the latter scheme is used in order to 
accommodate the double spread in the centre.
Printing and colouring process: Both front covers and pictures inside are printed in 
colours: front covers usually in two colours (red and black); pictures inside in four 
colours (blue, yellow, red and black).
Composite volumes: The Beautiful Picture Books, The Children’s Picture Play Book, 
and The Comical Story Book.
Comment: It is notable that in this series the colour printing pre-dates that of ‘Aunt 
Mavor’s Toy Books’.
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The history of ‘Routledge’s Shilling Toy and Funny Books’
This series title has its own complicated history. First, the Routledge Wholesale 
Catalogue of September 1857 advertised seven titles (the same as RSF-1 - 7) under the 
series title ‘Routledge’s One Shilling Toy Books’. (It was never used on back cover 
advertisements.) Second, the Routledge Wholesale Catalogue of February 1858 lists six 
titles (somewhat similar to RSF- 8  -13) under the series title, ‘Funny Books’. (This also 
was never listed on back covers.) Third, the Routledge Wholesale Catalogue of 
December 1858 lists thirteen titles (the same as RSF-1 - 13) under the series titles, 
‘Routledge’s One Shilling Toy Books & Funny Books’, thus uniting the two series 
above mentioned, though changing some book titles. (It was also not listed on back 
covers.) Fourth, in 1859 the back cover of the series advertised fifteen titles (the same 
as RSF-1 - 15) under the series title, ‘Routledge’s New Toy Books’ (Fig. B-8 ), which 
never appeared in the Routledge Wholesale Catalogue. Fifth, in 1864, back covers 
advertised four titles (the same as RSF-21 - 24) under the series title, ‘Beautiful Picture 
Books for the Young’. Sixth, in 1865, back covers advertised eight titles (the same as 
RSF-21 - 28) under the series title ‘Beautiful Picture Books for the Young’. Lastly, 
the Routledge Wholesale Catalogue of December 1865 lists all twenty-eight titles (RSF- 
1 - 28) under the series title, ‘Routledge’s One Shilling Toy Books and Funny Books’. 
Some back covers also advertised 28 titles under the similar title, ‘Routledge’s Shilling 
Toy and Funny Books’.
Fig. B-10 shows the list on the back cover of Naughty Boys and Girls (RSF-7). 
Interestingly, this back cover lists two series: 11 titles (RS-1 - 11) of ‘Routledge’s New 
Series of Shilling Toy Books’ on the upper portion; 28 titles (RSF-1 - 28) of 
‘Routledge’s Shilling Toy and Funny Books’ on the lower. While the former series 
originated at that time, and remained popular for about twenty years, the latter was just 
ending its publication. This back cover demonstrates another landmark in the history of 
toy books, that is, the beginning of better colour printing at a lower cost. The publisher 
ceased production of the old Shilling series and started a new one.
This series was recycled to form the series ‘Routledge’s New Sixpenny Toy 
Books’ between 1865 and 1870; 24 of the 28 titles appeared in the new series. Though 
some titles were reduced in number of pages, almost all titles transferred from the old 
series straight to the new, the price being reduced from 1 shilling to 6  pence.
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The characteristics of ‘Routledge’s Shilling Toy and Funny Books’
First it may be worth noting that the three series above mentioned had been published 
side by side during almost the same period: ‘Aunt Mavor’s Toy Books’ (1852-1865), 
‘Aunt Mavor’s Little Library’ (1853-1865) and ‘Routledge’s Shilling Toy and Funny 
Books’ (1857-1865). By 1865, they had all ceased publication.
‘Routledge’s Shilling Toy and Funny Books’ have three distinctive components: 
16 pages (with as many double pages as ‘Aunt Mavor’s Toy Books’); hard-back covers 
(the others are paper-back); and they are printed in colour throughout. The price of 
each copy was one shilling. The 16 pages were a much-improved feature of this series. 
The Sixpenny toy books had only 8  pages and each page had to have a picture and 
words, which left insufficient space to develop a sustained story containing both 
elements. Figs. A-4 & 5 are typical examples of the difficulty which arises in trying to 
organise the two: the lower half of the page is crowded with words in small print. 
Compared with the Sixpermy, these Shilling books used 16 pages, enough to express 
what the artists wanted in both pictures and words. From the list of the series, we can 
see that some authors are familiar to us from previous series. Some books, where the 
authors are not recorded, may have been written by the artists themselves. As three 
titles (RSF-1,3, 5) were done by C. H. Bennett, presumably H. Weir might have written 
the stoiy of Our Puss and Her Kittens (RSF-15), W. McConnell for Pictures from the 
Streets (RSF-23), T. B. Dalziel for Children's Favourites (RSF- 24), J. B. Zwecker for 
When the Cat’s Away The Mice Will Play (RSF-26) and The Mischievous Puppy (RSF- 
27). These works have something in common in the interplay between pictures and 
words, the same attitude towards characters in both pictures and words, and the playful 
gaps between them, sometimes consciously and sometimes unconsciously produced by 
the artist-author.
Routledge published two Shilling series: ‘Routledge’s Shilling Toy and Funny 
Books’ series and ‘Routledge’s Shilling Toy Books’. The former usually had 16 pages, 
each of which is often printed with both pictures and words. The latter had 6  picture 
pages and 6  (or 12) word pages, which are definitely separated. I argue more fully later 
that the long-running ‘Routledge’s Shilling Toy Books’ eventually deprived artists- 
authors of opportunities for integration and interplay of visual and literal images. The 
advantage that this series offered artists was that it provided the opportunity for novice
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artists to illustrate a whole picture book, when they may not have a sufficiently well- 
developed technique to create splendid picture books, and at a time when printing 
technology was still at an experimental stage. The colour is rather crude. As coloured 
wood engravings seep through the leaf, the type pages on the reverse side look dirty and 
stained. This series was terminated in 1865, when improvements in colour printing 
were resulting in more attractive toy books.
12. The year 1865
The firm of Routledge had changed its name twice by this point. George Routledge took 
his son Robert Wame Routledge into partnership. Therefore George Routledge & Co. 
was restyled Routledge, Wame & Routledge on 9th November 1858. However, 
William Wame, his first brother-in-law, died in the following year and Frederick Wame, 
his second brother-in-law, left the firm in June, 1865, to establish his own new business 
at 15 Bedford Street, Covent Garden, under the name of Frederick Wame & Co. Then 
Edward Routledge, another son, who had already edited Every Boy’s Magazine for the 
firm, entered the partnership. The firm was renamed George Routledge & Sons and 
they moved to 7 Broadway, Ludgate Hill. Twenty-four years later, in 1889, they 
changed the name again, following the death of George Routledge, the founder of the 
firm, from George Routledge & Sons to George Routledge & Sons, Limited.
The year 1865 was a monumental year for both British children’s books and for 
George Routledge. The editor of The Bookseller devoted four pages to children’s books 
under the two column titles, ‘Children’s Toy Books’ followed by ‘Books for Children’, 
in December, and about three pages for the detailed history of the firm of Routledge, 
announcing the new title of the firm in the column ‘Trade and Literary Gossip’ in 
June. George Routledge & Sons advertised their books in 1865 more vigorously than 
ever before. Whereas they had usually used one-third-page advertisements in The 
Athenaeum, they took out full-page advertisements in December 16, 1865: a half page 
for ‘Illustrated Gift-Books’ and the other half for ‘New Juvenile Books’. For the first 
time they advertised toy books there: 11 titles of ‘Routledge’s New Series of Shilling 
Toy-Books’. It was the first time in its history of publishing toy books that the firm had 
advertised them properly. They advertised ‘George Routledge & Sons’ List of New 
Juvenile Books’ using one page in The Bookseller of December 12, 1865, in which 11 
titles of ‘Routledge’s New Series of Shilling Toy Books’ (‘Routledge’s Shilling Toy
48
Books’) were announced as well as the other series. Frederick Wame & Co. also took 
out a full-page advertisement in The Athenaeum of December 9, 1865, to publicise their 
toy book series, ‘Aunt Louisa’s London Toy Books’, a long mnning series which was to 
compete with Routledge’s toy books.
In 1865 Routledge tried to rationalise their toy book series: they ceased 
publication of the three original series: ‘Aunt Mavor’s Toy Books’, ‘Aunt Mavor’s 
Little Library’ and ‘Routledge’s Shilling Toy and Funny Books’, and promoted the two 
new series: ‘Routledge’s Shilling Toy Books’ and ‘Routledge’s New Sixpenny Toy 
Books’.
And then there was Alice...
The Publishers’ Circular of December 8 , 1865 contained four pages of advertisements 
for the books of George Routledge & Sons, including ‘New Juvenile Books’. In the 
same number, Macmillan & Co. advertised Alice’s Adventures in Wonderland, 
reproducing two pictures on one page (Fig. 1-18). ^  This indicates a growing awareness 
in publishers of the attraction of illustrations for booksellers and purchasers. Although 
Alice’s Adventures in Wonderland is a storybook, the style of the advertisement reflects 
the ideas of the age about book illustrations. Surrounding two illustrations is the simple 
text: ‘A Tale for Children / by Lewis Carroll / with forty-two illustrations / drawn by 
John Tenniel / and engraved by Dalziel Brothers / Macmillan & Co., London’. 
Interestingly, each name is given equal importance, implying that the names of the artist 
and engraver might have more influence than that of the author.
The opening passage in Alice is well known and has frequently been quoted: 
‘ “and what is the use of a book”, thought Alice, “without pictures or conversation?” ’ 
Alice’s idea that a book should have pictures has been generally accepted by researchers 
of children’s books to indicate that children love pictures and that pictures help them to 
appreciate books. We, however, need to situate the book in 1865. In the mid-Victorian 
period, reviewers of children’s books sighed in front of piles of books, especially in the 
Christmas season. For example, one of them writes in 1862,
The last month of the year has come to be regarded by “the trade” and the public 
as “the publishing season” for children’s books...the dealers in juvenile literature 
pour their wares upon the public. Year after year, for many years, the fresh supply 
has been given. Two years since, and again twelve months later, there were
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ominous mutterings amongst the book-merchants, that the children’s “season” 
would prove a commercial failure, because supply was so much in excess of 
demand.... But the “children’s gift-book season” has again arrived.
This passage indicates that Victorian children, those of the middle classes at least, were 
surrounded by books and were customarily presented with books as Christmas gifts, all 
of which, being presents, were probably sumptuously illustrated. Also, there was a big 
improvement in the appearance of books at this period: they started to include better 
illustrations, superior both technically and artistically. Illustrations in children’s books 
became a significant selling point and the target of aesthetic criticism by reviewers. 
Market success became dependent on how good the illustrations were, which artist was 
responsible for the illustrations, and which engravers had executed the artwork. 
Elizabeth Aslin (1969) writes:
The eighteen-sixties and ’seventies saw a blossoming of art in the unexpected 
fields of children’s illustrated books.... The richly-coloured, well-designed picture 
book, accompanied by short verses or simple stories, was a product of the 
Aesthetic period and was said to be exceptionally well favoured in the matter of 
art. ^
The reviews of illustrated books in The Athenaeum are indicative of the contemporary 
attitude towards these books. In 1865, probably for the first time, the column title 
‘Illustrated Books’ moved into the ‘Fine Arts’ department, from its previous position in 
the ‘Literature’ department. ^ This change distinctively mirrors the reversed positions 
of the two main elements in the illustrated book: the importance of illustrations now 
superseded that of the text. A similar move happened in 1872: ‘Art for the Nursery’ (or 
‘Art for the Playroom’, or ‘Art for Children’) was relocated to the ‘Fine Arts’ 
department. Picture books, including toy books and illustrated books, became objects to 
be reviewed from an aesthetic point of view. An anonymous contributor writes under 
the title of ‘Art in the Nursery’ in The Magazine o f Art (1883):
Nursery literature is a thing of the past; nursery art shows radiant and delightful in 
its room. Nothing is too pretty or too good for our little ones, as there was 
nothing too cheap and too bad for the little ones of a century ago. They are happy 
in fine paper and pleasant type; they rejoice in colour-printing that gives their 
books a claim to be considered as works of art; they are deluged with examples of
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taste and skill and the genius of production that fairly brighten the places into 
which they enter. ^
Looking at the pictures of Alice in Macmillan’s advertisement, we can acknowledge that 
the drawings by John Teimiel have a strong claim for attention independent from the 
text. Tenniel was the foremost member of the ‘Punch’ artists and far more famous than 
Lewis Carroll at that time. He did not work for toy books but for other Routledge’s 
children’s books, therefore his drawings were sometimes included in composite 
volumes together with those of toy books. In this period no artist produced work 
exclusively for children’s books. Therefore, both Lewis Carroll and ‘Alice’ in Alice *s 
Adventures in Wonderland were exposed to the same quality of work produced by 
inspired artists and skilled engravers as was produced for adult readers.
It may be interesting and useful to consider this contemporary review in The 
Athenaeum of Alice’s Adventures in Wonderland.
This is a dream-story; but who can, in cold blood, manufacture a dream, with all 
its loops and ties, and loose threads, and entanglements, and inconsistencies, and 
passages which lead to nothing, at the end of which Sleep’s most diligent pilgrim 
never arrives? Mr. Carroll has laboured hard to heap together strange adventures, 
and heterogeneous combinations; and we acknowledge the hard labour. Mr. 
Tenniel, again, is square, and grim, and uncouth in his illustrations, howbeit 
clever, even sometimes to the verge of grandeur, as is the artist’s habit. We fancy 
that any real child might be more puzzled than enchanted by this stiff, over­
wrought story.
In order to survey the two main series, ‘Routledge’s New Sixpenny Toy Books’ and 
‘Routledge’s Shilling Toy Books’, chronologically between 1865 and 1890s, the three 
minor, smaller, cheaper series, which were published in the first half of 1870s, are 
considered next.
13. A marvel of cheapness: the three cheapest toy book series
When the column ‘Art for the Nursery’ took up its position in the ‘Fine Arts’ 
department in The Athenaeum in 1872, it was the period of peak production and 
popularity of toy books. Reviewers would receive numerous copies of toy books and 
picture books (in most cases, composite volumes of several toy books), particularly in
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the Christmas season. Therefore they often began their columns: ‘We have before us a 
large batch of handsome and showy books for the delight of children’, or ‘We have 
another large collection of pretty trifles on the table before us’. ^
Routledge’s two long-running series of both Sixpenny and Shilling toy books 
were doing well with illustrations by Walter Crane and other artists. Works between 
1871 and 1875 made up the ‘golden age’ of toy books: artists produced dynamic 
illustrations of exhilarating beauty; engraver-printers gave full rein to their skilful 
craftsmanship. The front cover designers of this period adorned front covers with 
flamboyant fairground style lettering, which explicitly shows both the spirit of the age 
and the peak stage of toy books. Under these circumstances Routledge had the 
confidence to publish cheaper editions of toy books to meet the demand. First, 
‘Routledge’s Threepenny Toy Books’ were published from 1870 to 1876 completing 40 
titles. In 1873, they issued at the same time the two cheapest toy book series: 
‘Routledge’s Two-Penny Toy Books’ and ‘Routledge’s Penny Toy Books’. Though the 
colours are a little shallow and pale, in particular in the Two-Penny and Penny series, 
they are marvellous examples of what colour printing could achieve at this period at 
such low cost. The reviewer of The Athenaeum of Nov. 29, 1973, writes about 
composite volumes of these cheaper toy books:
The Robin Redbreast Picture Book [ 6  titles of ‘Routledge’s Penny Toy Books’], 
with forty-eight of pictures: this is a marvel of cheapness; The Punch and Judy 
Picture-Book [9 titles of Two-Penny], with thirty-six pages of plates, of somewhat 
superior quality, yet otherwise rather gaudy and coarse; and Cock Robin’s Picture- 
Book [ 6  titles of Threepenny], which is of minor account. Besides these we have 
A, Apple Pie [ 6  tiles of ‘Routledge’s Penny Toy Books’], with coloured 
illustrations. All these are remarkably cheap, but inferior to Mr. Walter Crane’s 
books; the latter are more gentlemanly and artistic toys.
This captures the contemporary atmosphere of children’s books at the begiiming of the 
1870s; a mixture of abundant wares from the best to the coarse, as nowadays, and 
implies that well-to-do children were probably surrounded with books, and more of 
those books were picture books than has generally been accepted. Of all the books 
mentioned in the quote, Crane’s books were more expensive, artistic, and suitable for 
genteel families.
Fig. B-16 records the peak period of toy book publication by Routledge, in a
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small space about 16.7x11.9cm on the back cover of the composite volume of Two- 
Penny Toy Books, The Punch & Judy Picture Book, 1873. The simple title of the 
advertisement, ‘Routledge’s Toy Books’, signifies that the term ‘toy books’ was 
prevalent and well known among readers. The passage quoted from the Standard, ‘No 
firm surpassed Messrs. Routledge in Sixpenny and Shilling Picture Stoiy Books. Could 
not be better drawn, printed, or coloured, if they cost twenty shilling instead of twelve 
pence’ had been the publisher’s motto often recorded on the top of back covers since 
23rd December 1870. ^  The five series are arranged in order of price from most to least 
expensive, each adding the number of titles published up to that time.
Sixty-seven Shilling Toy Books 
One-Hundred-and-Six Sixpenny Toy Books 
Twenty-two Threepenny Toy Books 
Nine Twopenny Toy Books 
Twelve Penny Toy Books
After 1873, the firm of Routledge published no new series. This advertisement does 
not include their previous Shilling series ‘Routledge’s Shilling Toy and Funny Books’ 
and lacks some of the ‘Aunt Mavor’s Toy Books’ series which I have already 
mentioned. In dealing with these remaining series, I want to refer to three cheaper 
series which were published in 1870 -  1876 for ‘Threepenny Toy Books’ and in 1873 
for ‘Twopenny Toy Books’ and ‘Penny Toy Books’ (‘Threepenny series’) and in 1870 
(‘Twopenny’ and ‘Penny’ series). Two main series (‘Shilling’ and ‘Sixpenny’ series) 
were published on a larger scale and over a longer period, actually until they had to stop 
their publication of toy books in the early 1890s.
14. The ‘Routledge’s Threepenny Toy Books’ series
‘Routledge’s Threepenny Toy Books’ (3P)
Publisher; George Routledge & Sons.
Date of publication: None mentioned. [1870-1876].
Number of titles: 40 titles.
Printer: Kronheim & Co.
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Engraver: None mentioned. Sometimes Dalziel’s signature can be seen in drawings in 
one or a few plates of six picture pages: for instance. Old Mother Goose (3P-6), 
Little Bo Peep (3P-10), Jack and the Beanstalk (3P-13), John Gilpin (3P-14), Old 
Mother Hubbard (3P-15), The Three Bears (3P-16) The House That Jack Built 
(3P-17) and Cinderella (3P-29). However, judging from the appearance of the 
pictures, Dalziel Brothers did not engrave all the drawings of the titles mentioned. 
Some titles seem to combine two types of drawings.
Artist: None mentioned. Several artists’ names can be identified from monograms or 
rebuses or from other sources. Phiz (Hablot Knight Browne, 1815-1882), John 
Dawson Watson (1832-1892), Harrison Weir (1824-1906), Lionel Charles Henley 
(1843-C.1893), Horace William Petherick (1839-1919), and others who remain 
anonymous. Four titles carry Petherick’s monogram and 4 titles have Henley’s 
signature. The work of Phiz, Watson and Weir was not produced specifically for 
this series, since these pictures appear in other previously published picture 
books. ^
Author: None mentioned.
Issue scale and edition: The first editions of the earlier 4 titles probably ran to 10,000 
copies, the 1871 titles (3P-5 -10) were each printed in runs o f20,000 copies.
Price: 3 pence.
Book format and size: ‘Portrait’ format, about 18xl3.5cm. Picture size: 15xl0.3cm.
Front cover: A standard cover design was used: the fairground lettering in three colours 
(blue, red and black) is skilfully executed on brilliant coloured paper (yellow, 
orange, pink and cobalt blue). See Figs. C-157 - 162.
Back cover: Always lists titles of the series which had been published up to that time.
Number of pages: 10 pages: 6  of picture pages and 4 of word pages.
Picture book design:
F c ; P - W ; P - W ; P  + P;  W - P ;  W- P ; Bc .
Usually the first and last leaves are pasted on to covers. Some may have 
flyleaves. Pagination: only on the word pages using serial numbers: 3,4, 8 ,10. A 
single gathering of 5 leaves. Sewn. Since pictures and words appear on separate 
pages, the picture-word correspondence is not properly paired. In particular, 
alphabet books would be difficult for small children to find the correspondent 
picture-word, though well-designed pictures are skilfully printed in colours at a 
low price. Two titles each have a double-spread: The Dog’s Dinner Party (3P-18) 
and The Cats ’ Tea Party (3P-20). The latter is characteristic of H. Weir’s work, 
but it has no sign to identify him as the artist. Fig. A-16 reproduces the first 
opening of Railway ABC (3P-24), 1874.
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Printing and colouring process: printed in colours (normally yellow, blue, red and black) 
from wood.
Composite volumes: Cock Robin’s Picture Book, The Coloured Album for Children, 
Little Tottie ’s Picture Book, My First Book, The Nursery Album for Children, Old 
Mother Hubbard’s Picture Book, Pussy’s Picture Book, Routledge’s Playroom 
Album for Children, and Tom Thumb’s Picture Book.
Comment: Despite there being several composite volumes. No. 1 - 4 titles were never 
bound together. As the same titles can be found in the latter titles, these four 
might have ceased publication at an early stage. Of the first four titles, I have 
found only The House That Jack Built (3P-3) housed in the National Art Library 
in the Victoria and Albert Museum.
15. The ‘Routledge’s Two-Penny Toy Books’ series
‘Routledge’s Two-Penny Toy Books’ (2P)
Publisher: George Routledge & Sons.
Date of publication: No mentioned. [1873].
Number of titles: 9 titles.
Printer: Leighton.
Artist: None mentioned. Baby (2P-4) has signs: ‘WR’.
Author: None mentioned.
Issue scale and edition: No record can be found. ^
Price: 2 pence.
Book format and size: ‘Portrait’ format, about 17x12cm. Picture size: 13.5xl0cm.
Front cover: The fairground lettering design is printed in red and black on pale coloured 
paper (blue, green and yellow). Figs. C-163 -166 reproduce well-devised designs 
in this small format.
Back cover: Each back cover lists all the titles of Routledge’s two cheapest series 
published at the same time: ‘Two-Penny Toy Books’ and ‘Penny Toy Books’ (Fig. 
B-17).
Number of pages: 10 pages: 4 of picture pages and 6  of word pages.
Picture book design:
F c ; W - P ; W - W ; P  + P ; W - W ; P - W ; B c .
The first and last leaves are pasted on to covers. A single gathering of 6  leaves.
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Sewn. The respective numbers of picture and word pages, exactly the reverse of 
the Threepenny series, differ, so the picture-word design is not properly paired. 
Fig. A-15 reproduces the first opening of The Railroad Alphabet (2P-7).
Printing and colouring process: Colour printing (yellow, blue red and black) from wood.
Composite volume: The Punch and Judy Picture Book.
16. The ‘Routledge’s Penny Toy Books’ series
‘Routledge’s Penny Toy Books’ (IP)
Publisher: George Routledge & Sons.
Date of publication: Not dated. [1873].
Number of titles: 12 titles.
Printer: Kronheim & Co.
Artist: None mentioned. No artist can be identified.
Author: None mentioned. No author can be identified.
Issue scale and edition: No record can be found.
Price: 1 penny.
Book format and size: ‘Portrait’ format, about 15x9.5cm. Picture size: 11.3x7.5cm.
Front and back covers: I have found no copy with a cover.
Number of pages: 16 pages: 8  with pictures and 8  with words. Each page printed on one 
side of the leaf. No pagination.
Picture book design:
F c ; W - P ; x - x ; P - W ; x - x ; W - P ; x - x ; P - W ; x  + x ; W - P ; x - x ; P - W ;  
x - x ; W - P ; x - x ; P - W ; B c .
A single gathering. Sewn. Each opening consists of a picture page and a word 
page. The cheapest of the toy books therefore has the ideal picture book design, 
each opening having picture and word facing. Fig. A-14 reproduces the first 
opening of The Farm-Yard ABC (lP-6 ).
Printing and colouring design: Colour printing (yellow, blue, red and black) from wood.
Composite volumes: A Apple Pie and Other Nursery Tales, Jack the Giant Killer’s 
Picture Book, and Robin Redbreast Picture Book.
Comment: Each title of this series contains 16 pages, the same number as that of 
‘Routledge’s Shilling Toy and Funny Books’, though the size is much diminished.
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17. Toy books after 1865
Aslin describes the aesthetic circumstances of middle-class children of the day, quoting 
Ellen Terry:
Ellen Terry recorded in her memoirs the early training of her own two children, 
Edith and Gordon Craig, bom in 1869 and 1871. ‘They were allowed no rubbishy 
books but from the first Japanese prints lined the nursery walls and Walter Crane 
was their classic.... This severe training proved so effective that when a doll 
dressed in a violent pink silk was given to Edy she said it was vulgar’. Edith was 
some four or five years old at that time. ^
This may be an extreme example of a mother too sensible of and sensitive to prevailing 
aesthetic ideas. Though it is not clear which copies or volumes of Walter Crane’s were 
provided for her children, by 1875 he had almost completed his toy books for 
‘Routledge’s New Sixpermy Toy Books’ (or ‘Aunt Mavor’s Toy Books’) and 
‘Routledge’s Shilling Toy Books’ and, alongside the toy books, his picture books (i.e., 
composite volumes of toy books) had been published. Crane (1896, 1994) gives his 
opinion of toy books:
The books for babies, current at that time about 1865 to 1870 of the cheaper 
sort called toy books were not very inspiring. These were generally careless 
and unimaginative wood-cuts, very casually coloured by hand, dabs of pink 
and emerald green being laid on across faces and frocks with a somewhat 
reckless aim. ^
Both Ellen Terry’s and Crane’s comments on toy books indicate that not all toy books 
became beautiful and sophisticated suddenly in 1865; some were still cmdely hand- 
coloured, vulgar and aesthetically intolerable. On the other hand, the more skilled the 
colour printing process became, the more highly critical the reviewers became. ‘Before 
us is a large pile of trifles, by no means all of which are pretty trifles’. I n  the colunm 
‘Art for the Playroom’ in The Athenaeum in 1872, the reviewer delivers a very negative 
judgement on Routledge’s toy books:
[Routledge] have done nothing more for the tales or the readers. They have not 
given us even tolerably good illustrators, the designs before us being tame to the 
last degree.... The cuts [of Aladdin and the Wonderful Lamp, and two others of
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‘Aunt Mavor’s Toy Books’] are singular examples of incompetence: greater 
trumpery we never saw. Indeed all these books ... are worse than ridiculous. 
They are mischievous, for they will familiarize young eyes with crude and vulgar
This severe criticism was directed at ‘Routledge’s New Sixpenny Toy Books’ published 
in 1872 (presumably RN-59,61 and 62). Though their coloured appearance seems good 
enough compared with the current level of colour printing, the reviewer expects more 
aesthetic designs. He turns his fire on other publisher’s picture books adding ominous 
modifying words such as ‘tolerably good’, ‘mawkish’, ‘slightly “goody” tone’, 
‘extremely dull’, ‘vulgar’, ‘old-fashioned’, ‘miserable imitations’ and ‘extremely 
stupid’. In short, almost all current toy books are judged ‘quite unfit for the nursery’. 
Judging from his language, we can assume that he expects more creative, artistic 
pictures of high quality and originality for ‘art for the nursery’.
In 1865, people with an interest in the production of cheap picture books were 
excited by the accomplished appearance of colour-printed toy books, and in common 
with the reviewer of The Bookseller, thought children should be given art of good taste. 
The reviewer writes: ‘good taste in an individual arises from its early impressions being 
derived from good models, bad taste fi-om ugly or vicious examples’. By 1872, toy 
books were unquestionably considered as an artistic experience for children, a critical 
tendency which anticipated today’s artistic attitude towards picture books. If the only 
book he finds praiseworthy at that time was W. Crane’s Noah’s Ark Alphabet (RN-60), 
1872, we can gather that his claim for pictures for children is astonishingly demanding. 
Later in 1878 or 1880 R. Caldecott’s picture books are praised by the reviewer:
[The House That Jack Built] is first rate in its way.... The illustrations of John 
Gilpin are as good as the above, and their interest is stronger, because of the larger 
amount of the human element which the stoiy demands, and the artist has 
supplied.
... the designs are full of spirit and excellently conceived; the background of the 
fi*ontispiece, comprising a garden wall with a gate and foliage, could hardly be 
better than it is. {Sing a Song for Sixpence)
From these comments, it can be seen that some reviewers at least assessed illustration in 
children’s picture books by the same criteria as they applied to the illustration of books
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for adults. This attitude followed naturally from the premise that children’s picture 
books were ‘art’ for the nursery. The reviewer’s disappointment with illustrations in 
1872 foreshadowed the appearance of toy books from that time on, into the late 1870s 
and 1880s. Most artists tended to rely on the artistically superficial improvements 
resulting from new printing techniques rather than their own imaginative creativity. The 
skilful craftsmanship of engravers and printers could reproduce attractive images using 
the current technology. At the turning point of the 1880s, chromolithographers could 
make pretty pictures, if rather obvious and gaudy by the standards of good taste.
18. The ‘Routledge’s New Sixpenny Toy Books’ series
‘Routledge’s New Sixpenny Toy Books’ (RN)
Publisher: George Routledge & Sons.
Date of publication: None dated. [1866-1893].
Number of titles: 122 titles. Though the lists records so, the actual number is 121, since 
one (RN-77) was never published. Besides, the last 12 titles (RN-111 -  122), eight 
by Caldecott and four by Fumiss are, as far as it can be ascertained, repeated titles 
from the series ‘Routledge’s Shilling Toy Books’ (RS) and sold at half the price.
Printer: Edmund Evans printed more than half, presumably more than seventy 
including the repeated titles mentioned just above: Walter Crane’s twenty-seven 
titles are here. Dalziel printed the eleven books published from 1868-1870, but all 
of these were recycled from their own coloured work from the RSF series. 
Vincent Brooks printed the first five titles of 1866, all of which were, however, 
reprinted using the same designs engraved by Evans, who had made them 
originally for the RSF series. Leighton Brothers were responsible for seventeen 
titles: some were their originals and some were reprinted in colour using wood 
blocks (or the same designs) engraved by Dalziel and Evans. Kronheim & Co. 
printed four titles. The eight titles printed by Van Leer were produced by the 
chromolithographie process, and appeared at the end of the series in 1889-1890.
Engraver: As well as the above-mentioned engravers-printers, Dalziel’s signs can be 
seen in the drawings of several titles, which may be considered as recycled works 
from previous ones.
Artist: None mentioned except Charles Henry Bennett (1829-1867). Others can be 
identified from signs. Harrison Weir (1824-1906), Julian Portch (7-1865), Walter 
Crane (1845-1915), A. W. Bayes (1832-1909), William McConnell (1833-1867), 
Thomas Bolton Dalziel (1823-1906), Johann Baptist Zwecker (1814-1876), T.
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Hosemann (1807-1875), W. J. Wiegand (fl. 1869-82), Phiz (H. K. Browne, 1815- 
1882), Joseph Benwell Clark (1857-?), MEE (Mary Ellen Edwards, Mrs. Staples, 
1839-0.1910), William Foster (1853-1924), Gordon Browne (1858-1932), etc. 
There is a monogram and a rebus which I cannot identify with any artist: ‘ WR’ in 
RN-25 and 16, and a heart-shaped rebus in RN-6 .
Author: Several authors can be identified. C. H. Bennett, Maria Edgeworth, Bowman, 
Lucy Crane, J. Bahr, Aim Taylor.
Issue scale and edition: In the earlier numbers including Crane’s works, each first 
edition was usually printed in a run of 6,000 copies. The Fancy Dress Ball (RN- 
35) and The Juvenile Party (RN-36) were printed in runs of 40,000 copies, an 
exceptionally large scale. Vox Annie and Jack in London (RN-37), 10,000 copies. 
For My Mother (RN-63), 20,000 copies. After The New ABC (RN-75), no record 
can be found.
Price: 6  pence. 1 shilling (mounted on linen).
Book format and size: Normally ‘Portrait’ format, about 25xl7.5cm. In the later 
numbers, a shaped format and a larger format were used.
Front cover: Various sorts of design were devised. In particular, splendid borders are a 
feature of this series. Figs. C-67 - 105 reproduce front designs of the series. Figs. 
C-169 - 188 reproduce W. Crane’s designs.
Back cover: Normally back covers list the series’ titles which have been published up to 
that date. Fig. B-13, the back cover of Beauty and the Beast (RN-6 ), 1866, lists 
the first 2 1  titles unnumbered, all of which were published in 1866, and mentions 
printers’ names in the advertisement: ‘Beautifully printed in colours by Messrs. 
Leighton Bros., Vincent Brooks, & Edmund Evans’. In 1869 Kronheim & Co. 
and in 1972 Dalziel Brothers were added. Fig. B-15, The Fairy Ship (RN-55), 
1870, this copy [1871], lists No. 37 - 98. This is the earliest numbered list, but 
includes two series: ‘Aunt Mavor’s Toy Books’ and ‘Routledge’s New Sixpenny 
Toy Books’. Fig. B-19, The Sleeping Beauty (RN-76), 1876, shows the list in 
which W. Crane’s works are listed separately for the first time. Interestingly A 
Apple Pie is mentioned as No. 117 at the end of Crane’s list. Since this title was 
eventually not published, this copy of The Sleeping Beauty housed in the Bodleian 
Library was considered the first edition of the title. Presumably listing the series’ 
titles on the back cover ends with The Picture Alphabet (RN-85), 1882, which 
lists No. 2 - 122 and Crane’s titles. After that. Phiz’s Baby Sweethearts (RN-89), 
1883, has an artist’s back cover picture appropriate to the story. J. B. Clark’s 
three subversive books (RN-90 - 92) carry an advertisement for R. Caldecott’s 
works, and each chromolithographical work has its own individual picture.
Number of pages: Normally 8  pages printed on one side of the leaf. The 24 recycled 
titles from Routledge’s Shilling Toy and Funny Books (RSF) usually have 16
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pages.
Picture book design:
F c ; 1 - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B g .  Or,
F c ; l - x ; 2 - x ; 3 - x ; 4  +(or, = ) 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
There are variations on this design. The first and last leaf are always pasted on to 
covers. For titles recycled from RSF, see the series. A single gathering. Sewn. 
The picture-word design: usually each page consists of a picture on the upper 
portion and words on the lower. However, artists are beginning to attempt designs 
where a whole page or a double-spread is treated as an aesthetic unit and therefore 
to integrate words into the picture-design. Fig. A-17 reproduces an early 
example, from The Cat's Tea Party (RN-11) printed by Leighton Brothers in
1866. Fig. A-19 reproduces a humorous pictorial narrative of This Little Pig Went 
to Market (RN-57), 1871, by Crane. Fig. A-18, from Sing a Song o f Sixpence 
(RN-20), 1866, reproduces a good example by Crane of aesthetic harmony 
between picture and word.
Printing and colouring process: Colour printed from wood. From the end of 1880s, 
chromolithography was used.
Composite volumes: Numerous volumes were published: volumes comprised of three or 
four titles from the series. I list several examples here: Dick Whittington’s Toy 
Book, King Grisly Beard's Picture Book, Old Dame Trot's Picture Book, Our 
Pets ' Coloured Picture Book, The ‘Party" Picture Book, The Pet Animals Picture 
Book, and Routledge's Coloured Picture Book, No. 1 to No. 8 . Composite 
volumes comprised of Crane’s toy books from this series are Beauty and the Beast 
Picture Book, The Bluebeard Picture Book, Chattering Jack's Picture Book, The 
Nursery Rhyme Picture Book, and King Luckieboy 's Picture Book. For further 
details, refer to the list of composite volumes in Volume III.
‘Aunt Mayor’s Toy Book’ on the front cover; ‘Routledge’s New 
Sixpenny Toy Books’ on the back cover
Complications arise from the different terminology used between the front and the back 
covers: the front covers continued to use the title ‘Aunt Mavor’s Toy Books’, whilst the 
advertisement on the back covers always listed the book titles under the series 
‘Routledge’s New Sixpenny Toy Books’ with no reference to ‘Aunt Mavor’s Toy 
Books’. See Figs. B-14 & 15, which also list this series as ‘Sixpenny Toy Books’, with 
no mention of ‘Aunt Mavor’s Toy Books’. Fig. B-13, the back cover of Beauty and the 
Beast (RN-6 ), 1866, is the earliest back cover to record all 21 titles published in 1866.
61
It is a puzzle why the publisher stopped using the series name ‘Aunt Mavor’s’ 
which had been so successful since its inception in 1852. Several possible reasons 
present themselves. Keen competition in the field of toy books developed with other 
publishers, particularly with Nelson and Frederick Wame, as noted in ‘Children’s Toy 
Books’ in The Bookseller of Dec. 12, 1865, quoted at the beginning of this chapter. In 
the same column, the reviewer comments:
Children’s books have entered upon a new phase, in which form and colour, 
unexceptionably good, vie with each other in attraction.... But in this age of 
competition there is no standing still, and it will not surprise us to find that even 
the very best series of children's toy books yet produced are being_distancedby_ 
others.
This indicates the rapid advances made in both technology and the design of toy books. 
Though Routledge was a publishing firm of long-standing in the development of toy 
books, the newcomers into the business were formidable. At that time the reviewer had 
received copies of two series from Routledge: ‘Aunt Mavor’s Toy Books’ and 
‘Routledge’s Shilling Toy Books’. The reviewer first praised the publisher Routledge 
as ‘prominent among the competitors’ and said of their Shilling toy books that they 
‘may attain a very high rank’. In a later passage referring to the Sixpenny toy books, 
the reviewer deems ‘Aunt Mavor’s Toy Books’ to be only ‘moderately good’. These 
‘moderately good’ books included the two books by Walter Crane.
It was December 1865 when Routledge publicised their first toy books printed in 
four colours (AM-60 - 63), two of which were works by Crane, printed from wood 
blocks by Edmund Evans. However, compared with the bright colours of the 
Shilling toy books, which were announced simultaneously with Crane’s books. Crane’s 
Sixpenny toy books printed in only two subdued colours would have been considered 
rather too unassuming. The year 1865 marked the beginning of the competition between 
publishers to show how far the colour printing process had developed. Crane’s smart 
design was a little too advanced for its time to be appreciated; at that date, only Edmund 
Evans appreciated the capability of the twenty-year-old artist. Also, the Aunt Mavor’s 
series, coloured by hand, had already been running for thirteen years and might not have 
looked so brilliant among the other publishers' new series printed in colour with new 
designs. Routledge’s illustrations must have looked rather sombre and unimpressive 
against, for example. Dean’s toy books, with their eye-catching gaudy colours, which
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must have attracted children, although possibly those were not rated highly by reviewers 
who remained silent about them. Routledge may therefore have intended to change the 
image of their new colour-printed Sixpenny toy books, while at the same time 
emphasizing their new series, the sumptuously coloured Shilling toy books.
Six months later, in July 1866, George Routledge and Sons announced 
‘Routledge’s New Sixpenny Toy Books’ in the Routledge Wholesale Catalogue. 
Although the publisher advertised the new Sixpenny series as ‘Routledge’s New 
Sixpenny Toy Books’, all the front covers carried the title ‘Aunt Mavor’s Toy 
Books’. A few years later in the catalogue, the publisher reverted to the old series title, 
‘Aunt Mavor’s Toy Books’. Gote Klingberg suggests a reason in Denna lilla gris gar 
till target (1987); ‘The reason may have been that a market value was attached to the 
title ‘Aunt Mavor’s toy books’ [sic]. Frederick Wame and Co. published their 
shilling toy books under the series title, ‘Aunt Louisa’s London Toy Books’, in the early 
summer of 1865, about six months earlier than the Shilling toy books of Routledge 
appeared.
Aunt Louisa was a pseudonym of Laura B. J. Valentine (1814-99), who was an 
author and compiler with Frederick Wame and Co., unlike Aunt Mavor, who was not a 
real person. The name ‘Mavor’ may have been taken from the Revd William Mavor 
(1758-1837), a compiler of many educational books, among which The English Spelling 
Book, 1801, was a famous and successful primer repeatedly issued through the centuiy. 
Routledge published an edition with illustrations by Kate Greenaway in 1885. 
Interestingly they did not name the series ‘Uncle Mavor’ but ‘Aunt Mavor’. Sanjay 
Sircar surveys the Victorian authors’ voice towards child readers in ‘The Victorian 
Auntly Narrative Voice’ (1989);
...there is probably a direct correlation between the auntly and avuncular voices 
in such classic Victorian texts as those of Carroll, Kingsley, and MacDonald... 
and the oral storytelling relationship between adult and child.... What is 
noteworthy is the art by which Mrs. Molesworth and these other writers could re­
create the illusion of an informal speaking voice in print.
Sircar’s theory that the rhetorical strategy of using an ‘aunt’ establishes an informal 
relationship between adult authors and child readers is applicable to the earlier front 
cover designs. Figs. C-10 exemplifies the publisher’s Aunt Mavor trying to be more 
‘auntly’ than Fig. C-1, bending towards the children to ‘speak’ in a relaxed posture as if
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she is going to share her interesting secret with children. Though the character of Aunt 
Mavor does not make an appearance in the 1860s, the series title ‘Aunt Mavor’s Toy 
Books’ must have been retained so that purchasers and readers would recognise the 
series.
Numbering the titles of ‘Routledge’s New Sixpenny Toy Books’ series 
connected with ‘Aunt Mavor’s Toy Books’ series
Fig. B-15 reproduces the back cover of The Fairy Ship (RN-55), 1870. This copy 
[1871], shows the first numbered list of ‘Routledge’s New Sixpenny Toy Books’, seven 
years after the first date of publication and with more than 60 titles now published. This 
list poses some problems for researchers. Routledge had tried once before to number 
the titles combining the two Sixpenny series, ‘Aunt Mavor’s Toy Books’ and 
‘Routledge’s New Sixpenny Toy Books’ (see the list of ‘Aunt Mavor’s Toy Books’ in 
the Appendix). Numbers are shown there in three columns. The first column shows the 
initial numbers for ‘Aunt Mavor’s Toy Books’. The second one indicates the numbers 
given by the publisher in 1868 combining ‘Routledge’s New Sixpenny Toy Books’ with 
‘Aunt Mavor’s Toy Books’. This renumbering continues from ‘Aunt Mavor’s Toy 
Books’ (No. 1 -  40) to ‘Routledge’s New Sixpenny Toy Books’ from No. 41 forward: 
twenty-three titles of the sixty-three of ‘Aunt Mavor’s Toy Books’ were not included in 
the new list and the forty included were given the different numbers; while twenty-eight 
titles of ‘Routledge’s New sixpenny Toy Books’ were given the new numbers No. 41 -  
68.
‘Routledge’s New Sixpenny Toy Books’ were first listed in the Routledge 
Wholesale Catalogue of July 1866. From this point to the renumbering in August 1868, 
both of the sixpenny toy books series, ‘Aunt Mavor’s Toy Books’ and ‘Routledge’s 
New Sixpenny Toy Books’, were listed in the Routledge Wholesale Catalogues. After 
the renumbering, the Routledge Wholesale Catalogue ceased using these series titles.
The Routledge Wholesale Catalogue of September 1873 lists the numbered titles, 
shown in the third column, which were slightly different from the previous numbers, 
though the numbers for ‘Routledge’s New Sixpenny Toy Books’, starting with No. 41, 
were not changed. This re-renumbered list was shown in The Athenaeum of Nov. 23, 
1872 under the series title ‘Routledge’s Sixpenny Toy-Books’, and often on the back 
covers of the books under the series title ‘Routledge’s New Sixpenny Toy Books’. To
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sum up, the front covers carried the designation ‘Aunt Mavor’s Toy Books’ throughout 
the duration of publication, while the back covers used the title ‘Routledge’s New 
Sixpenny Toy Books’. The Routledge Wholesale Catalogue used ‘Routledge’s New 
Sixpenny Toy Books’ in the early stages, changing to ‘Aunt Mavor’s Toy Books’ from 
August 1868, while in The Athenaeum, ‘Routledge’s Sixpenny Toy-Books’, ‘Walter 
Crane’s 6 d. Toy Books’ or ‘Walter Crane’s New Toys’ (when referring to Crane’s books 
only), ‘Sixpenny Books’, or individual titles were used.
‘Aunt Mavor’s Toy Books’ used three numbering systems. The second of these 
needs no exposition, since it poses no problems for the researcher. The third system is 
used only on the back cover lists, and gives rise to some confusion. Walter Crane’s 
works are the most problematic. His first toy book for Routledge, The Railroad 
Alphabet (AM-60), has two numbers: 60 and 37. On back covers, it is listed more often 
as 37 than as 60. The copy itself sometimes carries 37 on the front cover (Fig. 122). 
The confusion this causes can be seen when Percy Muir writes in Victorian Illustrated 
Books (1971, 1985): ‘Routledge had issued at least 36 sixpenny Toy-Books by other 
printers before Evans and Crane produced their first’, he is referring to a re-numbered 
list. Actually by this time 59 titles had been issued.
Listing the titles of the series, I use the original numbers for both ‘Aunt Mavor’s 
Toy Books’ and ‘Routledge’s New Sixpenny Toy Books’ as Klingberg did in Denna 
lilla gris gar till target (1987). Klingberg writes: ‘For bibliographical reasons I also use 
the following “right” numbers 29ff, although they were never used by the publisher’. 
For my bibliographical convenience I use numbers starting No. 1 (RN-1), instead of No. 
41 for ‘Routledge’s New Sixpenny Toy Books’.
The characteristics of ‘Routledge’s Sixpenny Toy Books’
When ‘Routledge’s Sixpenny Toy Books’ series was first announced in 1866, the 
advertisement placed emphasis on named printers: ‘Beautifully printed in colours by 
Messrs. Leighton Bros., Vincent Brooks, & Edmund Evans’ (Fig. B-13). Kronheim & 
Co. and Dalziel Brothers were added in 1869 and 1872 respectively. Leighton, Brooks 
and Evans shared their printing works for the 21 toy books issued in 1866, and 
Kronheim joined the other printers with The Fancy Dress Ball (RN-35) and The 
Juvenile Party (RN-36) in 1869, but the Dalziels’ work is not clearly identified. 
Presumably the Dalziels’ contribution to this series was the 11 titles of ‘Routledge’s
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Shilling Toy and Funny Books’, which are recycled into and settle down in the new 
series.
This series was a showpiece for printers rather than for artists; they experimented, 
they developed their skill and technology in engraving and colour printing, and they 
produced masterpieces. It should be noted that it is not possible to detect this progress 
by examining consecutively numbered titles, since many were recycled from previous 
publications.
As for design, this series followed on from ‘Aunt Mavor’s Toy Books’: 8  pages 
each of picture and word. The relationship between picture and word on a page or an 
opening was a positive feature of this series, developing the quality of ‘Routledge’s 
New Sixpenny Toy Books’ as picture books. Though many artists continued to use the 
conventional structure of picture on the upper portion and words on the lower, some 
artists began to treat a page or an opening as an aesthetic unit, trying to fuse the two 
elements in the limited space. There are excellent examples in the works of C. H. 
Bennett, W. Crane, J. B. Clark, and sometimes H. Weir. This artistic improvement was 
made possible by skilful engraver-printers, eager to exploit the new technology to the 
full. The success of this series is largely attributable to the colour printing from wood, 
which could be printed with type simultaneously in relief. Once artists had made 
designs which integrated picture and word, these could be printed in letterpress, pictures 
and words simultaneously. Therefore the wood engravings of Walter Crane’s pictures 
are the masterpieces of this series. With this integration of picture and word, 
‘Routledge’s New Sixpenny Toy Books’ series produced potentially better picture 
books than ‘Routledge’s Shilling Toy Books’.
A full survey of the progress made in printing and the artistic stages of front cover 
design, the stages of development of picture book design, and the changing images of 
pictures in this series over such a span of about 28 years follows in Chapters 2, 3 and 4 
respectively.
‘Routledge’s Shilling Toy and Funny Books’ series recycled into 
‘Routledge’s New Sixpenny Toy Books’
The second big recycling exercise took place when ‘Routledge’s New Sixpenny Toy 
Books’ series was issued, and in the period between 1866 and 1870. ‘Routledge’s 
Shilling Toy and Funny Books’ were recycled into a new series: 6  titles in 1866 at the
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beginning of the new series and then, one after another, 24 of the 28 titles were 
eventually taken into ‘Routledge’s New Sixpenny Toy Books’ until 1870. Figs. C-32 - 
33, and C-35 - 36 reproduce two pairs of front designs, respectively The Sad History o f  
Greedy Jem and All His Little Brothers (RSF-1 in 1857, RN-1 in 1866) and The Frog 
Who Would A Wooing Go (RSF-5 in 1857, RN-15 in 1866). As these front covers show, 
the same front designs were usually used in both the RSF and RN series. The quality of 
covers was changed, from hard-back to paperback covers. The smaller format (RSF-1 -
17) was enlarged to 21.0x16cm to 15xl7.5cm. The picture book design (number of 
pages, picture-word design, collating way, etc.) sometimes remained the same (for 
example. The Sad History o f Greedy Jem), and was sometimes changed, for example, in 
the number of pages (as in The Frog Who Would A Wooing Go).
Sometimes a different printer from the original was used. Edmund Evans 
engraved and printed 17 titles (RSF-1 -17), while Vincent Brooks printed some titles in 
the new series (RN-1, 2, 8 , 15, 17), presumably using the key blocks which had been 
printed by Evans, judging from Brooks’ plates, which carry Evans’ signs in the same 
positions as in the previous series. Comparison between two versions of the same title, 
one by Evans and one by Brooks, reveals no distinctive differences. As for both 
other works originally engraved and printed by Evans and the 11 titles (RSF-18 - 28) 
engraved and printed by Dalziel Brothers, I have never examined their counterparts in 
‘Routledge’s New Sixpenny Toy Books’ series in any libraries. It may be interesting to 
note that both ‘Routledge’s Shilling Toy and Funny Books’ and ‘Routledge’s New 
Sixpenny Toy Books’ (after August 1868, ‘Aunt Mavor’s Toy Books’) had been 
recorded side by side from July 1866 to July 1870 in the Routledge Wholesale 
Catalogues, the former lacking title numbers, the latter numbered.
‘Aunt Mavor’s Toy Books’ recycled into ‘Routledge’s New Sixpenny 
Toy Books’
The move from ‘Aunt Mavor’s Toy Books’ to ‘Routledge’s New Sixpenny Toy Books’ 
is another conventional recycling job. In this case, the same format, the same picture 
book design, the same pictures and words were used in the new series; the only 
difference was in the colouring method. Pictures were coloured by hand in the former, 
while in the later series they were printed in colours from wood. For example, natural 
history toy books such as Horses, Zebra, & Asses (AM-51) in 1864, and Wild Animals
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(AM-56) and British Animals (AM-57) in 1865, all published in hand-coloured 
engravings, were printed in colours and found their places in the new series (RN-13,14,
18) in 1866.
While this transition from coloured-by-hand to coloured-by-blocks may be found 
acceptable at the beginning of a new series, it is more surprising to find this still 
occurring as late as 1882. Tom Thumb's Alphabet (AM-42 in 1858) was recycled into 
Tom Thumb's Alphabet (RN-84) in 1882. Likewise, The Dog's Dinner Party (AM-22- 
b) and The Picture Alphabet (AM-45) were shifted to RN-83 and RN-85 in 1882. 
Though I have not had an opportunity to examine these copies of ‘Aunt Mavor’s Toy 
Books’, the colour-printed pictures of later versions feature the crude, rigid, static and 
sometimes humorous images of the original 1850s engravings, including their contours 
and hatching lines which were unsuitable for colouring. This recycling (RN-83 - 85) 
took place after Crane had stopped producing toy books for Routledge, his last toy book 
being The Sleeping Beauty (RN-76). A Apple Pie (to be RN-77) was planned but not 
executed. Of his reason for ceasing to work for the company. Crane writes in An 
Artist's Reminiscences
The series of children’s picture-books issued by Messrs. Routledge & Co.[sic], 
which had been added to year by year, had now come to an end with The Sleeping 
Beauty in the Wood. I had offered to continue them if granted a small royalty, but 
as the firm took the line rather of the provincial trader who said, ‘We lose on 
every article we sell, it is only the quantity that makes it pay’, there was nothing 
further to be hoped for in that direction, so I struck.
The publishers chose to recycle their past publications and to employ artists who could 
be paid less rather than paying Crane a royalty. Recycling had become an entrenched 
practice in order to produce cheap toy books.
Edmund Evans’s recycling works
Fig. A-12 reproduces printed pages of The Railroad Alphabet (AM-60), 1865. The book 
is comprised of eight coloured pages and six blank pages due to the limited printing 
process at that time. Its collation is:
Fc (NOP) ; 1 (ABCD) - 2 (EFG) ; x - x ; 3 (HU) - x ; 4 (KLM) - 5 (NOP) ; x - 6
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(QRS) ; X - X ; 7 (TUV) - 8  (WXYZ) ; Be.
The Railroad Alphabet (RN-98), 1889, is a mixed work by Crane and anonymous 
artists. The book comprises fourteen pages; eight pages designed by Crane and six 
pages of chromolithographical-looking sepia coloured pages designed by anonymous 
artists, and both types of pictures were printed by Edmund Evans. The book has no 
blank pages. When information about Crane’s contribution is added, its collation can be 
described thus:
Fc ; Crane 1(ABCD) - Crane 2(EFG); sepia 1 - sepia 2 ; Crane 3(HIJ) - sepia 3 ;
Crane 4(KLM) - Crane 5(NOP) ; sepia 4- Crane 6 (QRS); sepia 5 - sepia 6  ;
Crane 7(TUV) - Crane 8 (WXYZ) ; Be.
Though the subject matter of the miscellaneous sepia pictures, nostalgic but beautiful, is 
the railroad, the pictures do not relate to Crane’s alphabets and are irrelevant to the 
book. Individual pictures may give pleasure, but Crane’s original picture book design 
of eight alphabet pages is fragmented by the insertion of miscellaneous pictures, and has 
lost its coherence as a picture book. The book, this time, was bound in covers which 
appear to be printed by chromolithography. Figs. C-195 -  196, replacing the original 
front cover of The Railroad Alphabet (AM-60, Fig. C-167).
Edmund Evans recycled in this way the four early toy books in 1865 into the four 
mixed-up toy books in 1889: The Railroad Alphabet (AM-60, Fig. F-1 - 2 into RN-98, 
Figs. F-70 - 71) and The Farm Yard Alphabet (AM-63, Fig. F-5 - 6  into RN-97, Figs. F- 
72 - 76), both illustrated by Crane, and The Good Boys and Girls Alphabet (AM-61, 
Fig. E-62 into RN-99, Figs. E- 8 6  - 87) and The Sea-Side Alphabet (AM-62, Fig. E-63 
into RN-100, Figs. E- 8 8  - 89), both by anonymous artists. What the skilful firm of 
wood-engravers did was to insert six sepia pages into the early toy books. The most 
astonishing result was that those sepia pictures, at a glance, appear to have been 
produced by ‘chromolithographie process’. Nevertheless, a close, carefiil look with a 
magnifier reveals they were printed from wood blocks: the firm of Evans obviously 
imitated the appearance of chromolithography. The method used on these titles was 
artistically insensitive in the extreme, but ingeniously devised by Edmund Evans,
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combining two totally differently looking colouring processes: wood-engraving and 
chromolithographic-imitating process on wood blocks.
The adaptation of a chromolithographic-looking device into Crane’s works was a 
landmark in the history of toy books: both the imaginative creativity of artists and the 
craftsmanship of engravers gave way to the cheap chromolithography process, which 
served the needs of the mass-production of stereotypical images. Graham Hudson 
writes in The Victorian Printer (1996):
For printing, the images were transferred on to large machine stones ... And thus 
large orders could be printed with economies in both time and cost. Letterpress 
could not compete with this and though colour printing from wood was to 
continue into the 1880s it was largely for children’s books....
Though Hudson mentions here children’s books as an exception, numerous picture 
books including toy books changed their colour printing process from wood engraving 
to chromolithography. The only reason for using the latter was to keep costs down; 
neither skill in printing nor artistic expression were required to make better designs. 
McLean also points out changes in colour printing for children’s illustrations:
The firm of Edmund Evans may be carrying on as before, but the lithographic 
colour printing of Raphael Tuck and Marcus Ward gives many children’s books of 
the ‘eighties and ‘nineties an utterly new look.^ ^®
So, though Edmund Evans carried on as before, printing from wood blocks, he felt that 
he had to make his work resemble chromolithographie printing.
The firm of Routledge employed chromolithographie printers such as Van Leer 
and Emrik & Binger in the end of 1880s, discarding wood-engraving printers such as 
Edmund Evans. They stopped their toy book publication at the beginning of the 
1890s.
19. The ‘Routledge’s Shilling Toy Books’ series
‘Routledge’s Shilling Toy Books’ (RS)
Publisher: George Routledge & Sons.
Date of publication: None dated. [1865-1891]. Only one title carries a date: The
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Children’s Musical Cinderella (RS-8 8 ), 1879 (but actually published in 1878). 
Number of titles: 130 titles.
Printer: Mainly printed by Edmund Evans and Kronheim & Co.
Evans printed 44 titles: thirty-six (including eight by Crane, sixteen by Caldecott, 
four by Fumiss and two by Griset) were produced regularly during 1874-1889. 
Evans printed recycled versions from the titles mentioned above.
Kronheim printed 44 (or 45) titles, almost of which were done during 1867-1874. 
It is interesting to note Evans’s involvement coincided with Crane’s designs for 
the Sixpenny series in this period.
Dalziel printed two titles in 1874: Gingerbread (RS-74) and Old Rhymes with the 
Old Tunes ÇRS>-15)
Vincent Brooks printed nine titles in 1865-1866: three books by Henry Stacy 
Marks, five by an anonymous artist (the initials ‘CRD’ appear on the picture), and 
one by D. H. Friston.
Leighton Brothers printed fifteen titles in 1865-1867, two unconventional works; 
The Ugly Duckling (RS-48) mà. Little Snow-White (RS-49) in 1870.
Cooper, Clay & Co. printed one toy book. The Laughable ABC (RS-35) in 1869.
From 1889, Routledge used two chromolithographers: Van Leer printed six 
chromolithographie toy books between 1889-1891, and Emrik and Binger printed 
two titles, one in 1889 and one in 1891.
As this series’ books usually consisted of separate pages of pictures and words, 
pages of text may sometimes have been printed by other printers. Puss in Boots 
(RS-31), for instance, has the printer’s name, ‘Kronheim’ on the front cover and 
another printer's name, ‘J. Ogden and Co.’ on the last word page.
Artists: None mentioned. Artists can be identified from signs or monograms and other 
evidence. Henry Stacy Marks (1829-98), Thomas Bolton Dalziel (1823-1906), 
Harrison Weir (1824-1906), William McConnell (1833-67), D H Friston (ft. 1853- 
78), John Dawson Watson (1832-92), Johann Baptist Zwecker (1814-1876), 
Lieutenant J. S. Cotton (?), Horace William Petherick (1939-1919), Edward Henry 
Corbould (1815-1905), Frederick John Skill (1824-1881), Walter Crane (1845- 
1915), Edward Gurden Dalziel (1849-89), Randolph Caldecott (1846-86), Mrs. 
Staples (Mary Ellen Edwards, 1839-C.1910), Alfred Chantrey Corbould (7-1920), 
A. D. Longmuir (?), Charles J. Lillie (ft. 1881-82) , Alfred Thomas Elwes 
(ft. 1872-84), Alfred W. Cooper (fl. 1850-1901), Harry Fumiss (1854-1925), 
François Auguste Trichon (1814-7), C. W. Cole (ft. 1884-1905), Ernest Henry 
Griset (1844-1907), Richard Simkin (1840-1926) and others who are anonymous. 
There are monograms which I cannot identify with any known artist: notably
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‘AH’ (in bible stories such as RS-5, 10, 13 and 14), ‘CRD’ or ‘GS’? (in RS-16 - 
20), and ‘GM’ (in RS-6 6 ).
Author: A few titles contain names: William Routledge (in RS-87 and (8 8 ), Horace 
Lennard (in RS-103 and 104), E. T. Milliken (RS-113 and 114), and W Manning 
(in RS-118). Some authors can be identified: F. W. N. Bayley, Ann Taylor, Maria 
Edgeworth, H. C. Andersen, Robert Bums, and Oliver Goldsmith.
Issue scale and edition: The individual first editions of the earlier numbers ran to 10,000 
copies. For My Mother (RS-44), 20,000 copies. Crane’s 8  titles, 10,000 copies. 
Caldecott’s books, no records in the Routledge Ledgers.
Price: 1 shilling. 2 shillings (mounted on cloth).
Book format and size: Usually ‘portrait’ format about 26.5x22.5cm. However, 
‘landscape’ format or surprisingly larger formats were used. For example. Old 
Mother Goose (RS-122) and The Army (RS-130) are 31x24.9cm and 25x30.8cm 
respectively. R. Caldecott used two types of format: a nearly square format, about 
23x21cm, and a landscape format, about 20x24cm.
Front cover: Various designs are used. The fairground style design merits particular 
examination. Figs. C-106 - 156 exhibit the varied front designs of the series. Fig. 
C-189 - 192 reproduces Crane’s standard design for Shilling toy books. Figs. C- 
199 - 214 show Caldecott’s narrative designs.
Back cover: Normally lists titles in the series. Fig. B-21 of Cinderella (RS-3), 1865, 
displays the earliest list of the series, showing the first 11 titles. Fig. B-23 of 
Little Red Riding Hood (RS-23), 1867, lists the first 25 titles (No 24 is missing), 
still unnumbered, and mentions the artists’ names: ‘With large illustrations, by H. 
S. Marks, J. D. Watson, H. Weir, and F. Keyl. Printed in colours’. In the 
following publication of the Shilling series in 1868, printers' names were added: 
‘Printed in colours by J. M. Kronheim & Co., Leighton Brothers, and Vincent 
Books’. In 1874, Walter Crane and E. G. D. [Edward Gurden Dalziel] as artists 
and Edmund Evans and Dalziel Brothers as printers were added. In 1881, 
Randolph Caldecott was added at the top of the list of artists. Crane was 
separately listed in 1876, when he completed his own Shilling toy books. Fig. B- 
24 shows the first numbered Shilling series’ list on The Dog's Dinner Party (RS- 
45), 1870. R. Caldecott was the only artist who was allowed to advertise his 
books on the back cover.
Fig. B-27 of The Three Jovial Huntsmen (RS-85), 1880, displays his first 
advertisement with drawings of 6  toy books. After that, as Caldecott published 
two toy books every year, back cover advertisements introducing his new titles 
and new omnibus volumes (Figs. B-28 -  31). Fig. B-32 of The Great 
Panjandrum Himself (RS-102), 1885, introduces all his toy books and composite 
volumes. Fig. B-33 of The Lion and Tiger Toy Book (RS-99), 1884, was
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presumably the last advertisement of the series itself listing the titles of No. 1 - 
102. The two books listed here as No. 101-102 were to be RS-103 - 104, and RS- 
101 - 102 were given to Caldecott’s two books. After Caldecott, back covers 
cease to carry title lists of the series. Harry Fumiss’s Romps in Town (RS-103), 
1885, publicises ‘outfits’ on the back cover (Fig. B-35) and the four ‘Feathers and 
Fur’ toy books (RS-109 -112) advertise ‘tea and coffee’ (Fig. B-36), and Earnest 
Griset’s splendid picture book. The Fimny Foxes and Their Feats at the Fair (RS- 
116), 1887, has an advertisement for a sewing machine on the back cover (Fig. B- 
37).
Number of pages: One book usually consists of 12 pages, 6  of pictures and 6  of text. 
Printed on one side of the leaf only. Sometimes the double word pages are printed 
on both sides of the leaf. Usually only pages of text are paginated: Pp.6 ., or 
Pp. 12. R. Caldecott’s books have two types of format, 30 pages of square format 
and 24 pages of landscape. Each title has 6  coloured pictures and pages with 
sepia coloured drawings and words. Printed on both sides of the leaf. The 
numbers of pages of later titles vary.
Picture book design: There are several sorts of designs, which sometimes vary from 
edition to edition within the title. For example. Nursery Rhymes (RS-1), 1865, 
has at least three varieties of collating patterns.
Fc ; W1 - X ; PI - X ; W2 -  P2 ; x - x ; W3 - x ; P3 + P4 ; x -  W4 ; x - x ; P5 -  
W5 ; X -  P6  ; X -  W6  ; Be.
This is an example of the earliest edition housed in the Cambridge University 
Library. Since two pictures make a facing opening in the centre, if not a tme 
double-spread, the opening would give a great pleasure to child readers.
Fc ; PI -  W1 ; X - X ; P2 -  W2 ; x - x ; P3 -  W3 ; x + x ; W4 -  P4 ; x - x ; W5 -  
P 5 ; x - x ; W 6 - P 6 ; B c .
This is another example of Nursery Rhymes also in Cambridge. This is the best 
design of this title, being arranged so that the words and picture of each rhyme 
face each other, enabling children to read a rhyme (or have it read by an adult) and 
simultaneously enjoy the corresponding picture.
Fc ; W1 -  PI ; X - X ; W2 -  P2 ; x - x ; W3 - x ; P3 + P4 ; x -  W4 ; x - x ; P5 -  
W5 ; X - X ; P6 -  W6 ; Be.
This is the other example of the later edition housed in the Bodleian Library, 
Oxford. The collator has tried his best to arrange the corresponding words and
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pictures on facing pages and also have a picture-picture opening in the centre. 
When the title contains a double-spread, the book design is similar to the previous 
one, with P’P in the centre. Fig. A-22 reproduces The Dog's Dinner Party (RS- 
45), 1870, an example of the pattern above. Fig. A-23 reproduces 6  pictures from 
Henny Penny (RS-57), 1872, which makes successful visual narrative with them.
This series contains the 16 titles by Caldecott, whose picture book design is 
completely different from all others in the series, though his book designs were 
used subsequently by others. The eight portrait-formatted toy books by Caldecott 
follow the pattern below, except one title John Gilpin (RS-81). Fig. A-25 
displays all the pages from Three Jovial Huntsmen (RS-85), 1880.
Fc ; CPI -  SI3 ; 82  ^-  SSj ; CP2 -  84 85g -  869 ; CP3 -  87,1 ; 88% -  89% ; CP4 -
810,5 ; 811,6 + 812,7 ; 813% -  CP5 ; 814^ 0 -  815^, ; 8 I622 -  CP6  ; 817^ 4 -  SI825 ; 
81926 -  CP7 ; 820% -  821* ; 822^ 0 -  CP8  ; Be.
(CP: coloured picture, 8 : sepia picture and words. Small numbers: pagination).
John Gilpin (R8-81), 1878, has a unique design, having 2 double-spreads. 
Therefore it has two gatherings:
Fc; CPI -  8 I3 ; 82^- 8 3 5  ; CP2 -  84? ; 85g- 8 6 9  ; 87,^- 8 8 „ ; CP3 + CP4 ; 89,4- 
8 1 0 ,5 ; 811,6- 8 1 2 ,7 ; 813,8- CP5 ; 81420- 8152, ; 8 I6 2 2 - CP6  ; 81724- S18%; 
81926- S2 O27 ; CP7 + CP8  ; 8 2 I30-  822a, ; Be.
This collation clearly shows that a double-spread should be printed in one sheet at 
that time, so that it could be bound and sewn in the centre of the gathering. John 
Gilpin must have caused difficulties for the binder. This book is the only 
example of Caldecott’s toy books which has any double-spreads, and it has two. 
Fig. G-7 reproduces one double-spread from The Diverting History o f John Gilpin 
(R8-81).
The latter eight toy books by Caldecott are in landscape format. Fig. A-26 
displays all the pages of A Frog He Would A-Wooing Go (R8-95), 1883, which 
has the following pattern.
Fc ; X -  81(title-page) ; CPI -  8 2 3  ; 8 3 4  -  845 ; CP2 -  857 ; 86, -  Wl^  ; CP3 -  8 8 „ ; 
89,2 + S10,3; 811,4 -  CP4 ; 812,6 -  813,7; 814,g -  CP5 ; 815* -  8 I6 2 , ; 81722 -  
CP6  ; 8 I 8 2 4 -X  ; Be.
Printing and colouring process: Printed in colours mostly from wood blocks, sometimes
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from metal blocks. At the end of the 1880s, several books were printed by 
chromolithography.
Composite volumes: Numerous volumes were produced of the series. See the list of 
composite volumes in Volume III for the detail. I list examples here: The Child's 
Coloured Scripture Book, The Feathers & Fur Picture Book, For a Good Child, 
The Good Child's Album, The Good Child's Coloured Picture Book, The Henny- 
Penny Picture Book, Little Jack Honer Picture Book, My Mother's Picture Book, 
The Nursery Picture Book, Our Nurse's Picture Book, The Pet Lamb Picture 
Book, Pictures o f English History, The Poll-Parrot Picture Book, A Present for 
My Darling, The Robinson Crusoe Picture Book, and Routledge's Coloured ABC 
Book. Composite volumes comprised of Crane’s toy books from this series are 
Aladdin's Picture Book, and Goody Two Shoes' Picture Book. Composite 
volumes comprised of Caldecott’s toy books are The Hey Diddle Diddle Picture 
Book, The Panjandrum Picture Book, R. Caldecott's Picture Book, No. 1 and No. 
2. R. Caldecott's Collection o f Pictures & Songs, and R. Caldecott's Second 
Collection o f Pictures & Songs.
The characteristics of ‘Routledge’s Shilling Toy Books’
The back cover of the series — e.g.. Little Red Riding Hood (RS-23) — carries the 
message: ‘With large illustrations, by H. S. Marks, J. D. Watson, H. Weir, and F. Keyl. 
Printed in colours’ (Fig. B-23 in 1867), indicating that the main feature of the series was 
the artists. This is in marked contrast to ‘Routledge’s New Sixpenny Toy Books’, 
where printers are given the first mention. The names of Crane and Caldecott were 
added in 1876 and in 1881 respectively. As for Caldecott, he filled the back cover with 
advertisements for his own books fi*om 1880 onward, the only artist to be allowed this 
privilege.
The Shilling series was more suited to and influenced by the needs and abilities of 
artists, in marked contrast to the Sixpenny series, which was dominated by the printers. 
This is a result of the differences in book design between the two series. The Sixpenny 
toy book has 8  pages, each of which carries picture and words; the Shilling toy book 
separates out pictures and text, having 6  picture pages and 6  or 12 word pages. The 
artist designing for the Shilling toy book had a complete page at his disposal, without 
having to take into account any text. Also, the size of the books in each series is 
different; the format of the Shilling is larger than the Sixpenny, so the artist had a bigger 
space in which to design.
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Let us compare two toy books, one from each series, and each typical of the titles 
in its series: Puss in Boots (RN-68), 1874 by Walter Crane (Fig. A-20) and The Dog's 
Dinner Party (RS-45), 1870, presumed to be the work of Harrison Weir (Fig. A-22). 
The book formats are: 25x18.9cm (Sixpenny); 26.6x22.6cm (Shilling); the one-page 
panel size: 21xl6.5cm; 22.7x20.1cm; the double-spread panel size; 21x32.8cm; 
22.6x43.2cm. The larger size of the Shilling format works very effectively in the 
double-spread picture; the spreading spectacle of the dogs’ dinner party excites 
admiration in the viewer. The picture book design of each book is:
Puss in Boots (RN-68, Fig. A-20)
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
The Dog's Dinner Party (RS-45, Fig. A-22)
Fc ; W1 -  PI ; X - X ; W2g -  P2 ; x - x ; W3g - x ; P3 + P4 ; x -  W4  ^; x - x ; P5 -  
W5s ; X - X ; P6 -  W6g ; Be. (Small numbers signify the recorded pagination.)
As Caldecott’s picture book design is dealt with in detail in Chapter 4, here I refer only 
to what this formula signifies with regard to the Shilling series. With picture and word 
pages separated, the artist gained the advantage of artistic freedom over a whole page, 
and the possibility of producing better images, but lost the opportunity to create a 
picture book uniting picture and text. Therefore, though many artists created a number 
of good pictures, they did not necessarily make good picture books.
However, thanks to Caldecott and Evans, a new narrative picture book was 
produced, where pictures and words were combined in the opening pages and sustained 
throughout the book. ‘Routledge’s New Sixpenny Toy Book’ series had established 
Walter Crane’s reputation, while ‘Routledge’s Shilling Toy Books’ was to do the same 
for Randolph Caldecott’s. Both series remain tributes to the skill of Edmund Evans, 
without whom toy book masterpieces by the two artists could not have been created.
20. Composite volumes
The composite volume was the ultimate form of recycling of toy books. The list of 
composite volumes in Volume III shows how many of these volumes were produced by 
just one publisher, and how significant this exploitative practice was. Whalley and 
Chester point out:
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One of the less worthy traits of all toy-book publishers was their habit of 
collecting together a group of previously published works and then to issue them 
(usually in time for Christmas) in hard covers under a new general title.
The method of making a composite volume was first to prepare the inside pages only of 
a number of toy books, usually four (i.e., covers are unnecessary), then to bind these 
leaves with hard-covers in cloth with gilt embossing. Compilers often showed a lack of 
sensitivity and arranged books one after another, omitting to include any title-page 
before each separate book. The result is that one story follows another without pause. 
Take, for example, Routledge's Coloured Picture Book, No. 7, in which The Juvenile 
Party (RN-36), One, Two, Buckle My Shoe (RN-38), History o f Our Pets (AM-30) and 
The Cat's Tea Party (RN-11) are bound, the resulting volume lacking coherence. First 
are images of little dressed-up Victorian ladies and gentlemen; then, turning the page. 
Crane’s well-planned and smartly-designed page suddenly appears, followed by Weir’s 
domestic animals, hand-coloured, and finally, cats prettily dressed-up as ladies and 
gentlemen. Some composite volumes are collections of the same theme, such as The 
Child's Coloured Scripture Book, The “Party" Picture Book and Routledge's Coloured 
ABC Book Sometimes publishers dared to change one or two toy books inside the 
volume: for example. King Luckieboy's Picture Book, The Marquis o f Car abas ' Picture 
Book and Routledge's Coloured Picture Book, No. 7.
I have seen two versions of King Luckieboy's Picture Book: the one is comprised 
0 Î  Horses, Zebra, & Asses (RN-18), The Old Courtier (RN-22), This Little Pig Went to 
Market (RN-57) and King Luckieboy's Party (RN-58); the other is comprised of One. 
Two. Buckle My Shoe (RN-38), The Fairy Ship (RN-55), This Little Pig Went to Market 
(RN-57) and King Luckieboy's Party (RN-58). Both have the same front cover. A copy 
of the former version is housed in the British Library with the accepted date ‘ 1871’, the 
year when King Luckieboy's Party (RN-58) was published. Judging from the toy books 
included, both versions were published in 1871. Interestingly, the former edition 
includes a toy book which is not Crane’s work. As for their locations and other 
composite volumes with versions, see the list of composite volumes in Volume III.
For Crane, unable to negotiate royalties, the composite volumes were sources 
of annoyance. His toy books were repeatedly and unashamedly used by the publisher to 
make composite volumes, a further insult being the covers, which were designed by 
anonymous artists. He complains about the publishers in his autobiography:
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While I was away in Italy, the publisher... issued a set of my sixpenny books 
bound together, and called it Walter Crane's Picture Book, but without my 
knowledge. This volume, though far from being what I should have approved in 
its general format, certainly served as a poster for me, and was, I believe, a 
commercial success, but I had no rights in it, it was of no benefit to me in that 
respect.
For example, Walter Crane's Picture Book, a collection of 6 toy books by Crane, has as 
its front design a picture taken from Chattering Jack (RN-24), but arranged by an 
anonymous artist. Crane writes in another article, ‘Notes on My Own Books for 
Children’ (1913): ‘I protested, and other volumes followed at intervals, but under my 
supervision’. These volumes were often described as ‘picture books’ and ‘gift 
books’. A composite volume of four Sixpenny toy books cost 2s. 6d. One of four 
Shilling toy books cost 5s. These composite volumes were often intended as Christmas 
presents for children. Later, publishers produced composite volumes at the same time 
as they issued toy books, so collected numbers of toy books were close to each other.
Another type of composite volume was called a ‘scrap book’. The scrap book has 
several characteristics. The format, usually 32x24.5cm, is larger than that of the 
composite volumes discussed above. Title-pages boast of the number of illustrations 
inside: for example, ‘containing upwards of four hundred illustrations’, for The Child's 
Picture Scrap-Book, and ‘containing more than six hundred illustrations’ for 
Routledge's Picture Scrap Book They contained miscellaneous drawings 
reproduced from various toy books, usually printed in black, though some were hand- 
coloured and commanded a higher price. P. James criticises the composite volumes of 
the Victorian period:
Individual illustrations were good, but publishers and editors were capricious in 
their choice and mixture of artists in one volume, and they showed a deplorable 
taste in all the other ingredients of book-building.
Though this comment refers to composite volumes for adults, similar criticism is 
justified with regard to scrap books and composite volumes of toy books; both show the 
publishers’ insensitivity and commercialism in the world of children’s books. However, 
interestingly. The Athenaeum, 1863, praised one published by Routledge.
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The Child’s Picture Scrap-Book, containing upwards of five hundred illustrations, 
by John Gilbert, J. D. Watson, Wolf, Coleman, &c., contains enough pictures and 
easy reading-lessons to keep a score of five-year-olds happy for months.... This 
treasury of infant delight. ..is...a perfect menagerie... a complete encyclopaedia of 
all literature to prove either entertaining or useful in a nursery of children less than 
seven years old.
This review indicates the range of contents in the scrap-book; it could be an illustrated 
reference book, a science book, a collection of fairy tales; in short ‘a complete 
encyclopaedia’ for small children. All the artists named in the review were first-rate 
contemporary artists, the so-called ‘Sixties’ group, whose drawings were engraved by 
first-rate engravers such as Dalziel Brothers. As for individual pictures, they were 
indeed splendid; where the scrap books failed was in the insensitivity shown in 
arranging the collections. They also ignored the rights of the artists to ownership of 
their work.
The editor of the scrap book, Routledge’s Coloured Scrap Book ([1865]), 
enumerates the merits of the book explaining what the scrap book is:
A Scrap Book is a volume full of pretty and curious pictures, with a short story or 
anecdote, or a fimny tale here and there, to make it more amusing. The pictures 
are all different, so that you can never turn a page without finding a fresh one, and 
it is this pleasant surprise which little people like best.
One advantage of composite volumes is that they were often preserved in families as a 
nursery treasure. Though publishers might not have contributed a copy of each 
individual toy book to the British Museum library as required by law, they did lodge 
copies of the composite volumes. Many toy books have therefore survived in families 
and libraries in the form of composite volumes.
21. The ‘Everlasting’ toy books
Figs. C-16 & C-17 show two examples of front covers of The Old Woman and Her Pig 
(AM-40), 1958. Each copy records a series title at the top: Fig. C-16 records ‘Aunt 
Mavor’s Toy Books price sixpence each’, while Fig. C-17 ‘Aunt Mavor’s Everlasting 
Toy Books price one shilling each’. One of the earliest advertisements to use the term 
‘Everlasting’ is found on the back cover of Nursery Rhymes (AMLL-3) in 1855,
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introducing three series of ‘Everlasting Books’ published by George Routledge & Co. 
Fig. B-4 explains:
Routledge’s Everlasting Books. Printed on Cloth. Under this title are being 
published a Series of Juvenile Works, printed in a very superior manner, on Fine 
Cloth, of a quality very much than better than has hitherto been used for works 
printed in this manner.
‘Mounted on cloth (or linen)’ was another innovation of Victorian publishers to 
attract purchasers of children’s books. The price was normally double that of ordinary 
paper leaves. Dean & Sons named the cloth edition ‘Untearable’. Frederick Wame & 
Co. described theirs as ‘Everlasting’. Ward, Lock and Co. and Cundall & Addey used 
the term ‘Indestmctible’. Darton & Hodge’s were also ‘Indestmctible’, and they also 
advertised their product as ‘Washable Indestmctible’, this latter costing 1 shilling and 6 
pence. For large Victorian families, an ‘Everlasting’ or ‘Untearable’ or ‘Indestmctible’ 
book would have been a good investment. However, more than one hundred years later 
the appearance of these editions is rather pitiable compared to their paper editions; the 
cloth has absorbed considerable quantities of dust and dirt from nursery usage over the 
years. They look very worn.
One of the earliest everlasting toy books from ‘Aunt Mavor’s Toy Books’ series I 
have succeeded in tracing is Little Polly’s Doll’s House (AM-3), housed in the Osborne 
Collection in Toronto (OsC: 11-1007), which looks as if it has been printed on yellow 
waxed paper. This copy, presumably issued in 1855, has the price ‘One Shilling’ at the 
bottom of the front cover. Its back cover advertises: ‘Aunt Mavor’s Picture Books for 
Little Children, Large 8vo, with Coloured Engravings, bound in stiff covers; Price 
Sixpence on paper, or, on cloth, (everlasting), each One Shilling’. (See Fig. B-3) 
Inferring from this and the advertisement of Nursery Rhymes (AMLL-7) mentioned 
above, the firm of Routledge devised their ‘Everlasting’ versions in 1855. From that 
time, Routledge never forgot to remind purchasers of their strong, would-be everlasting 
versions in linen on the back cover advertisement.
Fig. B-15, the back cover of The Fairy Ship (RN-55), 1870, lists many titles in 
‘Routledge’s New Sixpenny Toy Books’, advertising the mounted-on-cloth version at 
the bottom in a different way from before: ‘The above, except those marked with an 
asterisk, may be had strongly mounted on cloth, price One Shilling each’. Since most
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titles there are not marked with an asterisk, the publisher normally prepared both 
Sixpence and Shilling versions’. Sometimes, however, they changed the role of 
asterisks: Fig. B-23, the back cover of Little Red Riding Hood (RS-23), 1867, records at 
the bottom ‘Only those marked with an asterisk are kept mounted on linen’. As late as 
1884, they recommend the linen version discretely at the bottom of the back cover (Fig. 
B-33): ‘Those marked with an asterisk (*) are NOT kept on Linen’. Still, many titles 
cany asterisks.
22. The toy book movement in the Victorian age
The firm of Routledge had thus issued toy books, cheap editions of picture books, for 
forty of the last fifty years of the nineteenth century. In the history of toy book 
publication, Routledge was one of the first publishers on the scene, the most productive 
and the longest lasting manufacturer, setting the pace for other publishers and leading 
the competition in the business. It produced nine series of these books: ‘Aunt Mavor’s 
Picture Books for Little Readers’, ‘Aunt Mavor’s Toy Books’, ‘Aunt Mavor’s Little 
Library’, ‘Routledge’s Shilling Toy and Funny Books’, ‘Routledge’s Threepenny Toy 
Books’, ‘Routledge’s Two-Penny Toy Books’, ‘Routledge’s Penny Toy Books’, 
‘Routledge’s New Sixpenny Toy Books’, and ‘Routledge’s Shilling Toy Books’. In 
other words, Routledge produced toy books at all prices from 1 shilling to 1 penny. 
They therefore supplied children with a range of affordable toy books.
It is difficult to quantify how many genuine titles of toy books they produced, 
primarily for two principal reasons: books were recycled to make new series and the 
titles included in the end of the list of ‘Routledge’s New Sixpenny Toy Books’ are 
questionable. As far as the former matter is concerned, it is possible, though 
complicated, to ascertain the number of titles published. About fifty-eight toy books 
were recycled from series to series, or within series, they were published using new text, 
format, colour printing process, and/or new covers. They published and effectively 
advertised recycled books as new publications. In this way they listed four hundred and 
fifty-four titles. However, as A Apple Pie (RN-77) was never produced, although it was 
listed, one title must be deducted from the total number. So four hundred and fifty-three 
toy books were produced by Routledge.
The Routledge Wholesale Catalogue of July, 1894 {Catalogues between 
September 1893 and June 1894 missing) lists Caldecott’s eight works (RN-111 - 118)
81
and Fumiss’s four works (RN-119 - 122). Though it is an enigma that books once 
costing a Shilling could become Sixpermy books, these fourteen books of ‘Sixpenny’ 
were issued with the same format and content as those of ‘Shilling’ (see Note 7). 
Therefore the best estimate is that Routledge published 453 titles.
Aunt Mavor’s Picture Books for Little Readers (AMLR) 14 titles 
Aunt Mavor’s Toy Books (AM) 63 titles
Aunt Mavor’s Little Library (AMLL) 36 titles
Routledge’s Shilling Toy and Funny Books (RSF) 28 titles
Routledge’s Threepenny Toy Books (3P) 40 titles
Routledge’s Two-Penny Toy Books (2P) 9 titles
Routledge’s Penny Toy Books (IP) 12 titles
Routledge’s New Sixpenny Toy Books (RN) 121 titles
Routledge’s Shilling Toy Books (RS) 130 titles
In total 453 titles
It is impossible to know how many copies they produced in total. Crane records the 
publisher’s response to his request for a modest royalty: ‘very large editions had to be 
sold in order to make them pay — as many as 50,000 of a single book, I was told, being 
necessary’. Though this may have been an exaggeration on the publisher's part in 
order to give grounds for rejecting Crane’s request, a title could have sold around 
50,000 copies. According to the Routledge Ledgers, before 1865, individual editions 
were printed in batches of 2,000 or 4,000 copies, and several editions were executed. 
After 1865, the first editions were normally printed in batches of 10,000 copies and later 
editions in several batches of 4,000 or 5,000 copies were printed. The Routledge 
Ledger, Vol. 4 records the first edition for both The Fancy Dress Ball (RN-35) and The 
Juvenile Party (RN-36) in 1869 as 40,000 copies. In the 1870s, Crane’s twelve works 
from My Mother (RN-63) in 1873 to Baby’s Own Alphabet (RN-74) in 1875 were 
printed in batches of 20,000 copies for their first editions, and the sixteen 'Shilling' toy 
books from My Mother (RS-44) in 1870 to The Sleeping Beauty in the Wood (RS-59) in 
1872 also had 20,000 copies printed. The Routledge Ledgers, however, record ‘4,000 
copies’ or nothing after their first editions. As for Caldecott’s copies, Edmund Evans 
records: ‘The 10,000 copies sold before I could get another edition printed.... The sale
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of the Toy Books increased so that I printed 100,000 [copies] first edition’. The total 
number of copies of toy books published and sold by Routledge was enormous.
Many other publishers issued toy books on a large scale, even if not always in the 
quantities that Routledge produced. Dean and Son, in fact, produced more titles and 
more copies than Routledge, as evidenced by the British Library Catalogue and 
holdings. Dean's two advertisements, for instance, may help us to estimate the toy book 
copies published by them. They say of their ‘Children’s Toy Series’, in The Bookseller 
of Nov. 29, 1858: ‘200 different sorts of Dean & Son’s justly celebrated Coloured 
Sixpenny Children’s Toy Books’. The back cover advertisement of ‘Dean’s 
Charming Graphic Alphabet Series’ published in 1882 states about ‘Dean’s Sixpenny 
Chromo Pinafore Toy Books’ listing eleven titles: ‘Over 100,000 of the first series were 
sold last year’.
Though Nelson & Co. (Edinburgh) issued fewer titles than Routledge, their 
unique appearance, based on the use of a particular shade of clear blue, was very 
popular. Marcus Ward & Co., where Thomas Crane, Walter’s elder brother, was the 
art director, published some interesting toy books. Both Sampson Low, Son and Co. 
and Addey and Co. started publishing possibly as early as George Routledge & Co. 
Gall & Inglis published the 9 toy books by Kate Greenaway. William P. Nimmo 
(Edinburgh) produced Ernest Griset's toy books. The Religious Tract Society issued 
religious, sometimes pretty toy books. Other publishers known to have issued toy 
books are: Cameron & Ferguson (Glasgow), Darton & Hodge, J. M. Dent & Co., John 
Dicks, (Thomas) Goode Brothers, Houlston & Sons, Jarrold & Sons, Marks & Sons, 
John S. Marr & Sons (Glasgow), Read, Brooks & Co., Society for Promoting Christian 
Knowledge, Ward, Lock and Co. and George Waterston & Sons.
Frederick Wame and Co. issued as many as Routledge; their ‘Aunt Louisa’s Toy 
Books’ series was so popular that its individual titles may have been printed on a larger 
scale than Routledge’s print runs. Frederick Wame & Co. advertised in The Athenaeum 
in 1877:
Aunt Louisa’s Toy Books. The Sale of above Five Millions of Aunt Louisa’s Toy 
Books in all quarters of the globe, and in every village where the English tongue 
is spoken, is the best proof of their universal popularity.
Until 1877 Wame published 65 titles of ‘Aunt Louisa’s Toy Books’. More than 50,000
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copies of each title were printed. If just one series by one publisher was printed in 
quantities of five million copies, and assuming that Routledge certainly printed more, 
the total copies of toy books printed in the second half of the nineteenth century would 
run into astronomical figures. This means that a huge number of toy books were 
opened, looked at, read, and enjoyed by children in cities and villages throughout the 
country.
It should be noted that toy books were not made primarily with didactic and 
educational intentions, but in order to be enjoyed. Also, none of the parties involved in 
the production of toy books, whether as artist, engraver-printer or publisher, had any 
concept of making pictures which would help children to understand the text of the 
books, or that pictures should be devised to be easily interpreted by children. What 
they did take for granted was that children deserved to be presented with first-rate art. It 
is significant that during the second half of the nineteenth centuiy, reviews of picture 
books were situated in the ‘Fine Art’ sections of periodicals. In this respect, the picture 
book for children was explicitly ‘a product of the Aesthetic period’ as Aslin points 
out.
Several factors accounted for the vigorous upsurge of the toy book movement 
between 1850 and 1890. The belief that the picture in the toy book was an artistic form 
leads us to the connection between the wood-engraved prints in black and white 
produced in the 1860s and toy book art. As R James points out: ‘The movement of 
the ’sixties expired as abruptly as it had begun, and in the period of stagnation which 
followed, the only vitality to be seen was in the children’s books’. The blooming 
printing art of the Sixties, for example by Dante Gabriel Rossetti, Arthur Hughes, J. E. 
Millais, by wood-engraving process, shifted to that of the toy book by wood-engraving, 
with one exception in the process: work was black and white in the Sixties, coloured in 
the toy book. Paul Goldman describes the characteristics of the Sixties in Victorian 
Illustrated Books 1850-1870 : The Heyday o f Wood-Engraving (1994):
The massive growth in magazines as vehicles for illustrations both for literature 
and for journalism, which took place during the Sixties, also provided as impetus 
for book publishers, and it is this remarkable phenomenon which particularly 
distinguishes the period.
The reason why coloured prints were used in the format of picture books is also
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considered in connection with the artists of the Sixties, who often illustrated for literary 
books. Artists of the Sixties preferred drawing narrative pictures for stories to a 
completed print. As James says of the English tradition: ‘but at all times there were 
book artists who displayed a widely varying mixture of these three typical 
characteristics, the love of Nature, a literary bias and the romantic temper’. Narrative 
pictures for adult storybooks became narrative pictures for children, linking with the 
conventional form of chapbooks. Thus picture and story were combined to form picture 
books.
The fact that the printing technology used for both the work of the Sixties and the 
toy book was wood engraving cannot be emphasised too much. Since wood engraving 
was relief printing, type and picture could be printed simultaneously, which made 
possible the picture book design in which picture and word were integrated in one 
panel. (This practice will be discussed in Chapter 3.) This method, as well as the 
successful adaptation of colour wood engraving, enabled picture books to be mass- 
produced cheaply. Thus this form of visual art was disseminated into the hands of 
numerous children.
23. Conclusion
Routledge’s advertisement for the composite volume. Aunt Mavor’s Book o f Nursery 
Tales reads: ‘Our old nursery tales ... to the rising generation. Nothing has ever yet 
been produced that is in any degree their equal in popularity’. The volume contains 
the 13 titles in the Second Series of ‘Aunt Mavor’s Picture Books for Little Readers’, 
which consists of fairy tales with pictures by Alfred Crowquill. This fairy tale series by 
a famous contemporary artist set a standard for subsequent toy books, in form and 
subject matter. Though the advertising claims may be exaggerated, we can feel 
something of the spirit of aspiration, particularly in the phrase ‘to the rising generation’. 
In an age when a distinctive culture for children was being established, it was felt that as 
future citizens, they were entitled to be provided with first-rate artistic experiences.
The attitude of the makers of Victorian picture books or toy books testifies to their 
genuine passion and serious commitment to producing a suitable object for children. 
The toy book movement through the second half of the nineteenth century shows the 
prodigious energy that all concerned parties — publisher, engraver-printer, and artist — 
concentrated on the creation of picture books for children.
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As a publisher of cheap picture books, the firm of Routledge did signal service to 
children. Among their toy books were works by Walter Crane and Randolph Caldecott, 
whose works established a great tradition in picture books, showing the potential of 
picture books both as an art form and as a narrative form, and foreshadowing the 
thriving picture book publication of the following years. Of all the toy book publishers, 
only the firm of Routledge produced work of such high standards and lasting influence.
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Chapter 2
The aesthetic and printing history of front cover design: 
the pursuit and development of connections
Such pictures are given here will gladden the eyes o f our juvenile 
friends, and make them remember the wonderful sight now passed  
away.
The back cover advertisement of 
the ‘Aunt Mavor’s Picture Books for Little Readers’ series 
published by George Routledge & Co., 1852
1. Introduction
Allen Hurlburt writes in The Design Concept (1981): ‘All innovation and design is the 
result of connections -  the link between experience and action, between deductive logic 
and inductive insight, between the analysis of a problem and the verification of its 
solution’.^  Hurlburt uses the term ‘connection’ with regard to the modem artists’ 
psychological process in giving their ideas original visual images. Artists then submit 
these images to printers, who may usually be relied upon to realise their ideas. 
However, it should be noted that the ability of the printer to convey the artist’s 
intentions is always limited by the available technology.
The front cover of the toy book was the result of connections. While Victorian 
commercial artists would have had connections with their own inner selves, contents 
and style were required to reflect current trends and taste, and the appearance of the 
finished picture depended on the skill of engravers and printers. The publisher 
Routledge advertised its first series of picture books by saying, ‘such pictures as are 
given here will gladden the eyes of our juvenile fnends’ (Fig B-1). Pictures were 
expected to be a cmcial factor in connecting the publisher and his books with child 
readers. The front cover was the first and most important stage in making this 
connection.
The front cover of the toy book was the result of a variety of connections:
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between cost and affordability; publishers and purchasers; purchasers and child readers; 
publishers and printers (who functioned as art directors at that time); printers (and 
engravers) and artists; artists and contemporary visual images; printers and printing 
technology; book information and book design. The front cover of a toy book was 
therefore the result of the joint input of all those concerned. Each front cover 
represents a connection between the current limitations of, for example, cost and 
technology, and the possibilities, that is, the pursuit of better picture books. Victorian 
picture book makers (publishers, printers and artists) tried to display their potential in 
their vigorous efforts in each front cover they designed and printed.
In this chapter, I explore the front cover design of toy books in chronological 
order. I trace both the historical changes and the main connections between picture 
book makers (publishers, printers and artists) and readers (parents and children). The 
arrangement of this chapter is as follows. I first survey the printing and artistic history 
of the front cover design of Sixpenny toy books (‘Aunt Mavor's Toy Books’ and 
‘Routledge’s New Sixpeimy Toy Books’) including Edmund Evans’s earlier work. The 
history of the front cover design from 1852 to about 1892 illustrates the history of toy 
books from inception to demise. Next I will do the same for ‘Routledge’s Shilling Toy 
Books’ introducing the strikingly dynamic and joyful fairground style which was 
popular in the early 1870s. After surveying the cheaper, minor series, which also 
exhibit brilliant designs, Randolph Caldecott’s front cover designs are discussed. 
Lastly Walter Crane’s front covers are surveyed. Since his toy book publication 
extended over more than ten years, from 1865 to 1876, and the publisher repeatedly 
recycled his illustrations after that, the history of Crane’s front cover designs reflects 
the history of toy books as a whole.
2. ‘Aunt Mavor’s Picture Books’: 1852-1855
The publisher: seeking connections with child readers
A convention was established from the start to publish toy books in a series, usually of 
thirteen titles. The series was identified by name and front cover design, making it 
convenient for printers to produce, and for publishers to advertise and sell. Routledge 
launched their initial series in 1852 under the generic title ‘Aunt Mavor’s Picture Books 
for Little Readers’ with thirteen titles, adding one extra title the following year (see the
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list in the Appendix).
The series titles
The front cover made the first connection with the purchaser, so the publisher had to 
give judicious consideration to the series title. It had to be eye-catching both to aid 
advertising and to ensure easy identification for the purchaser in the bookshop. During 
the first four years, Routledge issued three series, all using the term ‘picture books’ 
rather than ‘toy books’. The term ‘toy book’ would have been understood by both 
producers and purchasers to describe a children’s book with picture plates, as discussed 
in Chapter 1. The term ‘picture book’ eventually became used for more voluminous 
and better bound books with picture plates, both for adults and children. Therefore the 
use of the term ‘picture book’ signals the publisher’s intention to demonstrate to 
potential parent-purchasers a serious attitude to provision of books for children.
These three earliest series are entitled respectively ‘Aunt Mavor’s Picture Books 
for Little Readers’, published in 1852 and 1853, Second Series of ‘Aunt Mavor’s 
Picture Books for Little Readers’ in 1854, and ‘Aunt Mavor’s Picture Books for Little 
Children’ in 1855. Figs. C-1 - 3, C-4 & 6, C-8 - 9 show individual front cover designs. 
All three look very similar but have slight variations. The first and second series have 
the same title, while the third addresses ‘little children’ rather than ‘little readers’. That 
change of one word indicates the changing attitude of the publisher towards the 
audience, addressing the child reader rather than the parent. The uniform covers give 
no information about the contents beyond the title; the illustrations reveal only content 
which is common to the whole series. Aunt Mavor is always pointing, but to a different 
object on each series cover.
Illustrations
While the illustrations inside were printed in black from woodcuts and crudely hand- 
coloured, the front cover design was printed only in black. To compensate for the lack 
of colour on the front, covers were printed on pale coloured paper, using colours such 
as blue, beige, buff, green, ochre and mauve. All these standard covers were printed on 
a page altogether in relief with type, wood-engraved illustrations and printers’ borders.
Fig. C-1 of The Old Cornish Woman (AMLR-1 & AM-1) reproduces the very first 
front cover of the long-running series of picture book publications by Routledge. Its
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back cover (Fig. B-1) advertises the list of books in the series, commenting ‘Such 
pictures as are given here will gladden the eyes of our juvenile friends, and make them 
remember the wonderful sight now passed away’. It is doubtful that the front cover 
would have gladdened the eyes of little readers, since the atmosphere created by the 
design is serious, unpleasant, rigid and directive, all qualities which are invoked by the 
depiction of the lady. Aunt Mavor, seated in the middle of the front cover. All her body 
language, the pointing forefinger for example, indicates that she is not the sort of 
person to entertain children but to instruct them. She might remind little children of 
their strict governesses or teachers. She is pointing to a picture of the Crystal Palace on 
the site of the Great Exhibition. She is not facing any of the five children surrounding 
her, one of whom, the eldest boy, stands up straight, looking seriously at the Crystal 
Palace as if he is trying to recall a visit he has made. His younger sister leans on him, 
her arms thrown around his neck. The three smaller children are trying to have a look 
at the Palace; one just manages to do this, another is too short and the last is far from 
successful. All five children present their profiles or backs to the reader, so the reader 
has difficulty identifying with any of them. The range of ages of the children depicted, 
from approximately two to seven years, indicates the age range of reader anticipated by 
the publisher.
This illustration is significant in the history of the picture book. The publisher is 
here exploiting the image of the Crystal Palace to enhance the attraction of the book to 
adult purchasers. In the middle of the last century, the Crystal Palace was a symbol of 
Britain’s pride as an imperial power and as a prosperous manufacturing nation. In 
using this image of national pride on a front cover, the publisher was exploiting the 
power of this symbol and making an appeal to parent purchasers. Pride in one’s nation 
was an attitude that Victorian parents would want to inculcate in their children. 
Moreover, many families would have visited the Great Exhibition in the Crystal Palace, 
and the picture may have invoked feelings of nostalgia in parents and children, and 
parents may have felt that purchasing the book would strengthen the bonds of the 
family. Aunt Mavor’s physical stance reflects the publisher’s attitude, one of 
indifference to the child audience, her pointing finger echoing the publisher’s 
ideological intent. Several publishers at that time produced children’s toy books which 
referred to the Great Exhibition: for example. The House that Paxton Built published by 
Darton & Co. advertising ‘a gift book from the Great National Exhibition’ on the front
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cover and The Fine Crystal Palace The Prince Built published by Dean and Son in the 
series ‘Aunt Busy-Bee’s’/  and parents were keen to buy them in order to reinforce in 
the minds of the younger generation the pride in British achievement and superiority 
that the Exhibition was designed to promote.
When the ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’ (AM 
14 - 26) was issued in 1854, the illustrations were retouched as shown in Fig. C-4 of 
Puss in Boots (AM-23a). In this edition. Aunt Mavor is pointing to a list of the thirteen 
titles of the second series, ranging from Nursery Alphabet (AM 14) to Little Red Riding 
Hood (AM 26). With the inclusion of familiar fairy tale titles, this illustration must 
have been more attractive to child readers, despite being in other respects the same 
cover design as that of the previous series. The balance of space mitigates Aunt 
Mavor’s dominating posture, as in this design, a quarter of the roundel is completely 
occupied by the titles. In the following year, ‘Aunt Mavor’s Picture Books for Little 
Children’ were published, making use of the front cover of the Second Series. Though 
this was the revised version of the initial series of ‘Aunt Mavor’s Picture Books for 
Little Readers’ and contained titles which are quite different from the displayed list, the 
publisher saved himself some trouble by allowing the old list (AM 14 - 26) to remain in 
the roundel rather than resetting the new titles (AM 1 -13) to fit in the boxes. Fig. C-9 
of Mr Hare and Miss Fox (AM-2, mistakenly written as ‘Mr. Fox and Miss Hare’) 
shows a list which has nothing to do with the series ‘Aunt Mavor’s Picture Books for 
Little Children’.
Borders
The border is a very important factor in the design, serving both to frame and to 
embellish the overall design. The simple borders used in the first series are worth 
examining in order to appreciate fully the more elaborate borders which developed 
about ten years later.
‘In 1821, Vincent Figgins, a London type-founder, issued a specimen book of 
types and decorative borders which shows some of the visual richness’,^  writes Ruari 
McLean in Victorian Publishers' Book-Bindings in Paper (1983). Figgins introduced 
several ornamental border examples which are exquisitely beautiful compared with the 
plain borders used in these picture books. McLean continues, ‘Figgins’ borders were 
not much used in books, but they were used on the covers of books’.'^  Printers were
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gradually developing types and borders of increasingly sophisticated appearance. In 
‘Aunt Mavor’s Picture Books for Little Readers’ (Figs. C-1 - 3), the series title is set in 
simple ornamental rustic type and the book title in slightly bigger black type. In this 
format, provision is made for titles of individual books to be inserted between the series 
announcement and the roundel. The title lettering is big and black so that it looks 
cramped in the space between the series title and the roundel. In the ‘Second Series’ 
(Figs. C-4 & 6), the printer varied the typefaces between the series and the book titles. 
However, this time the rustic lettering of the book title is too insignificant to catch the 
eye. In ‘Aunt Mavor’s Picture Books for Little Children’ (Figs. C-8 & 9), the title 
lettering was changed from light rustic type to shadowed rustic type, which stands out 
more clearly. At this stage the printer has arranged the frame with a rustic border in 
harmony with the rustic type of the title. Putting the same rustic border between the 
roundel and the imprint, the simple but cosy frame format was completed.
Nicolete Gray records several of Figgins’s rustic ornamental types (Fig. 1-19) in 
Nineteenth Century Ornamental Typefaces (1938, 1976), commenting, ‘That the Rustic 
should be at home only on wood shows that the Victorians were not altogether bereft of 
a sense of their material’.^  Joyce Irene Whalley, referring to the rustic lettering used by 
the illustrator Richard Doyle on the title page of John Ruskin’s The King o f the Golden 
River (1851), points out the rustic elements; ‘we might also note...the use of entwined 
branches and twigs in the picture frame, a motif that was to feature frequently in 
mid-century illustration’.^  The simple lettering and simple border exactly reflect 
mid-Victorian taste. In A History o f Lettering (1986) Gray summarises the historical 
attitude to rustic lettering, which connects the Gothic and the Victorian trends: ‘Veiy 
typical are the “rustic” letters made out of twigs, found earlier in fifteenth-century 
manuscripts and the books of early writing-masters...they reach an apotheosis in the 
wood-engravings of Dickie Doyle’.^
Routledge had taken the initiative with this initial series, ‘Aunt Mavor’s Picture Books 
for Little Readers’. The Great Exhibition was a great stimulus for the promotion of toy 
books; the publisher availed themselves of anything available both as regards content 
and technology. To sum up, the Great Exhibition connected everything: the picture 
book and the publisher, the publisher and the purchaser, the purchaser and the child 
reader, the child reader and the picture book, the publisher and the printer, the printer of
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wood engraving and the design of the Crystal Palace on the front cover. The Great 
Exhibition was a most successful selling point.
3. Edmund Evans: trials, errors and successes: 1856 -  65
The engraver-printer: pursuing connections between colour printing 
and illustrations
The front cover is a show-case for publishers to display their products created by using 
the most advanced technology. Printing technology, like other technologies, developed 
rapidly in the Victorian period, and publishers were eager to demonstrate their use of 
new methods of production. A significant feature of the front cover, which was likely 
to make the first impression on the purchaser and could be the decisive selling point, 
was colour printing, which produced a pleasing appearance at low cost. It would not be 
an exaggeration to say that the history of the toy book closely mirrors that of colour 
printing, at least in the middle Victorian period.
Almost all critics assign the date of 1865 as Edmund Evans’s earliest involvement 
with toy books, that being the start of his collaboration with Walter Crane.^ This 
misleading notion may due to the historical view that Evans has been inevitably 
associated both with toy books and two famous artists, Walter Crane and Randolph 
Caldecott. Crane’s toy books for Routledge commenced publication in 1865 and 
Caldecott’s in 1878. It is true to say that Edmund Evans produced better quality colour 
printing from wood blocks from 1865 onwards, but it is fallacious to say that he started 
his toy book printing at that date. Prior to that date, he had been struggling to develop 
higher quality colour printing from woodblocks at an economical price.
Edmund Evans (1826-1905), setting up his own office at Raquet (or Racquet, 
both spellings were used) Court, Fleet Street in 1851, completed his first order for 
colour work for Madame Ida Pfeiffer’s Travels in the Holy Land published by Ingram, 
Cooke & Co in 1852.  ^The close relationship between the publisher Routledge and the 
engraver-printer Edmund Evans began in 1857, when Evans engraved and printed in 
colours Common Objects o f the Sea Shore illustrated by J. G. Wood.^° The work by 
Evans which anticipates his involvement with toy books is the cheap colour printing 
process for the notorious ‘yellow-backs’. McLean writes.
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Then came Letters Left at the Pastrycook's, 1853, and the beginning of his large 
trade in yellow-back covers.... Quality in printing was not the foremost 
requirement, although brightness of the coloured ink was: in that, Evans excelled. 
They provided him with a bread-and-butter line for many years.
Evans writes in Reminiscences (1967),
The Trade required a toned paper so that the covers should not soil so quickly- 
yellow enamelled paper. Routledge & Co. took up these illustrated covers 
vigorously. The Lamplighter in their ‘Railway Library’ being the first I did for this 
firm.... The popular artists of the day were asked to supply drawings which were 
engraved on wood: then two ‘transfers’ from the engraved block, i.e. impressions 
while wet laid face down on plain blocks, then through the press so that the wet 
impression was ‘set off on the plain blocks, and used, one for a Red printing, the 
other for a Blue printing. . . f
The Lamplighter, one of the Railway Library series^  ^mentioned above, was engraved 
by Dalziel, printed by Evans and published by Routledge in 1854. The connection of 
the two engraver-printers and the publisher may have started at this point.
The quotation from Reminiscences written by Evans himself gives an indication 
of several factors which relate equally to the later production of toy books. Apart from 
supplying steady work and a regular income, the business of yellow-backs supplied him 
with useful experience: the exploitation of a cheap colour printing process from wood, 
the use of yellow paper for the jfront covers, and his personal relationship with popular 
artists. He enumerates the names of artists whose works were used for yellow back 
covers:
Birket Foster, John Gilbert, Phiz (H. K. Browne), George Cruikshank, Harrison 
Weir, Kenny Meadows, John Absolon, W.S. Coleman, Charles Keene, F. S. Skill, 
Albert H. Warren, Charles H. Bennett, Walter Crane, A. W. Cooper, D. H. Friston, 
E. H. Corbould, William McConnell, Matt Stretch, W. Rainey, A. Chantry 
Corbould, R. Caldecott, John Sturges, and many others.
Among these, the names of artists to be commissioned for the toy books illustrations 
can be easily found. Their illustrations for toy books were engraved and printed by 
Edmund Evans.
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‘Aunt Mavor’s Toy Books’: the first coloured front cover: 1856
The third series of ‘Aunt Mavor’s Toy Books’ containing thirteen titles (AM-27 - 39) 
was published in 1856, with a front cover produced by Edmund Evans. This was the 
first time a toy book front cover appeared in colour, namely, in red and black. While 
the coloured cover plates were printed from wood, the inside illustrations were still 
printed in black and hand-coloured. Though the colour rendering was not 
sophisticated, it was a significant advance in the printing process in the history of toy 
books. So at this stage, the toy book has a colour-printed front cover design and 
hand-coloured illustrations inside. As the front cover is the first thing the reader sees, it 
serves as a showcase for the printer’s accomplishments; publishers were therefore 
naturally eager that front covers should benefit from the latest developments in the 
technology of colour printing.
Fig. C-10 of The Cherry Orchard (AM-28) is the standard front cover for the 
third series from Little Dog Trusty (AM-27) to The House That Jack Built (AM-39). 
The back cover records for the first time the printer’s name: ‘Edmund Evans, Engraver 
and Printer, Raquet Court, Fleet Street’. At the same time the front design was entirely 
changed.
Comparing Fig. C-10 with former covers, it can be seen that this time a more 
pleasant atmosphere pervades the front cover; Aunt Mavor is friendly rather than 
directive. Aunt Mavor, looking a little older than her predecessor, resembles a nurse 
rather than a governess or instructress. This time she faces the children, bending 
toward them. Their faces are more expressive: some are enjoying the picture book, 
which we can see is The House That Jack Built, one of the series, some are earnestly 
listening to Aunt Mavor, and one is showing his surprise. Moreover, the girls and boys 
are wearing fashionable contemporary clothes and accessories such as a ribbon and a 
scarf. These lively and cheerful children surely would attract child readers. The colour 
red sets the characteristics of the illustration off to advantage. The illustration, the 
lettering and the frame are all engraved on wood and printed so that the texture gives a 
very soft and tender impression. This is a good early example of interaction between 
illustration and printing technique, producing an improved result. The bottom left of 
the front cover carries the illustrator’s sign: K. Howell or M. Hiswell. He displays 
thirteen titles in the series in free hand-writing style over Aunt Mavor and children.
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using the same style for lettering ‘Aunt Mavor’s Toy Books’, and has adopted the rustic 
borders as the frame. The front cover of The Cherry Orchard (AM-28) has additional 
information: the author’s name is recorded, ‘EDGEWORTH’, i.e. Maria Edgeworth.
Apart from the colouring process, this series made another significant alteration: 
the change of the series title, from the long, morally uplifting, serious ‘Aunt Mavor’s 
Picture Books for Little Readers’ (or ‘Children’) to the short, memorable, fiiendly 
‘Aunt Mavor’s Toy Books’, which title would last for three decades. Although this 
form may have been more appealing to children, when the publisher changed the series 
name from ‘picture books’ to ‘toy books’, they may have lost something important 
which could never be recovered. This front cover design was used only for the third 
series. Fig. C-11 of Willie’s Holiday (AM-11) is the only example I have come across 
which is printed in black only on yellow paper and on which type rather than lettering is 
used for the book title and the price.
Since the same titles were repeatedly published throughout the history of the toy 
book, each copy shows some development in cover design. Figs. C-12 - 15 illustrate 
the design transition of The Cat's Tea Party (AMLR-13 and AM-12), showing the 
change of name of the publisher from George Routledge & Co. to Routledge, Wame & 
Routledge during that six year period. Since The Cat's Tea Party went straight from 
‘Aunt Mavor’s Picture Books for Little Readers’ series to ‘Aunt Mavor’s Toy Books’, 
the front cover of ‘Aunt Mavor’s Picture Books for Little Children’ was never used for 
it.
‘Aunt Mavor’s Toy Books’: the individual front cover design: 1858
The Old Woman and Her Pig (AM-40) was published in 1858, during which year, on 
9th November, the publishing company changed its name from George Routledge & 
Co. to Routledge, Wame & Routledge. The first edition was probably published with 
the imprint of George Routledge and Co., because it was first announced in the 
Routledge Wholesale Catalogue of April 1858. Figs. C-16 - 17 show the first standard 
front covers using a picture repeated from the first picture inside. This format was to 
set the pattem for the following ‘Aunt Mavor’s Toy Books’ series: the engraved red 
frame line, the book title, and an illustration repeated from the inside pictures printed in 
two colours, usually red and black, from wood blocks on coloured paper, usually yellow 
or orange, though sometimes green or pink. This engraved key block, the series title
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and the imprint in printer’s type were printed in relief. For the first time, readers were 
also given visual clues about the content. The stated aim of the publisher ‘to gladden 
the eyes of our juvenile friends’ was achieved, though on a modest scale. However, the 
inside illustrations are still hand-coloured. Fig. C-18 shows the first page illustration 
hand coloured. The same treatment of the coloured fi*ont design and the hand-coloured 
illustrations inside as The Old Woman and Her Pig was used between 1858 and 1865, 
when picture books produced by the collaboration between Edmund Evans and the 
artist Walter Crane first appeared. When previously published books were reissued, 
they sometimes had their own individual pictorial front covers. For example. Fig. C- 
19, Little Totty (AM-35), originally carrying the standard front design of Third Series, 
exhibits the later individual design printed by Evans. Fig. C-24, Parrots, Magpie, & 
Jackdaw (AM-53), carrying the monograms and signatures of Harrison Weir and 
Dalziel in pictures, was very likely printed by Dalziel in red on bright yellow paper. 
This front design illustrates a typical example of the series ‘Aunt Mavor’s Toy Books’.
Colour printing from wood at this stage had progressed to become more attractive 
to both parents and children, whilst crucially keeping the price at sixpence. At the 
same time, artists had also started to show their ability to adorn the front cover. This 
was another turning point in the history of picture books: the publisher still retained 
management control, while printers were energetically extending their influence over 
picture book publication. From this time on, connections between front covers and 
readers were dependent on printers and artists, who cooperated as a team to create 
picture books. Figs. C-20 - 21, The History o f A Apple Pie (AM-4 la and AM-4 lb), 
show other early examples engraved and printed by Edmund Evans, published 
respectively in 1858 by George Routledge & Co. and in 1859 by Routledge, Wame & 
Routledge. The extraordinary panel. Fig. C-20, was short-lived, being replaced by the 
mediocre picture Fig. C-21 within a year. Fig. C-20 is, incidentally, the only picture 
book containing colour printed illustrations inside until 1865.
Before moving on to 1865, when Walter Crane’s works were published, it is 
worth pausing to examine the front covers of the two minor series: ‘Aunt Mavor’s Little 
Library’ and ‘Routledge’s Shilling Toy and Funny Books’, because these series supplied 
Edmund Evans with front covers as experimental objects.
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‘Aunt Mavor’s Little Library’ (AMLL): more sixpenny toy books:
1853 -1865
‘Aunt Mavor’s Little Library’ series consists of thirty-six titles published between 1853 
and 1865, a period which exactly overlaps with that of ‘Aunt Mavor’s Toy Books’. It 
should be noted that the publisher issued the two series concurrently; both were sold at 
six pence. There are several differences between the two: sizes: about 17.5xl3cm 
(AMLL) and about 25xl2.5cm (AMTB); pages: thirty (AMLL) and eight (AMTB), 
printing of plates: printed in black for a sixpenny copy and hand-coloured for a shilling 
copy (AMLL), at first hand-coloured and later colour printed at sixpence, or mounted 
on linen at one shilling (AMTB). If the toy book is defined as a coloured picture book, 
the books in ‘Aunt Mavor’s Little Library’ printed in black should not be considered as 
picture books. Nevertheless its hand-coloured versions were available, it carries ‘Aunt 
Mavor’ in the series title, and two titles were exploited in ‘Routledge’s Shilling Toy 
Books’: The Pretty Name Alphabet (AMLL-4, later RS-4) and Tom Thumb's Alphabet 
(AMLL-16, later RS-8). Besides, the series has a place in the history of colour in 
children’s books, as the earliest examples of front covers printed in colour.
When first published, its front covers were printed in black. Later, but still at an 
early stage, its front covers were printed in colour. There are three types of front covers: 
two sorts of standard covers and individual covers. Figs. C-26 - 28 show the standard 
designs and Figs. C-29 - 31 individual designs. Fig. C-26 shows the earliest front 
design, printed in black on buff paper, illustrated, engraved and printed, possibly by 
Dalziel, whose mark can be identified on the bottom left. We can be confident that 
almost all the books were engraved by Dalziel because his sign appears on almost every 
plate.
As The First Book (AMLL-1) is the first title of the series published in 1853, its 
cover design (Fig. C-26) should be compared with that of The Old Cornish Woman 
(AMLR-1, later AM-1) in 1852 (Fig. C-1). Both are characterized by the features of 
early printing techniques and early illustrative conventions; the rigid style of contour 
and expression, and much use of hatching to show light and shade. Fig. C-26 makes 
more use of cuts and hatching, which characterizes work by Dalziel, to show both 
light-and-shade and the rural atmosphere of the countryside. There are several obvious 
differences. First their settings: Fig. C-1 presents the Ciystal Palace in London and five
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children, perhaps from the same family, are in the room; Fig. C-26 is set in a cottage in 
a rural area, with five children of similar ages in front of the door. Aunt Mavor is 
depicted respectively as an intellectual urban govemess-like woman sitting in a chair, 
ignoring the children, and as a more afifectionate-looking country woman, just 
appearing from the wooden door, tenderly showing a big book, on which respective 
titles appear. Judging from the ways in which the children are depicted, it is obvious 
that ‘Aunt Mavor’s Picture Books for Little Readers’ series was aimed at families with 
children of varied ages, and ‘Aunt Mavor’s Little Library’ at children who had just 
started reading.
The next stage shows marked differences in the covers. The ‘Little Library’ 
series carries a colour printed plate even earlier than ‘Aunt Mavor’s Picture Books (Toy 
Books)’ series. Fig. C-27, Nursery Rhymes (AMLL-3) in 1855, is the coloured plate of 
Fig. C-26. A comparison between Figs. C-26 & 27 reveals the drawback of colour 
printing using wood blocks (or designs) originally for black and white. The too fine 
cuts and hatchings, which might be suitable for black and white prints, are not 
appropriate for colour printing. This work is an early example of collaboration between 
Dalziel, who engraved the wood blocks, and Evans, who did the colour printing. They 
had collaborated the previous year on the so-called ‘yellow-back’ cover of The 
Lamplighter published by Routledge. This first attempt in colour appears so dark, 
sombre and heavy, it is not surprising that the cover design was replaced with a new 
one, with less hatching, thus appearing much lighter and therefore more appealing to 
child-readers. Fig. C-28, The Pretty Name Alphabet (AMLL-4) in 1856, printed in 
colour by Evans, displays a more sophisticated design.
Some front covers in the series have their own characteristic designs. Fig. C-29, 
Birds, Beasts and Fishes (AMLL-10), 1856, was illustrated by C. H. Bennett and 
printed in red and black by Evans, and both Fig. C-30, The Alphabet o f Animals 
(AMLL-18), 1860, and Fig. C-31, The Alphabet o f Birds (AMLL-19), 1861, were 
printed in green and black by Dalziel. They appear very dark and heavy. However, this 
colour print work gave the engraver-printers experience which furthered their 
techniques. Apart from the addition of coloured inks, the use of engraved hatching can 
greatly affect the final design: although it can give the appearance of shade and depth, it 
can also make the finished cover too dark, dull and heavy. While fine hatching may 
produce a sophisticated chiaroscuro with light and shade in the black and white
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engraving, it may spoil the appearance when printed in colour. Evans changed his 
methods for producing colour plates, in particular those in books for children, which is 
fully discussed in Chapter 4. The Dalziel Brothers, however, never changed their 
methods.
‘Routledge’s Shilling Toy and Funny Books’ (RSF): 1857 - 1865
Another toy book series in which Evans experimented with his colouring process is 
‘Routledge’s Shilling Toy and Funny Books’, published between 1857 and 1865. It 
should be noted that the dates of publication fall within the period when ‘Aunt Mavor’s 
Toy Books (Picture Books)’ and ‘Aunt Mavor’s Little Library’ were published. When 
they were first published, they were printed in colour from wood for both front covers 
and inside illustrations, unlike ‘Aunt Mavor’s Toy Books’. The book format is a little 
smaller than that of ‘Aunt Mavor’s Toy Books’, and the books have eighteen pages, 
double the number in the Aunt Mavor series. Since the pictorial paper is on thicker 
board, the copy can be called a hard-cover, while a copy of ‘Aunt Mavor’s Toy Books’ 
is a paper-back. They were printed on both sides of each leaf and sold at one shilling, 
an affordable price. It should be added that twenty-four titles of the twenty-eight in the 
series were later put into ‘Routledge’s New Sixpenny Series’ and each sold at half the 
price of the previous series, despite being a little larger in format. The series title ‘Aunt 
Mavor’s Toy Books’ on the fi'ont cover was retained and also made use of the original 
illustrations. Accordingly there are pairs of the same title in both series.
Figs. C-32 - 33, The Sad History o f Greedy Jem and All His Little Brothers 
(RSF-1 in 1857, later RN-1 in 1866), is one example. Fig. C-32 was engraved and 
printed by Edmund Evans and Fig. C-33 was printed by Vincent Brooks. Since both 
Evans’s signature and the same lines and hatchings can be found in the same position in 
illustrations of both copies under the magnifier, Vincent Brooks presumably used the 
blocks engraved by Edmund Evans for Fig. C-33. Fig. C-32 does not cany a series 
title of any kind on the front cover; where the series title had formerly been is the price: 
‘One Shilling or on cloth Eighteen-Pence’. This series was advertised in the different 
series titles on the back covers of ‘Routledge’s New Toy Books’, ‘Beautiful Picture 
Books for the Young’, and ‘Routledge’s Shilling Toy and Funny Books’.
Figs. C-32, 34, 35 respectively The Sad History o f Greedy Jem and All His Little 
Brothers (RSF-1, later RN-1), The Faithless Parrot (RSF-3, later RN-16) and The Frog
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Who Would A Wooing Go (RSF-5, RN-15), all published in 1857, show the 
extraordinary ability of C. H. Bennett (1829-67) in drawing, design and pleasing the 
reader. Bennett usually supplied books with both illustrations and text. He did not 
repeat the picture on the front cover from inside, but designed the whole book from the 
front cover and title page to the last page. His own name is integrated ingeniously and 
proudly into the front cover design.
Fig. C-35, the front cover of The Frog Who Would A Wooing Go (RSF-5, later 
RN-15), must be one of the best examples of front covers where the artist has enjoyed 
drawing the illustrations and designing the whole format, and which would also have 
pleased child-readers. From the front cover they could enter into the picture book 
world with the protagonist, the frog. The frog is so proudly, dashingly, cheerfully 
personified that a child might take him for a living friend. Also, the cheerful red 
hand-lettering of the title is circling over his head like a crown, the line of which 
corresponds to that on the shorts over his protruding stomach. The design emphasises 
the humorous nature of the frog and results in an overall feeling of humour on the 
cover. Apart from black, red is the only colour. It is effectively used for the frog’s 
shorts, tie and head, and for the lettering. The word ‘By’ of ‘By CHARLES, 
BENNETT’ is located just under the frog, which may give the singular impression that 
the frog and Charles Bennett are the same person, or at least share some of the same 
characteristics! This front cover is one of the masterpieces of toy book front covers. I 
can say confidently that no other artist of toy books has ever written his own name in 
such a proud, delightful, free spirit as C. H. Bennett. He may be one of the few 
Victorian artists who could attract child readers with his drawing skill and his 
sensibility. I assume that he would have drawn these illustrations for his own children, 
as some of the best children books have been addressed to real children. To my 
regret, Charles Bennett did not live to see the best examples of colour printing.
There is a slight difference in size between the two series: about 20x16cm of 
‘Routledge’s Shilling Toy and Funny Books’ and about 25x17.5cm of the Sixpenny toy 
books. Therefore the larger format of Fig. C-36 of The Frog Who Would A Wooing Go 
(RN-15) has a margin around the illustration within the red frame, using the same 
design as Fig. C-35.
In this series, there is an idiosyncratic group of front covers: A Laughter Book for 
Little Folk (RSF-6 in 1857, later RN-52 in 1870), Naughty Boys and Girls (RSF-7 in
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1857, later RN-43 in 1870), Struwelpeter (RSF-8 in 1857, later RN-45 in 1870), Little 
Minxes (RSF-10 in 1858, later RN-44 in 1870), The Wondrous Tale o f King Nutcracker 
and Poor Richard (RSF-16 in 1858, later RN-47 in 1870) and Lazy Bones or Funny 
Rhymes with Funny Pictures (RSF-17 in 1860, later RN-48 in 1870). These books may 
be categorized as a group of ‘naughty children books’. Interestingly enough, all these 
books are associated with something of the German style. A Laughter Book for Little 
Folk and Naughty Boys and Girls were borrowed from German publications and their 
illustration are after T. Hosemann. The Wondrous Tale o f King Nutcracker and Poor 
Richard is one of the picture book versions from the work originally written by E. T. A. 
Hoffinarm. Struwelpeter and Lazy Bones or Funny Rhymes with Funny Pictures are 
after Heinrich Hoftinann. Brian Alderson (1997) testifies to ‘the interplay between 
English and German children’s books in the mid-nineteenth century’, making a 
comparison of two copies: Heinrich Hoffman’s Bastian der Faulpelz (a prototype of 
Lazy Bones) published in Frankfurt a. M. [1854] and Lazy Bones published by 
Routledge, Wame & Routledge in 1860.^^
A Laughter Book for Little Folk and Naughty Boys & Girls with the illustrations 
inside by T. Hosemann, had once been published by Addey and Co. prior to 
Routledge’s edition. Addey’s editions have front covers by Kenny Meadows
(1790-1874), whose front cover for A Laughter Book for Little Folk was used by Evans, 
but the other was replaced with an illustration repeated from the title page by Evans. 
Figs. C-40 - 41 show the front cover by Addey and Co. and that by Routledge. Addey’s 
editions of both books with Kenny Meadows’ pictures on the front cover are presumed 
to have been published in the early 1850s: the British Library has one copy of A 
Laughter Book for Little Folk which has an accepted date of 1851, and one of Naughty 
Boys & Girls dated 1852. It may be worth pointing out in passing, that the year 1852 is 
when Routledge published the first toy book series with their very sober illustrations on 
the front covers. Comparing the Routledge illustrations and series titles of toy books 
around that time with Dean and Son’s or Addey and Co.’s, one may say that 
Routledge’s attitude towards children’s books, particularly at the beginning, was more 
serious and more determined than the others. For all that, Kenny Meadows’ illustration 
is extraordinary: an uproariously laughing child, depicted with a book in the very 
centre, faces the reader. The rustic characteristics such as the twiggy lettering and trees 
and roses surrounding the child, reflect the taste of the period. Evans removes the
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nostalgie trees and roses from the design, which may have made for a more appropriate 
front cover for children.
For the front cover of Naughty Boys and Girls (Fig. C-44), Evans abandoned 
Kenny Meadows’ design (Fig. C-42) and used the title page illustration Fig. C-43 by T. 
Hosemann. It comprises lively children, comically sketched, with whom child readers 
would readily relate, so making them keen to open the book and share their exploits. 
Strangely enough, toy book front covers seldom depict lively and realistic children; I 
shall discuss this point in more detail in another chapter. Evans used yellow paper for 
both front covers, while Addey used white paper. Evans printed in red and black, or 
red, blue and black usually on yellow paper, though sometimes on green.
Fig. C-47 of Little Minxes shows an interesting example of naughty girls: an old 
woman presents a group of puppets who are minxes. In Fig. C-49 of Lazy Bones, a red 
wood-engraved block is effectively cut out both for a square picture panel in which a 
picture from p. 3 is set and for the squarish main title lettering. Fig. C-50, Little 
Minnie’s Child Life (RSF-14 in 1859, later RN-46 in 1870), is a good example of 
experimental work, the effect of layers of colour blocks. Evans here uses yellow, blue, 
red and black to produce a chiaroscuro effect with mixed colours.
H. Weir illustrated at least six toy books for this series: The Farm Yard (RSF-2 in 
1857, later RN-17 in 1866), Good Boys (RSF-11 in 1858), Our Dumb Favourites (RSF- 
12 in 1858), Happy Days o f Childhood (RSF-13 in 1858, later RN-8 in 1866), Our Puss 
and Her Kittens (RSF-15 in 1859, later RN-2 in 1866) and Animals and Birds (RSF-21 
in 1864, later RN-34 in 1868). All but the last of these titles (printed by Dalziel) were 
printed by Edmund Evans. H. Weir’s front designs will be discussed in more detail 
later, in the section on Sixpenny toy books.
‘Routledge’s Shilling Toy and Funny Books’ provided Edmund Evans with the 
opportunity to experiment with techniques of colour printing, both on the front covers 
and on illustrations inside. He printed on yellow paper (sometimes on green), carrying 
out trials with coloured inks to achieve successful colouring, using various artists’ 
illustrations: K. Meadows, C. H. Bennett, H. Weir, N. Humphreys, T. Hosemann, T. 
Dalziel, W. McConnell, etc. It is interesting to note that Evans never used these 
contemporary illustrators after this, a point 1 shall return to in Chapter 4. Although they 
were accomplished illustrators in pen and ink, they were not the illustrators that Evans 
wanted for his colour printing.
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From these observations it becomes very clear that Evans needed his own 
illustrator. Before considering the relationship between Evans and Crane, I want to turn 
to another contemporary engraver-printer, the Dalziel Brothers. They also 
experimented with cheap colour printing in ‘Routledge’s Toy and Funny Books’ series: 
RSF-18 - 28. These eight books were entitled ‘Beautiful Picture Books for the Young’ 
before being integrated into ‘Routledge’s Shilling Toy and Funny Books’. They use the 
same format as other books in the series and are not necessarily more beautiful than the 
others. The eight books in the series have identical characteristics. The first edition 
was published by Routledge, Wame & Routledge. On white paper on boards, a large 
front panel is printed in green or yellow and cut out for the red square frame lines and 
the central roundel, in which the illustration is repeated from one of the illustrations 
inside. The announcement of the series title, the price, the sub-title if any and the 
imprint are printed from types. The square frame, the roundel frame, the title and the 
illustration are printed in red, yellow, green and black from wood blocks. They carry 
the series title at the top of the front cover, written in smaller and less conspicuous 
types than was used for ‘Aunt Mavor’s Toy Books’. When published later by George 
Routledge and Sons, they were printed in red and black on yellow paper.
Figs. C-54 - 55 show two editions of When the Cat’s Away The Mice Will Play 
(RSF-26 in 1865, later RN-40 in 1870), illustrated by J. B. Zwecker and printed by 
Dalziel. Though J. B. Zwecker (1814-1876), like H. Weir, was known as an artist of 
natural history, he contributed humorous, characteristic personifications of cats and 
dogs to toy books. Fig. C-57, The Mischievous Puppy (RSF-27 in 1865, later RN-41 in 
1869) shows an extremely naughty puppy scolded by his mother. This front illustration 
must have attracted child readers, who also must have been amused by the story inside, 
of a puppy who does not care for anyone or anything. Figs. C-59 - 60 show two 
editions of Mary’s New Doll (RSF-28 in 1865, later RN-39 in 1869), illustrated by A. 
W. Bayes whose monogram is found on the illustration and printed by Dalziel.
Walter Crane’s first front covers: 1865
Walter Crane’s first toy book designs for Routledge were The Railroad Alphabet 
(AM-60) and The Farm Yard Alphabet (AM-63). In 1865 Edmund Evans achieved his 
first good results with colour printing on the four alphabet toy books: Crane’s two toy 
books {The Railroad Alphabet and The Farm Yard Alphabet), and two by an anonymous
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artist {The Good Boys and Girls Alphabet (AM-61) and The Sea-Side Alphabet 
(AM-62)). The composite volume produced by the publisher, Routledge’s Book o f 
Alphabets, located in the British Library, must be the earliest edition, but sadly it has 
not kept its covers. Figs. C-167 - 168 are reproductions from The Railroad Alphabet 
and The Farm Yard Alphabet, both located in the National Art Library, which are 
obviously later editions, since early editions were printed in two colours with the key 
block in black. In the edition reproduced here, the illustrations inside are printed in 
three colours. However, as no information about the front covers can be found, these 
front covers could be the same as those of the original editions. Whatever the case, 
apart from the colour scheme, it is safe to conclude that the design is the same as the 
original.
Compare these two with the preceding Figs. C-16 (17), 19, 23. The format is the 
same, including the book size and the red-lined square frame. However, the effect is 
totally different between, for example. Little Totty (AM-35) and The Farm Yard 
Alphabet, both of which were printed by Evans. Let us begin by examining the design. 
The surrounding square red frame line was made thinner. The title lettering was 
changed from plain, fat, solidly-built letters to little ornamental ones. The other 
lettering was also changed from sturdy black letters to thinner varied ones. The colour 
of the paper used changed from yellow to off-white. The previous books were printed 
in red and black, the later ones in red, green, and black. As far as the lettering is 
concerned. Little Totty is poorly devised: all the lettering from the title to the imprint 
has the same appearance, plain and solid. The Farm Yard Alphabet has slightly more 
sophisticated lettering, and appears more refined. During 1865, lettering was integrated 
into the cover design. The picture book creators, printers and artists, realised that 
lettering style of titles as well as colour was an important graphical element in cover 
design.
There is another essential factor: the picture on the front cover. Since I discuss 
Walter Crane’s illustrations in Chapter 4, at this point it is necessary only to comment 
on his significance in connection with Evans and the colour printing process. There is a 
crucial difference between the preceding pictures and Walter Crane’s, whether the basic 
drawing by the artist was done for black and white or for colour printing. Figs. C-16, 
19, 23 were originally designed to be printed in black and white, and were only 
coincidentally tried out in colours, however successful this may have been in some
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cases. Those which are drawn for black and white are engraved as finely as possible to 
obtain the tonal effect. When applied to colour printing, this results in a darker, 
muddier appearance. Skilled engraving work does not necessarily produce good results 
in colour. Edmund Evans must have learned much about colour printing through both 
‘Aunt Mavor’s Little Library’ and ‘Routledge’s Shilling Toy and Funny Books’ series as 
well as through the yellow-backs. He had been constantly working at ways to achieve 
better effects with coloured front covers since undertaking the production of the 
yellow-backs’ front covers in 1853. He came to the conclusion that the technical 
processes then in use for colour printing could not produce the results that he wanted. 
We must accept that he had high aspirations artistically. He made connections between 
colour and illustration through collaboration with the various artists, all of whom had 
probably been doing black and white illustrations.
The clear, transparent appearance of the front cover of The Farm Yard Alphabet 
resulted from the collaboration of Edmund Evans and Walter Crane. We cannot tell to 
what extent Crane, then twenty years old, owes those designs to Evans. Percy Muir 
indicates in Victorian Illustrated Books (1971,1985):
The numerous problems associated with producing a specially designed cheap 
series in colour were almost entirely technical and there can be little doubt that 
Evans was in complete charge of the operation with Crane receiving guidance 
from him at every stage. It is probable, for example, that Evans provided him with 
an extra dummy in shape and extent of each book and that the artist worked 
closely to this pattern in making the eventual drawings on the wood.^^
As far as the early picture books by Crane were concerned, this observation is probably 
true, since at this point Evans had his own definite ideas on how to attain better colour 
design. What he wanted for his engraving work were drawings without the busy lines 
that produced the chiaroscuro effect, but with clear contour lines. Crane had a good 
ability to meet Evans’s demand. We may note here that already his style of drawing had 
elements of his later works which have often been referred to as the ‘Japanese’ prints.
The front covers of The Farm Yard Alphabet and The Railroad Alphabet were 
accomplished by the printers’, particularly Edmund Evans’s, trial-and-error 
experimental work and the beginning of the pursuit of better design. New developments 
now depended on both printers and artists working together.
1 1 8
This section has surveyed the transition from black and white illustrations to colour 
reproduction for front covers through an examination of Evans’s work. The publisher, 
initiator of the toy book, employed this specific printer for their book covers, 
anticipating the advent of colour printing. The established connection between George 
Routledge & Co. and Edmund Evans as early as in 1854 (see Chapter 4) influenced the 
whole publication of the toy book throughout its history: this alliance of publisher and 
printer continued to produce successful toy books with attractive front covers printed in 
colour from wood blocks. To create front cover designs appealing to both adult 
purchasers and child readers, Evans aimed to connect technique and design, eventually 
by employing artists who would serve his image of colour design. Thus the connection 
between the printer and the artist started the search for the improved appearance of 
front covers.
4. Colourful Aunt Mavor’s Toy Books’: 1866 -1892  
The printers: making connections with artists
As mentioned in the publication history, the publisher was presumably going to 
terminate ‘Aunt Mavor’s Toy Books’ with Crane’s The Farm Yard Alphabet, though the 
publisher would not have recognized that the young artist was destined to become one 
of his great contributors in the future. In 1865 Routledge stopped publishing new titles 
of two series: ‘Aunt Mavor’s Little Library’ and ‘Routledge’s Shilling Toy and Funny 
Books’. The publishers intended to concentrate on the new lavish shilling series, 
‘Routledge’s Shilling Toy Books’, which started publication in 1865. However, not all 
families could afford a shilling picture book for their children. The publishers 
reconsidered publishing sixpenny toy books under the series title of ‘Routledge’s New 
Sixpenny Toy Books’, a series title which was used in their wholesale catalogue and in 
the advertisement on the back covers of the series. With regard to the announcement 
on the front cover, they realized the familiar ‘Aunt Mavor’s Toy Books’ would be better 
than ‘Routledge’s New Sixpenny Toy Books’, which was never used on the front cover. 
In 1865, Frederick Wame, who had just left Routledge to set up his own publishing 
house, started a new shilling series entitled ‘Aunt Louisa’s London Toy Books’. 
‘Routledge’s New Sixpenny Toy Books’ series was published in 1866 with the series 
title ‘Aunt Mavor’s Toy Books’ on the front cover. This later caused a problem of
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numbering, which is referred to in Chapter 1.
‘Routledge’s New Sixpenny Toy Books’: 1866
It must have created a heavy workload for a publisher to issue two picture book series 
simultaneously, apart from the demands of their other publications. They promoted 
their Shilling series more vigorously than their Sixpenny series. They recycled their 
former publications, ‘Routledge’s Shilling Toy and Funny Books’. The former shilling 
books were this time issued as sixpenny books. Though the number of pages was 
reduced in some books, they were published in larger format with the new series title. 
Charles H. Bennett’s The Sad History o f Greedy Jem and All His Little Brothers (RN-1) 
was the first title (Fig. C-33) published in 1866. Another of his picture books. The 
Frog Would A Wooing Go (RN-15) was also published in the same year (Fig. C-36).
Figs. C-61 - 67 show illustrations by Harrison Weir (1824-1906), who was 
probably the most prolific artist of toy books and whose work needs to be re-evaluated. 
Our Puss and Her Kittens (RSF-13 in 1858, RN-2 in 1866), Happy Days o f Childhood 
(RSF-15 in 1858, RN-8 in 1866) and The Farm Yard (RSF-2 in 1857, RN-17 in 1866) 
were originally printed by Edmund Evans for the series ‘Routledge’s Shilling Toy and 
Funny Books’, and later printed by Vincent Brooks for the series ‘Routledge’s New 
Sixpenny Toy Books’. The front covers are printed in red and black on yellow paper. 
Each picture on the front cover is repeated from one of the illustrations inside.
Fig. C-67 exquisitely represents how Victorian people thought of the farmyard: 
idyllic, nostalgic, and idealistic. Since the rustic wooden gate was dexterously 
integrated into the front cover design, even the commonplace red title lettering written 
on the gate crossbeam looks suitable for the countiyside atmosphere. The broad 
wooden frame attracts the eye of the reader and makes the standard thin red line frame 
irrelevant aesthetically. The reader may imagine that we share the view through the 
gate-window with the man whose back is to the readers. The well-arranged 
composition makes readers identify with him and feel as if they are sharing the view of 
a typical farmyard. The success of the work originally done in 1857 is due to the pen 
work, which was exactly appropriate for colour printing.
Look now at Figs. C-61 - 65. It is obvious that the latter front covers compare 
unfavourably with Fig. C-67, because Weir’s lines here sometimes do not lend 
themselves to the addition of colour. Compared with these two, in Fig. C-67, the fine
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lined wood in the foreground and the spacing of the contours, for example on the roofs 
and cows in the background, prepare the reader for the beautiful perspective view. Here 
only fine, busy lines for wood serve to convey its soft natural texture. Nevertheless, the 
accurate and powerful drawing of the mother cat by Weir must have appealed greatly to 
readers. Tulip, the mother cat, is not depicted as a pet at all but as a decisive, 
independent woman. (The artist organised the first regular cat show in London’s Hyde 
Park on 13th July 1871.^ )^
In 1866, twenty-one books in ‘Routledge’s New Sixpenny Toy Books’ were 
published, including six books recycled from ‘Routledge’s Shilling Toy and Funny 
Books’, three books by Charles H. Bennett and three books by Harrison Weir. The 
1866 publication also contains two books. Sing a Song o f Sixpence (RN-20) and A 
Gaping-Wide-Mouth Waddling Frog (RN-21), by Walter Crane, whose front covers will 
be examined later. Interestingly, the publisher may be acknowledging the contribution 
made by the printer to the appearance of the front cover, and hence its appeal to the 
book-buying public; the back cover records printers’ names as an advertisement for 
their own new series, listing twenty-one titles published in 1866: ‘Beautifully printed in 
colours by Messrs. Leighton Bros., Vincent Brooks, & Edmund Evans’. Next year, 
‘Kronheim & Co.’ and in 1872, ‘Dalziel Brothers’ were added in the back cover 
advertisement.
Pattern border designs: the 1860s and 1870s
One of the notable features of the front cover of ‘Routledge’s New Sixpenny Toy 
Books’ is the colourful patterned borders, which must have given readers pleasure, 
though their patterns had sometimes no particular connections with the subject inside. 
The ornamental borders are characterized by the connection between the thorough 
exploitation of new colour printing processes and innovative aesthetic design, in which 
patterns are by some means or other connected to the inside contents. For example, the 
emblematic pattern used for Little Dog Trusty (RN-10), 1866, may reflect both the 
depicted family’s middle-class taste and the patriarchal character of the father (Fig. C- 
70). The geometric pattern for The Enraged Miller (RN-28), 1866, echoes the wheels 
of the windmill (Fig. C-74). The changing pattern of flower buds (Fig. C-75) is exactly 
suited to the little girls dressed up in The Fancy Dress Ball (RN-35), 1869. Figs. C-77 
- 79, Aladdin and the Wonderful Lamp (RN-59), Domestic Animals (RN-61), and
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Nursery Rhymes (RN-62), all published in 1872, use the same gorgeous pattern, which 
might be used in order to accentuate the fairground style lettering, though these front 
covers do not have pictures which differentiate their contents. The fairground lettering 
is a characteristic of the toy book front cover, particularly popular in the early 1870s, 
and flourishing in ‘Routledge’s Shilling Toy Books’, for which reason I will survey this 
lively design of lettering.
Though connections can sometimes be seen between the ornamental border 
pattern and the inside, these designs were repeatedly used: for example, the simple 
yellow and red geometric pattern of Fig. C-73 was used for Old King Cole (RN-25), 
The Prince with the Long Nose (RN-26) and The Little Hunchback (RN-27). As these 
four books were all printed by Leighton in 1867, it would seem that the printers devised 
a few decorative borders and conveniently made use of them for the front covers of 
commissioned toy books. The pattern of Fig. C-76 was also used for The Juvenile 
Party (RN-36). Both books were printed by Kronheim in 1869. The simplified flower 
and plant pattern (Fig. C-80) of The History o f A Apple Pie (RN-81) was also used for 
The House Jack Built (RN-82): both toy books were printed by Leighton.
While all these books carry ‘Aunt Mavor’s Toy Books’ as the series title, the back 
covers show a list of the titles in ‘Routledge’s New Sixpenny Toy Books’. ‘Aunt 
Mavor’s Toy Books’ is often written in the arch-shaped ribbon at the top, resembling a 
proud crown on the book. Examining the book title lettering chronologically makes 
clear the development from the original simple lettering to the later fairground style 
lettering. All titles in this series are printed in red, blue and black. Leighton uses a 
black background, which is discussed more fully in Chapter 3.
Individual illustrator’s front covers: the early 1880s
It is noteworthy that Walter Crane’s toy books were published alongside these books 
and did not carry the series title ‘Aunt Mavor’s Toy Books’ from his first new sixpenny 
book Sing a Song o f Sixpence (RN-20) in 1866, to his last contribution with The 
Sleeping Beauty (RN-76) in 1876. This tendency permeated the later toy books, 
beginning with The New ABC (RN-75) in 1875.
Figs. C-84, 86, 89, 90, 91, 92 show the respective front cover designs of The 
Plain Letter Alphabet (RN-80), 1878, The New ABC (RN-75), 1875, illustrated by W. J. 
Wiegand (fl. 1869-1882), Phiz’s Baby Sweethearts (RN-89) illustrated by Phiz (Hablot
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Knight Browne, 1815-1882) and printed by Edmund Evans in 1883, and Cock Robin 
(RN-90), Dick Whittington (RN-91) and Punch and Judy (RN-92) all illustrated by 
Joseph Benwell Clark (1857-?) and printed by Edmund Evans in 1886. It is interesting 
to note that some, though not all, illustrators at this time began to put their signatures 
on their work, presumably because the illustrators’ social standing had become more 
respectable than ever before owing to the work of Walter Crane and Randolph 
Caldecott. Though Phiz’s Baby Sweethearts was included in the series in 1883, the 
illustration must have been done earlier as he died in 1882. The Gothic, romantic and 
rustic atmosphere of the front cover mirrors contemporary Victorian taste, being an 
idyllic composition with sweet and innocent children, crowned with flowers and leaves 
(Fig. C-89). This picture was painted for the front cover, and was not a repetition of an 
illustration from the inside. As Irene Whalley (1988) points out. Phiz’s children were 
‘akin to early Dickens illustrations’.^  ^ The cover of The Plain Letter Alphabet features 
five fashionable girls, with long hair and short skirts, in a style combining elements of 
John Tenniel’s Alice and the girls of Kate Greenaway (Fig. C-84).
Fig. C-86 of The New ABC (RN-75) shows a combination of old-fashioned 
rusticity and sturdiness and graphical modernity: grasses and branches contained in a 
plain red frame with huge plain red lettering; outstandingly eye-catching ABC letters 
each in a pitch-black roundel with objects scattered around the design in such a way as 
to make it difficult for the reader to make a quick guess at what each object might be. 
This is the earliest example of the use of such large lettering and of such strongly 
contrasting colours as red and black: the result may be vulgar, but is strong and modem, 
unbalanced and subversive. Comparing this design with Fig. C-89, it can be seen that 
Phiz mirrors the popular taste for indulging in a fusion of romantic Victorian symbols: 
innocent children as an idyllic love, flowers and fruits as rich countiyside, and a big 
tree signifying sublime nature. Although there are many Victorian symbols in Fig. C- 
86, the strong graphic style does not permit onlookers to be enraptured. Here is a sort 
of cry by the artist, demanding to express his individuality, outwitting the sweet, sober 
Victorianism, though the pervading feeling is not serious but comical.
Fig. C-90, Cock Robin, (RN-90) is an example of a different modernity and 
absurdity. J. B. Clark fully worked out the total design of the front cover, the 
compositional stmcture and colour scheme. The lettering used for the price is minimal. 
The publisher’s imprint types are changed for more sophisticated ones which sit
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comfortably at the bottom of the cover. The capital lettering in the top half and the 
beetle making a shroud in the lower half are both printed in blue and red. The 
background is printed in blue, with birds flying around, sighing and sobbing. Careful 
observation reveals that the illustrator is trying to display more than the literal nursery 
rhyme: the bell is shedding big tear-drops, some birds look as if they are laughing until 
they cry, the beetle’s tea-cup on the spool bears the words ‘For a Good Boy’. The most 
extraordinary feature of the design is the figure of the tailor Beetle, who is wearing a 
red jacket and blue trousers, and sits on the floor with scissors, thread, white cloth and a 
hat-shaped wastebasket. These details succeed in creating a visualization of the rhyme 
which is bold and modem. The Beetle is clearly and realistically portrayed as a 
working tailor of the day. J. B. Clark’s front cover of Dick Whittington (RN-91) shows 
his unique awareness of and his subversive attitude to the nursery tale: Dick wears 
tattered trousers which look fashionable rather than humiliating him; he carries a rose 
on his breast signifying his dream of a love-affair in London; he carries a bag with a cat 
who is trying to catch a floating apple symbolizing his fruitful future. He does not look 
like a poor country lad at all: he looks like a modem youth who does not care about the 
manners and virtues of the day (Fig. C-91). This point will be further discussed in 
Chapter 4.
J. B. Clark created three front covers for familiar nursery stories (the other is 
Punch and Judy (RN-92), (Fig. C-92), which boldly laugh at the romantic and serious 
attitude of Victorianism in borrowing settings from the theatre, the stage and its 
scenery. The high quality of Evans’s engraving and colour printing is obvious in this 
cover.
The new breed of illustrators such as J. B. Clark heralds a new age in the history 
of picture books. These illustrators display their own individual ideas on illustration 
rather than reflecting current popular taste. Naturally, improved colour reproduction 
was greatly dependent on the steadily increasing skills and technology of engravers and 
printers. These kinds of covers appear concurrently with the tendency to stop using the 
series title.‘Aunt Mavor’s Toy Book’ on the front cover. Perhaps Victorian children as 
well as illustrators and publishers preferred the more individualistic types or formats as 
opposed to the traditional designs.
At the end of the 1880s, two types of novelty were introduced into the world of 
toy books: shaped books and chromolithographically printed books. Eventually these
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brought great changes to toy books in shape in the former and in appearance in the 
latter.
Shaped books and cheap chromolithography front covers: the late 
1880s
A Frog He Would A Wooing Go (RN-101) and A Apple Pie (RN-102) were the two 
shaped toy books in the series published by Routledge, who interestingly used 
well- known illustrators: the former was illustrated by William Foster (1853-1924), the 
son of Myles Birket Foster, a life-long friend of Edmund Evans; the latter was by 
Frederick Gordon Browne (1858-1932), the son of Hablot Knight Browne, ‘Phiz’, who 
illustrated for Dickens. Both books were printed by Evans and published in 1890, and 
were the last books reproduced by Evans for the series. Fig. C-98 shows the front 
cover of A Frog He Would A Wooing Go and Figs. C-99 & 100 show the front and back 
cover spread of A Apple Pie, which makes the shape of an apple. In Fig. C-98, the title, 
cleverly written on the umbrella, together with the dashing, comical figure of Frog, 
would be sure to delight readers of all ages. Figs. C-99 & 100 show the ingeniously 
devised spread of covers and the amusing illustrations such as the round apple faces, 
laughing, sighing, being angry, with alphabets written in mixed-up order as well as the 
superb illustrations inside. However, although the illustrations are splendid, the books’ 
main selling point was that they were shaped. Sylvia Gardner refers to the novelty 
books in The Opie Collection: The World o f Mother Goose Part 2: Bibliographical 
Introduction (1996):
One way of bringing books to the attention of purchasers was to abandon the 
traditional format and turn them into something that was almost a toy. Such 
novelty books became extremely popular from the 1860s to the beginning of the 
twentieth century.... ‘Shaped books’ were a minor variant of the novelty book 
trade, a great many being produced at the turn of the century.... Dean and Son 
were again in the forefront, bibliographies listing Old Mother Hubbard, published 
in 1865, as the earliest known example....
We might speculate from the publication of shaped books that publishers felt that toy 
books had been developed as far as was possible, and that shaped books were produced 
as the coming novelty for the reading public.
Figs. C-101 -  105 show fi'ont pictures reproduced by chromolithography at the
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end of the 1880s. Each front or back cover carries the chromolithographer’s name in 
minute letters at the bottom, ‘Lith, in Holland by L. Van Leer & Co. 82 Ludgate Hill. E. 
C’. Nursery Rhymes (RN-95) in 1889, Dick Wlîittington (RN-96) in 1889, Oranges and 
Lemons (RN-103) in 1990 and The Circus Book (RN-104) in 1890 belong to the last 
editions of sixpenny toy books by the publisher George Routledge & Sons. After these, 
what they published were several picture books recycled from previously published toy 
books, mainly from the work of Walter Crane. These four front covers feature the 
conventional visual images that contemporary readers had come to expect of picture 
books. Just before the cheap chromolithographie process was used to produce these 
books, the publisher (or the printer) had appointed individually talented artists, who 
often left their monograms in their pictures. But no artists left their names in 
chromolithographie pictures. Sadly the appearance of all these pictures is lacking in 
character and inartistic. As mentioned in Chapter 1, colour wood engraving could no 
longer compete with chromolithography in both cost and time by the late 1880s.
This is good evidence that usually the actual picture book maker was not the 
publisher but the printer. The printer was the organizer and producer of a picture book, 
from front cover to back cover, in both artistic and technical matters. The change of 
printer from Edmund Evans to Van Leer did not simply mean a change of process in 
colour printing, but a change, and one involving a decline, in every element of the toy 
book as picture book. The most important loss was the passion to pursue excellence in 
the creation of a picture book, in particular on the part of the publisher.
After 1865, the publisher placed the responsibility of artistic production of on the 
printer. The printer considered every factor of front cover production to attract 
purchasers and child readers: quality and colour of paper, coloured inks, subjects, 
artists, design, lettering or type of titles, border design, and cost. The Sixpermy series, 
being strictly limited in inks and cost, the printer exploited diverse and elaborate border 
designs making them as colourful as possible. It was the printer who decided the image 
for the front cover from inside illustrations supplied by the artist, and who adapted it for 
inclusion into the front cover design. The printer’s role expanded rapidly with regard to 
front cover production in comparison with that of the initial series in the early 1850s.
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5. The large, sumptuous front cover designs of ‘Routledge’s Shilling
Toy Books’: 1865-1891
The artists: making connections with printers
Having traced the front cover of the toy book from birth to decline through the sixpenny 
series, it is time to do the same for the front covers of ‘Routledge’s Shilling Toy 
Books’. Not surprisingly, many of the same patterns occur, though this series was 
destined to bloom with an interesting style of cover design. We need to go back to the 
point where Edmund Evans finally began to collaborate with Walter Crane, having 
finished his experimental colour printing procedures. It was 1865.
As I have shown, the year 1865 is usually stated as the year in which toy book 
publication commenced. In this year, both George Routledge and Sons and Frederick 
Wame and Co. started their shilling toy book series. Wame depended more on the use 
of luxurious colours such as gold, while Routledge, at least at the beginning, gave more 
weight to the quality of the artist. This characteristic of Routledge’s toy books resulted 
in historically important works by Charles H. Bennett, Walter Crane and Randolph 
Caldecott, though needless to say, the success of their designs depended much on the 
skills of Edmund Evans.
‘Routledge’s Shilling Toy Books’ (first called ‘Routledge’s New Toy Books’ or 
‘Routledge’s New Series Shilling Toy Books’) was advertised on the back cover of the 
early toy books of the series, ‘With large illustrations by H. S. Marks, J. D. Watson, H. 
Weir, and F. Keyl. Printed in colours’ (see Fig. B-23). It provides an interesting 
contrast to ‘Routledge’s New Sixpenny Toy Books’, which advertised printers’ names, 
though printers’ names were also added on ‘Shilling Toy Books’ about three years later 
(see Fig. B-24). The inclusion of artists’ names at the earliest publication date of the 
series indicates that the publisher thought this would be a strong selling point. In spite 
of this, no front cover was designed which integrated the artist’s name. On the bottom 
right-hand comer of the first front cover in the series, it is just possible to discem the 
initials HSM, that is, H. S. Marks. No other artists’ name or initials appear on the front 
covers. The front covers of this series did not carry the series title, only the price in 
small lettering at the top: ‘One shilling, or mounted on cloth, two shillings’. A full 
front cover plate of large size was left to the artist for designing and to the printer for 
colour printing. ‘Routledge’s Shilling Toy Books’ series provided a larger format for
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artists than the Sixpenny series: about 27x18cm for the Shilling and about 25x 17.5cm 
for the Sixpenny. This enabled more full and dynamic front designs to be produced for 
them. This series lasted two decades and a half.
The first standard front cover designed by H. S. Marks: 1865
Fig. C-106 is the front cover of Nursery Rhymes (RS-1) illustrated by H. S. Marks 
(1829-1898) and printed by Vincent Brooks. There are grounds for considering this as 
the first standard design for ‘Shilling Toy Books’, since several early copies of the 
series carry this design. Later editions used a different design, usually printed by 
Kronheim. The front cover design, in spite of being packed with displays of familiar 
nursery characters, would probably not appeal to all children since it lacks some of the 
crucial characteristics of nursery rhymes and fairy tales, having no mythical, fantastic, 
lively or exciting elements. Nevertheless, as well as the satisfying appearance of the 
chromolithographie printing by Brooks, the style of drawing is enthusiastic, and typifies 
the excitement generated in the production of toy books at that time. This is the only 
standard cover designed by an artist known to us, while W. Crane designed a standard 
only for his own toy book series.
Flowering borders: the later 1860s
The front cover design of ‘Routledge’s Shilling Toy Books’ is distinguished by its 
decorative border and the decorative lettering. The subject matter implied in the 
picture does not directly refer to the content. Figs. C-109 - 120 show designs with 
various borders, which were repeatedly used for other front covers. Two designs of The 
Old Testament Alphabet (RS-5), 1865, are exhibited: Fig. C-111 is that of the early 
edition printed by Leighton; Fig. C-112 is of the later edition by Kronheim, the border 
of which was used on many covers. Fig. C-117, a design perhaps rarely used, is an 
early example of The Cat’s Tea Party (RS-11), 1865, printed by Leighton. The Farm 
Yard Alphabet (RS-12), 1866, must have been a favourite with Victorian readers, with 
its rustic twigs, leaves and berries, as shown in Fig. C-113. Figs. C-112 & 113 were 
the most frequently used designs in the series printed by Kronheim, who sometimes 
changed the front covers within the title. Examples can be found of toy books with 
covers by Kronheim and illustrations inside by Leighton. There may be some designs 
used exclusively for particular toy books. Fig. C-118 may be one, since I have come
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across only two examples. The History o f Moses (RS-13) and The History o f Joseph 
(RS-14), both dated 1866. The brilliantly rendered exotic images would have enabled 
child readers to visualise the ancient oriental land.
Fig. C-119, perhaps made only for this toy book, must be one of the most 
beautiful front cover designs, reflecting the taste of the mid Victorian period with its 
twigs, flowers and farmyard scenes on the four comer roundels, though these small 
pictures, strictly speaking, have no connection with the subject matter inside. As 
Whalley points out, the design o f Alphabet o f Flowers (RS-15), 1866, ‘would not have 
had a great appeal to the young’.N evertheless, we need to consider this flourishing 
design in the context of the mid Victorian age when such a brilliantly coloured picture 
book would not have been available to many readers, even for children of wealthy 
families. The single colour printed picture book must have been a treasure for them.
The four English history books (RS-27 - 30), 1868, use the same front cover 
design on different coloured paper, which gives variety to their appearance, though all 
the covers are printed in blue, red and black. With emblems positioned among 
patterned flowers, the design is very appropriate for the subject. Fig. C-120 shows the 
cover design of Pictures o f English History, First Period. The design of The Babes in 
the Wood (RS-33), 1869, is rarely used. With a big mirror in the middle, it is 
gorgeously decorated with flowers and fruits arranged in the four comers.
All these were printed by Leighton and/or Kronheim, of which the latter printer 
did more work for Routledge. A chronological examination of lettering in the later 
1860s shows clearly the development of usage of the fairground style, which became 
even more omate in the early 1870s. Figs. C-113 -  116 exhibit a sturdy type of 
lettering, each omamented letter arranged in a scmpulous array; nevertheless, the 
designer tries to attract purchasers by the lettering of the title. Fig. C-109 is an 
example of the use of different styles; some of it is in a sturdy type of lettering, while 
the words ‘THE OLD’ are done in a more omamental style. In Fig. C-119, though the 
plate design as a whole still relies on the pictorial design, there is some additional 
interest in the word ‘FLOWERS’. Fig. C-120 is a very good example of excellent 
balance between the border pattem and the lettering style, which together symbolically 
refer to the contents of the book. There are also pictorial references in the emblems, 
though nowhere else in the design. Compared with Fig. C-120, the front cover of The 
Babes in the Wood (RS-33) shows more decorative design both in the frame work and
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the lettering. The mirror might be used symbolically or morally for the dark, pitiful 
story, and the flowers and fruits may be offerings to the dying children. Each letter of 
‘BABES’ and ‘WOOD’ is written in a more embellished style and elaborately painted 
in blue and orange. This style is the last example of both the frame work and the 
exquisitely omate lettering, and simultaneously shows a good example of the elements 
of fairground art, that is, the fairground style frame and the fairground style lettering. 
Omamental mirrors were common on roundabouts in fairgrounds at that time, as 
described in Fairground Art (1981) by Geoff Weedon.^^ From this point on, printers, 
especially Kronheim, favoured the use of fairground style lettering. We may note, in 
passing, that the sixpenny series continued to use decorative pattemed borders to frame 
the central picture throughout 1870.
The flamboyant fairground style lettering: the first half of the 1870s
The peak of achievement in front cover design of the toy book is demonstrated by the 
fairground style lettering. Cheap books such as the toy book, products of 
industrialization, mass production and popularisation in the Victorian age, were bound 
in paper. Paper ‘gave almost unlimited freedom to designers’,^  ^ writes McLean, 
providing the appropriate medium for the development of fairground lettering. 
Victorian Publishers’ Book-Bindings in Paper reproduces a variety of front cover 
designs of paper-bound books, among which toy book front covers occupy twelve 
pages.^ "^  McLean writes,
I have devoted some dozen pages to reproduction of their [Toy Books’] covers 
here and would like to devote a whole book to them. Their covers were designed 
in many styles; many were pictorial, but the ones that seem to me most beautiful 
and characteristic are those with ‘fairground’ lettering and decoration. Whether 
fairground, farm cart and narrowboat decoration and lettering did actually provide 
the first inspiration, and if so, who the genius was that first seized on it for these 
covers, I cannot say, but I can think of no other source. The lettering and borders, 
which are essentially expressed in colours, did not come out of the typefounders’ 
specimen books. They have a marvellous verve and vitality and they are purely 
decorative, with no visual connection of any kind with the text or the illustrations 
inside.^^
This extract is the longest reference to connections between toy books and fairground 
lettering I have read. R. McLean’s affection for toy books is evident in the sentiments
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in the above quotation, re-enforced by his always using capital letters when he refers to 
‘Toy Books’. His fascination with fairground lettering is equally apparent, and he 
makes a useful observation in noting that in this case the stimulus for the design 
originated not from professionals in the book production business, but from unknown 
craftspeople in the community. Whalley and Chester makes a similar reference.
Printed on yellow paper with bright and varied lettering which owed much to 
fairground art and nothing at all to calligraphy or typography, it was certainly 
quite arresting -  but would it appeal to the child?^^
In Nineteenth Century Ornamental Typefaces (1976), Nicolete Gray sees fairground 
style lettering as an example of the influence of the Gothic revival. Figs. 1-20 - 22 
show examples from the book. She writes.
The revivalist taste for High-Gothic-Renaissance ... comes out unashamedly in a 
series of faces of which the richest are Albert Edward and two companions shown 
in Wood’s Typographical Advertiser for 1862 (fig. 143). They are very florid and 
elaborate reminiscent of glass and gold lettering on shop fronts; their 
magnificence is veiy brazen.^^
In A History o f Lettering (1986), Gray describes the characteristics that letters are 
tending to assume: ‘Letters now become flexible and pliant; no longer is it only 
proportions and terminations which can be varied, but the form itself is mutable 
— partly due to the influence of the Gothic revival’. I t  is obvious, however, that the 
strongest influence on the lettering of front covers remained that of fairground art, in 
particular with the roundabout ornament. Fairground Art (1981) reproduces coloured 
pictures of fabulously sumptuous roundabouts and galloping horses from the middle of 
the Victorian age to the modem time. Figs. 1-23 - 25 are reproductions from the book, 
in which Weedon records the earliest roundabout powered by steam, another 
breakthrough in technology.
But it was steam as motive power that so radically altered the face of the fair. It 
would seem that steam motion was first applied to the roundabout in England. A 
report of the Midsummer Fair in the Halifax Guardian of 27 June 1863, not only 
points out the technological advances achieved by the simple hanging-horse 
roundabout, but established the earliest known record of a roundabout powered 
by steam.
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In a later passage he comments on the artists who decorated the omamental scenes and 
lettering on roundabouts.
The artists to paint the portraits and the hunting scenes were recmited from the 
ranks of local artisans. Most towns could boast at least one theatre and the 
theatres required scenic artists to paint their great canvas ‘flats’, dioramas and 
backdrops.
It is clear that these local artists may be qualitatively identified with the unknown 
craftsmen referred to in A History o f Lettering (1986) by Nicolete Gray: ‘These 
nineteenth-century letters were designed by craftsmen to meet the popular demand for 
novelty from a wider section of the population. We do not know their names’. O n  the 
use of letter design on commercial premises at this time. Gray observes: ‘Advertising is 
no longer confined to the manuals of writing-masters, but is on the streets: shops and 
pubs have names instead of signs.... It is a style that has persisted in popularity into 
this century, and examples can still be found in the fascias of pubs and shops today.
Fairground style lettering, therefore, was not only a product of art-work from 
contemporary artistic movements, but also derived from the creative commercial work 
of anonymous craftsmanship, which breathed the air of the voluminous energy of the 
populace in the middle of the dynamic and swift movement of steam engines, in the 
cheerful dancing music of the fairground. Fairground lettering was bom from the 
feeling of spiritual uplift of the mass of the Victorian people, and it reflects splendidly 
and successfully the atmosphere of the time; it was the result of the connections of 
various factors of the high tide of the Victorian age.
The six fairground style designs of Figs. C-121 - 126 were printed by Kronheim 
in 1870 - 1872. Fig. C-121 shows the design of The Dog’s Dinner Party (RS-45), 
1870, Fig. C-122 of Reynard the Fox (RS-51), 1871, Fig. C-124 of Little Ann and Her 
Mamma (RS-54), 1871, Fig. C-125 ofThe Cat’s Tea Party (RS-55), 1871, and Fig. C- 
126 of Henny Penny (RS-57), 1872. The first half of the 1870s was the high tide of the 
Victorian age, and of the toy book, in particular of the toy book by Routledge. In 1873 
all the series of Routledge’s toy books were published simultaneously: ‘Routledge’s 
Shilling Toy Books’, ‘Routledge’s New Sixpenny Toy Books’ (‘Aunt Mavor’s Toy 
Books’), ‘Routledge’s Threepenny Toy Books’, ‘Routledge’s Two- Penny Toy Books’, 
‘Routledge’s Penny Toy Books’; no new series was published after this. Walter Crane
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illustrated nineteen Sixpenny toy books in 1870-1876 and four Shilling toy books in 
1874-1876. It is clear that most of the toy books published during this period have a 
confident and high-spirited air, even in some of the aesthetically inferior examples. 
That the most excellent front cover designs of the fairground lettering are concentrated 
on this period is not unrelated to the high tide of Victorian culture and technological 
development, as I have described.
Comparing Figs. C-121 - 126 created in the early 1870s and Figs. C-109 - 120 in 
the late 1860s, it is quite obvious that on the whole the pattemed borders became less 
omamental, while the lettering became more omate. What catches the eye of the reader 
are the flamboyant letters. Fairground style lettering has three distinguishing features: 
letters, letter combinations and letter composition. All letters are strongly drawn, and 
look energetic and cheerful; when not standing square, they appear to be on the move, 
streaming, whirling, stopping, jumping and dancing. They have embellishments in 
abundance; some have a flower on each of their elongated lines, some have pointed 
legs; others have two- or three-pronged forks, scrolled points, or flowers in the middle 
of their stems; others are shaded to give them a three-dimensional appearance. Letters 
are no longer abstract shapes but marvellous dancers. Each individual letter has both a 
mental quality and a physical body. Another characteristic of the style is the fluid 
combination of letters; each individual letter is well-integrated into a series producing a 
kind of cursive style. The running letter combinations make the design appear much 
more free, dynamic and gay. Lastly, the letter composition dominates the whole 
atmosphere. There are other differences apart from the lettering between these designs 
and previous ones. By convention, even when using the fashionable fairground 
lettering, the title-lettering was positioned symmetrically on the cover. Here, for the 
first time, the arrangement is asymmetric, perhaps evidence of Japanese influence on 
Victorian design. The asymmetrical design, using a diagonal stream, presents readers 
with a radically different topographical appearance, with the fluid lettering filling the 
large format, which looks fresher, freer, more flexible, lively and disruptive.
All this is evidence that lettering had become a medium in which artists could 
express themselves; artists of the Art Nouveau movement, for example, exploited 
lettering in book illustrations and posters. Never again, however, have we seen such 
outrageously joyous, free, unselfconscious lettering as the fairground designs on the toy 
book, for which I suggest two reasons: it was designed for children, and designed by
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aitist-craftsmen, probably well-known in their day, but who are now anonymous. The 
fairground lettering on these picture books may be the only example of lettering art 
which was bom from, literally and symbolically, the free soul and hand.
The fairground style design of the toy book cover has no pictorial images; nevertheless 
the lettering itself conveys something of the atmosphere of its subject. The lettering not 
only spells out the title but is also a kind of pictorial design with embodied letters. This 
cover gives readers visual and emotional pleasure, not only in the shapes but also in the 
colour printing from wood blocks, rendered in yellow, blue, red and black on yellow or 
pink paper. The colour scheme enhances the dancing letters so skilfully that the stage 
becomes much more lively, vigorous and gorgeous. The use of wood blocks is 
important; it enabled the letters to be engraved with curves so that they show clearly 
and beautifully modulated contours.
Though Whalley questions whether this style would appeal to children, I feel that 
they would have appreciated this fairground style lettering, since it creates a similar 
atmosphere to that of the fairground.
Front covers with the landscape format
Almost all toy books used an upright frame. The landscape frame was never used for 
‘Aunt Mavor’s Toy Books’ and ‘Routledge’s New Sixpenny Toy Books’. There are 
several examples using the landscape format in ‘Routledge’s Shilling Toy Books’. 
Figs. C-129 - 134 are examples of the rarely used landscape format. Figs. C-129 - 131, 
Nursery Rhymes (RS-16), The House That Jack Built (RS-18) and Domestic Animals 
(RS-20) are three of five books illustrated by an artist, sadly not identified, whose 
initials are either GD or CRD. All were printed in blue, green, red and black on cream 
paper by Vincent Brooks and published in 1866. They are the same size as the books 
produced in portrait formats. The landscape format provides the artist the opportunity 
for a more dynamic layout, with one large roundel in the centre showing an extract of a 
picture from inside, and two smaller ones containing respectively a boy and a girl. 
Over the top of all three roundels is a wide ribbon with the title written in it, surrounded 
by oak-leaves and acorns. Appropriately, both children appear absorbed in reading their 
books.
Fig. C-132, The Life o f Our Lord (RS-70) is another example of the landscape
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format, designed by D. H. Friston (fl. 1853-1878) and printed in blue, green, red and 
black on cream paper by Vincent Brooks in 1866. Its colour scheme is very similar to 
that of Figs. C-129 - 131. The large horizontal frame is well exploited to show the 
importance and spirituality of the subject. The position of the title, across the centre, 
both dividing and connecting the two worlds of heaven and earth, is very original. The 
symmetrical positioning of the small roundels in the four comers and of the red line 
framing the whole picture stabilizes both worlds, God’s and man’s.
Another early example is shown in Fig. C-133, The New Tale o f a Tub (RS-24), 
1867, illustrated after a design by J. S. Cotton for the tale by F. W. N. Bayley, printed by 
Leighton in blue, green, red and black on off-white paper. This design uses a pattemed 
border framing an illustration which is repeated from the contents. Caldecott uses 
smaller landscape formats for eight of his later books in 1882 - 1885, which I examine 
in relation to his front cover designs.
Later in the 1880s, more books appear in landscape format. Fig. C-134, Tippoo, a 
Tale o f a Tiger (RS-115), 1886, was designed by C. W. Cole (fl. 1884-1905) for the tale 
by W. Ralston, and printed by Edmund Evans in beige, brown, red and black on off 
white from woodcuts. The front cover design shows an amateurish caricature copying a 
part of the title and with the names of the author and artist in Chinese style lettering. 
Figs. C-148,153,155, The Funny Foxes and Their Feats at the Fair (RS- 116), 1887, 
The Boy’s Book o f British Battles (RS-120), 1889, and The Army (RS- 130), 1891, are 
other examples which are described later.
A range of front cover designs: 1870s
Although the most commonly found designs in the 1870s featured fairground lettering, 
a few individual, sometimes unique, designs were produced. Figs. C-121 -  140 
demonstrate the diversity and the sound richness of the period. Fig. C-135, The 
Laughable ABC (RS-35) in 1869, is the only work for Routledge’s toy books engraved 
and printed by Cooper, Play & Co., a firm which later was to collaborate with Caldecott 
to produce three successful books in black and white, published by Macmillan & Co.: 
Old Christmas: From the Sketch Book o f Washington Irving, 1875, Bracebridge Hall by 
Washington Irving, 1876, and Some o f Aesop’s Fables with Modern Instances from new 
translations by Alfred Caldecott, 1883. The anonymous artist, who made a unique page 
design for this alphabet book, also devised the individual front cover design, whose
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notable characteristic is the three-dimensional display. The clown is depicted so 
realistically that he seems to be standing on the ground holding three big letters, one on 
his shoulders and one on each of his arms. Not only his own shadow but also the 
shadows of the title letters contrive to produce the three-dimensional effect. 
Furthermore both the image and the lettering are so clearly cut on wood that they look 
like physical materials capable of being held, just as the clown holds the letters. The 
elaborate lettering of the publisher’s imprint would have been more compatible if it had 
conformed with the upper lettering. It may be interesting to note that though the front 
is printed in yellow, blue, red and black on white paper, the back cover reproduces the 
drawing in black and white only. The publisher’s imprint is more obvious in black and 
white.
One of the most successful front cover designs using an illustration from inside is 
shown in Fig. C-136, Tittums & Fido (RS-53) in 1871. The picture repeated on the 
fourth page displays a colourful male parrot and a black female jackdaw. The picture 
and well-controlled black title lettering with pale blue background fit exactly into the 
Kronheim border. The design is misleading: since the title Tittums & Fido is written 
just over the jackdaw and the parrot, the reader may assume that those are their names: 
Tittums the jackdaw and Fido the parrot. In fact, Tittums is the cat and Fido is the dog; 
they both appear, though very small, in the upper left comer of the picture. We can 
compare two toy books with the same text: The Faithless Parrot (RSF-3, later RN-16) 
and Tittums & Fido (RS-53). While in the former, the author-artist C. H. Bennett 
endows the amorous cat and the comical parrot with narrative features (Fig. C-34), the 
front design of Tittums & Fido appeals to the eye of the reader with beautifully printed 
colours in a well-arranged composition. Perhaps the artist of the latter thought the 
parrot a more suitable subject for rendition in colour than the cat and dog.
Fig. C-137, the front cover of Gingerbread (RS-74), 1874, was designed after 
Wilhelm Busch in the style of German caricature, making use of one part of an inside 
illustration. Compare this figure with Fig. C-139, Routledge’s Singing Quadrille 
(RS-84), published in 1879. In Fig. C-137, though the two children on the left are 
about to be trapped by the two ogres (or adults) on the right-hand side, they look as if 
they are defiantly challenging the adults, while the ogres are chuckling childishly. The 
children are wearing casual clothes which enable them to move quickly, to run and 
fight, while the children in Fig. C-139 wear adult-like party dresses, beautiful to look at
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but difficult to play in. Playful, rude, dirty children or well-behaved, polite, well- 
dressed, pretty children; surely the former would have had more appeal to the child 
reader, and encouraged them to open the book to the tale inside.
Though this comparison is an extreme example, it does serve to demonstrate a 
characteristic attitude of Victorian picture books, in which child characters are 
presented both verbally and visually in a way acceptable to parents, that is, as clean, 
attractive and biddable. There are three possible explanations for this. First, these 
picture books were aimed at upper and middle-class families, where parents wished 
their offspring to be well-behaved and to have manners fitting for their rank in society. 
Secondly, in a period of history where children’s psychological development and needs 
were not understood to the extent they are today, the Victorians often depicted 
humorously emotional violence or offensiveness. Thirdly, the creators of the toy book, 
all through its history, took great pains to produce the best possible coloured designs 
using the most up-to-date processes. They were eager to produce the best design for its 
own sake. The key persons in the creative process were the engravers and printers, that 
is, craftspeople. As for the artists, theirs was a secondary role, picture books being a 
new medium for them. They had not yet begun to use psychological insight in 
designing for the picture book, as Maurice Sendak and Anthony Browne do today. 
Taking all these factors into consideration, it can be argued that fairground lettering was 
a way of articulating a suppressed desire for freedom and disorder. Returning to Fig. C- 
137, this front cover design is the only example to be designed from a child’s point of 
view. It was printed by Dalziel. Fig. C-139 was illustrated by Mrs. Staples who signed 
herself MEE. Fig. C-138, Old Nursery Rhymes with the Old Tunes (RS-75) in 1874, 
reflects straightforwardly though superficially the contemporary popular Aesthetic 
Movement. The title lettering written in the big orange moon shows the influence of 
Japanese calligraphy, the signboard hanging down with ‘Pictures by E. G. D.’ beside the 
Japanese feudal pavilion on the top right imitates the artist’s signature in Japanese 
prints. The shading on the blue sky and the mountain is reminiscent of the ‘bokashi’ 
shading technique used in Japanese prints. The woman’s clothes are Japanese or 
Chinese in appearance, and there are sunflowers, the symbol of the Movement. All 
these Japanese symbols coexist with the British nursery rhyme, ‘Sing a song for 
sixpence’ and its musical score. This was illustrated by Edward Gurden Dalziel 
(1849-89) and printed by the Dalziels.
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The front cover of The Children's Singing Lancers (RS-87) presents an 
astonishingly modem design, presumably illustrated by A. D. Longmuir who did the 
illustrations inside. Fig. C-140 shows how different this cover is from all the others. 
Pictorially, covers always showed people, animals or flowers. Fig. C-140 has only 
inorganic items, namely, a stage curtain with some instmments. This design has no 
vitality, no reference to living things, a complete absence of living things showing any 
softness, fragility, curving or shading. The horizontal and vertical lines on motifs such 
as the piano and on the lettering dominate the design, though the curving lines of the 
fiddle and drums are effectively arranged. Instead of a decorative border, the design is 
framed with a green belt, whose colour subtly matches the yellow-green of the 
background. The title lettering uses the same simple, streamlined style in different 
sizes. The publisher’s imprint appears on the wood panel, the letters angled towards 
the stage. It is engraved and printed in yellow, green, orange-red and black on off white 
paper by Evans, and displays some of the distinguishing features of the Aesthetic 
Movement: the simple, elegant setting and one of its favourite colour combinations, 
green and yellow. Fig. C-140 is the only example of a front cover showing inorganic 
objects.
Towards the end of the nineteenth century: the 1880s
The 1880s saw a variety of front cover designs which were lacking in vitality, and new 
designs were needed to attract readers. The technique of colour printing from wood 
blocks had reached its summit and, as seen in the production of sixpenny toy books, the 
late 1880s saw an abundance of cheap toy books produced using the chromo­
lithographie process. Furthermore, the photomechanical three-colour process was 
exploited to the full at the turn of the century for reproducing the work of Arthur 
Rackham and Beatrix Potter. For the latter artist, Edmund Evans used ‘the three-colour 
half-tone process which had made the reproduction of these delicate water-colours 
possible’.
One of the ‘Punch’ artists, Charles J. Lillie (ft. 1881-82), explains to ‘infant 
Turners and Landseers’ how to learn artistic techniques from ink-splashes on page 3 of 
Splashes o f Ink (RS-89)], and presents an illustration like a Rorschach test on its front 
cover (Fig. C-141), printed in black on beige paper by E. Evans. The illustration and 
lettering are so ghost-like, shaky, unstable and uneasy that it is doubtful whether child-
138
readers would be inclined to open the book, and if they did so, whether they would 
learn anything from the contents. All the features combine to give the impression that 
the author-illustrator does not have confidence in himself.
Fig. C-147 shows the front design of Romps in Town (RS-103), 1885, by another 
‘Punch’ artist, Harry Fumiss (1854-1925). Some small illustrations on the front panel, 
carelessly collected from inside, are fragmentarily dispersed here and there with little 
attempt at making a coherent design. Here is no triumphant display of developed 
colour printing technique; rather, the light, casual drawings illustrated with wiry lines 
by Fumiss are gently tinted in red and black on yellow paper by Evans. Though he was 
a rather famous illustrator at that time, neither freshness nor enthusiasm can be found in 
Fumiss’s design. But the title lettering ‘Romps in Town’ is clearly shown on the red 
band, and the artist signs his name distinctively in black under the title.
The Lion and Tiger Toy Book (RS-99), 1884, illustrated by Alfred Thomas Elwes 
(fl. 1872-84) and printed by Leighton, has a slightly larger format than the ordinary 
Shilling toy books. The dark green square makes a good frame for a big tiger striding 
in the jungle (Fig. C-142), though the picture itself does not have a fresh attitude 
towards the animal drawing. The lack of enthusiasm in the front design reflects the 
diminishing interest in making toy books: The Lion and Tiger Toy Book is a collection 
of big pictures of six animals with a tedious, conventional text which gives no new 
information about the animals nor has a serial narrative.
Figs. C-143 -146 show the colour printing process at its highest and last stage for 
toy book production for Routledge by Kronheim and Co., though their designs are 
conventional and mediocre. Feathers and Fur (RS-109) and The Skylark (RS-112), 
1886, are two of four toy books in the same format, all of which are collections of 
miscellaneous illustrations, each with a new cover design using one of the illustrations 
inside. Nevertheless, we can admire the quality of the colour reproduction and its 
progression since the 1850s, comparing Fig. C-146 with the coarsely hand-coloured 
Fig. C-1, or the first colour printed front cover of ‘Aunt Mavor’s Toy Books’, Fig. C- 
10. In The Sky Lark, the flowering frame, with the two graduated colours of sky-blue 
and dark-green, makes an oval roundel like a photo-frame. We can view the skylark 
and the cliff in front and the distant scene with the winding river and the town as 
beautiful as a picture postcard through the roundel frame. The cat of Fig. C-143 can be 
compared with the mother cat of Fig. C-61 of Our Puss and Her Kittens (RSF-15, later
139
RN-2). There is a big difference between the two in their attitude to making toy books: 
Fig. C-61 is representative of a story picture book of Our Puss and Her Kittens', Fig. C- 
143 is only one of a miscellany of pictures.
Approaching the end of the toy book history, we have one genuine artist. Brian 
Alderson suggests in Sing a Song for Sixpence (1986) that Ernest Griset was ‘perhaps 
commissioned by Evans after Caldecott’s death’.E r n e s t  Griset, who succeeded 
Bennett at Punch,^^ made two toy books for Routledge, The Funny Foxes and Their 
Feasts at the Fair (RS-116) in 1887 and A Child's Dream o f the Zoo (RS-118) in 1889; 
both were printed by Evans. Fig. C-148 presents an extraordinarily modem 
appearance, and perhaps would not immediately be recognized as a book published in 
the Victorian age if it were displayed today on the shelf of a bookshop with other 
picture books. This is the first occasion that anthropomorphic creatures appear on the 
front cover of a toy book, apart from those depicting characters from fairy tales and 
nursery rhymes. These foxes, given characters visually and verbally by E. Griset, make 
a dramatic appearance in the history of the toy book; they are a performing Fox family. 
There are several elements which make this design look like a modem version: the 
absence of Victorian omamental borders, the splendid colour and textual appearance 
produced by improved printing technology, the dynamic close-up of the foxes, 
particularly of the central father fox, the boldness of the whole design, making good use 
of the landscape format, the arrangement of the fox-faces and the casual title lettering, 
and the absence of any omaments such as flowers and trees. The father fox attracts the 
reader’s eye: his whimsical but cunning, bold eyes challenge readers to open the book. 
The only comparison with this strongly-represented character is with the mother cat on 
the front cover of Our Puss and Her Kittens, illustrated by H. Weir, who originally 
published the book in 1859 (Fig. C-61). E. Griset’s bold anthropomorphic style is 
equal to the front design of The Frog Who Would A Wooing Go (RSF-5, later RN-15) 
illustrated thirty years before by C. H. Bennett (Fig. C-35).
Compared with the wholesome stability in the design and colour scheme of Fig. 
C-148, Fig. C-149, A Child's Dream o f the Zoo (RS-118), 1889, presents another phase 
of artistic development. The design for the text by William Manning is full of dark, 
weird creatures; nevertheless it is psychologically well organized. The moon, depicted 
approximately in the centre of the frame, is anxiously watching the sick boy on the bed, 
bathing him in soft moonlight. The boy is dreaming a happy dream, judging from the
140
slight smile on his face, indicating that he is recovering from his illness. Unconsciously 
he is pointing to the monkey on his bed, who, positioned between the light and dark 
areas of the design, is playing the violin. The moon, the boy and the monkey are 
surrounded by dark, evil creatures. The monkey assumes the role of guide for the boy 
to the Zoo, where the boy is to have a merry party dancing with all the creatures. 
(Incidentally, the scene in the Zoo has a similar atmosphere to that in Mary Poppins by 
P. L. Travers.) The front cover design is a marvellous introduction and sets the scene for 
readers before entering into the stoiy; on the back cover, the creatures in the Zoo are 
merrily dancing, bathing in the early morning sunshine, when the boy may be awaking 
on his bed to find himself getting better. So A Child's Dream o f the Zoo is a well- 
arranged picture book from cover to cover and might be appreciated by sensitive 
children, though not by all. E. Griset’s two cover designs prefigure many of the features 
of the modem picture book.
‘Routledge’s New Sixpenny Toy Books’ (‘Aunt Mavor’s Toy Books’) series had 
cheap chromolithographie books printed by Van Leer; ‘Routledge’s Shilling Toy Books’ 
were also chromolithographically printed by Van Leer or Emrik & Binger who printed 
in Holland at the end of the 1880s. Old Mother Goose (RS-122) in 1890 is such a huge 
book (31x24.9cm) that I could not get a colour photocopy of the front cover (Fig. C- 
151) from the British Library. The black and white reproduction here does not entirely 
convey the effect of the original design: it is chromolithographically printed in white, 
yellow, blue, red, black on greased paper in Holland, with no mention of the printer’s 
name. Mother Goose on the gander is flying diagonally across the big frame tuming her 
back to the big moon. The image is vigorous, because the forward stretching neck of 
the gander and his two spread wings make a big powerful triangle pointing towards the 
bottom left of the design, and Mother Goose’s hair, mantle and broom are waving and 
stretching towards the sky. But the overall colour scheme is so dark that it produces an 
ominous atmosphere. As with other cheap chromolithographie prints, the design looks 
oily, heavy and superficial. In spite of good illustrations realistically drawn, the 
printing is so poor that the effect is unconvincing. A successful design is the result of a 
combination of good illustration and good colour printing whatever methods are used. 
Even nowadays, particularly in cheap editions of picture books, poor printing methods 
fail to reproduce the colour scheme in tone, saturation and texture of the original. Old 
Mother Goose relied on cheapness and its unusually large size to attract the book-
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buying public, rather than on the quality of its artwork.
The last works to be introduced in the Shilling series are two works by Richard 
Simkin (1840-1926), who was famous as a military painter and illustrator. The Boy's 
Book o f British Battles (RS-120) in 1889 and The Army (RS-130) in 1891 are printed in 
Holland by chromolithography by Emrik & Binger. Fig. C-153 shows the ‘Charge of 
the heavy cavalry brigade at Balaklava, October 25th 1854’. Fig. C-155 is as large 
(25x30.8cm) as Old Mother Goose, so that a colour photocopy is not available from the 
British Library. The big front plate shows a large cannon and a soldier. This is the last 
front cover design of Routledge’s Shilling Toy Books.
To sum up, the printer was the producer of the Shilling series as well as of the 
Sixpenny, but they could use a larger size, a more diverse format and more colours for 
the Shilling series than for the Sixpenny. Therefore, it was possible to achieve designs 
with more diversity, dynamic movement, and flamboyant appearance. Once the 
techniques of colour printing were established in the late 1860s and early 1870s, 
printers were then able to pursue their aim of connecting printing technique with 
design. In particular, Kronheim & Co. produced a new and bold design, the fairground 
style lettering. They tried to connect front cover design with the powerful, popular taste 
for the fairground in the mid-Victorian period. Though lacking a pictorial image on the 
front cover to suggest the inside content, the toy book with fairground lettering was the 
most successful design with which the printer pursued the connection of front cover 
design with purchasers and readers.
6. ‘Threepenny Toy Books’ (3P), ‘Two-Penny Toy Books’ (2P),
Penny Toy Books’ (IP) 
The publisher: seeking more affordable connections with child readers
While the heyday of Victorian illustration in general came in the 1860s, that of the toy 
book arrived a little later in the early 1870s. Now that publishers had a cheap method 
of producing good quality coloured illustrations and could call on artists of talent, they 
decided that the time was ripe to extend their wares and introduce more series. The 
front covers clearly justify their decision; they could publish toy books more cheaply 
without compromising on quality of colour and design.
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‘Threepenny Toy Books’: 1870 -1876
The series ‘Threepenny Toy Books’ contains forty titles. All the front covers have a 
standard format printed by Kronheim. Its features are: printed on coloured paper 
(yellow, orange, pink and cobalt blue); printing in blue, red and black; framing with a 
decorative border which has a pattern of linked beads; having no pictorial image; and 
using fairground style lettering.
Figs. C-157 - 162 show five examples: The Old Woman Who Lived in a Shoe (3P- 
9) in 1871, Little Bo Peep (3P-10) in 1872, The Three Bears (3P-16) in 1872, The 
House That Jack Built (3P-17) with inside illustrations by H. K. Browne (or Phiz) in 
1872 and A Apple Pie (3P-23) in 1874. Though the colours of the paper are a little 
vulgar, we cannot help admiring their well designed Jfront covers, and noting the low 
cost, three pence. The colouring technique and the design work together to produce an 
attractive end result. The printer, Kronheim, uses only three colours, red, blue and 
black, which make different colours when they meet the colour of the papers. We can 
see this effect clearly if we compare the borders in Figs. C-157 - 162, which have 
respectively pink, cobalt blue and yellow covers. The red printing ink appears brighter 
on pink paper, transparent looking on cobalt blue, and slightly muddy on yellow. The 
blue ink appears pale on pink, deep on cobalt blue, and green on yellow. Applying the 
theory of colour combination, the printer has succeeded in producing different results 
on the borders.
The lettering designers exploit the fairground style to the maximum in the limited 
space available (about 18x13.5cm), considerably less than that in the Shilling toy 
books. They have devised holes in the letter-lines to allow the colour of the paper to 
show through, in the ‘S’ o f ‘Shoe’, ‘BO PEEP’ o f ‘Bo Peep’, ‘B’ o f ‘Bears’ and ‘JACK’ 
of ‘Jack’. The letters of ‘Bo Peep’ are particularly beautifully designed with the 
waving stream-like ribbon and the see-through cutting of ‘B’ and ‘P’, and small round 
holes in ‘O, E, O’. The capital ‘L’ of ‘Little’ on the same cover has an elegant tail 
spray with curving vines and flowers circling the remaining letters of the word. The 
combination of lettering and colour in Fig. C-158 presents the most superb design of 
all.
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‘Two-Penny Toy Books’ and Penny Toy Books’: 1873
In 1873, Routledge reached the peak of its publication of toy books. The back cover of 
the composite volume of ‘Two-Penimy Toy Books’, The Punch & Judy Picture Book, 
1873, proudly advertises their complete range of toy book series: Shilling, Sixpenny, 
Threepenny, Twopenny, Penny (Fig. B-16).
All nine titles in ‘Routledge’s Two-Penny Toy Books’ and the twelve titles of 
‘Routledge’s Penny Toy Books’ were published in 1873. Regretfully I have never 
traced a copy of a Penny book with covers, though the illustrations inside all the titles 
can be seen in the composite volumes: A Apple Pie and Other Nursery Tales and The 
Robin Redbreast Picture Book, 1873. It may be helpful to note that size diminishes 
according to price: Shilling - 27x18cm, Sixpenny - 25xl7.5cm, Threepenny - 
18x13.5cm, Two-Penny - 17xl2cm, Penny - 15x9.5cm.
‘Routledge’s Two-Penny Toy Books’ series uses pale coloured paper: blue, green 
and yellow. It employs a standard format with a flowered pattern border. Only two 
printing colours are used, red and black. The designs within the square border are 
sometimes more versatile than those in the Threepenny series. The four designs (Figs. 
C-163 - 166) exemplify the possibility of designs in such a small space. The rustic, 
twiggy lettering can be seen both on Nursery Rhymes (2P-2) and Little Red Riding 
Hood (2P-9). In Nursery Rhymes, the vignette of a boy and a well is cleverly inserted in 
the triangular space made by the letters of the two words, ‘Nursery’ and ‘Rhymes’, the 
former being arranged diagonally and the latter horizontally. The design of Little Red 
Riding Hood in its simplicity creates the rural atmosphere of the countryside. Baby (2P- 
4) shows a combination of fairground lettering and illustration which has the sign 
‘WR’. The letters BABY have a three-dimensional appearance, looking like solid cut­
out shapes stuck to the front cover in the manner of a signboard. The Railroad 
Alphabet (2P-7) uses stout bold lettering with omamental initial letters. These well 
devised designs are appropriate for the subject, nevertheless we can compare these 
designs of one penny books with the early designs of sixpence ‘Aunt Mavor’s Toy 
Books’ just twenty years previously.
The publisher, at the zenith of toy book development, planned to connect toy books at 
different prices with diverse purchasers and readers. Kronheim & Co. who were
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employed for the Threepenny series, tried their hand with fairground lettering in much 
smaller size, fewer colours and at lower cost than for the Shilling series. As a result, 
the appearance of the lettering on thickly-coloured paper was successful. Now even 
families of humble means had access to toy books with the popular design of fairground 
style lettering.
7. Randolph Caldecott’s front covers (RS): 1878 -1885
The artist: making his front design as part of narrative continuity 
from cover to cover
Randolph Caldecott (1846-1886) illustrated the eighteen picture books in ‘Routledge’s 
Shilling Toy Books’ series. His works can be divided into two groups by their format: 
the former eight titles with the upright format, nearly square, of approximately 
23.2x20.8cm and the latter eight titles in landscape format of 20.3x23.8cm. The former 
group can be titled as ‘One of R. Caldecott’s Picture Books’, the latter as ‘R. 
Caldecott’s Picture Books’.
Locating his works chronologically in the toy books series, Caldecott’s first book 
appears in 1878, after Walter Crane’s (1845-1915) contribution to the two main toy 
book series in 1876. It will be useful to keep the following points in mind as we 
examine Caldecott’s works with reference to front cover design. Edmund Evans had 
experimented thoroughly with colour printing techniques during his collaboration with 
Crane, and thirteen years has passed since the production of their first toy books. The 
Railroad Alphabet (AM-60, Fig. C-167) and The Farm Yard Alphabet (AM-63, Fig. C- 
168) in 1865. Following the high tide of the toy book with the flamboyant fairground 
style lettering in the early 1870s, enthusiasm was diminishing. The only way to 
revitalise the toy book was to engage a new accomplished artist, one who would be 
interested in producing work which took advantage of the improved colour printing 
techniques. Evans realised that he had found the right person when he saw Old 
Christmas and Bracebridge F[all, illustrated by Caldecott and engraved by James 
Cooper, to whom I referred in the former passage. Evans records in his Reminiscences, 
‘I thought Randolph Caldecott would be just the man to do some shilling toy books 
which I was anxious to do’.^ ^
Caldecott’s front covers stand up as designs in their own right, but also take into
145
account the fact that they were the introduction to a visual narrative which continued 
through to the back cover. Though Caldecott’s back covers had the usual 
advertisements for toy books, as they were for his own books; he was still in control of 
the design, and he could produce his own illustrations.
Caldecott’s upright format toy books: 1878 - 1881
There is a characteristic cosiness about Caldecott’s work. Looking at a front cover 
picture by Caldecott, the reader wants to settle into a comfortable chair and enjoy the 
book. Examine, for example. Fig. C-199, The House That Jack Built (RS-80), 1878. 
Jack cordially opens the door to invite us into his new house. We are going to enter 
with Mother and her two daughters, whose steps are directed towards the door. The 
little girl’s short step and her elder sister’s light step are as just as they should be. Jack 
is obviously looking at the small girl’s right foot which is going to be on the threshold. 
At a glance, we can read his visual stoiy, and simultaneously we are in his story. That is 
why we need to sit down on a soft sofa, not a hard chair, holding the book on our knee 
and putting a cup of tea on a side table. It will take some time. This kind of front 
design has never appeared before.
Fig. C-200, The Diverting History o f John Gilpin (RS-81), 1878, invites readers 
to identify with the girl behind the pole, who is watching John Gilpin galloping, losing 
his wig and waving his gown. We too watch the man and feel like following him into 
the story. Caldecott does not necessarily draw individual characters particularly 
expressively; nevertheless the reader can interpret his intentions through the inter­
relationship of the characters. In John Gilpin, the girl stares curiously down on John 
Gilpin’s bald head. The dog at the bottom right is barking at Gilpin. Consequently the 
three objects, the girl’s eyes, the dog’s head and Gilpin’s head, make a triangular shape, 
whose movement drives the story forwards. Another characteristic of Caldecott’s 
pictures is their humour, sometimes very playful. For example, in this picture, the 
dog’s collar has the artist’s initials ‘RC’, and both the horse’s eye and nostrils plainly 
convey aniusement at this adventure.
In short, Caldecott is a master of visual stoiy telling. No Victorian artist surpassed him 
and no modem artist excels him in this respect. He was one of the two artists who 
could hold his own series title on the front cover; the other was Walter Crane. He
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invariably put a signboard to announce ‘One of R. Caldecott’s Picture Books’ 
somewhere on the design. It must be noted that he (or Evans) used the term ‘picture 
books’ instead of ‘toy books’. The lettering is casual; it might have been written by any 
schoolboy on the board. The title lettering is also very simple, perhaps too plain for the 
illustration. Evans printed the front designs in yellow, blue, red (or brown) and black 
on pale coloured paper. Fig. C-202, The Babes in the Wood (RS-83), 1879, employs a 
black background which emphasises both the isolation and misery of the children and 
the warm reddish breasts of the two robins. The front picture of Sing a Song for 
Sixpence (RS-86) shows the influence of Japanese art, displaying a big flowering 
branch across the surface, though the blackbirds are typically English birds (Fig. C- 
204).
Caldecott’s landscape format toy books: 1882 -1885
‘R. Caldecott’s Picture Books’ is used as the series title for the second group. This 
confirms again Caldecott’s and Evans’s insistence that these are ‘picture books’ not 
‘toy books’. As I discussed in Chapter 1, at that period, the term ‘toy book’ was used 
for the single toy book, while the ‘picture book’ used for the composite volume of 
several titles bound in hard, cloth or leather covers which was gilded in gold or 
ornamented with pictorial pictures. The team of Crane and Evans named Crane’s series 
as ‘Walter Crane’s Toy Books’, whereas, when they were bound in composite volumes, 
they were entitled ‘picture books’: for example. The Bluebeard Picture Books, 
Chattering Jack's Picture Book, and Goody Two Shoes ’ Picture Book. Using the term 
‘picture books’ for the Caldecott’s series indicates both Caldecott and Evans preferred 
‘picture books’ to ‘toy books’: they dismissed the term ‘toy books’ which connotated 
something being toyed with. Thus the term ‘picture book’ was made use of by the two 
men on front covers, proudly and consciously.
The landscape format provides the artist with the appropriate linear space to draw 
the visual narrative. Fig. C-210, A Frog He Would A-Wooing Go (RS-95) in 1884, is 
the best example of the effective use of the horizontal format. Both the wooden railing 
and stairs at an angle lead the reader’s eye not only to the rat and the frog but also to the 
door on the left. The gentleman rat puts his top hat on and holds his tail smartly over 
his arm. The dandy frog carries a bunch of flowers. Caldecott’s method of 
personification differs markedly from that of Bennett (Fig. C-35). Caldecott’s animal
147
characters are steeped in human, or more specifically, English culture; they are dressed 
in the style of English country gentlemen and live in English houses. Bennett’s animal 
characters have strongly marked individuality. Accordingly we are attracted in different 
ways: attracted by the outstanding character himself (namely. Frog) in Bennett’s design, 
by the story about the frog in Caldecott’s. Bennett’s work is the tragedy of Frog; 
Caldecott’s frog is a hero in a humorous and sympathetic tale set among country 
people. We meet a similar character to Frog and the atmosphere of the tale of 
Caldecott’s A Frog He Would A-Wooing Go a quarter of a century later in The Wind in 
the Willows, 1908. The dashing and cheerful Mr Frog in Caldecott’s fi-ont cover can be 
easily transformed into Mr. Toad of Toad Hall.
Fig, C-208, Hey Diddle Diddle and Baby Bunting (RS-93) published in 1883, 
combines two nursery rhymes, displaying each main character in full colour. The cat 
playing the fiddle, seemingly superior to the baby in the bunting, humorously resembles 
the baby: note the colours of their fur, their pointed ears, their dangling tails. Though 
the baby does not seem aware of their similarity, the cat’s surprised eyes show that he 
is. Readers, attracted by the cat’s eyes, are drawn unconsciously to examine the baby 
and thereby are invited into the visual stoiy. The Milkmaid (RS-92) in 1882 and Come 
Lasses and Lads (RS-97) in 1884 may not have been intended for children, but for older 
girls or even adults. Fig, C-207 has a sweetly romantic atmosphere with its pastoral 
scene. Integrated hand-written letters show the influence of Japanese art which often 
enjoys combinations of image and lettering. Fig. C-211 also presents readers with an 
idyllic and nostalgic scene of country dance, full of flowers and of merry songs. In 
passing, the man playing the fiddle beside the pole is a puzzling figure; he looks so sad 
despite making the others happy. I suspect the playful Caldecott modelled him on one 
of his friends. It is interesting to note that the fiddler is depicted in the last illustration, 
sitting beside the pole, putting his fiddle aside, looking very miserable and lonely (Fig. 
G-40). This is an example of how Caldecott integrates characters into this visual 
narrative and thus extends the story far beyond the printed text.
The picture on the front of The Farmer's Boy (RS-91) in 1881 is another good 
example of how Caldecott introduces readers to the setting of his story and invites them 
into the story. The picture (Fig. C-206) is printed in yellow, blue, brick-red and black 
on pale yellow paper. All the lines, whether of contour or shading, contrive to produce 
the effect of each human and animal melting naturally into the setting, which produces
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an idyllic and nostalgic atmosphere. The hero, a farmer’s boy, is sitting beside a big 
tree surrounded by sheep. His expression is both affectionate and sad, his gaze directed 
towards the girl over the river. This setting is so well arranged that readers can 
anticipate the stoiy; the boy loves the girl, the girl may not know of his affection yet 
because she is depicted so small and at such a distance, he must cross the river (or 
undertake some trial) to gain her affection, but surely he will succeed because the dog 
and sheep (with initials ‘RC’) seem to be giving him support. So readers are 
encouraged to open the book to confirm their predictions. The artist tells visually a 
farmer’s boy’s stoiy from little boy to handsome young man, humorously and 
poignantly. The final picture (Fig. G-24) contrasts with the front picture: he is courting 
the pretty young girl who will surely accept him. This picture book might be called ‘the 
life of a farmer’s boy’ and is a good example of what the picture book artist can 
accomplish in the picture book format with the front cover as starting point.
Thus, for the first time in the history of the toy book, the front cover design was 
produced in relation to the structure of the picture book from cover to cover. This was 
result of connections between Evans the printer and Caldecott the artist; the former by 
his development of colour printing from wood blocks, which enabled him to use more 
pages, both pages of paper, a subtler colour appearance, the latter with his ability to 
design. For the first time, child readers were presented with front cover designs which, 
as well as being appealing in their own right, were even more worthy of appreciation as 
part of the overall picture book design.
8. Walter Crane’s front covers (AM, RN, RS): 1865 -1876 and after
The life and death of the toy books through Crane’s front covers
Although in the history of the toy book, the two most prominent artists have always 
been treated as contemporaries, Walter Crane started his career as a toy book artist 
thirteen years earlier than Randolph Caldecott. There are two reasons why here Walter 
Crane’s front cover designs are surveyed after those of Randolph Caldecott, although 
Crane’s active participation in toy books chronologically precedes Caldecott’s. First, 
during the period Crane created toy books, developments in the process of colour 
printing had taken place, so that his front cover designs provide evidence of the
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historical progress of these techniques as well as that of the general history of toy 
books. Also, he created two types of toy books: ‘Sixpence’ and ‘Shilling’. A survey of 
his front covers enables us to trace both the history of an artist and that of front covers. 
Second, much later, at the end of the 1880s, after he had ceased toy book creation, his 
works were recycled into new titles bound in the fashionable covers.
Walter Crane illustrated twenty-nine Sixpenny toy books (two of ‘Aunt Mavor’s 
Toy Books’ and twenty-seven of ‘Routledge’s New Sixpenny Toy Books’) and eight 
Shilling toy books (that is, ‘Routledge’s Shilling Toy Books’). The Sixpenny toy books 
can be divided into two groups according to the front cover designs: sixteen books with 
individual designs and thirteen books with identical ones. We need now to return to 
1865, when he produced his first two toy books (Figs. C-167 & 168).
Walter Crane’s early, individual Sixpenny toy book cover designs:
1866 -1872
Walter Crane had illustrated sixteen toy books including the two toy books belonging to 
‘Aunt Mavor’s Toy Books’ series, before he was given his own series title. All the front 
covers have several features in common. With one exception. No design carries a 
series title: The Farm Yard Alphabet (AM-63). They are printed in three colours in two 
combinations: eight covers in blue, red and black, and the other eight in green, red and 
black. Though Isobel Spencer says in Walter Crane (1975) that Crane used blue first 
followed by green,^  ^ in fact, he chose the colour combinations depending on the 
designs, and taking the subject matter into consideration. For example, The Railroad 
Alphabet (AM-60, Fig. C-167) and The Farm Yard Alphabet (AM-63, Fig. C-168), both 
published in 1865, use respectively blue and red, and green and red, apart from black. 
The Fairy Ship (RN-55, Fig. C-175) and This Little Pig Went to Market (RN-57, Fig. 
C-176), both published in 1870, use respectively blue and red, and green and red, 
besides black. They use coloured paper such as buff, yellow, and orange, and one title 
was not confined to one colour. The respective images on them are repeated from the 
inside pages, though the colours used on the cover image are different from those used 
on the inside. The borders are rather simple, in many cases merely coloured lines. 
Lettering is not so elaborate, though a little more ornamented than that of Caldecott. 
All the front designs carry Crane’s rebus, apart from the first Aunt Mavor’s books.
Fig. C-169 reproduces the front design of Sing A Song o f Sixpence (RN-20),
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1866, the first of Crane’s work in Routledge’s New Sixpenny Toy Books, and Fig. A-18 
shows its original, comparable last inside illustration; we can see that the front picture 
is not drawn specifically for the cover. In this there is a crucial difference between 
Crane and Caldecott, the latter making a different picture specifically for each front 
cover. Though it was an established convention to use one of the inside illustrations for 
the front design for the Sixpenny toy books, the following extract from his The 
Decorative Illustration o f Books (1896, 1994) reveals how Crane assessed the purpose 
and desired effect of illustration in a book.
A book may be the home of both thought and vision. Speaking figuratively, in 
regard to book decoration, some are content with a rough shanty in the woods, 
and care only to get as close to nature in her more superficial aspects as they can.
Others would surround their house with a garden indeed, but they demand 
something like an architectural plan. They would look at a frontispiece like a 
facade; they would take hospitable encouragement from the title-page as from a 
friendly inscription over the porch; they would hang a votive wreath at the 
dedication, and so pass on into the hall of welcome, take the author by the hand 
and be led by him and his artist from room to room, as page after page is turned, 
fairly decked and adorned with picture, and ornament, and device; and, perhaps, 
finding it a dwelling after his desire, the guest is content to rest in the ingle nook 
in the firelight of the spirit of the author or the play of fancy of the artist; and, 
weaving dreams in the changing lights and shadows, to forget life’s rough way 
and the tempestuous world outside.^^
This quotation makes it clear that Crane believed that the artist as book illustrator has 
two roles: the artist constructs the architectural house in collaboration with the author 
and adorns rooms (or pages) with picture, ornament and device. He considered that the 
artist supplies not only the architectural framework, from a frontispiece, title-page, and 
each successive page, but also decorative elements. Since his theory of book 
decoration and design is discussed in more detail in Chapter 4, at present I am 
confining discussion to issues concerning the front cover. It is certain that he 
considered the front cover to be one of the most important parts of the whole 
framework of a book. But his conception of construction differed significantly from 
that of Caldecott. Crane imagined a picture book as an architectural building and a 
sequence of ‘static’ rooms with space and height; Caldecott saw it as a linear running 
stream. As Crane has been labelled the artist of ‘flat colours’ greatly influenced by 
Japanese prints,^^ this may sound unusual and ironic. However, in his book of design
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theory. The Decorative Illustration o f Books, he compares illustration and the 
composition of pictures with architectural structure, to the extent that he disparages 
Japanese architecture, saying, ‘In the absence of any really noble architecture or 
substantial constructive sense, the Japanese artists are not safe guides as designers’.
Taking the pictures in the book as parts of a whole, the front cover will not 
necessarily be the starting point of the narrative. It is better for the front cover to 
present an impressive appearance of the structure of the building. Though Crane’s 
critical book was written years after the publication of his toy books, perhaps 
significantly after his meeting with William Morris, his basic ideas on book design 
were evident from the start. On the other hand, we should not underestimate the force 
of convention in using an inside picture for the front cover at the time when Crane 
started designing his toy books.
Returning to Fig. C-169 and the last page in Fig. A-18, we can appreciate how 
Crane embellishes the illustration to make the cover design: the signboard and the two 
poles supporting it announce the title and form the frame of the picture. In the 
illustration on p. 8, one blackbird only faces the maid, just opening his beak to nip off 
her nose; on the fi-ont, the number of the blackbirds is increased, naturally, to ‘twenty- 
four’. He believed that children are alert to, and therefore entitled to expect and receive 
factual correctness: ‘When they [children] can count, they can check your quantities, so 
that the artist must be careful to deliver, in dealing with, for instance, “The Song of 
Sixpence”, his tale of twenty-four blackbirds’."^^
Not all the front cover designs are good. The Old Courtier (RN-22), 1867, 
showing Gothic architecture and people dressed in the costumes of aristocratic 
Elizabethans in subtle lines, looks too busy and weak (Fig. C-170). Chattering Jack 
(RN-24), 1867, and Grammar in Rhyme (RN-30), 1868, have the same structure, with 
an arrangement of several children playing, with a child on the chair on the left. But 
the children look rigid, and do not appear to be enjoying the toys and games. I. 2. 
Buckle My Shoe (RN-38), 1869, could have used a more appropriate illustration, for 
example, that on p. 2. Crane’s children are sometimes dishearteningly rigid and 
serious, especially in his early works. In The Multiplication Table in Verse (RN-23), 
1867, schoolboys are enjoying playing in the gymnasium (Fig. C-171). The front cover 
of this arithmetic book has two linked illustrations based on the inside picture of ‘twice 
nine’, showing seventeen hats/caps with an empty hook and that of ‘twice three’.
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depicting six boys swinging, one of whom has dropped his hat.
Three books with excellent front designs were issued around 1870, just before 
The Noah's Ark Alphabet (RN-60), 1872: they are shown in Figs. C-173, 175, 176, 
Annie and Jack in London (RN-37) in 1869, The Fairy Ship (RN-55) in 1870, This 
Little Pig Went to Market (RN-57) in 1871. The front picture (Fig. C-173) of Annie 
and Jack in London is a repeat of the last picture: Annie and Jack, having visited 
Madame Tussaud’s, the Zoological Gardens and the Sydenham Palace, enjoyed skating 
in Kensington Gardens, and watched a pantomime and been shopping, are now going 
home on the train with their parents. The artist’s perspective is from the door of the 
compartment, as if he is standing in the corridor and as if a camera lens is looking into 
the compartment and out of the window, towards the telegraph pole and wires, London 
Bridge and boats, the City and St. Paul’s Cathedral. In the compartment, each child’s 
toy is sitting on the bench-seat, one on the left and one on the right. The parents and 
children are all fashionably dressed. The father is reading a newspaper. This picture 
denotes trends of the new era: family travel by train, the electric light, newspaper, etc. 
Crane’s rebus ‘crane’ catches the eye of the reader, in the middle, on the panel of the 
door. The limited colours are very effectively employed: the complementary colours of 
red and green are well arranged and the black serves to emphasise them, both in line 
and surface forms. The unremarkable title lettering is written on the ceiling of the 
train.
The Fairy Ship also repeats its last picture for the front cover (Fig. C-175): the 
sails of a ship with the figurehead of a duck are being hoisted in a dignified manner. 
On board is the Duck Captain with his fifty white mice sailors. The frame is bordered 
with a wave pattern in blue and red. High up in the sky, just under the title lettering, sits 
a mouse on the topmast, on which a flag sporting a mouse motif is waving. At the 
bottom of the cover, two dolphins are jumping. The composition is in three parts: at the 
bottom, the red-rimmed black curved shape of the ship with the crew; in the middle, the 
slightly red-tinted big white sail; at the top, the blue sky with the red title lettering. 
Four flags are waving jauntily with the sunrise behind. Beyond the horizon, it is getting 
brighter and brighter. The atmosphere is merry and triumphant. The Fairy Ship reflects 
the free, cheerful optimism and confidence of the early 1870s.
This Little Pig Went to Market shows an outstandingly stout, grand, cheerful and 
lively pig father on the front (Fig. C-176). His figure is in strong contrast to those of
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the girls and women usually created by Crane, who are slim, tall and cool in 
appearance. Indeed, his clothing has the gender ambivalence of a pantomime dame, his 
upper garments being rather masculine, and his lower garments resembling underwear. 
Although Crane made many drawings of playful, cheerful and lively animals for his 
own children,"^  ^even making up original stories, he produced only two toy books with 
such lively animals: The Fairy Ship and This Little Pig Went to Market. Perhaps the 
mood created by the father pig in This Little Pig Went to Market was the result of 
various happy coincidences; the cheerful tendency of the middle Victorian era, that it 
was done during Crane’s artistic peak after he had done more than ten toy books, the 
influence of Japanese art [just before], and a reflection of his personal happiness (a few 
months later, in October of 1871, he was to marry his beloved Mary Frances)."^  ^ This 
book was perhaps published in the early s u m m e r . A  comparison of the front picture 
and that on p. 2 (Fig. F-26) makes clear the characteristics of the front picture. The 
colours are more limited on the front design than inside: three colours for the front 
(green, red and black in this case); usually five for the inside (tint, yellow, greyish blue, 
red and black). Accordingly the overlapping colour combinations make the inside 
illustrations more subtle; the limited colour usage tends to make the front picture 
bright, even vulgar. Apart from black, the front design uses red and green, or red and 
blue. Evans was therefore limited to effects that could be produced with the 
overlapping of only two colours. For example, the brown hair of the pig-father, his 
buttons and hip are produced by a heavily overlapped combination of red and green, 
and the slightly darker green in front of him is made by hatched red on top of green. 
Fig. C-176 shows the effects of combining blue and red: deep violet and pale brownish 
violet.
At this point Crane must have learned more from Evans about the relationship 
between the colour rendering of the artist’s work and the finished appearance engraved 
and printed by the craftsmen, than he had learned during his apprenticeship at Linton’s. 
Unlike his artistic forerunners, he would have painted his pictures with regard to how 
many coloured inks were available, and how they could be used to effect. This 
knowledge produces a very different final appearance. With each front design, both 
Crane and Evans would have decided which combination was most appropriate for it, 
blue and red or green and red. Sometimes limitations of colour resulted in poor 
designs, for example, on the cover of A Gaping-Wide-Mouth Waddling Frog (RN-21) in
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1866. He chose green and red for This Little Pig Went to Market. However, as the 
overlapping of green and red produces a dark and muddy effect, more red was used for 
the pig-father’s clothes with the patterns of stripes or dots. The result is a magnificent 
fashionable gentleman walking over the hill to market.
Figs. A-178 & 179 reproduce two variations of King Luckieboy's Party (RN-58), 
1871, and King Luckieboy’s Picture Book (RN-58), a later edition: the former uses the 
third page and the latter the first page. Though it is not clear why Evans changed the 
front design, it is interesting to note that the change was from the aesthetic picture of 
two beautiful ladies to a more child-oriented one full of children.
Fig. A-177, The Noah’s Ark Alphabet (RN-60) in 1872, is the last individual front 
cover design by Crane. The highly stylised design is sophisticated in appearance. The 
contour lines on humans and animals are economical and accurate, and produce a flow 
of movement towards the right and eventually towards the inside of the book. A 
comparison of this front cover with early examples, for instance. The Farm Yard 
Alphabet (AM-63, Fig. A-168), reveals that the early contour lines and compositional 
structure are rather naive and fresh, and later ones are self-conscious. Despite the 
economical and beautiful lines, they are weak and lifeless. Around 1872, he stayed in 
Italy. Here he is incorporating aspects he has learned from Italian art: for example, the 
woman on the right. One of his virtues as an artist was the way in which he introduced 
new ideas into his works.
‘Walter Crane’s Toy Books, New Series’: 1873 -1876
Crane wrote later in The Imprint (1913):
Apparently the publishers, who did not show much appreciation of the 
improvement in the style of my books, at length became aware of an increasing 
demand, and the books designed by me were placed in a separate list, as they had 
grown sufficiently numerous."^^
He refers here to the fact that his toy book titles were separated from those of other 
artists on the back cover advertisement, which occurred in 1876 when he had 
completed his contribution to Routledge. Prior to this, there was evidence of the 
publisher’s appreciation of the artist. In 1873 he was given his own series, ‘Walter 
Crane’s Toy Books: New Series’. He produced a standard design which was to be used
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for the thirteen books. They are printed in three colours: green (occasionally yellow), 
red and black. Coloured paper is used: buff, yellow and orange, with colours varying 
within the title. Figs. C-180, 181, 182, 185, 187, 188 reproduce four variant coloured 
designs of the toy books published in the middle of the 1870s: My Mother (RN-63) in 
1873, Cinderella (RN-66) in 1873, Jack and the Beanstalk (RN-72) in 1875, Baby's 
Own Alphabet (RN-74) in 1875 and The Sleeping Beauty (RN-76) in 1876. Though My 
Mother here is printed on orange paper, it was also printed on yellow paper. The 
different combinations of colours of ink and paper produce different results from the 
same design.
The dominating character in this design is the big bird with spectacles, perched 
on the branch of the ‘C’-shaped moon on the top left. He carries a roll of paper, a sign 
saying ‘New Series’ and a pallet and brushes, which point to the series title ‘Walter 
Crane’s Toy Books’. It is obvious that the bird, a westem-crane, represents the artist. 
There are creatures with the features of birds, angels and children; some are flying, 
some are holding books, some are looking at pictures in the books. All the books in the 
design are books by Crane: he displays his first toy book The Farm Yard Alphabet at the 
bottom right of the series. The small squares in the comers each have a nursery rhyme 
character inside. The whole surface is covered with a tree in blossom set against a 
black background indicating the night. Only the title gives any indication of the 
contents. The title uses rather simple lettering. While the display of spreading 
flowering branches and small flowers lower down signals the influence of Japanese art, 
the whole design is too busy for the eye to know where to rest. In this busy design, 
however, we can sense his confidence in having his own series: he knew that his name 
would be a selling point.
However good the front design might be, the standard format is inclined to be 
dull. Later, individual front designs of some titles were replaced: for example. Fig. C- 
186 was used in the place of Fig. C-185. The latter edition of Jack and the Bean-Stalk 
(RN-72) must have been published in 1882 judging from the list on the back cover.
‘Walter Crane’s Toy Books: Shilling Series’: 1874 - 1876
Crane was given his own Shilling series as well as the Sixpenny series. He created eight 
books, all of which have the same front cover. Fig. C-189, The Frog Prince (RS-70), 
was designed in 1874 one year after the books in Figs. C-180 - 182. This time.
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subdued colours are used: pale blue and dark blue, yellow and brown. The off white 
paper is used to guarantee the quality of the pure porcelain blue. Again the artist used 
the crane-like bird as a reference to himself. The central tree has big oranges (or 
perhaps balloons) carrying the titles of Crane’s Shilling toy books. A child, carrying a 
book with the title ‘Routledge’s New Sixpenny Toy Books’, is stretching her arm 
towards another book. This orange tree suggests one of his toy books The Yellow 
Dwarf, whose story was the subject of a popular pantomime in the nineteenth century."^ ® 
This design combines elements of the Aesthetic Movement, Japanese art, Victorian 
trends and children’s picture books of European and Oriental origins. It is surely too 
artistically stylish and fashionable to have been appreciated by children. On the other 
hand, this was an age when children could also share the current aesthetic trends with 
adults. Elizabeth Aslin writes in The Aesthetic Movement (1969):
The covers of the shilling books carried a large version of the Japanese crane, 
adopted by Walter Crane as his signature just as Whistler had adopted the oriental 
butterfly. These covers, intended for entertainment of children, were the epitome 
of the Art Movement, with their combination of assorted Japanese, Greek, Queen 
Anne and wilting aesthetic motifs, asymmetrically arranged."^^
I agree with her except on two minor points: to me, this bird does not look like a 
Japanese crane and the compositional structure is still too symmetrical.
After Walter Crane: changed front covers: the 1880s
Walter Crane finished creating toy books in 1876. Nonetheless his toy books were re­
published with different, unexpected covers. The Children's Musical Cinderella (RS- 
88) in 1879 is a musical version of Crane's Cinderella (RN-66) of 1873, with new text 
by William Routledge and music by Louis N. Parker. Fig. C-184 is a repetition of the 
picture on p. 7, the original and the musical shilling toy book contain all the pictures of 
the sixpenny book. The reviewer of The Athenaeum of Dec. 21, 1878, seemingly 
ignorant of the original Cinderella (RN-66), wrote of The Children's Musical 
Cinderella (RS-88), starting: ‘We have another excellent addition to the series of 
illustrated children’s books by Mr. W. Crane, published by Messrs. Routledge and 
Sons’. T h i s  review was followed by a letter from the artist himself in The Athenaeum 
of Dec. 28,1878:
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Since you have done me the honour to review my work, will you permit me to 
point out that the illustrations to the book in question, although certainly by me, 
were issued to the story of ‘Cinderella’, as one of series of toy-books bearing my 
name, some four or five years ago, and I am not in any way responsible for their 
reappearance in their present form, which, in fact, I was ignorant of until I saw 
the book announced. Walter Crane."^ ^
Crane’s letter evidently reveals that the publisher unashamedly made use of previous 
works at their own discretion at that time. Though the main picture on the front cover 
was surely Crane’s, the total front cover design was executed by another hand.
Figs. C-193 & 195 feature late toy books with chromolithographic-looking 
covers. Both books. The Fann-Yard Alphabet (RN-97) in 1889 and The Railroad 
Alphabet (RN-98) in 1889, contain colour prints produced by Evans from wood blocks. 
Crane’s first toy books, being also Evans’s first triumphant wood-engraved coloured 
works. The Railroad Alphabet (AM-60) in 1865 and The Farm Yard Alphabet (AM-63) 
in 1865, were exploited in the new version, rejecting the monumental front covers 
produced by the Crane-Evans collaboration (Figs. C-167 & 168). The new trend 
favoured the appearance of smooth surfaces and sweet, fashionable girls rather than 
that of woody texture and clear-cut contours. As I have written above, the new 
chromolithographie process was superseding the wood-engraving process in 1880s. 
The change of cover designs from Fig. C-167 to C-195 and from Fig. C- 168 to C-193 
exactly testifies to changes in popular taste.
Nevertheless, Fig. C-195 shows an interesting design, representing the cab of a 
powerful engine. The mass of the black square frame with a clearly hollowed-out half 
circle forms a bright space in the centre, faintly showing the countryside. A man’s 
upper body, cutting across the scenery, is brightly lit up by the burning coal fire. The 
engine’s number plate ‘124’ is placed effectively at the bottom left. This picture was 
probably not made for this book, but recycled from another source. The symbolic use 
of the powerful engine and the heroic appearance of the labouring driver and fireman 
belong to the Victorian age. The fact that this picture was used instead of Crane’s 
indicates that this design was thought to appeal more to children. The most 
extraordinary, from the point of view of printing, is that these chromolithographic- 
looking pictures were engraved and printed by the firm of Edmund Evans from wood 
blocks.
At the begirming of the 1890s (probably in 1892), the firm of Evans made use of
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existing toy books to make more modem looking versions. The Absurd ABC (RN-70) 
in 1874, Baby's Own Alphabet (RN-74) in 1875 and The Noah's Ark Alphabet (RN-60) 
in 1873 were transformed respectively into Walter Crane's Absurd ABC (RN-108), 
Walter Crane's Baby's Own Alphabet (RN-109) and Walter Crane's Noah's Ark 
Alphabet (RN-110). Although changed from the original illustrations, they still carry 
the artist’s name. Each back cover clearly carries the printer’s name: Edmund Evans, 
Engraver and Printer, London. The appearance, however, is very like chromo­
lithographie printing. Each front cover design was totally changed. Walter Crane's 
Absurd ABC uses one of the inside illustrations from Baby's Own Alphabet, Walter 
Crane's Baby's Own Alphabet uses one from the inside of The Absurd ABC, and Walter 
Crane's Noah's Ark Alphabet uses one of its own internal illustrations. Though the 
book size is slightly enlarged (about 27.3x20.5cm), each book has the same inside 
prints as the previous books.
Fig. C-198, the front cover of Walter Crane's Noah's Ark Alphabet (RN-110), 
shows a part of one picture page (p. 7) by Crane, while Fig. C-177, that of The Noah's 
Ark Alphabet (RN-60), 1872, shows a part of double-spread. Though the printer took a 
section of Crane’s designs to make completely new front covers, the big difference is in 
the appearances of their surface texture. Both the 1872 and 1892 versions are printed in 
colour from wood blocks: however, the latter one looks smooth and glossy like a 
chromolithographie printing. As for design, the former appears to have a larger 
dimension in brighter colours, while the latter, although the size is larger, appears 
cramped by the black, broad frame, the square letter frames in the square picture frame, 
and horizontally drawn animals (tiger and hippopotamus) under the letters.
The same change took place for Baby's Own Alphabet (RN-74), 1875, and Walter 
Crane's Baby's Own Alphabet (RN-109), 1892. The 1875 version (Fig. C-187) has the 
Walter Crane’s series design for its front cover, while the 1892 version (Fig. C-197) 
although appearing to be printed by chromolithography, is actually wood-engraved. (It 
is a puzzle here why the printer used the picture from The Absurd ABC (RN-70), not 
from Baby's Own Alphabet.)
While it is clear that each new front design may catch the eye more than the 
former at that time, they have lost a sort of dignity or serenity. Nevertheless, the main 
picture was illustrated by Crane and engraved by Evans. Images and appearances such 
as Figs. C-193 & 195, being smooth and glossy, imitate the chromolithographie
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appearance, and were much more fashionable and desirable to purchasers. The period 
between the late 1880s and the early 1890s was affluent with pretty, glossy images 
printed from the chromolithographie process. If the appearance of the front cover is the 
most important factor in attracting purchasers and persuading them to buy a book, it 
must reflect the taste of the period. Towards the end of the Victorian period, the 
preference was for the smooth, soft, glossy appearance of chromolithography rather 
than the sturdy, grainy, clear-cut images of wood engraving. The publishers followed 
the trend, preferring the chromolithographie appearance to wood engraving images. 
Figs. C-101 -  105, printed by a real chromolithographie printer. Van Leer in Holland, 
feature more distinctively the characteristics of that method of printing.
A survey of Crane’s front cover designs displays the history of front cover design of toy 
books through the second half of the nineteenth century after 1865, starting with the 
happy connection between skilled printing craftsmanship and artistic ability to design, 
but ending up with a less successful connection between changing technology and 
popular taste and recycled designs from originals. Evans and Crane collaborated to 
pursue the development of printing and design of toy books for eleven years, from 1865 
to 1876. Their front cover work with individual designs between 1866 and 1872 was 
particularly important, because it coincided with the period spanning the advent of and 
the accomplishment of good colour printing. The two men pursued the furthest 
connections between printing technology, design and cost, to achieve the best possible 
production of picture books, and they succeeded in making the most beautiful and 
attractive designs on front covers to have been produced in the history of picture books, 
appreciated by both child readers and adult purchasers, while still keeping the low price 
of sixpence.
9. Conclusion
I have surveyed the history of design of the front cover of the toy book between 1852 
and 1892, during which period the toy book was bom, brought up, became a youth, 
reached the prime of life and declined. Interestingly, its life span coincided almost 
exactly with that of Queen Victoria’s reign.
Each front cover was a result of a combination of various factors. In the
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inauguration of toy books, publishers took the initiative in producing the toy book, 
when the Great Exhibition was held in 1851. To appeal to a wider readership, they 
made use of images of the Crystal Palace for the front cover design which for the first 
time both presented a familiar, popular image common to the British nation and united 
them. At this stage, there was little sense of what kind of deign would be attractive to 
children. The Great Exhibition was the only image which publishers considered as a 
selling point to connect with purchasers and child readers..
In the middle period of the history of the toy book, printers played an active part 
for the first time in winning readers through their efforts to achieve improved 
appearances by means of colour printing; the recording of printers’ names on back 
covers signifies their importance. The two most influential printers approached readers 
in different ways. Edmund Evans’s vision was to create picture books for children and 
eventually realised that establishing a good working relationship with artists was 
indispensable in achieving this aim. (See Chapter 4) Thus the printer and artists, whom 
Evans himself sought out and employed for their ability to empathise with his 
intentions, collaborating in creating toy books with attractive front cover design. The 
team, Evans and Charles H. Bennett, Walter Crane, Randolph Caldecott, Joseph 
Benwell Clark and Ernest Griset respectively, pursued their experiment with success in 
both printing and designing to attain a better appearance. These artists used their 
originality and creativity to connect with readers and purchasers, when they drew for 
front covers.
The other printing firm which dominated toy book publication was Kronheim & 
Co. Since their printing process could achieve the appearance of an oil painting using 
the techniques of wood engraving and chromolithography, which is discussed fully in 
Chapter 3, when well printed, the appearance was marvellously attractive. Also, since 
they made use of current, popular images, their images would have been more 
accessible for the reading public than Evans’s. Their use of fairground style lettering 
on front covers deserves special mention. It reflects the character of Kronheim & Co. 
who tried to connect their printing technology with the general public. Thus Victorian 
printers played a key role in making salable toy books at the centre of connections.
On the other hand, the role of the artist, who was expected to reflect current 
culture and style, gradually became more important. Among them there were artists 
who displayed their own artistic theories, individuality and subversiveness. Some of
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them could be considered artists who relished creating picture books, who did not 
neglect to make attractive and original front cover designs. The emergence of picture 
book artists towards the end of the nineteenth century anticipates the modem artists 
who use picture books as their vehicle for expressing their ideas in the various ways and 
formats. Today we find successors of toy book artists on bookshelves containing high- 
quality picture books.
At the end of the toy book history the publisher utilised the smooth and sweet 
images produced by cheap chromolithography, which were very familiar to the 
contemporary public. There was a plethora of pictures of rosy-cheeked, elegantly 
clothed girls, as Whalley and Chester write;
One of the more unusual methods of decoration to be found in the later part of the
19th century was that which made use of chromolithographed ‘scraps’ so dear to
the Victorian child.
Both the appearance of smooth, gradational colours and the image of sweet characters 
were mass-produced by chromolithography and favoured by Victorian people at the end 
of the 1880s. The usage of this appearance and these images brought an end to the toy 
book, because it lost its raison d ’être. These kinds of pictures could be obtained 
readily. On the other hand, this may have opened doors and familiarised picture books 
to a wider range of purchasers. Today we can easily find cheap picture books with 
similar kinds of images in any bookshop: the appearance of smooth colours and the 
image of sweet children. In any age, publishers try to attract the public by using the 
most familiar images. Both in the beginning and in the final stages, the publisher took 
the initiative in making the toy book attractive to purchasers through the front cover.
To sum up, the front cover of the toy book was an amalgam of various elements of the 
age. Thanks to the rapid development of technology, particularly to techniques 
spearheaded by Kronheim & Co. and Edmund Evans, in combination with the Victorian 
era’s prosperity and stability, the Sixpenny toy book series kept their price for forty 
years. When we compare the initial front cover of The Old Cornish Woman (AMLR-1, 
Figs. C-1) in 1852, the first colour printing of The Cherry Orchard (AM-28, C-10) in 
1855, the first design in colour indicating the inside subject in The Old Woman and Her 
Pig (AM-40, C-16) in 1858, with Charles Henry Bennett’s characteristic design for The
162
Frog Who Would A Wooing Go (RSF-5, C-36) in as early as in 1857, with Walter 
Crane’s first toy book design with Edmund Evans for The Railroad Alphabet (AM-60, 
C-167), with Crane’s best toy book covers for The Fairy Ship (RN-55, C-175) and This 
Little Pig Went to Market (RN-57, C-176), respectively in 1870 and 1871, with 
Kronheim & Co.’s design with flamboyant fairground style lettering for The Dog’s 
Dinner Party (RS-45, C-121) in 1870 and for Queer Characters (RS-66, C-127) in 
1873, and with Randolph Caldecott’s narrative design for The Farmer’s Boy (RS-91, C- 
206) in 1881 and^ Frog He Would A-Wooing Go (RS-RS-95, C-210) in 1883, we are 
impressed by the endeavours of printers and the swiftness of the technical development 
of colour printing, as well as by the creative, graphic potential of the artists.
The individual appearance of front covers of toy books shows the history of 
coimections between various factors: publishers, printers, artists, purchasers, child 
readers, available materials, printing processes, current popular trends of taste, and 
cost. The aesthetic and printing history of front cover design shows both the 
enthusiasm and energy of those who were involved in their creation to pursue the 
farthest effects of cormections and the contemporary culture in which their child 
readers lived.
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Chapter 3
Printers of toy books: the picture book phenomenon in 
Victorian England
[The Victorian period] was a time when there was a pleasure in 
expanding and experimenting with printing, when you also had a true 
sense o f craftsmanship and apprenticeship .. .  about the picture book 
phenomenon starting in England: I  always think o f that period -  as 
being like a flamboyant burst o f  energy. The art, talent, and 
experience were there, and it all came together and exploded.
Maurice Sendak, in Jonathan Cott’s Victorian Color Picture Book (1984)^
1. Introduction
X is the Xylographer, who carves on the wood.
Pretty pictures for those who are docile and good.
From The Alphabet of Trades (AMLL-7) published by George 
Routledge & Co. in 1856 (Fig. I-l).
X for the Xylographer, cutting on wood 
A picture, which printed he thinks will be good
From The Globe Alphabet (‘Aunt Louisa’s London Toy Books’,
No.56) published by Frederick Wame & Co. in 1876 (Fig. 1-2).
‘X’ has always challenged the ingenuity of authors of alphabet picture books. 
‘Xylographer’ was a particularly useful and apt word for Victorian authors of alphabet 
books based on people’s occupations, as providential as ‘Queen Victoria’ was for the 
letter Q. ‘Xylographer’ or ‘wood engraver’ (xylo meaning ‘wood’), was a familiar word
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at that time. Without wood engravers, there would have been veiy few illustrated 
books, and books such as toy books, which depended heavily on illustrations for their 
impact, would not have existed. Figs. I-l & 1-2 show the respective pictures from the 
two toy books quoted above. In each illustration, the man is a wood engraver in a 
printer’s workshop.
A comparison of methods shown in the modem picture book. How a Book Is Made 
(1986) by Aliki Brandenberg,^ with methods of production in Victorian times 
demonstrates the development of picture book production. On the first page, an 
anthropomorphic cat-boy is looking at a picture book on the desk, saying T like books. 
I like the way a book feels. I like the way a book smells. I like to turn each page, read 
each word, look at the pictures’. Then he turns the page, asking, ‘Who made this 
book?’ The question is answered on the next page by ten professional people (Fig. I- 
26). They are the ‘Author-Artist’, ‘Editor’, ‘Publisher’, ‘Designer’, ‘Copy-Editor and 
Proof-Reader’, ‘Production Director’, ‘Colour Separator’, ‘Printer’, ‘Publicity and 
Promotion Director’ and ‘Salesperson’. The production, publishing and marketing of a 
book in the later part of the twentieth century requires many specialised divisions of 
work.
The divisions of labour would not have been so clear-cut in the latter half of the 
nineteenth century. Numerically, there would have been many more people engaged in 
the production of picture books, as the work was much more labour intensive. The 
roles listed in How a Book is Made can be grouped under three headings: ‘Author- 
Artist’, ‘Publisher’ and ‘Printer’. A Victorian publisher would have performed the work 
of an editor, a production director, a publicity and promotion director, and a 
salesperson. A printer at that time worked as designer, copy-editor and proof-reader, 
and colour separator. The printer was also an ink-mixer, as C. T. Courtney Lewis writes 
in The Story o f Picture Printing in England during the Nineteenth Century (1928):
The colours used was [sic] also another great element for consideration and of 
difficulty.... It was then difficult to obtain really first-class colours. The range of 
them was limited.... Most of the printers in the early times mixed their own 
colours, doing so in varying ways, and keeping it all profoundly secret. ^
Edmund Evans, when listing the names of artists whose drawings he used for his
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‘Yellow Backs’, says in Reminiscences (1976), ‘The popular artists of the day were 
asked to supply drawings which were engraved on wood’.  ^ This quote suggests that 
one of the printer’s roles could be to seek out suitable artists for work in hand. Also in 
his reminiscences, he says, ‘Walter Crane was introduced to me of Messrs Smith, Elder 
& Co.’s staff.... I availed myself of Walter Crane’s talent at once: he did all sorts of 
things for me’.  ^ The printer is here acting as a promoter as well as an art-director. 
Evans worked in a similar way with Randolph Caldecott and Kate Greenaway. He 
describes how closely he was involved with various aspects of production.
My work at Racquet Court kept me fully employed in mind and body: I had to 
direct the engravers even to the direction of the lines in the colour blocks, and the 
printers in the tones of the inks for printing, often mixing the inks, so when my 
day’s work was done I did not feel inclined to go to any of the places of 
amusement. ^
So a printer could also be a hard-working director of his own firm. Above all, the 
printer’s greatest concern was for the wood engraving on which the quality of the 
finished print relied.
When looking at printed illustrations at that time, we should keep in mind that we 
are seeing not the original drawn or painted by the artist, but the interpretation - the so- 
called facsimile - of the original picture by a wood engraver or lithographer.  ^ The 
Victorian printer’s work was to represent the original in facsimile as well as possible. 
Philip James describes in English Book Illustration (1947) the importance of the role of 
the engraver or lithographer at that time in reproducing an image of good quality.
Then the artist has no control over the method chosen to reproduce his drawing 
and he must depend on the skill of the copyist. If the copyist is an artist of 
sensibility and a master of his medium he can produce an illustration of charm 
and quality; if he is merely a professional hack he can deaden and falsify the 
original design when he transfers it to the printing surface of wood, metal or 
stone. ^
Thus a printer needed to have not only the skill of engraving or lithography, but also the 
talent of an artist. The best printers of the day were master craftsmen, their importance 
and influence signified by the inclusion of their names on title pages, even when that of 
the artist was not. Back cover advertisements listed printers, as Figure B-13, the back
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cover of Beauty and the Beast (RN-6), 1866, shows. Victorian printers played a 
vigorous part in producing coloured toy books. Geoffrey Wakeman states simply but 
unequivocally in Victorian Book Illustration: The Technical Revolution (1973): ‘without 
the printer there would be no book at all’. ^
Nowadays, though we can often discern a difference in the quality of appearance, 
for instance between an expensive art book and a cheap picture book, it would not 
occur to most of us to enquire into the method of production, and it is even more 
unlikely that we would be concerned to know the name of the printer responsible for the 
work. We rather take the printing process for granted.
In this chapter I discuss the role played by printers in the development of new methods 
of printing and colouring toy books. This search for improvement influenced not only 
artists’ designs but also the style of picture books, including format, page design and 
picture-text combination.
There has been no thorough survey of the history of picture book printing to date, 
and yet printing was one of the most crucial factors in giving birth to toy books, in 
giving them colours and delightful designs, assisting their development into the modem 
picture book, and giving pleasure to children. Printers have therefore been as 
influential as artists in the story of toy books.
To fully appreciate the place of toy books in the history of printing, it is necessary 
to examine both their position in the history of printed books with illustration, and their 
position in relation to contemporary book production. At first, therefore, I want to 
discuss the types of printing methods for illustrated books, and give a brief history of 
black and white illustrated children’s books with reference to their printing methods, 
arriving at the advent of colour printing burgeoning in 1865. In the survey, it will be 
necessary to refer to notable children’s illustrated books, notable historically and 
contemporarily, by other publishers apart from the firm of Routledge.
Then, I want to focus on printers who contributed substantially to the 
development of toy books in collaboration with the firm of Routledge: Dalziel Brothers, 
Leighton Brothers, Vincent Brooks, Joseph Kronheim. As for Edmund Evans, whose 
contribution was particularly notable, a full discussion follows in the final chapter.
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2. Three types of picture printing and the detective work for 
determining them
There were three types of picture printing. Bamber Gascoigne aptly summarises them 
in How to Identify Prints (1986,1995):
In the long history of printing and in all the variety of printed images, there are 
only three basic types of print.... Printing is strictly defined as the transferring of 
ink from a prepared printing surface (the block, plate or stone carrying the image) 
to a piece of paper or other material. The ink can be carried on raised parts of the 
printing surface (relief), in lowered grooves (intaglio) or on the surface itself 
(planographic or surface). Above the surface, below the surface, on the surface - 
there can be no other way.
At the end of the eighteenth century these three types of printing were produced thus:
1. Above the surface: Relief (or letterpress): wood engraving.
2. Below the surface: Intaglio: copper or steel engraving, etching, etc.
3. On the surface: Planographic: lithography and by the middle of the 
nineteenth century, chromolithography. Not only stone but also, particularly 
in the later nineteenth century, zinc and aluminium were used.
When colour-printed toy books were first published in 1865, the most common type of 
printing was wood engraving. When George Routledge & Co produced their toy books 
with hand-coloured illustrations in the early 1850s; the method they used was wood 
engraving, because it was the cheapest and most convenient way to print illustrations 
and type at the same time. Intaglio printing was probably never used for toy books. 
Chromolithography was exploited for toy books in an idiosyncratic way, as I argue later, 
but lithography from stone on its own was rarely used for them, probably because the 
process was too expensive to make its use viable for such cheap publications. However, 
copper and steel engraving, etching, and lithography have been used for black and white 
illustrated books for children, and have played important roles in the History of 
children’s books.
The firm of Routledge used several colour printers for their toy books: Dalziel Brothers,
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Edmund Evans, Leighton Brothers, Kronheim & Co., Vincent Brooks, Van Leer, and 
Emrik & Binger. The first two printers, Dalziel Brothers and Edmund Evans, used the 
only process available to them through their business as engravers-printers; they 
engraved their works on wood and printed them in the relief process. The last two 
printers. Van Leer and Emrik & Binger, were chromo-lithographers; there may have 
been Dutch printers. The most problematic are Leighton Brothers, Kronheim and 
Vincent Brooks, who worked as printers for both the relief process from wood blocks 
and the lithographic process from stone, as many printing firms did at that period. They 
needed the respective printing machines and inks for each process.
To determine the process used or how particular effects have been achieved, it is 
necessary to take a close look at the original prints. The detective work must be done 
with the most careful attention to detail as in the Sherlockian manner, using where 
necessary a magnifier enlarging lOx.
The detective work begins with the naked eyes. The first clue to look for is
f
whether there are any marks of embossing at the back of the sheet; if any, the process is 
relief printing (generally, from wood engraving). Since the raised surface of blocks 
(for example, outlines of forms and type) is pressed onto the sheet, its back (normally, 
unprinted) makes some sort of embossing. Being often very faint, these marks are 
better examined under a light. Holding its back horizontally to the light, if any 
embossing or shadows made by embossing are evident, then the picture was printed by 
the relief process. The second clue is in the printed page; when both illustration and 
text are printed on the page, the process is normally relief, because type could be 
printed only by relief printing in the Victorian age.
A magnifier is needed for the following examinations. First, when lines have 
banking (thickening) of ink along coloured edges, they have been executed by relief 
printing, because the raised surface (lines or edges) is squashed to the paper when 
pressed. Second, when comparatively fine parallel and hatching lines are found, the 
image has been engraved on wood. (Compared with wood engraving, steel engravings 
have and give a harder and colder impression; in the second half of the nineteenth 
century, steel engravings were rarely used for children’s books.) Faces of characters are 
the best parts to examine. When regular lines and dots are found to express light and 
shade on their countenances, then the image has been printed from wood blocks. Third,
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when irregular spotted ink marks cover the print, it has been printed from stone.
Despite what seem like straightforward clues, detection is not so easy. Holding a 
magnifier and looking at a print from comer to comer of both the printed page and its 
unprinted back page, we cannot pursue the so-called hand-print of printers to decide 
their processes. Also, they may have used several different processes for one print.
3. Black and white printing in children’s illustrated books before 
1865.
Here I present a chronological list of several children’s illustrated books, all of which 
were printed in black and white, together with their printing methods. Until the advent 
of toy books, almost all children’s illustrated books were printed in black and white; the 
few which were coloured, were coloured by hand. In this list of illustrated books lies 
the history of processes used for the printing of pictures: from copper or steel engraving, 
etching and lithography, to wood engraving.
John Harris published The Comic Adventure o f Old Mother Hubbard and Her Dog 
in 1805 with copper plates both for illustration and text.^^
William Roscoe’s The Butterfly’s Ball and the Grasshopper’s Feast was 
published by John Harris in 1807 with copper plates after illustrations by William 
Mulready (1786-1863).''*
German Popular Stories, translated from the Kinder- und Haus-Marchen, 
collected by M  M  Grimm, from Oral Tradition was etched by the artist George 
Cmikshank (1792-1878) himself and published by C. Baldwyn in 1823.^  ^ Cmikshank 
produced his illustrated fairy tale, Cinderella and the Glass Slipper, by designing and 
etching on steel in 1854.
The ‘Uncle Buncle’ series was published by Dean and Munday in 1841. 
Presumably all plates and text were lithographically printed for both illustrations and 
text pages. Originally published 1838, this series could be considered the genuine 
precursor of large format toy books. Figs. H-10 - 11.
The Home Treasury series such as Little Red Riding Hood and Beauty and the 
Beast was edited by Henry Cole and published by Joseph Cundall in 1843, with eminent 
artists’ illustrations lithographed and printed by the firm of Day and Haghe.^^ Figs. H-5 
- 9 show pictures in the ‘Home Treasury’ series.
A Book o f Nonsense with verses and illustrations by Edward Lear (1812-1888),
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which published by Thomas McLean in 1846, was lithographically reproduced/^
John Ruskin’s The King o f the Golden River, or the Black Brothers, a legend o f 
Stiria was published by Smith Elder & Co. in 1851 with illustrations by Richard Doyle 
(1824-1883), wood engraved by C. Thurston Temple and printed by Henry Vizetelly.^^ 
Picture Fables was published by Grant & Griffith in 1854 with illustrations by 
Alfred Crowquill (1804-1872), engraved on wood.^°
The Fables o f Aesop and Others Translated into Human Nature was published by 
W. Kent & Co. in 1857 with illustrations by Charles H. Bennett (1829-1867), engraved 
on wood by Swain.^^
Lewis Carroll’s Alice’s Adventures in Wonderland, 1865, was published by 
Macmillan & Co. with illustrations by John Tenniel (1820-1914) which were engraved 
on wood by Dalziel Brothers.^^
George MacDonald’s At the Back o f the North Wind started to be serially 
published in the children’s magazine. Good Words for the Young, in 1869, with 
illustrations by Arthur Hughes (1832-1915), engraved on wood by Dalziel Brothers.^^
Copper engraving appeared first in the fifteenth and sixteenth centuries,^"  ^and produced 
more delicate lines and higher quality reproduction than woodcutting. Copper plates 
were easily engraved, but wore out quickly and produced few impressions. Steel joined 
copper in the 1820s. During the second quarter of the nineteenth century, annuals and 
keepsakes were produced with steel engravings. Edward Hodnett describes the 
characteristics of steel plates in Five Centuries o f English Book Illustration (1988, 
1995).
The hardness of steel both guaranteed durability and permitted a fineness of line, 
brilliance, and graduated range of tone beyond the capability of a copperplate. 
But steel was extraordinarily difficult to engrave.... The great period of steel 
engravings and mezzotints was the twenty years between 1825 and 1845. Neither 
medium was well adapted to literary illustration.
There is a book which conveniently contains engravings both in steel and wood: The 
Farm; A New Account o f Rural Toils and Produce by Jefferys Taylor, published by John 
Harris in 1832. The eight steel engravings are excellent but rigid in appearance, with 
very fine lines and tiny dots; the twenty-six wood engravings have freer lines and are 
warmer in style. Wood engraving ousted metal engraving, because wood blocks were
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easier to work and could be printed with type simultaneously. It was this latter 
characteristic that made the process suitable for producing toy books economically.
Etching is a method of intaglio printing in which lines in a metal plate are etched 
by acid instead of being engraved by a burin. Steel engraving requires great skill; 
etching enables the artist to use freer lines. George Cmikshank is one of the most 
exceptional artists for children’s books, since he did both the drawing and printing, 
creating the etchings himself. John Ruskin spoke highly of his etching in The Elements 
o f Drawing (1857, 1971), describing them as, ‘the finest things, next to Rembrandt’s, 
that have been done since etching was invented’.
The ‘Uncle Buncle’ series ^  published by Dean & Munday is presumed originally 
to have been published in 1838,^  ^so this series could be considered a direct precursor of 
toy books. (See Figs. H-10 -12 .) Books in this series are approaching the style of the 
next-known toy books: each has a larger format (21x16.5cm) than previously illustrated 
books (i.e.. The Comic Adventure o f Old Mother Hubbard and Her Dog is 11.4x9cm 
and that of The Butterfly’s Ball and the Grasshopper’s Feast is 12.5x9.2cm, both copies 
in the Osborne Collection); each consists of 5, 6 or 7 picture pages and a corresponding 
number of text pages; all pictures are coloured by hand; the first and last sheets are 
pasted on to covers; each costs six pence. Some of the picture pages have verses in 
italics and the pictures have none of the characteristics of wood engraving. For 
example, there is no embossing on the back of the sheet and no banking of ink along the 
edges. The text is written by hand, not printed in type. So, though the picture and the 
text are printed on separate pages, the opening, being bound face to face, has a warm, 
neat unity. This series demonstrates the careful consideration typical of the publisher 
and printer who produced the earliest examples of toy books. Both the pictures and the 
text pages were lithographed rather than wood engraved.
Later in the 1850s, Dean & Son published numerous toy books in series, such as 
‘Mama Lovechild’s’ series, ‘Papa Lovechild’s’ series (Figs. H-13 & 14), ‘Aunt Busy 
Bee’s’ series, ‘Mary Merryheart’s’ series, and ‘Cousin Honeycomb’s’ series, all of 
which were printed in black and white from wood blocks and coloured by hand, but of 
markedly lower quality compared with the early ‘Uncle Buncle’ series. The picture 
design lacks delicacy, the printing is careless, the hand-colouring merely dabbed on, the 
colours of the inks too bright. They were priced at sixpence, as were the ‘Uncle Buncle’ 
series. The firm of Dean was the most prolific publisher of toy books. Fig. H-14, the
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back cover of Cousin Lively’s Picture Book o f Games & Pastimes, records the fourteen 
series such as those mentioned above, each of which usually contains thirteen titles, as 
early as 1859.
Lithography, meaning ‘drawing on stone’, was invented by Aloys Senefelder 
(1771-1834) in 1789 in Germany. The process, first executed on a stone surface, was 
based on the reaction between grease and water. The most suitable kind of stone was 
limestone from Bavaria, but later metal surfaces of zinc and aluminium were used as 
alternatives. Charles James Hullmandel (1789-1859) successfully introduced this 
process to London in 1818. Gift books with larger plates printed by this method were 
published in the 1830s and 1840s, since lithography enabled the production of larger 
plates at a cheaper price than metal engraving. The artist could achieve freer lines by 
drawing pictures on stone than by drawing on wood which then had to be engraved by 
other hands. It is easy to understand why Lear preferred lithography to metal or wood 
engraving. Lines engraved on steel are so fine and rigid that the picture reproduced by 
this method strikes viewers as cold, while pictures with lines produced on stone give a 
warm, mellow impression.
Woodcut is probably the oldest and simplest method of reproducing images on 
paper. Though the term ‘woodcut’ sometimes has been used for ‘wood engraving’, 
strictly speaking there is a difference. In a woodcut, the wood block is cut along the 
grain, the design is drawn on the plank surface and cut away with a knife leaving drawn 
lines; in wood engraving, the wood block is cut across the grain, the design is drawn on 
the end-grain surface and engraved with tools like a burin or graver which the metal 
engraver usually uses. The wood block cut across the grain is so much harder and 
closer in texture than that cut along the grain that engravers could cut finer lines and 
hatchings to give the print a chiaroscuro effect. The grain-cut wood block has 
economic merit; apart fi-om not warping easily, it is astonishingly durable. This 
characteristic made printing fi'om wood blocks suitable for mass-production. It is worth 
noting that as well as all the other advantages, relief printing, whether by woodcut or 
wood engraving, had one factor in its favour which the other two methods do not have: 
it allowed type (text) and illustration to be printed simultaneously.
Thus printing fi-om wood engravings was able to satisfy the Victorian readers’ 
craving for books and magazines. The Penny Magazine, the first periodical with wood- 
engraved illustrations, appeared in 1832, ond Punch, which survived until 1992, started
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publication in 1841 with wood-engraved work by Ebenezer Landells (1808-1860), who 
had been apprenticed to Thomas Bewick (1753-1828), and to whom Edmund Evans 
(1826-1905) was to be apprenticed.
Though not the inventor of wood engraving, Thomas Bewick developed the 
technique both as an art and as a craft extensively and artistically,^^ eventually leading 
to the exquisite black and white prints created for books and plates from 1855 to 1875 
by the so-called Sixties’ artists, including the Pre-Raphaelites. It was also a factor in 
the development of children’s illustrated books, including the flourishing of colourful 
toy books printed from wood blocks from 1865.
4. Children’s illustrated books printed in colour before 1865
Of the titles of children’s books mentioned above, coloured copies would have been 
produced by hand. If the purchaser were prepared to pay half as much again or even 
double the price of black and white copies. The Butterfly’s Ball and the Grasshopper’s 
Feast or The Fables o f Aesop were obtainable in colour. Hand-colouring was a long- 
established practice for colouring illustrations in children’s books. There had been 
trials and experiments to print children’s books in colour.
The first children’s book printed in colour
McLean (1963, 1972) presumes that the three books published by Darton in 1835 are 
‘the earliest children’s books in England known to have had an illustration printed in 
colours’: Tales for Boys and Tales for Girls both written by Maiy Elliott, and Caroline 
Mordaunt; or, the Governess written by Mrs Sherwood. Each of the books has a 
frontispiece printed by George Baxter (1804-1867).^"  ^ Since Baxter’s method of colour 
printing was so expensive, the publisher could afford only one plate for each book. Fig. 
H-1 is the frontispiece of Caroline Mordaunt; or, the Governess. These plates are veiy 
small. For instance, the plate in Tales for Girls is only 10x6.5cm. Under the plate can 
be read: ‘Baxter Oil Colour Printing’. Though Baxter prints usually used two types of 
printing, steel engraving and wood engraving, these pictures were printed only from 
wood engraving. Besides, though Baxter normally used more than ten colours, these 
pictures seem to be printed in fewer colours. The finished result is not successful. 
Harvey Darton (1932,1982) is highly critical of these coloured plates:
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‘Colour books’ deteriorated when Baxter’s oil-process and the baser kind of 
chromolithography gave them a suicidal cheap popularity. Some of Baxter’s 
earliest work was done for the juvenile market; indeed, a frontispiece to a late 
edition (n.d.) of Mary Elliott’s Tales for Boys shows an attempt coming to grief, 
the whole thing being a collection of dingy brown and olive green blotches.
Compared with these prints in children’s books, the colour plates reproduced by the 
genuine Baxter process are much more beautiful. Baxter obtained his patent in 1835 for 
the colour printing process he devised. Carpmael, Baxter’s Patent Agent, named it 
‘Picture-Printing’ in the preface to The Pictorial Album; or, Cabinet o f Painting (1837), 
describing the so-called Baxter process;
The first faint impression, forming a ground, is from a steel-plate; and above this
ground, which is usually a neutral tint; the positive colours are impressed from as
many wood blocks as there are distinct tints in the picture.
This extract indicates that Baxter combined two of the three types of printing mentioned 
above: intaglio in steel engraving for the ground of the picture, being a key plate, and 
relief in wood engraving using wood blocks. Sometimes as many as twenty blocks were 
used, and even for the simplest subjects, no fewer than ten blocks were needed. 
Baxter himself prepared as many as possible of both the steel plates and the wood 
blocks, one for each colour to be found in the original picture. His aim was to produce 
copies of paintings resembling the originals as closely as possible, to provide the 
Victorian public with good quality prints to hang on the walls of their homes. Thus the 
development of printing techniques heralded the first ‘copy age’, enabling the mass of 
people to acquire works of art, albeit, through copies. R. M. Burch points out in Colour 
Printing and Colour Printers (1910, 1983), ‘there was no colour printing in use in 
England at the time when Baxter commenced his work’. The history of coloured 
illustrated books for children is as old as that of colour printing.
The British Library holds The Pictorial Album; or. Cabinet o f Painting, printed 
by Baxter. All the eleven reproductions were elaborately and remarkably executed, 
showing Baxter’s craftsmanship and patience in the skills of both steel and wood 
engraving, of colour separating, of mixing inks and of register, with the superimposing 
of up to twenty blocks. The appearance of Baxter’s prints is quite different from that of 
Edmund Evans’s or of other wood engravers. Baxter’s prints look more like fine art
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paintings. He did not use bold lines but very small dots of many colours whose tonal 
gradation produce a subtle finished appearance. In one sense he can be considered a 
forerunner of the Impressionists, who represented colour and shape with dotted 
pigments, though Baxter’s medium was in print not on canvas. The success of his 
technique lies in his use of both the steel plate, which makes the basic ground to 
provide a kind of texture to the whole printing, and the many wood blocks, which create 
subtler colour tones of light and shade.
Returning to the earliest children’s books printed in colour by Baxter in 1835, 
though we may agree that Barton’s criticism is well-founded, it must still be noted that 
they were the first step toward coloured illustrated books, including eventually toy 
books, which would be printed from only a few wood blocks.
Henry Cole’s experiment, from hand-colouring to colour wood 
engraving: Gregory, Collins & Reynolds
The National Art Library of the Victoria and Albert Museum, London, holds a special 
copy of Traditional Nursery Songs o f England, described by Whalley and Chester as, 
‘an important document in the history of children’s book illustration’. This book 
contains a manuscript notice (Fig. H-5) by Henry Cole (1808-1882), who believed so 
strongly that children should be given books with high-quality illustrations and 
imaginative stories such as fairy tales, that he organised a group of concerned 
professionals, including artists, printers and publishers in order to realise his idea of 
such books. The Home Treasury series appeared in 1843/^ in it Cole made use of 
lithographic printing and colouring by hand for the pictures. In 1846 he used a different 
method to colour pictures — colour wood engraving — but was disappointed with the 
results. In his later years, he recorded his planned aim in producing children’s books 
and the different methods of printing he had tried in the Traditional Nursery Songs o f 
England in 1880 and bequeathed a copy to the South Kensington Museum, now the 
Victoria and Albert Museum, of which he was the first Director. This is Cole’s notice:
Notice - One object of the Home Treasury series of which a list is printed in some 
editions, was to place good pictures before my own and other children. Cope, 
Horsley, R. Redgrave, Webster, Mulready, all Royal Academicians, with Lirmell, 
Townsend and other artists, made designs in lithographic work which were 
coloured by hand. This process was costly and each tale had to be published at 
4/6d -  whilst in forty years afterwards works by Walter Crane with excellent
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designs were sold at about one tenth the price. After the first edition of the 
Nursery Songs an edition was produced by means of coloured woodblocks but 
with inferior results. A comparison of the two processes in works by Redgrave, 
Cope & Horsley in this volume will show this inferiority. I bequeath this volume 
to the South Kensington Museum to be preserved and arranged with Felix 
Summerly’s Art Manufactures. 16 Jan 1880 Henry Cole
This notice is interesting in that it refers to a number of issues of relevance in the 
production of children’s books in the Victorian age: the aim of producing books for 
children, the perceived market of child readers, using academician artists for children’s 
illustration (the term ‘academician’ may remind us of the trio of Crane, Caldecott and 
Greenaway, who were sometimes referred to as the ‘Academicians of the Nursery’ 
during the 1870s), the cost of children’s books and so on. In this chapter I want to 
focus on issues of printing raised by Cole’s Notice. This special copy contains several 
sets for comparison of the two different processes of printing and colouring: one is 
lithographic printing and hand colouring; the other is colour wood engraving. Some 
subjects such as ‘Old Mother Hubbard’, ‘Hark! Hark! the dogs do bark!’ and ‘Sing a 
Song of Sixpence’ provide us with appropriate comparable sets of those processes.
Figs. H-6 - 7 show the two printing methods of ‘Sing a Song of Sixpence’ in 
Traditional Nursery Songs o f England. The picture was drawn by J. C. Horsley. The 
first is lithographed by [Day and Hague] and hand-coloured. The second is printed 
from wood engraving in colour by Gregory, Collins & Reynolds, who had been 
apprenticed to Baxter, but were not licensees of the Baxter process. If Cole had been 
able to use the authentic Baxter process, it certainly would have given him satisfaction; 
as a lover of art, he would have appreciated the closeness to the original that Baxter’s 
process produced. Cole did not choose Baxter for his printer, presumably because of the 
cost. Also, young engravers were establishing a reputation for high-quality work from 
wood engraving, for example, in the illustrations for the Gammer Gurton series 
published by Joseph Cundall in 1845.
A comparison of the two reproductions of ‘Sing a Song of Sixpence’ affords an 
insight into the merits of one method over the other, making it difficult to see why Cole 
thought hand-colouring was superior to colouring from wood engraving. He gave no 
reasons for this, and we can only conclude that it was a personal preference.
In Fig. H-6, an anonymous sophisticated colourist, whom Cole always used and 
whose work was quite superior to that of the cheap child labourers too often employed
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to colour toy books, has painted it quaintly with several colours (violet, brown, red, 
pink, blue, green and ochre) within the lines, which were printed in soft sepia by 
lithography The impression of hand-coloured pictures is soft, sweet and moderate, but 
also flat and plain. By using many colours, the colourist has weakened the appearance 
of the picture: colours, spreading here and there, are not integrated. What she/he tried 
to do was to paint neatly within the lines, an activity which cannot be considered 
artistic, merely dexterous. Therefore the hand-coloured picture lacks power and 
intensity. Also, the colourist tends to add an extra line at the edge of the painted area, 
which enfeebles the artist’s original line.
By contrast, in Fig. H-7, fewer colours (blue, yellow, red, blue and ochre) are 
used; by mixing the limited colours, the colour-tone of the picture is unified. Wood 
engraved lines and colouring give the picture a theatrical, three-dimensional, narrative 
effect. For example, the engraved lines of the door and the window provide a frame for 
the two palely coloured women and make the strongly coloured king more prominent. 
Colour wood engraving gives the picture definite characterisation, theatrical tension and 
total integration. These characteristics may be responsible for the seriousness and 
narrative content of the works of the Sixties’ artists.
Gregory, Collins & Reynolds were not allowed to use Baxter’s patented 
process, but instead tried to devise their own process for colour printing. Their 
colour printing process from wood blocks had the potential for producing prints at a 
cheaper price. It was another twenty years, however, before colour wood engraving 
started to be used successfully for toy books. Figs. H-8 & 9 reproduce ‘Old Mother 
Hubbard’ from the special copy of Traditional Songs o f England.
If only Cole had recognised the potential for producing coloured prints from wood 
blocks, he would have been able to reduce the price of the Home Treasury series and to 
fulfil his aim to create ‘a taste for beauty’ in more children, and would have made an 
even bigger contribution to children’s illustrated books in colour.
The first picture book printed in colour: George Cargill Leighton
Barton’s Animal Alphabet was published by Darton & Co. in 1855. This book was 
illustrated by Harrison Weir (1826-1895) and printed from wood blocks by George 
Cargill Leighton (1826-1895), who made colour plates for the Christmas issue of The 
Illustrated London News in the same year. The colour printer, Leighton, and the animal
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illustrator, Weir, both of whom were once apprenticed to Baxter, often worked together 
to produce illustrated books in colour. Gascoigne (1997) values this book thus:
In 1855 he [Leighton] adopted an admirably bold approach for a children’s book. 
Darton’s Animal Alphabet.... Darton sold their books for prices ranging from Is 
6d down to 6d. Even if this one was at the top of the range, we have now in a 
sense reached the penny colour print, in 1855, because the book is full colour 
throughout and has twenty-seven pages.
Darton’s Animal Alphabet can be considered the first picture book printed in colour. 
The colour plates are superior to those of Leighton’s future work, ten years later, for toy 
books, because he used more colour wood blocks with more care. Fig. H-4 shows the 
letter ‘A’. The page design is divided into two parts: the illustration, printed in blue, 
green, light orange, brownish red and black, in the upper half and the text with a big, 
colourful capital, in the lower half. Though the subdued, water-colour-like tone of the 
picture and the brilliant colour of the capital ‘A’ are not properly harmonised, it is easy 
to imagine the pleasure a child would derive from leafing through the beautiful colour- 
printed pictures, one by one through all twenty pages, in spite of the tedious text. Fig. 
H-3, the frontispiece of the book, depicts Victoria and Albert surrounded by their 
children and dogs, and typifies the image of the happy and prosperous family of the 
Victorian middle class, at which the books were largely aimed. Besides, Barton’s 
Animal Alphabet can be assessed to be the first colour picture book of cheap mass 
reproduction which targeted the less well off as well. This idea was fully exploited by 
toy book publishers.
5. Wood engravers, wood blocks and wood engraving
The Christmas number of The Bookseller of Dec. 10,1864 contains special pages for ‘A 
Complete List of Illustrated and Other Books suitable for Presents, School Prizes, or 
Rewards, with numerous specimens of the Illustrations’. Fig. 1-15 shows its cover, 
which is printed on stiff pale blue paper. The list occupies about three hundred pages, 
including many illustrations, of the one thousand one hundred and fifty-two pages 
detailing the whole year’s publications. Victorian publishers and printers competed 
with one other in exhibiting their works with illustrations. There are so many that it is 
hardly possible to imagine that any books were published without illustrations in the
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Victorian age, not only for children but also for adults. This indicates strongly that 
illustrated books such as Alice’s Adventures in Wonderland were preferred reading both 
for children and for adults. The list was a magnificent showcase for both competent 
artists and printers. Fig. 1-16 reproduces one example by George Routledge & Sons: 
Hans C. Andersen’s What the Moon Saw, illustrated by A. W. Bayes and engraved by 
the Dalziel Brothers. The practice of listing both the name of the artist and of the 
engraver indicates that the skills of both were considered selling points.
Most of the illustrations supplied by publishers here are wood engravings in black 
and white. The 1860s was the high point of black and white reproduction from wood 
blocks. Wood engravers reproduced images not only for prints and books, but 
numerous periodicals founded in the Victorian era such as Punch (1841), Illustrated 
London News (1842) and Once a Week (1859). The Dalziel Brothers, who dominated 
the Victorian publishing trade with their wood engraving, record their pressure of work 
in The Brothers Dalziel: A Record 1840-1890 (1901, 1978).
It might be that drawings came to us on a Saturday evening, and we were 
compelled to deliver the engraved blocks to the printers on the Monday morning. 
This could only be done by taking each wood-block into two, three, or four 
pieces, and by two, three, or four engravers working all the night through upon 
them.
‘What symbols could be representative of the Victorian age?’ Eric de Mare suggests in 
The Victorian Woodblock Illustrators (1980) that there are two: steam power and 
boxwood engraving.
The whole nineteenth century might be called the Boxwood Age because the 
wood-block illustration lived for just about a hundred years; it was bom with 
Bewick and it died in the 1890s when the photo-mechanical processes had arrived 
in time to make the best of Beardsley’s brilliant, fin de siecle eccentricities.
Kenneth Arthur Bindley, another enthusiast of wood blocks, also writes in The 
Woodblock Engravers (1970), ‘The illustrations ... represent a combination of the two 
essentially Victorian products - cast iron and wood engraving - from the finest 
exponents at highest powers’. The success of Victorian picture printing rested on iron 
and wood: on the printing machine and wood blocks. It may be worth noting that the 
Christmas number of The Bookseller, mentioned above, includes pages with
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advertisements for printing machines as well as perforating machines, saw benches and 
paper-cutting machines.
Wood engravers
Figs. I-l & 2 reproduced from toy books illustrate how the wood engraver worked in 
the printer’s office. In particular Fig. I-l clearly shows his block on the leather 
cushion, his tools and the big water globe. Figs. 1-3 - 4 are reproduced from T. Gilks’ 
The Art o f Wood Engraving (1866). The work that these figures are engaged in is 
described vividly by Walter Crane (1845-1915), who was apprenticed to W. J. Linton in 
January 1859, when he was thirteen years old. Linton was so impressed with his work 
that he waived the usual apprentice premium. Later Crane described Linton’s office in 
An Artist’s Reminiscences (1907,1968).
His [Linton’s] office was a typical wood-engraver’s office of that time, a row of 
engravers at work at a fixed bench covered with green baize running the whole 
length of the room under the windows with eyeglass stands and rows of gravers. 
And for nightwork, a round table with a gas lamp in the centre, surrounded with a 
circle of large clear glass globes filled with water to magnify the light and 
concentrate it on the blocks upon which the engravers (or “peckers”, or 
“woodpeckers”, as they were commonly called) worked, resting them upon small 
circular leather bags or cushions filled with sand, upon which they could easily be 
held and turned about by the left hand while being worked upon with the tool in 
the right. There were, I think, three or four windows, and I suppose room for 
about half a dozen engravers; the experienced hands, of course, in the best light, 
and the prentice hands between them. There were four or five of these latter, 
apprenticed for five or seven years, to learn the craft of engraving on wood.
The rapidly increasing number of wood-engraving firms is testimony to the popularity 
of illustrated books and periodicals with the Victorian public. Eric de Mare (1980) 
records the London wood-engraving firms listed in Johnstone’s London Guide and the 
Post Office Directory: ‘in 1817, fourteen; in 1852, forty-seven, and in 1872, a hundred 
and twenty-eight’. Wakeman (1973) draws a graph of firms of wood-engravers listed 
in the London directories, though warning that, ‘[figures] were never particularly 
accurate’. The graph rises sharply from the early 1840s to the early 1880s, after 
which it falls rapidly.
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Wood blocks
Usually a wood block was cut from boxwood, on the end-grain; boxwood is very hard, 
and the end-grain has a close texture. Mare (1980) describes it thus:
Box grows all over the world, but it is a slender tree and its boles never grow to a 
larger size than twelve inches at the most.... In Victorian times it came mostly 
from around the Black Sea and in 1872, for instance, no less than eighty-and-a- 
half thousand tons were imported into Britain at about £11 a ton. This came 
mostly from the Circassian area.
The Newcastle Public Library holds a good collection of wood blocks engraved by 
Thomas Bewick. When I examined these blocks, as well as being moved by the 
delicate work which needed a magnifier to appreciate fully, I was astonished at their 
small scale; most of them measured between two and three inches. Reference has 
already been made to the practice of printers such as the Dalziel Brothers, who used 
composite blocks, which could be divided into two, three or four pieces, which were 
then engraved separately by two, three or four engravers. This method was invented 
around 1860 by Charles Wells, a cabinet-maker who became a boxwood importer. Each 
block was held ‘to its neighbour with short nuts and bolts of metal recessed into slots at 
the back and at the sides’, according to Mare (1980). Fig. 1-5, from The Art o f Wood 
Engraving (1866) by Gilks, shows how the separate pieces were amalgamated into a 
composite block. Gilks writes, ‘by his [Wells’] invention, thoroughly overcame all the 
difficulties of the natural size of the wood’.^  ^ This comment by a contemporary wood 
engraver indicates the importance of this invention and its contribution to the history of 
book illustration.
In rare cases, especially in later editions, unwanted thin white lines may be found 
on prints, indicating joins between the pieces of the blocks. The St Bride Printing 
Library holds a set of five wood blocks of one of the coloured pages in Caldecott’s The 
Milkmaid (RS-92), engraved by Evans (or at least, produced in his workshop). Each 
block consists of on average ten small pieces, which are so tightly bolted to one another 
that it is difficult to find some of the joining lines.
Evans’s original blocks for Crane’s design in the early 1870s were used to 
produce reprints by John Lane about thirty years later in 1895 and 1914. As Spencer 
(1975) writes, ‘it is an amazing testimony to the life of boxwood blocks that these late
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printings do not seem to be impaired’. No deterioration is apparent in the pictures on 
the page.
Wood engraving for black and white drawings
The Victorian wood engraver’s aim in commercial picture printing was to interpret the 
original picture to be reproduced on paper by means of printing. This required him to 
make a facsimile of the original drawing, which was directly drawn in reverse on wood 
by the artist. By the 1870s, photography was being used for transferring drawings onto 
the blocks. The Dalziels (1901,1978) record:
After spending much time and labour in experimenting, as well as spoiling a great 
many blocks, we succeeded in getting fairly good photographs for the engraver’s 
purpose on other pieces of wood, and so the valuable original drawings were 
preserved.
However, as Wakeman writes, the photographed surface would have been rather 
problematic for engravers to work in detail.
The engraver has to preserve every line, dot, scribble and mark which the artist 
has made, cutting away between the finest lines and leaving spaces untouched. To give 
light and shade or gradation, the thickness of lines and hatchings must be considered: 
the closer the lines are drawn, the heavier are the shadows created; the width of the cut­
away space produces the effect of light. Fig. 1-14 exhibits one of the masterpieces 
engraved by Dalziel Brothers, who produced not only the effects of light and shade, 
three-dimensional perspective and even a hint of colour, but in their use of lines and 
hatchings, gave the central character distinctive characteristics and emotional feeling. 
Of course Frederic Leighton’s original drawing was magnificent, but it was the 
engravers who interpreted it through the wood block, and produced prints for millions 
of readers. The wood engravers’ craftsmanship brought the art of the Sixties to the 
masses through the medium of print in books and periodicals. Fig. 1-13 shows another 
example engraved by Dalziel Brothers after Birket Foster.
Bindley (1970) writes: ‘The skills of the nineteenth-century engravers have never 
been equalled, and the capacity of the engraved line for rendering the minutest detail 
with the utmost precision is unique’. However, it is true that there was sometimes 
tension between artists and wood engravers. Not all artists understood the craft of wood
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engraving, and Dante Gabriel Rossetti, for instance, ‘was never to become reconciled to 
his engravers [Dalziel Brothers]’. Walter Crane, who understood the needs of both 
parties, sent his comments on the artist-engraver relationship to The Athenaeum (1898) 
when his old master Linton died.
No doubt artists did suffer from inartistic engravers ... it must be said that many 
artists who drew on wood failed to realise the essential conditions of wood 
engraving, and...many drawings were sent to the engraver as fragile as pastels.... 
The wonder was often, rather, not that results were not better, but that they were 
not worse. ^
As regards early toy books printed in the 1850s and the early 1860s, the quality of prints 
is markedly inferior to that of the best of adult gift books of the period, though toy book 
artists are partly responsible. Wood engravings of toy books, for example Figs. A-1 - 6 
and D-1,5 -  10, compare unfavourably with the Sixties’ works, for example Figs. 1-13 
& 14. Some of these toy books were produced by Dalziel Brothers.
The aim of colour wood engraving was also to make a facsimile of an artist’s work. 
First the printer had to ascertain the number of colours used by the artist. Then an equal 
number of blocks was engraved and superimposed one by one in order to attain the best 
finish. This method was ideal but very expensive. Printers experimented so as to 
produce ‘the maximum effect with the minimum of working’.
6. Routledge’s toy books before 1865: hand-coloured
George Routledge & Co. used relief printing from wood engraving, as did other 
publishers at that time, when they published their first toy books series ‘Aunt Mavor’s 
Picture Books for Little Readers’ in 1852. The illustrations by anonymous artists are 
very crude compared, for example, with the illustration from Uncle Buncle’s Comical 
Playmates (Figs. H-10 & 11) or with the illustration by Richard Doyle in The King o f 
the Golden River, both published over ten years previously.
Fig. D-3, for example, is an illustration from The Great Exhibition 1851: The Art- 
Journal Illustrated Catalogue o f the Industries o f All Nations: ‘Amazon’, the zinc 
casting designed by Professor Kiss of Berlin, produced and exhibited in the Great 
Exhibition, London, by Geiss of Berlin. ^  Fig. D-5 shows the first page of Alphabet o f
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Foreign Things (AMLR-2) published in 1852. The illustration given for ‘A is the 
Amazon, sculptured by Kiss, Who aims at the tiger a blow that won’t miss’, bears a 
strong resemblance to that in the Great Exhibition catalogue in design, except for the 
size: an Amazon with a spear riding a horse is aiming at a tiger which has just pounced 
on the horse. The difference between the two is that the illustration in the catalogue is 
beautifully engraved and full of power; that in the toy book is carelessly drawn and 
engraved, so that it is not clear that the animal is a tiger. Two more pictures, ‘G: 
Godfrey’ (Fig. D-7) and ‘M: Mazeppa’ in Alphabet o f Foreign Things, were borrowed 
from the same Catalogue.
The illustrations in both The Great Exhibition 1851 and Alphabet o f Foreign 
Things are reproduced from wood engravings in black and white: those in the catalogue 
are skilfully and carefully engraved on wood, while those in the toy book are carelessly 
engraved and poorly coloured by hand. More images were borrowed from other Great 
Exhibition catalogues. For instance, ‘B’ must be one of them. The verse for the 
illustration, ‘B are the babes that were starved in the wood, / And covered with flowers 
by the robins so good’, refers to the story of the Babes in the Wood, a favourite story 
with the Victorian public. No series of toy books would have failed to include the 
Babes in the Wood, of which the most splendid and famous is Caldecott’s work 
engraved by Evans in 1879. However, this does not mean that work was always 
especially commissioned for the subject: often (as noted in earlier chapters) images 
were recycled to strong effect. Look at the illustration of ‘B’ in Fig. D-5. The figures 
are evidently a mother and a girl, not two little children, and they are lying on a 
pedestal-like bed in a room, not covered with leaves or flowers in a wood. It is almost 
certain that the editor, finding this image in some catalogue, irresponsibly made use of 
it for ‘B: Babes in the Wood’.
Figs. D-7 & 8 show the first two pages of The Victoria Alphabet (AM-6) in 1855: 
the former from the British Library and the latter from the Bodleian Library. The 
Victoria Alphabet was recycled from Alphabet o f Foreign Things, moving the image of 
the Crystal Palace from the top of the first page to the bottom of the last page, and 
sometimes changing the words of verses. The verse for ‘A’ was changed to: ‘A was an 
A-ma-zon, arm-ed with a Dart, / Who pier-ced the fierce Ti-ger at once to the heart’. 
The editor uses two devices in making changes from the 1852 series ‘Aunt Mavor’s 
Picture Books for Little Readers’ to the 1855 series ‘Aunt Mavor’s Picture Books for
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Little Children’ (eventually ‘Aunt Mavor’s Toy Books’), to make the books more 
appealing to children: first, removing images of the Great Exhibition to make the 
content more relevant to contemporary children, and second, introducing the syllabic 
division convention to make them more easily read by children. For instance, ‘C is 
Cupid, by heathen mythologists told / To have fallen in love with fair Psyche of old’ in 
1852 was rewritten to ‘C for young Cu-pid, so love-ly and wild, / With his bow in his 
hand, a most mis-chiev-ous child’. The same illustration was used for both.
Three reproductions (Figs. D-5, 7, 8), one firom Alphabet o f Foreign Things and 
two from The Victoria Alphabet, are typical examples of contemporary hand-colouring. 
In Stories from Forgotten Children's Books (1898, 1986), Andrew W. Tuer describes 
how these pictures were coloured.
The colouring was done by children in their teens, who worked with astonishing 
celerity and more precision than could be expected. They sat round a table, each 
with a little pan of water-colour, a brush, a partly coloured copy as a guide, and a 
pile of printed sheets. One child would paint on the red, wherever it appeared in 
the copy; another followed, say with the yellow. And so on until the colouring was 
finished.
As far as early toy books are concerned, the child labourers did not necessarily work 
with ‘astonishing celerity and more precision than could be expected’. Rather they 
dabbed paint on the sheets or on to stencils carelessly, perhaps showing their tedium 
with the repetitive nature of the work. In illustrations for ‘A’, ‘B’ and ‘C’ in three toy 
book copies, the statue, walls and costumes for children are coloured differently, as if 
the colourists were working in different places with different colour guides. Colours 
are sometimes painted over lines, sometimes missed out altogether, or painted in 
mismatched colours. For example, the colourist of Fig. D-8 seemingly could paint 
carefully, keeping the colours within the lines, but has painted the girl’s arm pink as 
well as her dress.
Fig. E-12, the double-page spread from Puss in Boots (AM-23b), engraved and 
printed by Evans, shows another careless example. The ochre colour of the country path 
has spilled over indiscriminately onto the horses’ legs, the dog’s head and Puss’ rear 
knees and boots. The blue of the river seeps into a man riding a horse in the distance, 
onto trees and bushes, and even onto the hero, the miller’s son. Another copy (Fig. E- 
13) shows that the man on the horse was probably standing on the other side of the
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river-bank and the most distant line indicates a hill-top, not the river bank. Although 
apparently carelessly done. Fig. E-12 may give a better narrative reading, because of 
the position of the drowning hero. In Fig. E-13, it is not clear how the hero could have 
reached such a remote point in the river. Nevertheless, in both pictures it is veiy 
difficult to identify the river-blue figure as the hero.
These early hand-coloured toy books generally look very crude, because they used 
limited colour washes, which were often very bright, and were carelessly painted, with 
no consideration for colour combination and with no attempt to represent tone. Hand- 
colouring of toy books was unquestionably crude compared with the Home Treasury 
series. Henry Cole preferred the pictures in his books to be coloured by hand rather 
than printed in colour (Figs. H-6 & 8), but for his series. Cole employed both male and 
female relations and acquaintances, and often coloured the images himself. The 
result was that the pictures in the Home Treasury were more accomplished: they were 
carefully coloured, using a bigger range of quality inks which produced more tonal 
gradation. There were, however, some exceptions to the crudely, carelessly coloured 
toy books. Fig. D-12 reproduces the first page from St. Valentine's Day; or, the 
Conceited Goldfinch (AMLR-14, AM-13) in 1853. This book was printed by Stewart 
and Murray, who may have been responsible for all fourteen books in the series ‘Aunt 
Mavor’s Picture Books for Little Readers’. In passing, this page in particular is an 
example of good design, as can be seen in the simple but well-arranged combination of 
illustration and text, the neatly arranged type, and the beautifully executed colouring. 
Other, even better, examples, also depicting birds, are from Singing Birds (AM-52) by 
Harrison Weir in 1864, from Parrots, Magpie & Jackdaw (AM-53) by Thomas W. 
Wood and William Stephen Coleman in 1864, and from Birds (AM-58) by Joseph Wolf 
(1820-1899) in 1865, all printed by Dalziel Brothers (Figs. D-27,28,29).
Fig. D-1 shows the first page of the first book of the first series issued by the firm of 
Routledge in 1852: The Old Cornish Woman (AMLR-1, AM-1). This rather simple 
picture is not very artistic. However, the lines of the walls, the ceiling and the door 
surrounding the old woman create a simple but warm and appropriate setting for her. 
Here is an early example where the lines of the wood engraving give a theatrical 
perspective. This is a very significant picture, considering that this is the first toy book 
by Routledge.
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Printing from wood engraving was an indispensable process in the production of 
illustrated coloured toy books at low cost. Only wood engraving could print both image 
and text at the same time, producing books at a lower price than was possible by any 
other process. In the 1850s and early 1860s, the necessary conditions were in place to 
produce toy books cheaply. In 1861, the duty on paper was repealed and, also, ‘about 
1860, esparto, a North African grass, was successfully introduced as a cheap substitute 
for rags in paper-making’ as Richard D. Altick (1957) notes. Around the middle of 
the century, the steam printing machine was taking the place of the hand press. 
Colouring was done by cheap child labour. The process of wood engraving made it 
possible to print wood blocks and type on a large scale.
So, as Maloney (1981) points out, ‘The commercial requirements of volume, 
speed and cheapness jeopardized the quality and design of book illustration’. 
Nevertheless, this was the historical starting point of the first picture book movement, 
picture books for a mass child readership, the picture book phenomenon in Victorian 
England. They were the first picture books to be produced on a large scale, priced 
cheaply, and targeted directly at younger children. It is ironic that the production of the 
first cheap illustrated books for children depended partly on the labour of children, and 
not only those who did the hand colouring. Engravers were apprenticed at the age of 
thirteen years, Edmund Evans and Walter Crane being examples.
7. The advent of colour-printed toy books in 1865
As previously quoted from The Bookseller of Dec. 12, 1865 in Chapter 1: ‘Children’s 
books have entered upon a new phase, in which form and colour, unexceptionably good, 
vie with each other in attraction’ and several publishers had produced toy books in 
1865 with prints of better quality in colour and design. Ward, Lock and Tyler started 
the shilling series ‘Ward Lock and Tyler’s New Shilling Series of Painted Toy-Books’ in 
1865. Thomas Nelson & Sons, Edinburgh, started to publish the shilling series 
‘Nelson’s Oil Colour Picture Books for the Nursery’. William P. Nimmo began 
publication of the shilling series ‘Nimmo’s Juvenile Tales’ in 1865. Frederick Wame & 
Co. produced their long-running shilling series ‘Aunt Louisa’s London Toy Books’ and 
the sixpenny series ‘Wame’s Large Picture Toy Books’ (later renamed ‘Wame’s 
“Excelsior” Toy Books’). George Routledge & Sons started to publish coloured toy 
books, including two by Walter Crane, printed by Evans in their old series ‘Aunt
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Mavor’s Toy Books’ in 1865, and published both the new shilling series ‘Routledge’s 
Shilling Toy Books’ in the same year, and the new sixpenny series ‘Routledge’s New 
Sixpenny Toy Books’ in 1866. Other publishers such as Dean and Son and the 
Religious Tract Society were continually publishing toy books. For the first time in 
history, there was fierce competition between publishers in this field.
A short but substantial survey of toy books with figures by these publishers 
mentioned above around 1865 will help readers to construct a vivid image of the 
emergence of toy books at that time, including some of the earliest works created by the 
collaboration of Edmund Evans and Walter Crane.
Ward, Lock and Tyler
Ward, Lock and Tyler advertised in The Bookseller of Dec. 12, 1865: ‘Ward, Lock and 
Tyler’s New Shilling Series of Painted Toy-Books’, described as ‘embellished with 
large spirited engravings, printed in colours by Edmund Evans, post 4to, fancy 
wrappers’. The advertisement lists seven titles, of which three. The House That Jack 
Built, The Comical Cat and Jenny Wren, were illustrated by Walter Crane. Figs. H- 
38 -  45 show prints from The House That Jack Built designed by Crane.
In 1865, Evans engraved Crane’s designs for two publishers: three shilling toy 
books for Ward, Lock, and Tyler, and two sixpenny ones for George Routledge & Sons. 
The reviewer of The Bookseller gave more attention to the former: ‘the back ground is 
a light blue instead of black, and the letter page is blue also; one of this library, “The 
Comical Cat”, is new to us; it is one of the best’. For Routledge’s sixpenny series ‘Aunt 
Mavor’s Toy Books’, including Crane’s The Railroad Alphabet (AM-60) and The Farm 
Yard Alphabet (AM-63), he says only, ‘moderately good’.
I have seen The House That Jack Built, a copy of which is held in the National Art 
Library, but have not had an opportunity to look at original editions of The Comical 
Cat and Jenny Wren, only reproductions. Figs. H-40 - 44 show Crane’s earliest style, 
using astonishingly bright and showy colours and design. Crane (1913) writes of his 
early works with Evans:
Fortunately for me, and I think perhaps ultimately for him [Evans] also, I became 
associated with him in 1863, and, after struggling with a lot of trade work, the 
first toy books of my design were started in 1865, bearing the imprint of Messrs. 
Ward and Lock, and later of Messrs. George Routledge and Sons. These first
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books varied a good deal in treatment. In one set, a “House that Jack Built”, the 
figures were thrown up boldly upon a background of solid black, or dark 
blue... one often had to work to very strict limitation in the way of colour, such as 
a key black, and one red, and one green (or blue), the intermediate tints, if any, 
only got by crossing.
This extract suggests that Evans used a solid coloured background of black or blue, 
which was a conventional method for toy books, as seen in the work of Leighton (Figs. 
A l l ,  D-39 - 41). A comparison of the two groups of work shows that Evans was able 
to use more colours (yellow, red, green, brown, and blue for the background) for The 
House That Jack Built than for The Railroad Alphabet, since the former book was 
priced at one shilling, while the latter was only sixpence.
In comparison with Crane’s 1865 works, to the modem eye, his two Alphabet 
works for Routledge are superior in design to those for Ward, Lock and Tyler. However, 
we cannot blame the reviewer of more than a century ago. In 1865, children’s picture 
books seem to have been evaluated on how beautifully they were printed in colour. The 
Railroad Alphabet must have been deemed ‘moderately good’ despite its good design 
because only three colours, including the black key block, were used. Here, however, 
we can see the starting point of the collaboration between two individuals who were 
separately to become masters of their trade, Evans the engraver and Crane the artist. In 
Chapter 4 ,1 will focus on the creative evolution of picture book production executed by 
these two.
Thomas Nelson & Sons
Thomas Nelson & Sons of Edinburgh issued their Shilling series from 1864 to 1866: 
‘Nelson’s Oil Colour Picture Books for the Nursery’. In 1865 Alfred Crowquill 
contributed several titles to this series. Figs. H-29 & 30 are reproductions from The 
History o f Tom Thumb, 1864, by an anonymous artist, and Fig. H-32 shows ‘Hey! 
Diddle, Diddle’ illustrated by Crowquill from No.3 Nursery Rhymes, 1866. Figs. H-28 
& 31 exhibit examples of Nelson’s famous ‘blue’ covers, which would attract the eyes 
not only of the young jury of The Bookseller, but also purchasers at the bookstalls, 
because the design was so striking and elaborate for its time. The brilliant blue covers 
were blind embossed with a design of flowers, twigs and children reading, with a 
picture repeated from inside in the roundel inset in a black background.
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In Figs. H-29 & 30, the publisher-printer demonstrates the effective use of a 
black background. This picture should be compared with Leighton Brothers’ use of the 
black block in Figs. A-11, D-39 Leighton Brothers utilise the black for covering the 
background, dispensing with the need for detail. They use the black negatively; Nelson 
uses it positively. Nelson uses the large format and the colour black to maximum effect. 
The cow’s big face is powerfully contrasted with the smallness of the child against the 
black background. I agree with the reviewer when he writes, ‘We can imagine the little 
ones’ eyes opening very wide at the sight of these “pretty pictures” ’.
Alfred Crowquill’s humorous but mysterious picture from No.3 Nursery Rhymes 
is reproduced in Fig. H-32. Again the black is used effectively to emphasise the 
idiosyncratic character of the protagonist Cat in the nurseiy rhyme ‘Hey! Diddle, 
Diddle’. Though Crowquill also illustrated thirteen toy books (AM-14 - 27) (Figs. D-21 
- 24) in 1854 in black and white (and hand-coloured), engraved and printed by Dalziel 
Brothers for George Routledge & Co., he seems to bring his ability into full play here 
with Nelson, who have given him a larger space on which to draw and full colour to 
paint. The design and colours of the pictures show how attractive the publisher-printer 
Nelson’s work was, and its superiority to that of other publishers and printers in 1865. 
Bamber Gascoigne writes about this Nelson series in Milestones in Colour Printing 
1457-1859 with a Bibliography o f Nelson Prints (1997).
Another continued to be children’s books, in which they produced work of 
increasingly high quality. A good example is the long series which they published 
in the 1860s under the title Nelson’s Oil Colour Picture Books for the Nursery... 
they were bound in embossed paper covers with inset illustrations. Each title 
included six magnificent chromolithographs -  large, bright and very delicately 
achieved.
Though Gascoigne describes the process of production as chromolithography, the back 
of the printed sheet often shows clear sign of embossing. Therefore, as Gascoigne 
description of Nelson’s printing in How to Identify Prints (1986, 1995) explains, this 
series was printed using both lithography and wood engraving.
... a pen-and-ink lithograph coloured from two wood blocks, for which the term 
Nelson print is a useful shorthand.... The firm was great pioneer in cheap colour 
printing and they were trying several other methods at the same period.... Nelson
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prints were a relatively brief but charming experiment in one particular form of 
mixed-method colour printing.
William P. Nimmo
William P. Nimmo of Edinburgh also issued at least one toy book in 1865: John Gilpin, 
with illustrations by Charles Altamont Doyle (1832-1893), one of the brothers of 
Richard Doyle and father of Sir Arthur Conan Doyle, (Figs. H-33 & 34).^ "^  This was 
printed from wood blocks engraved by Schenck & McFarlane, Edinburgh, and a few 
years later recycled into the series ‘Nimmo’s Juvenile Tales’. The title-page of the 
original book, unusually for a toy book, records the date: 1866. However, the British 
Museum records the date ‘23 NO 65’, and. The Bookseller had received a copy in time
i
for reviewing in their number of December 12,1865. This practice, printing the date of 
the following year, was customaiy at the time, because it enabled the book to be 
presented as a ‘new book’ for two years. John Gilpin, priced one shilling, has seven 
full-colour pages and fifteen text pages, some with coloured vignettes and some 
uncoloured. The size is 23x17cm, as small as the ordinary sixpenny series, and the 
pictures are not impressive.
Figs. H-35 - 37 reproduce the front cover and the first and last pictures from Little 
Red Riding Hood, 1867, illustrated by S. J. Groves (ft. 1845-80), printed by Schenck & 
MacFarlane, and published by W. P. Nimmo.
Frederick Warne & Co.
Frederick Wame became independent from George Routledge and started his own 
business in 1865. His company gave a strong stimulus to the toy book trade. They 
advertised their shilling series ‘Aunt Louisa’s London Toy Books’ in The Athenaeum of 
Dec. 9, 1865, ‘Demy 4to, Is. Each, stiff wrappers; or mounted, 2s. With large original 
page plates by the first artists, in the veiy best style of colour printing, with letter-press 
descriptions’. The advertisement lists the four titles, which were to be the first four 
of more than one hundred titles to be published by 1885. They advertised the 
composite volume of the four titles as well as each title in the series in The Bookseller 
of Dec. 12, 1865: ''Aunt Louisa's London Toy [Picture] Book. With 18 pages of original 
plates printed in oil colours by Kronheim. Demy 4to, elegantly gilt. 5s.; Aunt Louisa’s
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London Toy Books. With illustrations. Beautifully printed in colours. Demy 4to. Printed 
wrappers. Each Is’. Fig. H-50 shows the first page from the first title of the series. 
The Railway ABC, and Figs. H-51 -  53 from the second title of the series, A. Apple Pie.
The team of Edmund Evans and Walter Crane may have contributed a few toy 
books to Frederick Wame & Co. in their early collaboration, of which Cock Robin, 
[1866?], in the series of three-penny series ‘Aunt Friendly’ is the only one I can 
confirm, because one page surely carries Crane’s rebus. Figs. H-55 -  57 show 
reproductions from the title.
George Routledge & Sons in 1865
George Routledge & Sons published three interesting kinds of toy books in 1865 in 
collaboration with printers who were well known at that time. First, Dalziel Brothers 
printed toy books in colour, each with an original story, in the series ‘Beautiful Picture 
Books for the Young’ (eventually, ‘Routledge’s One Shilling Toy Books and Funny 
Books’): The Mischievous Puppy (RSF-27, RN-41), with pictures by Johann Baptist 
Zwecker (1814-1876) (Figs. C-58, D-29 & 30), and Mary's New Doll (RSF-28, RN-39), 
with pictures by Alfred Walter Bayes (1832-1909) (Figs. A-8, C-59 & 60, D-31 & 32).
Second, Edmund Evans produced his first superior colour printed work in the 
series ‘Aunt Mavor’s Toy Books’: The Railroad Alphabet (AM-60) (Figs. F-1 & 2), The 
Farm Yard Alphabet (AM-63) (Figs. F-5 & 6), The Good Boys and Girls Alphabet 
(AM-61) (Fig. E-62) and The Sea-Side Alphabet (AM-62) (Fig. E-63). The first two 
toy books were designed by Walter Crane.
Third, they issued eleven titles in the new series, ‘Routledge’s Shilling Toy 
Books’, advertised in The Bookseller of Dec. 12, 1865 and The Athenaeum of Dec. 16, 
1865, as ‘Routledge’s New Series of Shilling Toy Books, with large original 
illustrations by H. S. Marks, J. D. Watson, Harrison Weir, and Keyl, beautifully printed 
in colours’. Three of the eleven titles were printed by Vincent Brooks and eight by 
Leighton Brothers. All the 1865 books printed by Vincent Brooks have pictures by 
Heniy Stacy Marks (1829-1898): Nursery Rhymes (RS-1) (Figs. C-106, D-51), 
Cinderella (RS-3) (Fig. D-52 & 53) and Nursery Songs (RS-9) (Fig. D-54). Leighton 
Brothers printed works by several artists, for example. The Pretty Name Alphabet (RS- 
4) (Fig.A-11) by Thomas Bolton Dalziel (1823-1906), The Three Kittens (RS-6) 
(Figs.D-40 & 41) and The Cat’s Tea Party (RS-11) (Figs. C-117, D-42) both by
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Harrison Weir (1824-1906), and Tom Thumb’s Alphabet (RS-8) (Fig. E-30) by William 
McConnell (1833-1867).
The phraseology used in 1865 by publishers in advertising their wares indicates the 
importance they placed on printing: ‘beautifully printed in colours’, ‘with large spirited 
engravings’, ‘printed in colours by Edmund Evans’, ‘in the veiy best style of colour 
printing’, and ‘original plates printed in oil colour by Kronheim’. The description of 
the printing is followed by information on size, wrappers and illustrations. The sizes of 
‘post 4to’ (10 1/2 X 8 1/4 in.; 26.6 x 21 cm) and ‘demy 4to’ indicate (11 1/4 x 8 3/4 in.; 
28.5 X 22.2 cm), which is larger than the ordinary sixpence toy books of ‘super royal 
octavo’ (10 X 6 3/4 in.; 25.4 x 17.1 cm). Publishers used ‘fancy’, ‘stiff and ‘printed’ 
wrappers (covers), which were usually more colourfully printed on the harder paper 
than on the sixpenny toy books. This ‘stiff is not as stiff as we might expect; for 
example, it is noticeably less stiff than the covers of modem card-covered picture 
books.
The listing of the artists’ names by Routledge implies first that the improved 
printing methods needed artists of quality and that named artists were also a selling 
point. It is interesting that no mention is made in the advertisement of authors, stories 
or didactic principles. Books were obviously expected to sell on appearance first and 
foremost, and the most important factor in that was the method of printing.
There were two kinds of processes used, represented respectively by Edmund 
Evans and Kronheim: ‘wood engraving’, and ‘chromolithography and wood engraving’ 
which is described as ‘the very best style of colour printing’ in Wame’s advertisement. 
Wame may have used Kronheim more frequently than Evans.
I have surveyed the history and methods of printing used for children’s illustrated books 
published by not only the firm of Routledge, but also by other publishers until the 
advent of colour printing in 1865, as the overall information about the printing 
processes. From now on I want to concentrate on the collaboration of the firm of 
Routledge with their printers.
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8. The firm of Routledge and notable printers: Dalziel Brothers, 
Edmund Evans, Vincent Brooks, Leighton Brothers, Kronheim & 
Co., Van Leer and Emrik & Binger
It is impossible to discover exactly how many toy books each printer supplied to 
Routledge. For instance, not all the toy books carry the printers’ imprint. Where they 
do, the printer’s name recorded on the cover sometimes differs from that recorded 
inside. This happened, especially in the later editions, because the inside and the covers 
were printed by different printers: the inside was printed by the original printer, while 
the covers were printed by another printer with new designs in accordance with the 
development of colour printing or the taste of the period. For example. Fig. C-106 
shows the original front cover of Nursery Rhymes (RS-1 in 1865), which was illustrated 
by H. S. Marks and printed by Vincent Brooks, but in the early 1870s this design was 
replaced by Kronheim with a design using the ‘fairground’ lettering style. Figs. C-111 - 
112 are both front covers of The Old Testament Alphabet (RS-5): the former is 
reproduced from the original 1865 edition printed by Leighton and the latter from the 
early 1870s edition by Kronheim, exhibiting the typical ‘fairground’ lettering. The 
insides of both editions were printed by Leighton. Sometimes printers recycled work, 
using the previous engraver-printer’s wood blocks or printed designs which still carried 
the original engraver’s name on the blocks. In this research, printers of the inside of the 
books are mainly acknowledged and their approximate work rate can be assessed.
As for which printers are responsible for which series, see the survey item 
‘Printer’ under each series in Chapter 1.
A survey of the printers who worked for Routledge recapitulates the history of printing 
processes developed during the Victorian age. Dalziel Brothers were the first printers to 
produce toy books for the publisher. They were proud of their artistic black and white 
work, and dominated the Victorian publishing scene. Then came Edmund Evans. He 
was apprenticed to Landells, a black and white printer who used wood blocks, and 
became a colour printer through his own eagerness to experiment. George Cargill 
Leighton was apprenticed to Baxter, but did not become a licensee. Since Leighton was 
not able to adopt the Baxter process, he printed in colour from wood blocks. Kronheim 
became a licensee of the Baxter process, and was therefore the only one of Routledge’s 
printers who could use the genuine Baxter process. Vincent Brooks printed in colour
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from both chromolithography and wood engraving. In the late 1880s two printers. Van 
Leer and Emrik & Binger, appeared and began using the cheap chromolithographical 
process, eventually superseding all the wood engravers including Edmund Evans.
The history of colour printing in the second half of the nineteenth centuiy is thus 
exemplified in Routledge’s toy books: printed in black and white from wood blocks and 
hand-coloured, printed in colour from wood engravings or from the Baxter type process, 
and lastly from the chromolithographical process. However, the most commonly used, 
influential and effective process of the period was colour printing from wood engraving.
I am now going to consider each of the notable printers in connection with 
individual toy books, sometimes in collaboration with specific artists, because the 
survey will show diverse images created by their respective printing methods.
9. Dalziel Brothers
Alice's Adventure in Wonderland, illustrated by J. Tenniel, 1865, and At the Back o f 
North Wind, 1869, and Sing-Song, 1872, both illustrated by A. Hughes, were engraved 
and printed by Dalziel Brothers. Their firm was the most competent and influential 
throughout nearly all the Victorian age. On many Victorian black and white 
illustrations, their characteristic scribbled signature ‘Dalziel’ appears.
‘We were members of a family of twelve children’, starts The Brothers Dalziel: A 
Record o f Work 1840-1890 (1901, 1978). George Dalziel (1815-1902) started the 
firm in 1835, joined by his brother Edward (1817-1905) in 1840, by their sister 
Margaret (1819-1894) in 1851, and by their brother John (1822-1869) in 1852. This 
group of siblings established the Camden Press in 1857, and were subsequently joined 
by their brother Thomas Bolton Gilchrist Septimus Dalziel (1823-1906) in 1860, who 
was more an artist on wood than a craftsman. He illustrated The Pretty Name Alphabet 
(AMLL-4), 1856, Lost on the Sea-Shore (RSF-22, RN-33), 1864 and The Children's 
Favourites (RSF-24, RN-42), 1864. Edward Gurden Dalziel (1849-89), the eldest son 
of Edward Dalziel, became an illustrator on wood, and his work for Routledge’s toy 
books can be seen in Old Nursery Rhymes with the Old Tunes (RS-75), 1874. Gilbert 
Dalziel (1853-1930), the second son of Edward Dalziel, became an engraver and 
illustrator. Both John Sanderson Dalziel (fl. 1863-1900) and Alexander Aitcheson 
Dalziel (fl. 1870s), sons of painter Robert Dalziel, another of the Dalziel Brothers, were 
engravers and illustrators. Alexander John Dalziel (1814-1836), nephew of the artist
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Alexander Dalziel (1781-1832) yet another of the brothers, became an engraver and 
illustrator. They engraved wood blocks for varied and important illustrated books 
such as Shakespeare's Works with John Gilbert’s drawings (published by Routledge, 
Wame & Routledge), 1858-61, Pilgrim's Progress with drawings by J. D. Watson 
(published by Routledge, Wame & Routledge), 1863, Arabian Nights' Entertainments 
with drawings by A. B. Houghton and Thomas Dalziel (published by Ward & Lock), 
1864, and Bible Gallery, with drawings by Millais, F. Leighton, H. Hunt and others, 
(published by George Routledge & Sons), 1880-81. When the photomechanical process 
became widely used in the trade, the commercial demand for printing from wood 
engraving came to an end, and Dalziel Brothers were declared bankmpt.
Despite their sad demise, the firm made a significant contribution to the 
development of illustrated books. As David Bland observes in A History o f Book 
Illustration (1958, 1969):
It is hard to exaggerate the influence of the Dalziels during this period and nearly 
every illustrated book of any merit seems to bear their imprint; and there were 
plenty of meritorious books between 1855 and 1875 which are the limits usually 
imposed on the period. The Dalziels not only engraved, they printed and they 
published as well; also they acted as art-editors for other publishers and 
commissioned illustrations for their books and magazines.
Dalziel Brothers’ black and white toy books
The relationship between Dalziel Brothers and Routledge started in the 1850s. As 
regards children’s books, ‘Aunt Mavor’s Little Library’ series, 1853-1865 and Second 
Series of ‘Aunt Mavor’s Picture Books for Little Readers’ (AM-14 - 26), 1854, is 
possibly their earliest work. They engraved and printed works by John Gilbert, William 
McCoimell, T. B. Dalziel, Charles, H. Bermett, Harrison Weir, J. B. Zwecker and others 
for the former series, and Alfred Crowquill for the latter. These all used black and 
white engraving. They produced other children’s illustrated books for Routledge: Hans 
C. Andersen’s What the Moon Saw and Other Tales, with illustrations by A. W. Bayes, 
1865 (Fig. 1-16), Hans C. Andersen’s The Silver Shilling, illustrated by various artists, 
[1866], and others. The Silver Shilling contains a beautifully printed frontispiece in 
colour.
In their Record, there are many references to the firm’s black and white work, and
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to the artists with whom they worked, but there is little about their work in colour. They 
did print in colour, but, according to McLean (1963, 1972), though they were Edmund 
Evans’s principal competitors, ‘in colour printing, they never seriously rivalled’. 
Though both McLean and Engen consider that the Dalziel’s best work in colour was 
that done for Routledge’s children’s books, nevertheless, I do not think that the books 
were aesthetically successful, as can be seen in close examination of the toy books they 
produced.
Dalziel Brothers produced masterpieces of black and white artistic facsimiles by 
engraving very fine lines on wood blocks. Harold George Clarke explains the technique 
of wood engraving in Baxter Colour Prints (1919).
The different degrees of shading are produced by the difference in the thickness of 
the lines that are left, and by the width of the spaces cut away between the lines. 
The great aim of a wood engraver should be to have a bold, clear outline, and to 
produce the light and shade by as few and simple lines as possible.
Fig. 1-14 is a typical example of Dalziel’s black and white work: ‘Moses Views the 
Promised Land’ by Frederic Leighton (1830-1896), from Dalziel’s Bible Gallery, 
1881. They created form, light and dark, texture, perspective, and sentiment by 
engraving lines and hatchings. Their prints did not need to be coloured, because they 
could produce the impression of colour with engraved lines. In their work for toy 
books, though they exercised their skills less carefully and less attentively, they used the 
same style and technique using many fine lines to give tone.
Fig. D-25 is reproduced from Horses, Zebra, & Asses (AM-51), illustrated by H. 
Weir (top) and J. B. Zwecker (bottom). Colouring was executed by hand. This example 
clearly shows that their engraving technique was basically unsuitable for colouring. 
Once they are coloured, even by hand, they appear too dark and dull. The delicacy of 
line which would have been evident in black and white is obscured by the addition of 
colour. Where the coloured inks covered the lines, there was a loss of form, texture, 
and of contrast between light and shade.
Their vignette-like illustrations, however, sometimes show lively renditions of 
children. ‘Aunt Mavor’s Little Library’ series contains eight titles illustrated by 
William McConnell, who has been totally ignored by researchers. Figs. D-14 - 20 show 
examples of his illustrations, for nursery rhymes such as ‘See-saw, Margery Daw’,
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‘Ding, dong, bell’, and ‘Hey diddle diddle’, from Nursery Rhymes (AMLL-3), 1855, 
Nurseiy Rhymes, Second Series (AMLL-8), 1856 and Nursery Rhymes, Third Series 
(AMLL-12), 1856. Though his drawings often seem careless, with slipshod lines, the 
children in them appear lively and pleasant, and therefore perhaps more appealing to 
child readers used to the demure and serious children so frequently depicted in 
children’s books of the period.
Fig. D-13 shows the first design of the AMLL series. The First Book (AMLL-1), 
which has strong echoes of the style of the hornbook and, later, the battledore. All of 
these books had the same aim of teaching children their alphabet, by presenting 
alphabets with corresponding small illustrations.
Dalziel Brothers engraved and printed the thirteen titles (AM-14 - 26) by Alfred 
Crowquill (1804-1872). Figs. E-21 - 24 show illustrations from The Nursery Alphabet 
(AM-14) and Puss in Boots (AM-23-a), examples of his whimsical, humorous style. 
The fact that he engaged himself in designing pantomimes may well account for some 
of the characteristics of his work; ^  Crowquill was, as Darton writes, ‘jolly, facetious in 
a simple way, skilled both in form and in composition’. Though child readers might 
not feel deep sympathy for the characters, they could surely enjoy the comical, 
sometimes grotesque, presentation of personified animals and supernatural characters in 
nursery tales, and theatrical, sometimes hyperbolic, settings showing characters in 
contrast.
Johann Baptist Zwecker: Mischievous Puppy (RSF-27, RN-41)
Dalziel Brothers printed eleven toy books in colour from cover to cover in the RSF 
series in 1863-1865. Two of the titles are worth special mention: Mischievous Puppy 
(RSF-27, RN-41) and Mary's New Doll (RSF-28, RN-39), both printed in 1865. 
Dalziel’s colour work cannot be said to have achieved an accomplished result: the 
limited number of inks are poorly combined, the mixing is disappointing, there is a lack 
of gradation, and the black background is unsuitable.
Figs. D-29 & 30 are from Mischievous Puppy, illustrated by Johann Baptist 
Zwecker (1814-1876), a well-known artist of natural history subjects at that time. 
Zwecker was a draughtsman artist able to draw on wood blocks, usually with a very 
naturalistic style (Fig. D-25). Here, however, he has made an appeal to the child 
audience. The text, lengthy and didactic, is written in verse of more than twenty lines
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for a page, beginning:
There was a young Puppy, and -  what do you think?
He thought himself pretty and clever.
And mischief to him was like food and like drink.
So he was in hot water for ever.
The illustrations seem to run deliberately counter to the implied message in the text. 
Instead, the artist revels in the mischievous conduct of the puppy. The artist starts the 
first plate with the general setting of the stoiy: the puppy with his father at home, in his 
kennel. His pranks are depicted in five plates, chasing cocks and hens, pigs, a donkey 
with a cart (Fig. D-29) and a horse, all of which depict how naughty the puppy is and 
how greatly he enjoys his misbehaviour. Though the puppy is scolded by his father, 
drooping meekly, it can be seen that he does not care at all. In the last picture he is 
punished by being chained to a stick, which carries the sign ‘A Naughty Puppy’, 
watched by the animals he has chased (Fig. D-30).
The eight pictures are so well organised that they pleasantly tell the sequence of 
the mischievous actions by the puppy. Each plate varies its composition depending on 
the content so that child readers would have enjoyed turning the page to find the next 
naughtiness of the puppy. The expressions on the faces of the animals (and on some of 
the inanimate objects) and their actions are so lively that children must surely have been 
delighted with the illustrations and the invitation to laugh at the puppy’s very bad 
behaviour. While laughing at the protagonist, they must psychologically have 
empathised with behaviour which they may have wished to indulge in, but were not 
permitted. This book contains the one of the most subversive sets of illustrations in the 
genre.
J. B. Zwecker illustrated another lively toy book. When the Cat's Away the Mice 
Will Play (RSF-26 in 1865, RN-40 in 1868). Particularly the scenes of the mice going 
on a spree in the cat’s absence are so boisterous that readers can almost hear them.
Alfred Walter Bayes: Mary^s New Doll (RSF-28, RN-39)
Fig. A-8 reproduces all the eight illustrations in Mary’s New Doll by A. W. Bayes 
(1832-1909), who illustrated H. C. Andersen’s What the Moon Saw and Other Tales for
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Routledge in collaboration with Dalziel Brothers in 1865 (Fig. 1-16).
This book also has an original text. Though the faces and manners of the three 
sisters and their brother might be rather conformist, this book depicts the everyday life 
of Victorian children. The most interesting aspect of the book is that there is an 
additional narrative going on in the illustrations which is not referred to in the text. The 
book consists of eight pictures and eight text pages. The text, too lengthy and demure, 
is written in verse of about twenty-five lines for a page, beginning:
It was our good Uncle, who came home from sea.
As kind to us Children as kindness could be:
Of all his far wand’rings he’d stories to tell -  
We tired of them never, we liked them too well.
The dog, Scrub, appears in only four lines of verse in the fifth text page, while he 
appears in four of the pictures. Child readers would probably understand that in the 
other four pictures he is hiding somewhere and watching the children. The title is 
‘Mary’s New DolT, but the narrative in the illustrations is that of the poor dog, who, 
neglected by the children when the new doll arrives, is jealous of the doll and tries to 
get rid of it by dropping it in the water-tub. The first scene is well organised: all four 
children’s eyes are on the newly arrived doll and the dog is looking up at one of the 
girls (or at child readers) with an appealing expression. The last scene is poignant: the 
doll is in the centre foreground surrounded by the children; from behind them the dog’s 
face looks sadly at the children. There is no mention of the dog’s feelings in the long, 
dull text; the dog’s story exists solely in A. W. Bayes’s pictures. When a Victorian child 
reader read (or, was read) the last lines, her/his eyes were presumably on the eyes of the 
dog instead of the doll, because the dog. Scrub, looks at the reader so appealingly.
We hope that our Uncle, whom dearly we love.
Will find that we’ve taken some pains to improve;
That we have remembered the words he has spoken.
And learnt well our tasks, and kept Dolly unbroken.
Despite the serious expressions of the children in both verbal and pictorial phases.
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Mary’s New Doll reveals the feelings of children in responding to incidents in real life, 
for example, older children receiving the new-born sibling, or younger children 
neglected by others. The dog in the picture, always situated in a marginal position, 
might secretly lead the story and share psychological depth with the Victorian child 
reader. Thus the book is a very rare case during this period of a text creating and 
exploiting gap between picture and verse, and creates a playful and touching secret 
through the sequence of pictures with child readers. Here we can find another 
potentiality of picture books for children.
It is worth noting that these two books were very ambitious publications for their 
time for several reasons. Each has an original text, albeit rather lengthy and didactic. 
Each of the two illustrators tried to make a ‘picture book’ as we would define the term 
today, in two respects. First, there is a continuous narrative in the illustrations. 
Secondly, there is an intuitive understanding of the psychology of the child in each of 
these narratives. The emotions of the child reader, transposed onto a puppy or a dog in 
each case, are captured and dealt with sympathetically through the medium of the 
illustration.
The usual practice of the time was for the printer to commission illustrations for 
each toy book, and this is presumably what happened with these two texts. Dalziel 
Brothers had the techniques and skill to produce blocks which did justice to the 
narrative lines of drawings. These picture books were very successful collaborations 
between printers and illustrators. Though the text and the colouring in both books are 
not successful, the books are still remarkable in the history of picture books for the 
reasons stated above. It is interesting to note that they were published in 1865, at the 
start of toy book production, and it would be many years later before another book was 
produced with an equally original text and such a sophisticated visual narrative. Toy 
book production became a showplace of the colour printer’s skill in making cheap 
attractive books, with little regard for the quality of the text or the appeal of the 
narrative to the child reader.
The artists of the Pre-Raphaelite Brotherhood and the history of 
picture books
A revolutionary change in the histoiy of illustrated books occurred in the second half of 
the 1850s, thanks to the skilful craftsmanship of wood engravers. This was inspired by
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the artists of the Pre-Raphaelite Brotherhood, such as D. G. Rossetti, J. E. Millais and 
W. H. Hunt, whose memorable works appeared in Tennyson’s Poems, engraved by 
Dalziel Brothers and others, and published by Edward Moxon in 1857. Many of the 
illustrations stood as works of art in their own right and made little reference to the text. 
For example, Rossetti’s illustration, as Bland (1958, 1969) states, is ‘something far 
from Tennyson’s intention’. Illustrations were no longer subordinate to the text, but 
declared themselves independent of the text and even tried to be superior to the text. 
Illustrated books were sometimes produced in which the pictures were drawn first and 
the text was then written to accompany the pictures. (Richard Doyle’s In Fairyland, 
1870, for example, engraved and printed in colour by Evans was produced in this 
order.) Even in children’s illustrated books, the title page credited both the artist and the 
printers, but no mention was made of the authors.
This concentration on illustration resulted in a deterioration in the overall design 
of picture books. Printers, while becoming more enthusiastic about the illustrations, 
became less interested in the typography and content of the text. This led to a loss of 
harmony between text and picture. David Bland (1958,1969) writes:
[I]t is difficult to understand how such a high level of craftsmanship could go with 
such a low level of typography. But it must always be remembered that many of 
the great illustrated books of the sixties were a by-product of the magazines, and 
the engravings were made to stand on their own. If they are accompanied by any 
text it was often written afterwards.... The truth perhaps is that the failure began 
when illustrators began to lose the unity of the page.
This tendency is very evident in toy books. From 1865, when cheap colour printing 
processes were exploited by printers, both publishers and printers became excited at the 
possibilities of producing books with coloured pictures for parents and children, and 
completely ignored the text. Artists and printers were eager to exploit the whole area of 
the large page for illustration, which led to the separation of picture and text. All the 
coloured shilling toy books series published in 1865, so highly praised by the reviewer 
of The Bookseller of Dec. 12, 1865, had this drawback: picture pages and text pages 
were printed separately. Where books were produced by chromolithography there was a 
technical reason for this, in that pictures from the lithographic process could not be 
printed with type simultaneously.
The text, printed on thinner paper by a printer other than that used for the colour
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plates, was invariably less exciting than the well-designed and beautifully coloured 
illustrations. Also, the desire of printers to use toy book illustrations as showpieces of 
their developing skills led to the production of books with attractive, showy pictures on 
up to six pages in sequence, resulting in a loss of narrative coherence and pictorial 
rhythm throughout the book.
Though letterpress printers of type did not pay careful attention when making text 
pages, there are some examples of good arrangements of text pages. The text page of 
The Three Bears (RS-22), 1867, shows the typographer using the different points and 
fonts of the type in accordance with three bears: BIG BEAR (ROUGH BRUIN), 
Mammy Muff (Mrs. Bruin) and Little Bear (Tiny), as modem printers of picture books 
do.
10. Leighton Brothers
‘Colour printing from wood was rare during the ’forties but became an industry during 
the ‘fifties’, writes McLean (1963, 1972). Wakeman concurs, ‘In the eighteen 
fifties more and more printers started colour work in relief Colour illustrated books 
for children burgeoned in 1865. As I have already explained, colour works by Gregory, 
Collins & Reynolds and Leighton Brothers were early, good examples before 1865. 
George Cargill Leighton (1826-1895) was apprenticed at the age of ten for seven 
years to George Baxter. In 1843, he joined with fellow Baxter pupils, Charles Gregory 
(fl. 1836-57), William B. Collins (fl. 1843-63) and William Reynolds (1815-88), who had 
formed a printing business called Gregory, Collins & Reynolds. When they split up in 
1849, George Leighton established his own firm, Leighton Brothers, joined by his 
brother, Charles Blair Leighton (died in 1855). In 1849, when the patent right for 
Baxter’s process expired, George Leighton opposed the extension of Baxter’s patent 
rights but fought the case unsuccessfully. Since he did not become one of licensees of 
the Baxter process, he was unable to use it. There is a considerable difference between 
the appearances of coloured pictures by Leighton and by Kronheim, who did become a 
licensee of the Baxter Process.
George Leighton was a regular printer of colour-plates for The Illustrated London 
News in 1855, and became its printer and publisher in 1858. C. T. C. Lewis (1928) 
describes the characteristics of The Illustrated London News.
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The Illustrated London News was to be the first journal whose pages contained a 
regular series of printed pictures in colours. The exact method of production is not 
certain. Mr. R. M. Burch, in his book. Colour Printing and Colour Printers says 
they are ordinary wood-cuts with the colours superimposed by etched blocks. In 
this he may or may not be correct. Whatever the method, they are crude and 
inartistic, but their appearance forms a notable landmark in the histoiy of Picture 
Printing. They were published in a supplement to The Illustrated London News 
issue of December 22,1855.
It is interesting to note that Leighton Brothers’ first contribution of a colour-print for 
The Illustrated London News coincided with their colour work for the children’s picture 
book, Darton’s Animal Alphabet, in 1855. Though even Lewis cannot determine the 
exact method of production of Leighton’s colour work for The Illustrated London News, 
Darton’s Animal Alphabet gives every indication of being printed from wood blocks.
For toy book production, Leighton at first chose the easiest, quickest and cheapest 
method: they recycled wood blocks engraved by Dalziel Brothers. For instance. The 
Pretty Name Alphabet (AlsfLL-4, 1856), Tom Thumb’s Alphabet (AMLL-16, 1859) and 
Horses, Zebra & Asses (AM-51,1864), engraved and printed by Dalziel, were printed in 
colour by Leighton and appear in the RS or RN series.
As mentioned in the first chapter, the history of toy books was in a sense a history 
of recycling, repeating editions, rearranging the same illustrations with rewritten text, 
binding three or four toy books more lavishly to sell at a higher price, and lastly making 
use of wood blocks from previous projects to give a new look. This last practice 
allowed printers to concentrate on experimenting with colour reproduction without 
having to concern themselves with new drawings or text. Not surprisingly, the results 
were not always aesthetically successful.
T. B. Dalziel: The Pretty Name Alphabet (RS-4)
Figs. A-9 - 11 show three stages of progression in adding colour to toy books. They are 
from three versions of The Pretty Name Alphabet (AMLL-4, 1856, and RS-4, 1865), one 
printed in black and white from wood engraving, one coloured by hand, and one printed 
in colour on wood blocks. The pictures were drawn by T. B. Dalziel (1823-1906). The 
three versions of ‘A: A is for Amy; pray look at her doll, / Which is dressed in pink 
muslin, and called little Poll’ may usefully be compared.
The black and white and the hand-coloured versions use the same block engraved
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by Dalziel Brothers, with different typefaces. In the hand-coloured version, the use of 
larger point type and the rearrangement of the lines of text give the page a better 
appearance. Fig. A-10, a good example of hand colouring, is fully coloured in pinkish 
red for the doll’s dress, blue for the girl’s dress, green for the table-cloth, brown for the 
chair and the face and hair both of the girl and the doll, pale yellow for the wall and the 
hands and legs of both the girl and the doll, and an unusual purple for the floor
Leighton Brothers used a black key wood block (or the printed designs) engraved 
by Dalziel for the lines, and added wood blocks for blue, yellow, red, and an additional 
black for the background. They often adopted a black background for toy book 
illustrations, and this is such an instance. Though this practice gives pictures a strong 
dramatic effect, as in Nelson’s toy books, it may result in a dark, bold atmosphere that 
loses the delicacy of some of the originals. The Pretty Name Alphabet (RS-4) is an 
example of this effect.
Looking at ‘A’, in the new version, the wall, the door and the picture are lost to a 
black background, so losing the familiarity and intimacy of the original. The black 
background was presumably used to save the trouble of colouring the details of the 
background. Of this practice, B. M. Burch writes (1910, 1983), ‘A rather unpleasant 
feature of some of Leighton’s coloured pictures is the strong hard outline of the 
woodcut or black block’.
There is another big difference between Figs. A-9 & 10 and A-11: in the former 
the drawing and the verse were printed simultaneously and integrated in one page 
design, while in the latter the picture page and text page were printed separately, 
sometimes by different printers and often bound unfaced. In this format, the eye of the 
reader cannot move easily between picture and text. There is also a carelessness in the 
choice of colour. Either the printer Leighton or the artist has rendered Amy’s doll 
yellowish green, though the corresponding verse says, ‘her doll...dressed in pink 
muslin’. Walter Crane showed more sensitivity and respect towards the child reader in 
his advice to artists of children’s illustrated books:
[T]he artist must be careful to deliver, because children want to check the 
‘pictured story’ whether the picture is in accordance with the text, for instance, 
counting twenty-four blackbirds in ‘The Song of Sixpence’.
This ‘mistake’ may be said to encapsulate the attitude of publishers of all the Shilling
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Toy Books series which started to be printed in colour in 1865, including ‘Routledge’s 
Shilling Toy Books’. The coloured pictures were the most important factor; texts 
became subsidiary to pictures.
William McConnell: Tom Thumb*s Alphabet
Tom Thumb’s Alphabet was originally published by a London publisher, David Bogue, 
in 1854, in both black and white (6d.) and hand-coloured (Is.) versions. Routledge, 
Wame & Routledge published the two versions in the series ‘Aunt Mavor’s Little 
Library’ (AMLL-16) in 1859 at the same prices. Finally, Routledge & Sons published 
the title as one of ‘Routledge’s Shilling Toy Books’ in 1865, this time printed in colour 
by Leighton Brothers. Dalziel Brothers presumably printed the black and white version 
for both publishers. William McConnell illustrated the book, starting with ‘A was an 
Archer’, playfully and humorously. For example, look at the original black and white 
(and hand-coloured) editions (Figs. D-37 & 38): the picture and rhyme are cleverly 
combined with mstic twigs, a popular design feature of the time. Twigs are also used to 
form a capital letter in each picture, sometimes cunningly concealed inside the design; 
children would surely have enjoyed looking for the hidden letters.
In the colour-printed version (Fig. D-39), Leighton used Dalziel’s key blocks; 
with the background printed black, obscuring many of the details in the original blocks. 
The red capital letters stand out very clearly against the background, but are no longer 
integrated into the picture, and the fun of finding them has gone. The rhymes are longer: 
‘A was an Archer, who shot at a frog.’ becomes ‘A was an Archer, who shot at a frog, / 
While taking an airing close to his bog’. And ‘B was a Butcher, who had a great dog.’; 
B was a Butcher, who always gave weight, / And was civil to small as well as to great’. 
The latter, longer rhymes have lost the crispness of the former.
The sizes of the hand-coloured and the colour-printed versions differ slightly: the 
former is 10.2xl0.2cm; the latter 11.0x9.8cm, i.e., the latter is slightly taller and slightly 
narrower. Leighton added to the top and cut away one side, right or left, of the block 
engraved by Dalziel; the blackness of the upper portion made it easier to add on details 
at the top of the print. The same thing can be seen in The Pretty Name Alphabet. 
Though it is very difficult to decide whether Leighton used the Dalziel’s blocks or 
renewed their own blocks from Dalziel’s prints, it seems to me they used the Dalziel’s 
key blocks, since the top part is so clumsily added and the black added on the top seems
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to be overlaid on the former black.
The rhyme of the former Tom Thumb's Alphabet is almost the same as the first 
version Iona and Peter Opie mention in The Oxford Dictionary o f Nursery Rhymes 
(1951, 1973) about ‘A was an archer’. In their discussion of this rhyme, they mention 
this illustrated alphabet, ‘Tom Thumb’s Alphabet, illus. W. McConnell, c.1855’.
Harrison Weir: The Three Kittens (RS-6)
The collaboration between the two fellow Baxter pupils, George Leighton as printer and 
Harrison Weir as artist, produced many works not only for children but also for adults. 
Harrison Weir (1824-1906) illustrated at least thirty-one titles (including recycled ones) 
for Routledge’s toy books. When George Routledge & Sons started their new shilling 
series, ‘Routledge’s Shilling Toy Books’, they listed the names of four artists on the 
back cover advertisement, including ‘Harrison Weir’ (Fig. B-23). He was already 
famous as an animal artist. Darton (1932,1982) writes, ‘ “Illustrated by Harrison Weir” 
meant that you were sure of a cat or dog with every hair meticulously accurate’ 
Houle (1978, 1996) describes him as ‘characterised by an extraordinary accuracy and 
life in his drawings’ Hobbs (1986) says, ‘Weir’s animals, completely natural, do not 
pretend to be human but their faces and attitudes on the whole express admirably the 
emotions of each in c iden t;and  Whalley and Chester (1988) comment on ‘his careful 
delineation of a whole range of creatures, large and small ... He was indeed a worthy 
successor to that other fine animal artist, Thomas Bewick’. McLean observes that, 
though most of the toy books have anonymous artists, ‘nearly all the animal pictures are 
by Harrison Weir’.^ ^^  Only Mumby (1934) is less complimentary; ‘Harrison Weir, 
though contributing largely to certain sections, was tersely summed up as “always 
picturesque, but never accurate” Mumby may have intended to say that Weir’s 
drawings involve narrative, placing the animals he drew in the story. The evidence of 
his work in toy books is a testimony to his accuracy.
Though other animal artists such as J. B. Zwecker, J. Wolf, W S. Coleman and T. 
W. Wood worked for Routledge, Weir was their main contributor. Judging from the 
number of ‘nature’ toy books published, natural history was a popular subject in mid- 
Victorian times. Horse, Zebra, & Asses (AM-51 in 1864, Fig. D-25), Singing Birds 
(AM-52, Fig. D-26), Parrots, magpie, & Jackdaw (AM-53 in 1864, Figs. C-24 & D- 
27), Our Puss and Her Kittens (RSF-15 in 1859, RN-2, 1866, Figs. C-61 - 64), Happy
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Days o f Childhood (RSF-13 in 1858, RN-8 in 1866, Fig. C-66) and The Farm Yard 
(RSF-2 in 1857, RN-17 in 1866, Fig. C-67), were all drawn by H. Weir. The first three 
titles were engraved and printed in black and white by Dalziel Brothers; the following 
three were originally engraved and printed in colour by Edmund Evans, and then 
printed by Vincent Brooks using the design engraved and printed by Evans. As well as 
being able to draw animals accurately, Weir sometimes illustrated nature books with a 
narrative content, as Feodor Rojankovsky later did for his ‘animal stories in nature’; for 
example. Panache l ’Écureuil, 1934. Unfortunately, Weir’s talent for accuracy, 
sympathy with the subject, and narrative ability was not always put to best use in 
picture books by his printers. Generally speaking, his talent and uniqueness were 
greatly wasted on prolific, conventional works.
There are several idiosyncratic toy books carrying Weir’s signature, which differ 
greatly from his usual work. The Three Kittens (RS-6, Figs. D-40 & 41) and The Cat’s 
Tea Party (RS-11, Fig. D-42) were engraved and printed by Leighton Brothers in 1865. 
Without the evidence of his signature, it would be difficult to accept that these are 
indeed his work. All six pages of each toy book portray figures in close-up against a 
black background. The reviewer of The Bookseller, Dec. 12, 1865, assesses 
‘Routledge’s Shilling Toy Books’ as ‘a series of very high rank’, commending the 
stories in these two books but making no mention of the illustrations. Isobel Spencer 
(1975), the biographer of Walter Crane, describes the illustrations of The Cat’s Tea 
Party, as ‘the sinister inhabitants of Katsland illustrated by Baxter’s former pupil, 
Harrison Weir’. The 1865 reviewer was less likely to consider these pictures to be 
particularly sinister or grotesque, since the features of the composition, the black 
background and the dominant figures, were commonplace in toy books (see, for 
example, one of Nelson & Sons books in Figs. H-29, 30, 32). Nevertheless, these 
pictures are extraordinary and veiy different from Weir’s naturalistic drawings. These 
two titles were experimental and ambitiously large-sized shilling toy books for both 
Leighton and Weir, as The Mischievous Puppy and Mary’s New Doll were for Dalziel 
Brothers and their two artists.
Weir was experienced in producing drawings for black and white printing, and 
even when his drawings were destined to be rendered in colour, for example. The Farm 
Yard and Our Puss and Her Kittens in RSF series, he maintained his practice of using 
lines to achieve the effects of light and shade. Leighton was producing toy books for
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Routledge at this time, recycling other printers’ wood blocks. The finished results were 
not successful. Weir and Leighton may have discussed methods of improving the 
appearance of toy books using only limited colours: fewer lines and less use of hatching 
would make the colours appear brighter, big images on the plate might have more 
impact than small characters in wide settings, the black background would set 
characters off to advantage, and cats would make the best characters in toy books 
because cats were favourite subjects with both Weir and child readers.
Figs. D-40 & 41 are reproductions from The Three Kittens. Three large white 
cats are playing in and around a rose-tree which has big red flowers. The black 
background, the white cats and red roses make a strong colour contrast. The most 
extraordinary aspect of the composition is the depiction of the cats: the glaring yellow 
eyes, the pose and texture of the cats’ bodies giving them a very muscular appearance. 
They are real cats, not personifications. The viewer is overwhelmed by this lunatic, 
powerful presentation of domestic animals. This effect may have been unintentional for 
both the artist and the printer. The inks used seem to be veiy solid, unmixed, and 
applied with little superimposition: the coloured inks are unsophisticated and some 
colours, particularly black, may have been added at the time of printing, and not have 
been the artist’s original intention. The Three Kittens will be remembered as an 
example of the experimental, mysterious visualisation of nursery rhymes, recalling the 
heated atmosphere of both printing and design competition in the mid-Victorian period.
The Cat’s Tea Party (RS-11, Figs. C-117 & D-42), 1865, was later republished as 
RS-55, 1871: two pictures of the former six were replaced by one double-spread, and 
this time Kronheim was the printer.
The Farm Yard Alphabet (RS-12, Fig. D-43), 1866, one of the most beautiful 
alphabet toy books, was printed by Leighton Brothers. McLean writes of the printing 
process of this toy book: ‘printed from wood or metal blocks’, and suggests: ‘The 
drawings in this alphabet...may have been by Harrison Weir’. However, there is no 
conclusive evidence. The range of Weir’s expressive power is astonishing, even if we 
examine only the work he did for Routledge. He deserves more attention as a popular 
picture book artist of the age.
The other notable toy books printed by Leighton Brothers
Figs. D-44 & 45 are from The Ugly Duckling (RS-48) and Little Snow-White (RS-49),
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both published in 1870. They may have been printed by Leighton Brothers; though no 
printer’s name is mentioned, it is apparent from an examination of the originals that 
they are printed by the mixed processes of wood engraving and chromolithography. The 
appearance is very bright in colour, unlike Kronheim’s work, and these titles are bound 
in a composite volume. The Snow-White and Rose-Red, together with Nursery Tales 
(RS-25) and Mother Hubbard and Cock Robin (RS-26), both printed by Leighton.
Although fairy tales such as ‘Little Red Riding Hood’, ‘Cinderella’, ‘Jack and the 
Beanstalk’, ‘Tom Thumb’, ‘Jack the Giant Killer’ and ‘Puss in Boots’, were common 
subjects of toy books. Little Snow-White (RS-49), is the only example of the use of this 
story that 1 have found. The anonymous artist gives a very interesting pictorial 
interpretation of the tale. Fig. D-44 shows the scene where Snow-White is discovered 
by the seven dwarfs and Fig. D-45 that of the stepmother tying the lace for Snow- 
White. The latter picture is interesting because the stepmother’s eyes express her 
tenderness towards her daughter rather than her hatred.
There are several versions of Hans Andersen’s ‘The Ugly Duckling’. Figs. D-46 
& 47 show a picture from The Ugly Duckling (RS-48), one of the most beautiful 
pictures in a toy book.
‘A Apple Pie’ was a frequently used nursery rhyme in toy books. Figs. D-48 - 50 
are from The History o f A Apple Fie (RN-81), 1879, printed by Leighton Brothers. The 
anonymous artist organises eight pictures into a narrative around the apple pie, with a 
group of brothers and sisters as characters. The children though fashionably dressed are 
more natural looking and less demure than many child characters in books of the time. 
Particularly the three children in Fig. D-50, staring at the pie with mouth-watering 
looks, are splendid. Leighton printed pictures from wood or metal blocks.
11. Vincent Brooks
Vincent Robert Alfred Brooks (1815-1885) set up as a printer in about 1843, and was 
listed as a lithographer in 1855. From 1867 he was listed in the directories as a 
photolithographer. He took over a part of Leighton’s business when Leighton left Red 
Lion Square for the Strand in 1857. He bought plates and blocks from George 
Baxter, when Baxter decided to retire from the colour printing business in the early 
1860s. He bought Day & Son’s name and good will when Day & Son was wound 
up in 1867, and his firm therefore was known as Vincent Brooks, Day & Son. In 1885,
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the year of his death, he took over Leighton Brothers’ business when Leighton sold it 
ten years before he himself died. As Wakeman and Bridson write, ‘he was a 
determined acquirer of other businesses’. With the businesses came several printing 
processes: Leighton’s process from wood engraving; Baxter’s process using the plate as 
a surface printing (Brooks arranged with Baxter to give personal supervision in his 
establishm ent.);Day & Son had printed and published excellent chromolithographie 
books.
Vincent Brooks’s toy books
Since Vincent Brooks was skilled in several different printing processes, he can be 
described as a multi-processing printer using media from wood engraving and the 
Baxter Process to chromolithography. Nevertheless, he undertook a minor and 
incomplete piece of work for Routledge. He recycled at least five titles from RSF series 
to RN series, using proofs from Evans’s wood blocks or the blocks themselves. Vincent 
Brooks’s particular contribution was the nine titles for the Shilling series: three toy 
books (RS-1, 3, 9) in 1865 with illustrations by Henry Stacy Marks, and in 1866 five, 
titles (RS-16 -  20), with illustrations by an unknown artist (the signature might be 
CRD), and one title (RS-21) with illustrations by David Henry Friston.
The recycled Sixpenny titles were C. H. Bennett’s The Sad History o f Greedy Jem and 
All His Little Brothers (RSF-1 in 1857 to RN-1 in 1866, Fig. C-33), H. Weir’s The Farm 
Yard (RSF-2 in 1857 to RN-17 in 1866, Fig. C-67), C. H. Bennett’s The Frog Who 
Would A Wooing Go (RSF-5 in 1857 to RN-15 in 1866, Fig. C-36), H, Weir’s Happy 
Days o f Childhood (RSF-13 in 1858 to RN-8 in 1866, Fig. C-66), and H. Weir’s Our 
Puss and Her Kittens (RSF-15 in 1859 to RN-2 in 1866, Figs. C-63 & 64). Of these toy 
books, Evans engraved and printed works in the RSF series, while Brooks printed the 
same titles in the RN series. Wood blocks used by Brooks have Evans’s signature in the 
same positions on the pictures, and in some prints there is a mark in that position as if 
an attempt has been made to erase his signature. It would appear that when Routledge 
decided to reprint the 1857 titles of the ‘Routledge’s One Shilling and Funny Toy 
Books’ series in the ‘Routledge’s New Sixpenny Series’ a number of years after their 
first appearance. The job was passed from Evans to Brooks. No reason can be assigned 
to this fairly unusual procedure, nor can we tell who had title to the printing material.
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From a comparison of the finished illustrations, however, it can be said that Brooks was 
probably using Evans’s blocks rather than (expensively) cutting a duplicate set.
Figs. C-32 & 33, Figs. C-35 & 36, and Figs. C-61 -  62 & 63 -  64 respectively 
show pairs of examples engraved and printed by Edmund Evans and Vincent Brooks for 
Greedy Jem, The Frog Who Would A Wooing Go, and Our Puss and Her Kittens.
The appearance of illustrations by both printers is very similar: their drawing lines 
are almost the same and they used four colour blocks yellow, blue, red and black. The 
difference is in the colour of the inks. Evans’ inks are veiy sombre, the blue being 
almost grey, the yellow is almost ochre and the red is dark, so that blue and yellow 
cannot make a green. Brook’s inks are somewhat brighter for these Sixpenny books.
Henry Stacy Marks: Nursery Rhymes (RS-1), Cinderella (RS-3), and 
Nursery Songs (RS-9)
H. S. Marks (1829-1898) was an artist who had the rare opportunity of illustrating the 
front covers of other artists’ books as well as his own in the early numbers of the RS 
series (Figs. C-106 & 107). His name is mentioned at the top of the list of artists in the 
back cover advertisement (Fig. B-23). He contributed to Punch, 1861, and other 
periodicals. ‘[H]is work is singularly uneven’, writes Forrest Reid (1928, 1975). 
‘[H]is drawings fall away dramatically after the 1860s into thick outline and clumsy 
handling’, assesses Houle (1978, 1996). Nevertheless his toy books created in 1865 
should be rated highly: he contributed only three titles to ‘Routledge’s Shilling Toy 
Books’: Nursery Rhymes (RS-1, Figs. D-51), Cinderella (RS-3, Figs. D-52 & 53) and 
Nursery Songs (RS-9, Fig. D-54). Walter Crane (1896, 1994) later wrote about H. S. 
Marks, speaking highly of his work as being exceptionally good among contemporary 
toy books.
The only attempt at decoration 1 remember was a set of coloured designs to 
nursery rhymes by Mr. H. S. Marks, which had been originally intended for 
cabinet panels. Bold outlines and fiat tints were used. Mr. Marks has often shown 
his decorative sense in book illustration and printed designs in colour.
What makes his illustration salient is his design and colour coordination. Figs. D-52 & 
53, Cinderella (RS-3), show his ability to produce elegant and pleasing pictures. The 
forms are distinctly shaped by clear-cut black lines and coloured boldly in one dominant
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colour within the lines. Though there are lines and dots within a form to show tone and 
gradation, a flat colour seems to dominate each shape. Although the heroine, 
Cinderella, in Fig. D-52 wears a plain costume, a simple brown dress and a blue apron, 
her tall upright figure in the centre of the page dominates the whole and attracts the 
reader’s attention immediately. Rather than capturing the reader’s attention and 
sympathy by emphasising the miserable setting in the kitchen, the heroine’s poor 
tattered dress, and her harsh circumstances, he does his best to define her tender 
character. There is warmth in the brownish blue walls which surround her, giving an air 
of aesthetic elegance. In Fig. D-53, Cinderella, again wearing brown, though this time 
a gorgeous dress, stands in the centre with the prince, whose costume is red and whose 
turban is brownish orange: the main two characters are again warmly coloured. On the 
right behind them are a young couple and on the right are Cinderella’s sisters, 
wondering about the ‘peerless beauty’: they are dressed in cool, dark colours. The plain 
background is soft, warm beige.
It is very difficult to determine the actual process which Vincent Brooks used for these 
toy books. As far as I can deduce, they used two methods. One is wood engraving from 
evidence such as: embossed lines are clearly seen, sometimes even felt by the finger, on 
the reverse side of sheets; bankings are easily found along lines; parallel lines and 
patches of lozenges produce shading. Other effects may have been produced by either 
chromolithography or metal blocks, for example, the irregular shaped dots used to make 
the ground of the panel. The dots cannot be discerned by the naked eye, but the pale 
blue dots in Fig. D-52, almost cover the ground, giving the plate depth, and 
coordinating the colour appearance, making it elegant, subtle, sophisticated.
Compare this with other printers of Shilling toy books in 1865: for example. Figs. 
D-29 & 30, The Mischievous Puppy (RSF-27) and Figs. D-31 & 32, Mary’s New Doll 
(RSF-28), both toy books printed in colour by Dalziel Brothers; Figs. D-40 & 41, The 
Three Kittens (RS-6), and Fig. D-42, The Cat’s Tea Party (RS-11), both toy books 
printed in colour by Leighton Brothers. This comparison demonstrates the results of 
collaboration between artist and printer: the artist draws the illustration (each line, the 
whole page or opening design) taking the finished colour appearance into account, and 
the printer considers how to make tone (light-and-shade), gradation, and mixed colours 
using the limited colour inks. One big difference between Vincent Brooks and the other
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two printers mentioned here is that Vincent Brooks used a plate with a roughened 
surface and the others did not. Therefore, plates printed by Dalziel Brothers and 
Leighton Brothers look blunt, crude, and less pleasing, though they have humour and 
vitality.
Another comparison can be made with the team of Edmund Evans and Walter 
Crane: Figs. F-1 & 2, The Railroad Alphabet (AM-60) and Figs. 5 & 6, The Farm Yard 
Alphabet (AM-63), both published in 1865. These toy books belonged to the Sixpenny 
series, and Evans’s use of coloured inks was restricted by economic considerations, so 
that his work has the same drawbacks as that by Dalziel and Leighton. Perhaps it was 
his awareness of this that provided the spur for him to continue with experiments with 
colour from wood blocks, which eventually led to success. This crucial point will be 
discussed in the final chapter.
Although H. S. Marks’s illustrations for Ridiculous Rhymes, 1869, (a composite edition 
0 Ï Nursery Rhymes and Nursery Songs) have been stigmatised as ‘crudely coloured’ by 
Forrest Reid,^^  ^they compare well with many other toy books and are carefully printed 
by Vincent Brooks. Marks can be credited with contributing to the high standard of 
design in toy books. Rather than depicting settings such as scenery, houses and 
furniture, he painted the background with an orange or blue sky. Against this, the 
characters are centrally placed and painted in flat colours within elegant outlines. The 
finished appearance is very neat and clear.
The artist with the signature [CRD?]
Vincent Brooks collaborated with an anonymous artist in 1866, whose signature might 
be CRD, whom, regretfully, I have not been able to identify: Nursery Rhymes, Second 
Series (RS-16), Nursery Games (RS-17), The House That Jack BniXi (RS-18), Wild 
Animals (RS-19) and Domestic Animals (RS-20). All five books have the same style of 
front cover (Figs. C-129 -131), which may also have been designed by this artist.
Fig. D-55 shows ‘Tom, Tom, The Piper’s Son’ from Nursery Rhymes (RS-16) by 
this artist whose signature can be found on the bottom right. The expressions on the 
characters’ faces have a hint of German style: they are singularly caricaturised, 
particularly those of the man and the lady dancing at the left. Though Vincent Brooks 
also uses a black background, the picture does not look as dark as those of Leighton
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Brothers: the black space is narrower, twigs and leaves spread into the black, and more 
mixed colours are used. Also, the artist has used the landscape format which gives the 
picture a more spacious and free atmosphere; the portrait format sometimes produces a 
rather rigid feeling. Though later Evans used the landscape format for Caldecott, it was 
not a format commonly used for toy books. Therefore these six examples (RS-16 - 21) 
printed by Brooks in 1866 are significant. Figs. D-56 & 57 are pages from The House 
that Jack Built (RS-18) and Domestic Animals (RS-20) by the same artist. These 
pictures are peculiarly static in comparison with Fig. D-55
Fig. D-58 shows ‘Christ as a child’ from The Life o f our Lord (RS-21), 1866, illustrated 
by David Henry Friston (fl. 1853-1878). This is the only toy book that Vincent Brooks 
and D. H, Friston collaborated to create. As the reproduction shows, the six pictures are 
very like religious frescos. The landscape format is also appropriately used here.
Vincent Brooks collaborated with genuine artists who provided the printer with good, 
aesthetic, challenging illustrations. On his part, he provided three artists with careful, 
well-devised printing, eventually contributing to the history of toy books with examples 
both of good design and of good quality colour printing. They concentrated on toy 
books in 1865 and 1866; after that, they did no more work for Routledge. Instead, in 
1867, Kronheim & Co. started to print Routledge’s toy books.
12. Kronheim & Co.
Joseph Martin Kronheim (1810-1896) was a German, bom in Magdeburg, who studied 
lithography and engraving in Paris and Edinburgh. He established himself as an art 
printer in London in 1846, taking out the Baxter licence in 1850. He exhibited coloured 
prints at the Great Exhibition of 1851. By 1855 he had sold up to his partner 
Frauenknecht and moved first to America and then to Germany, before returning to his 
old firm. He continued there until 1887, when he went back to Germany, dying in 
Berlin, aged 85.
Kronheim and Evans were competent and dominant printers in toy book 
publication, not only for George Routledge & Sons, but for other publishers such as 
Frederick Wame & Co, who, in their turn, were major publishers of toy books, an also 
The Religious Tract Society and Ward, Lock & Tyler. Referring to the competition
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between printers, Percy Muir writes of these rivals in Victorian Illustrated Books (1971, 
1985):
It should be remembered that Evans was cutting into a market that was already 
well supplied by the cheap chromos of such as Kronheim. Routledge had issued at 
least 36 sixpenny Toy-Books by other printers before Evans and Crane produced 
their first.
The tone of this comment, with its dismissive use of the term ‘cheap chromo’, is 
reminiscent of Crane’s reference quoted above and in the Introduction. It is criticism 
such as this that has led to the widely, and in my view, incorrectly held opinion that all 
toy books other than those printed by Evans with art work by Crane and Caldecott are 
unimportant, because of being crudely executed. Thus the ‘Evans Legend’ has been 
disseminated, about which I argue in the final chapter.
Muir’s comment about toy books has seemingly permeated and influenced 
criticism and research to form a negative notion about Kronheim and chromo­
lithography. Apart from the incorrect number of 36, about which, see Chapter 1, the 
comment sadly may have encouraged his readers to hold seriously prejudiced ideas 
about both. First, regarding printers in general, until 1865 there had been an essential 
experimental period in order to achieve good results in colour at a competitive price. 
(Good results could already be achieved but at a prohibitive cost.) It was in 1865 that 
other printers as well as Evans were able to take advantage of the experimentation of 
the previous years. As far as I know, Kronheim also started colour printing for toy 
books around 1865. They had run to and lined up at the starting gate of printing toy 
books in colour around 1865 all together.
Second, all Kronheim & Co.’s works were not of a quality to be disdained as 
‘cheap chromos’. Kronheim was one of six licensees of the Baxter process, the others 
being Abraham Le Blond, William Dickes, Joseph Mansell, Myers & Co, and Bradshaw 
& Blacklock. Kronheim’s results using the genuine Baxter process were splendid, 
much better than Evans’s wood engraving process at that time, about which I will argue 
in the last part of the section on Kronheim & Co.
Third, Muir obviously has a biased view of Kronheim & Co. and chromo­
lithography, as he writes:
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Lithography in England was eventually debased to a level of cheap nastiness that 
touched possibly the lowest point in book illustration in the whole of our period. 
The firm of Kronheim was the most prolific source of this wretched process....
Kronheim was probably the most prolific producer of Baxter prints, and the most 
versatile of printers. Bridson and Wakeman (1984) more justly write of him:
[T]he work of Kronheim, perhaps the most underrated of the licensees, was never 
fully catalogued. His firm’s large output was produced in very different qualities 
to suit the market at which each was directed, varying from superbly crafted to 
crudely mass-produced. Unfortunately, Kronheim’s work has usually been judged 
by the standard of the poorer work.
Kronheim & Co. contributed about one hundred and two titles to the firm of Routledge, 
presumably using chromolithography for some of the printing, though Muir points out 
that the firm printed all toy books chromolithographically.
Chromolithography
A discussion of Kronheim & Co.’s contribution to toy books is an appropriate place to 
include a brief note about chromolithography (‘chrom(o)’ meaning ‘colour’). The 
origins and process of lithography have already been discussed.
Opinions differ about the period of time when chromolithography was generally 
used. Ray (1976, 1991) writes, ‘By the middle 1840s chromolithography was in general 
use. The next twenty years were its heyday’, while McLean (1963, 1972) maintains, 
‘If the most attractive of the great chromolithograph folios appeared during the ’forties, 
the heaviest certainly came in the ‘fifties; and they must be among the most remarkable 
monuments of Victorian industry and craftsmanship in any field’. Bland (1958, 
1969) states, ‘Chromolithography did not come into its own until 1851 with Digby 
Wyatt’s Industrial Arts o f the Nineteenth Century, ‘a series of illustrations of the 
choicest specimens produced by eveiy nation’ for the Great Exhibition’.
The Great Exhibition - London I85I, one of the Great Exhibition catalogues 
previously mentioned, was printed in black and white from wood blocks, whereas 
Industrial Art o f the Nineteenth Century was chromolithographed and published by Day 
& Son in 1851 and 1853. This latter publication contains an interesting record of the 
process of chromolithography. Burch (1910,1983) summarises:
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...the colour work is often of a very elaborate description, as many as fourteen 
stones being required for some of the pictures, though the average is seven. In all 
there were 1,069 stones, weighing some twenty-five tons, and as the edition 
consisted of 1,200 copies, no less than 1,300,000 separate impressions had to be 
taken from the stones, and when it is remembered that in those days the stone had 
to be cleaned and the paper adjusted after every one of them, the magnitude of the 
task will be realised.
‘[T]he weight of paper consumed in the lithographic department has not been less than 
17,400 lbs’, added McLean (1963, 1972). From this record it is easy to understand 
why chromolithography was little used, especially for toy books. As Wakeman (1973) 
points out, ‘chromolithography was a slow and painstaking method of printing and the 
books containing illustrations produced in this way were expensive’. For example, 
Owen Jones’ The Grammar o f Ornament, chromolithographed and published by Day
& Son in 1856, cost £19 12s. Such books were too expensive for all but the rich, 
and unquestionably the process was far too expensive for toy books.
Lithography had an advantage over other processes, the facility to ‘transfer’. The 
transfer paper, bearing a surface coating of substances soluble in water, could carry 
images, drawings, manuscripts, patterns with lines or dots, tonal effects, which artists 
drew on the paper, or were made on steel plates and wood blocks. The paper was then 
wetted, placed face down on the smoothly polished stone, and the image was then 
transferred to its surface (in reverse, and thus printing positive). The paper could be 
then washed off Wakeman writes: ‘It seems to have started being used in colour 
work by Thomas Nelson of Edinburgh about 1857’. The Christmas number of The 
Bookseller of Dec. 10, 1864, mentioned above, advertises ‘Transfer from a copper­
plate’.
Another variation of lithography was zincography, the use of zinc in place of 
stone. Sharp states: ‘With the application of photography becoming more general after 
1860, the use of zinc in lithographic printing quickly displaced that of stone’.
Kronheim & Co.’s printing process for toy book production
Of the six licensees of the Baxter process, 1 have found two names in toy books: 
Kronheim & Co. in toy books by George Routledge & Sons, Frederick Wame & Co., 
Ward, Lock & Tyler, The Religious Tract Society, etc., and William Dickes in toy books
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by Ward, Lock & Tyler. The firm of Kronheim, however, produced much more work 
for toy books than did William Dickes, and work of superior quality.
Kronheim, as well as the other Baxter licensees, devised other inexpensive 
processes imitating the Baxter process, so-called, the Baxter type process. As Lewis 
(1928) points out, ‘The fate of the Baxter process as a commercial proposition was now 
sealed with them [Kronheim & Co.], and generally, as other processes were found 
cheaper and quicker’. According to Clarke (1919), Kronheim used metal plates 
made from zinc instead of wood blocks, and later succeeded in adapting the Baxter 
process to lithography.
Kronheim, for the suite of blocks to impart the colours to the key-plate, used zinc 
instead of wood, as by Baxter. This undoubtedly accounts for the “flatness”, or 
lack of “lustre”, in the colouring apparent in most of their work.
Thus Kronheim used two types of colour printing, as McLean (1963,1972) points out:
Kronheim colour plates after the mid 1850s fall generally into one of two 
categories, which can easily be distinguished from each other: they are either 
Kronheim’s variation of the Baxter process, or they are straightforward letterpress 
from wood or metal blocks.
However, it is not always easy to determine which process he used for a specific print, 
in particular those in toy books, as is evidenced from the following remarks by 
researchers. Muir (1971, 1985) thinks it ‘chromo’ as 1 have quoted. McLean (1963, 
1972) writes:
It is often impossible to say exactly how a given colour print was produced. Most 
Kronheim and Dickes plates are printed letterpress from wood or metal blocks, or 
both.
The Toy Books printed by Evans and the Dalziels were printed letterpress, from 
wood. Kronheim and Leighton mostly printed letterpress from wood or metal, 
sometimes combined with lithography. Toy Books printed by chromolithography 
are less common’.
Engen (1985) writes: ‘he used [a straight letterpress from wood or metal blocks] in the 
famous Wame and Routledge ‘Toy Books’ series’. Whalley and Chester (1988) give
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considerable detail:
Both firms [Kronheim and Leighton] printed for the most part from wood blocks, 
although the use of ‘mixed media’ increased together with the demand for colour.
Mixed media meant that a metal key-plate was used for the backgrounds, and the 
coloured picture was block-printed on to it. Kronheim in particular, though a 
Baxter licensee, often used wood mixed with lithography and his work was 
widely employed by the toy book publishers, Routledge and Wame.
To reduce the confusion, it may be helpful to examine the terminology. ‘Block’ is 
normally used for a relief process, while ‘plate’ for an intaglio. Etched metal blocks 
could be used in the same way as wood blocks in colour printing. Though Clarke 
says that Kronheim’s zinc blocks resulted in a flatness or lack of lustre, it is in fact 
difficult to tell the difference between prints produced from wood and those from metal: 
both have the ‘squashed ink rim’ and the ‘embossed effect’ of relief printing on the 
back of the sheet. Gascoigne suggests:
The only visible difference is that patches of colour may have more flowing and 
relaxed outlines (being defined by a bmsh painting on vamish, rather than by a 
knife or graver cutting away wood).... Occasionally a surface texture will prove 
that the print must be from metal rather than wood, as when an aquatint grain has 
been added to break up and lighten the printing areas.
Nevertheless, it is still difficult to decide which process has been used. The terms ‘key 
block’ and ‘key plate’ can add to the confusion. In wood engraving, ‘key block’ is the 
term used for the block making the outline of characters, materials and frame lines, 
usually printed in black or sepia. In the Baxter process, ‘key plate’ refers to the steel 
plate used to make the ground of the print. Therefore, when printers use mixed 
processes such as Baxter type printing, the term ‘key’ may be confusing. Kronheim 
used a combination of two processes: chromolithography to make the ground (instead of 
the ‘key’ steel plate), and wood or steel blocks to include more colours in prints.
For H. S. Marks’ s three works (Figs. E-D-51 - 54), Vincent Brooks may have 
used wood and etched metal blocks using a black key block. The clearly cut black lines 
and flat colours are indicators of this process. Leighton sometimes printed simply from 
wood blocks (Figs. A l l ,  D-39, 40 - 42) and sometimes may have used the combined 
processes of chromolithography and wood or metal blocks as in Figs. D-44 -  47.
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Harrison Weir and John Dawson Watson: The Three Bears (RS-22)
Figs. D-64 & 65 are from The Three Bears (RS-22) published in 1867. On the 
originals, there are clear indications of the printing processes used. There is embossing 
on the back of the prints, particularly of the sepia lines printed with the key block, 
which also prints the fine parallel lines and regularly cut lozenge-shaped dots. 
Interestingly, the engraved lines made by the key block can be more easily perceived on 
the back of the page than on the print itself. These sepia lines have ink banking along 
them. The girl’s face has also very finely cut lines and dots to shape her eyebrows, her 
eyes and the shadows on her left cheek. All these indicate that the sepia key block was 
printed from wood engraving. Other colours such as yellow, blue, flesh, brown, pink, 
red also appear to be printed from wood blocks. The varicoloured speckles covering 
the surface may have been printed by lithography. This method gives a graduated rather 
than a clear-cut appearance.
The images in The Three Bears (RS-22) were not drawn for this book. They were 
originally in Popular Nursery Tales and Rhymes published by Routledge, Wame & 
Routledge in 1859. Of this book, Whalley and Chester write:
The work itself is a run-of-the-mill compilation, of the kind that was becoming 
common. But the title-page carefully lists all the well-known book artists whose 
work has been used in the compilation, since this was obviously now quite a 
selling point.
This book has a title-page listing the artists and naming the engraver-printers, ‘The 
Brothers Dalziel’. The contents page also records each artist respectively with each 
story. In addition, the editor of the book included an ‘Advertisement’ page between the 
title-page and the contents, saying:
The distinguished names of Harrison Weir, Zwecker, Corbould, Absolon, Wolf, 
Hablot Browne, Pasquier, and Watson, are the best guarantees for the excellency 
of the designs - the rendering of which has been confided to the eminent artists on 
wood. The Brothers Dalziel.
This editor’s acknowledgement, mentioning the artists and the engraver by name, is a 
clear indication of the central position occupied by these people in the production and 
marketing of toy books. Though a copy of The Three Bears does not clearly mention
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artists’ names, we know of two artists (H. Weir and J. D. Watson) who shared the 
illustrating of the title, thanks to the information in Popular Nursery Tales and 
Rhymes. From the evidence of their rebuses and their artistic style, we can deduce 
that John Dawson Watson (1832-1892) was responsible for ‘Silverlocks’, and H. Weir 
for the ‘Three Bears’. Black and white drawings by both artists were engraved on wood 
blocks by the Dalziel Brothers (Figs. D-59 & 60). These images were apparently very 
popular with both the publisher and the printer, as the images were often reprinted in 
children’s illustrated books as seen in Figs. D-61 -  66.
Kronheim converted these small black and white images to large coloured ones 
(Figs. D-64 & 65): the picture size was enlarged from 13.7x10.1cm to 22.9x20.3cm. 
The firm may have used photography onto wood blocks to enlarge the images and 
prepared new wood or metal blocks or stone for the coloured version, and also prepared 
a chromolithograph. A close inspection reveals that the key blocks used for the outlines 
are not the same. In this case, the engraver’s work was not to make a facsimile of the 
original, but to create lines which would give the print a fundamental, distinctive 
character and to integrate the colours. The engraver or printer of a colour print needs to 
understand how engraved lines can be used to produce combinations of colours. 
Besides, since there is a gap of nine years between the publication of Popular Nursery 
Tales and Rhymes and The Three Bears, it is unlikely that Weir and Watson gave the 
printer another set of drawings and a guide for colouring the three bears, the girl and the 
furniture. The printer was no doubt responsible for the choice of colours and their 
disposition. Both editions of The Three Bears have the same text.
Fig. D-66 is a reproduction from Nursery Tales (RS-25), published in the same 
series and in the same year, 1867, as The Three Bears (RS-22). So Routledge published 
the two toy books with the same images in the same year, the only difference being in 
the size of the pictures and the printers: Leighton was the colour printer for the second 
version. Compare Leighton’s Fig. D-66 with Kronheim’s Figs. D-64 & 65. Apart from 
the size and colours, there is a significant difference between the two. Leighton may 
have used as a key the original wood blocks engraved by Dalziel Brothers (at least the 
proofs drawn from Dalziel’s wood blocks) and printed from wood; a close examination 
between Figs. D-59 & 60 in black and white and Fig. D-66 in colour reveals that they 
are almost identical in both size and images; also, John Dawson Watson’s rebus can be 
seen in the same position of the picture of the seated Silverlocks. Kronheim & Co.’s
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version displays more skill and a higher degree of craftsmanship than that of the 
Leighton Brothers.
Sixpenny toy books with two double-spreads: The Fancy Dress Ball 
(RN-35) and The Juvenile Party (RN-36)
The firm of Kronheim mainly contributed to the Shilling series, producing only five 
titles of the Sixpenny series: The Fancy Dress Ball (RN-35) and The Juvenile Party 
(RN-36), both in 1869, Aladdin and the Wonderful Lamp (RN-59), Domestic Pets (RN- 
61) and Nursery Rhymes (RN-62), all three in 1872.^ ^® The last three each have front 
cover designs with fairground style lettering.
Figs. D-67 & 68 reproduce rare pictures from the RN series by the firm of 
Kronheim, since The Fancy Dress Ball (RN-35) and The Juvenile Party (RN-36) were 
two exceptional toy books in the RN series: each of them has two double-spreads and 
each of them ran to 40,000 copies for the first edition. The number of copies of the 
first edition was exceptional. Five thousand copies of Walter Crane’s Grammar in 
Rhyme (RN-30), 1868, were printed for the first edition and 10,000 of Crane’s Annie 
and Jack in London (RN-37), 1869. Kronheim printed these two simply from wood or 
metal blocks, and printed pictures together with text.
The Dog^s Dinner Party (RS-45): Kronheim & Co. in the late 1860s and 
the early 1870s
Kronheim used a superb example of the fairground lettering style on their front cover 
designs (Figs. C-121 - 128), a style which reflected the dynamic, frolicsome climate of 
the age. Presumably Kronheim was the only printer who provided this exceptionally 
powerful and cheerful design to publishers such as George Routledge & Sons, Frederick 
Wame & Co., Ward, Lock & Tyler and The Religious Tract Society.
Kronheim produced powerful images in toy books in the late 1860s and the early 
1870s: for example. Fig. D-69 from Puss in Boots (RS-31), 1868, Fig. D-70 from Tom 
Thumb (RS-32), 1869, Fig. D-71 from Tame Animals, First Series (RS-39), 1869, Figs. 
A-22 & D-72 & 73 from The Dog’s Dinner Party (RS-45), 1870, Fig. D-74 from 
Reynard the Fox (RS-51), 1871, Fig. D-75 Tittums & Fido (RS-53), 1871, Fig. D-76 
from The Cat’s Tea Party (RS-55), 1871, Fig. A-23 from Henny Penny (RS-57), 1872, 
Fig. D-77 from lack the Giant Killer (RS-63), 1873, and Fig. D-78 from Queer
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Characters (RS-66).
With the exception of The Dog’s Dinner Party, which may have been painted by 
H. Weir/^^ the artists of these pictures, in spite of their obvious competence, remain 
anonymous. As Kronheim produced so many illustrated books both for adults and for 
children, he may have had his own stable of artists as well as engravers and 
lithographers. If this were so, they would have been like today’s popular, professional 
graphic artists, sufficiently skilled to meet the demands of the work in hand whether 
what was required was something powerful, or realistic, or narrative, or simply 
decorative.
The pictures produced by Kronheim’s artists were characterised by the strong 
composition of the whole panel: figures were presented in close-up which makes a 
strong impact on the viewer. At the same time they may have played the role now 
fulfilled by the popular, sensational comics for children. However all the books 
produced by Kronheim had every page filled with pictures of the same tone, so that 
there was no rhythm in the series of pictures throughout the book. The emphasis was 
on the illustrations, as with most of the shilling toy books, and Kronheim’s productions 
lacked integration of pictures and text, which were printed separately, the text pages 
being printed by other printers. The colour printer may have had no regard for the text.
Kronheim’s chief contribution to toy books was the energetic, rich and beautiful 
images he produced using his craftsmanship in the amalgamation of wood or metal 
blocks and chromolithography.
The Dog's Dinner Party (RS-45) must be one of works at the zenith of Kronheim & 
Co.’s toy book production. Fig. A-22 shows all pages of text and plates from cover to 
cover. Its front cover design (Fig. C-121) is a splendid example of fairground style 
lettering: the title is written in a streaming, dancing, cheerful, and powerful style. Fig. 
D-72 shows a design typical in Kronheim’s toy books: a large figure in close-up, in a 
red jacket, almost in the centre is depicted from top to bottom on the plate, so that the 
character inevitably attracts the reader’s eye. Here Mr. Fox-Hound is ‘wiping his brow 
after a good hunt’, and at the left over the green trees his Kennel Court can be seen . 
The minor character. Pug the Page, is drawn rather small at the left. Mr. Fox-Hound is 
impeccably depicted as a country gentleman, as readers might imagine he should be. 
Fig. D-73 reproduces the most gorgeous, well-designed double-spread in Routledge’s
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toy books: the table set diagonally across the whole plate, makes powerful display on it 
and around it; dog guests of varied sorts are sitting at the table showing their faces or 
backs in a row. They are so well personified that readers may forget they are dogs. 
Family portraits decorate the wall. Since the readers’ viewpoint is situated above and in 
front of the table, it encompasses the whole scene of this wonderful and interesting 
dinner party from the host Mr Blenheim to Mr. Bull-Dog who is to cause trouble. 
Readers are invited to look at all the visual stoiy. The dinner party is being held at the 
house of Mr. and Mrs. Blenheim of Hyde Park Comer.
Henny Penny (RS-57): a picture book with visual narrative
To conclude the section on Kronheim, I want to discuss a particular toy book. Fig. A- 
23 shows the six pictures of Henny Penny (RS-57), 1872, which tell a continuous and 
cumulative story. In the first picture, Henny-penny, facing left, is drawn very large, 
occupying a big space in the centre of the panel. In the background, the farmhouses and 
the haystack on the left indicate the context of the story to the child reader. The ‘pea’, 
the cause of the problem, which drives the action of the story, is situated between the 
claws of the hen. In the second picture, Hermy-peimy, facing right, in the direction of 
narrative movement, appears very small on the bottom left and, in her previous 
dominant position, is Cocky-locky, magnificently presented with right foot raised, 
starting to walk towards the right. The path in the meadow behind them cleverly 
anticipates the route that the birds will take. In the third picture, Henny-penny and 
Cocky-locky are tiny figures on the hill in the background, and Ducky-daddles, walking 
from the pond, takes centre stage. Goosie-poosie and Turkey-lurkey are introduced in 
the same manner. In the last picture, Mr. Fox, sitting in front of his hole on the right of 
the picture, is politely welcoming his guests, who are walking under the red foxglove 
into the hole in single file.
Though the six text pages do not face the six pictures, the story is told following 
the simple folk-tale style. The illustrations contain a fuller narrative than the text, each 
successive picture adding to the cumulative effect until the final scene. Henny Penny is 
a very good example of a Victorian picture book, where the narrative continuity of the 
pictures is integrated with that of the text. This book must have given much pleasure to 
children.
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Later Kronheim & Co.
Figs. D-79 - 80 are from The Skylark (RS-112), 1886. Kronheim’s technique has 
developed, these prints having more subtle tone and texture. They are prettily and 
skilfully presented, though it may be that they lack the energy and impact of his earlier 
work. Interestingly, the prints resemble those produced by the later style of 
chromolithography which was very fashionable in the later 1880s,^^  ^ although blocks 
have been used for the greater part of the printing of these pictures. Chromolithography 
tended to produce pretty, more bland pictures, lacking realism and vitality.
Kronheim & Co.’s contribution to Victorian toy book production was on a gigantic 
scale; to my mind, greater than Edmund Evans’s. Their work and role in the making of 
toy books should be explored further, which may throw light on toy books from another 
aspect different from that of Edmund Evans and may help to give a fuller picture of toy 
books. Kronheim & Co. always tried to develop new methods of colour printing to 
reduce the price, a practice which led to their being criticised for poor results. As far as 
the Victorian toy book is concerned, the work by the firm was not the poorest among 
the large output of many printers; on the contrary, their toy books performed their own 
role dynamically. Particularly, the design of their pictures was very powerful, of a 
quality that Evans could not create. Anonymous artists employed by Kronheim & Co. 
were more in tune with popular taste and contemporary energy than were Walter Crane 
and Randolph Caldecott. They may be censured for pandering to popular taste, but 
their works must have given children a great deal of pleasure. Indeed, their work may 
have reflected the period so well that, for researchers of children’s books and 
illustrations, they help us to understand more fully that time through their visual 
viewpoints. As Clarke (1919) writes about Kronheim & Co.
M. Kronheim has discovered a new mode of printing in oil, by means of 
lithography, which presents a manifest improvement over all previous attempts to 
imitate by means of the press the effect of a picture. It accomplishes, in short, all 
that can be achieved by such a process, and that too, at a price so exceedingly 
moderate, as to render it accessible to all, and enable the public to purchase a 
large copy in oils, affording a very good notion of the original.
Kronheim applied the latest and the most advanced processes not only for art work but
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for children’s toy books, though workmanship and quality were lowered for the latter 
work.
Kronheim & Co. vs. Edmund Evans: The Nobility of Life, 1869.
There is a very appropriate, luxuriously illustrated, book which can be used to compare 
the two notable Victorian colour printers using the different types of colour printing: 
The Nobility o f Life, published by Frederick Wame and Co in 1869, was provided with 
colour prints by Kronheim & Co. using the Baxter process and by Edmund Evans from 
wood blocks. Each printer supplied twelve colour prints. Gordon N. Ray (1976, 1991) 
writes in The Illustrator and the Book in England from 1790 to 1914:
The result is an unexpected triumph for Kronheim. If the line of both engravers 
leaves much to be desired, Kronheim’s colouring is rich and even, while Evans’s 
is thin and scratchy.
Burch (1910, 1983) also rates Kronheim’s work more highly than Evans’s. 
‘Kronheim’s pictures...being almost uniformly excellent, whereas Evans’s...are often 
rather poor by comparison’. L e w i s  (1928) too comments that ‘The palm for merit 
must be given to the latter [Kronheim]’. T h e  British Library holds a copy of The 
Nobility o f Life}^^ Examining the genuine Baxter process by Kronheim & Co. and 
comparing the two main colour processes in the same book gave me the opportunity to 
understand the characteristics of both types of colour picture printing, and the problems 
of printing from wood blocks only.
As I have mentioned before (p. 11), the Baxter process uses two types of printings, 
steel engraving and wood engraving. Stipple engraving all over the steel plate makes 
the ground for the print, which creates a smooth and natural tone and gradation. The 
aim of the Baxter process is to create a print as close as possible to the original picture. 
This is difficult to achieve with wood blocks. Faces of characters particularly in the 
original artwork have subtle, delicate light and shade, which wood blocks alone cannot 
imitate closely.
Gordon N. Ray writes ‘an unexpected triumph for Kronheim’ as mentioned 
above, which reveals that he had held the notion that Evans would be a better colour 
printer than Kronheim at that time. In my opinion, the Baxter process as executed by
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Kronheim was more successful in printing colour pictures than Evans’s wood 
engraving, as far as producing a smooth and even appearance, and similarity with the 
originals. However, Evans set his professional course of colour printing in a different 
direction, not aiming to create facsimiles of original works of fine art but his own 
original art works for children. A comparison of colour picture printing by Kronheim & 
Co. and Edmund Evans aids an understanding of Evans’s design, which will be 
surveyed fully in the next chapter.
13. Chromolithographie printers: Van Leer and Emrik & Binger
It was in the late 1880s when chromolithographie printers such as Van Leer and Emrik 
& Binger started to contribute to Routledge, taking the place of their usual printers such 
as Edmund Evans and Kronheim & Co. Van Leer printed eight Sixpenny toy books and 
six Shilling, while Emrik & Binger did two Shilling toy books. Figs. D-81 -  84 show 
examples by Van Leer and Fig. D-85 that of Emrik & Binger, all published between 
1889 and 1891. Both printers printed their illustrations in Holland as the front covers of 
their toy books record at the bottom: ‘Lith, in Holland by L. Van Leer & Co. 82 Ludgate 
Hill. E. C.’ and ‘Lith. In Holland by Emrik & Binger. 21 Berners St. London’. Geoffrey 
Wakeman (1981) explains the phenomenon of the innovative chromolithography at the 
end of the 19th century in Victorian Colour Printing.
...the general standard, particularly of chromolithography, declined towards the 
end of the Victorian period. Perhaps this was due to a fall in artistic standards, but 
it must also have had economic causes. The technical periodicals of this time 
constantly bewail the cheap imports from Europe which undermined English 
work, and certainly there survives from this period much work done by Ernest 
Nister, and others, in Bavaria, and Dutch imports of work by Emrik & Binger, 
much of it high quality.
These cheap imports from Bavaria and Holland included toy books by English printers. 
Though after 1860, zinc displaced stone in lithographic printing as photography 
became more widely used, at the end of the 1880s another innovative process was 
developed as Burch (1910,1983) explains.
[The process] was printed, not from stone, or even from zinc, but from 
aluminium, which was first used as a printing medium about 1889, in both
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Germany and America, and is now to a large extent superseding zinc, just as the 
latter had in some degree taken the place of stone in lithographic printing process. 
The introduction of this light and ductile material, in place of the heavy and 
cumbrous stones, has almost revolutionised the lithographic printing business, as 
the aluminium plates can be bent round a cylinder, and the sheets thus printed by 
rotary press methods, the production of lithographic work in colours being thereby 
greatly accelerated and simplified.
These quotes describe the crucial changes in colour printing in the late 1880s. A new 
process was devised for lithographic printing: aluminium was used instead of stone and 
zinc; the aluminium plate was so flexible that lithographic printing could be printed by 
the rotary press, which could produce chromolithographie prints more easily and 
cheaply than before; these colour pictures were printed in Bavaria by printers such as 
Nister and in Holland by printers such as Emrik & Binger and Van Leer; their printing 
ousted printers such as Edmund Evans and Kronheim & Co. from toy book production. 
The appearance of the pictures printed by this new process was smooth and glossy and 
in a sense lovely and may have been ‘high quality’ as Wakeman describes above. Fig. 
D-81, The Animal Alphabet (RN-93), printed by Van Leer, and Fig. D-85, The Boy's 
Book o f British Battles (RS-120), by Emrik & Binger, were printed so beautifully that 
they looked like good reproductions from oil paintings. However, particularly as far as 
the toy book is concerned, the problem was with the images these printers provided, as 
McLean (1983) writes of the relationship between the arrival of the new process of 
chromolithography and its applied images at this time:
In the 1880s, the character of illustrated children’s books in Britain seems to 
change, and is not a change, artistically speaking, for the better. There seem to be 
more and more wishy-washy books published by Ernest Nister and Raphael Tuck, 
mostly printed by chromolithography in Bavaria. Much of the artwork for these 
books and their bindings is by unnamed artists without much character -  it 
contrasts unfavourably with the work of Crane, Caldecott and Greenaway which 
was still being sold all this time.^^^
This new process totally changed the images in toy books. Figs. C-103 & D-82, Dick 
Whittington (RN-96), show interesting features: their colour appearance is pretty but 
they are lacking in depth of character and design, and in expressive power. Figs. D-83 
& 84 exemplify these features too: anonymous artists employed by these printers 
normally provided scenes which were very popular at that time, i.e., pantomimes and
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circuses, and pretty young girls. Often they provided toy books with easily-made 
images. In brief, these new images were mass-produced and prevailed in popularity 
because although they were printed cheaply, the quality of colour was beautiful. Here 
toy book production greatly depended on printers who could use the new process of 
chromolithography, and who usually did not require artists who produced good 
designs. This process was overtaken in its turn by the photographic process at the 
beginning of the twentieth century.
14. Conclusion: artist-craftsmen, or colour printers, in the Victorian 
age
Ruari McLean writes in the introduction to the second edition of Burch’s Colour 
Printing and Colour Printers (1910, 1983), with a rather nostalgic feeling towards 
Victorian picture printing:
[U]p to about 1880, colour printing was determined by artist-craftsmen, and was 
individual; the work of Baxter, Edmund Evans, Leighton, Kronheim, Fawcett and 
so on can be differentiated. And in some kinds of work, colour printing of that 
period was actually better than modem processes. It could provide a more 
accurate representation in colour of, say, a blade of grass, a flower or a fish, than 
can a modem colour photograph, and details could be examined under a 
magnifying glass, which images produced by dots cannot be.
It is questionable whether Victorian colour printing could produce better and more 
accurate representations than the modem process, but it is certainly possible to 
appreciate and admire the detail in these prints which is revealed under the magnifying 
glass. McLean would not compare excellency and accuracy of the colour printers of old 
with modem practitioners, but he does emphasise the role of colour printers of that 
period: the quality of colour printing was determined by colour printers. In this extract 
McLean expresses the homogeneous longing for Victorian craftsmanship, as Sendak 
does as quoted at the beginning of this chapter.
‘Accuracy’, however, was a pitfall for printers of pictures at that time, as Edward 
Hodnett trenchantly points out in Five Centuries o f English Book Illustration (1988, 
1990).
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Victorian wood engraving was strictly facsimile reproduction of designs ... The 
skill of the experienced Victorian engravers was astonishing. Unfortunately, it 
was sadly misdirected. In the 1840s, engravers had lost their standing and had 
accepted the role of facsimile engraver, which allowed no leeway for original 
effects.
To make an accurate facsimile of the original picture, the engraver-printer needed ‘an 
artist of sensibility and a master of his medium’ according to Philip James as quoted at 
the beginning of this chapter. Throughout the history of colour printing, each artist- 
craftsman battled to create an art-facsimile. The first, great English colour printer was 
George Baxter, who devoted all his life to creating facsimiles of artists’ work, 
discovering the greatest number of colours in the original picture used by the artist, 
engraving metal plates, engraving the number of wood blocks corresponding with the 
colours in the picture, making inks separately suitable for intaglio and relief, printing 
them using the cylinder-type rolling press for intaglio and the hand-press for relief, 
superimposing each colour on paper, and always paying the utmost attention to register. 
One can appreciate that the Baxter process demanded ‘indefatigable perseverance’ 
according to Carpmael (1837), and that future printers would not be able to maintain 
the same quality of work as he had produced, because of the cost, the time involved and 
the intolerably hard labour. Sadly and ironically, ‘[Baxter’s] determination to combine 
technical perfection with popular prices brought him to bankruptcy’, describes 
James.
The richness of Baxter’s prints has never been equalled by any of his followers 
whether his pupils such as Gregoiy, Collins, Reynolds and Leighton, or his licensees 
such as Kronheim. All of them compromised over labour, cost and time. First of all, 
they abandoned the use of steel plates to create the ground, because to engrave them, 
‘highly skilled men were required’. Since Baxter’s ground plates, being delicately 
and skilfully engraved and stippled, made a suitable foundation on which to impose the 
wood blocks, the abandonment of steel plates caused a loss of elegance and accuracy.
Second, they reduced the number of wood blocks: Baxter sometimes used as 
many as twenty blocks and never less than ten; later printers used fewer blocks than 
Baxter. Kronheim used ‘from eight to sixteen colours; in a typical ten-colour job there 
would be a yellow, two flesh tints, two blues, three reds and a brown, the lightest blue 
being usually printed on top of the impression from the key plate’.
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Though Kjonheim continued to employ a key plate to create the foundation from 
lithography, Gregory, Collins & Reynolds printed simply from wood blocks, using up to 
ten colours. In the end, as Lewis observes, ‘they were far removed from Baxter’s 
original method’. Instead, as Twyman writes, printers saw the practical advantage 
of ‘relying on relief printing alone ... wood-engravings were comparatively easy to print 
in large editions’. The idea of making colour prints from wood blocks led the way 
towards cheaper illustrated books for children, toy books. Wood engraving, however, 
had an advantage not only in cost, but also, even more importantly, in creativity.
The history of toy books published by the firm of Routledge clearly shows the 
history of printing processes used in the Victorian period and the significance of 
Victorian printers who tried to develop processes which would provide pleasing, 
beautiful and powerful images to children, keeping the prices at sixpence and a shilling 
throughout the latter half of the nineteenth century. Their general process was printing 
from wood blocks, first coloured by hand and then colour-printed; first images 
borrowed and then images created specifically for toy books. Pictures from Figs. D-1, 
5, 7 to Figs. D-32, 50, 52, 73 show the visual history of images in toy books as well as 
that of printing history. In the craft and technique of wood blocks Edmund Evans 
created original picture books, which I discuss in the final chapter.
There is much aesthetic pleasure to be gained from viewing beautifully produced 
illustrations, but what is even more impressive about the Victorian master printers is 
their enthusiasm and determination to improve on the technology, particularly with 
cheap publications such as toy books. It was the last time that printing gave picture 
books a physical, tangible element, which gave child readers a sense of the people who 
had worked to produce them.
I want to stress at the end of the chapter that the evolution of creative and aesthetic 
design was produced in collaboration with inventive methods and technology, 
particularly with the Victorian printers such as Dalziel Brothers, Leighton Brothers, 
Vincent Brooks, Kronheim & Co. They produced a great number and diversity of 
picture books for children for the first time in the history of children’s books: they were 
responsible for the picture book phenomenon in Victorian England. Although toy books 
have been totally neglected and undervalued, they are worthy of examination both for 
their aesthetic and technological aspects.
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Chapter 4
Edmund Evans: his contribution to the development of 
colour printing and picture book design, through his 
collaboration with various artists in his work for the 
publisher Routledge
When Ifirst began printings a jriend o f mine advised me not to go into 
business, told me it would ‘eat the soul out o f me \ He was wrong, for  
I  believe there can be no better school for the exercise o f Faith, Hope 
and Love than business.
Edmund Evans (1967) ^
1. Introduction
At the beginning of the previous chapter I quoted Maurice Sendak, an eminent 
contemporaiy artist, who assesses clearly the burgeoning of picture books in Victorian 
England and the contribution of printers at that time. When addressing Jonathan Cott in 
Victorian Colour Picture Books (1984), however, the Victorian printer Sendak 
particularly envisaged is Edmund Evans. He expresses his envy of Victorian artists who 
were served by Evans.
Today, our equipment is better, we know more than Evans did, and we can do 
more. But there seems to be a lack of the sense of craftsmanship. Consequently, 
most books today look very ersatz -  not put together with love, but 
manufactured. ^
In previous chapters I have traced the emergence of the picture book in Victorian 
England, showing how the combined energy, experience and talent of publishers, 
printers and artists gave birth to the genre through the development of the Victorian toy
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book. In Chapter 3 ,1 have demonstrated, using examples of their work, that of those 
three protagonists, the colour printers were the most influential. Sendak acknowledges: 
‘this is a period during which the development of colour was brought to such a point of 
finesse that you really wouldn’t want to miss examples of it’.^  Victorian colour printers 
provided contemporaiy people with finesse of colour prints; even small children with 
toy books marvellously printed in colour. However, they sometimes failed to show 
qualities of picture books such as designing an opening as a unit, integrating a picture 
page with words, making a sequence from cover to cover, and including peripheral 
elements -  such as end-papers, title-page, imprint -  into toy books, because the Shilling 
toy book, which they mainly produced, was separately printed for picture pages and text 
pages. Eventually they were to concentrate on producing colour pictures to be bound in 
toy books: this tendency is clearly found in the toy books by Kronheim. Artists 
employed by the printer tried to appeal to child readers with colour plates rather than by 
the sequence of the visual story.
Edmund Evans was the only printer who had vision to develop the toy book to the 
picture book. For Evans, colour printing itself was not the aim, but was a medium to 
create something innovative, original and creative. His skill as an engraver-printer was 
employed not only for printing in colour but for creating picture books for children. For 
this reason, I have devoted the whole of this chapter to his work.
That Edmund Evans played a leading role in the production of excellent Victorian 
picture books has been widely acknowledged by the critics. Harvey Darton states in his 
pioneering work Children’s Books in England (1932):
Evans’s firm was extremely careful over all details of reproduction, and not only 
in three but in many colours reached a technical standard very uncommon at that 
date. Nearly all the children’s books with coloured pictures by these three artists 
[Walter Crane, Randolph Caldecott and Kate Greenaway] were produced by this 
still flourishing firm, which deserves honoured remembrance for its work at that 
pioneer stage of the modem ‘juvenile colour-book’.
Janet Adam Smith writes in Children's Illustrated Books (1948): the results of Evans’s 
production were ‘the apotheosis of the picture-book that we associate with the three 
classic names -  Walter Crane, Kate Greenaway, and Randolph Caldecott‘.  ^ Frederick 
Laws writes in his article, ‘Randolph Caldecott’ (1956): ‘Evans...played a considerable
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part in setting good standards of quality’.  ^ Mary Thwaite states in From Primer to 
Pleasure (1963, 1972): ‘Edward [sic] Evans achieved his triumph in colour-printing in 
books for children’.  ^ E. S. Smith writes in The History o f Children’s Literature (1980): 
Evans was ‘a great engraver and printer to “perfect” the technique and bring the art to 
maturity’.  ^ John Rowe Townsend in Written for Children (1965, 1990) says: ‘Evans 
brought it [the picture-book] to as fine an art as was then possible...it was he who led 
the first three great picture-book artists - Walter Crane, Randolph Caldecott and Kate 
Greenaway -  to work in this field’. ^
All these acclamations have contributed to establishing the ‘Evans legend’ in the 
history of children’s illustrated books, particularly of children’s picture books. 
Contemporary commentators, who could see Evans’s original works more easily than 
the researchers mentioned above, were also enthusiastic about his achievements. 
Martin Hardie, who was a librarian in the National Art Library of the Victoria and 
Albert Museum, writes in English Coloured Books (1906, 1990): ‘The modem revival 
of colour-printing from wood-blocks...owes its success to the energy, enterprise, and 
artistic skill of Edmund Evans’. R. M. Burch writes in his Colour Printing and 
Colour Printers (1910, 1983): ‘Edmund Evans...is perhaps the best known of all the 
wood engravers for colour work, except Baxter‘. "  A little later, H. G. Clarke, an 
enthusiastic Baxter process historian, comments in Baxter Colour Prints (1919): ‘Evans 
ultimately placed himself in close proximity as a worthy rival to Baxter as a colour 
printer’. Courtney Lewis also speaks highly of Evans in The Story o f Picture Printing 
in England during the Nineteenth Century (1928), ‘They [Illustrations by Greenaway, 
Crane and Caldecott] are the work of a genius in colour-printing’, adding ‘they show 
that because a book is cheap it need not be bad’.
The extant toy books produced by Evans substantiate these accolades. However, 
he was not the only innovative colour printer of his day; as the survey in Chapter 3 
shows, there were several excellent colour printers in that period who produced toy 
books. What then are the qualities of Evans’s work that makes him pre-eminent in the 
toy book genre?
In this final chapter I survey Evans’s development as a colour printer, his 
experiments in colour printing, and how his collaboration v^th particular artists 
influenced the production of toy books. My intention in this chapter is to clarify the 
stages of printing and design of toy books which led to the sophisticated picture books
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of today.
2. Edmund Evans (1826-1905)
Evans’s Reminiscences (1967), published long after his death, tells us disappointingly 
little about his motivation, ambitions, enthusiasm or even his techniques and methods 
of working. But he does write of how he became apprenticed to Ebenezer Landells: it 
was a fortunate incident for him as well as for us. As a thirteen-year-old reader’s boy in 
the composing room, he was so fascinated by wood engraving that, defying instructions 
to the contrary, he dared to try using the printing press. This enterprising conduct 
brought him to Ebenezer Landells’ notice. In his later years he writes:
... it was not mischief that made me meddle with the roller and press, but only a 
desire to find out something that I was deeply interested in. So I think that I was a 
printer before I was an engraver.
This early passion for printing was to stay with him throughout his life. His 
autobiography suggests that he was quite a moderate, kindly and pious man, far fi-om 
being over-enthusiastic or eccentric. The quotations above and at the beginning of this 
chapter indicate that for Evans, printing was not merely a means of earning a living, but 
a vocation. The following biographical outline summarises his work.
1826 Bom in Southwark on 23 Febmary.
1840 Apprenticed to a wood engraver in black and white, Ebenezer Landells,
remaining with him until 1847
1851 Established his own engraving and printing firm at Racquet Court, Fleet 
Street, remaining there over fifty years. Eventually, readers of his toy 
books were to find his imprint, written in humble small black letters, 
usually at the bottom of each back cover: ‘Edmund Evans, Engraver and 
Printer, Raquet [or. Racquet] Court, Fleet Street’.
1852 Printed his first signed colour work, A Visit to the Holy Land, for Ingram, 
Cooke & Co., with illustrations drawn by his fellow apprentice and friend 
Birket Foster.
1853 Printed Letters Left at the Pastrycook for Ingram, Cooke & Co., a
foremnner of his work on bindings for the ‘yellow-backs’ series of popular
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one-volume works.
1854 Commenced his relationship with George Routledge & Co. with The
Lamplighter, one of the ‘Railway Library’ series, printing the yellow-back 
covers for it.
1854 First involvement with toy books, producing coloured covers of ‘Aunt
Mavor’s Little Library’, published by Routledge, using designs engraved by 
Dalziel Brothers.
1856 Engraved and printed his first full-colour reproduction, using four or five
colours, on Sabbath Bells, for Bell & Daldy. Illustrations were by Birket 
Foster.
1856 Engraved and printed some titles in two series of toy books: one title of
‘Aunt Mavor’s Little Library’, Birds, Beasts and Fishes (AMLL-10) drawn 
by C. H. Beimett; thirteen titles (AM-27 -39) of ‘Aunt Mavor’s Toy Books’ 
with inside illustrations in black and white and fi*ont covers in colour.
1857 Engraved and printed in colour for the first time seven toy books (RSF-1 -
7) of ‘Routledge’s One Shilling Toy Books and Funny Books’, including 
three titles drawn by C. H. Bennett: The History o f Greedy Jem (RSF-1), 
The Faithless Parrot (RSF-3) and The Frog Who Would A Wooing Go (RSF-
5).
1859 Engraved and printed The Poems o f Oliver Goldsmith illustrated by 
Birket Foster, in nine or ten printings. McLean writes: ‘both the printer’s 
and artist’s masterpiece; certainly nothing they produced afterwards 
surpassed it’.
1860 Engraved and printed in colour Maurice Cheveul’s The Laws o f Contrast o f 
Colour for Routledge, Wame and Routledge.
1864 Engraved and printed in colour A Chronicle o f England B. C. 55 -  A.D. 1485 
written and illustrated by James E. Doyle, for Longman. Burch writes: ‘Mr. 
Evans’s best colour illustrated book’.
1865 Started to produce colour-printed toy books in collaboration with Walter 
Crane in the ‘Aunt Mavor’s Toy Books’ for George Routledge & Sons: The 
Railroad Alphabet (AM-60) and The Farm Yard Alphabet (AM-63).
1869 Shared printing works with Kronheim & Co. for The Nobility o f Life
published by Frederick Wame & Co.: Evans printed from wood blocks.
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while Kronheim from the Baxter process.
1870 Printed In Fairy Land with pictures by Richard Doyle.
1876 Completed the toy book production in collaboration with Crane for
Routledge, eventually creating twenty-nine Sixpenny toy books and eight 
Shilling toy books.
1877 Produced The Baby’s Opera in collaboration with Crane for Routledge.
1878 Started to collaborate with Randolph Caldecott for Routledge’s toy books: 
The House That Jack Built (RS-80) and The Diverting History o f John 
Gilpin (RS-81).
1878 Produced Under the Window, published by Routledge, in collaboration with
Kate Greenaway.
1886 Caldecott died in Florida, America. Evans and Caldecott created sixteen
Shilling toy books.
1898 Retired, handing over his firm to his sons.
1905 Died at Ventnor, Isle of Wight, on the 21st August, and is buried in Ventnor
cemetery.
From the above, it can be seen that most of his work before 1865 was for adults, and 
after that date, for children. Though Evans’s reputation chiefly derives from his work 
on children’s books, particularly those produced in collaboration with Walter Crane, 
Randolph Caldecott and Kate Greenaway, in the following section I want to discuss the 
relevance of issues in the development of his craftsmanship as an engraver-printer, and 
his ability to collaborate with artists in fiirthering toy book design. This requires 
reference to the works for adults produced before 1865, which include some of the 
luxurious gift books and ‘yellow-backs’, a survey of which helps us to understand how 
he subsequently became a master of colour printing and was able to produce such 
masterpieces of children’s toy books.
William Feaver assesses illustrated books for children in When we were young: 
Two centuries o f childrens book illustration (1977): ‘Children’s book illustration is 
suspended in this welter of imagery, occasionally bobbing into finer art waters but more 
often drifting in commercial shallows. A tiny proportion survives to become classic’. 
Evans’s works have not only survived but are rated highly as picture books, although 
there were a great many toy books produced by Victorian printers who were also
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technically good at colour printing.
3. Edmund Evans and Birket Foster: The Poems of Oliver Goldsmith 
(1859)
Birket Foster (1825-1899), a year older than Evans, became a draughtsman rather than 
an engraver, at Landells’ suggestion, in whose office their collaboration started. Evans 
writes, ‘he often made drawings on wood for me to practise before I could engrave parts 
of blocks to be used’. These two young apprentices often went on sketching 
excursions together. It was the ideal partnership for Evans at this stage. For a young 
printer eager to experiment vsdth and improve on techniques, it was very important to 
have an artist-friend who patiently collaborated with him. The collaboration between 
George C. Leighton and Harrison Weir referred to in Chapter 3 is another example of a 
mutually beneficial partnership. Michael Twyman (1988) says of the early English 
lithographic printer, Charles Joseph Hullmandel, who collaborated with his artist friend 
James Duffield Harding.
Hullmandel’s improvements related primarily to those aspects of the process that 
concerned the artist... [One of the factors which led to his making the kinds of 
improvements he did] was his longstanding friendship and association with 
Harding, which meant that he had a patient and highly skilled executant on hand 
to implement and help develop some of his ideas.
This early collaboration with the artist was an influence on Evans’s technical 
improvements in colour printing, and impressed on him the benefits of the collaborative 
process. Hardie quotes from Evans’s letter to him describing the process by which he 
made The Poems o f Oliver Goldsmith with Foster:
Birket Foster made his first drawings on wood. After I engraved each, I sent him 
a pull on drawing-paper, which he coloured as he wished it to appear. I followed 
this as faithfully as I could, buying the dry colours from the artist colourman, and 
grinding them by hand.
In this short paragraph, the young printer’s ambition and dedication to technique is 
apparent. He engraved every line and dot Foster made as carefully as he could to make 
the key block. Then he pulled proofs several times to attain the best key lines, perhaps
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discussing this with Foster. When Foster had coloured the picture, he determined the 
number of colours necessary to reproduce it. Evans took the greatest care to reproduce 
the subtle tonal gradation of the original picture: making the colour separation by eye 
into each colour block, engraving the fine lines and cross hatchings of each colour, 
considering their angles, and superimposing the paler tonal colours.
The technical skill of Evans and the exquisite beauty of his colour prints are 
evident in The Poems o f Oliver Goldsmith. The illustrations demonstrate that the craft 
of wood engraving depends greatly on lines, here so fine that they can hardly be 
distinguished even under a magnifier. (His name, ‘E. Evans, Sc’ is engraved one 
millimetre in width.) The delicate colour, the subtle gradation, light and shade, and 
texture are made by lines and colours superimposed. Evans’s craftsmanship in line 
engraving is equal to that of Thomas Bewick.
Through working with Birket Foster, Evans must have recognised the importance 
of close collaboration with artists who were sympathetic to his aims. When Foster gave 
up book illustration for watercolour painting in 1858, Evans must have looked for an 
artist to replace Foster.
Despite Evans’s meticulous care over the engraving and printing, Foster did not 
like The Poems o f Oliver Goldsmith. Evans wrote to Hardie: ‘Birket Foster never liked 
this book, though it sold very well indeed’. Perhaps Foster was disappointed in the 
difference between his painting and the printed version, a discrepancy felt more keenly 
by the artist than by the printer. At that time, the Baxter type process referred to in 
Chapter 3 would have given a better finished result than wood engraving.
4. Evans and colour printing
Evans’s Reminiscences (1967) gives no clue as to the origin of his interest in printing in 
colour. Perhaps he was motivated by commercial pressures as were other eminent 
printers such as the Dalziel Brothers. Evans seemingly did not learn the craft of colour 
printing vyith Landells, as Lewis writes, ‘there is no record of any colour-work of this 
nature in Landells’ offices’. However, he experimented with colour as early as 1852, 
as soon as he had established his own firm.
That he had not been apprenticed to the colour printer, George Baxter (1804- 
1867), however, worked to his advantage. Had he worked with Baxter, Evans would
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have ended up as a facsimile colour printer, since Baxter’s aim was to reproduce 
accurate facsimiles of artistic works. If he had been one of Baxter’s patentees, he might 
have tried to devise his own Baxter-type of printing, still looking for a way to copy the 
original cheaply, in the manner of Joseph Martin Kronheim (1810-1896). Without the 
patent, he was required to struggle to develop his own technique, as did George Cargill 
Leighton (1826-1895). He never bought colour wood blocks from Baxter as Vincent 
Brooks (1815-1885) did.
Evans trained himself through experiment, following his instinct. The urge to 
master the techniques of engraving and printing were obviously very strong in him, and 
he had a deep and life-long attachment to the craft. Therefore he was prepared to 
commit the time and energy to developing his talents. Thus it was Evans who was to 
leave his name on the history of printing as the most well known and influential of the 
colour printers.
Evans’s skill as a colour engraver-printer can be compared with that of the Dalziel 
Brothers. As black and white printers originally, they were both skilful at technique, 
attaining good results. However, Dalziel Brothers continued to use the skills of line 
engraving for coloured work as fine as for black and white works, while Evans was to 
give up the use of fine lines in order to attain a better finish for coloured work. Evans 
must have been a flexible and inventive craftsman, characteristics which are evident in 
the invention of the ‘yellow-backs’ and the quality of his later work in toy books.
5. Evans and the ‘yellow-backs’
Richard D. Altick describes the characteristics of ‘yellow-backs’ in The English 
Common Reader: The Social History o f the Mass Reading Public 1800-1900 (1957).
Cheap railway novels (or ‘yellow-backs’ as they were called after 1855, when 
their characteristic binding -  glazed coloured paper laid over boards, with an eye­
catching picture on the front and advertisements on the back -  was established) 
were the most inspired publishing invention of the era. For one or two shillings a 
volume, the scores of ‘libraries’ that sprang up offered a tremendous selection to 
suit eveiy taste but the crudest and the most cultivated.
Though Altick does not mention him by name, it was Edmund Evans who was 
responsible. He devised the ‘yellow-backs’ as early as 1853. This success in cheap
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colour reproduction shows that not only was he artistic, imaginative and inventive, but 
that he also possessed a certain business acumen. All these qualities stood him in good 
stead in the subsequent development of toy books.
Shrewdly and skilfully, he executed two types of work simultaneously: exquisite 
artistic work for adults like The Poems o f Oliver Goldsmith, and the cheap ‘yellow­
backs’ for adults and early toy books for children. As mentioned in Chapter 2, for the 
latter, Evans used only two colours, red and blue, with a black key block:
... the red being engraved in graduation to get the light tints, such as faces, hands, 
etc. -  the blue block being engraved to get the best result of texture, patterns, or 
sky, crossing the blue over the red to get good effects of light and shade.... There 
were generally only three printings used -  black, blue, and red, or black, green, 
and red: the very most was made of each block by engraving so as to get the best 
result for the money!
Apart from producing a substantial income and putting him in touch with contemporary 
artists, working vtith restricted colours the ‘yellow-backs’ gave him the grounding for 
his later work with toy books.
6. Evans’s colour work for The Laws of Contrast of Colour (1860)
M. E. Cheveul’s The Laws o f Contrast o f Colour and their application to the arts was 
first published in France in 1838. Cheveul, according to the title-page, was Director of 
the Dye Works of the Gobelins. Routledge, Wame & Routledge published an English 
version translated by John Spanton in 1860, with its seventeen plates engraved and 
printed by Evans. Since the subject was the theory of colour, it was important that the 
plates rendered the colours as accurately as possible. The result was so successful that 
it ‘must have finally established him as London’s foremost commercial colour engraver 
and printer’.
As well as learning through practice, Evans probably learned something from the 
theories in the book. For instance, Cheveul explains about the system of flat tints: ‘The 
essential qualities of painting in flat tints necessarily reside in colours and well drawn 
outlines’, which ‘contribute to render the impressions of colours stronger and more 
agreeable’. This may have influenced Evans to reduce his use of fine lines and to use 
flat bright colours within bold outlines. Cheveul expounds on ‘black ground’: the black
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ground and the yellow or the orange-yellow ‘give rise to contrast of tone’; yellows and 
orange-yellows placed upon the black ‘would only cause the black to gain in purity’ and 
the black imparts ‘brilliancy’ to the yellows. This theory is seen in practice in Walter 
Crane’s work. Although Crane’s artistic style, particularly in the late 1860s and early 
1870s, using a flat colour, black as a colour and for a bold outline, originated in 
Japanese prints, it is possible that Evans interpreted Cheveul’s colour theories for 
Crane. In the translator’s Preface, Spanton states:
Colour, a universal source of enjoyment, so essential an element of decorative art, 
has not been hitherto the subject of such investigations as to place its powers, 
harmonies, and discordances among matters of scientific certainty.
The inference here is that colour is neither essential nor absolute, but decorative and 
relative. The theme of the book suggests that colour itself resides in the contrast of 
contiguous colours, relative, dependent and uncertain. I will return to this subject later.
Sarah Hyde points out in her essay ‘The Production of Walter Crane’s Children’s 
Books’ (1989) that Evans must have taken ‘some heed of Cheveul’s theories’, for 
instance, ‘the choice of colours in Crane’s Aladdin \
... when two complementary colours are placed side by side, the intensity of each 
colour is increased at the points where they meet. The vibrancy of the orange of 
Aladdin’s robes has accordingly been created by surrounding the orange by as 
many areas as possible of its contrasting colour, blue.
7. Evans’s colour work using the haud-press for the last time:
A Chronicle of England B.C. 55 -A .D . 1485, 1864
Hardie attests:
For each of the eighty-one illustrations nine or ten colour-blocks were engraved, 
and the whole work was done on a hand-press, employed on this book for the last 
time ... it is a striking feature of this book that all the illustrations are in the text. 
Mr. Evans told me that he considered this the most carefully executed book he 
had ever printed.
The text and illustration ofv4 Chronicle o f England B.C. 55-A.D. 1485 are by James E.
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Doyle; the book has several interesting features. It is the most ambitious book printed 
in colour by Evans, having four hundred and seventy pages and eighty-one illustrations.
The illustrations are set in the text. Evans used ten blocks on average. The colours are 
exquisitely bright and attractive. The book was published by Longman in 1864, priced 
at two guineas. It may also be the last important, expensive work printed by Evans in 
many colours Avith the exception of In Fairyland, 1870, illustrated by Richard Doyle. 
Though he had started work on yellow-back covers in 1853, as McLean describes:
For the rest of his career, a large part of Edmund Evans’s business consisted in 
cheap three- or two-colour printing for publishers, some of it surprisingly poor in 
quality, some of it excellent. But it is his higher quality colour printing on which 
his reputation rests.
Discussing A Chronicle o f England, McLean writes: ‘no one throughout the nineteenth 
century could mix such bright and clear inks as Evans. These small illustrations rival 
anything that even Baxter ever did’. Courtney Lewis writes: ‘It is probably the best of 
his coloured illustrative work prior to his children’s books. Altogether it is a splendid 
piece of typography....’
The book is significant in Evans’s development in two respects: his use of 
technology and his development of technique. Whereas the technology looks backward, 
the techniques prefigure some of those he was to use so successfully in toy books, 
notably the increased use of flat colours, printed separately with less superimposition. 
The colours are true and brilliant, giving a fresh and vivid impression. Contiguous 
colours are carefully arranged. Lines and cross-hatchings are fine and delicate, creating 
light and shade on the surface. Outlines circumscribing characters, though less strong 
than in the toy books, suggest a narrative quality, appropriate to the content.
His last use of the hand press is carefully done; the text on the reverse of prints is 
not marred by the effects of embossing. Of the transition to power presses, McLean 
writes:
Although The Times had been printed on steam cylinder presses since 1814, it was 
thirty or forty years before steam presses were much used for books, and the 
gradual change to power printing did not affect their design or appearance.
Evans had used power presses on the yellow-back covers on a large scale. It is also
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probable that having completed his last work on the hand-press for A Chronicle o f 
England, he settled down to the more lucrative business of toy book production in 1865. 
An advertisement in Favourite Pleasure Books for Young People (1859), illustrated by 
Harrison Weir, John Absolon and Edward Wehnert, and published by Sampson Low, 
Son & Co., outlines the advantages of good production and cheapness inherent in the 
use of steam.
The Illustrations to this little book were printed in colours from a succession of 
engraved wood-blocks, at a machine worked by steam, and several thousand 
copies were worked off at the same time. By no other means could such well- 
coloured pictures be produced at such a moderate price."^ ^
In 1865 Evans started to print toy books in colour from cover to cover, and though the 
engraving was not so delicate, he brought all his previous experience of colour printing 
to bear on this work.
8. Evans’s contribution to Routledge’s toy books
Evans’s work on Routledge’s toy books in collaboration with various artists was as 
follows.
‘Aunt Mavor’s Little Library’ (AMLL): 36 titles in all, 1853 -1865
1854 The series’ front covers in colour, from proofs engraved by Dalziel’s blocks 
1856 1 title: Charles H. Bennett in black and white
‘Routledge’s One Shilling Toy Books and Funny Books’ (RSF): 28 titles in all, 1857- 
1865
1857-1860 17 titles in colour for both front and inside designs, of which,
of which, 5 titles: Harrison Weir 
4 titles: T. Hosemann
3 titles: Charles H. Bennett
1 title: Henry Noel Humphreys
4 titles: anonymous artists.
‘Aunt Mavor’s Toy Books’ (AM); 63 titles in all, 1852 -1865
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1856 13 titles (AM-27 - 39) in black and white for inside illustrations and in
colour for the front cover using the series design
1859 13 titles (AM-14-26), which had been produced by Dalziel, renewed
by Evans in black and white for inside illustrations and in colour for 
front covers
1858-1863 10 titles in black and white for inside illustrations, with one exception
(AM-41) in colour, and in colour for the front cover using individual 
designs by anonymous artists
1865 4 titles in colour for both front and inside designs, of which,
2 titles: Walter Crane 
2 titles: an anonymous artist
‘Routledge’s New Sixpenny Toy Books’ (RN): 121 titles in all, 1866 - [1892]
1866-[l 892] 71 titles in colour for both front and inside designs, of which,
32 titles: Walter Crane (including 5 recycled)
8 titles: Caldecott (all sold at half the price of the Shillings)
4 titles: Fumiss (all sold at half the price of the Shillings)
4 titles: Phiz (pseudonym of Hablot Knight Browne)
3 titles: Joseph Benwell Clark
1 title: William Foster
1 title: Gordon Browne
18 titles: anonymous artists (including 15 recycled)
‘Routledge’s Shilling Toy Books’ (RS): 130 titles in all, 1865 - [1892]
1865-[ 1892] 44 titles in colour for both front and inside designs, of which,
20 titles: Randolph Caldecott (including 4 recycled)
9 titles: Walter Crane (including 1 recycled)
4 titles: Harry Fumiss
2 titles: Emest Griset
1 title: Charles J. Lillie
1 title: C. W Cole
1 title: Mrs. Staples and A. C. Corbould
260
1 title: A. D. Longmuir 
5 titles: anonymous artists
The relationship between Routledge’s main series and Evans’s (and Crane’s and 
Caldecott's) contribution to them is clarified as follows.
Series Total titles of which 
Evans’s
o f which
Crane’s Caldecott’s
AMLL 36 1
RSF 28 17
AM 63 27 2
RN 121 71 27 C) (8)
RS 130 44 8 a ) 16 (4)
Total 378 160 37 (6) 16 (12)
Numbers include titles which I presume on the available evidence to have been printed by Edmund 
Evans. Numbers of total titles and of Evans’s include recycled titles. As for Crane and Caldecott, 
the numbers in brackets indicate the recycled numbers which are not included in numbers o f original 
titles in front of brackets. As for the AM series, 13 titles which Evans renewed around 1859, 
mentioned above, are not included.
The statistics show that Evans was Routledge’s most prolific printer of toy books, 
accounting for more than one third of the firm’s output. Also, he printed throughout 
nearly the whole period of both the Sixpenny and Shilling toy book publication from 
1854 to 1892. No other printer contributed to the publisher in this way: Stewart & 
Murray contributed to the initial black and white toy books, Dalziel Brothers, the third 
most prolific printer after Kronheim, were involved in the early publication of the black 
and white and colour Sixpenny toy books. Both Leighton Brothers and Vincent Brooks 
printed the early colour toy books for the Sixpenny and Shilling series, and Kronheim, 
the second large-scale contributor for Routledge, concentrated on the Shilling and 
Threepenny series.
Toy books printed by Edmund Evans can be classified into several groups in 
chronological order.
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A. The early works
1. The thirteen titles of the Third Series (AM-27 - 39) of ‘Aunt Mavor’s Toy Books’ 
in 1856, which were printed in black and hand-coloured.
2. Three experiments for ‘Aunt Mavor’s Toy Books’ in 1858: the individual front 
cover in colour; the double-spread in black and white; inside pictures also in 
colour.
3. Several titles of the new edition of the Second Series (AM-14 - 26) of ‘Aunt 
Mavor’s Toy Books’ in 1859, inside illustrations printed in black and white, front 
covers in colour.
4. Seventeen titles (RSF-1 - 17) of ‘Routledge’s One Shilling Toy Books and Funny 
Books’ between 1857 and 1860, printed in colour for both front covers and inside 
pictures. Works for H. C. Bennett, H. Weir and T. Hosemann are included here.
5. Colour works in 1866: about three titles in ‘Routledge’s New Sixpenny Toy 
Books’ in 1866, recycled from the previous black and white toy books and printed 
in colour from cover to cover.
B. Works in collaboration with Walter Crane
1. Two works in ‘Aunt Mavor’s Toy Books’ in 1865: AM-60 & 63.
2. Fourteen titles each with an individual cover in ‘Routledge’s New Sixpenny Toy 
Books’ between 1866 and 1872: RN-20, 21, 22, 23, 24, 29, 30, 37, 38, 55, 56, 57, 
58, 60.
3. Thirteen titles with the series front cover ‘Walter Crane’s Toy Books: New Series’ 
in ‘Routledge’s New Sixpenny Toy Books’ between 1873 and 1876: RN-63, 64, 
65,66,67,68,69,70,71,72,73,74,76.
4. Eight titles with the series front cover ‘Walter Crane’s Toy Books: Shilling Series’ 
in ‘Routledge’s Shilling Toy Books: RS-70, 71, 72,73,76,77,78,79.
5. Later recycled works from previously published books: RS-88, RN-97, 98, 108, 
109, 110.
C. Works in collaboration with Randolph Caldecott
1. Eight works in portrait format ‘One of R. Caldecott’s Picture Books’ in
‘Routledge’s Shilling Toy Books’ between 1878 and 1881: RS-80, 81,82, 83, 85,
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86, 90,91.
2. Eight works in landscape format ‘R. Caldecott’s Picture Books’ in ‘Routledge’s 
Shilling Toy Books’ between 1882 and 1885: RS-92,93, 94,95, 97,98,101,102.
D. Works in collaboration with other artists
1. One work for Mrs Staples (MEE) and A. Chantrey Corbould in 1879: RS-84.
2. One work for A. D. Longmuir in 1880: RS-87
3. One work for C. J. Lillie in 1880: RS-89.
4. Four works for H. K. Browne (Phiz) in 1883: RN-86, 87, 88, 89.
5. Four works forH. Fumiss in 1885 and 1886: RS-103,104,113,114.
6. Three works for J. B. Clark in 1886: RN-90,91,92.
7. One work for C. W. Cole in 1886: RS-115.
7. Two works for E. Griset in 1887 and 1889: RS-116,118.
8. Two cut-out works for W. Foster and for G. Browne in 1890: RN-101,102.
A survey of these groups demonstrates Evans’s considerable contribution to the design 
and production of toy books over a period of forty years.
9. The early works printed in black and white between 1856 and 
1864 
The thirteen toy books in the Third Series of ‘Aunt Mavor’s Toy 
Books’ in 1856, printed in black and hand-coloured: AM-27 - 39
When the initial ‘Aunt Mavor’s’ series, all probably printed by Stewart and Murray, was 
produced in 1852, there was no standard page design for toy books. Fig. A-2 shows all 
the pages of Uncle Nimrod’s Second Visit (AMLR-7). The small wood engravings are 
half-heartedly inserted into the text, and may have been imported from another 
publication, a practice that was then common with printers and editors. The Dalziel 
Brothers established a page format for Routledge’s toy books in 1854 in collaboration 
with Alfred Crowquill (1804-1872), who created both drawings and text. The format 
consisted of a picture on the upper portion and text on the lower. See Fig. A- 5, Puss 
in Boots (AM-23a)
Evans utilised this format in the thirteen toy books of the Third Series following
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Dalziels’ Second Series. As mentioned in Chapter I, Evans gave these thirteen books 
(AM-27 - 39) a series front cover design printed in colour for the first time, though the 
design and printing of this picture (Fig. C-10) are not particularly remarkable.
Figs. E-1 - 5 show pages from four 1856 toy books: Whittington and His Cat 
(AM-29), The Cherry Orchard (AM-28), The History o f John Gilpin (AM-32) and Little 
Totty (AM-35). The pictures are all produced technically in a traditional style; engraved 
lines are used for outlines, shade and texture. The draughtsman for Fig. E-3, from The 
Cherry Orchard, used a style based on simple outlines with various types of shading: 
outlines of many characters (at least twelve children and one adult); lines and marks to 
show textures of tree-trunks and leaves, and the clothes of children; scribbled lines on 
the ground for the shadows of the children. There are lines to suggest more children 
behind the four in the foreground, though only these four children are coloured. Indeed, 
it would have been impossible to paint all the individual characters. The artist has 
filled the space with lines and marks.
Routledge’s change of printer from Dalziel Brothers to Edmund Evans for ‘Aunt 
Mavor’s Toy Books’, their main toy book series, marks the commercial trend towards 
coloured illustration for children’s books, and the recognition of Evans’s commitment 
to the development of colour printing.
Evans’s three experiments for ‘Aunt Mavor’s Toy Books’ in 1858
The first venture into using colour for toy books took the form of a front cover in colour 
for The Old Woman and Her Pig (AM-40). See Figs. C-16 & 17. All subsequent toy 
books had individually designed coloured front covers reflecting their contents. 
Evans’s next experiment with toy books was in the same book: the first double page 
spread, albeit in black and white (Fig. E-9). This could only have been achieved by 
using the improved method of making a composite block described in Chapter 3. These 
firmly bolted composite blocks enabled larger prints to be made. Colour printing 
needed more blocks per illustration; for instance, when three colours are used for one 
picture, one toy book of eight pictures requires twenty-four composite wood blocks.
Finally, Evans produced a colour-printed Sixpenny toy book in 1858: The History 
o f A Apple Pie (AM-41-a), though he had tried his hand at colour printing on the 
Shilling toy books in the ‘Routledge’s Shilling Toy and Funny Books’ series which I 
discuss later. In this book Evans combined the two previous experiments, printing in
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colour and making a double-spread. Figs. E-6 - 8 reproduce the unique and 
extraordinary design of the nursery rhyme ‘A Apple Pie’. Letters themselves act as 
characters: the big-bellied ‘B’ with large mouth and teeth, sits happily eating an apple 
pie; the thin ‘L’, wearing a tightly buttoned jacket, sits sadly on a small stool longing for 
an apple pie. In the fanciful double-spread, the rotund ‘B’ bites into a huge apple pie.
This funny A Apple Pie was superseded by another A Apple Pie (AM-41-b) in the 
following year. It is hand-coloured, with an uninspired design. It is not known why the 
first edition lasted only one year: perhaps the colour printing proved too costly. It was 
printed in two colours, red and dark blue, red being printed first. The colours were 
printed individually, without any superimposition. The design is interesting, and the 
simplicity of the technique is appropriate to the design. In Fig. E-10, the poor design of 
the second edition is apparent in the double-spread. There is no narrative connection 
between the six words; the shadows are clumsily drawn, and the juncture of two of the 
printing blocks is clear in the horizontal line crossing the red dress of the girl on the left. 
Though Evans’s signature is clear on the last picture, he cannot have been satisfied 
with this work.
Toy books printed in monochrome from 1859 onwards
As well as the title discussed above, new editions were produced of at least nine titles in 
the Second Series of ‘Aunt Mavor’s Toy Books’ (AM-14 -  26) in 1859, with front 
covers printed in colour. All were originally illustrated and written by Alfred Crowquill 
and engraved by Dalziels in 1854 with the series front covers printed in black. The new 
editions have pictures illustrated by anonymous illustrators and newly written text. 
Figs. E-11 & 12 show pages from Puss in Boots (AM-23-b), which can be compared 
with Fig. A-5 by Crowquill. A comparison of the two editions demonstrates 
Crowquill’s superior ability to narrate as well as illustrate, and his ability to convey 
humour. For example, look at Puss speaking earnestly to his young master. We cannot 
see his face, but the position and angles of his paws, head and tail convey the 
earnestness with which Puss is urging his master. Though the cat is not strongly drawn, 
the reader is in no doubt that he is the main character. By comparison, the 1859 cat is 
seriously lacking in character.
There is a good correlation between text and picture (Fig. D-23) at the light­
hearted beginning of Hop O ’ My Thumb (AM-24a), suggesting that Crowquill was
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responsible for both. Fig. E-16 shows the realistic approach to the stoiy. Fig. D-24 and 
Fig. E-14, from The Butterfly’s Ball (AM-25), demonstrate Crowquill’s qualities 
clearly: the dragonfly and the gnat are personified with humour. All the texts used for 
the 1854 and 1859 versions in each title vary.
It is not known why these second editions were produced. The fact that Evans 
commissioned anonymous artists to produce the illustrations, which are inferior to 
Crowquill’s, suggests that he may have been experimenting with colour printing. As 
noted above, he had printed a sixpenny toy book, A Apple Pie (AM-41-a) from ‘Aunt 
Mavor’s Toy Books’, in colour, and several shilling toy books of ‘Routledge’s One 
Shilling Toy Books and Funny Books’ in colour, which I survey later. He may have 
realised from this experiment that it was difficult to produce a colour-printed book 
priced at sixpence.
Between 1859 and 1864, Evans produced several toy books for the ‘Aunt Mavor’s 
Toy Books’ series in the same style, with only the front cover printed in colour. One 
example can be seen in Fig. E-15 from Puck & Peasblossom in London (AM-44) in 
1860.
Later Evans recycled these books to produce colour-printed editions. Fig. E-17 shows 
Hop O ’ My Thumb (RN-3 in 1866), recycled from AM-24-b (Fig. E-16 in 1859) seven 
years later. It is likely that the same key blocks were used for both editions; the narrow 
vertical white line from the top of father’s head to the stool, may be the result of a crack 
in the key block due to drying out over the years. Evans used six colours: yellow, pink 
(flesh tint), red, blue, brown and black. However, the hand-coloured and the colour- 
printed pictures look very similar, as they are coloured according to the same principles. 
Light and shade are created by lines and hatchings on the key blocks; each shape (for 
instance, face, skirt, quilt, wall, etc.) is painted in one colour; there is no tonal 
gradation. Some new colours are made by superimposing colours or by combinations 
of lines and colours: the darker yellow of the wall on the left is created by 
superimposing flesh tint on yellow; the darker red of the woman’s jacket is produced by 
printing fine black lines on red. There is little or no artistic advantage therefore in using 
colour printing, except to produce greater numbers of consistently coloured copies.
In the same way, the colour-printed edition (RN-84) of Tom Thumb’s Alphabet
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was recycled from AM-42, a surprising twenty-four years later: Fig. E-18 shows the 
1858 hand-coloured edition, and Fig. E-19 the 1882 colour-printed one. A close 
examination of the two indicates that the basic lines for contour and shade are almost 
identical.
Other instances of Evans’s recycling are Jack the Giant Killer (RN-4, 1866), 
possibly recycled from AM-21-b, 1959, and Little Red Riding Hood (RN-5, 1866, Figs. 
E-20 - 21), possibly from AM-26-b, 1859. Evans’s signature appears on the bottom 
left, implying that the original blocks were his work. Since most of the 1859 editions 
carry his signature, it can be safely assumed that Evans engraved them himself. Fig. E- 
22 from The Dog’s Dinner Party (RN-83 in 1882) is probably recycled from AM-22-b 
in 1859. Since it is not likely that Evans himself engraved it in 1882, though ‘E. 
EVANS’ is found on the bottom left, the later version would have been produced from 
the original wood blocks. Both the style of the page design and the characteristics of 
the line drawings resemble those of the late 1850s.
10. The German connection: Evans’s work between 1857 and 1860 in 
‘Routledge’s One Shilling Toy Books and Funny Books’ series
The seventeen titles in ‘Routledge’s One Shilling Toy Books and Funny Books’ 
supplied Evans with a great opportunity to try colour printing with fewer restrictions 
than the yellow-back covers imposed on him. The number of colours used for these 
covers was strictly limited: red, green and black, or red, blue and black. Also, in a toy 
book, he could print in colour from cover to cover.
Evans’s contribution to the series falls into two groups: one using pictures 
deriving from German artists, the other using pictures by English artists such as C. H. 
Bennett. Here I want to focus on the work which was influenced by German picture 
books.
Struwwelpeter by Heinrich Hoffmann, published in lithographic printing in Frankfurt in 
1845, was printed in an English version in Leipzig in 1848 and imported into Britain. 
This publication was to play an important role in the history of picture books. Thwaite 
describes it as ‘one of the earliest and most successful author-artist picture-books for 
the very young’, and situates Hoffmann and Struwwelpeter in the history of picture 
books:
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Most famous among nineteenth century picture-book makers in Germany was Dr. 
Heinrich Hoffmann, who produced a new style of entertainment by guying the 
moral type of warning verse in his world-renowned Struwwelpeter in 1845. Its 
chronicle of amusing and horrific catastrophe has fascinated children in England 
and elsewhere ever since.
There are five major aspects to Hoffmann’s influence on the making of picture books: 
the artist-author being the sole designer; making children themselves the subjects; using 
flexible and dynamic designs integrating text and illustration in one page or one 
opening; using a bigger page size; employing colour reproduction.
As well as the content of the book being revolutionary, its appearance must have 
excited publishers, being printed in colour and produced in an unusual size. Alderson 
writes:
...the book breaks new ground in its size, for it is the first best-seller to be 
produced in what might be called quarto format instead of the -  at the time -  
more conventional tall or square octavo. Struwwelpeter was to give a new 
generation of picture-book artists, such as Alfred Crowquill, a more generous 
page-size within which to organise a balanced relationship between text and 
picture.
According to G. A. Glaister’s Encyclopaedia o f the Book (1979, 1996), the size of 
crown quarto is 25.4xl9.0cm and that of crown octavo is 19.0xl2.7cm. As mentioned 
in Chapter 1, when Routledge began toy book publication in 1852, following the 
example of Dean and Co., the size of ‘Aunt Mavor’s Toy Books’ series was about 25x 
17.5cm, larger than that of contemporary picture books, and was the size used for 
sixpeimy toy books by many publishers.
Routledge was one of many English publishers to publish a version of Struwwelpeter 
imitating the original pictures. Indeed, Routledge produced several versions, one of 
which was issued as a toy book in ‘Routledge’s One Shilling Toy Books and Funny 
Books’ series.
The Routledge Wholesale Catalogue of February, 1858, lists several titles, A 
Laughter Book for Little Folk (RSF-6), Naughty Boys and Girls (RSF-7), Struwelpeter 
[sic] (RSF-8), Young Ragamuffins (RSF-9), Little Minxes (RSF-10), under the series title 
of ‘Funny Books’, a term which suggests the German influence. They are also listed on
268
the back cover advertisement of Fig. B-8 Two later titles, The Wondrous Tale o f King 
Nutcracker and Poor Richard (RSF-16) and Lazy Bones or Funny Rhymes with Funny 
Pictures (RSF-17), fall into this category as well. All these titles were printed in colour 
by Evans between 1857 and 1860.
A Laughter Book for Little Folk (RSF-6, 1857, later RN-52, 1870) was published in 
Germany, written by Georg Adolf Theodor Glassbrenner, illustrated by Theodor 
Hosemarm,"^ "^  and translated into English by Madame de Châtelain. I have found five 
different editions.
(a) Lachende Kinder, hand-coloured, first published in Hamburg 1850. The NAL has 
an edition c.1860 which is part of a sequence published by Rütten & Loning in 
Frankfurt am Main. Written in German. NAL: 60.C.19.
(b) A Laughter Book for Little Folk, hand-coloured, published by Cundall & Addey 
[n.d.]. The British Museum accepted date: 15AU 51, so [1851]. BL: 11526.f.20. 
(Presumably from the first [Hamberg] edition.)
(c) A Laughter Book for Little Folk, hand-coloured, published by Addey & Co. [n.d.]. 
The NAL catalogue: [c. 1855?]. NAL: 60.A.49.
(d) ‘Troublesome Children’ in Funny Books, printed in colour by Henry Vizetelly, 
published by David Bogue [n.d.]. The British Museum accepted date: 8DE56, so 
[1856]. BL: 11648.f.25
(e) A Laughter Book for Little Folk, printed in colour by Edmund Evans, published 
by George Routledge & Co. [ad.]. [1857]. NAL: 60.W.257.
Of these, (a), (b), (c) and (e) are single books, while (d) is an omnibus volume entitled 
Funny Books, which might originally have been four separate books: ‘Troublesome 
Children’ [A Laughter Book for Little Folk in the other books], ‘Good-For-Nothing 
Boys and Girl’ [Naughty Boys and Girlsl, ‘Struwelpeter’"^  ^ and ‘King Nutcracker and 
Poor Reinhold’. Except for changes in the titles, this volume has the same contents as 
the equivalent four titles (RN-43, 45, 47, 52) of ‘Routledge’s One Shilling Toy Books 
and Funny Books’. The volume was printed in colour by Henry Vizetelly one year 
earlier than Evans’s version. The other three titles are hand-coloured.
Figs. C-37 - 41 show the front covers (or the title-page) from editions mentioned
269
above. Each book consists of ten tales: ‘Slovenly Kate’, ‘Envious Tom’, ‘Tell-Tale 
Jenny’, ‘Untidy Tom’, ‘Headstrong Nancy’, ‘Charley, the Story-Teller’, ‘Screaming 
Annie’, ‘Sammy Sweet-Tooth’, ‘Ned, the Toy-Breaker’, and ‘Prying Will’. The English 
version is the same in (b), (c) and (e). The content of (d) is the same but with a 
different translation. All the stories are characterised by unhappy endings for the 
protagonists, unlike the traditional folk and fairy tales.
Figs. F-27-31 reproduce ‘Slovenly Kate’ from the five books in the order 
mentioned above. Kate is so untidy that Mama brings three pigs to dine with her. The 
pictures tell us much about the role of Victorian wood engravers, each block having 
been produced by a different engraver. If, as noted above, Lachende Kinder was 
produced in 1850, the English versions may have borrowed their designs from that 
book. Even the popular rustic twig frame round the text, very popular at the time, is 
used in both (a) and (b).
More significant are the differences revealed by a comparison of the two with 
printed colour pictures (Figs. E-30 & 31), and their respective printers, Henry Vizetelly 
(1820-1894) and Evans. There are some minor differences in design, but the more 
interesting differences are in the use of colour. Vizetelly uses five colours: yellow, red, 
flesh tint (pink), blue, and black. Evans uses four colours: yellow, red, blue, and black. 
Usually, the more colours used, the more sophisticated is the result. However, 
Wzetelly’s use of colour also accounts for the superiority of his design. Evans used red 
lines on faces, giving the children healthy cheeks. He superimposed blue on red to 
colour the pigs, with an unfortunately muddy result. Vizetelly chose to give the pigs 
slight brushes of pale blue vrith engraved lines, making them instantly identifiable as 
pigs. The children have flesh-coloured faces, and their clothes are coloured in a 
balanced way. The heroine is therefore situated in the centre surrounded by a double 
circle: white pigs and coloured children. The whole picture is co-ordinated by the 
coloured floor, a light sand produced by the superimposition of flesh tint on yellow. 
The engraving is also more carefully done than Evans’s.
The superiority of Vizetelly’s work is evident in a comparison of ‘Naughty Loo’ by 
Vizetelly and ‘Headstrong Nancy’ by Evans (and in Addey’s editions). Figs. E-32 - 33 
show four small engravings by Vizetelly on two pages (on both sides of a leaf). Fig. E- 
34 shows the two pages of one opening. Vizetelly had produced a previous edition, in
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which he printed four pictures for ‘Headstrong Nancy’ spreading two pictures each on 
one page of a leaf Even allowing for the possibility that Evans was restricted by 
having to conform to Routledge’s standard layout and limited budget, his work is 
inferior to Vizetelly’s here. Of the standard sixteen pages in each title of the series, 
only ten included colour illustrations, and most of these pages consisted of a mixture of 
text and picture. To accommodate the pictures to this format by omissions and 
compressions, he destroyed the overall design, and the rhythm of text and picture from 
page to page.
Both Naughty Boys and Girls (RSF-7, later RN-43) and Strewelpeter (RSF-8, later 
RN-45) peculiarly have each a few hand-coloured illustrated pages creeping into each 
title which is normally printed in colour. Vizetelly printed all pictures included in these 
titles. Though the Addey’s edition is coloured by hand throughout the book, its 
colouring is sometimes much better than the occasional hand-coloured illustration in 
the Evans’s edition. Compare Figs. E-35 and E-37 from the story ‘Naughty Susan’, the 
English edition of an early Struwwelpeter imitation by Dr Julius Bahr, illustrated by 
Theodor Hosemann.... ’ In the latter the colourist painted deplorably badly. Figs. E- 
36 & 38 show one page each from the two editions of ‘Naughty Tom’; the blue 
background is the only improvement in the colour-printed picture over the hand- 
coloured version. Fig. E-42, one of the three hand-coloured pictures in Evans’s 
Strewelpeter (RSF-8, RN-45), is from the famous ‘The surprising story of Alfred and his 
bread and milk’ and again suffers in comparison with Vizetelly’s colour-printed picture 
(Fig. E-39). Although the designs are the same, the engraving and colour rendition 
make Vizetelly’s a more powerful version. In Evans’s version, the flatness of the red 
has deprived the engraved lines of power, while in Vizetelly’s picture the black lines, 
printed over the red, control the colour. The depictions of Alfred as he gets 
progressively thinner are interesting; Vizetelly draws three figures becoming fainter and 
fainter; Evans draws the first fully coloured, the second without colour, and no third 
figure at all.
Figs. E-41 & 43 are from another well-known Strewwelpeter story, ‘The Girl and 
the Lucifer Matches’, printed respectively by Vizetelly and Evans in colour.
The last title to be discussed in this section is one of the English ‘naughty stories’. Fig. 
C-47 shows the front cover from Little Minxes (RSF-10 in 1858, later RN-44 in 1870)
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containing several stories of naughty girls among which ‘The Tomboy’, a rare subject 
for the time, is the most interesting. Although the text of the verse implies disapproval 
of the tomboy’s behaviour, the illustrations (Figs. E-44 - 46) show her in high spirits, 
clearly enjoying holding her own with ‘great rough boys’. Even as she is being fished 
out of the mud and reeds in Fig. E-46, she looks triumphant, and visually dominates the 
boys supporting her. This page also shows a pleasing cooperative relationship between 
the illustration and the verse; the trail of black mud oozing from the initial capital letter 
amongst the bulrushes streams across the bottom of the page to finish with the three 
small figures making their way home on the right. It is these positive images that stay 
in the reader’s mind, rather than the last illustration, showing Lotty’s conversion to a 
modest, demure and compliant young lady, shunning the companionship of the boys. 
The relationship between text and illustration suggests that it may be the work of the 
same person; the moralistic verse takes on a slightly ironic tone, ridiculing both the 
tomboy and the moral when set against the pictures.
Although The Little Minxes must have been inspired by the German titles on the 
theme of naughty children, the artist-author’s attitude towards the naughty child is quite 
different from that of German artists-authors; though restrained, the heroine does not 
die and she is sympathetically portrayed. As far as toy books are concerned, the theme 
of ‘naughty children’ was not very popular with artists, apart from works derived from 
the German publications or occasional works displayed in anthropomorphic style like 
The Mischievous Puppy (RSF-27, RN-41).
Although the colour printing in the books discussed in this section is not good, 
these titles gave Evans opportunities for experiment, and there is evidence that he 
learned something of the techniques of printing in colour and of the design of toy books. 
He worked on the integration of text and picture on the same page, with the work of 
artist-authors, and learned to use pale inks so as not to produce a shadow on the reverse 
side of the leaf.
11. Edmund Evans and Charles Henry Bennett
The first important toy book artist with whom Evans collaborated was Charles Henry 
Bennett (1829-1867), in four titles, one in ‘Aunt Mavor’s Little Library’ in 1856, Birds, 
Beasts and Fishes (AMLL-10) and three in ‘Routledge’s One Shilling Toys and Funny 
Books’ in 1857, The Sad History o f Greedy Jem and all his little brothers (RSF-1), The
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Faithless Parrot (RSF-3) and The Frog Who Would A Wooing Go (RSF-5).
As Figs. C-29,32 (33), 34,35 (36) show, Bennett was the first artist to include his 
name in a front cover design, doing so proudly, freely and cheerfully. (See Chapter 1).
Though the inclusion of the artist’s name on a picture book cover is taken for granted 
today, the practice was rare on toy books. As they were too often illustrated by hack 
artists of little expertise, artists of credit did not necessarily wish to be identified with 
such products. For example, when Henry Cole produced the ‘Home Treasury’ series, 
he persuaded contemporary academicians to produce illustrations for this enterprising 
publication, partly because he wanted to provide children with beautiful, artistic 
works, partly because he thought that their publicised involvement would boost sales, 
and also to encourage other well-known artists to work on children’s books. Though 
several famous artists were persuaded to produce drawings for him, they adamantly 
refused the use of their names, as Aveiy-Quash writes:
Cole could not mention them individually in the first advertisement to the series, 
nor in the introduction of Traditional Nursery Songs -  the very first Home 
Treasury volume. However, with positive press reviews and the artists’ growing 
confidence in the importance of the undertaking, their reluctance faded, and they 
let their rebuses, initials, and names be used.
However, these artists’ names never appeared on the front covers or the title-page of the 
‘Home Treasury’ books: Bennett, on the other hand, had no such inhibitions. He was a 
draughtsman on wood blocks, his work characterised by humorous, sometimes ironic, 
imaginative illustrations. During the thirty-eight years of his life, as well as his 
contributions to Punch,
[Bennett] worked almost exclusively for children. Style apart, he shared that 
rarest of rare skill with Beatrix Potter -  the ability to provide both the text and the 
design together -  the music and the libretto as it were.
As well as being careless of the effect on his reputation, Bennett quite obviously 
delighted in drawing for children. So he included his name in his designs, 
unpretentiously integrated into front covers, title-pages and pictures, just as children 
like to engrave their names on desks, trees and notes. This practice permeates all the 
pictures in his toy books even when his illustrations show a tendency towards
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caricature, the grotesque, or social criticism.
Bennett’s picture books carry another important record on the title-page informing 
that he is an artist-author for the picture book: ‘narrated, invented and drawn on the 
wood by Charles H. Bennett’ in The Sad History o f Greedy Jem (RSF-1) and ‘designed 
and narrated by Charles H. Bennett’ in The Faithless Parrot (RSF-3). This is a rare 
instance of a categorical assertion by an artist of both authorship and illustration of a 
toy book.
The first toy book printed by Evans for Bennett was an alphabet book. Birds, Beasts and 
Fishes (AMLL-10), in 1856, printed in black and white inside with the front cover. Fig. 
C-29, printed in red and black. Artist and printer share responsibility for the lack of 
success here. Although Bennett’s design is interesting, his drawings use too many fine 
lines on the wings, making them almost black, and there are unsuitable lines and cross­
hatchings on the lower portion of the design. Evans used only one colour (red), apart 
from the black key block, and the design is printed on orange paper, against which the 
red does not stand out. Figs. E-49 & 50 show hand-coloured ‘A’ and ‘S’ from Birds, 
Beasts and Fishes. The ape’s face and the shark’s tail appear as patches of black ink. 
As well as being attractive to children, Bennett’s drawings also appealed to adults who 
would detect the allusive irony in his work; as Whalley and Chester point out: ‘he 
nearly always added a touch of detail which would appeal more to the adult’.
Evans’s colour-printed toy books in collaboration with C. H. Bennett appeared in 1857: 
The Sad History o f Greedy Jem (RSF-1), The Faithless Parrot (RSF-3) and The Frog 
Wlw Would A Wooing Go (RSF-5). Figs. C-32, 34, 35 show their respective front 
covers.
The Sad History o f Greedy Jem contains seven stories of naughty children: 
‘Greedy Jem’, ‘Vain Valentine’, ‘Truant Tom’, ‘Talkative Toby’, ‘Positive Peter’, 
‘Crooked Christopher’, and ‘Dainty Dick’. Each page has the same design for a story 
such as Fig. E-51 for ‘Greedy Jem’: a naughty boy grows fat, fatter, round like a 
cannon ball. The transforming pattern in a spiral form is used for all the stories: Truant 
Tom transforms into a peacock (Fig. E-52), Talkative Toby into a parrot, and Positive 
Peter into an ass.
Though the story of The Faithless Parrot -  in which the dog Fido loves the cat
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Tittums, who is attracted by the sweet words of Parrot, who in turn courts the widow 
Jackdaw, but the faithful Fido finally wins Tittums’ love -  does not seem to be suitable 
for children, the accompanying six pictures would have attracted child readers. Fig. E- 
54 shows ‘Tittums walking out with the Parrot’: Fido, weeping like a human, secretly 
eyes Tittums and Parrot; the gaudy Parrot ostentatiously walks with Tittums, looking 
knowingly at the reader; Tittums, looking like an amorous woman, looks at Parrot. The 
direction of their respective gazes encapsulates their relationships. Evans used four 
colours: yellow, red, blue and black. Here he not only engraved lines and cross­
hatchings on the black key block but on the blocks for the other colours as well, to 
create a better tonal effect over the whole plate. The parrot’s feathers are painted in 
scattered unmixed primary colours. A dark red is achieved by printing red with black 
stripes. A deeper red is created by superimposing blue over red. The pale blue on the 
wall is finely lined blue over yellow.
The narrative of The Frog Who Would A Wooing Go is expressed very successfully 
in Bennett’s illustrations (Figs. E-58 & 60), but is not improved by the lengthy text he 
wrote for it. The narrative thread is interrupted in places by Evans’s failure sometimes 
to match the relevant text with the illustration on the page. The book has sixteen line­
framed illustrations including the title drawing. The best way to arrange this book 
would have been to allocate one illustration on each page with a stanza of ballad.
Evans’s colour printing does not do justice to Bennett’s drawings. He used four 
colours: yellow-ochre, sombre red, greyish blue and black, a choice with some 
unfortunate results. The ochre and greyish blue fail to make a green for the reeds and 
trees. The sky and river are not blue. The result failed to express Bennett’s narrative 
visual design. Alderson writes about Evans’s colour-reproduction for Bennett:
...it is not clear why he did not build more firmly on his auspicious start as a 
picture-book artist. (...) It could be that he [Bennett] was dissatisfied with the 
way his work was being treated by the engraver, Edmund Evans.... Bennett 
shows himself to be fitting into the current formula for picture books in series, 
and in each instance his work has been sadly misrepresented in reproduction. It is 
significant too that no other books during his lifetime were printed in colour.
Though Alderson’s judgement is fair, there are two factors which may explain Evans’s 
failure. Firstly, Bennett fundamentally belonged to the black and white generation, the 
artists of the Sixties. Of the three toy books. The Frog Who Would A Wooing Go is
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undoubtedly the best: its lines are freely, easily, and economically drawn. A black and 
white photocopy. Fig. E-61, clearly shows Bennett’s expertise in his use of lines of 
varying thickness, depth and angle to render shadows and texture. It is a superb 
example of a draughtsman used to having his work printed either without colour or with 
hand colouring, which would have produced a darker finished result as in Fig. E-60. 
Taking this into account, and leaving aside the issue of choice of colour, Evans’s colour 
reproduction here perhaps deserves less censure. Secondly, at the time of production, 
cheap colour printing was still at an early stage of development, and by the standards of 
what was possible, Evans’s work here was average or little poorer than some colour 
printers such as Henry Vizetelly, whose work on toy books is mentioned above.
Evans knew many artists through his work on the yellow-back covers. As 
mentioned in Chapter 3, printers themselves sometimes commissioned artists and 
draughtsman, and it is likely that Evans chose Bennett for this early experimentation in 
colour. Perhaps the time was not yet ripe for either printer or artist to achieve 
successful colour reproduction. Sadly, Evans and Bennett did not collaborate after 
1857, and Bennett did no more work for toy books. Any further work of his requiring 
colour was done by hand.
Evans collaborated with other artists in the series ‘Routledge’s One Shilling Toy Books 
and Funny Books’: notably Henry Noel Humphreys (1810-1879) and Harrison Weir 
(1824-1906). Fig. B-8 lists the fifteen titles of Routledge’s New Toy Books, which 
became ‘Routledge’s One Shilling Toy Books and Funny Books’. The publisher 
advertises the series: ‘With large designs by C. H. Bennett, Noel Humphreys, Harrison 
Weir, &c.. Engraved and printed in colours by Evans’. Bennett’s name is clearly 
recorded as the illustrator of three titles. Nos. 1,3,5. Humphreys is credited with No.
4. Weir’s name is found under four titles. Nos. 2, 12, 13, 15. Weir’s front covers are 
discussed in Chapter 2 and his collaboration with Leighton in Chapter 3. 1 cannot trace 
a copy of Humphreys’ work. The Visit to a Flower Garden (RSF-4) in 1857, possibly his 
only contribution to toy books.
So Evans’s early ventures into cheap colour printing produced no toy book designs of 
outstanding merit, partly due to the continued reliance on drawings and engravings 
produced with the needs of black and white printing with or without hand-colouring in
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mind. As Maloney points out, in the middle of the nineteenth century, ‘The commercial 
requirements of volume, speed and cheapness jeopardized the quality and design of 
book illustration’.^  ^ Toy books were products of ‘volume, speed and cheapness’. Part 
of my interest lies in the sheer quantity of toy books produced and in the speed at which 
printing technology was developing. Edmund Evans, with his twin aims of building a 
successful business and of producing toy books of quality at reasonable cost, was a 
significant contributor to the history of picture books, and as such, his early experiments 
deserve inspection.
12. Edmund Evans and Walter Crane
Of the begiiming of his collaboration with Evans, Walter Crane (1845-1915) writes in 
his Reminiscences (1907,1968).
One of the directions in which his [Evans‘s] craft was extensively used was that 
of covers of cheap railway novels, which we sometimes called, from their 
generally yellow hue and sensational character, “mustard plaisters”. Designs of 
this kind were principal work for Mr. Evans at first, but later (about 1865) 1 began 
to design for him the children’s picture-books published by the house of George 
Routledge & Sons which afterwards attained such popularity.
Crane indicates here that his earliest work for Evans was not picture books for children 
but covers of yellow-backs. Their work on toy books followed in 1865.
The first toy book production by the team of Evans and Crane was uncertain, 
because Crane gives us different information on the matter: toy books published by 
George Routledge & Sons as mentioned above, toy books by Frederick Wame & Co. 
mentioned below, toy books by Ward, Lock & Tyler which 1 discussed in Chapter 3.^ "^  
Crane (1907, 1968) writes, ‘The first were done for Messrs. Wame’, mentioning three 
titles: ^History o f Cock Robin and Jenny Wren, Dame Trot and her Comical Cat, and 
The House that Jack built \ Confusion arises when it is realised that these three titles 
are the same as those produced for Ward, Lock & Tyler, who actually advertised those 
books in the Christmas number of The Booksellers in 1865.
Ward, Lock, and Tyler’s New Shilling Series of Painted Toy-Books, embellished 
with large spirited engravings, printed in colours by Edmund Evans, post 4to, 
fancy wrappers.
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The advertisement lists seven titles, three of which on Crane’s evidence are illustrated 
by him, though the list does not give the artists’ names: The House That Jack Built, The 
Comical Cat, The Affecting Story o f Jenny Wren. I have examined The House That Jack 
Built housed in the National Art Library, V & A. I cannot trace original copies of the 
other two.
As for Crane’s three toy books published by Frederick Wame, P. G. Konody also 
mentions these titles in The Art o f Walter Crane (1902). Spencer is not clear on these 
titles. No trade periodical in 1865 and 1866 carries a publisher’s advertisement for 
them, neither do the back cover advertisements of toy books by Frederick Wame & Co. 
Lists of the publishers’ two main series, ‘Aunt Louisa’s London Toy Books’, a shilling 
series in 1865 and ‘Wame’s Large Picture Toy Books’, a sixpenny series, in 1866, 
contain no references to the titles mentioned by Crane. 1 presume these three titles were 
published by Ward, Lock & Tyler, not by Frederick Wame & Co.
Instead, there are two series which refer to Crane: ‘Wame’s New Series of 
Alphabets’ and ‘Aunt Friendly’s Toy Books’. The back cover advertisement of ‘Aunt 
Louisa’s London Toy Books’ series, published in 1867, mentions both series.
Wame’s New Series of Alphabets. In demy 4to, 6d. Each sewed; or mounted. Is. 
With entirely new designs by Crane, Phiz, &c., printed in colours by Edmund 
Evans. \. The London Alphabet. 2. The Country Alphabet. 3. The Alphabet o f  
Games and Sports.
However, 1 have found no copies of these titles, and do not know which title was 
illustrated by Crane. This advertisement must have been one of the earliest to carry 
Crane’s name.
Aunt Friendly’s Toy Books. In imperial 16mo, 3d. each, picture covers, each 
containing six large plates printed in six colours; or printed on fine linen 6d. each, 
completely new series of “Nursery Favourites”, in Dalziels’ and Edmund Evans’s 
best style of colour-printing. From original designs by first class artists.
The advertisement lists twelve titles, one of which at least is attributable to Crane: Cock 
Robin, since two of the six pages carry his rebus. The Opie Collection catalogue 
attributes two more titles to Crane: A Apple Pie and The House That Jack Built, though 
his rebus does not appear on these books. Of the books published by Wame, I have only
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traced a copy of Poor Cock Robin in ‘Aunt Friendly’s’ series. Since the book cost only 
three pence, the size is small and the appearance undistinguished. Figs. H-55 - 57 from 
Cock Robin are rather commonplace designs by Crane: Fig. H-55 carries Crane’s crane 
rebus.
These advertisements mentioned above also inform us that Evans embarked on 
his colour printing from wood blocks in toy books in 1865. The fact that Evans’s name 
features more prominently than those of the artists implies that the colour printing was a 
more important marketing factor than the art work.
Figs. H-38 - 44 show front covers and pictures from The House That Jack Built 
published by Ward, Lock & Tyler. Both of the copies located in the National Art 
Library are bound as painting books for children. (I have never come across the original 
edition.) This practical application, a form of recycling, was a familiar practice at that 
time; the key block could be printed alone to make a painting book. Usually, an 
opening page was arranged with the line-drawn picture facing the coloured model. This 
practice fortunately enables us to compare the key block alone with its coloured 
version. Fig. H-45 shows the key lines of Crane’s drawing, which already demonstrate 
some techniques characteristic of his work. He uses a minimum of lines and cross­
hatchings to create shade and texture. His clear-cut outlines leave more space for flat 
colours. Though Spencer criticises The House That Jack Built saying, ‘The result is 
quite crude and... confused by too much texture drawing on the key block’, a 
comparison between these pictures and those in contemporary toy books shows that 
Crane uses considerably fewer lines and cross-hatchings. If the pictures appear crude or 
gaudy, it is rather a result of Evans’s use of strong coloured inks.
This book presumably was the first toy book produced by Evans and Crane in 
collaboration in 1865, followed by Routledge’s two toy books. The Railroad Alphabet 
(AM-60) and The Farm Yard Alphabet (AM-63) also in 1865.
The use of flat colour coincided fortuitously in the techniques of the artist and the 
printer. Evans’s early experiments and his knowledge of Cheveul’s theories had 
convinced him of the advantage of using well-defined outlines filled with flat colour. 
He found a kindred spirit in Crane. Crane’s first acquaintance with Japanese prints was 
in about 1865, but it was not until 1869 that he started to use flat colours in toy book
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designs.
The collaboration between Evans and Crane, starting in 1865 and destined to last many 
years, was to be mutually advantageous, in spite of differences of age and experience. 
Circumstances which may have helped their collaboration in the early days were 
Evans’s previous collaboration with artists, and Crane’s understanding of wood 
engraving gained through his apprenticeship to the engraver Linton. Evans writes, T 
availed myself of Walter Crane’s talent at once: he did all sorts of things for me -  he 
was a genius’. It is interesting to note that both Evans and Crane were pupils of 
Thomas Bewick: Evans’s master, Ebenezer Landells, and Crane’s master, William 
James Linton, were both admirers of Thomas Bewick. This arguably places toy books 
firmly within the English wood engraving tradition.
13. Toy books for Routledge by Evans and Crane
Evans and Crane collaborated in creating thirty-seven original toy books for George 
Routledge & Sons over a period of twelve years. I have grouped them according to the 
techniques of colour printing and design, which are related to each other.
(A) Two toy books in ‘Aunt Mavor’s Toy Books’, printed in two colours (yellow and 
red, or green and red) and the key black in 1865.
The Railroad Alphabet (AM-60), The Farm Yard Alphabet (AM-63)
(B) Fourteen titles each with an individual cover in ‘Routledge’s New Sixpenny Toy 
Books’ between 1866 and 1872
(a) printed in two colours (blue and red) and the key black in 1866.
Sing a Song o f Sixpence (RN-20), A Gaping-Wide-Mouth Waddling Frog 
(RN-21)
(b) printed in three colours (yellow added) and the key black in 1867 & 1868. 
The Old Courtier (RN-22), The Multiplication Table in Verse (RN-23), 
Chattering Jack (RN-24), How Jessie Was Lost (RN-29), Grammar in 
Rhyme (RN-30)
(c) printed in four colours (flesh pink added) and the key black in 1869, using
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the Japanese design and black as a colour.
Annie and Jack in London (RN-37), 1. 2, Buckle My Shoe (RN-3 8)
(d) printed in four colours and the key black in 1870 and 1871, in a more free, 
assured, pleasing design.
The Fairy Ship (RN-55), The Adventure o f Puffy (RN-56), This Little Pig 
Went to Market (RN-57), King Luckieboy’s Party (or, King Luckieboy’s 
Picture Book) (RN-5 8)
(e) printed in four colours (brown instead of flesh pink) and the key black in 
1872, containing a central double-spread.
The Noah’s Ark Alphabet (RN-60)
(C) Thirteen titles with the series front cover design ‘Walter Crane’s Toy Books: New 
Series’ in ‘Routledge’s New Sixpenny Toy Books’ between 1873 and 1876
(a) Printed in four colours (yellow, flesh pink, red and blue) and black in 1873 
and 1874.
My Mother (RN-63), The Forty Thieves (RN-64), The Three Bears (RN-65), 
Cinderella (RN-66), Valentine and Orson (RN-67), Puss in Boots (RN-68), 
Old Mother Hubbard (RN-69)
(b) Printed in three colours (using gold instead of blue and flesh tint) and black 
in 1874, adopting a black background.
(RN-70)
(c) Printed in four colours (yellow, flesh pink, red and blue) and a dark brown 
key block in 1875.
Little Red Riding Hood (RN-71), Jack and the Beanstalk (RN-72), 
Bluebeard (RN-73), Baby’s Own Alphabet (RN-74)
(d) Printed in four colours and the black key block in 1876.
The Sleeping Beauty (RN-76)
(D) Eight titles in ‘Routledge’s Shilling Toy Books’
(a) Printed in seven colours (yellow, orange, flesh pink, rose-red, brown, pale 
blue, dark blue) and black in 1874.
The Frog Prince (RS-70), Goody Two Shoes (RS-71), Beauty and the Beast 
(RS-72), The Alphabet o f Old Friends (RS-73, gold added)
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(b) Printed in seven colours and black in 1875 and 1876, with more colourful 
and elaborate designs and engraving technique.
The Yellow Dwarf (RS-76), Aladdin; or the Wonderful Lamp (RS-77), The 
Hind in the Wood (RS-78), Princess Belle-Etoile (RS-79)
(E) Six recycled works
(a) Bound with music in 1879
The Children’s Musical Cinderella (RS-88, from RN-66)
(b) Bound with other artists’ works in 1889
The Farm-Yard Alphabet (RN-97, from Am-63), The Railroad Alphabet 
(RN-98, from AM-60)
(c) Bound with a front cover resembling chromolithographie work (actually 
wood engraving)
Walter Crane’s Absurd ABC (RN-108, from RN-70), Walter Crane’s Baby’s 
Own Alphabet (RN-109, from RN-74), Walter Crane’s Noah’s Ark ABC 
(RN-110, from RN-60)
14. The Railroad Alphabet (AM-60 in 1865): an alphabet toy book in 
two colours and the key black
Evans writes of his collaborations with Crane:
One of the first children’s books he drew for me was a Railroad Alphabet and a 
Farm Yard Alphabet. These were published by Routledge in 1865. They were 
drawn in the most intelligent way, without a fraction of hesitation in the line. He 
had evidently drawn the animals used in these Alphabets from life sometimes.
Figs. A-12 & 13 show pages from two copies of the monumental picture book The 
Railroad Alphabet. Although The Railroad Alphabet is recognised as Evans’s and 
Crane’s first joint production for Routledge, no reproductions from it appear in such 
exhaustive and well illustrated works as The Art o f Walter Crane by P. G. Konody and 
Walter Crane by Isobel Spencer. 1 have seen two copies, one in the British Library and 
another in the National Art Library. The BL copy (printed in red, yellow and black) is 
bound in an omnibus volume, Routledge’s Book o f Alphabets, including four alphabet 
titles printed in colour by Evans in 1865: The Railroad Alphabet (AM-60), The Good
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Boys and Girls Alphabet (AM-61), The Sea-Side Alphabet (AM-62), and The Farm Yard 
Alphabet (AM-63), bound without the front covers. The NAL copy is a separate copy 
with covers, but this is a reissued edition, printed with one more colour (blue) added, 
and published after 1868, as its front cover carries the number 37, the number 
reassigned by the publisher in 1868. (That copy was presumably published in 1882, 
judging from the advertising list on the back cover.) The same explanation applies to 
two copies of The Farm Yard Alphabet.
Of the early works of Crane, Sing a Song o f Sixpence (RN-20) is usually judged 
his best. The artist himself regarded it as such, saying that it showed ‘a more distinctive 
aim than others of this time’.^ "^ Yet, in spite of the limitations of The Railroad 
Alphabet, with its naive engraving and undistinguished colour scheme, as far as picture 
book design is concerned. The Railroad Alphabet shows a significant move towards 
modem designs.
Spencer compares Crane’s work for two publishers in 1865: ‘the ABC aspect involved a 
design problem which resulted in both this [The Farm Yard Alphabet] and its successor. 
The Railroad Alphabet, appearing relatively restrained in comparison with the bright 
bold design for Ward Lock’. As we have seen, the reviewer in The Bookseller of Dec. 
12, 1865, was also far more impressed by Crane’s works for Ward, Lock & Tyler than 
those for Routledge. But in making such comparisons, two factors should be kept in 
mind: the difference in price (the former priced at one shilling, the latter at sixpence) 
and the content of the books. Therefore The Railroad Alphabet was doubly 
disadvantaged. Crane had to fit the alphabet into eight pages, each with picture and 
text, and the cost limited the number of inks available to Evans. However, 1 would 
argue that these very restrictions contributed to an improved design.
Alphabet books are a significant category and have played an important role in 
picture book history. Early examples used a conventional formula: one word and its 
illustration (‘Apple’ or ‘Ass’ -  an illustration of ‘apple’ or ‘ass’, e.g., in Figs. D-13, H- 
4), or one verse and its illustration (e.g.. Figs. D-5, D-21, E-23, E-49). The Railroad 
Alphabet was the first picture book in which an artist put the page design to effective 
use; four images are combined to form a single picture. When readers open the book, 
they find big red capital letters and words written in black, and the picture (Fig. F-1): 
the distant train puffs under an arch towards a nearer one, inviting readers on a railway
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journey through the pages. Encouraging children to identify the images, ‘arch’, 
‘bridge’, ‘cattle truck’ and ‘danger signal’, leads them to examine the whole page. The 
danger signal is cleverly located diagonally opposite its word. Though the capital 
letters may be rather large for the page design, it makes them clearly identifiable by 
young children learning their alphabet.
Fig. F-3 reproduces the first page of the later edition of The Railroad Alphabet. 
Though the additional blue ink gives the pictures a more colourful appearance, the blue 
background of the letters, occupying as they do, half of the page, destroys the balance of 
colour.
Figs. F-6 & F-8 reproduce the seventh page of The Farm Yard Alphabet, a 
beautiful composition depicting a bird’s-eye view over the countryside, including three 
objects typical of the English landscape. The blue sky stretches over the hills towards 
the framed letters, showing a more natural harmony between picture and letters than in 
The Railroad Alphabet.
In 1865 Evans printed alphabet toy books not only by Crane, but also by anonymous 
artists: The Good Boys and Girls Alphabet (AM-61) printed in red and green. The Sea- 
Side Alphabet (AM-62) in orange and blue. Figs. E-62 & 63 show the first page of 
each title respectively. The pictures are composed according to a conventional formula, 
but the anonymous artist’s pictures, interestingly, hold an additional pleasure for 
children. Children look at ‘A -  Alice -  a girl named Alice’ in the picture, and are 
pleased and surprised to find ‘apples’ and ‘apron’, B -  Bertram -  ‘bucket’, C -  Clara -  
‘cat’ and ‘chair’, and so on. In The Seaside Alphabet, similarly, the child finds 
additional interest in B -  Boat -  ‘buoy’, C -  Capstan -  ‘crab’ and ‘cliff. Although 
individual pictures are skilfully composed (for example, A in The Seaside Alphabet), 
the overall design of both books is undistinguished.
1865 was a year of valuable experience for Evans. Working for three different 
publishers, he produced toy books which varied in price and number of pages. He 
experimented with various restricted combinations of colour, and collaborated with 
different artists. He had, therefore, sufficient experience to take the decision to 
continue experimental work with Crane for ‘Routledge’s New Sixpenny Toy Books’ 
series, a collaboration which was to last until 1876.
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It was a fortunate decision for the history of picture books that he chose the 
cheaper series. As mentioned above, the restrictions imposed by cost, the limitations of 
number of pages and inks used, encouraged both artist and printer to focus more 
intently on technique and design, in a way that would not have been necessaiy with the 
greater freedom afforded by the shilling book. Hence, the term ‘picture book’ becomes 
more appropriate for the works of Crane and Evans, and Evans takes on the role of art- 
director as well as engraver and printer from 1865.
15. Sing a Song of Sixpence (RN-20 in 1866): printed in two colours 
and the key black; developments in the use of restricted colour 
and page design
Crane’s first four toy books for Routledge, The Railroad Alphabet (AM-60) and The 
Farm Yard Alphabet (AM-63) in 1865, and Sing a Song o f Sixpence (RN-20) and A 
Gaping-Wide-Mouth Waddling Frog (RN-21) in 1866, were printed in two colours (red 
and yellow, or red and green, or red and blue) and the black key block, a severe 
restriction for the artist. Of the four works. Sing a Song o f Sixpence was the most 
successful and includes several design features which were to become characteristic of 
his work. Konody identifies one of these in his praise of Sing a Song o f Sixpence,
...quite apart from its high qualities, [it] bears witness to a sense of humour 
closely akin to that of another idol of the nursery, Hans Andersen. Both authors 
have been able to enter into the child’s way of thinking with its quaint incongruity 
and lack of the sense of proportion. Kings and Queens and fairy princes are 
introduced into scenes of homely, everyday life with delightful naivety, and take 
their place in these familiar surroundings quite naturally. ^
An example of Konody’s point is shown in Fig. F-12, where the King puzzles over 
counting his money. Though he wears a crown, his pointing fingers and the amount of 
paper discarded in the basket signal that he is having as much trouble with his accounts 
as any ordinary person.
Fig. F-9 shows the book’s first page. The strongly saturated colours, red, blue and 
black, produce a more vivid effect than the same combination of colours used in the 
alphabet books. Though the shading is executed by gravers’ lines, which can be seen, 
for example, along the inner lines of the jester’s stockings and along the bottom line of
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his left sleeve, the scheme of flat colours and of black as a colour is positively used. 
The jester’s gay suit is printed largely in flat red and blue. On his face and on the ears 
of rye, parallel red lines are used to indicate the colour of skin and the ripeness of the 
rye. The jester’s figure, the birds and the lettering are strikingly distinctive against the 
white background.
The rhyme is hand-written by the artist. As Crane writes ‘the text formed part of 
the design ... more or less Gothic initial letters’. The stems and ears of the rye are 
twined with the lettering and adorn the top left comer, giving balance to the whole page 
design. The unity of text and illustration in page design was an advanced idea for the 
time. The artists of the Sixties situated their pictures as works of art in themselves 
rather than as illustrations to be integrated with the text. McLean points out:
[The wood-engraved books of the ‘sixties] were designed without much interest in 
the words. The problem of integrating text with illustrations was neglected ... 
Again, the demand for illustrations attracted many artists who were not good 
illustrators, and who did not trouble to study the special problem of that art. On 
the other hand, many of the engravings are themselves works of art.
This tendency to ‘divorce from any consideration of illustration as part of book 
design’ can be seen in other illustrated books for children, including the Shilling 
series. Crane’s ideas of page design were influenced by medieval manuscripts.
The page of a book, in fact, may be regarded as a flat panel which may be 
variously spaced out. The calligrapher, the illuminator, and the miniaturist are the 
architects who planned out their vellum grounds and built beautiful stmctures of 
line and colour upon them for thought and fancy to dwell in.
Though this extract is from his lectures given to the Society of Arts in 1889, the book 
design of Sing A Song o f Sixpence is evidence that he had incorporated these ideas into 
his practice as early as 1866. The page design of the early manuscript, adorned 
manually by the three artists -  calligrapher, illuminator, and miniaturist (painter) -  was 
his ideal of the illustrated book. His awareness of the significance and possibilities of 
design in the open book also stem from this interest in medieval manuscripts:
It is the open book I wish to dwell on -  the page itself as a field for the designer 
and illustrator -  a space to be made beautiful in design.
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Although we may take the open book with the double-columns as the page proper, 
in treating a book for illustration, we shall be called upon sometimes to treat them 
as single pages. But whether single or double, each has its limits in the mass of 
type forming the full page or column which gives the dimensions of the designer’s 
panel.
Though it was not until 1872 in The Noah’s Ark Alphabet (RN-60) that the double­
spread was bound in his books, he had started to treat the opening pages as a unit even 
in The Railroad Alphabet. Figs. F-9 - 10 reproduce an opening from Sing a Song o f  
Sixpence, displaying the twenty-four blackbirds across two pages. The first blackbird 
perching on the lye on the top left in the first page corresponds with the last blackbird 
perching on the jar watching the maid cooking, and the two pages are clearly intended 
to be an artistic unit, hence anticipating the double spread even before it was technically 
possible. Methods of printing and binding at that time did not allow for the two pages 
to face each other and each printed page had its blank verso. So the collation of this 
book is:
Fc; p. 1 - p.2; x - x; p.3 - x; p.4 - p.5; x - p.6; x - x; p.7 - p.8; Be
I agree with Bland, when he writes ‘His concern for the double-page spread anticipated 
Morris and was unique at that date’.^  ^ William Morris (1834-1896) led the Arts and 
Crafts movement, which upheld the idea: ‘a new art, a glorious art, made by the people 
and for the people, as a happiness to the maker and user’. Morris founded the 
Kelmscott Press in 1890 to realise his vision of book design. Crane became one of his 
disciples and friends. Though Crane wrote of Morris’ concern for the open book later, 
‘Mr. Morris adopts the useful canon in printing that the true page is the open book 
display -  what is generally termed a double page’,^ "^ Crane’s experiment with the open 
book had started considerably earlier than the Kelmscott Press.
A less successful work in three colours in 1866 was a counting book, A Gaping-Wide- 
Mouth Waddling Frog (RN-21, Figs. F-13 - 14). Again he uses hand lettering for the 
rhyme, but there are too many busy lines, and less use of flat colour, so that the 
appearance, for example, of the peacocks on the seventh page, is muddy. The use of
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greyish blue instead of a truer blue is not successful.
Sing a Song o f Sixpence andv4 Gaping-Wide-Mouth Waddling Frog, both issued in 
1866, are the only instances in toy books where Crane did not use a frame. After these. 
Crane started to use a frame for each title, which I discuss in the following section.
16. Grammar in Rhyme (RN-30 in 1868): printed in three colours and 
the key black
Constantly seeking to improve the appearance of toy books, and particularly stimulated 
by Crane’s design, Evans added one more colour (yellow) to the range of colours 
available to the young artist, and explored the use of busy lines for the Gothic style with 
more subtle colours in The Old Courtier (RN-22, Figs. F-15 - 16), 1867, one page 
design divided into two parts for the mathematical theme in The Multiplication Table in 
Verse (RN-23, Figs. F-17 - 18), 1867, two moral stories follovdng the German ‘naughty 
children’ theme, but told and illustrated seriously, in Chattering Jack (RN-24, Fig. F- 
19), 1867, and How Jessie Was Lost (RN-29, Fig. F-20), 1868, and the integration of 
text into a fully-coloured page in Grammar in Rhyme (RN-30, Fig. F-21), 1868. This 
group of books shows further progress in the unification of text and picture and in 
engraving and printing techniques.
Fig. F-21 shows the sixth page of Grammar in Rhyme. Evans used a rather soft yellow 
and blue and the whole page is covered with gravers’ lines in yellow, blue and red, 
except for the woman’s skirt which is printed in flat red. Though the colour scheme is 
not distinctive, the composition is striking. The woman in her red skirt is the focal 
point of the picture. The reader’s eye is led from her to another couple, and then to the 
pier’s end stretching into the sea, where high waves breach the breakwater. The reader 
finds the signboard: ‘Conjunctions join the words together, / As, men ‘and’ women, 
wind ‘or’ weather’. The signboard is held on a pole, near to which two sailors appear to 
be discussing ‘wind or weather’. Bold structural lines divide the surface of the page: 
the line of the right side of the pier cuts the page diagonally, dividing the yellow pier 
from the pale-blue sea. The vertical pole cuts the picture from top to bottom, on both 
sides of which it bleeds. The box-frame enclosing the text is used for the first time on 
eveiy page. This device continues to be used until 1874.
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Integration of text into the page design
Printing from wood blocks has the advantage of allowing the combination of illustration 
with text. With colour printing, the key block was usually used for both image and text, 
most commonly in black, though sometimes in dark brown as seen in Crane’s later 
books and Caldecott’s works. The blocks were raised, if necessary, to exactly the same 
height as the type, and firmly bolted together. For example, in The Railroad Alphabet 
(AM-60, Fig. F-1), the illustrations with large alphabet letters and text were engraved 
on the key block, the fiat red inside the alphabet letters was produced from another 
block, then the page printed in yellow, red and black successively. Since the rhyme of 
Sing a Song o f Sixpence was hand-written on wood blocks by the artist, the engravers 
executed images and text together.
A Gaping-Wide-Mouth Waddling Frog used both hand lettering and type for the 
text, as Fig. F-14 shows, so type was set between the hand-lettered headline at the top 
and the picture at the bottom, and then printed in blue, in red, and finally in black 
together with type for the text. The black key block was printed last to give the images 
distinctive outlines and ensure clarity of type letters.
Crane devised the decorative frame for The Old Courtier (Fig. F-15). This 
definition of space must have made decisions easier for both artist and printer. Even 
here, however, the initial letter ‘A’ was engraved on the black block and the red block. 
Multiplication Tables in Verse (Fig. F-17) shows a simpler example of the same 
technique.
In both Chattering Jack (Fig. F-19) and How Jessie Was Lost (Fig. F-20), longer 
texts are set above or to the side of the picture. Since the text for the latter was supplied 
by Lucy Crane, the artist’s sister. Crane would have probably been aware of the 
allocation of text to each page. The long text necessitated a careful layout to integrate it 
with the visual aspects of the design. Since both text and illustration were narrowly 
contiguous, each layout required close cooperation between artist and printer.
In Grammar in Rhyme (RN-30), the educative intent has dominated the design of the 
page at the expense of aesthetics. The large size of the white box enclosing the text 
sometimes unbalances the page design. For the first time. Crane painted the whole 
page, using rather strong colours, leaving no white margin for text. In this toy book he 
needed to invent some device to accommodate the text; he therefore cut out a portion of
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the page to set off the words. The use of colours over the whole page necessitated the 
use of the text box, which was to become his usual practice in toy books, though Crane 
later devised a box framed with scrolls for titles such as Little Red Riding Hood (RN- 
71) and Jack and the Beanstalk (RN-72), both in 1875. Fig. F-21 shows such a white 
text box framed with red lines, which successfully corresponds with the woman’s red 
skirt. The text on the other pages is framed with double lines, thick red ones and thin 
black ones, which makes the page design heavier.
Besides, when three colours and the key black became available, he started to use 
a frame for the total page design. Presumably this page frame would have been helpful 
to Evans in printing the design, because with the use of more colours and the more 
elaborate designs made possible by the increase in the number of colours, more 
woodblocks were needed. This in turn required more care in registering the blocks, 
particularly where colours were superimposed. Figs F-17 -  18 show the register marks 
clearly in the four comers of the page. The double-lined boxes for the page and the text 
resulted in more static and stylistic designs: for instance. Fig. F-34, the most aesthetic 
picture from King Luckieboy’s Party (RN-58), is spoiled by the unrefined text box. 
There are two exceptions which do not have the text confined in a box: 1. 2  Buckle My 
Shoe (RN-38) and The Fairy Ship (RN-55), both of which, and particularly the latter 
title, have the most uninhibited and cheerful design (Figs. F-25 -  27) among Crane’s 
toy books.
Another pictorial feature Crane used in the books printed in three colours with a key 
black was three-dimensional perspective, to give reality to the design: central characters 
in the gate, through which another building can be seen (Fig. F-15); many old ladies in 
one room with a lady on the bottom right in the foreground, a big shadow on the 
curtain, and a mirror on the far end of the wall (Fig. F-18); a big magpie at the bottom 
and a vast view of the forest, so the reader’s viewpoint is even higher than that of the 
boy on the flying magpie (Fig. F-19); the long stairs winding up with railings, the width 
of the poles narrowing towards the top (Fig. F-20); and the pier tapering towards the 
sea (Fig. F-21). Crane sometimes used more busy lines for contours and shadings to 
make gradational tones and soft colours. The availability of more colours enabled him 
to create pictures of more complicated structure. On the other hand, the last work. 
Grammar in Rhyme shows a tendency toward two-dimensional composition and the use
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of flat colour, techniques which Crane used successfully in the following toy books.
17. Annie and Jack in London (RN-37 in 1869) and L 2  Buckle My 
Shoe (RN-38 in 1869): four colours and the key black, and the 
influence of Japanese design
With the addition of flesh pink. Crane and Evans now had five colours, yellow, flesh 
pink, red, blue, and black, which were to be used throughout the rest of the Sixpenny 
series. Evans writes of the process of making sixpenny toy books between 1869 and 
1876:
They were originally drawn on wood by Crane, the black only: the treatment of 
each subject was quite original, masses of black being freely used, so that when 
the proofs were painted as a guide for the colour printer, the intention was clearly 
seen from the beginning: a flesh tint, a red with a fraction of brown in it, a dark 
blue with brown added, a yellow with raw sienna, were the only printings required 
to obtain a very good artistic effect. Of course the most was made of this limited 
scale of colouring by engraving and crossing the colours, either solid or in 
gradations of engraving.
In spite of Evans’s optimistic tone above, it is apparent that much experimentation was 
still going on at this stage, as colours differ in different editions. Some colours, 
particularly red, appear strongly solid, while some, particularly blue, appear sometimes 
sky-blue, greyish blue, nearly grey, or pale grey. Therefore Evans often failed to create 
green or purple by superimposing colours, especially in the early stages of these cheap 
publications.
The pictorial composition of Annie and Jack in London (RN-37) is similar to the 
previous works, but Crane gradually increased his use of flat colour. Fig. F-22 clearly 
shows bold flat colours used for the clothes of the main characters. Perspective is used, 
but rather than for the purpose of realism; it is used to draw the reader’s eye to the main 
characters. This picture shows the principle; the effect is reinforced by the use of 
saturated flat colours. Papa and Jack, and then Mama and Annie, printed flat, and 
situated in the foreground, attract the eye more than the other people and the scenery in 
the background, which are painted in paler colours, created by narrow horizontal lines. 
Another significant change was Crane’s use of black as a colour. Previously this had 
only occurred through necessity, e.g. for blackbirds. Hereafter, black was used
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effectively in page design. Papa’s red jacket and Mama’s black winter-coat make a 
beautiful contrast. Through experiments of perspective design, he returns to the use of 
flat colour.
Little use is made of the new colour, flesh pink, in Annie and Jack in London, 
where it appears only on faces, but Crane exploited its potential more fully in 1. 2. 
Buckle My Shoe (RN-38). As well as its use for skin, with the addition of fine striped 
red lines to create pink, he made many other sophisticated colours. For example, the 
ochre door in Fig. F-23 is printed in striped yellow superimposed over flesh pink; the 
shadow on the wall is formed from blue lines over flesh pink; the chair is in striped 
yellow and flesh pink; the beige mantelpiece in Fig. F-24 is printed in fine striped flesh 
pink; the bookcase is coloured in striped red and yellow over flesh pink; the back of the 
rocking chair in flesh pink over yellow.
The composition of the page design follows Annie and Jack in London, but with 
more confidence and distinction. With the exception of the last page, also the front 
cover, of Annie and Jack in London, characters and colours are randomly arranged. In 
1, 2, Buckle My Shoe, the designs are clear and uncluttered. For example, in Fig. F-23, 
the first page of 1. 2. Buckle My Shoe, the tall figure of the mother with her baby 
dominates the foreground. The simple pattern of the blue and white checked floor in 
three-dimensional perspective leads the reader’s eye diagonally across the page to the 
elder boy, on to the girl and small boy, and then to the next page, where several children 
are playing. The eye is led by a succession of flat colours across the page: the baby’s 
red cape, the boy’s black hat, suit and shoes, the girl’s hat, shawl and sash, and the little 
boy’s suit. The new flesh pink makes possible several new, soft, subtle colours, which 
Evans succeeded in translating into print in the soft, light surface colours for floors and 
lawns, on which the flat red and black are agreeably conspicuous.
The influence of Japanese prints
Fig. F-24 shows the fourth page of 7, 2, Buckle My Shoe. The composition is arranged 
round two strong diagonal lines: the first from the boy in black to the bust of 
Shakespeare, the second from the back leg of the rocking chair to the black clock on the 
mantelpiece. The diagonal lines intersect on the Japanese print. Our eyes are drawn 
toward the objects at the ends of the diagonal lines, the boy’s head and the head of 
Shakespeare, the mother and child on the black chair and the blue vase on the
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mantelshelf. The Japanese print is curiously surrounded by English materials, though 
there are other references in the details of the room which reflect the contemporary 
taste for Japanese style among the English middle-class. The ebonised look of the chair 
and the clock and the blue vases are examples.
The influence of Japanese prints on Crane holds almost as important a position as 
that of the print in this picture. E. Aslin (1969) ascribes the appearance of Japanese 
materials in Europe: ‘in 1854 a complete exhibition of Japanese applied art was held in 
London’; ‘Hokusai prints seen by Whistler in Paris in 1856’; ‘the exhibition of the arts 
of Japan at the International Exhibition in London in 1862’. Crane is clear about the 
influence these Japanese prints had on his work:
I found no little helpfiil and suggestive stimulus in the study of certain Japanese 
colour prints, which a lieutenant in the Navy I met at Rode Hall, who had recently 
visited Japan in his ship, presented me vrith ... Their treatment in definite black 
outline and flat brilliant as well as delicate colours, vivid dramatic and decorative 
feeling struck me at once, and I endeavoured to apply these methods to the 
modem fanciful and humorous subjects of children’s toy-books and to methods of 
wood-engraving and machine-printing.^^
The intention expressed above is realised in the picture shown in Fig. F-24 and in all 
Crane’s subsequent work. For Crane the influence of the Japanese print was significant, 
because he was himself a draughtsman or craftsman on woodblocks rather than a 
painter-artist. He recognised that Japanese prints, art created from woodblock printing, 
had elements of what he and Evans were striving to achieve. They were not painted 
pictures but prints printed in colour in a small square format. Though he first saw 
Japanese prints in 1865, he needed a period of time in which to absorb the ideas and 
experiment with designs. The availability of five colours meant that it was possible to 
implement these ideas. L 2. Buckle My Shoe was the first successful work to 
incorporate Japanese design techniques.
Another aspect of Japanese design that Crane adopted was the use of flowing, 
curving lines. The English tradition of wood engraving is characterised by its use of 
fine lines, making possible the shadings, gradational tones and textures that are the 
distinguishing features of the masterpieces of black and white engravings. This is made 
possible by the fact that English blocks are cut on the cross of the grain. In Japan, 
blocks were cut parallel with the grain, making it easier to cut flowing and curving lines
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and more difficult to include fine details.
Crane intuitively incorporated these lines into his own prints, which make them 
appear elegant: for instance, the woman’s softly draping skirt in Fig. F-36 from My 
Mother (RN-63). One of the best and the most beautiful examples can be seen in the 
double-spread in this book. The use of flat colours and clear contour lines enabled 
Evans to achieve better results. Ironically, to succeed as a colour printer, he had to be 
bold enough to abandon those very techniques which had made him a good black and 
white printer. He was already aware of the theory through his knowledge of CheveuTs 
colour theory: when he met the young Crane and found that he could draw ‘without a 
fraction of hesitation in the line’, he must have had high hopes of what he and Crane 
could achieve together. Evans was aware that, in order to achieve better results in 
colour printing from wood engravings, it was not merely a question of improving the 
technology: a different approach to design was necessary.
18. The Fairy Ship (RN-55 in 1870) and This Little Pig Went to Market 
(RN-57 in 1871): imaginative and playful nursery rhyme toy 
books
In 1870-71 Routledge’s toy book publication reached its peak; this was also a time of 
great happiness for Crane as a result of his marriage to Mary Frances in September 
1871, so it is little wonder that the books produced at this time are successful and 
imbued with exuberant humour. In particular. The Fairy Ship (RN-55), This Little Pig 
Went to Market (RN-57), and King Luckieboy’s Party (RN-58) are superlative. One 
book. The Adventure o f Puffy (RN-56), is an exception; although it has a new page 
display (Fig. F-28) divided into two parts like a Japanese folding screen, the 
illustrations are undistinguished and the text, by Lucy Crane, is tedious.
Figs. F-25 - 27 show three pages of eight from The Fairy Ship. The reader senses 
the pleasing, happy rhythm in each picture and throughout the book. This is 
emphasised by the dynamic viewpoints which the artist uses: a bird’s eye view from 
above the mast (Fig. F-25), looking up from the depths of the hold (Fig. F-26), seeing 
off the ship from the seashore (Fig. F-27).
Fig. F-25 is one the most lively scenes created by Crane. The diagonal 
composition is used again here. The flat colours, though not used over large areas, 
nevertheless draw the eye, for example, to the red caps of the mice. The same five
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basic colours are used, but the picture seems alive with a variety of subtle colour 
combinations. Fig. F-26 is a most amusing composition; the hold full of almonds, one 
of which is being nibbled by a mouse, whilst on another is Crane’s rebus. The last 
picture (Fig. F-27) is the most beautiful: the ship leaves the seashore, bathed in the light 
of the setting sun. In the gradation of red here, Evans is trying to imitate ‘bokashi’, a 
colour technique used in Japanese prints in which the dark colour gradually fades and 
dissolves into two areas, the sky or the sea. Whereas the Japanese printer used a cloth 
to wipe off some of the ink to attain the required gradation, Evans printed flesh pink flat 
just above the horizon vrith fine stripes for the gradation, and superimposed red stripes 
immediately above the horizon to strengthen the red. This red corresponds beautifully 
with the red on the bottom of the ship. These pictures are delightful, lively, and 
humorous. His privately created picture books for his own children, for instance, Mr 
Michael Mouse Unfolds his Tale^^ are similarly lively and amusing.
This Little Pig Went to Market is another example of Crane’s ability to produce 
vivid, delightful toy books. Figs. C-176 & F-30 reproduce the front cover and the 
second page of the book. Fig. A-19 displays the whole book from front cover to back 
cover. The first page (Fig. F-29), showing the mother and her child playing the finger 
play of the nursery rhyme, defines the context of the rhyme. Details in the middle-class 
drawing room allude both to the Japanese influence, in the fan, and to the Arts and 
Crafts movement, in the fireplace tiles. The remarkable father pig in Fig. F-30, 
energetic and jaunty, with his grey hat, his glasses over his protruding snout, the long 
braided hair with a ribbon, a jacket and breeches encompassing his plump body, and, 
most extraordinarily, boots with divisions to fit his trotters, makes a strong contrast with 
the elegant, demure, seated lady on the facing page. It is as if, while acknowledging the 
conventional idealised image of motherhood, in moving into the imaginary world of the 
nursery rhyme, he is presenting the reader with a humorous alternative interpretation of 
fatherhood. In Fig. F-31 showing father pig and his weeping child, the father’s body is 
boldly bled on the top and the lines on the right, leaving only the lower half of his body 
in the frame. The effect is to suggest that he is walking hastily and decisively out of the 
page toward his destination, so that readers feel involved in the stoiy. Compare this 
picture with the first page (Fig. F-29): here the relationship between father and child is 
much more vividly exhibited, in particular in the little pig’s trotter grabbing his father’s 
jacket. His father’s body is stoutly built, implying that he is reliable, stable, and
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vigorous.
The colour scheme differs from that of The Fairy Ship, White is used positively 
as a colour, and the flat colours and other colours made from the superimposition of 
primary colours are painted in larger areas. The design also differs from that of The 
Fairy Ship: here the focus is on the characters, who are drawn large.
In these two nursery rhyme books. Crane has given free rein to his dynamic, vivid, 
playful imagination, indicating Crane’s independence as an artist and the weakening of 
Evans’s influence on him. Until this point, Evans, the skilful engraver and book- 
designer, had advised the young artist about various aspects such as drawings, lines, 
hatchings, flat texture and layout so that the design would be suitable for producing a 
good result with the techniques that Evans had at his disposal. However, from this time 
onward, the relationship becomes one of equals; Evans leaves the designing to Crane 
and supports him with his craftsmanship in engraving and printing to produce the most 
beautiful prints possible. Evans could use no more colours for the Sixpenny series than 
the four mentioned (yellow, red, flesh pink and blue) and the key black.
19. King Luckieboy^s Party (RN-58 in 1871): aesthetic design
In King Luckieboy 's Party Crane supplied both text and illustration, making it his most 
ambitious work to date. The twelve personified months arrive at a child’s party, starting 
with General Janus who presents boxes of ‘cough’ and ‘cold’ (Fig. F-33). Words and 
pictures alike are playful, imaginative and inventive, and the illustrations, shovring 
again the Japanese influence, are beautifully composed and coloured. Both flesh pink 
and striped lines are used for faces to give a more delicate appearance. Crane and 
Evans made more use of flat colours here: red, yellow, blue, and black are printed 
without superimposition. Evans also achieves an interesting green and violet by 
superimposing colours. The primary red appears brilliant and distinguished in contrast 
with the background of flat blue and green.
20. The Noah Ark Alphabet (RN-60 in 1872): the first double-spread
Although listed as the last of the first half of the Sixpenny series in 1872, the date when 
The Noah’s Ark Alphabet was drawn by Crane may be questionable. McLean suggests.
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Tt...looks earlier than its published date; it may have been based on earlier 
drawings’. The animals, though well drawn, are very static and expressionless. The 
humour and vitality of the three previous titles are absent. The double spread (Fig. F- 
35), its first appearance in Crane’s work, is very stylised. Almost all the surface is 
engraved in fine striped lines in the traditional technique. However, the pictures are 
painted using five colours, and the contour lines, less powerful and more restrained, are 
clear. Though fine striped lines are executed to make subtle colours and texture, the 
colour appears bright and each animal is distinctive.
It is possible that this book was produced from a draft sent by Crane to Evans 
from Italy, where the artist was on his honeymoon. The composition of the double 
spread, with its religious theme, is reminiscent of Italian art.
21, My Mother (RN-63 in 1873): designs sent from Italy and 
photographed on to wood blocks
Routledge displayed Crane’s name prominently on their front covers in 1873: ‘Walter 
Crane’s Toy Books: New Series’. Surely this means he had become well known and 
loved for his work in the field of toy books. The series consists of thirteen titles, which 
can be divided into two groups: those published in 1873 and 1874; and those published 
in 1875 and 1876. It is likely that most of the former group were drawn in Italy.
Walter and Maiy Crane left England in September 1871, arrived in Rome in October 
and returned to London in May 1873. During their stay in Rome, Crane writes:
Here we settled ourselves quite comfortably for the vrinter [of 1872-1873], and I 
was able to carry on my work in the sitting-room, the windows of which looked 
towards the north. Several of the early series of children’s picture-books were 
designed here -  Mother Hubbard, for instance, whose famous dog I took the 
liberty of depicting as a poodle, that type flourishing at that time in Rome.
This is the only title mentioned by Crane, but as, according to the listings, the work 
precedes The Absurd ABC, whose design is totally different from the others, it is likely 
that My Mother (RN-63), The Forty Thieves (RN-64), The Three Bears (RN-65) and 
Cinderella (RN-66) in 1873 and Valentine and Orson (RN-67), Puss in Boots (RN-68) 
and Old Mother Hubbard (RN-69) in 1874, may all have been drawn in 1872-1873. 
Crane continues:
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The drawings were made on card in black and white and sent to London through 
the post to Mr. Evans, who had them photographed on to the wood and engraved, 
returning me the proofs to colour. This method of working is now beginning to 
supersede the old practice of drawing direct on the block for the engraver. It 
certainly had its advantages, not the least among which was that of being able to 
retain the original drawings.
As well as the advantage identified by Crane above, this method of working also led to 
a freer style of drawing through working on paper rather than on wood. However, not all 
wood engravers were enthusiastic about the process. Wakeman records:
Linton, writing in 1884, accepted that the method had come to stay, but said it 
was unpleasant for the engraver, who often had the original beside him and 
suffered from eyestrain from having to look from the block to the original and 
back many times. ^
Crane’s drawings, containing fewer fine lines than other artists, must have been easier 
on the eye for Evans’s engravers. Dalziel Brothers comment on the amount of 
experimentation that took place with this new technique in their The Dalziel Brothers as 
discussed in Chapter 3. This incorporation of photographic processes into wood 
engraving marked the beginning of the end of the wood engraving industry, destined to 
be superseded by the photomechanical process.
Stylistically, My Mother is closer to the previous works, with clear black contours and 
larger flat-coloured areas, particularly in black. The double-spread (Fig, F-36) is a 
magnificent composition, clearly conveying the Victorian ideal of mother and children. 
The Victorian garden of Eden ensures the security of the family in spite of the absence 
of the father. The white lilies and red roses symbolise both the spiritual nature of the 
mother and the material comfort of the new middle-class. The position of the mother, 
seated but with an overview of her children and garden, is that of a benign goddess. The 
children should aspire to be pure and beautiful, as inferred by the inclusion of the 
picture of Samuel, the perfect child who dedicated himself completely to God. 
However, there is the eldest boy at puberty: his eyes look forward, with no care for his 
mother and younger sisters and brothers. He walks firmly towards the gate (the outside 
world) with the book (knowledge) and the dog (courage), away from his mother’s 
domain. This boy may have represented the artist himself, who was to become a father
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in February 1873 in Rome. The picture reveals Crane’s acceptance of the conventional 
roles of men and women in the middle classes, and his idealisation of his wife. The 
model for the mother in My Mother was Mary.
The portrait of the mother is a simple and very beautiful design. The draping of 
the dress is reminiscent of Japanese prints, but graphically and technically is quite 
different. Evans printed finely striped flesh pink first for her face and for the black 
dress, then yellow for the shawl, red for the baby and striped red for the shawl, and 
finally flat black for her dress, leaving fine lines enabling the flesh pink to show the 
drapes and folds of her dress. Though the flesh pink is pale, it appears charmingly fresh 
against the black.
Figs. F-37 - 40 reproduce the double-spreads of The Forty Thieves, The Three Bears, 
Cinderella, and Valentine and Orson respectively. The dazzling and exotic effect of 
these pictures is achieved by the positioning of orange, obtained from the 
superimposition of red on yellow, against black. These pictures testify that Evans was 
easily able to make a big colour picture by amalgamating small blocks into one large 
block; presumably more than twenty pieces inferring from the extant wood blocks used 
for Caldecott’s The Milkmaid (RS-92) to which I refer in the later sections on Caldecott 
starting at section number 29; Evans used photography to adjust Crane’s picture on the 
woodblock; Crane did not need to draw lines to express tonal colours as black and 
white draughtsmen did, but just colour as he wished, while Evans managed to create 
mixed colours through engraved lines; even a limited number of coloured inks could be 
used to create a diverse, aesthetic, sumptuous atmosphere with the disposition and 
superimposition of colours and careful and skilful use of engraved lines. These large 
pictures are a triumph in the collaboration of the artist and the colour printer.
22. Puss in Boots (RN-68 in 1874): two-dimensional design and the use 
of juxtaposed images
Fig. A-20 displays all the pages of Puss in Boots (RN-68). Crane rose well to the 
challenge of fitting the text and illustrations of a complete traditional tale into the space 
afforded by only eight pages, but not without some loss of coherence. The text is 
admirably compressed, but does not always correspond with the illustration. Fig. F-37 
from The Forty Thieves, for instance, shows the clumsy handling of text; shortened as
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much as possible to leave maximum space for the artist, sentences are carried from one 
page to the next, so there is no natural break for the reader to pause over the pictures.
Fig. F-42, the second page from Puss in Boots, shows a more efficient and 
aesthetically pleasing device to accommodate as much information as possible. The 
reader understands that although there are three cats in the picture, it is the same cat 
performing three different actions in sequence. The narrative information is sufficiently 
clear in the illustration so that Crane has no need to refer to the cat’s actions in the text.
On page seven. Crane uses three small pictures to describe the cat’s defeat of the ogre. 
The most interesting designs of juxtapositions appear in the first and last pages.
Fig. F-41, the first page, shows the three sons of the miller vrith their respective 
inheritances integrated into one picture. The composition is in three layers: the heroes 
in the foreground, the everyday, routine and laborious life symbolised by the ass in the 
middle ground, and through the arch of the bridge, in the background, a remote but 
beautiful rural scene. The fairy tale in the foreground is thereby rooted in reality.
The horizontal railing is significant in the composition. Boldly depicted slightly 
below the middle, the railing at once divides and connects the two aspects of life, the 
fairy-tale dimension below and the everyday dimension above. Being bled on both 
sides, it also coimects the page itself with the page to the right of the opening. The two- 
dimensional composition lends extensive, imaginative space to the picture, and the 
juxtapositional composition gives the picture playful gaps between juxtaposed materials 
and events. Crane’s awareness of the impact of the page opening, his determination to 
produce beautiful pictures for children’s books and his use of flat surface colour within 
clear contours, all combined to make him a significant force in the history of picture 
book design. The stimulation afforded by his exposure to Japanese prints again was 
particularly relevant to his picture book production. Fig. F-43 shows the last page, 
where a comical sequence of the nursery rhyme ‘This is the house that Jack built’ 
embellishes the happy ending of the Marquis of Carabas and the Princess.
23. The Absurd ABC (RN-70 in 1874): comical design
Of the six alphabet toy books Crane designed for Routledge, The Absurd ABC has the 
most interesting design and use of colour. Evans used four colours, yellow, red, black 
and gold. Though gold was not an uncommon colour in toy books of the time, Evans 
and Crane used it only twice, in this book and The Alphabet o f Old Friends (RS-73).
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Restrictions of cost meant that blue and flesh pink were not used in these titles. This is 
the only instance of Evans using a black background for the Routledge toy books, 
though again it was a common convention in toy books, for example in Figs. D-40 - 42 
printed by Leighton Brothers. It was usually used negatively, to avoid the necessity of 
engraving the background, but Crane and Evans use it positively.
Careful use of red and yellow striped lines compensated for the lack of flesh pink. 
Fig. F-45 shows a range of colours from pink to red: the pig is engraved in fine slanting 
red stripes and slightly wider vertical yellow ones; the apple pie has horizontal red 
stripes over vertical yellow ones; Mr Bunting’s red clothes are formed from red lines 
superimposed over yellow; the Dame’s hat is flat red. The lack of blue produces a 
subtle appearance, whilst the use of red and yellow give integrity to the design.
Crane gives each opening a sense of unity, with the alternating single screen and 
triple screen device (Fig. F-46) framed in the white margin. We can enjoy this 
arrangement as one continual spread as well as the double-spread in Fig. F-47. Hand 
lettering allows a freer composition of design. The design is two-dimensional, both in 
drawing technique and in use of colour. The characters are not arranged hierarchically 
but juxtaposed; however, even the tiniest character has a role to play in the overall 
composition. Look, for example, at the girl on the top left, the two rabbits on the top 
right, the baby on his father’s shoulders, and the cat playing the fiddle. Crane’s 
depiction of character is comical, the best example being the spider, hanging from the 
cobweb around ‘N’ in the middle of the double-spread, saluting Miss Muffet by politely 
doffing his hat.
24. Little Red Riding Hood (RN-71 in 1875): using a brown key block
Crane used a brown key block for four titles. Little Red Riding Hood (RN-71), Jack and 
the Beanstalk (RN-72), Bluebeard (RN-73) and Baby’s Own Alphabet (RN-74). The 
text is therefore also printed in brown, giving a softer appearance to the whole page. 
Figs. F-48 -  49, 50 -  51, 52 -  53, 54 - 55 display the first opening of each of the above 
books. They contain no black, resulting in very different effects, as evidenced by a 
comparison between the first page of Puss in Boots (RN-68, Fig. F-41) and that of 
Little Red Riding Hood (Fig. F-48). The frame line in Puss in Boots is more 
distinctive, while the more muted effect of the line in Little Red Riding Hood makes the 
design appear more of an artistic composition than a graphical work. The black contour
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line puts the characters in strong relief, while the brown contour line tends to blend with 
the surface colour, so that characters appear more softly displayed. The flat black, 
when used as a colour, is so distinctive that the artist can use it intentionally to attract 
the reader’s eye to a point in the composition; brown does not have this characteristic. 
In the first opening of Puss in Boots, the reader’s eye is immediately attracted to the 
central black cat, as it is on subsequent pages. The colour black used both for contour 
lines and for flat colour can provide the reader with a linear narrative route. On the 
other hand, as the brown line is assimilated with other colours, the reader’s eye wanders 
over the surface of the opening of Little Red Riding Hood. According to custom we 
may first look at the left page, but then before examining it closely, our eyes stray to the 
facing page to find Jack climbing the beanstalk. Characters without distinctive outlines, 
depicted in abundant and delicate colours, have a tendency to lose their distinctive 
features, to be flaccid and merely decorative.
Simply, text printed in black and framed in a square box has an angular 
appearance and can sometimes destroy the overall design, while text written in brown 
and framed in scrolls gives a softer, subtler effect.
25. The Sleeping Beauty (RN-76 in 1876): The last Sixpenny work by 
Walter Crane
Later Crane writes in Art Journal in 1898 of The Sleeping Beauty:
The Italian influence is also discernible in the designs for the sixpenny toy-books 
which appeared from this time onwards -  as in Bluebeard and Jack and the 
Beanstalk, culminating in a still more marked way, in the treatment of The 
Sleeping Beauty in the Wood, which closed the series in 1876. ^
This last Sixpenny toy book for Routledge showed not only the culmination of the 
Italian influence on Crane, but encapsulates all the previous experience he brought to 
bear in his design work on these books. In the double-spread (Fig. F-57) on the left, the 
prince, a Renaissance style youth, has just burst into the sleeping palace through the 
thick wood, where an armoured knight with a spear and a minstrel holding a harp are 
sleeping. Between these two men, in the centre of the spread, is an enormous poppy in 
a pot, symbolising the long sleep which has dominated the palace. The sleeping 
waiting-maid holds a round Japanese fan. The reader’s eye is drawn first to the figure of
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the prince, and follows his gaze to the semi-recumbent knight, then to the minstrel, to 
the maid, and finally to the small figure of Sleeping Beauty. Figs. F-56 & 58 exhibit 
the first page and the seventh page. Crane’s return to the use of a black key block 
produces well-defined contour lines around characters. The dominant colours are 
yellow and green, favoured by the ‘Aesthetic’ movement.Among these colours, the 
sombre fiat red is used effectively to suggest the happiness that is to come through the 
resolution of the stoiy.
Crane’s princes and princesses are so stylised that they could be easily 
interchangeable among fairy tales, but as Gleeson White points out in his essay 
‘Children’s Books and Their Illustrations’ (1897-8), his characters are ideally situated 
in their idealised settings.
...when it comes to the environment, the real incidents of the story, then no one 
has more fully grasped both the dramatic force and local colour. If his people are 
not peculiarly alive, they are in harmony with the re-edified cities and woods that 
sprang up under his pencil. He does not bestow the hoaiy touch of antiquity on 
his medieval buildings; they are all new and comely, in better taste probably than 
the actual buildings, but more idealised than are his people.
26. Crane’s Shilling toy books in 1874 -1876: using eight colours
Of ‘Routledge’s Shilling Toy Books’, started after his return to London in 1873, Crane 
writes: ‘The larger shilling quarto picture-books published about 1874 - 5 - 6 . . . were a 
speculation of Mr. Evans‘s, and I believe they did pretty well’. This time they tried 
their hands on larger plates which could be printed in more colours.
According to the publication dates, the firm of Routledge published four Sixpenny 
books and four Shilling books in 1874, five Sixpenny and two Shilling in 1875, and one 
Sixpenny and two Shilling in 1876. Crane was therefore working on two formats 
during the same period: one with eight pages each containing picture and text, the other 
having six picture pages and six text pages separately. Hyde suggests Crane may have 
provided the shilling toy books with text as well as pictures: ‘Crane now had specific 
ideas which he wanted to convey through the texts as well as the images’. It is likely 
that he also supplied some of the Sixpenny books with texts as well as pictures, since 
there is much evidence in the spacing, position, framing and lettering of text of his
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concern to produce an integrated page design. The difficulty of achieving this in the 
limited space available has already been discussed, and we should remember also the 
simplistic method used by his predecessors, with picture on the upper portion, text on 
the lower, printed in small type.
In the Shilling books. Crane now had six large formats to draw and colour and six large 
pages in which to write a more comprehensive text than for the sixpenny editions, while 
Evans now had six pictures to engrave more elaborately and eight colours for printing: 
yellow, flesh pink, red, brown, pale blue and dark blue, and black. Both artist and 
engraver-printer now had increased opportunities to display their ability and skill. Their 
enthusiasm and brilliance are evident in both text and illustration in the eight Shilling 
toy books.
The Frog Prince (RS-70 in 1874) and Beauty and the Beast (RS-72 in 
1874): Shilling toy books
Crane and Evans published four Shilling toy books in 1875: The Frog Prince (RS-70), 
Goody Two Shoes (RS-71), Beauty and the Beast (RS-72), and The Alphabet o f Old 
Friends (RS-73).
The page size was larger in the Shilling books. Figs. F-58 & F-59 each show a 
romantic scene from the fairy tales: The Sleeping Beauty (RN-76) of the Sixpenny 
series in 1876 and The Frog Prince (RS-70) of the Shilling series in 1874. Each picture 
size is 21.1 x 15.9cm including the text portion; 22.8 x 19.7cm: the latter bigger size 
obviously offers Crane more opportunity to give full play to his talent in designing. The 
double-spread scenes can be seen in Figs. F-39 & F-62: Cinderella (RN-66) in 1873 
and Beauty and Beast (RS-72) in 1874. Each large picture size is 20.3 x 31cm; 22.7 x 
41.5cm. It is clear that the double-spread page allowed for a better executed design 
than the single page.
The Sleeping Beauty and Cinderella were printed in five colours: yellow, flesh 
pink, red, blue and black. The Frog Prince and Beauty and the Beast used those plus 
orange, brown, and another blue, eight in all, resulting in a more subtle appearance. 
The two blues were effectively used to produce different hues: superimposing blues in 
flat or various engravings over yellow made several greens. For instance, the pale green 
of the frog was obtained by colouring pale blue over yellow; the solid green of the frog
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prince was made by printing dark blue over yellow. The use of two reds, orange and 
rosy red, gives brilliance to the picture. The illustrations in The Sleeping Beauty are 
dull and darker in colour in comparison with The Frog Prince, and some of Evans’s 
experiments are less successful. For example, the curtain behind the Sleeping Beauty, 
printed in yellow, flesh pink, and blue with various engravings, results in dull ochre.
However, the success of the illustrations in the Shilling books rests not only on the 
range, choice, combination and juxtaposition of colour, but also on the skill of the wood 
engraving. When we compare the double-spreads of Cinderella and Beauty and the 
Beast, Figs. F-39 & F-62, we can see that in the former, the dispersal of colour appears 
random, whereas in the latter, the various colours are arranged rhythmically in the 
design. The balance and repetition can be seen in the flowering plants and their 
containers, the ornamental panels, the blue and white Chinese tea set against the blue of 
the sofa, and the positioning and clothes of Beauty and the Beast. The rendering of the 
two characters shows Evans and Crane at their best. The Beast’s clothes are printed in 
solid red, obtained by superimposing red over orange, while Beauty’s dress is a subtle 
red. The Beast wears a substantial close-fitting costume, while Beauty wears a flowing 
dress, the drapery showing her body lines. They are both dressed in plain fabrics, 
contrasting with the abundance of decoration in the furnishings of the room. For 
Beauty’s dress, Evans used only two colours: flesh pink and rosy red. The surprisingly 
subtle and sensuous surface of her dress and the shadows of the folds are produced by 
the delicacy of line and variety of angle of the engraving, including Evans’s decision to 
allow white to show through in places. This picture is a supreme example of what 
could be achieved by a master wood engraver.
However, as Fig. A-24 shows. Beauty and the Beast shares a problem with the 
other Shilling toy books: The corresponding pairs of picture and text pages could have 
been bound either facing or not facing, but whichever format was used, the relationship 
between picture and text, which Crane developed so successfully in the sixpenny books 
has been lost.
Aladdin; or the Wonderful Lamp (RS-77 in 1875): Shilling toy books
The last toy book collaboration between Crane and Evans produced The Yellow Dwarf 
(RS-76), Aladdin; or the Wonderful Lamp (RS-77) in 1875, The Hind in the W?od'(RS- 
78) and Princess Belle-Etoile (RS-79). They were printed in the same eight colours as
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the 1874 books, but more brilliantly, as the critics acknowledge. Bland comments on 
‘all the exuberant delight in colour’, Konody, ‘an endless variety of decorative colour 
schemes’; and Hyde, ‘impressive tour de force of colour printing’, Aladdin is the 
last tour de force of toy books by Crane and Evans. Crane’s powerful, highly 
decorative designs have been elaborately printed by Evans. Figs. F-66 - 67 show the 
first and second pictures of Aladdin. Crane uses different compositions with varying 
colour schemes. The first picture clearly shows the influence of Japanese prints on the 
composition as well as different cultures from several climates. The boy Aladdin in his 
rebellious adolescence is depicted in rather subdued colours in the cheerful brothel 
quarters. The dark, obscure tones of the first picture create the mood of gloomy, 
precarious adolescence. In the second picture Aladdin appears in the luxurious place of 
concealment in rich colours: he is surrounded with bright colours, signifying the energy 
and passion of a young adult in full bloom. In the fourth picture (Fig. F-68), the mature 
Aladdin appears on horseback with black attendants. Finally, the manly, powerful 
Aladdin appears on a black horse with black attendants. Crane used colours in 
connection with design symbolically in this book to provide psychological insights.
27. Walter Crane and toy books
Walter Crane was fortunate in several respects. Unlike other contemporary artists, he 
had no professional inhibitions about drawing on woodblocks. He had been trained as a 
draughtsman on woodblocks before he encountered Edmund Evans, so he had an 
understanding of the advantages and restrictions of the craft, and was able to discuss 
with Evans ways of producing better results. He had an enterprising spirit, was eager to 
experiment with new techniques and new designs, and he was fortunate enough to find 
a kindred spirit in Evans. When Crane first started working with Evans, the printer had 
finished his initial crucial experiments in colour printing. Crane’s career in toy books 
started at a time when the genre as a whole was moving towards both better, dynamic 
and imaginative designs and improved reproduction in colour. As I have explained in 
Chapter 1, there was an enthusiasm in the culture for good design. The most important 
factor was Crane’s ability to embrace the idea of toy book design, and to develop a new 
design for toy books, which differed ft"om those of others. Gleeson White, whose article 
was one of the earliest about children’s books, wrote in 1897-8:
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He is the true artist of fairyland, because he recognises its practical possibilities, 
and yet does not lose the glamour which was never on sea or land. No artist could 
give more cultured notions of fairyland.... [A]s a maker of children’s books, no 
one ever attempted the task he fulfilled so gaily, and no one since has beaten him 
on his own ground.
Contemporary readers must have been impressed by the fresh, humorous, imaginative 
sensitivities of Crane’s pictures. Crane writes about designing children’s books.
There is at least one great advantage in designing children’s books: that the 
imagination is singularly free, and let loose from ordinary restraints, it finds a 
world of its own, which may be interpreted in a spirit of playful gravity, which 
sometimes reaches further than the weightiest purpose and most solid 
reasoning.
As evidenced from his output and his constant efforts to harmonise the uttermost 
demands of toy book production, aesthetic principles and narrative views. Crane was 
the first artist to realise the possibilities of the picture book as a vehicle of artistic 
expression. For Crane, the designing of toy books must have been a most attractive, 
suitable outlet for his imaginative fancy.
Children’s books are attractive to designers of an imaginative tendency, for in a 
sober and matter-of-fact age they afford perhaps the only outlet for unrestricted 
flights of fancy open to the modem illustrator. ^
His notion of picture books, that they can provide artists with the opportunity to 
exercise a free, unrestricted, playful imagination, may strike a chord in today’s reader: 
Crane paved the way for today’s picture book artists.
28. Walter Crane: other references
I have surveyed Crane’s toy books, particularly from the viewpoints of technique, use of 
colour, and design. In the final section on him I want to include some other information 
pertinent to Crane’s toy books: royalties, impressions and the size of the print sheet.
Crane: the firm of Routledge and royalties
Crane records: ‘My drawings for these books [toy books] were done for a very modest
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sum and sold outright to the publishers’. Spencer mentions an example, quoting 
Anthony Crane: ‘Crane received £12 for Chattering Jack’. He hoped to continue to 
design for toy books after The Sleeping Beauty, had the publisher agreed to pay him a 
royalty, but Routledge refused as I mentioned in Chapter 1 (see Note 116). So Crane’s 
toy books for George Routledge & Sons came to an end in 1876.
Crane does not seem to have been on good terms with Routledge, as he 
sometimes complains about their attitude towards his work: for instance, he writes that 
the publisher ‘did not show much appreciation of the improvement in the style of my 
books’, ‘without my knowledge, they issued a set of my early toy-books in one rather 
gaudy cloth-bound volume’, and ‘Designing for such books [toy books] was very poorly 
paid’.
Crane’s toy books and their impressions
The Routledge Ledger, vol. 3, records: ^Railroad Alphabet, 1865 Oct. 13 (1st) 6000 / 
1867 Aug. 1 (2nd) 4000 / 1873 July 1 (3rd) 4000 / 1874 July (N) 4000 / 1875 May 8 (N) 
4000 / 1880 Jan. 12, 4000’. Similar impressions are recorded for The Farm Yard 
Alphabet, The Good Boys and Girls Alphabet, and The Sea-Side Alphabet, which were 
published at the same time.
As for Crane’s toy books, published in 1866, 1867 and 1868, similar impressions 
can be found: the first issue is 5,000 or 6,000, and several reprints of 4,000, almost the 
same as for toy books by anonymous artists. The first title issued with a first run of 
10,000 was Annie and Jack in London, 1869, followed by several repeats in runs of 
4,000.
When Crane started his own series with My Mother (RN-63), ‘Walter Crane’s Toy 
Books: New Series’, in 1873, the first run rose to 20,000, with a few repeats of 4,000, if 
correctly recorded. Similar impressions are recorded for ensuing titles, until The 
Sleeping Beauty. Had all impressions been recorded in the Routledge Ledger, the total 
number of copies of each title would have been far less than fifty thousand, the number 
quoted by Routledge to Crane when they refused him a royalty.
As for the Shilling toy books, the Routledge Ledger, vol. 4, records: 'Frog Prince, 
1874 July 1st Edt. 10,000’. It does not record any later impressions. The same 
record is written for the other three titles published in the same year, while the last four 
Shilling titles have no record relating to impressions as far as I can determine.
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The size of the print sheet
The catalogue of an exhibition held in the Whitworth Art Gallery, University of 
Manchester, 20 January -  18 March 1989, verifies that all the pages of Jack and the 
Beanstalk (RN-72) were printed on one sheet: ‘Seven proofs for Jack and the Beanstalk 
on one sheet Colour-printed wood-engravings. 561 x 938 mm’. Editors add the 
comment: ‘Correspondence between Crane and John Lane over the later reprints of the 
Shilling toy books suggests all the illustrations for each book were printed on one 
sheet’.
The normal size of the Sixpenny toy book, consisting of eight pages (or six pages 
and one double-spread), is about 250 x 180 mm. The size of 561 x 938 mm is enough 
for eight pages: 561 -  2 = 280.5 for the height and 938 4 = 234.5 for the width. The
normal size of the Shilling toy book, containing six colour pictures (or four and one 
double-spread) is about 270 x 230 mm. The sheet size is again enough for the six pages 
of one toy book, but insufficient for eight picture pages. This implies that the formats 
adopted for the Sixpence and Shilling books were made on economic grounds by 
publishers.
29. Edmund Evans and Randolph Caldecott
After the departure of Walter Crane, there is a gap of about two years in Evans’s toy 
book production, implying that he was waiting for or searching for another competent 
artist with whom he felt confident enough to collaborate. He knew many artists, and 
around 1877, he met both Randolph Caldecott (1846-1886) and Kate Greenaway (1846- 
1901). Although Greenaway drew pictures for toy books for two publishers, Wame in 
1869 and Gall & Inglis between 1869 and 1871, and Evans produced more expensive 
work with her, they never collaborated to produce a toy book. Evans obviously thought 
that Caldecott would be more compatible. As he wrote, he had decided ‘Randolph 
Caldecott would be just the man to do some shilling toy books’ for him before he met 
and talked with him.^°  ^ Evans had been impressed by the artist’s Old Christmas and 
Bracebridge Hall, published in 1875 and 1877 respectively. Although Caldecott had 
never attempted to produce drawings for reproduction in colour, Evans’s instinct as a 
skilled craftsman and as a shrewd businessman was so sound and reliable that their 
collaboration was a great success. Caldecott was equally confident that the partnership
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would work. Evans writes:
He liked the idea of doing them as I proposed, and fell in with me very pleasantly, 
but he would not agree to doing them for any fixed sum: feeling sure of his own 
powers in doing them, he wished to share in the speculation....
When Caldecott started to work with Evans, he was already established as an artist, and 
a high standard of design and production had been set in toy books, largely owing to 
Walter Crane. So the starting point was very different for this collaboration compared 
to the situation which had prevailed when Crane and Evans joined forces. Evans and 
Caldecott agreed:
... the key block in dark brown, then a flesh tint for the faces, hands, and 
wherever it would bring the other colours as nearly as possible to his painted 
copy, a red, a blue, a yellow, and a grey... Shilling Toy Books, at that time, 
generally had blank pages at the back of the pictures: I proposed to have no blanks 
at all in these books.... They were made in pen and ink on smooth-faced writing 
paper, post 8vo size, photographed on wood, and carefully engraved in 
‘facsimile’.
Evans clearly records their working practice. First, Evans and Caldecott chose dark 
brown for the key block instead of black, which proved very suitable for Caldecott’s 
subjects and design. Second, the six colours chosen worked very successfully. Evans 
adopted grey to give a surface gradation and texture. Third, the decision to print on 
both sides of the sheet, an unusual practice for colour printing at that time, meant that 
Caldecott had more pages in which to develop his ideas. Evans’s confidence in his skill 
to achieve this was well founded; no impression shows on the reverse of the page. 
Fourth, Caldecott drew his design on paper, which Evans photographed on wood. 
Caldecott did not need to draw directly onto wood blocks as Crane had done until the 
beginning of the 1870s. Fifth, the book size and format Evans adopted for Caldecott 
were quite different from the usual book size and format for toy books. They used a 
portrait format of about 23.2 x 20.5 cm for toy books between 1878 and 1881, and a 
landscape format of about 20.5 x 23.8 cm for toy books between 1882 and 1885. It is 
not known why he chose these formats. Lastly Evans chose to produce books for the 
Shilling series with Caldecott, giving them both more freedom; the Sixpenny series 
would not have given Evans and Caldecott enough pages, space and colour to express
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their intentions. The result was fresh, innovative formats for toy books. They produced 
two titles every year for eight years, resulting in sixteen titles for the firm of Routledge, 
which is surveyed as follows.
The toy books for Routledge by Evans and Caldecott
Evans and Caldecott collaborated in creating sixteen original toy books for George 
Routledge & Sons between 1878 and 1885. They can be divided into two groups 
according to format.
(A) Eight toy books in portrait format between 1878 and 1881
The House That Jack Built (RS-80), 1878
The Diverting History o f John Gilpin (RS-81), 1878
An Elegy on the Death o f a Mad Dog (RS-82), 1879
The Babes in the Wood (RS-83), 1879
Three Jovial Huntsmen (RS-85), 1880
Sing a Song for Sixpence (RS-86), 1880,
The Queen o f Hearts (RS-90), 1881 
The Farmer’s Boy (RS-91 ), 1881
(B) Eight toy books in landscape format
The Milkmaid (RS-92), 1882 
Hey Diddle Diddle and Baby Bunting (RS-93), 1882 
The Fox Jumps over the Parson’s Gate (RS-94), 1883 
The Frog He Would A-Wooing Go (RS-95), 1883 
Come Lasses and Lads (RS-97), 1884
Ride a Cock-Horse to Banbury Cross and A Farmer Went Trotting upon His 
Grey Mzre (RS-98), 1884 
An Elegy on the Glory o f Her Sex, Mrs. Mary Blaize (RS-101), 1885 
The Great Panjandrum Himself (RS-102), 1885
30. Evans s wood blocks for The Milkmaid designed by Caldecott
Before moving on to Caldecott’s toy books, I want to discuss woodblocks engraved by
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Evans. Fortunately, one set of woodblocks for a page, illustrated by Caldecott and 
engraved and printed by Evans, has survived for more than a centuiy.
The St Bride Printing Library holds a set of woodblocks with one, the red, 
unfortunately missing, for page 23 of The Milkmaid (RS-92 in 1882). An examination 
of and comparison between the blocks and the print provide information about the 
process of colour printing. Fig. 1-2 shows the printed picture and the five wood blocks 
used for it.
The picture is printed in colour fi*om six blocks: blue, flesh pink, grey, yellow, red, 
and dark brown for the key block. The block size is 16 x 19cm. Each is a composite 
block of small pieces: twelve in the yellow block, thirteen in the blue, twelve in the 
flesh pink, nine in the grey, and six in the key block. Being more than a centuiy old, the 
blocks are completely dried up now, and some joints have spaces between the pieces. 
But originally the small pieces were so tightly bolted into one block that some joints 
even now cannot be seen. In particular, the six pieces of the key block are firmly 
connected into one block. When held up to the light, it can be seen that the printing 
surfaces are extremely glossy.
Evans writes, ‘The 10,000 copies sold before I could get another edition 
printed’. Caldecott’s toy books were so popular that Evans repeatedly reprinted his 
works, eventually printing 100,000 for the first edition. It is not clear when he 
extended the first edition up to 100,000 copies. Since The Milkmaid was Caldecott’s 
ninth toy book, we can be fairly certain that it was printed in large quantities. 
Considering how many copies were produced from these blocks, Evans’s skilled 
craftsmanship, in addition to the durability of the material in maintaining the precision 
of line to such an extent that a printer could use them to make a print today, is 
immediately apparent.
According to Twyman (1998):
Two major difficulties had to be resolved for the colour printing of pictures to 
succeed: one had to do with visual judgement, the other with technicalities. The 
first was the more difficult of the two and nowadays beggars belief. It was the 
task of dividing up an existing, fully-coloured image into a series of separate 
workings.
Twyman goes on to say that using as many as twenty blocks may have been more 
difficult than using as few as six, and from a technical point of view that may have been
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so, but it must have been difficult too for the printer to produce a good colour rendition 
of the original drawing using only a few blocks, and therefore a restricted palette. The 
printer in colour had to have good visual judgement. Evans created this picture with 
just five colour blocks, anticipating the results produced by the mixing of superimposed 
colours and the tonal gradation produced by the relative density or sparseness of lines 
and hatchings. He used a red block for faces and hands, instead of preparing another 
block for a ‘flesh’ colour.
Examined closely under a magnifier, the order of printing appears to be yellow, 
blue, flesh pink, grey, red, dark brown (nearly black). Yellow was used over almost the 
whole area except for the characters’ clothes and the cow. The pale yellow sky is made 
from very fine parallel lines. (The sky was usually printed in blue in Caldecott’s toy 
books.) The lines are so fine they can only be seen through a magnifier, and are not 
perceptible by touch on the block itself. The blue block is used not only for the young 
man’s and girls’ clothes but for grass in fine lines and tiny dots. The space for the sky 
is cut away. The flesh pink block is used to give accents on the picture: characters’ 
faces and arms, the heroine’s apron, the young man’s boots, and patches on the grass. 
Using grey as the fourth colour block after the three primary colours was a good idea. 
Grey performs the function of the foundation block in that it creates an impression of 
depth. For example, had the grass been coloured in blue and yellow only, the resulting 
green would have seemed shallow. By using blue, grey and yellow, and here and there 
red, on the grass, Evans created a feeling of texture and depth. The result looks 
convincingly like a beautiful stretch of English meadow. The red block is used for the 
heroine’s dress, the young man’s face, and for lined patches on the grass and trees. 
Evans uses the key block last, which modulates the picture to good effect, as well as 
modelling the characters on the background.
To appreciate Evans’s skills in artistic judgement and technical execution, it is 
necessary to examine the original prints under a magnifier. His skill was such that no 
one would realise that he used only six colour inks including the key block for printing 
Caldecott’s pictures.
31. The House That Jack Built (RS-80) and The Diverting History of 
John Gilpin (RS-81): the first two toy books in 1878
For anyone looking at toy books in the bookshops in London on the days approaching
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Christmas 1878, The House That Jack Built and The Diverting History o f John Gilpin, 
Figs. C-119 & 200, must have been outstanding compared with others on the shelves. 
These included Fig. C-80, an anonymous artist’s The History o f A Apple Pie (RN-81) 
printed by Leighton Brothers, Fig. C-84, an anonymous artist’s The Plain Letter 
Alphabet (RN-80) printed by Evans, Fig. C-138, E. G. DalzieTs Old Nursery Rhymes 
with the Old Tunes (RS-75) printed by Dalziel Brothers, Fig. C-185, Crane’s Jack and 
the Beanstalk fRN-72) printed by Evans, Fig. €-189, Crane’s The Frog Prince (RS-70), 
M. Tilsley’s Hush-A-Bye Baby (Fig. H-63) in Aunt Louisa’s London Toy Books series 
published by Frederick Wame & Co., and Fig. H-17, Dean & Son’s Little Red Riding 
Hood and Cinderella, both in ‘Dean’s Surprise Picture Book’ series.
I cannot help admiring Evans’s insight both artistic and in business, in choosing 
Caldecott to work on the Shilling toy books for Routledge. The toy book was at the 
height of its popularity in the early 1870s, and competition between publishers was 
fierce. Publishers repeated their earlier, popular publications or tried to attract 
purchasers with innovative devices. For example, Frederick Wame & Co used gold in 
large areas of pictures for Tilsley’s toy books. Dean & Son, always innovators, 
published books with peep shows and transforming devices, and went on to publish 
prettier toy books printed in smoother-looking chromolithography in the early 1880s. 
However, Evans concentrated on producing more artistic picture books with good 
design using good engraving and printing techniques, all facilitated by his new artist, 
Randolph Caldecott, with whom he could collaborate comfortably. His judgement was 
vindicated: ‘These two Caldecott books took immediate possession, or rather, the Public 
were very anxious to get possession of them. The 10,000 copies sold before I could get 
another edition printed’.
The reviewer of The Athenaeum of Dec. 21, 1878 lost no time in praising these 
books.
The books before us are The House that Jack Built, one of R. Caldecott’s picture 
books, and The Diverting History o f John Gilpin, by the same artist. The former 
is first rate in its way, from that view of the garden front and lawns of the house 
that Jack built.... The illustrations to John Gilpin are as good as the above, and 
their interest is stronger, because of the larger amount of the human element 
which the story demands, and the artist has supplied.
A contemporary anonymous reviewer writes in The Magazine o f Art (1883):
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Mr. Caldecott, with his graceful invention, his pleasant humour, his habit of easy, 
brilliant, and suggestive draughtsmanship, his talent for pretty faces and pretty 
figures, and pleasant landscapes, and the works and ways of animals...
These contemporary reviews indicate that Caldecott’s two toy books were the triumph 
not only for Caldecott but also for Evans, whose business acumen matched his technical 
expertise.
32. Caldecott and the firm of Evans
Although Evans must have overseen the work in his printing work shop and made the 
decisions, he was no longer engraving himself by this time, as Caldecott humorously 
depicts in his letter to Mrs. Ewing about Evans’s growing workshop and his life as a 
businessman.
[A]s it is impossible to make any money by sticking to the bench and graver and 
trying to engrave each block which he engages to do with his own hand, he has 
called in the assistance of sundry youths whom he has educated in his own style, 
and when they have become accomplished engravers he has endeared them to him 
by means of regular weekly payments of money. And in course of time he has felt 
so satisfied with their ability that he has been content to superintend their work 
and to give advice and make suggestions thereon at such moments as he could 
spare from his growing occupations of waiting on publishers’ lobbies, of 
corresponding with authors, of seeking out suitable materials to his trade, of 
discovering draughtsmen who might be trusted to return to him a block of wood 
with a fair design pencilled thereon instead of selling it for a few immediate 
pence, and of interviewing such artists as called upon him either to solicit 
employment, to request instant and inordinate reward for work done, or to point 
out that his engraving of their drawings was “sickening” (I quote the word usually 
used).
This vivid description of Evans’s everyday life clarifies his relationship with artists. The 
engraver is clearly the employer. Evans himself writes sharply about the artists who 
blamed the engraver for their shortcomings: ‘You cannot make a silk purse out of a 
sow’s ear’. Evans had the insight to find artists of genuine ability.
Accordingly the relationship between Caldecott and Evans was probably different 
from that between Crane and Evans: in the latter case the engraver-printer and the artist 
would have collaborated closely, particularly in the early works, presumably discussing
315
design, lines, layout including the text, then pulling the proof, and discussing colours. 
They would have been working together with the common aim of attaining better 
results. But, when it comes to the collaboration of Caldecott and Evans, though Evans 
certainly must have been the decision-maker regarding the format, the number of pages 
of black and white drawings and colour pictures and the number of colours to be used, 
Caldecott’s drawings must have been engraved and printed by Evans’s employees.
Caldecott complains about the finished work of Come Lasses and Lads (RS-97, 
Figs. C-211 & G-39 - 40):
I cannot understand — as I told you — how those eyes in the key-blocks of 2 or 3 
of the pages in Picture Books came so dimly — and the lines on one girl’s dress 
on p. 3 of Come Lasses came out not at all. This is, I suppose — or rather, faintly 
conjecture, the result of trying to keep the lines and dots light in the engraving — 
altho’ the girl in last coloured page but one of Come Lasses was meant to have 
dark eyes.^^^
The lines on one girl’s dress on the third page certainly did not come out properly.
Caldecott often required corrections on the proofs which were pulled from plates 
made from his drawings, as those housed in the Print Room at the Victoria and Albert 
Museum verify. For example, when Caldecott received proofs of The Mad Dog (RS-82) 
from the firm of Evans, he instructed the engraver: ‘Crossing lines outside the two 
windows on the proof of the sixth page’ ( i.e., the second colour picture); ‘Cut away 
these outside window lines’, pointing by an arrow of the pen to eyes of some people on 
the twenty-third page (i.e., the sixth colour picture), ‘Detach pupils from eyelids. 
Detach pupils & see coloured proof for specks of light’, inscribing notes on the proof of 
the thirty-first page (i.e., the eighth colour picture); ‘All the eyes -  Canine -  want 
cleaning -  reserve dead dog’ eye in original’ for the last colour page.^^  ^ So, the firm of 
Evans duly made the alterations indicated. These proofs prove that, though Victorian 
printers were noted facsimile makers, there may have been unskilled craftsmen perhaps 
during their period of apprenticeship and Caldecott therefore found it necessary on 
occasions to ask for corrections.
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33. The Three Jovial Huntsmen (RS-85): the portrait format toy books 
between 1876 and 1881
Much of the difference in characteristics between the toy books of Caldecott and those 
of Crane sprang from the physical differences of format, since factors such as the book 
size and the number of pages, for example, greatly affected their designs. The collation 
of toy books shows the difference.
Crane’s Sixpenny toy books: the page size about 25 x 18cm.
When a copy does not hold a double-spread, for example. Sing a Song o f Sixpence (RN- 
20, Fig. A-18),
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
When a copy holds a double-spread, for example. Puss in Boots (RN-68, Fig. A-20), 
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Crane had eight pages for the design, with picture and words on each page. Evans used 
eight leaves, but he printed one side only, leaving the overleaf blank, as the strong press 
affected the reverse side of the leaf. This resulted in an interruption of the visual and 
verbal narrative. Since the binding had to be done symmetrically around the middle of 
the book, it was impossible for all eight pictures to be arranged as facing pairs, 
particularly when a double spread was included. The biggest difficulty was to create a 
design incorporating picture with words, as well as to abbreviate nursery tales into the 
space available. Since the first and last leaves were pasted on to the covers, the first 
page started from the reverse side of the front cover, that is, it faced the reader as soon 
as the book was opened.
Crane’s Shilling toy books: the page size about 27 x 23cm, for example, The Frog 
Prince (RS-70, Fig. A-24),
Fc; W1 - PI ; X - X ; W2 - P2 ; x - x ; W3 - x ; P3 = P4 ; x - W4 ; x - x ; P5 - W5 ; x 
- X ; P6 - W6 ; Be
Although the Shilling books had more space for text and for Crane to indulge his artistic 
instincts in the eight picture pages, the narrative continuity was interrupted by the blank 
pages.
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Caldecott’s Shilling toy books
The portrait format: page size about 23.2 x 20.5cm, for example. The Three Jovial 
Huntsmen (RS-85, Fig. A-25),
Fc; CPI - Sl(3) [t-p] ; S2(4) - S3(5) ; CP2 - S4(7) ; S5(8) - S6(9) ; CP3 - S7(ll) ; 
S8(12) - S9(13) ; CP4 - S10(15) ; Sll(16) - S12(17) ; S13(18) - CP5 ; S14(20) - 
S15(21) ; S16(22) - CP6 ; S17(24) - S18(25) ; S19(26) - CP7 ; S20(28) - S21(29) ; 
S22(30) - CP8 ; Be.
(The numbers in brackets show the printed pagination in the book, which includes 
front and back covers.)
Caldecott had thirty pages at his disposal: eight colour plates and twenty-two sepia 
pages with drawings and text. Evans could now print on both sides of each leaf. In 
practice, the first and last leaves were still pasted on to the covers, with the remaining 
fourteen leaves illustrated on both sides. Caldecott therefore had the facility to devise 
an illustrated narrative over many pages without the interruption of blank pages. The 
first colour plate appeared on the reverse of the front cover; the first sepia page, facing 
this first colour plate, was used as the title-page, and usually the text also started here. 
Caldecott uses the title-page effectively here, introducing the main characters to the 
reader. The eight colour pages and twenty-two sepia pages are arranged rhythmically; 
a group of colour pages is followed by three sepia pages repeatedly throughout the 
book, giving a sense both of security and anticipation to the reader. Caldecott used the 
sepia pages for text and drawings, both in sepia. Since his subjects were mainly nursery 
rhymes, he did not need much space for text. This made available even more space for 
telling the story in pictures. The arrangement of colour and sepia pages would have 
been Evans’s decision, based partly on restrictions of cost, but chiefly for the technical 
reason of having colour on one side of the sheet only. This practice -  the arrangement 
of colour and monochrome pages - can been seen in picture books published down to 
the present time, as in the regard of Edward Ardizzone’s post-war picture books.
Crane’s front covers were taken either from an illustration inside the book with slight 
variations, or, in his own series, employed a similarly repeated design produced in 
different colours, as in Figs. A-18 & 19. Caldecott, however, drew individual designs
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for the front covers: his picture book starts therefore on the front cover, seen in Fig. A- 
25. The reader is captivated from the start by the roundness of the horns and the 
huntsmen’s cheeks, their fluttering jackets, the galloping horses, all signs of the 
excitement to come. With Caldecott’s toy books, the reader had a real front cover for 
the first time. On opening the book, the reader’s anticipation is confirmed by finding 
the same three huntsmen.
On the right of the opening is the title-page, which carries a lot of information for 
the discerning reader. The three huntsmen are enjoying a hearty breakfast. The sepia 
ink drawing shows more clearly their characters: the plump man on the left looks the 
most jovial, the tall man with longer white hair in the middle may be a little fastidious, 
the man of smaller stature is very energetic. The title-page plays an important role; it 
introduces the characters, sets the scene, determines the humorous tone (with the little 
foxes watching proceedings from behind the framed hunting scenes) and gets the stoiy 
started. The narrative develops through seven repetitions of the rhythmic arrangement 
of the pages; colour, sepia, sepia, sepia. Caldecott conveys a sense of movement and the 
riders’ erratic progress by the varying sizes of the huntsmen in adjacent pages. The 
feeling of space and lack of restriction is accentuated on the sepia pages by his decision 
not to use a frame for the pictures, and to render distant landscape with a few 
economical lines.
The day ends on the last colour page. The setting sun is exquisitely rendered with 
darker red over the horizon and just below the top frame line, and pale red on the 
spacious background. The red of the sunset is echoed in their red jackets and red faces.
This scene with the setting sun (see the last colour page in Fig. A-25-3) can be 
compared with the last page of The Fairy Ship (RN-55) by Crane (Fig. F-27). 
Caldecott’s scene displays a more natural, more subtle, more serene sunset than that in 
Crane’s. It looks more like a painting. The rendering of the sky in the eight colour 
pictures demonstrates the high degree of skill achieved by Evans: the morning sky with 
a faint red glow, the high winter blue sky with white clouds, the blue sky of a fine day, 
the approaching twilight, and the setting of the sun.
Caldecott does not use busy lines for contours and for shading and texture. His 
friend Blackburn, quoting the artist, gives clear evidence of the thinking behind 
Caldecott’s designs:
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...he delighted in shewing ‘the art of leaving out as a science’; doing nothing 
hastily but thinking long and seriously before putting pen to paper, remembering, 
as he always said, ‘the fewer the lines, the less error committed’.
This attitude is more apparent in the sepia drawings; the colour plates follow the 
traditional method of using bold lines for outlines and fine striped lines for shade and 
texture. For example. Figs. G-2 and G-11 from The House That Jack Built (RS-80) and 
The Babes in the Wood (RS-83), show busy texture lines on the wall, the basket and the 
floor, and in the dark wood, though, in the latter case, these shading lines serve to make 
the light figures of the children stand out. In The Three Jovial Huntsmen, Caldecott’s 
style of drawing changed from using sturdy, heavy lines to flowing, lighter lines, with 
the resultant change of effect on his characters and settings.
34. The Diverting History of John Gilpin (RS-81), with two double­
spreads
Caldecott always consciously treated an opening as a unit for the reader. As Figs. A-25, 
26,27 exhibit, he maintained narrative continuity throughout a book, which he designed 
as a linear unit, telling a story in pictures independent of the text. He had no reason to 
use double-spreads in colour; moreover, with the standard method of binding, it was 
nearly impossible technically to print double-spreads in colour. The only example of a 
colour double spread in the sixteen toy books is in The Diverting History o f John 
Gilpin, which has two double-spreads. This book’s collation is:
Fc; CPI - Sl(3) [t-p] ; S2(4) - S3(5) ; CP2 - S4(7) ; S5(8) - S6(9) ; 87(10) - 
88(11); CP3 = CP4 ; 89(14) - 810(15) ; 811(16) - 812(17) ; 813(18) - CP5 ; 
814(20) - 815(21) ; 816(22) - CP6 ; 817(24) - 818(25) ; 819(26) - 820(27) ; CP7 
= CP8; 821(30)-822(31); Be.
Typically, a toy book is symmetrically gathered and is stitched in the centre. Double 
spreads, if any, are therefore positioned on the centre pages. But this title has two 
double-spreads, one nearly in the centre in the first half of the book, while the other is 
nearly at the end. To accommodate these, the book has two gatherings, one from the 
front cover to the twenty-fourth page, the other from the twenty-fifth to the back cover. 
This arrangement must have increased the cost of binding. Printing also would have
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been problematic. The rhythm of the page sequence of colour and sepia is irregular. 
Taking all these factors into account, it is not surprising that Evans never attempted to 
include two double spreads again, or indeed, even one double spread. Nevertheless, 
Caldecott could create aesthetically rhythmic and visually narrative toy books without 
double spread scenes.
35. A Frog He Would A-Wooing Go (RS-95): the landscape format toy 
books between 1882 and 1885
Caldecott’s landscape format, with page size about 20.5 x 23.8cm., was collated as 
follows:
Fc; X - SI [t-p] ; CPI - 82(3) ; 83(4) - 84(5) ; CP2 - 85(7) ; 86(8) - 87(9) ; CP3 - 
88(11) ; 89(12) - 810(13) ; 811(14) - CP4 ; 812(16) - 813(17) ; 814(18) - CP5 ; 
815(20) - 816(21) ; 817(22) - CP6 ; 818 - x ; Be.
Fig. A-26, A Frog He Would A-Wooing Go, exhibits this collation. The number of 
pages was reduced to twenty-four, consisting of six colour pages and eighteen sepia 
pages. The additional width of page allowed him a more expansive view and freer 
movement of characters. Front cover designs of the former eight titles (Figs. C-199 - 
206) and those of the latter (Figs. C-207 - 214) overtly show the difference between the 
two formats: the former has one rather small picture, while the expanse of the latter 
encompasses a scene carrying much narrative information.
All the books in landscape format consist of twelve leaves printed on both sides. 
The first and last leaves are not pasted on to covers, each reverse side of the cover 
remaining blank. This practice takes the picture book another step nearer to its modem 
format. The front cover turned, the opening pages -  the blank page on the left and the 
title-page on the right -  give readers a pause before entering into the picture book 
dimension, like standing in front of the gate of an imaginative world: a moment in 
which to prepare for the absorbing of images, ideas and narratives. The rhythmic 
repetition of a colour picture and three sepia drawings remains the same as for the 
previous books: repeated eight times in the portrait format and six times in the 
landscape format.
Perhaps readers were not aware that the landscape format toy books by Caldecott
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had fewer pages and less repetition of patterns (a colour picture and three sepia 
drawings) than the portrait format toy books. The journey over an expanded opening 
from left to right through the book may have been sufficient to give readers a feeling of 
satisfaction in reading an adequate, good, visual story. Caldecott made full use of the 
horizontally enlarged format for the pictorial nursery rhyme.
Caldecott created unique personal interpretations of nursery rhymes. Look at Figs. 
G-25 - 26, the title-page and the eighteenth page of The Milkmaid. Who can have 
supposed that the man in the rhyme has a mother, who suggests to him, ‘You must seek 
a wife with a fortune!’, and has a dog who attempts to secure the affections of the 
milkmaid’s dog? Caldecott makes a story-frame for a picture book narrative in the title- 
page, invents supporting characters such as dogs, the milkmaid’s friends and a cow, and 
devises his own pictorial story. An opening (Figs. G-26 -  27) unfolds with the comical 
display of the two pairs, one human, the other canine. In the last picture, the young 
man, mocked by the girls, is on the cow, whose expression indicates sympathy with the 
girls. Caldecott thus situates himself in agreement with the girls also.
36. The portrait format and the landscape format
The Farmer's Boy (RS-91), the last of the eight titles in portrait format, anticipates in 
some respects the titles to follow in landscape format. The front cover design can be 
compared with the second colour picture of A Frog He Would A-Wooing Go (RS-95), 
which displays a similar composition.
In Fig. C-206, the front cover of The Farmer's Boy, the artist creates an 
expansive landscape of great depth, and by his method of drawing the reader into the 
location, establishes an involvement with the narrative and an empathy with the 
characters. Although the reader is situated in front of the large sheep in the foreground, 
the reader’s eye is drawn by the composition to active engagement with the two 
characters and their relationship. The large sheep in the foreground face the reader, the 
distant sheep face the tiny figure of the girl. The branches of the large tree on the right 
point towards the girl, and the smaller trees in the middle distance sway in her direction. 
In this composition, all the elements, from the scattered sheep, the stretched branches 
of the big tree, the inclination of the smaller trees, and the direction of the boy’s gaze, 
focus readers’s attention on the one small character on the left, the girl, creating a 
feeling of empathy in the readers. The artist’s engagement with his characters is
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palpable; readers can share the boy’s feelings, and feel in sympathy with him. Readers 
wish that all nature, the dog, sheep, trees, grass, the river, hills and wind, will help him. 
The lettering in the framed brick-red at the bottom left helps to balance the content of 
the picture, as a sort of weight, to convey the artist’s encouragement to the boy. Darton 
says about Caldecott: ‘You always feel that Caldecott is not thinking of a picture, but of 
folk and lovable dogs and horses and flesh-and-blood hybrids like his fellow- 
Englishmen’.
The sixth page of A Frog He Would A-Wooing Go (see p. 6 in Fig. A-26-1) shows 
similarities with the front cover design of The Farmer's Boy. Although the area within 
the frame is smaller (about 15.5 x 18.2cm compared to 21.5 x 18.3cm), the landscape 
format nevertheless looks more spacious. The artist draws more fluently, pictorially, 
narratively and objectively. The reader is invited to share the viewpoint of the mother 
or of the children, which simultaneously encourages involvement with the narrative and 
an objective view of the animal characters. Though the story is a tragedy, the reader sits 
in an idyllic pastoral scene with the family on the hill, surrounded by flowers, watching 
the two gentlemen, Mr. Frog and Mr. Rat. The horizontal rectangle tends both to 
increase the feeling of objectivity and to convey more narrative information because the 
characters are placed within scenes and in relationship with other objects, rather than in 
the vertical rectangle, in which the characters themselves are usually the main subjects. 
In the horizontal format therefore, by examining these scenes and reflecting on these 
relationships, readers begins to build up a narrative for themselves. Also, as characters 
are apt to dissolve into the landscape, readers appreciate the pictorial story more 
objectively as readers, not merely through identification with characters.
In A Frog He Would A-Wooing Go, Caldecott makes use of humans as a sort of 
audience with no emotional involvement in the drama. In the fifth colour picture, the 
human family watch dispassionately as the cat’s family approach Mrs. Mouse’s house. 
They appear to feel no urge to warn the frog and rat of the imminent danger. The 
younger daughter shows the strongest emotion, with her body thrust forward, clasping 
the sister’s dress with one hand and taking fast hold of her mother’s hand with the other. 
The attitude of the human family is that of an audience in the theatre. The insertion of 
human characters invites readers into the pictorial stoiy, while their objective attitude 
encourages readers to enjoy the stoiy in the same way.
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We can find similar scenes in other books. Figs. G-3 - 4 show an opening from The 
House That Jack Built (RS-80). The cat on the left page, driven into the comer by the 
dog, killed the rat a few pages ago, while the dog, smirking on the right, does not notice 
that he in turn is in danger and a few pages later is found dead. The artist tells of the 
realities of life; triumph and tragedy are equally likely to visit us. The death of the dog 
brings about the marriage of the forlorn maiden to the tattered and tom man. Here the 
maid, mourning the dog’s death, is involved in the pictorial story.
The portrait of the mad dog is poignant (Fig. G-8). He, with mad eyes, sits in an 
isolated comer of the town amongst the mbbish. The broken, forsaken dish symbolises 
his present situation. The artist depicts the dog affectionately. The little brother and 
sister wandering in the wood (Fig. G-27) are depicted as vulnerable children: though 
they are situated in the wood, they are themselves central characters.
37. The invention of the picture book through the collaboration of 
Caldecott and Evans; the significance of the peritextual elements
Maurice Sendak is Caldecott’s most famous admirer. His speeches and essays were 
reprinted in the book entitled Caldecott & Co. (1988), which title itself reveals his great 
esteem for Caldecott, of whom Sendak writes in the highest terms just one century later.
Early in 1878, Caldecott began his illustrations for some of the better-known 
nursery rhymes, and no artist since has matched his accomplishments in the genre. 
To me, his work heralds the beginning of the modem picture book. There is in 
Caldecott a juxtaposition of picture and word, a counterpoint that never happened 
before. Words are left out -  but the picture says it. Pictures are left out -  but the 
word says it. It is like a bouncing ball; it goes back and forth. In short, it is the 
invention of the picture book.
Thus, Caldecott, the Victorian toy book artist, became the inventor of the picture book 
which materialised in the relationship between words and pictures. In defining and 
describing the picture book, apart from the picture-and-word connection, there is 
another important aspect: the peritext of the picture book. Margaret R. Higonnet writes 
about this point in her essay ‘The Playground of the Peritext’ (1990):
By peritext, they [French critics] understand “peripheral” features such as the 
cover, titlepage, table of contents, chapter titles, epigraphs, postface and above all
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illustrations. Obviously, in picture-books the verbal narrative constitutes but a 
portion of the whole, and what surrounds it becomes a more conspicuous part of 
the book.
Glaister (1960,1996) suggests ‘preliminaries’ include; half-title, frontispiece, title-page, 
imprint and copyright notice and ISBN, dedication, contents, list of illustrations, 
foreword, preface, acknowledgements, introduction (if not part of the first chapter), and 
corrigenda’. B o t h  terms ‘peritext’ and ‘preliminaries’ indicate components other 
than the body, which is presumed to be the central part of the book: in short, peripheral 
elements. However, since the English term ‘preliminaries’, commonly used by printers, 
has a hint of elements which only precede the body, ‘peritext’ may be a more suitable 
term for a discussion of picture book design.
I take the term ‘peritext’ to include the jacket, the front cover, end-papers, half- 
title, imprint, dedication, title-page, end-papers, the back cover, the number of pages 
and so on, all of which are peripheral elements outside the body (the pictures and 
words). Though discussion of the relationship between pictures and words is vital 
when considering the picture book, the peritextual elements are also fundamental to an 
understanding of them. The claim for Caldecott being the inventor of the picture book 
rests not only on his juxtaposition of picture and word as acknowledged by Sendak in 
the quote above, but because the peritext of his works approaches the modem picture 
book design.
First of all Caldecott had covers which he himself designed. Apart from Charles 
H. Bennett, Caldecott was the first artist who created his own front covers. This 
enabled him to sequence his pictorial narratives from the front cover design to the back 
cover. Caldecott was also, therefore, the only artist who could advertise his own toy 
books. Though the back cover was not part of the sequence of visual narrative, its 
design features were nevertheless in sympathy with the rest of the book.
Second, Caldecott had a more generous number of pages in which to tell the story 
visually through the picture book. Artists working for the Shilling series before him, 
such as Crane, had only six picture pages at their disposal. The portrait format toy book 
had thirty-two pages including covers. This number is interesting and important, 
because the modem picture book normally consists of thirty-two pages, which are 
printed sixteen pages on one side of a sheet and another sixteen on the reverse side.^ "^^
325
This method of printing was used for Caldecott’s toy books.
Third, Caldecott’s were the first toy books which had printed pages on both sides 
of the sheet, so the linear, sequential narrative ran from to cover to cover without being 
interrupted by blanks, while Crane always had blank reverse sides of each sheet, as the 
formulas of the picture book design for both artists described above overtly show.
Fourth, Caldecott’s were the first toy books which included the title-page in 
Routledge’s Shilling Toy Books. The landscape format toy book had blank versos on 
the reverse sides of both covers. For thirty years, toy books had usually had the first and 
last pages pasted down on to covers in order to reinforce the covers. Even nowadays, 
cheaply produced picture books do not include a blank page on the reverse of the front 
cover nor do they have a title-page. On opening this kind of book, readers are met 
immediately with the illustration. In Writing With Pictures: how to write and illustrate 
children's hooks (1985), the modem picture book artist Shulevitz suggests to people 
who want to be picture book makers.
The first two to four pages in a picture book are used to convey necessary 
information, called front matter. These pages contain the book title, the names of 
the author’s and/or illustrator, the publisher’s name and location, the copyright 
notice, and sometimes a dedication or a brief author’s note. Leave the first four 
pages blank and begin the story on page 5. The book will look more attractive if 
the full four pages are used for front matter.
Shulevitz recommends four pages for the preliminaries, which include the title-page, 
imprint and dedication, for aesthetic reasons. In Caldecott’s books, for the first time in 
the history of toy books, two pages of preliminaries (blank and title-page) are 
introduced.
Physical characteristics are also included into the peritextual elements: for 
instance, the two types of format for Caldecott’s toy books. The nearly square portrait 
format in the size used by Caldecott was irmovative at that time. The landscape format 
also is rarely used for toy books.
Higonnet points out that some physical features of picture books aim at ‘the 
deliberate seduction through play of the reader’,^ ^^  exemplifying “baby” books, “bath” 
books and “toy” books. Later the firm of Routledge published “cut-out” toy books 
designed by William Foster (Figs. C-97 -  98) and Gordon Browne (Figs. C-99 -  100), 
and printed by the firm of Evans, as well as publishing the miniature editions (Figs. C-
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215 -  217) of Caldecott’s toy books. Though the firm of Dean published these sorts of 
innovative books with physical attractions all through their toy book publication, 
Routledge issued these towards the end of their toy book publication.
The peritextual elements which characterise Caldecott’s books are overtly 
provided by Evans, another example of his experimental methods and his instinct as to 
what made a successful picture book. Also, Evans was able to produce these formats 
and still keep the price at one shilling.
38. ‘Hey Diddle Diddle’ in Hey Diddle Diddle and Baby Bunting (RS- 
93)
Caldecott presents his own interpretations of rhymes and verses. He never narrowed 
their meaning or underestimated their quality, but always gave them original treatment, 
unique dimensions and valuable depth. He shed light on the text from new angles, 
expanded the meaning of the story, and bridged the gaps between the words with his 
unique but honest interpretations. ‘Hey Diddle Diddle’, the first nurseiy rhyme of the 
two in Hey Diddle Diddle and Baby Bunting (RS-93) is one of the best examples of 
how Caldecott interpreted a rhyme.
The front cover (Fig. C-208) exhibits the main character of each rhyme, cleverly 
connected by the design: the cat in the former rhyme is playing the violin for the baby in 
the latter, as if they share one story. The white line drawings on blue in the background 
seem to indicate the music the cat is playing and singing like a traditional minstrel. 
There is a comical repetition of the crescent shape in the ears of the cat, the rabbits’ 
ears on the baby, and the smiling moon between them.
The first opening (pp. 2 -  3 in Fig. A-27), a sepia page on the left and a colour 
picture on the right, introduces the main story line: on the sepia page, the cat is 
receiving the children, and on the colour page, he starts to play the fiddle and sing to 
them at the party. These children are not mentioned in the rhyme, but by including 
them in the illustrations, Caldecott is inviting child readers into the story. Each dancing 
child has something in their hand: a round Japanese fan, a toy trumpet, an orange and a 
doll. There is a delightful display of a wonderful array of cakes on the table. Caldecott 
surely knew what appealed to children.
The next page (p. 4 in Fig. A-27) shows the cat’s family, an imposing looking
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father cat, a mother cat and four kittens. The anthropomorphic father cat clothed in a 
waistcoat shows how an animal can be transformed from a real animal into a character 
of fantasy. On the facing page (p. 5 in Fig. A-27 Fig. A-27 Fig. A-27), appear two 
adults, a lady and presumably a violinist, both looking intently at the fiddle. We the 
readers are also encouraged to look at the fiddle, and are thereby naturally beckoned 
into the pictorial story. This is the way Caldecott invites readers into his picture book, 
to play the part of characters in his pictorial stoiy, as mentioned in the discussion of A 
Frog He Would A-Wooing Go. Sendak praises this device:
Caldecott often inteqects people into an animal fantasy, as if he were, in a 
consciously ftmny way, reminding us that it is we, the readers, who are watching 
over the shoulders of the characters to observe what’s going on.
Caldecott first invites children into his fantasy, and then invites adults into the nursery 
rhyme musical: all the audience are invited into his picture book.
In the next colour plate (Fig. G-29), the musical performance begins with nearly 
all the members of the cast: Caldecott is clearly conscious of the best way to make use 
of the colour plate. The first lines, ‘Hey Diddle Diddle, / The cat and the fiddle’, are 
only the introduction. But as soon as the line, ‘The cow jumps over the moon’, 
appears, we are instantly taken into the fantasy: we jump high into the sky. Caldecott 
uses an opening for the climax, the most nonsensical line in the most nonsensical 
rhyme: the colour plate with farmyard animals and the sepia with the scene, ‘the cow 
jumps over the moon’. With the moon hovering just above the horizon, the cow appears 
to jump over it. Sendak interprets Caldecott thus:
In this way Caldecott is being exceedingly logical, since he obviously knows the 
cow can’t jump over the moon. But within the logic he shows you, on the colour 
page, two pigs dancing, the moon smiling, the hen and the rooster carrying on -  
all of it is perfectly acceptable to him and to us. But Caldecott won’t go beyond a 
certain “logical” point...
The colour picture displays a perfect example of Caldecott’s approach. He introduces 
more animals in the farmyard scene than indicated in the rhyme, including two dancing 
pigs, who seem to be more the object of the dog’s laughter than the cow. Caldecott 
certainly loved the nonsense rhymes and verses, judging by his choice of such a chain of
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meaningless words, by Samuel Foote, The Great Panjandrum Himself. He obviously 
delighted in interpreting the rhyme in his own unique way He bridged the gaps 
between the words with his pictorial interpretation. From the milkmaid’s viewpoint, 
which the reader shares, the cow seems to jump over the rising moon, so she drops her 
milk-pail. The yellow crescent moon smiles over the rural countryside, where animals 
are singing and dancing in the peace of the serene blue-green air. In this idyllic scene, 
the excessively illogical may not happen. Nevertheless, there is something mystical in 
this picture: the magician cat must be casting a spell on the place with his performance, 
because the picture is so beautiful, so idealistic, so attractive. This sort of English 
country scene may have been a fantasy which the Victorian people nostalgically craved 
for in their busy daily lives.
In the next colour picture (Fig. G-30) the cat is accompanying the line ‘And the 
dish ran away with the spoon’: the dandy dish is rurming away with the slender spoon, 
encouraged by the chorus of dishes and the dancing team of kitchen colleagues, but on 
the last page (Fig. G-32) their elopement ends in catastrophe: the spoon is taken away 
by her fastidious parents, the knife and the fork, while the dish’s heart is literally broken 
into pieces. Though comic, this also tells of the reality of life: happiness and 
unhappiness exist side by side.
The cat in the pictorial story takes on the role of musician who writes a score for 
the rhyme, plays the fiddle, and conducts the musical performance, as well as managing 
the theatrical performance. What he must do is to cast a spell over the setting and 
characters to make everything at once believable and fantastic. In the same way, the 
artist makes a picture book, by making drawings for the text, creating characters, 
directing them on the pages, designing the foreground and background, and producing a 
whole picture book. This goes beyond mere illustration; it is interpretation of a text.
Whilst not undervaluing Caldecott’s artistic achievements, it should be recognised that 
the success of his books rested on Evans’s technical skill and his previous experience 
with Crane. As previously mentioned, Caldecott came at the most auspicious time to 
capitalise on the progress already made in picture book design. He had at his disposal 
conditions that no picture book artist had previously enjoyed: individual designs for 
front covers, advertisements for his own books on the back covers, special formats 
(nearly square and landscape). The books had more space and flexibility: up to thirty
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pages, eight in colour and twenty-two in sepia, or twenty-four pages, six in colour and 
eighteen in sepia, all printed on both sides of the leaf, in six colours or in sepia. In 
particular, Caldecott’s collaboration with Evans began at a time when the latter’s skill 
in colour printing from wood engraving was fully developed. With the artistic genius of 
Caldecott and the technical expertise of Evans, they can together be credited with the 
invention of the modem picture book.
39. Caldecott and the payment of royalties
Caldecott visited Crane in 1877. In his Reminiscence, Crane writes, ‘He consulted me 
as to his plans and dealings with publishers in regard to the picture-books he was then 
preparing ... and I think he may have benefited a little by my experience in the same 
sort of work -  I mean as regards publishing arrangements -  as his books were brought 
out at a shilling, and he was able to secure a royalty on them, which I could never get on 
my sixpenny toy-books’.^ ^^  Though Crane refers here only to Sixpenny toy books, he 
seems to have received no royalty from the Shilling books either.
Caldecott succeeded where Crane failed. Michael Hutchins refers to the rate of 
payment in the essay ‘Randolph Caldecott and Edmund Evans: A Partnership of Equals’ 
(1978): ‘Evans speculated on the picture-book project, and Caldecott agreed to make 
the illustrations for a royalty of three farthings a copy [1 farthing = 1/4 penny] -  six and 
a quarter percent -  of the shilling that the book cost. Caldecott was not satisfied 
with this rate, as he wrote to William Clough, a fellow clerk at the Manchester and 
Salford Bank: ‘30,000 of each book, Gilpin and House delivered to Xmas -  50,000 of 
each expected to sell straight away. Hope so. I get a small royalty -  a small, small 
royalty’. ‘A small, small royalty’ for the first two books brought him £375 in six 
months, as sixty thousand copies were sold by July 1879.^ ^  ^ By comparison, his pay as 
a bank clerk was £100 a year. He succeeded in getting the royalty raised to a penny a 
copy in 1881, and again in 1883 to three halfpence -  twelve and half percent. 
According to the calculation by Hutchins, ‘The income from his picture books, which 
he and his widow received in the ten years from 1878, was something over 3,400 
pounds’.
Crane tried to establish a royalty payment from the publisher after working for 
them for twelve years, when his contribution to the firm’s profits was apparent, but he 
was refused. Caldecott’s success may reflect the change in attitudes toward artist-
330
illustrators at that time. As Elizabeth T. Billington suggests in ‘A Quest for Caldecott’ 
(1978), his success may have resulted from a more assertive attitude towards the 
publisher, and the publishers’ recognition of the value of his books to the business. His 
former job as a bank clerk may have endowed him with more financial acumen than 
Crane. Another factor that may have urged him to press his case for royalties was his 
poor health due to rheumatic fever in his youth. As Crane describes him, ‘He never 
looked strong’. Caldecott married Marion Brind in March 1880, and Engen writes in 
Randolph Caldecott {\916 ,1988):
Caldecott sold his house in England and sailed for America in October 1885 ... 
with the hopes that the warmer climate in Florida would ease his rapidly 
worsening health.... The initial journey was rough, and Caldecott contracted 
acute gastritis in Florida.... Before his devoted friend Armstrong could join him 
to tiy and revive the artist, Caldecott died on 13 February 1886, aged forty....
His period as a picture book artist lasted only ten years, his marriage less than six years. 
Marion died in 1932, surviving her husband by forty-six years. It seems likely that 
Caldecott was mindful of the necessity of making provision for his family with his 
increased chance of an early death, and knowing of the financial problems of other 
artist-illustrators such as Charles H. Bennett’s bereaved family’s destitution. 
Caldecott’s success in receiving royalties as a picture book artist may have eventually 
helped to raise and establish the status of such artists in the publishing trade. Taking all 
this into consideration, Caldecott assumes two important roles in the development of 
picture books: establishing the picture book as an imaginative narrative form and 
establishing the picture book artist as an imaginative creator to be properly reimbursed.
40. Evans’s work with other artists
Evans worked with several other artists while he was working with Caldecott. He used 
pictures by two artists in Routledge's Singing Quadrille (RS-84) in 1879, which was not 
a success. Figs. E-64 - 65 show a picture of lovely children by Mrs. Staples -  her 
signatures normally appears as ‘MEE’, the initials of Maiy Ellen Edwards -  and a 
fimny cartoon on the music page by Aster Chantrey Corbould (7-1920), a contributor to 
Punch, to which he was introduced by his uncle Charles Keene. Each artist had a 
distinctive style which is apparent in the pictures, but the differing styles do not make
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for unity in the book. However, Corbould’s drawing and frame-by-frame style 
anticipate the modem cartoon style for children. His way of interpreting nurseiy 
rhymes is funny and subversive: Fig. E-65 includes two nursery rhymes, where the artist 
himself appears with a signboard reading ‘Komik [sic] Corbould’s Mixture’. In ‘The 
Queen of Hearts’, he introduces another character, a maid who is presumably the 
knave’s sweetheart, because she is begging the queen’s pardon for the knave. When the 
queen punishes the knave, she says ‘you heartful faced knave’, but she also has her 
heartful face, heartfiil crown and heartful dress. In ‘Tom, Tom, the piper’s son’, pigs 
are inconspicuously mingling with the children, following Tom, who is practising how 
to play in the first frame. This sort of fragmented style, both within one frame and in 
the sequence of frames, had never been experimented with before. This book itself is 
interestingly fragmented by the two styles: the traditional demure, pretty Victorian 
picture and the light, comical picture which was to become more frequently used.
Splashes o f Ink (RS-89), 1880, was a challenging experimental work by Evans and 
Charles J. Lillie (fl. 1881-1882), a contributor to Punch}^^ but it too ended in failure. 
Fig. E-66 shows the first page, in which the artist-author tries to integrate his name as 
well as on the front cover (Fig. C-141). He begins:
All the pictures in this book are produced from, or suggested by, splashes of ink.
This may seem a remarkable statement, nevertheless it is true, and so simple is the
method employed, that any child who can hold a pen and write can do it.
The method is actually not simple at all. Nevertheless, the book was an experiment in 
both content and appearance. A serious attempt to teach artistic methods had never been 
tried in toy books before. The dark drawings are printed in black on dark sheets.
Evans made four toy books for Phiz (Hablot Knight Brown, 1815-1882) in 1883: Phiz’s 
Merry Hours (RN-86), Phiz's Funny Alphabet (RN-87), Phiz’s Funny Stories (RN-88), 
and Phiz’s Baby Sweethearts (RN-89). Fig. E-67 shows a picture from Phiz’s Merry 
Hours. The bottom picture is entitled ‘The picture book’, implying that the term 
‘picture book’ was in regular use at that time. The verse, ‘Ada, Florence, come and 
look / At my nice new Picture-Book! / Here’s Cock Robin, there’s Bo-Peep, / Here’s the 
Princess fast asleep!’, refers to subjects that must have been current in picture books of
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the period. Figs. E-69 - 70 are from Phiz's Baby Sweethearts. Evans used ten colour 
picture pages and ten word pages even for the sixpenny book, always with picture and 
word facing: he printed both sides of the leaf. So the facing page of Fig. E-70 has the 
corresponding verse: ‘Fair Phillis waiting to be kissed, / Kind Colin can no more resist, 
-  / So casting off their late alarms, / They rush into each other’s arms!’ Evans used 
rather subtle colours for these romantic, idyllic images.
41. Edmund Evans and Harry Furniss
After Caldecott’s death, Evans collaborated with three artists: Harry Furniss for the 
Shilling books in 1885 and 1886, Joseph Benwell Clark for the Sixpenny books in 1886, 
and Ernest Griset for the Shilling books in 1887 and 1889. Evans and Harry Furniss 
(1854-1925), a contributor to Punch, collaborated in the four toy books for the Shilling 
series: Romps in Town (RS-103) and Romps at the Seaside (RS-104) in 1885, and 
Holiday Romps (RS-113) and Romps All the Year Round (RS-114) in 1886. The first 
two titles appeared just after Caldecott’s last two titles, and as Alderson points out, ‘The 
four titles in his ‘Romps’ series were got up by Evans in the Caldecott style’. This 
suggests that Evans may have been considering Furniss as a successor to Caldecott. 
However, there are differences between the two in physical respects. For Furniss’ work, 
the portrait format (about 23.5 18.5 cm) was used, with twenty-eight pages, four in 
colour including one double-spread using six colours, and twenty-four mono-colour 
pages using a choice of several colours (blue, grey, green, yellow and orange-brown). 
Furniss records his early life as a young joumalist-draughtsman for Illustrated London 
News’.
I sat up all night and drew a page on wood, ready for engraving, and sent it off by 
the first train in the morning. It was in the press before my rival’s rough notes left 
Liverpool. One would hardly think, to see candles stuck in my boots, that the 
hotel was the Old Adelphi. I trust the “special” of the future will find the electric 
light, or a better supply of bedroom candlesticks. All day again sketching, and all 
night hard at work, burning the midnight oil (I was nearly writing books) ... And 
after another day of this kind of thing, I reached home without having had an 
hour’s sleep.
This passage records not only that draughtsmen working as journalists worked very 
hard, but also that they drew directly onto wood even in the 1870s and 1880s. As for
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Furniss’s character, M. H. Spielmann writes in The History o f “Punch" (1895) that he 
was ‘indefatigable and unconventional, as much a journalist as an artist, gifted with a 
rapid intelligence and subacid humour’. Furniss, as a picture book artist, was not 
subacid at all, but rather gently, elegantly humorous. As a journalistic artist, he was 
quick to catch with his pen contemporary manners and taste: his pictures in the four 
books reflect the fashionable dresses and manners of women and children at that time. 
As the title page (Fig. E-71) of Romps in Town (RS-103) shows, Furniss does not 
portray children here, but a young girl in a diaphanous dress, which is not long enough 
to cover her legs and shows her body line. Her wind-blown hair symbolises the new 
freedom for young girls. This image of elegant, modem young women with hair freely 
blowing in the wind is repeated in every title page of the four books. His drawings of 
children are vivid and realistic. Fig. E-73 exhibits a mono (orange)-colour drawing 
from Romps at the Seaside (RS-104) and Fig. E-74 a colour double-spread from 
Holiday Romps (RS-113), giving us a good idea of the customs of the middle classes in 
the mid-1880s. However, there are clear differences from Caldecott’s books. For 
content he did not use nursery rhymes but verses by contemporary authors, Horace 
Lennard for the first two titles, and E. T. Milliken for the last two. There is no pictorial 
narrative sequence in the books.
Evans here used paler, subtler colours, which may be more suitable for Fumiss’s 
work, but the appearance of the pictures is rather weak.
42. Edmund Evans and Joseph Benwell Clark
Evans and Joseph Benwell Clark (1857-?) together produced three toy books: Cock 
Robin (RN-90), Dick Whittington (RN-91) and Punch and Judy (RN-92), all in 1886. 
Evans supplied eight colour plates and six text pages separately, printing on both sides 
of the leaf. Comparing these pages with pages which Crane used for the sixpenny toy 
books, Clark was supplied with another six text pages apart from the eight colour plates.
Figs. E-75 - 76 show two pictures from Cock Robin. The picture showing the 
beetle stitching is repeated on the front cover (Fig. C-90). Each page has an ornamental 
border, a different design on each page: for example, the page where the beetle makes a 
shroud has a border design of thread waving like ribbons. Clark’s modernity and 
absurdity is seen not only in his depiction of the tailor himself but also in the rhyme. 
Although still busy making Robin’s shroud, he has already written a bill for his work
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addressed to ‘Executors of the late Robin Esquire’. There is nothing idyllic or nostalgic 
in this book, but rather a depiction of the difficulties of the world. Clark adopted rather 
clear, bold lines and flat colours, which were printed in four inks, yellow, red, blue and 
black.
Figs. E-77 -  79 from Dick Whittington (RN-91) show more clearly Clark’s 
departure from the traditional interpretation of nursery tales in toy books. He did not 
follow the fashion of his predecessors who depicted Dick Whittington as a social 
success in the hierarchical structure of society, as shown in Figs. E-1 - 2. Fig. E-77, 
repeated for the front cover, has a verse at the bottom and a border frame. Dick is so 
young and high-spirited that he does not mind having to run another eighty-five miles to 
London. He seems indifferent to his tattered trousers and his bare feet: he is undaunted 
by his poverty, his country breeding, his low status, and how he is perceived by others. 
He has confidence and hope. This depiction of childhood broke new ground in picture 
books, as did the portrayal of the young couple in Fig. E-78. They are sitting alone side 
by side in the dark alley, and Alice, who is not fair at all according to the artist, is 
getting close to Dick, casually crossing her legs and eating a big lump of cheese with 
relish. Behind Dick’s red cap blooms a red rose. Dick and Alice are surrounded by a 
frame of roses, hearts and Cupids. The comparison between this picture and the last 
picture (Fig. G-24) of Caldecott’s The Farmer's Boy testifies to the diversity of taste in 
Victorian readers, and the change in fashionable manners of young people.
Clark is radical in his treatment of picture books, both in design and content. The 
repetition of the red rose image on almost every page provides a consistent graphical 
image and symbol of love to come, love blooming and love in maturity: but its 
unexpected placement on the page gives the book a funny and comical aspect. A 
comparison between the last pages of two versions of the story reveals the change in 
fashion and design over thirty years: Whittington and His Cat, 1856 (Fig. E-2), and 
Dick Whittington, 1886 (Fig. E-79). The former picture stresses Dick’s elevated social 
status. Dick’s majestic posture in his red gown dominates the picture. In the second 
version, the ageing Dick serves rich turtle-soup for Alice. The picture is full of dishes, 
bowls, and drinks: Dick’s success is richly substantiated in his personal, daily life with 
Alice rather than in his public life. Clark tries his hand on the six pages of text too, 
judging by the consistency between picture and word. He asserts of Dick’s cat that ‘I 
think it is far more likely that he brought her from the country as a kitten, as shown by
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the artist in the first picture’, rather than ‘he bought her for a penny’ in the ninth page.
43. Edmund Evans and Ernest Griset
Ernest Griset (1844-1907) was Evans’s choice as artist for his last toy books. Griset’s 
life span almost coincides with that of Walter Crane, who met Griset also sketching 
animals at the recently opened Zoological Gardens in London when they were young. 
His most successful works, depicting insects and animals in an idiosyncratic, grotesque 
and humorous style, were published in the second half of the 1860s: Griset's 
Grotesques (1867), The Purgatory o f Peter the Cruel (1868), Robinson Crusoe (1869) 
and Aesop’s Fables (1869), as well as drawings in Punch. After 1870, he received less 
work, Lionel Lamboume’s explanation in Ernest Griset being:
...as the dust of Darwinian controversy settled, he became less in demand, and 
correspondingly less free in the choice of his subject matter. He had to accept 
more and more work for periodicals, and in particular for children’s magazines 
ms: Little Folks.
His pictures in the books mentioned above, engraved and printed in black and white by 
the Dalziel Brothers, are sometimes funny and whimsical, sometimes powerful, sinister, 
and grotesque.
I have seen one of his toy books for Dean & Son: Pleasure and Fun in ‘Dean’s 
Twinkling Eye Chromo Series’, published in 1883 according to the British Museum’s 
accepted date.^ "^  ^ When I saw the pretty, colourfiil children printed chromo- 
lithographically, I was surprised to see Griset named as the artist on the front cover.
The Funny Foxes and Their Feats at the Fair (RS-116), 1887
Evans and Griset collaborated on two works: The Funny Foxes and Their Feats at the 
Fair (RS-116) in 1887 and^ Child's Dream o f the Zoo (RS-118) in 1889. As mentioned 
in Chapter 1, the front cover design (Fig. C-148) of The Funny Foxes and their Feats at 
the Fair, is a monumental achievement in toy book design. Such a bold, cheerful 
appearance was rarely seen in Griset’s works. He had at his disposal thirty pages, 
sixteen for colour pictures and fourteen for text. Fig. E-80 titled ‘Hungry Mouths’ 
shows the busy, noisy, cheerful breakfast time of the fox family. The reader can 
imagine them singing, laughing, crying, talking, everything one might expect in a happy
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family. Here there is nothing grotesque, sinister, ironical, nothing of the dark or 
depressing mood which characterised much of his previous work. Perhaps he drew on 
his own family life for this scene, drawing and telling the stoiy in front of his own 
children just as Bennett would have done when he created The Frog Who Would A 
Wooing Go thirty years before. It is interesting to note that even an artist with an 
ironical, grotesque style, could create a cheerful, narrative picture book for his own 
children. Crane also made delightful, narrative picture books for his children, 
eschewing his usual elaborate decorative designs.
A Child^s Dream of the Zoo (RS-118), 1889
A Child's Dream o f the Zoo (RS-118) must have been a risky speculation by Evans, the 
appearance of the book being too dark to easily attract the eye of prospective 
purchasers. He used three colours, pale greyish blue, dark greyish blue and black for the 
key block, which to the reader appears a sombre blue. For example, look at Fig. E-83, 
the climax of the stoiy where the animals race at the zoo. Evans’s intention was to 
convey a scene of animals by moonlight. At first he printed in pale greyish blue, then in 
dark greyish blue in striped lines, cross-hatchings or flat, and finally printed the black 
lines. The rhino and the elephant following look the darkest, printed in flat dark greyish 
blue and striped in black. The light patch in the central area is printed in pale greyish 
blue. The elephant near the middle bathed in moonlight is rendered in flat dark blue, 
but its shadow on the ground is striped dark blue. The other areas are executed in fine 
or wider stripes according to the degree of light and shade. The moon is striped on its 
white face. Pale greyish blue dominates all the pages through the book, so that the 
overall appearance is vague like being under water. The colour scheme is entirely 
appropriate to the subject of the book, the feverish dream of a sick child.
The book has several characteristics which anticipate future picture books. First, 
it was literally a picture book from cover to cover for the first time in the histoiy of the 
picture book. As mentioned in Chapter 2, the front cover (Fig. C-149) shows a sleeping 
child suffering from measles, with a moon rising as a monkey arrives to invite him to 
the zoo. In Fig. E-81, the first picture, the boy, weak and drowsy, enters the zoo, 
introduced by the monkey and the keeper. He is unconsciously holding tight to the 
monkey’s hand to make him feel secure on the donkey’s back. The animals and an owl 
welcome him. The moon smiles as if in pleasure and to encourage him. Fig. E-83
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shows the climax of his visit; the boy is in thoroughly good spirits. The donkey is also 
prancing with joy. The hands on the clock show one o’clock. Fig. E-84 shows that the 
boy has returned to his bed, and the smiling moon is casting a serene light over the 
peacefully sleeping boy. The huge lion in the foreground remains by his side in case he 
needs further protection. The time on the clock is a quarter past two.
Fig. E-85 shows the back cover: the picture is individual, though the verse 
beneath is repeated from page twenty. All the animals are dancing arm in arm. The 
peacock’s brilliant tail now turns into the lustrous rays of the rising sun. The reader 
understands that the boy has woken to find himself recovered and wondering whether 
the events in the book were real or a dream. The sentence at the top of the page reads: 
‘The stuff that dreams are made o f. A picture on the back cover which continued the 
story was not a convention of the time. The back cover had always been used for 
advertising, either other books by the same artist as with Caldecott, other publications 
by the same publishers, or even products far removed from the book trade such as 
coffee and sewing machines. We do not know how Griset and Evans managed to use 
this valuable commercial space for part of the story, but it does mean that A Child’s 
Dream o f the Zoo can be considered as the first picture book to run fi”om cover to
149cover.
Second, with the exception of Caldecott’s books, toy books still did not usually 
have correspondence of picture and text in each opening. William Manning’s verses for 
A Child’s Dream o f the Zoo are neatly divided between the ten pages, all with their 
appropriate picture (Figs. E-81 - 82). The text is printed in red, which relieves the dark 
appearance of the opening. Presumably the verses were written first, then the pictures 
were created, as in Fumiss’s ‘Romps’ series. Griset himself may have chosen this verse 
when asked by Evans to produce a book, as the animal theme was a favourite of his as 
well as his forté. Whichever came first, there is a mismatch between verse and picture. 
The verse is lighter, sometimes even cheerful, while the pictures are darker, graver, 
deeper. The text begins:
If Artists at their easels
Should ever paint the measles,
I hope they’ll try and put the curious dreams in too;
For when I went to bed
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With an aching in my head.
And feeling rather red,
I saw the Long-tailed Monkey, and the Keeper from the Zoo/^°
In the verse is heard the voice of the adult-author, thinking back to his childhood with 
affection, while as both the front cover and the first picture show, the artist’s empathy is 
with the sick child. The animals and their antics exist not only in the child’s dream, but 
in the artist’s vision. The tone of the text is rather superficial, mentioning only the 
names of animals, while Griset uses animals, colours and other motifs such as the moon 
to create a psychological dimension. When Griset writes, ‘the stuff that dreams are 
made o f, it may indicate a belief in the healing powers of animals. For him animals are 
not objects for natural history drawings, but creatures which interact with human 
beings, though he was able to draw them both naturalistically and anthropomorphically.
Third, the protagonist of this original picture book is the child. I have stressed the 
point that toy books with an original text were rarities in the Victorian period: although 
the toy book was an attractive vehicle for artists, it did not hold a similar appeal for 
authors. Sometimes where the author’s name is found on a front cover, it is a work 
already written which has been appropriated for the book. The best and cheapest texts 
were considered to be nursery rhymes and fairy tales: artists could easily supply both 
materials to fit his pictures and his page design. Mary’s New Doll (RN-39) and A 
Child's Dream o f the Zoo (RS-118), are rare examples of original texts by contemporary 
authors. It is worth noting that the illustrations in both of these books show more 
psychological depth than their texts. Particularly, in A Child's Dream o f the Zoo, the 
author writes objectively about the child’s physical condition, while Griset visualises 
the child’s mental state in illness and in recovery. In this respect, this book was a 
monumental picture book, foreshadowing the late twentieth century picture book by 
introducing both psychological depth and the anti-hero as protagonist.
44. Edmund Evans’s last works
The end of Evans’s career produced no more innovative work in design but he 
continued to make technical irmovations. He produced mostly recycled works, mainly 
from past issues of Crane’s and Caldecott’s books. Fig. F-69 show the last opening of 
The Children's Musical Cinderella (RS-88) in 1879, a picture taken from Crane’s
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Cinderella (RN-66) of 1873 with the addition of music.
Four new titles for Routledge in 1889, The Farm-Yard Alphabet (RN-97), The 
Railroad Alphabet (RN-98), The Good Boys and Girls Alphabet (RN-99), and The Sea- 
Side Alphabet (RN-100), comprised an ambitious recycling project. They were 
produced from Routledge’s first four colour printed titles in 1865. Figs. E-86 -  87 & 
F-70 - 76 show pictures from these books. The sepia pages, which at a glance appear to 
be chromolithographically printed, were also printed by Evans, who devised a technique 
using wood engraving but which looked like chromolithography. The results of this deft 
skill reflect the change in taste of the late Victorian public, with its preference for a 
softer, smoother appearance.
Evans devised miniature books (Figs. C-215 -  217) from some of Caldecott’s 
works in 1892: John Gilpin (RS-126), The Babes in the Wood (RS-127), The House 
That Jack Built (RS-128) and The Mad Dog (RS-129). The original size had been about 
23.2 X 20.5 cm; the size of the miniature books was about 13.5 x  11.5 cm. By this date, 
the size of the original drawings could easily have been reduced by photography; Evans 
however produced these miniatures by wood engraving and printing. Such was his 
skill, the naked eye cannot detect any difference between the two images of the same 
picture.
His only original works were for cut-out books by William Foster and Gordon 
Browne: A Frog He Would A Wooing Go (RN-101, Figs. C-97 -  98, E-90 -  91) and A 
Apple P/e (RN-102, Figs. C-99 -100, E-92).
These are the last toy books that Evans produced for Routledge.
In 1902 Beatrix Potter’s The Tale o f Peter Rabbit was published by Frederick Wame & 
Co., whose founder had left George Routledge in 1865 to establish his own publishing 
firm. It was printed by the firm of Edmund Evans, this time not using the old-fashioned 
wood engraving but by the new three-colour process, though Potter was content with the 
printer’s work.^^  ^ The great age of wood engraving was over, and toy books were 
relegated to publishing history.
45. Conclusion
The firm of Evans eventually adopted the photographic colour process in the late 
Victorian period. When Evans was asked by Martin Hardie ‘whether he thought colour-
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printing from wood must yield to the three-colour process’, he replied;
I must say I do think the three-colour process will utterly drive out this now old 
method of colour-printing. I do think the Walter Crane toy-books or the Caldecott 
drawings could not have been better reproduced by any process, but Birket Foster 
could.
This testimony from the aged Evans stresses the characteristics of colour printing from 
wood blocks. Here we should remember the competitive work of colour printing for 
The Nobility o f Life, 1869, by two typical Victorian printers, Kronheim & Co. and 
Edmund Evans, which I mentioned in Chapter 3. Critics such as R. M. Burch, C. T. C. 
Lewis and Gordon N. Ray declare that Kronheim’s reproduction is more excellent than 
Evans’s, confirming that Kronheim’s use of the Baxter process produced a better 
facsimile of the original than Evans’s wood engraving. It is not difficult to understand 
Birket Foster’s artistic dissatisfaction with his printer friend’s work. I have seen 
collaborative works created by Foster and Evans in the British Library, which are 
surprisingly beautiful and still appealing to the modem eye, but it must be kept in mind 
that they were produced when the aim of the engraver-printer was to make a facsimile 
of the artist’s original painting.
Some contemporary critics considered that the technique used by Evans for Crane 
and Caldecott seemed unusual, as F. J. F. Wilson and Douglas Grey write in Modern 
Printing Machinery (1888).
The designs of some artists, however, are peculiarly suited to reproduction by the 
block process. When a strong outline or key is made, and the colours or tints are 
comparatively flat (taking Miss Greenaway and the late Caldecott as examples), 
the difficulty in producing a facsimile in a limited number of printings is 
comparatively an easy matter, simply because there is but little shading or detail, 
excepting in the drawing or key block.
These writers still make the assumption that the printer’s job was merely to produce a 
good facsimile. Therefore for them the appearance of works by Greenaway and 
Caldecott seem to have been ‘peculiarly suited to the reproduction by the block 
process’, implying that it was easy for printers such as Evans to produce good work. 
They overlook the fact that Evans was instrumental in developing this style of 
illustration through much experimentation in close collaboration with the artists.
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As a colour printer Edmund Evans has had the honour of being compared with 
Baxter. Burch describes Evans as ‘the best known of all the wood engravers for colour 
work, except Baxter’. C l a r k e  points out:
It was the collaboration as producer of the works of Walter Crane, Randolph 
Caldecott and Kate Greenaway in colours of their illustrations to children’s books 
that Evans ultimately placed himself in close proximity as a worthy rival to Baxter 
as a colour printer’.
Clarke continues, ‘the great distinction between Baxter and Evans to bear in mind is, 
that the latter [Evans] was merely the colour printer, producing other artist’s work; 
while Baxter both the artist and the colour printer’. M y  opinion is different. George 
Baxter was a genuine colour printer, devoting his life to producing facsimiles of artists’ 
work, even though he had potential as an artist himself, while Edmund Evans was not 
only a colour printer but also the first picture book editor-printer. Evans was more than 
a colour printer.
It is pertinent to quote from Hodnett who points out the frustration of engravers’ 
work of the period as mere makers of facsimiles. Though his comments are directed at 
black and white engravers, they are equally applicable to colour printers.
The number of hours devoted by clever engravers to this profitless exercise over 
the years was appalling. Furthermore, with all their skill, the Victorian facsimile 
engravers were unable to obtain the freedom and spontaneity of the original, 
rapidly drawn pen lines.
Evans never complains of the restrictions of engraving work in his Reminiscences, but 
he was obviously not content with mere facsimile work. Judging from his works 
through toy books, he tried to depart from the restrictions of making facsimiles and 
establish the freedom to make original toy books.
Evans has often been described as a doubly talented man, a skilful craftsman and a 
shrewd businessman. For example, Hutchins writes, ‘In addition to his own undoubted 
skill as an engraver, Evans’s success can be attributed to his abilities as a 
businessman. However, his commitment to and love of his craft is apparent in the 
experimentation and originality of his works, such as the yellow-back covers and his
342
successful toy books: business acumen alone would not have resulted in these 
outcomes. Fortunately ideas such as the yellow-backs were financially successful and 
provided him with a sound economic base to enable him to experiment with the toy 
books which brought him such fame. Evans printed in only two colours apart from a 
black key block for the covers of the cheap railway series: this, the yellow-backs, was 
the beginning of a new direction to his work, to cheaper production from woodblocks, 
leading eventually to the burgeoning of the toy book. He began to use bold outlines and 
flat colours, supported by Cheveul’s theory in The Law o f Contrast o f Colour, in 
collaboration with Crane, aiming to produce cheap and well produced toy books for 
children.
Although Evans was very keen to experiment, his method of developing technique 
and design was always step by step in an honest way: adding one colour at a time, 
devising lines and hatchings to suit the design and separating colours on to woodblocks 
with great care. This attitude must have built up trust with artists. The occupation of 
picture book artist for children’s books in the second half of the nineteenth century was 
becoming more socially and aesthetically acceptable in the worlds of art, trade and 
purchasers. Charles H. Bermett merrily included his name in his front covers, but his 
untimely death in poverty suggests he was poorly paid; Walter Crane could include his 
name in his toy book series, because his name became a selling point, but was still paid 
only a lump-sum payment; Randolph Caldecott’s works were enthusiastically received 
by both reviewers and purchasers, receiving and raising royalties. It was the emergence 
of artistic toy books of value engraved and printed by Evans and the use of famous, 
marketable artists for toy books which finally brought picture book artists both social 
status and suitable earnings.
William Feaver (1977) points out: ‘Evans’s most important collaboration, with Walter 
Crane, Randolph Caldecott and Kate Greenaway, directed children’s illustration from 
narrative and caricature (the Cruikshank, Lear modes) into design’. T h i s  is true. 
Nevertheless, Evans’s most important contribution was his vision of making picture 
books for children with better printing and design from the standpoint of a Victorian 
colour engraver-printer, eventually collaborating with Charles H. Bennett, Walter Crane, 
Randolph Caldecott, Earnest Griset and other artists to create toy books. As a Victorian 
printer, Evans was more forward-looking, experimental, and determined to develop new
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techniques. He was a craftsman who could combine technological expertise and artistic 
judgement to create the picture book. His craftsmanship in the making of picture books 
has ensured that his footprints are left in the history of picture books.
Evans’s toy books in collaboration with artists of diverse potential are evidence of 
the process by which the picture book took its form. Edmund Evans contributed his 
life’s work through all of Queen Victoria’s reign to the development of colour printing 
and picture book design, through his collaboration with artists for the publisher 
Routledge.
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Conclusion
...the famous toy books still retain their well-merited position as the 
most delightful books for the nursery and the studio, equally beloved by 
babies and artists.
Gleeson White (1897-8).*
It is my intention in this conclusion to discuss the picture book tradition established in and 
by the toy book; the diversity of graphic style and subject in the toy book; the 
craftsmanship which created it; the status of toy book artists; the two most notable artists, 
Walter Crane and Randolph Caldecott; and the history of the picture book.
Diversity of toy books
In the Victorian age, for the first time, young people were ‘gleefully adding treasure after 
treasure to their own libraries’,^  and even the youngest members of the middle-class 
family were targeted by publishers who provided them with books abundant in colour 
illustrations, namely toy books. The graphic style of toy books varies greatly: the 
diversity of design and subject is one of their most attractive features, which in this 
respect makes them in no way inferior to the picture books of today. It is easy to imagine 
that every child at that time had a favourite picture book or a favourite illustrator among a 
number of toy books and artists.
Some children may have loved animal books in the natural history style by Harrison 
Weir and other artists, e.g. Horses, Zebra, & Asses (AM-51, Fig. D-25) and Singing Birds 
(AM-52, Fig. D-26); animal stories with realistic drawings by Weir, e.g. Our Puss and 
Her Kittens (RSF-15, RN-2, Figs. C-61 -  64) and The Farm Yard (RSF-2, RN-17, Fig. 
C-67); animal stories with a grotesque appearance by Weir, e.g. The Three Little Kittens 
(RS-6, Figs. D-40 -  41) and The Cat's Tea Party (RS-11, Fig. 42); fairy tales with 
whimsical drawings by Alfred Crowquill, e.g. Puss in Boots (AM-23a, Fig. A-5) and Hop 
O ' My Thumb (AM-24a, Fig. D-23); naïve child-like children in nursery rhymes by 
William McCormell, Nursery Rhymes (AMLL-3, Figs. D-14 -  16); the story of the 
extremely naughty dog with drawings by Johann Baptist Zwecker in The Mischievous
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Puppy (RSF-27, RN-41, Figs. D-29 -  30). Some children may have identified with the 
naughty but poignant dog drawn by Alfred Walter Bayes in Mary's New Doll (RSF-28, 
RN-39, Figs. A-8 & D-31 -  32); the naughty children in the cartoon style of Wilhelm 
Busch in Gingerbread (RS-74, Figs. D-33 -  35); other naughty children, originating in 
Germany, with drawings by Theodor Hosemann, e.g., A Laughter Book for Little Folk 
(RSF-6, RN-52, Fig. E-31); some girls may have loved the tomboy in The Little Minxes 
(RSF-10, RN-44, Figs. E-44 -  46). Some may have treasured toy books by Charles 
Henry Bennett such as The Faithless Parrot (RSF-3, RN-16, Figs. E-53 -  57) and The 
Frog Who Would A Wooing Go (RSF-5, RN-15, Figs. A-12 & E-58 -  61); some girls may 
have had a preference for the pretty, fashionable girls drawn by MEB (Mary Ellen 
Edwards) in Routledge’s Singing Quadrille (RS-84, Fig. E-64); the elegant and 
sophisticated pictures in Henry Stacy Marks’s Cinderella (RS-3, Figs. D-52 -  53); the 
dynamic, powerful graphic images of fairy tales presented by the printing firm of 
Kronheim, e.g.. The Three Bears (RS-22, Figs. D-64 -  65), Puss in Boots (RS-31, Figs. 
A-21 & D-69), Tom Thumb (RS-32, Fig. D-70), and The Dog's Dinner Party (RS-45, 
Figs. A-22, D-72 -  73). The last-mentioned example would no doubt have made the 
child reader’s mouth open wide at the sight of its gorgeous layout. Some may have 
enjoyed the mixed-up nursery rhymes in the humorous cartoon style of Alfred Chantrey 
Corbould’s Routledge's Singing Quadrille (RS-84, Fig. E-65); a love story enacted by 
the pretty children in Phiz's Baby Sweethearts (RN-89, Figs. E-69 -  70) by Phiz (Hablot 
Knight Browne); the visually modernised nursery tale by Joseph Benwell Clark, Dick 
Whittington (RN-91, Figs. E-77 -  79); the romping fashionable children by Harry Fumiss 
in Romps in Town (RS-103, Fig.E-72); some children may have been fascinated by the 
psychological connotations of the dark but meaningful drawings of the sick boy by Emest 
Griset’s A Child's Dream o f the Zoo (RS-118, Figs. E-81 -  85); the smooth, colourful 
chromolithographie presentation of another nursery tale printed by Van Leer, e.g. Dick 
Whittington (RN-96, Figs. C-103 & D-82); some children may have liked the historical 
battle scenes with pictures in The Boy's Book o f British Battles (RS-120, Figs. C-153 -  
154 & D-85) by Richard Simkin. Beside all these examples were the toy books of the two 
most outstanding artists, Walter Crane and Randolph Caldecott.
This short list of examples highlights the variety of graphic design and subject to be 
found in the toy book, which was achieved, despite limitations of technology, coloured 
inks and cost. By the time the development of the toy book reached its apotheosis in the
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work of Randolph Caldecott, the only significant difference between the Victorian picture 
book and the modem picture book could be said to lie in the contribution made by 
engraver-printers: Victorian printers were craftsmen who contributed substantially to the 
appearance and effectiveness of the toy books on which they worked.
The role of the craftsman in toy book development
The toy book required three participants, the artist, the printer and the publisher, and of 
these, printers played the most important role. The interpolation of the printer between 
the artist and the publisher is one of the toy book’s most distinctive characteristics in 
comparison with picture books today: the artist’s vision was interpreted by the printer, 
whose version appeared on the pages of the books, which were then published by 
publishers. The printer’s role was therefore central to the publishing trade, which for the 
first time in histoiy flourished in its endeavour to reach as many people of all ages, classes 
and of both sexes as possible, and over greater distances by way of the newly established 
railway system.
The Victorian period was also an age of transition;^ many aspects of life were 
changing and new developments taking place, of which the new printing techniques were 
an example. The physical appearance of toy books in the early 1850s, e.g. The Old 
Cornish Woman (AMLR-1, AM-1, Figs. A-1 & D-1) and The Mother Bunch (AMLR-5, 
Figs. D-10 -11), was very different from that of their high peak between the later 1860s 
and the early 1870s, e.g. This Little Pig Went to Market (RN-57, Figs. A-19 & F-29 - 32) 
by Crane and The Dog's Dinner Party (RS-45, Figs. A-22 & D-72 -  73), and from that of 
Caldecott’s works, e.g. The Three Jovial Huntsmen (RS-85, Figs. A-25 & G-12 -  16). 
Nevertheless, there is a distinctive difference between printing as a whole then and now. 
Then, the quality of printing still depended on printers’ craftsmanship, and their technical 
and artistic achievements in book design and texture of colour and illustration could be 
appreciated by the reader. It was the last period in the history of illustrated books that the 
craftsman’s spirit and skill was perceivable by the reader. It is hardly surprising that 
individual printers’ names became selling points. The nineteenth century was the age of 
craftsmen printers. Edmund Evans was not only a typically skilled craftsman printer, but 
also acted as an editor-designer of picture books as I detailed in Chapter 4.
The modem successor to Evans is not the printer, but the designer-editors of picture 
books, who, working with illustrators, authors and printers, contribute to the total design
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of modem picture books: the quality of paper, the number of pages, size and format of the 
picture book, layout, relationship of pictures and words, the sequence of visual narrative, 
and appearance of reproduction in colour and texture. They help artists to create the total 
image of the picture book as an object."*
The status of toy book artists
In the 1850s, the early days of toy books, publishers provided illustrations from other 
sources, or anonymous draughtsmen supplied halfhearted drawings on woodblocks, as 
seen in the early titles of the firm of Routledge. Later, well-known draughtsmen-artists 
such as Alfred Crowquill, William McConnell, Harrison Weir, Hablot Knight Browne 
(Phiz) were used: sometimes leaving their monograms and rebuses in illustrations, they 
were mentioned on title-pages of composite volumes and back cover advertisements, 
though not on the front covers of separate toy books. Charles H. Bennett merrily and 
proudly included his name in his front cover design. The names of Henry Stacy Marks, 
Walter Crane and Randolph Caldecott featured prominently on back cover 
advertisements, indicating their growing importance as a selling point. As toy books 
developed and increased in popularity, the status of artists also improved.
It was Walter Crane’s conviction that illustrating for children’s books was a suitable 
vehicle for the artist ‘of an imaginative tendency’,^  and his own commitment and success 
in the field totally changed contemporary people’s ideas about toy books from being 
humble work to work of artistic importance, and helped to establish the social standing of 
artists who illustrated books for children. With Crane, picture book art became a 
recognised medium for artists, and therefore toy books became an artistic form in the 
publishing world. Caldecott was one of the first artists for children’s books who received 
royalties from a publisher. The history of toy books demonstrates the gradual recognition, 
both social and aesthetic, accorded to their artists. Nowadays picture book artists not only 
derive personal satisfaction from their work, but also enjoy public acclaim.
Walter Crane: the first picture book artist-designer
Walter Crane first trained as a draughtsman on wood. This is one of the reasons he used 
thick lines for contours. Crane exemplified the transition from craftsman to graphic artist. 
As a craftsman-artist, he appreciated the workmanship of the books of the Middle Ages, 
produced by the combined efforts of three groups of craftsmen: calligraphers.
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illuminators, and miniaturists who ‘planned out their vellum grounds and built beautiful 
structures of line and colour upon them for thought and fancy to dwell in’.^  He thought 
art might be divided into two fields: the imitative (or illustrative) and the inventive (or 
decorative), and considered that the medieval illuminated book was ‘decidedly on the 
inventive and decorative side’/  He assessed Caldecott and Greenaway as follows: ‘their 
[Caldecott’s and Greenaway’s] aim lies more in the direction of character study and their 
work is more of a pictorial character than strictly decorative’/  This critical judgement 
may seem unusual, but it was his opinion that in art, the ‘decorative’ is superior to the 
‘illustrative’, a theory deduced from his study of medieval manuscripts.
Both words ‘illuminate’ and ‘illustrate’ are derived from the same Latin root, 
meaning ‘light up’: ‘illuminate’ is used for a page (or opening); illustrate for words (or 
text). Eventually Crane emphasized the illumination of an opening: the page and opening 
‘as a field for the designer and illustrator — a space to be made beautiful in design’.^  The 
idea of designing facing pages as a unit, innovative at that time, became an important 
design feature of picture books as technology evolved to make this economically viable. 
Sendak acknowledges Crane’s importance as a designer: ‘Crane is always a better 
designer than Caldecott, and his books are exquisitely put together’.*® The picture book 
artist’s function is not merely to provide the pictures, but to design the whole book, taking 
into consideration the number of pages and openings, the design of each page, the front 
cover, the end-papers, the title-page, the sequence of pages, the font and place of type (or 
hand-written letters) in pages, layout of openings, and so on. Crane designed his toy 
books to be beautiful objects. Crane was the first picture book artist-designer, working in 
cooperation with the first picture book editor-printer, Edmund Evans. However, as 
Sendak says. Crane did not have ‘that kind of spontaneous, intuitive quality which I 
identify with a picture book for young people — almost a stream of consciousness, a 
rushing, impending movement’.** That quality was possessed by Caldecott.
Randoph Caldecott: the first picture book artist-illustrator
Caldecott became the inventor of the picture book according to Sendak, because 
Caldecott’s designs were constructed round the interdependency of pictures and words: 
‘Words are left out and the picture says it. Pictures are left out and the word says it’.*^  
Caldecott interpreted and illustrated various kinds of texts, chiefly nursery rhymes, 
ballads, poems and songs.
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The relationship between picture and word in the picture book has been a central 
consideration in recent years. For example, there is ‘a flexible and richly responsive 
interplay between text and illustration’*^ according to Alderson (1986); ‘a variety-show 
of images and texts’*"* identified by Moebius (1986, 1990); ‘harmonious integration of 
word and picture’*^ in the words of Whalley and Chester (1988); while, according to 
Nodelman (1988), ‘the relationship between pictures and texts in picture books tends to 
be ironic: each speaks about matters on which the other is silent’;*^  Lewis (1990) sums up 
all these views, ‘An adequate theory of the picture book must directly address the 
bifurcated nature of the form (words and pictures)’.*^  Caldecott’s contribution to picture 
books has been well discussed by the critics, especially the relationship between picture 
and word in his work. Sendak’s anthology Caldecott & Co. in particular places a high 
value on Caldecott’s works.
The picture book as a physical object
The picture-word relationship is an important, necessary characteristic of picture books. 
However, another essential characteristic is the design of the picture book as a physical 
object. The modem artist Charles Keeping (1970) writes: ‘Books are physical things. 
They are not just drawings in a group of pages — they are physical things to hold in your 
hand’.** Sendak also recounts to Virginia Haviland a happy memory of a book presented 
to him by his sister: he smelled it, flipped the pages, even bit it. That experience brought 
him:
... a love for books and bookmaking. There’s so much more to a book than just the 
reading. I’ve seen children play with books, fondle books, smell books, and that’s 
every reason why books should be lovingly produced.*®
As Margaret R. Higonnet (1990) points out, books for children are objects ‘to be handled, 
opened, explored and eventually interpreted’.^ ® The picture book is a physical object. 
Readers can hold it, smell it, flap it, look at it, and open it page after page, or flip the pages 
in reverse order, or skip pages.
We can usually identify a picture book from its outside appearance before opening 
it and attempting an interpretation of picture and word: it is thin, it consists of about 
twenty sheets, its front cover is dominated by a picture and includes information such as
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the title and the names of its makers, the author, illustrator and publisher. It has a 
characteristic appearance, so that even very young children can unfailingly chose a 
picture book from a selection of books on a shelf. Toy books were certainly books 
designed as picture books in all aspects: thicker paper, larger size, the format, a gathering 
of about twenty sheets, and attractive front cover designs in colour.
In the hands of Victorian children, toy books were held, opened, explored and 
interpreted: for the first time in the histoiy of children’s illustrated books, titles were 
available on a large scale and at cheaper prices to reach as many children as possible.
The history of the picture book
‘The history of children’s book illustration is brief; little more than two hundred years if 
you discount its sporadic beginnings’, writes William Feaver (1977), and he continues:
...dominant traditions -  chapbooks to picture books, to Crane toybooks, to Père 
Castor picture albums -  developed well within the graphics industry and 
established children’s book publishing. Indeed, most of the artists whose names 
have become synonymous with styles or mode -  Greenaway, Caldecott, Heath 
Robinson -  were all-purpose graphic artists who happened to hit on winning 
treatments of staple children’s material: nursery rhymes, fairy stories. Success 
made them specialists.^*
Though the history of toy books is briefer still, little more than forty years, they were 
produced on a gigantic scale, as I demonstrated in Chapter 1, and contributed 
tremendously to the history of picture books: toy book history reveals how the picture 
book arrived at its present format. Lewis (1995) suggests that ‘we need to step into the 
past to see how the picture book developed’, a n d  contributes a short paragraph on the 
chapbook but nothing on the toy book.^* Near the end of his essay he writes:
If we persist in looking only at pictures and focus solely upon the artistically great 
and good, we shall remain poorly equipped to address such questions as How did 
the picture book get to be as it is? Although we can trace a line from Bumingham’s 
pictures back to Caldecott’s, or Blake’s back to Cruikshank’s, we have no parallel 
to produce for dealing with the books themselves. The picture book still awaits its
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history.
I agree with him entirely. At the outset of my research, my interest was only in Walter 
Crane. Expanding and developing the extent of my research into the vast area of popular 
toy books started to reveal the history of picture books. On the other hand, the 
significance of the works of such notable artists as Crane and Caldecott in comparison 
with their contemporaries has become more apparent. The most important discovery for 
me was Edmund Evans, whose contribution to picture books had previously been taken 
for granted, with little discussion or serious study. My research into Evans and his 
collaboration with artists, literally toy book after toy book, and comparing him with 
contemporary printers, has elucidated the history and development of picture books in the 
Victorian period. Had I concentrated on the major artists such as Crane and Caldecott 
from an aesthetic viewpoint only, I would not have succeeded in tracing this history. 
Evans’s works in collaboration with contemporary draughtsmen on woodblocks, 
anonymous or minor practitioners, in his early experimental stages, provided me with a 
substantial base and starting point from the primitive form of the toy book to its climax, 
the works of Crane and Caldecott. For me every toy book has equal significance, as they 
had for Evans. The traditionally acknowledged works have given us only the limited 
historical line of Caldecott to Bumingham, and Cruikshank to Blake.
This generally accepted ancestral lineage of Caldecott to Bumingham prompts me to add 
another brief discussion. This opinion may indicate a recent tendency: Caldecott’s work 
is considered superior to that of Crane, because of the former’s treatment of the picture- 
word relationship.
For Whalley and Chester (1988): ‘Randolph Caldecott was the tme book artist. He 
was far more conscious of the relationship between text, picture, and page, than was 
Walter Crane, whose work was decorative rather than illustrative’.^"* As I have observed 
previously. Crane thought that ‘decorative’ was superior to ‘illustrative’. But nowadays, 
it is taken for granted that the converse is true: therefore, the argument goes, Caldecott 
must be superior to Crane.
Brian Alderson (1986) suggests:
Chauvinistically or not, one can argue that this ‘English’ style is a touchstone for
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the judging of all picture-book art, embodying as it does a flexible and richly 
responsive interplay between text and illustration with an emphasis throughout on 
the quality of line rather than on less essential features of chiaroscuro and 
colouring/^
Chauvinistically or not, one can argue that even the ‘English’ style has been extremely 
varied, as I have demonstrated throughout this thesis and in the illustrations in Volume 2. 
The diversity of graphic style and subject in the toy book is the most significant factor in 
the legacy that toy books have given to today’s picture books. Alderson considers that the 
technology which made the colour revolution possible brought ‘pictures for the sake of 
pictures, rather than because of any individual response to a text’,^  ^and ‘the fact of colour 
came to predominate over the quality of line, or indeed the quality of texts’. T h i s  
denigration of the consequences of colouring picture books, sadly, will result in regarding 
all toy books except Caldecott’s masterpieces but including Crane’s works, to be failures 
because, in the Victorian period, colour was the most important consideration for picture 
book makers. It is an attitude that relegates Evans’s status to the role of an experimenter 
who was not fully successful until the arrival of Caldecott, whereas I have demonstrated 
in this thesis that, driven by the urge to produce good colour pictures cheaply, printers 
such as Evans succeeded in influencing the course of histoiy as far as picture book design 
as a whole is concerned.
Colour is a difficult concept to discuss. It carries many connotations and much 
emotional baggage which changes over the course of time, being often subjective and 
relative. But colour exists and gives us joy, as Johannes Itten explains: ‘Colour is life; for 
a world without colours appears to us as dead. Colours are primordial ideas’.^ * No toy 
books exist without colour; it is an essential defining characteristic. Toy book history is 
explained by the developing stages of printing and designing in colour, always 
approaching nearer to the format of the modem picture book. The picture book is a result 
of the development of the overall design of a book, including the interplay of both picture 
and word.
The picture book awaits the writing of its entire histoiy. More research needs to be done 
into toy books. I have concentrated on one publisher only, the firm of Routledge, and 
chiefly on design and illustration. Still the toy book awaits its complete histoiy.
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Appendix 
List o f the toy book series published by the firm of Routledge
This list has been prepared to help readers to understand the complicated series o f toy books published by 
the firm o f Routledge. The characteristics o f each series are surveyed in Chapter 1. About nine 
hundred images fi'om these toy books are bound in Volume H: the column o f ‘Figure’ here shows the 
figure numbers. Copies of toy books are housed in libraries and collections, previously mentioned in the 
Abbreviations and Introduction. The British Library has the greatest number. Volume III includes 
detailed characteristics and shelfmarks o f copies of each title in each library and collection.
Aunt Mayor’s Picture Books for Little Readers (AMLR)
Item Nos. ; AMLR 1 - 14.
Publisher: George Routledge & Co.
Date of Publication: 1852 - 1853.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The Old Cornish Woman 1852 Stewart & 
Murray
To AM-1 A-1, B-1,
C-1, 2, D-1, 9
2 Alphabet of Foreign Things 1852 [Stewart & 
Murray]
To AM-6 D-5,6
3 Uncle Nimrod’s First Visit 1852 Stewart & 
Murray
To AM-10
4 Story of Reynard the Fox 1852 [Stewart & 
Murray]
To AM-4
5 Old Mother Bunch 1852 [Stewart & 
Murray]
To AM-5 B-2, D-10, 11
6 Alphabet of the Exhibition 1852 [Stewart & 
Murray]
7 Uncle Nimrod’s Second Visit 1852 [Stewart & 
Murray]
To AM-9 A-2
8 Alphabet of English Things 1852 [Stewart & 
Murray]
Unknown 
To AM-8
9 Ploucquet’s Stuffed Animals 1852 [Stewart & 
Murray]
To AM-2
10 The Exhibition and Grand London 
Sights
1852 [Stewart & 
Murray]
To AM-11
11 Uncle Nimrod’s Third Visit 1852 Stewart & 
Murray
To AM-7 C-3
12 Dolls and Sights of the Crystal 
Palace
1852 [Stewart & 
Murray]
To AM-3
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13 The Cat’s Tea Party 1852 [Stewart & 
Murray]
To AM-12 A-4, C-12-15
14 St. Valentine’s Day; or, The 
Conceited Goldfinch
1853 Stewart & 
Murray
To AM-13 D-12
Aunt Mayor’s Toy Books (AM)
Item Nos.; AM 1-63.
Publisher: George Routledge & Co. for AM-1 -  42, Routledge, Wame & Routledge for AM-43 - 55, and George 
Routledge & Sons for AM-56 -  65.
Date of Publication: 1852-65.
No No No Title Date Printer Illustrator & 
Author
Comment Figure
1 The Old Cornish Woman 1852 Stewart & 
Murray
From
AMLR-1
A-1, C-1, 2, 
D-1, 9
2 Mr. Hare and Miss Fox 1855 [Stewart & 
Murray]
From
AMLR-9
C-9
3 Little Polly’s Doll's 
House
1855 [Stewart & 
Murray]
From
AMLR-12
4 Story of Reynard the 
Fox
1852 [Stewart & 
Murray]
From
AMLR-4
5 Mother Bunch’s 
Evening Party
1855 [Stewart & 
Murray]
From
AMLR-5
6 The Victoria Alphabet 1855 [Stewart & 
Murray]
From
AMLR-2
D -7,8
7 Aunt Mavor’s Picture 
Gallery
1855 Stewart & 
Murray
From 
AMLR-11
B-3
8 Aunt Mavor’s Alphabet 1855 [Stewart & 
Murray]
From
AMLR-8
9 Charles Grey’s Travels 1855 [Stewart & 
Murray]
From
AMLR-7
A-3, C-8
10 Uncle Hugh’s Country 
House
1855 [Stewart & 
Murray]
From
AMLR-3
11 Willie’s Holiday 1855 [Stewart & 
Murray]
From 
AMLR-10
B-9, C-11
12 The Cat’s Tea Party 1852 [Stewart & 
Murray]
From
AMLR-13
A-4,
C-12-15
13 St. Valentine’s Day; or. 
The Conceited 
Goldfinch
1853 Stewart & 
Murray
From
AMLR-14
D-12
14 1 5 The Nursery Alphabet a-1854
b-1858
a-Dalziel 
Engraver; Lee 
b-[Evans]
Crowquill 14b: unknown D-21
15 2 The History of Tom 
Thumb
a-1854
b-1859
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
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16 3 3 Cinderella a-1854 
b-1860
a-Dalziel
b-[Evans]
A. Crowquill 16b: unknown
17 4 4 The Three Bears a-1854 
b-1860
a-Dalziel
b-pEvans]
A. Crowquill 17b: unknown
18 Beauty and the Beast a-1854 
b-1860
a-Dalziel
b-[Evans]
a-Crowquill 
b-heart-shaped 
rebus: Weir?
18b: unknown 
To RN-6 ?
19 5 Aladdin a-1854 
b-1860
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
19b: unknown 
To RN-59?
20 The Babes in the Wood a-1854 
b-1860
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
20b: unknovm 
To RN-12 ?
21 6 Jack the Giant Killer a-1854
b-1859
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
21b: unknown 
To RN-4 ?
a-D-22
22 7 7 The Dog’s Dinner Party a-1854
b-1859
a-Dalziel
b-|Evansl
a-Crowquill
b-anonymous
22b: unknown 
To RN-83?
23 8 9 Puss in Boots a-1854 
b-1860
a-Dalziel
b-Evans
a-Crowquill 
b-Heart-shaped 
rebus Weir?
a-A-5, C-4
b-C-5,E-ll,
13
24 9 Hop 0 ’ My Thumb a-1854 
b-1860
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
AM-24b:
ToRN-3
a-D-23
b-E-16
25 10 25 The Butterfly’s Ball a-1854 
b-1860
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
a-C-6, D-24 
b-C-7, E-14
26 Little Red Riding-Hood a-1854
b-1859
Dalziel
b-[Evans]
a-Crowquill 
b-[H. Weir]
26b: unknown 
To RN-5 ?
27 Little Dog Trusty 1856 Evans M. Edgeworth
28 11 1 The Cherry Orchard 1856 Evans W. McCoimell 
M. Edgeworth
C-10
29 12 12 Whittington and His Cat 1856 [Evans] E-1,2
30 13 The History of Our Pets 1856 Evans B-6
31 14 14 Punch and Judy 1856 [Evans] W McConnell
32 15 15 The History of John 
Gilpin
1856 [Evans] W McConnell 
W. Cowper
33 16 16 The History of Blue 
Beard
1856 Evans
34 Old Mother Hubbard 1856 [Evans]
35 17 6 Little Totty 1856 Evans H.C. Andersen C-19, E-4, 5
36 36 Cock Robin and Jenny 
Wren
1856 Evans
37 18 18 Sinbad the Sailor 1856 Evans B-7
38 19 19 Jack and the Bean Stalk 1856 Evans
39 20 20 The House That Jack 
Built
1856 Evans
40 21 21 The Old Woman and 
Her Pig
1858 Evans First double­
spread
A-6, C-16-18, 
E-9
41 22 22 The History of A Apple 
Pie
a-1858 
b-1859
a-Evans
b-Evans
41a: Printed in 
colour
a-C-20, E-6-8 
b-C-21, E-10
42 23 23 Tom Thumb’s Alphabet 1858 Evans W McConnell? To RN-84 C-22, E-18
43 24 24 The Wonderful History 
of Baron Munchausen
1859 Evans Rudolph Erich 
Raspe
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44 25 8 Puck & Peasblossom in 
London
1860 Evans E-15
45 26 26 The Picture Alphabet 1861 Evans To RN-85?
46 27 27 The History of the White 
Cat
1862 Evans C-23
47 28 28 Valentine and Orson 1862 Evans
48 29 29 Arthur’s Alphabet 1862 [Evans]
49 Old Dame Trot and Her 
Comical Cat
1863 [Evans] Unknown
ToRN-19?
50 30 30 Miss Dorothy Frump 
and Her Six Dogs
1863 Dalziel B-11
51 Horses, Zebra, & Asses 1864 Dalziel H. Weir,
J.B. Zwecker
To RN-18 D-25
52 31 31 Singing Birds 1864 Dalziel Weir, Coleman, 
Wood
D-26
53 32 32 Parrots, Magpie, & 
Jackdaw
1864 Dalziel Weir, Coleman, 
Zwecker, Wood
C-24, D-27
54 33 33 Dogs 1864 Dalziel H. Weir C-25
55 34 Nursery Rhymes 1864 [Dalziel] A.W. Bayes
56 Wild Animals 1865 Dalziel Weir,
Zwecker, etc.
ToRN-13
57 British Animals 1865 Dalziel Weir, Zwecker, 
Coleman
To RN-14
58 35 35 Birds 1865 Dalziel Weir, Zwecker, 
Coleman, Wood, 
E. Neale, J. Wolf
D-28
59 36 2 Bible Alphabet 1865 [Dalziel] Unknown
60 37 37 The Railroad Alphabet 1865 Evans W Crane To RN-98 A-12, 13, C- 
167, F-1-4
61 38 38 The Good Boys and 
Girls Alphabet
1865 Evans To RN-99 E-62
62 39 39 The Sea-Side Alphabet 1865 Evans To RN-100 E-63
63 40 40 The Farm Yard Alphabet 1865 Evans W. Crane To RN-97 C-168, F-5-8
N.B.
I use the number in the first column as the item number like AM-1. The numbers in the second column are 
numbers renumbered by the publisher in 1868, combining ‘Aunt Mavor‘s Toy Books’ series (AM) 
with ‘Routledge’s New Sixpenny Toy Books’ series (RN). The numbers in the third column are numbers 
re-renumbered by the publisher in 1873.
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Aunt Mavor’s Little Library (AMLL)
Item Nos.: AMLL 1 - 36.
Publisher: George Routledge & Co. for AMLL-1 -  12; Routledge, Wame & Routledge for AMLL-13 - 25, and 
Gorge Routledge & Sons for AMLL-26 - 36.
Date of Publication: 1853 - 1865.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The First Book 1853 Dalziel J. Gilbert, 
W. Harvey
C-26, D-13
2 The Book of Fables 1854 Stewart and 
Murray
3 Nursery Rhymes 1855 Dalziel W. McConnell B-4, C-27, D- 
14-16
4 The Pretty Name Alphabet 1856 Dalziel 
Savill & 
Edwards.
T.B. Dalziel To RS-4 A-9, 10, C-28
5 Kings and Queens of England 1856 W. Clowes & 
Sons
Same as 
AMLL-26
6 Nations of the Earth 1856
7 The Alphabet of Trades 1856 Dalziel W. McConnell B-5, D-17
8 Nursery Rhymes. Second Series. 1856 Dalziel W. McConnell D-18, 19
9 Visible Multiplication 1856
10 Birds, Beasts and Fishes. 1856 Evans C.H. Bennett C-29, E-49, 50
11 The Histoiy of Five Little Pigs 1856 Dalziel W. McConnell D-20
12 Nursery Rhymes. Third Series 1856 Dalziel W. McConnell
13 Little Bo-Peep 1858 Dalziel W. McConnell
14 The Old Woman Who Lived in a 
Shoe.
1858 Dalziel W. McConnell
15 The Ugly Little Duckling 1858 Dalziel H. Weir 
H.C. Andersen
16 Tom Thumb’s Alphabet 1859 Dalziel W. McConnell To RS-8 D-37, 38
17 The Wonderful History of Old 
Mother Goose
1859 Dalziel W. McConnell
18 The Alphabet of Animals 1860 Dalziel Weir, J. Wolf. 
Zwecker.
C-30
19 The Alphabet of Birds 1861 Dalziel Weir, J. Wolf. 
Zwecker.
C-31
20 The Giant and the Dwarf 1862 Dalziel A. Crowquill 
A. Crowquill
21 The Giant Hands 1862 Dalziel A. Crowquill 
A. Crowquill
22 Peter and His Goose 1862 Dalziel A. Crowquill 
A. Crowquill
23 Tiny and Her Vanity 1862 Dalziel A. Crowquill 
A. Crowquill
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24 The Selfish Man 1862 Dalziel A. Crowquill 
A. Crowquill
25 Patty and Her Pitcher 1862 Dalziel A. Crowquill 
A. Crowquill
26 Our Kings and Queens 1865 W. Clowes & 
Sons
Same as 
AMLL-5
27 Old Mother Hubbard 1865 Dalziel J.B. Zwecker
28 Jack and the Beanstalk 1865 Dalziel J. Absolon
29 Cock Robin 1865 Dalziel H. Weir
30 The House That Jack Built 1865 Dalziel H.K. Browne
31 The Three Bears 1865 Dalziel Weir, Watson Cf. RS-22
32 Cinderella 1865 Dalziel J.D. Watson Cf. RS-25
33 The Babes in the Wood 1865 Dalziel E.H. Corbould Cf. RS-33
34 Goody Two Shoes 1865 Dalziel E.H. Corbould
35 Whittington and His Cat 1865 Dalziel J. Absolon
36 John Gilpin 1865 Dalziel H.K. Browne
Routledge’s One Shilling Toy Books and Funny Books (RSF)
Nos.; 1 -28.
Publisher; George Routledge & Co. 
Date of Publication: 1857 - 1865.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The History of Greedy Jem and 
All His Little Brothers
1857 Evans C.H. Bennett 
C.H. Bennett
ToRN-1 C-32, D-51, 52
2 The Farm Yard 1857 Evans H. Weir 
Miss Bowman
To RN-17
3 The Faithless Parrot 1857 Evans C.H. Bennett 
C.H. Bennett
To RN-16 C-34, D-53-57
4 The Visit to a Flower Garden 1857 Evans N. Humphreys
5 The Frog Who Would A Wooing 
Go
1857 Evans C.H. Bennett 
C.H. Bennett
ToRN-15 A-7, B-8, C-35, 
D-58-61
6 A Laughter Book for Little Folk 1857 Evans K. Meadows (Fc) 
T. Hosemann 
(inside)
J. Bahr
To RN-52 C-41,E-31,34
7 Naughty Boys and Girls 1857 Evans T. Hosemann 
J. Bahr
To RN-43 B-10, C-44, 45, 
E-37, 38
8 Struwelpeter 1858 Evans After
H. Hoffmann
To RN-45 C-46, E-42, 43
9 The Young Ragamuffins 1858 Evans
10 Little Minxes 1858 Evans To RN-44 C-47, E-44-46
367
11 Good Boys 1858 Evans H. Weir
12 Our Dumb Favourites 1858 Evans H. Weir
13 Happy Days o f Childhood 1858 Evans H. Weir 
[A. Meadows]
ToRN-8
14 Little Minnie's Child Life 1859 Evans To RN-46 C-50
15 Our Puss and Her Kittens 1859 Evans H. Weir ToRN-2 C-61, 62
16 The Wonderous Tale of King 
Nutcracker and Poor Richard
1858
1860
Evans E.T.A.
Hoffmann
To RN-47 C-48
17 Lazy Bones or Funny Rhymes 
with Funny Pictures
1860 Evans After
H. Hoftmann
To RN-48 C-49, E-47-48
18 British Soldiers 1863 Dalziel To RN-49 C-51
19 British Sailors 1863 Dalziel To RN-50 C-52
20 British Volunteers 1863 Dalziel To RN-51 C-53
21 Animals and Birds. 1864 Dalziel H. Weir To RN-34
22 Lost on the Sea-Shore 1864 Dalzeil T.B. Dalziel To RN-33
23 Pictures from the Street 1864 Dalziel W. McConnell To RN-32
24 The Children’s Favourites 1864 Dalziel T.B. Dalziel To RN-42
25 Baby’s Birthday 1865 Dalziel AW. Bayes ToRN-31
26 When the Cat’s Away the Mice 
Will Play
1865 Dalziel J.B. Zwecker To RN-40 C-54 -56
27 The Mischievous Puppy 1865 Dalziel J.B. Zwecker To RN-41 C-57, 58,
D-29, 30
28 Mary’s New Doll 1865 Dalziel A.W. Bayes To RN-39 A-8, C-59, 60, 
D-31, 32
Routledge’s New Sixpenny Toy Books (RN)
Item Nos.: RN 1-122.
Publisher: George Routledge & Sons.
Date of Publication: 1866 - [1893].
No No Title Date Printer Illustrator & 
Author
Comment
1 41 The Sad History of Greedy 
Jem and All His Little 
Brothers
1866 Brooks 
blocks: Evans
C.H. Bennett 
C.G. Bennett
From
RSF-1
C-33
2 42 Our Puss and Her Kittens 1866 Brooks 
blocks: Evans
H. Weir From 
RSF-15
C-63, 64
3 43 Hop 0 ’ My Thumb 1866 Leighton 
blocks: Evans
From
AM-24b
E-17
4 44 Jack the Giant Killer 1866 Evans J. Portch From 
AM-2 lb ?
5 45 Little Red Riding Hood 1866 Evans H. Weir From 
AM-26b ?
C-68, E-20, 21
6 46 Beauty and the Beast 1866 Leighton 
blocks: Evans
Heart-shaped 
rebus: Weir?
From 
AM-18b ?
B-13, C-69
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7 47 Old Mother Hubbard 1866
8 48 Happy Days of Childhood 1866 Brooks H. Weir 
[A. Meadows]
From 
RSF-13
C-66
9 49 Cock Robin 1866
10 50 Little Dog Trusty 1866 Leighton M. Edgeworth C-70
11 51 The Cat’s Tea Party 1866 Leighton H. Weir? A-17, C-71
12 52 The Children in the Wood 1866 Leighton From 
AM-20b ?
C-72
13 53 Wild Animals 1866 [Leighton] 
blocks; Dalziel
Weir,
Zwecker,, etc.
From AM-56
14 54 British Animals 1866 [Leighton] 
blocks; Dalziel
Weir, Zwecker, 
Coleman
From AM-57
15 55 The Frog Who Would 
A Wooing Go
1866 Brooks 
blocks: Evans
C.H. Bennett 
C.H. Bennett
From RSF-5 C-36
16 56 The Faithless Parrot 1866 [Brooks] 
blocks: Evans
C.H. Bennett 
C.H. Bennett
From RSF-3
17 57 The Farm Yard 1866 Brooks 
blocks: Evans
H. Weir 
Bowman
From RSF-2 C-67
18 58 Horses, Zebra, & Asses 1866 Leighton 
blocks: Dalziel
H. Weir,
J.B. Zwecker
From AM-51
19 59 Old Dame Trot and Her 
Comical Cat
1866 Evans From
AM-49?
B-12
20 60 Sing a Song o f Sixpence 1866 Evans W Crane A-18, C-169, 
F-9-12
21 61 A Gaping-Wide-Mouth 
Waddling Frog
1866 Evans W. Crane F-13, 14
22 62 The Old Courtier 1867 Evans W. Crane C-170, 
F-15, 16
23 63 The Multiplication Table in 
Verse
1867 Evans W. Crane C-171,F-17,18
24 64 Chattering Jack 1867 Evans W. Crane F-19
25 65 Old King Cole 1867 Leighton W. Routledge? C-73
26 66 The Prince with the Long 
Nose
1867 Leighton W. Routledge?
27 67 The Little Hunchback 1867 Leighton
28 68 The Enraged Miller 1867 Leighton C-74
29 69 How Jessie Was Lost 1868 Evans W. Crane 
L. Crane
F-20
30 70 Grammar in Rhyme 1868 Evans W. Crane C-172, F-21
31 71 Baby’s Birthday 1868 Dalziel A W  Bayes From
RSF-25
32 72 Pictures from the Street 1868 Dalziel W. McConnell From
RSF-23
33 73 Lost on the Sea-Shore 1868 Dalziel T.B. Dalziel From
RSF-22
34 74 Animals and Birds 1868 Dalziel H. Weir From 
RSF-21
35 75 The Fancy Dress Ball 1869 Kronheim C-75, D-67
36 76 The Juvenile Party 1869 Kronheim C-76, D-68
37 77 Annie and Jack in London 1869 Evans W. Crane 
L. Crane
C-173, F-22
38 78 1, 2, Buckle My Shoe 1869 Evans W. Crane C-174, F-23,24
39 79 Mary’s New Doll 1869 Dalziel A.W. Bayes From
RSF-28
40 80 When the Cat’s Away 
The Mice Will Play
1869 Dalziel J.B. Zwecker From
RSF-26
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41 81 The Mischievous Puppy 1869 Dalziel J.B. Zwecker From
RSF-27
42 82 Children's Favourites 1869 Dalziel T.B. Dalziel From
RSF-24
43 83 Naughty Boys and Girls 1870 Evans T. Hosemann 
Julius Bahr 
Tran.: Madame 
de Châtelain
From RSF-7
44 84 The Little Minxes 1870 Evans From
RSF-10
45 85 Struwelpeter 1870 Evans After
H. Hoffmann
From RSF-8
46 86 Little Minnie’s Child Life 1870 Evans From
RSF-14
47 87 The Wondrous Tale o f King 
Nutcracker and Poor 
Richard
1870 Evans E.T.A.
Hoffmann
From
RSF-15
48 88 Lazy Bones or Funny 
Rhymes with Funny Pictures
1870 Evans After
H. Hoffmann
From
RSF-17
49 89 British Soldiers 1870 Dalziel From
RSF-18
50 90 British Sailors 1870 Dalziel From
RSF-19
51 91 British Volunteers 1870 Dalziel From
RSF-20
52 92 A Laughter Book for Little 
Folk
1870 Evans T. Hosemann 
Gerog Adolf 
Theodor 
Glassbrenner 
Tran.: Medame 
de Châtelain
From RSF-6
53 93 King Grisly Beard 1870 Leighton
54 94 Rumpelstiltskin 1870 Leighton B-14, C-85
55 95 The Fairy Ship 1870 Evans W. Crane B-15, C-175, 
F-25-27
56 96 The Adventures o f Puffy 1870 Evans W. Crane 
L. Crane
F-28
57 97 This Little Pig Went to 
Market
1871 Evans W Crane A-19, C-176, 
F-29-32
58 98 King Luckieboy’s Party 
(King Luckieboy’s 
Picture Book)
1871 Evans W. Crane 
W. Crane
C-178, 179, F- 
33, 34
59 99 Aladdin and the Wonderful 
Lamp
1872 Kronheim 
Blocks: Evans?
From AM- 
19b?
C-11
60 100 The Noah’s Ark Alphabet 1872 Evans W. Crane ToRN-110 C-177, F-35
61 101 Domestic Pets 1872 Kronheim C-78
62 102 Nursery Rhymes 1872 Kronheim C-79
63 103 My Mother 1873 Evans W. Crane 
A. Taylor
C-180, 181, F- 
36
64 104 The Forty Thieves 1873 Evans W. Crane F-37
65 105 The Three Bears 1873 Evans W. Crane F-38
66 106 Cinderella 1873 Evans W. Crane To RS-88 C-182, 183, F- 
39
67 107 Valentine and Orson 1874 Evans W. Crane F-40
68 108 Puss in Boots 1874 Evans W. Crane A-20, F-41-43
69 109 Old Mother Hubbard 1874 Evans W. Crane F-44
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70 110 The Absurd ABC 1874 Evans W Crane To RN-108 F-45-47
71 111 Little Red Riding Hood 1875 Evans W. Crane B-18, F-48, 49
72 112 Jack and the Beanstalk 1&75 Evans W Crane C-185, 186, 
F-50, 51
73 113 Bluebeard 1875 Evans W Crane F-52,53
74 114 Baby’s Own Alphabet 1875 Evans W Crane To RN-109 C-187, F-54,55
75 115 The New ABC 1875 [Evans] WJ. Wiegand To RN-107? C-86, 87
76 116 The Sleeping Beauty 1876 Evans W. Crane B-19, C-188, 
F-56-58
77 117 (A Apple Pie ) (1876) (Evans) (W Crane) Unpublished
78 118 Aunt Mavor’s Alphabet 1877 Leighton
79 119 The Sunday Alphabet 1878 [Evans] C-88
80 120 The Plain Letter Alphabet 1878 Evans B-20, C-84, E- 
26. Ref; C-81- 
83, E-23-25
81 121 The History of A Apple Pie 1879 Leighton [WR.?] C-80, D-48-50
82 122 The House That Jack Built 1879 Leighton [WR.?]
83 123 The Dog’s Dinner Party 1882 [Evans] From 
AM-22b ?
E-22
84 124 Tom Thumb’s Alphabet 1882 [Evans] W McConnell? From AM-42 E-19
85 125 The Picture Alphabet 1882 [Evans] From
AM-45?
86 126 Phiz’s Merry Hours 1883 Evans H.K. Browne E-67, 68
87 127 Phiz’s Funny Alphabet 1883 Evans H.K. Browne
88 128 Phiz’s Funny Stories 1883 Evans H.K. Browne
89 129 Phiz’s Baby Sweethearts 1883 Evans H.K. Browne C-89,
E-69, 70
90 130 Cock Robin 1886 Evans J.B. Clark C-90, E-75, 76
91 131 Dick Whittington 1886 Evans J.B. Clark C-91, E-77-79
92 132 Punch and Judy 1886 Evans J.B. Clark C-92
93 133 The Animal Alphabet 1889 Van Leer Chromolitho. D-81
94 134 John Gilpin 1889 Van Leer Chromolitho. C-101
95 135 Nursery Rhymes 1889 Van Leer Chromolitho. C-102
96 136 Dick Whittington 1889 Van Leer Chromolitho. C-103, D-82
97 137 The Farm-Yard Alphabet 1889 Evans Crane, MEE, 
MK FAF, etc.
From AM-63 C-193, 194, F- 
72-76
98 138 The Railroad Alphabet 1889 Evans Crane, etc. From AM-60 C-195, 196, F- 
70,71
99 139 The Good Boys and Girls 
Alphabet
1889 Evans From AM-61 C-93, 94, E-86, 
87
100 140 The Sea-Side Alphabet 1889 Evans From AM-62 C-95, 96, E-88, 
89
101 141 A Frog He Would A Wooing 
Go
1890 Evans W. Foster Shaped book C-97, 98, E-90, 
91
102 142 A Apple Pie 1890 Evans G. Browne Shaped book C-99, 100, E- 
92
103 143 Oranges and Lemons 1890 Van Leer Chromolitho. C-104
104 144 The Circus Book 1890 Van Leer Chromolitho. C-105, D-83
105 145 Pet Animals 1890 Van Leer Chromolitho.
106 146 The Picture Alphabet 1890 Van Leer Chromolitho. D-84
107 147 The New ABC [1892] From
RN-75?
108 148 Walter Crane’s Absurd ABC [1892] Evans W. Crane From RN-70
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109 149 Walter Crane’s Baby’s Own 
Alphabet
[1892] Evans W. Crane From RN-74 C-197
110 150 Walter Crane’s Noah’s Ark 
Alphabet
[1892] Evans W. Crane From RN-60 C-198
111 151 The House That Jack Built [1893] Evans R. Caldecott From RS-80
112 152 John Gilpin [1893] Evans R. Caldecott From RS-81
113 153 The Three Jovial Huntsmen [1893] Evans R. Caldecott From RS-85 B-39, C-218
114 154 Sing a Song for Sixpence [1893] Evans R. Caldecott From RS-86
115 155 The Mad Dog [1893] Evans R. Caldecott From RS-82
116 156 The Babes in the Wood [1893] Evans R. Caldecott From RS-83
117 157 The Queen of Hearts [1893] Evans R. Caldecott From RS-90
118 158 The Farmer’s Boy [1893] Evans R. Caldecott FromRS-91
119 159 Holiday Romps [1893] Evans H. Fumiss 
E.T. MUliken
From
RS-113
120 160 Romps at the Seaside [1893] Evans H. Fumiss 
H. Lennard
From
RS-104
121 161 Romps in Town [1893] Evans H. Fumiss 
H. Lennard
From
RS-103
122 162 Romps all the Year Round [1893] Evans H. Fumiss 
E.T. Milliken
From
RS-114
N.B.
I use the number in the first column as the item number for each title like RN-1. 
The numbers in the second column are those renumbered by the publisher in 1868.
Routledge’s Shilling Toy Books (RS)
Item Nos.; RS 1-130.
Publisher; George Routledge & Sons.
Date of Publication; 1865 - 1892.
No. Title Date Printer Illustrator & 
Author
Comment Figure
1 Nursery Rhymes 1865 Brooks H.S. Marks C-106, D-51
2 a-The Shilling Alphabet; Trades 
of London
b-The Alphabet of Trades
1865 Leighton C-109, 110
3 Cinderella 1865 Brooks H.S. Marks B-21, C-107, 
108, D-52, 53
4 a-The Shilling Alphabet; Pretty 
Names
b-The Pretty Name Alphabet
1865 Leighton 
key block; 
Dalziel
T.B. Dalziel From
AMLL-4
A-11
5 a-The Shilling Alphabet; The Old 
Testament
b-The Old Testament Alphabet
1865 Leighton AH? C-111, 112
6 The Three Kittens 1865 Leighton H. Weir D-40, 41
7 The Five Little Pigs 1865 Leighton ?
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8 a-The Shilling Alphabet: Tom 
Thumb’s
b-Tom Thumb’s Alphabet
1865 Leighton 
key block: 
Dalziel
W. McConnell From
AMLL-16
D-39
9 Nursery Songs 1865 Brooks H.S. Marks D-54
10 The New Testament Alphabet 1865 Leighton AH?
11 The Cat’s Tea Party 1865 Leighton H. Weir To RS-55 C-117, D-42
12 The Farm Yard Alphabet 1866 Leighton H. Weir? C-113, D-43
13 The History of Moses 1866 Leighton AH? C-118
14 The History o f Joseph 1866 Leighton AH?
15 Alphabet of Flowers 1866 Leighton C-119
16 Nursery Rhymes. [Second Series] 1866 Brooks CRD? C-129, D-55
17 Nursery Games 1866 Brooks CRD?
18 The House That Jack Built 1866 Brooks CRD? B-22, C-130, 
D-56
19 Wild Animals 1866 Brooks CRD?
20 Domestic Animals 1866 Brooks CRD? C-131,D-57
21 The Life of Our Lord 1866 Brooks D.H. Friston C-132, D-58
22 The Three Bears 1867 Kronheim J.D. Watson 
& H. Weir
From
AMLL-31?
C-114, D-64, 
65
23 Little Red Riding Hood 1867 Kronheim J.D. Watson B-23
24 The New Tale of a Tub 1867 Leighton [J.S. Cotton] 
RW.N. Bayley
C-133
25 Nursery Tales 1867 Leighton 
key block: 
Dalziel
J. Absolon 
E.H. Corbould 
W. McConnell 
J.D. Watson 
H. Weir
From
AMLL-28,
&32
C-115, D-66
26 Mother Hubbard and Cock Robin 1867 Leighton 
key block: 
Dalziel
Zwecker
&Weir
From
AMLL-27,
&29
27 Pictures of English History. First 
Period
1868 Kronheim C-120
28 Pictures o f English History. 
Second Period
1868 Kronheim
29 Pictures of English History. Third 
Period
1868 Kronheim
30 Pictures of English History. 
Fourth Period
1868 Kronheim
31 Puss in Boots 1868 Kronheim A-21,C-116,
D-69
32 Tom Thumb 1869 Kronheim H.W.
Petherick
From
AMLL-33
D-70
33 The Babes in the Wood 1869 Kronheim E.H.
Corbould
34 Jack and the Beanstalk 1869 Kronheim
35 The Laughable ABC 1869 Cooper, Clay & 
Co.
C-135
36 Wild Animals. First Series 1869 Kronheim
37 Wild Animals. Second Series 1869 Kronheim
38 Wild Animals. Third Series 1869 Kronheim
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39 Tame Animals. First Series 
(Horse, Cow, Sheep)
1869 Kronheim D-71
40 Tame Animals. Second Series 
(Donkey, Pet Dog, Goat)
1869 Kronheim
41 Tame Animals. Third Series 
(Rabbit, Guinea Pig, Dog)
1869 Kronheim
42 Tame Animals. Fourth Series (Pig, 
Pony, Cat)
1870 Kronheim
43 Wild Animals. Fourth Series 1870 Kronheim
44 My Mother 1870 Kronheim A.Taylor
45 The Dog’s Dinner Party 1870 Kronheim H. Weir A-22, B-24, C- 
121, D-72, 73
46 Little Dog Trusty 1870 Kronheim M. Edgeworth
47 The White Cat 1870 [Kronheim] F.J. Skill
48 The Ugly Duckling 1870 [Leighton?] H.C. Andersen D-44, 45
49 Little Snow-White 1870 [Leighton?] D-46, 47
50 Dash and the Ducklings 1870
51 Reynard the Fox 1871 Kronheim C-122, D-74
52 The Alphabet of Fairy Tales 1871 Kronheim C-123
53 Tittums & Fido 1871 Kronheim C-136, D-75
54 Little Ann and Her Mamma 1871 Kronheim A. Taylor C-124
55 The Cat’s Tea Party 1871 Kronheim H. Weir From RS-11 C-125, D-76
56 Baby 1872 Kronheim
57 Henny Penny 1872 Kronheim A-23, C-126
58 The Peacock at Home 1872 Kronheim
59 The Sleeping Beauty in the Wood 1872 Kronheim J.D. Watson ?
60 The Toy Primer 1873 Kronheim
61 The Pet Lamb 1873 Kronheim
62 The Fair One with the Golden 
Locks
1873 Kronheim
63 Jack the Giant Killer 1873 Kronheim D-77
64 Robinson Crusoe 1873 Kronheim
65 Cock Sparrow 1873 Kronheim
66 Queer Characters 1873 Kronheim GM C-127, D-78
67 Aesop’s Fables 1873 Kronheim
68 The Robin’s Christmas Song 1874 Kronheim R. Burns
69 The Lion’s Reception 1874 Kronheim C-128
70 The Frog Prince 1874 Evans W. Crane C-189, F-59
71 Goody Two Shoes 1874 Evans W. Crane F-60
72 Beauty and the Beast 1874 Evans W. Crane A-24, C-190, 
F-62
73 The Alphabet of Old Friends 1874 Evans W. Crane C-191, F-61
74 Gingerbread 1874 Dalziel W. Busch C-137, D-33- 
35
75 Old Nursery Rhymes with the Old 
Tunes
1874 Dalziel E.G. Dalziel C-138, D-36
76 The Yellow Dwarf 1875 Evans W. Crane F-63
77 Aladdin; or the Wonderful Lamp 1875 Evans W. Crane C-192, F-66-68
78 The Hind in the Wood 1876 Evans W. Crane F-64
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79 Princess Belle-Etoile 1876 Evans W. Crane B-25, F-65
80 The House That Jack Built 1878 Evans R. Caldecott To RN-111 
& RS-128
B-26, C-199, 
G-1-4
81 The Diverting History o f John 
Gilpin
1878 Evans R. Caldecott 
W. Cowper
To RN-112 
&RS-126
C-200, G-5-7
82 The Mad Dog 1879 Evans R. Caldecott 
O. Goldsmith
To RN-115 
& RS-129
C-201, G-8, 9
83 The Babes in the Wood 1879 Evans R. Caldecott To RN-116 
&RS-127
C-202, G-10, 
11
84 Routledge’s Singing Quadrille 1879 Evans Mrs. Staples 
& A C. Corbould 
Music by 
M B . Foster
C-139, E-64, 
65
85 The Three Jovial Huntsmen 1880 Evans R. Caldecott 
Edwin Waugh
To RN-113 A-25, B-27, C- 
203, G-12-16
86 Sing a Song for Sixpence 1880 Evans R. Caldecott To RN-114 C-204, G-17, 
18
87 The Children’s Singing Lancers 1880 Evans AD. Longmuir 
Music by L.N. 
Parker,
Arranged by W. 
Routledge
B-34, C-140
88 The Children’s Musical 
Cinderella
1879
[1878]
Evans R, Crane 
Music by L.N. 
Parker,
Words by W. 
Routledge
From RN-66 C-184, F-69
89 Splashes of Ink 1880 Evans C.J. Lillie C-141, E-66
90 The Queen of Hearts 1881 Evans R. Caldecott To RN-117 C-205, G-19, 
20
91 The Farmer’s Boy 1881 Evans R. Caldecott To RN-118 B-28, C-206, 
G-21-24
92 The Milkmaid 1882 Evans R. Caldecott C-207, G-25-
28
93 Hey Diddle Diddle and Baby 
Bunting
1882 Evans R. Caldecott A-27, B-29, C- 
208, G-29-32
94 The Fox Jumps over the Parson's 
Gate
1883 Evans R. Caldecott C-209
95 A Frog He Would A-Wooing Go 1883 Evans R. Caldecott A-26, B-30, C- 
210, G-33-38
96 The Common Object Alphabet 1883
97 Come Lasses and Lads 1884 Evans R. Caldecott C-211, G-39, 
40
98 Ride a Cock-Horse to Banbury 
Cross and A Farmer Went 
Trotting upon His Grey Mare
1884 Evans R. Caldecott B-31, C-212, 
G-41
99 The Lion and Tiger Toy Book 1884 Leighton AT. Elwes B-33, C-142
100 Dog and Cat Toy Book 1884 Leighton A.W. Cooper
101 An Elegy on the Glory of Her 
Sex, Mrs. Mary Blaize
1885 Evans R. Caldecott 
O. Goldsmith
C-213
102 The Great Panjandrum Himself 1885 Evans R. Caldecott 
Samuel Foode
B-32, C-214, 
G-42
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103 Romps in Town 1885 Evans H. Fumiss 
H. Lennard
ToRN-121 B-35, C-147, 
E-71, 72
104 Romps at the Seaside 1885 Evans H. Fumiss 
H. Lennard
To RN-120 E-73
105 Large Pictures and Little Stories 1885 Evans
106 Archie’s Troubles 1885 Evans FA. Trichon, etc
107 Coming from Market 1885 Evans
108 A Good-natured Cat 1885 Evans
109 Feathers and Fur 1886 Kronheim B-36, C-143
110 The Sparrow 1886 Kronheim C-144
111 Bats and Owls 1886 Kronheim C-145
112 The Skylark 1886 Kronheim C-146, D-79, 
80
113 Holiday Romps 1886 Evans H. Fumiss 
E.T. Milliken
ToRN-119 E-74
114 Romps All the Year Round 1886 Evans H. Fumiss 
E.T. Milliken
To RN-122
115 Tippoo. A Tale of a Tiger 1886 Evans C.W Cole 
W. Ralston
C-134
116 The Funny Foxes and Their Feats 
at the Fair
1887 Evans E. Griset B-37, C-148, 
E-80
117 Jimmy: Scenes from the Life of a 
Black Doll
1888 Evans
118 A Child’s Dream of the Zoo 1889 Evans E. Griset 
W. Manning
C-149, E-81-85
119 A Apple Pie 1889 Van Leer Chromolitho.
120 The Boy’s Book of British Battles 1889 Emrik & Binger R. Simkin Chromplitho. C-153, 154, D- 
85
121 Routledge’s Bamum’s Show 1889 Van Leer Chromolitho.
122 Old Mother Goose 1890 Van Leer Chromolitho. C-150, 151
123 [The House That Jack Built] [1890] Van Leer Shaped book 
Chromolitho.
124 Old Mother Hubbard [1891] Van Leer Chromolitho.
125 Routledge’s Book of Birds, Beasts 
and Fishes
1891 Van Leer Shaped book 
Chromolitho
C-152
126 The Diverting History o f John 
Gilpin. (Caldecott’s Picture 
Books. Booklet Editions)
1892 Evans R. Caldecott From RS-81 C-215
127 The Babes in the Wood (Ditto) 1892 Evans R. Caldecott From RS-83
128 The House That Jack Built (Ditto) 1889 Evans R. Caldecott From RS-80 B-38, C-216
129 The Mad Dog (Ditto) 1889 Evans R. Caldecott From RS-82
130 The Army 1891 Emrik & Binger R. Simkin C-155, 156
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Routledge’s Threepenny Toy Books (3P)
Item Nos.: 3P 1 - 40.
Publisher: George Routledge & Sons.
Date of Publication: 1870 - 1876.
No Title Date Printer
[Engraver]
Illustrator
Author
Comment Figure
1 Cinderella 1870 Kronheim
2 Little Red Riding-Hood 1870 Kronheim
3 The House That Jack Built 1870 Kronheim
4 Cock Robin 1870 Kronheim
5 My First Alphabet 1871 Kronheim
6 Old Mother Goose 1871 Kronheim
[Dalziel]
7 The Babes in the Wood 1871 Kronheim
8 The Five Little Pigs 1871 Kronheim
9 The Old Woman Who Lived in a 
Shoe
1871 Kronheim C-157
10 Little Bo Peep 1871 Kronheim
[Dalziel]
C-158
11 Nursery Rhymes 1872 Kronheim L.C. Henley
12 The Farm-Yard Alphabet 1872 Kronheim
13 Jack and the Beanstalk 1872 Kronheim
[Dalziel]
14 John Gilpin 1872 Kronheim
[Dalziel]
H.K. Browne 
W. Cowper
15 Old Mother Hubbard 1872 Kronheim
[Dalziel]
16 The Three Bears 1872 Kronheim
[Dalziel]
H. Weir, etc. C-159
17 The House That Jack Built 1873 Kronheim
[Dalziel]
H.K. Browne C-160
18 The Dogs’ Dinner Party 1873 Kronheim L.C. Henley
19 My Mother 1873 Kronheim A. Taylor
20 The Cats’ Tea Party 1873 Kronheim
21 More Nursery Rhymes 1873 Kronheim
22 Robin Red Breast 1873 Kronheim H.W Petherick
23 A Apple Pie 1874 Kronheim C-161
24 Railway ABC 1874 Kronheim A-16, C-162
25 Nursery Songs 1874 Kronheim
26 Nursery Ditties 1874 Kronheim
27 Punch and Judy 1874 Kronheim
28 Our Pets 1874 Kronheim
29 Cinderella 1875 Kronheim
[Dalziel]
J.D. Watson
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30 Puss in Boots 1875 Kronheim
31 Red Riding Hood 1875 Kronheim L.C. Henley
32 Wild Animals 1875 Kronheim
33 Tame Animals 1875 Kronheim
34 Birds 1875 Kronheim
35 Jack the Giant Killer 1876 Kronheim H.W. Petherick
36 Blue Beard 1876 Kronheim H.W. Petherick
37 Aladdin 1876 Kronheim H.W. Petherick
38 The Forty Thieves 1876 Kronheim L.C. Henley
39 Tom Thumb 1876 Kronheim
40 Sleeping Beauty 1876 Kronheim L.C. Henley
Routledge’s Two-Penny Toy Books (2P)
Item Nos.: 2P 1 - 9.
Publisher: George Routledge & Sons.
Date of Publication: 1873.
No Title Date Printer Illustrator Comment Figure
1 My Mother 1873 Leighton
2 Nursery Rhymes 1873 Leighton C-163
3 Our Pets 1873 Leighton
4 Baby 1873 Leighton WR? C-164
5 Mother Hubbard 1873 Leighton
6 Jack the Giant Killer 1873 Leighton B-17
7 The Railroad Alphabet 1873 Leighton A-15, C-165
8 Punch and Judy 1873 Leighton
9 Little Red Riding Hood 1873 Leighton C-166
Routledge’s Penny Toy Books (IP)
Item No.: IP 1 -12.
Publisher: George Routledge & Sons.
Date of Publication: 1873.
No Title Date Printer Illustrator Comment Figure
1 A Apple Pie 1873 Kronheim
2 The Three Bears 1873 Kronheim
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3 Nursery Songs 1873 Kronheim
4 My Mother 1873 Kronheim
5 This Little Pig Went to Market 1873 Kronheim
6 The Farm-Yard ABC 1873 Kronheim A-14
7 Little Red Riding-Hood 1873 Kronheim
8 Jack the Giant Killer 1873 Kronheim
9 The Cats’ Tea Party 1873 Kronheim
10 The Dogs’ Dinner Party 1873 Kronheim
11 Nursery Rhymes 1873 Kronheim
12 Robin Redbreast 1873 Kronheim
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Preface for Volume III
The aim of this volume is to help readers to access to resources of original toy books 
published by the firm of Routledge. I have used the British Library, London; the 
National Art Library in the Victoria & Albert Museum, London; the Renier Collection 
in the Bethnal Green Museum of Childhood, London; the Opie Collection in the 
Bodleian Library, Oxford; the Waddleton Collection in Cambridge University Library; 
the Osborne Collection in the Toronto Public Library, Canada; the McLean Collection 
in the Massay College of the University of Toronto, Canada, when I have researched on 
toy books. But I have found very difficulty in accessing to original toy books. They may 
be recorded in the libraries under their own titles, but there will be, for instance, thirty 
Little Red Riding Hood, and no one tells which copy is the right one you want to 
research. They may be conventionally bound in the volumes with different titles by the 
libraries. They may be compiled in the composite volumes by the publisher. It has taken 
days after days to reach original toy books. All through my research on toy books, I 
have come to understand the importance of the catalogue. The only catalogue of early 
children’s books which was very useful was the Osborne Collection’s. The catalogue of 
The Osborne Collection o f Early Children’s Books (1958 and 1975) carry the necessary 
and sufficient notes for each title. I hope other collections such as the Opie, the Renier 
and the Waddleton Collections, will be able to make appropriate catalogues available to 
researchers so that their material can be used by more researchers without difficulty.
This volume includes all the toy books published by Routledge which I could find 
in the libraries and collections mentioned above, accompanied by details such as 
shelfinarks in libraries and collections, bibliographical notes. Figures in Volume II, and 
other details which I considered relevant. I attached a list of composite volumes, 
whether bound by the publishers themselves, or by owners for their private libraries, or 
by libraries for their convenience. A number of original copies of toy books are to be 
found in these composite volumes.
I should like to thank all the staff in the libraries mentioned above who have 
helped me in tracing original toy books. As for the describing the bibliographical record, 
I am particularly grateful to Brian Alderson who advised me about the bibliographical 
method with his detailed knowledge.
I have provided this volume for the convenience of librarians, curators and 
researchers, as a reference for research, because no catalogue exists. Moreover, I have 
found mistakes particularly in published dates in the catalogues of the British Library 
and other libraries. I hope as well this volume will be helpful for future researchers of 
various areas because the toy book is a mine of infonnation on art, illustration, book 
design, children’s literature, images of childhood, nursery rhymes, and fairy tales.
I l l
List of Abbreviations
Series of toy books published by the firm of Routledge
AMLR
AMLC
AM
AMLL
RSF
RN
RS
3P
2P
IP
Aunt Mayor’s Picture Books for Little Readers 
Aunt Mayor’s Picture Books for Little Children 
Aunt Mayor’s Toy Books 
Aunt Mayor’s Little Library 
Routledge’s Shilling Toy and Funny Books 
Routledge’s New Sixpenny Toy Books 
Routledge’s Shilling Toy Books 
Routledge’s Threepenny Toy Books 
Routledge’s Two-Penny Toy Books 
Routledge’s Penny Toy Books
Locations of copies of toy books
BL
BoL
McC
NAL
OsC
OpC
ReC
WaC
The British Library, London 
The Bodleian Library, Oxford
The Ruari McLean Collection, the Robertson Davis Library, Massey 
College, Toronto, Canada
The National Art Library, the Victoria and Albert Museum, London
The Osborne Collection, the Toronto Public Library, Toronto, Canada
The Opie Collection, the Bodleian Library, Oxford
The Renier Collection, the Bethnal Green Museum of Childhood,
London
The Norman Waddleton Collection, the Cambridge University Library
Catalogues
Osbome
Waddleton
The Osborne Collection o f Early Children's Books 1476-1910. 2 
volumes. Published by Toronto Public Library, Toronto, Canada, 
1958 and 1975.
Waddleton Chronology: Books with colour printed illustrations or 
decorations 15th to 20th century, and Waddleton Chronology, 
Supplement I, Supplement II, and Supplement III. Written by 
Norman Waddleton. Published by Quacks Books, York, England, 
1993, 1996,1997, and 1998.
IV
Abbreviations of elements in the structure and printing of toy books
Fc front cover
Be back cover
Fp frontispiece
Tp title-page
Ds double-spread
b/w black and white
hand-col hand-coloured
print-col printed in colour
p.3 page 3
P-3 the third picture page
W-3 the third word-text page
N.B.
Copies in the Osbome Collection do not have classmarks, but are catalogued in two 
volumes of The Osborne Collection o f Early Children's Books. I use the page number 
in the catalogue with the volume number (I and II) to indicate the copy’s location in the 
Collection, For copies which are not included in the Catalogue, I use the volume 
number ‘III’ without the page number. As to the size of books, I follow the record in 
The Osborne Collection, though the size mentioned is normally slightly smaller than the 
actual dimensions that I measured.
The Renier Collection has not been fully catalogued. Therefore I indicate only that the 
copy is in the ‘Renier Collection’.
The copies in the Waddleton Collection have not been catalogued in the Cambridge 
University Library, but catalogued in the four volumes of the Waddleton Chronology.
I use those classmarks.
Dates: dates without brackets indicate those recorded normally on the title-page, while 
those with brackets indicate estimated dates. For example, ‘1867. [1866]’ indicates 
that 1867 is a recorded date and [1866] is an estimated date but presumably an actual 
published date. It was a convention that publishers recorded the following year on the 
title page, because publishers could then advertise their products twice as ‘a new book’.
‘BM stamp’: the date of the toy book accepted by the British Museum.
Catalogue / Bibliography
The toy books 
published 
by
the firm of Routledge
The ‘Aunt Mavor’s Picture Books for Little Readers’ series
(AMLR)
‘Aunt Mavor’s Picture Books for Little Readers’ (AMLR)
Publisher:
George Routledge & Co.
Date of publication:
None dated. No. 1 -  13: [1852] and No. 14: [1853].
Number of titles:
14 titles.
Printer:
Four titles (The Old Cornish Woman, Uncle Nimrod’s First Visit, Uncle Nimrod’s Third Visit, and 
St. Valentine’s Day; or, The Conceited Goldfinch) record the printer’s name on the last page: 
‘Printed by Stewart and Murray, Old Bailey’. All the books have a sufficiently similar 
appearance to suggest that they were probably printed by the same firm.
Engraver:
None mentioned. The Routledge Ledger, vol. 1, p. 17, records in manuscript: ‘The Old Cornish 
Woman: Dalziel a/c for engraving cuts &’.
Artist:
None mentioned.
Author:
None mentioned.
Publication record:
The Routledge Wholesale Catalogue of December, 1952 records: ‘Aunt Mavor’s Picture Books for 
Little Readers, offered 13 for 4s. Uniform in size with Dean & Darton’s. Large Coloured Sixpenny 
Books for Children, with greatly improved illustrations, new types, and well coloured pictures, an 
entirely new series of 13 different books’, listing 13 titles from No. 1 The Old Cornish Woman to 
No. 13 The Cat’s Tea Party.
Issue scale and edition:
On the basis of the publisher’s records, it appears that all the titles were first published in runs of 
2000 copies. Subsequent editions also seem to have been printed in batches of 2000. Several new 
impressions were issued for each title.
Price:
6 pence. RWC, 1852, December: ‘Offered 13 for 4s.’ at the wholesale price.
Book format and size:
‘Portrait’ format approximately 25x17.5cm.
Front cover:
Pale coloured (blue, green, mauve, beige, etc.) paper printed in black, with a drawing of Aunt 
Mavor pointing to the Great Exhibition site. Figs. C-1 & 2 reproduces the front design o f The 
Old Cornish Woman (AMLR-1, AM-1)
Back cover:
There exist two versions o f the list: one contains 13 titles printed in 1852 or 1853 before St.
Valentine’s Day (AMLR-14); the other 14 titles (adding one title to the previous list) printed 
presumably in 1853. Fig. B-1 shows the back cover of The Old Comish Woman, which lists 13 
titles; thus it is likely that this copy came from one of the earliest editions. Fig. B-2, the back cover 
of Old Mother Bunch (AMLR-5), records the fourteen titles including St. Valentine's Day 
(AMLR-14).
Number of pages:
8 pages printed on one side o f the leaf only. Paginated: 1-8. St. Valentine’s Day; or, The 
Conceited Gold Finch consists of 7 pages.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. A single gathering. Sewn. The first and last leaves are pasted on to the 
covers. Each page consists of a picture(s) and words. Usually the picture is on the upper 
portion and the words below. Fig. A-1 reproduces eight pages (and four openings) of The Old 
Cornish Woman. The six titles (AMLR-2, 3, 7, 8,10 and 11) usually have three small drawings 
and words on one page. Fig. A-2 reproduces four openings of Uncle Nimrod’s  Second Visit 
(AMLR-7). The C at’s Tea Party (AMLR-13, later AM-12), 1852, was the only survivor o f the 
initial series which continued to be issued for a considerable period. See Fig. A-4.
Printing and colouring process:
Both drawings and words are printed in letterpress. All drawings are hand-coloured; accordingly, 
colours vary within the title. Colouring is often very crude, though some are excellently coloured: 
for example, St. Valentine’s Day; or. The Conceited Goldfinch. (AMLR-14, later AM-13, Fig. D- 
12).
Composite volume:
No publisher’s composite volume comprising the titles from this series has been found. A volume 
bound by the British Library contains ten titles from the series: Aunt Mavor’s Picture Books for 
Little Readers. There is a volume bound by a private owner containing ten titles from the series: 
London Exhibn, housed in the National Art Library.
Comment:
In 1855, this series was recycled to become the series known as ‘Aunt Mavor’s Picture Books for 
Little Children’; eventually it was included in ‘Aunt Mavor’s Toy Books’ as No. 1 -  13.
1. The Old Cornish Woman
Item no. AMLR-1. AMLC-1. AM-1.
Publisher George Routledge & Co.
Series Aunt Mavor’s Picture Books for Little Readers. No. 1.
Inside title ‘The Old Cornish Woman who came all the way from Cornwall to see the
Great Exhibition’.
Date of publication [1852]. ‘Aunt Mavor’s Picture Books for Little Children’ : [1855].
Printer Stewart and Murray.
Engraver Dalziel Brothers.
Artist None mentioned.
Author None mentioned.
Publication record The Routledge Wholesale Catalogue of December, 1852, records: No. 1
‘The Old Cornish Woman. 8 large cuts’ in ‘Aunt Mavor’s Picture Books for 
Little Readers’, 13 sorts’. The Routledge Wholesale Catalogue ofVlowevdhex, 
1855 records this title as No. 1 ‘ The Old Comish Woman o f the First Series of 
Aunt Mavor’s Picture Books for Little Readers.’
The Routledge Ledger, vol. 1, p. 17: ‘1853 Aug. reprint, Comish Woman, 
2000’. RL. Vol. 2, p. 59: ‘The Old Comish Woman, 1855 Aug. 3'^ * edition 
2000, 1856 March 4* edition 2000, 1856 March [sic] 5* edition 2000’.
6 pence.
Series cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a picture and words (a part of 
the story): the picture is on the upper portion and the words below.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story.
‘There was an old woman, who lived in Cornwall, near the mines they get 
the Iron from. She worked very hard, but she was very poor, for her work 
would not fetch much money.’
Fig. A-1, B-1, C-1, 2, D-1,9.
This title was included as The Old Cornish Woman (AM-1) in the series 
‘Aunt Mavor’s Toy Books for Little Children’ in 1855, eventually in the 
series ‘Aunt Mavor’s Toy Books’.
BL: 12806.g.53 {Aunt Mavor's Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. BM stamp: 31.OC.54. 24.6x17.4cm. Fc: series. Be: AMLR, 1-14. 
BoL: 252.d. 1447 {Aunt Mavor’s Present for All Good Boys and Girls)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.2xl7cm.
NAL: 60.R.BOX.7 (22).
A separate copy. George Routledge & Co. 24.5x17cm. Fc: the series on blue 
coloured paper. Be: AMLR, Second Series. Missing p. 7.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series on the blue paper. Be: AMLR, 1-14 
OsC: 11-1018
A separate copy. George Routledge & Co. 24.2xl6.8cm. Fc: the series on 
blue paper. Be: AMLR, 1-13.
WaC: 1856.76 {Aunt M avor’s Present for A Good Little Girl)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6xl6.5cm.
2. Alphabet of Foreign Things
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Engraver
Artist
Author
Publication record
AMLR-2.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers. No. 2.
‘Alphabet of Foreign Things’.
[1852].
[Stewart & Murray].
[Dalziel Brothers]
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records; No. 2 
‘Alphabet o f Foreign Things, 26 cuts [actually 24 cuts]’ of ‘Aunt Mavor’s 
Picture Books for Little Readers’.
Nothing recorded.
6 pence.
Series cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of three pictures and 
corresponding words: the first illustration is the Crystal Palace and ‘J’ and 
‘K’ are joined and ‘X’ and ‘Y’ are also joined.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Alphabet.
‘A is the Amazon, sculptured by Kiss, / Who aims at the tiger a blow that 
won’t miss. B are the babes that were starved in the wood, /  And covered 
with flowers by the robins so good. C is Cupid, by heathen mythologists told 
/ To have fallen in love with fair Psyche of old.’
Figs. D-5 & 6.
This title was recycled into The Victoria Alphabet (AM-6) in 1855.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series fi*ont cover design on the cream paper. Be: AMLR, 
1-13.
3. Uncle Nimrod^s First Visit
Item no.
Publisher
Series
Inside title
Date of publication
Printer
AMLR-3.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers. No. 3. 
‘Uncle Nimrod’s First Visit to the Exhibition’.
[1852].
Stewart & Murray.
[Dalziel Brothers]
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records; No. 3 
‘Uncle Nimrod’s First Visit, 24 cuts [actually 19 cuts]’ o f ‘Aunt Mavor’s 
Picture Books for Little Readers’.
Nothing recorded.
6 pence.
Series cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. 19 small illustrations.
Printing and colouring process Printed in black and hand-coloured.
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story
‘Uncle Nimrod was a nice old gentleman, who wore a blue coat, and very 
large boots. He was always riding horses, and jumping ditches, but when Mr. 
Paxton built the Great Exhibition, he forgot the horses and ditches, and came 
up to London to see it.’
No figure.
This title was recycled into Uncle Hugh’s Country House (AM-10) in 1855. 
BL: 12806.g.53 {Aunt M avor’s Picture Books for Little Readers)
Bound by the library. A separate copy. Covers bound in. George Routledge & 
Co. BM stamp: 31.OC.54. 24.7xl7.6cm. Fc: The series front cover (the 
Crystal Palace and Aunt Mavor) on ochre paper. Be: AMLR, 1-13.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on blue paper. Be: AMLR, 1-13.
4. Story of Reynard the Fox
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AMLR-4. AMLC-4. AM-4.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers. No. 4. Aunt Mavor’s Picture 
Books for Little Children. No. 4. Eventually, Aunt Mavor’s Toy Books. No. 
4.
‘The Story of Reineke, the Fox’.
[1852]. ‘Aunt Mavor’s Picture Books for Little Children’: [1855]
Stewart & Murray.
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records: No. 4
‘Story o f Reynard the Fox. 8 large cuts’ o f ‘Aunt Mavor’s Picture Books for 
Little Readers’. The Routledge Wholesale Catalogue of November, 1855 
records this title as No. 4 ‘Story o f Reynard the Fox of the First Series of Aunt 
Mavor’s Picture Books for Little Readers.’
Nothing recorded. See AM-4.
6 pence.
AMLR series cover; Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. A picture is on the upper portion and words below. 
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II 
Comment
Location
Story.
‘Foxes are all cunning; but I am going to tell you a story about a fox who was 
more cunning than all other foxes in the world put together. This fox was 
called Reineke, or, as we should say, Reynard.’
No figure.
This title was included as Story o f Reynard the Fox (AM-4) in the series 
‘Aunt Mavor’s Toy Books for Little Children’ in 1855, eventually in the 
series ‘Aunt Mavor’s Toy Books’.
BL: 12806.g.53 {Aunt Mavor *s Picture Books for Little Readers).
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. BM stamp: 31.OC.54. 24.7xl7.5cm. Fc: AMLR series front cover 
(Crystal Palace and Aunt Mavor) on ochre paper. Be: AMLR, 1-14.
NAL: 6O.R.B0X.5.
A separate copy. George Routledge & Co. 24.5x17.1cm. Fc: AMLR series 
fi'ont cover (the Crystal Palace and Aunt Mavor) on blue paper. Be: AMLR, 
1-13.
NAL: 60.R. Box. 7.
A separate copy. George Routledge & Co. 24.6x17cm. Fc: AMLR series front 
cover (the Exhibition and Aunt Mavor) on green paper. Be: Second Series of 
AMLR, etc.
BoL: 252.d. 1447 {Aunt M avor’s Present for All Good Boys and Girls)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
5. Old Mother Bunch
Item no.
Publisher
Series
Inside title
Date of publication
Printer
AMLR-5.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers. No. 5. 
‘Old Mother Bunch’s Day at the Great Exhibition’. 
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records; No. 5 ‘Old 
Mother Bunch. 8 large cuts’ of ‘Aunt Mavor’s Picture Books for Little 
Readers’.
Nothing found. See Mother Bunch's Evening Party (AM-5).
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. A picture on the upper portion and words below. 
Printing and colouring process Printed in black and hand-coloured.
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story.
‘You have all heard of Mother Bunch, the good old lady who kept pet cats, 
and rode through the air on broomsticks, and conjured naughty boys to sleep 
when they were tiresome. It is a long time since we have heard of her, but the 
other day, she, like other people, must needs go to see the Crystal Palace’. 
Figs. B-2, D-10& 11.
This title was recycled irAo Mother Bunch’s Evening Party (AM-5) in 1855. 
BL: 12806.g.53 {Aunt M avor’s Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. BM stamp: 31.OC.54. 24.7xl7.6cm. Fc: The series front cover (the 
Crystal Palace and Aunt Mavor) on the ochre paper. Be: AMLR, 1-14.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on green paper. Be: AMLR, 1-14.
6. Alphabet of the Exhibition
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AMLR-6.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No. 6.
‘Prince Albert’s Exhibition Alphabet’.
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records: ‘No. 6 
‘Alphabet o f the Exhibition. 16 cuts’ of ‘Aunt Mavor’s Picture Books for 
Little Readers’.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Nothing found.
6 pence.
AMLR series front cover; Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) o f the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. A picture on the upper portion and words below. 
Printing and colouring process Printed in black and hand-coloured.
Subject
Word-text begins
Figure in Vol. II 
Comment
Location
Alphabet.
‘A are the Anglers, that please every eye; / l a m sure you would all o f you 
wish, / That the next time you go to the river to try, / You may meet with such 
wonderful fish.’ ‘Q is the Queen, by whose fostering care, / Peace and 
comfort to all are preserved; / Her greatness and power to deny let none dare, 
— / Be disloyalty ever absurd.’
No figure.
This title was the only one that was never used and recycled into ‘Aunt 
Mavor’s Picture Books for Little Children’ in 1855.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
21.1xl7cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on beige paper. Be: AMLR, 1-13.
7. Unde Nimrod^s Second Visit
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
AMLR-7.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No. 7.
‘Uncle Nimrod’s Second Visit to the Exhibition’.
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records: ‘No. 7 
‘Alphabet o f the Exhibition. 18 plates [sic. Actually 23 cuts]’ of ‘Aunt 
Mavor’s Picture Books for Little Readers’.
Nothing found. See Charles Grey's Travels ‘AM-9’.
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a few pictures and 
corresponding explanations.
Printing and colouring process Printed in black and hand-coloured.
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story.
‘When Uncle Nimrod came home from his first visit, he was tired enough, 
and so were the little people he took with him. But this did not prevent him 
keeping his promise. So he took his two nephews and his two nieces a second 
time, and they were even more pleased than the first.’
Fig. A-2.
This title was recycled into Charles Grey’s Travels (AM-9) in 1855.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on cream paper. Be: AMLR, 1-13.
8. Alphabet of English Things
AMLR-8.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No. 8.
Unknown.
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records: ‘No. 8 
Alphabet o f English Things. 26 cuts’(actually 24 cuts) of ‘Aunt Mavor’s 
Picture Books for Little Readers’.
Nothing found.
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. A picture on the upper portion and words below. 
Printing and colouring process Printed in black and hand-coloured.
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Alphabet.
I have never surveyed this text. Its word-text is, however, similar to that of 
Aunt Mavor’s Alphabet (AM-8).
No figure.
This title was recycled into Aunt Mavor’s Alphabet (AM-8) in 1855. 
Unknown.
9. PloucqueVs Stuffed Animals
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AMLR-9.
George Routledge & Co,
Aunt Mavor’s Picture Books for Little Readers, No. 9.
‘Ploucquet’s Stuffed Animals’.
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records; ‘No. 9 
Ploucquet’s Stuffed Birds and Animals. 34 cuts [actually 7 cuts]’ of ‘Aunt 
Mavor’s Picture Books for Little Readers’.
Nothing found. See Mr. Hare and Miss Fox (AM-2).
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. The first page is occupied with one big picture like a 
frontispiece and the second page is a word-page. Each of the other 6 pages 
consists of a picture on the upper portion and words below.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story.
‘Here is a Stag Hunt, and a sad sight it is to behold. (...) The beautiful 
specimens forming this group were stuffed by M. Ploucquet, of Stuttgart, in 
Germany, who also prepared a great many other most amusing groups for the 
Great Exhibition.’
No figure.
This title was recycled into Mr. Hare and Miss Fox (AM-2) in 1855.
BL: 12806.g.53 {Aunt M avor’s Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. 24.7xl7.6cm. Fc: AMLR series front cover design (the Crystal Palace 
and Aunt Mavor) on ochre paper. Be: AMLR, 1-13.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on green paper. Be: AMLR, 1-14.
10. The Exhibition and Grand London Sights
Item no. 
Publisher
AMLR-10.
George Routledge & Co.
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Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Aunt Mavor’s Picture Books for Little Readers, No. 10.
‘The Exhibition and Grand London Sights’.
[1852].
[Stewart & Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records; ‘No. 10 
The Exhibition and Grand London Sights. 8 cuts [actually 16 cuts]’ of ‘Aunt 
Mavor’s Picture Books for Little Readers’.
Nothing found. See Willie’s Holiday (AM-11).
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page has two illustrations and corresponding 
explanations.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II
Comment
Location
Stoiy.
‘This is the great building erected for the Exhibition. It was designed by 
Paxton, and finished by Fox and Henderson. As it was intended to contain 
all sorts of things from all parts of the worlds, and hold an immense number 
of people, it was obliged to be very strong, so they built it with iron pillars 
and rafters.’
No figure
This title was recycled into Willie's Holiday (AM-11) in 1855.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24.1x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on white paper. Be: AMLR, 1-13.
11. Uncle Nimrod^s Third Visit
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AMLR-11.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No, 11.
‘Uncle Nimrod’s Third Visit to the Exhibition’.
[1852].
Stewart & Murray.
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852, records: No. 11
11
‘Unde Nimrod’s Third Visit. 8 cuts’ of ‘Aunt Mavor’s Picture Books for 
Little Readers’.
Nothing found. See Aunt M avor’s Picture Gallery (AM-7).
6 pence.
AMLR series front cover; Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -1 3 )  of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page has a picture on the upper portion and 
words below.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story.
‘When Uncle Nimrod told his little nephews and nieces that they should pay 
a third visit to the Crystal Palace, they were half wild with joy. And this time 
he told them that they should see some things more strange and wonderful 
than any they had yet seen.’
Fig. C-3.
This title was recycled mXo Aunt Mavor’s Picture Gallery (AM-7) in 1855. 
BL: 12806.g.53 {Aunt Mavor’s  Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. 24.7xl7.7cm. Fc: AMLR series front cover design (the Crystal Palace 
and Aunt Mavor) on buff paper. Be: AMLR, 1-13.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24.1x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on white paper. Be: AMLR, 1-13.
Renier Collection
A separate copy. George Routledge & Co. 24.2xl6.9cm. Fc: the series front 
cover (the Crystal Palace and Aunt Mavor) on blue paper. Be: AMLR, 1-13. 
Renier Collection
A separate copy. George Routledge & Co. 24.2xl7.4cm. Fc: the series front 
cover (the Crystal Palace and Aunt Mavor) on buff paper. Be: AMLR, 1-13.
12. Dolls and Sights on the Crystal Palace
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
AMLR-12.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No. 12. 
‘The Dolls of the Exhibition’.
[1852].
[Stewart & Murray.]
[Dalziel Brothers].
None mentioned.
None mentioned.
12
Publication record The Routledge Wholesale Catalogue of December, 1852, records: ‘No. 12
Dolls and Sights o f the Crystal Palace. 15 cuts [actually, 8 cuts]’ of ‘Aunt 
Mavor’s Picture Books for Little Readers’.
Nothing found. See Little Polly’s D oll’s House (AM-3).
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) o f the series.
8 pages printed on one side o f the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page has a picture on the upper portion and 
words below.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number o f pages 
Picture book design
Subject
Word-text begins
Figure in Vol. II
Comment
Location
Story.
‘I am going to tell you something about the dolls at the Great Exhibition. You 
cannot think how beautiful they were, and how like life. But you shall hear, 
and if you are good girls, I dare say, mama will one o f these days take you to 
buy you one like them.’
No figure.
This title was recycled into Little Polly’s D oll’s House (AM-3) in 1855.
BL: 12806.g.53 {Aunt Mavor’s Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. 24.7x17.5cm. Fc: AMLR series front cover design (the Crystal Palace 
and Aunt Mavor) on blue paper. Be: AMLR, 1-13.
NAL: 60.X.233 {London Exhibn)
Privately bound. A separate copy. Covers bound in. George Routledge & Co. 
24x17cm. Fc: the series front cover design (the Crystal Palace and Aunt 
Mavor) on buff paper. Be: AMLR, 1-13.
13. The Caps Tea Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AMLR-13. AMLC-12. AM-12.
George Routledge & Co.
Aunt Mavor’s Picture Books for Little Readers, No. 13.
‘Miss Pusseycat’s Tea Party’.
[1852]. ‘Aunt Mavor’s Picture Books for Little Children’: [1855].
[Stewart & Murray.]
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1852: ‘No. 13. The C at’s 
Tea Party. 8 cuts’ o f ‘Aunt Mavor’s Picture Books for Little Readers’. The 
Routledge Wholesale Catalogue of November, 1855 records this title as No. 
13 [actually No. 12]‘77/e Ca/ ’5 Tea Par/y of the First Series o f Aunt Mavor’s 
Picture Books for Little Readers.’
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Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design 
pasted on to the covers.
Nothing found. See Little Polly's D oll’s House (AM-3).
6 pence.
AMLR series front cover; Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
Each page has a picture on the upper portion and words below.
Printing and colouring process Printed in black and hand-coloured.
Subject
Word-text begins
Figure in Vol. H 
Comment
Location
Story.
‘Miss Tabitha Pusseycat was a very old maid, and, like most old maids, also 
loved her tea. So one evening she sent her footman, Jackoo, the monkey, to 
take out cards to invite all her cat friends to take a quiet cup with her.’
Figs. A-4, C -12-15.
This title was included as The Cat’s Tea Party (AM-12) in the ‘Aunt Mavor’s 
Picture books for Little Children’ series, eventually in the ‘Aunt Mavor’s Toy 
Books’ series. This was the longest running title o f all titles of AMLR series. 
BL: 12806.g. 53 {Aunt M avor’s Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. 24.7x17.6cm. Fc: AMLR series front cover design (the Crystal Palace 
and Aunt Mavor) on ochre paper. Be: AMLR, 1-14. 
ref: BL: 12807.i.61. {Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Wame & Routledge. 1862. 
BM stamp: 7.JA.62. 32x24.9cm.
BoL: 252.d. 1447 {Aunt Mavor’s Present for All Good Boys and Girls)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
NAL: 6O.R.B0X.7 .
A separate copy. George Routledge & Co. 24.5x17.4cm. Fc: AMLR series 
front cover (the Crystal Palace and Aunt Mavor) on orange paper. Be: Second 
Series of AMLR, etc. Mounted on cloth, 
ref: OpC: M.547. {Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Wame & Routledge. 1862. 
32.8x25.2cm.
OsC: not catalogued.
A separate copy. George Routledge & Co. 24.7x17.7cm. Fc: AMLR series 
front cover (the Crystal Palace and Aunt Mavor) on white paper. Be: AMLR, 
1-13.
Renier Collection
A separate copy. George Routledge & Co. 24.8x17.4cm. Fc: AMLR series 
front cover (the Crystal Palace and Aunt Mavor) on buff paper. Be: AMLR, 
1-14.
Renier Collection
A separate copy. George Routledge & Co. 24.7xl7.2cm. Fc: Third Series of 
AMTB. Be: Illustrated Juvenile Books: no toy books exhibited.
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WaC: 1856.76 {Aunt M avor’s Present for A Good Little Girt)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6xl6.5cm.
14. St, Valentine Day; or, the Conceited Goldfinch
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Engraver
Artist
Author
Publication record
AMLR-14. AMLC-13. AM-13.
George Routledge & Co.
Aunt Mavor's Picture Books for Little Readers, No. 14.
None mentioned.
[1853].
Stewart & Murray.
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of December, 1853, records: ‘No. 14 
Conceited Goldfinch' of ‘Aunt Mavor’s Picture Books for Little Readers’. 
The Routledge Wholesale Catalogue of November, 1855 records this title as 
No. 14 [actually No. 13] ‘The Conceited Goldfinch of the First Series of Aunt 
Mavor’s Picture Books for Little Readers.’
RL, vol. 1, p. 17: 1853 Aug. 8, Valentine Day. RL, vol. 2, p. 57: 1855 Aug. 
2"^  edition 2000; 1856 March 3'"'* edition 2000; 1856 March 4th edition.
6 pence.
AMLR series front cover: Aunt Mavor pointing to the Exhibition site.
13 titles (Nos. 1 -  13) of the series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page has a picture and words.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Vol. H 
Comment
Location
Story.
‘ “ ‘Tis Valentine’s Day! ‘Tis Valentine’s Day! /  And I must be choosing my 
mate,” / Said a merry young Finch, as he sat on a spray, / With gold-coloured 
wing and red pate.’
Fig. D-12.
This title was included into ‘Aunt Mavor’s Picture Books for Little Children’ 
as St. Valentine 'sDqy; or, The Conceited Goldfinch (AM-13).
BL: 12806.g.53 {Aunt Mavor's Picture Books for Little Readers)
Bound by the Library. A separate copy. Covers bound in. George Routledge 
& Co. 24.5xl7.4cm. Fc: AMLR series front cover design (the Crystal Palace 
and Aunt Mavor) on buff paper. Be: AMLR, 1-14.
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The ‘Aunt Mavor s Toy Books’ series (AM)
The 63 titles of this series are grouped into four stages:
AlVl-1 — 13, AM-14 — 26, AM-27 — 39, AM-40 — 63.
AlVI-l — 13î
‘Aunt Mayor’s Picture Books for Little Children’ (AMLC 1-13, later AM 1 -1 3 )
Publisher:
George Routledge & Co.
Date of publication:
None dated. [1855].
Number of titles:
13 titles. (AM-1 - 13).
Printer:
Three titles {The Old Cornish Woman, Aunt Mavor's Picture Gallery, St. Valentine's Day; or,
The Conceited Goldfinch) carry the printer’s name: ‘Printed by Stewart and Murray, Old Bailey’.
Artist:
None mentioned.
Author:
None mentioned.
Publication record:
The Routledge Wholesale Catalogue of November, 1855 records: ‘Aunt Mavor’s Picture Books for 
Little Readers, Large Coloured Sixpenny Books for Children, with greatly improved illustrations, 
new types, and well coloured pictures, an entirely new series of 13 different books. Offered 13 for 
4s.’, listing 14 titles of the First Series and 13 titles o f the Second Series. This description needs 
further explanation. ‘Second Series o f Aunt Mavor’s Picture Books for Little Readers’ was issued 
previously in 1854. ‘First Series of Aunt Mavor’s Picture Books for Little Readers’ was a series 
recycled from ‘Aunt Mavor’s Picture Books for Little Readers’ issued in 1852. Though the 
advertisement lists ‘14 titles’ for the first series, actually ‘13 titles’ is correct. See Mr. Hare and Miss 
Fox (AM-2).
The PwM^^er  ^' C/ra//ar of December 17, 1855, p. 511 records this series as: ‘Aunt Mavor’s 
Picture Books for Little Children. 26 sorts, royal 8vo, sewed, each 6d. (Routledge)’.
Front covers of the ‘First Series of Aunt Mavor’s Picture Books for Little Readers’ carry the 
series title ‘Aunt Mavor’s Picture Books for Little Children’ except for titles adopted directly from 
the 1852 version of ‘Aunt Mavor’s Picture Books for Little Readers’.
The Routledge's Wholesale Catalogue of August, 1868 combined ‘Aunt Mavor’s Toy 
Books’ with ‘Routledge’s New Sixpenny Toy Books’, renumbering the two series. Forty titles o f the 
sixty-three o f ‘Aunt Mavor’s Toy Books’ were included, removing twenty-three titles from ‘Aunt 
Mavor’s Toy Books’ and changing their previous numbers. The first title of ‘Routledge’s New 
Sixpenny Toy Books’ was renumbered No. 41. This practice has given much trouble to researchers. 
Walter Crane’s first title The Railroad Alphabet was originally No. 60, but renumbered as No. 37. 
To avoid confusion and maintain a consistent approach, I keep the original numbering of the two
16
series; Aunt Mavor’s Toy Books.
Issue scale and edition:
This series was also published in runs o f2000 copies. However, this series does not seem to 
have been issued in as many editions as the Second series, and the publication period was 
shorter.
Price:
6 pence. 1 shilling for a copy mounted on cloth.
Book format and size:
'Portrait' format, about 25x17.5cm.
Front cover:
The same front design of the previous series was used with only a minor change in the wording 
of the series title from ‘Readers’ to ‘Children’, though the 13 listed titles were not renewed to 
those of this series. Figs. C- 8 & 9 reproduce the front design of Charles Grey's Travels 
(AMLC-9, AM-9) and Mr. Hare and Miss Fox (AMLC-2 and AM-2).
Back cover:
Lists the First and Second Series of Aunt Mavor’s Picture Books for Little Children, often with 
other series and book titles. In the earliest edition of this series, the First Series mistakenly 
lists 14 titles instead of 13, because No.9 (AMLR-9) Ploucquet's Stuffed Birds remains in the 
list. Since this title had been recycled into No.2 (AM-2) Mr. Fox and Miss Hare, it should 
have been removed. In later editions (perhaps, sometime in 1856), the incorrectly listed title was 
removed: the First (13 titles) and Second (13 titles) Series, which were to form the first 26 titles of 
‘Aunt Mavor’s Toy Books’ series.
Number of pages:
8 pages printed on one side of the leaf only. Paginated: 1-8.
Picture book design:
Fc; 1 - 2; X - x; 3 - 4; X + x; 5 - 6; X - x; 7 - 8; Be.
No double-spread. A single gathering. Sewn. The first and last leaves are pasted on to the 
covers. Each page consists of a picture(s) and words. As this series is recycled from Aunt 
Mavor’s Picture Books for Little Readers series, each picture book design is exactly the same 
as in the previous series. Fig. A-3 exhibits 8 pages of Charles Grey’s Travels (AMLC- 
9, AM-9), which can be compared with Fig. A-2 in Uncle Nimrod’s  Second Visit (AMLR-7),
1852.
Printing and colouring process:
Both drawings and words are printed in letterpress and drawings are hand-coloured.
Word-text:
, The words are written in syllabic division which is rather difficult to read: for example, ‘ve-ry’, 
‘pret-ty’, ‘mas-ter’, ‘Mam-ma’, ‘Pa-pa’, ‘Mo-ther’, and ‘u-su-al-ly’.
Everlasting toy books:
The Routledge Wholesale Catalogue of September, 1857: listing titles No. 1 -  No. 39 of ‘Aunt 
Mavor’s Toy Books’ and mentioning ‘ 1 to 14 Ditto, mounted on cloth, with cloth covers’, 8 pence at 
wholesale and 1 shilling at retail. This is the first advertisement for copies ‘mounted on cloth’, which 
are later called ‘Everlasting Toy Books’.
Composite volumes:
Aunt M avor’s Present for a  Good Little Boy, Aunt M avor’s Present fo r a Good Little Girl, and
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A m t M avor’s Present for All Good Boys and Girls.
Comment:
This series was recycled from ‘Aunt Mavor’s Picture Books for Little Readers’, and was listed 
in ‘Aunt Mavor’s Toy Books’ in 1857 as No. 1 - 13. Therefore the titles of AMLC-1 - 13 
move straight forward to AM-1 -13. The words in this series are written in syllabic division.
Little Polly’s D oll’s House (AM-3) is written in this way: ‘Mam-ma is nurs-ing the ba-by ... 
Pol-ly is say-ing
Of the books in the series, only one title was to run into many impressions: The Cat's Tea 
Party (AM-12). The existing front covers of different editions (Figs. C- 12 -  15) suggest that 
‘tea party’ stories were one of the Victorians’ favourite subjects. On the other hand, content 
and pictures which adhered too closely to fashionable trends did not survive so well, viz., titles 
originally produced on the theme of the Great Exhibition. The story ‘The Cat’s Tea Party’ proved 
so popular that many versions were subsequently produced: The Cat’s Tea Party (RN-11, RS- 
11, RS-55, 3P-20, lP-9).
1. The Old Cornish Woman
See The Old Cornish Woman (AMLR-1)
2. Mr, Hare and Miss Fox
Item no.
Publisher
Series
Cover title
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
AM-2.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No.2. Eventually, ‘Aunt 
Mavor’s Toy Books’, No.2.
‘Mr. Fox and Miss Hare’. This book was inscribed under various titles: ‘Mr. 
Fox and Miss Hare’, ‘Mr. Hare and Miss Fox’, and ‘Miss Hare and Miss Fox’. 
Judging from the content, ‘Mr. Hare and Miss Fox’ is correct.
‘Mr. Hare and Miss Fox’.
[1855].
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855: No. 2 ‘Miss Hare 
and Miss Fox’ of the first series of ‘Aunt Mavor’s Picture Books for Little 
Readers.’
The Routledge Ledger, vol. 2, p. 258: ‘Miss Hare and Miss Fox [sic] 1855 Nov. 
10, 1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd 
edition 2000; 1857 Oct. 16, 4th edition 2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list of the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
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Back cover Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s
Picture Books for Little Children’ : 14 titles of the first series and 13 titles of the 
second series. However, the first series is 13 titles, not 14 titles: No. 2Mr. Fox 
and Miss Hare [sic] was recycled from No. 9 Ploucquet’s Stuffed Animals, 
which should be removed from the list. See Fig. B-3.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a picture and words (a part of the 
story): the picture is on the upper portion and the words below.
Printing and colouring process Printed in black and hand-coloured.
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story.
‘ “Is that you, dear Mr. Hare?” said Miss Fox in a faint tone, putting her pretty 
nose cau-ti-ous-ly out of a hol-low tree, “I am so glad to see you! I have had 
such a ter-ri-ble shock, that I re-al-ly thought I should have faint-ed. You re- 
mem-ber that dash-ing Cap-tain Stag, a ve-ry hand-some fel-low?”
Fig. C-9.
This title was recycled from Ploucquet’s Stuffed Animals, making a new story, 
using the same illustrations as the 1852 version. As mentioned above, this 
book was inscribed under several titles. Although the title Mr. Hare and Miss 
Fox was correct, the conventional idea that Hare should be a female and Fox a 
male misled printers into mistakes such as ‘Mr. Fox and Miss Hare’ and ‘Miss 
Hare and Miss Fox’.
BL: 12806.g.53 {Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.7xl7.5cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on blue paper. Be: AMLC, the first and second series, etc. 
BoL: 252.d. 1447 {Aunt M avor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
3. Little Polly DolVs House
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
AM-3.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No.3. Eventually, ‘Aunt 
Mavor’s Toy Books’, No.3.
‘Little Polly’s Doll’s House’.
[1855].
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
Vcie Routledge Wholesale Catalogue of November, 1855: No. 3 ‘Little Polly’s 
Doll’s House’ of the first series o f ‘Aunt Mavor’s Picture Books for Little
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Readers.’
The Routledge Ledger, vol. 2, p. 259; ‘Little Polly’s DolVs House, 1855 Nov. 
10, 1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd 
edition 2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover; Aunt Mavor pointing to the book list of the second 
series of ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’: 14 titles of the first series and 13 titles of the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a picture and words (a part of the 
story): the picture is on the upper portion and the words below.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story.
‘I hope, my dear lit-tle friends, that you like this pret-ty house; for the kind 
look-ing gen-tle-man who is read-ing the news-pa-per in the gar-den is the 
mas-ter of the house, and the Pa-pa of the nice lit-tle girl who is play-ing with 
Mam-ma on the grass. ’
No figure.
This title was recycled from the 1852 version Dolls and Sights o f the Crystal 
Palace (AMLR-12). The dolls in the previous version were treated as live 
people.
BL: 12806.g.53 {Aunt Mavor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.3xl6.9cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on buff paper. Be: AMLC, the first (14 titles) and second (13 
titles) series, etc.
BoL: 252.d. 1447 {Aunt Mavor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.4cm.
OsC: n-1007
A separate copy. George Routledge & Co. 23.5x16.2cm. Fc: AMLC series 
cover (Aunt Mavor and the book list) on yellow paper. Be: AMLC, the first (14 
titles) and second (13 titles) series, etc. One Shilling (mounted on cloth): this 
must be the earliest example of a cloth version.
WaC: 1856.76 {Aunt Mavor’s Present for A Good Little Girl).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6xl6.5cm.
4. Story o f Reynard the Fox
See Story o f Reynard the Fox (AMLR-4).
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5. Mother Bunch Evening Party
Item no. AM-5.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Picture Books for Little Children’, No.5. Eventually, ‘Aunt
Mavor’s Toy Books’, No.5.
‘Mother Bunch’s Evening Party’. I have not had the opportunity to see a 
separate copy, but the front cover of this title is printed in Ruari McLean’s 
Victorian Publishers ’ Book-Binding in Paper (1983), p. 17.
‘Mother Bunch’s Evening Party’.
[1855].
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855: No. 5 ‘Mother 
Bunch’s Evening Party’ o f the first series of ‘Aunt Mavor’s Picture Books for 
Little Readers.’
The Routledge Ledger, vol. 2, p. 260: ‘Mother Bunch, 1855 Nov. 10, 1st 
edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list o f the second 
series of ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’: 14 titles of the first series and 13 titles o f the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a picture and words (a part o f the 
story): the picture is on the upper portion and the words below.
Printing and colouring process Printed in black and hand-coloured.
Cover title
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II
Comment
Location
Story.
‘Once up-on a time, a long while a-go, there liv-ed a strange old wo-man, 
call-ed Mo-ther Bunch. She had a num-ber of cats for ser-vants, and ve-ry 
cle-ver cats they were; and though they did u-su-al-ly walk on four legs, they 
could work, talk, sing, and dance, as well as most peo-ple who walk on two 
legs.’
No figure. Figs. D -10 & 11 from Old Mother Bunch (AMLR-5) are also 
used for this title.
This title was recycled from the 1852 version Old Mother Bunch (AMLR-5). 
BoL: 252. d. 1447 (Aunt Mavor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co.
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25.2xl7.4cm.
WaC: 1856.76 (Aunt Mavor’s Present for A Good Little Girl).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6x16.5cm.
6. The Victoria Alphabet
Item no. AM-6.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Picture Books for Little Children’, No.6. Eventually, ‘Aunt
Mavor’s Toy Books’, No.6.
‘The Alphabet’.
[1855].
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855: No. 5 ‘Mother 
Bunch’s Evening Party’ of the first series o f ‘Aunt Mavor’s Picture Books for 
Little Readers.’
The Routledge Ledger, vol. 2, p. 261: ‘Victoria Alphabet, 1855 Nov. 10, 1st 
edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list of the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’: 14 titles of the first series and 13 titles o f the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of three illustrations and 
corresponding words.
Printing and colouring process Printed in black and hand-coloured.
Inside title
Date o f publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Alphabet.
‘A was an A-ma-zon, arm-ed with a Dart, / Who pier-ced the fierce Ti-ger at 
once to the heart. B for the Babes that were starv-ed in the Wood, / And cov- 
er-ed with fiow-ers by the Rob-ins so good. C for young Cu-pid, so love-ly and 
wild, / With his Bow in his hand, a most mis-chiev-ous Child.’
Figs. D-7 & 8.
This title was recycled from the 1852 version Alphabet o f Foreign Things 
(AMLR-2).
BL: 12806.g.53 {Aunt Mavor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge &
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Co. BM stamp: 6. SE.56. 24.6x17.6cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on ochre paper. Be: AMLC, the first (14 titles) and second 
(13 titles) series, etc.
BoL: 252.d. 1447 {Aunt Mavor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3x17.5cm ..
WaC: 1856.76 (Aunt M avor’s Present for A Good Little Girl).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6xl6.5cm.
7. Aunt MavoFs Picture Gallery
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Printing and colouring 
Subject
Word-text begins
AM-7.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No.7. Eventually, ‘Aunt 
Mavor’s Toy Books’, No.7.
‘Aunt Mavor’s Picture Gallery’.
[1855].
Stewart and Murray.
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855: No.7 ‘Aunt Mavor’s 
Picture Gallery’ of the first series of ‘Aunt Mavor’s Picture Books for Little 
Readers.’
The Routledge Ledger, vol. 2, p. 262: ‘AuntMavor’s Picture Gallery, 1855 
Nov. 10, 1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 
3rd edition 2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list o f the second 
series of ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’ : 14 titles of the first series and 13 titles o f the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a picture and words (a part of the 
story): the picture is on the upper portion and the words below, 
process Printed in black and hand-coloured.
Story.
‘ “Now, my dear chil-dren,” said Aunt Ma-vor, “as this is a wet day, and we 
can-not walk out, I will show you my Pic-ture Gal-le-ry.” Wil-lie and Lau-ra 
were ve-ry glad; they went with Aunt Ma-vor in-to a large room with win­
dows at the top, and ma-ny pic-tures on the walls.’
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Figure in Volume II 
Comment
Location
Fig. B-3.
This title was recycled from the 1852 version Uncle Nimrod’s Third Visit 
(AMLR-11). Two pictures were replaced with new ones, one of which, the first 
illustration in the book, was about a soldier who has ‘just come to his village 
home from the Crimea, sick and wounded’.
BL: 12806.g.53 {Aunt Mavor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.7xl6.9cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on blue paper. Be: AMLC, the first (14 titles) and second (13 
titles) series, etc.
BoL: 252.d. 1447 {Aunt M avor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
Renier Collection.
A separate copy. George Routledge & Co. 25x17.5. Fc: AMLC series cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLC, the first (14 titles) 
and second (13 titles) series, etc.
8. Aunt MavoFs Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design 
Back cover
AM-8.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No.8. Eventually, ‘Aunt 
Mavor’s Toy Books’, No.8.
‘Aunt Mavor’s Alphabet’.
[1855].
[Stewart and Murray]
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855, records: No.8 ‘Aunt 
Mavor’s Alphabet’ o f the first series o f ‘Aunt Mavor’s Picture Books for Little 
Readers.’
The Routledge Ledger, vol. 2, p. 263: ‘Aunt M avor’s Alphabet, 1855 Nov. 10, 
1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd 
edition 2000’. The Routledge Ledger, vol. 3, p. 859: ‘AuntMavor’s Alphabet, 
1862 March 3,1st edition 10,000; 1864 Jan. 11,2nd edition 10.000’. Though it 
is uncertain that the latter record is for this title, I have not found another 
example o f ‘Aunt Mavor’s Alphabet’.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list of the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’ : 14 titles of the first series and 13 titles of the
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Number of pages 
Picture book design
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of three illustrations and 
corresponding words.
Printing and colouring process Printed in black and hand-coloured.
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Alphabet.
‘A is an Arch-er, with ar-row, you see, / Who shoots at an Ape, who is 
climb-ing a tree. B are some Bulls, who are bel-low-ing loud, / Urg-ed and 
bait-ed by butch-er boys through a great crowd.’ ‘U is U-ni-com, fa-bled in 
sto-ry; / But it ne-ver ex-ist-ed, so there ends its glo-ry.’
No figure.
This title was recycled fi’om the 1852 version Alphabet o f English Things 
(AMLR-8).
BL; 12806.g.53 {Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.7xl7.4cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on beige paper. Be: AMLC, the first (14 titles) and second 
(13 titles) series, etc.
BoL: 252.d. 1447 {Aunt Mavor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
9. Charles Grey’s Travels
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
AM-9.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No.9. Eventually, ‘Aunt 
Mavor’s Toy Books’, No.9.
‘Aunt Mavor’s Picture Gallery’.
[1855].
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
Routledge Wholesale Catalogue of November, 1855: No. 10 [actually 
No.9] ‘Charles Grey’s Travels’ of the first series of ‘Aunt Mavor’s Picture 
Books for Little Readers.’
The Routledge Ledger, vol. 2, p. 264: ‘Charles Grey’s Travels, 1855 Nov. 10, 
1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd 
edition 2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list of the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
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Back cover Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s
Picture Books for Little Children’: 14 titles of the first series and 13 titles o f the 
second series.
8 pages printed on one side o f the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a few illustrations and word-text 
(a part o f the story). 23 small illustrations in total are used.
Printing and colouring process Printed in black and hand-coloured.
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story.
‘Charles Grey was a good lit-tle boy who liv-ed at Ay-ton Man-or, a pret-ty 
house in the north of England. He had no brothers or sisters, so you will per­
haps think that he was ve-ry dull, but it was not so; you could scarce-ly find a 
mer-ri-er boy than Charles, for his pa-pa and mam-ma were ve-ry kind to him.’ 
Figs. A-3, C-8.
This title was recycled from the 1852 version Uncle Nimrod’s Second Visit 
(AMLR-7).
BL: 12806.g.53 (Aunt Mavor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.4xl7.4cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on beige paper. Be: AMLC, the first (14 titles) and second 
(13 titles) series, etc.
BoL: 252.d. 1447 (Aunt M avor’s Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
10. Uncle Hugh’s Country House
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition
Price
AM-10.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, No. 10. Eventually, ‘Aunt 
Mavor’s Toy Books’, No. 10.
‘Uncle Hugh’s Country House’.
[1855].
[Stewart and Murray].
[Dalziel Brothers],
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue o f November, 1855: No. 11 [actually 
No. 10] ‘Uncle Hugh’s Country House’ of the first series of ‘Aunt Mavor’s 
Picture Books for Little Readers. ’
The Routledge Ledger, vol. 2, p. 265: ‘Uncle Hugh’s Country House, 1855 
Nov. 10, 1st edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 
3rd edition 2000.
6 pence. 1 shilling for a copy mounted on cloth.
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Front cover design The series front cover; Aunt Mavor pointing to the book list o f the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’ : 14 titles of the first series and 13 titles o f the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a few illustrations and word-text 
(a part o f the story). 18 illustrations in total are used.
Printing and colouring process Printed in black and hand-coloured.
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story.
‘ “Come, Lu-cy, come, Em-ma; Tom and Charles have got on their coats and 
hats; be quick, and let Nurse get you rea-dy, for kind Un-cle Hugh is [sic] come 
to take you down to his Coun-try House to see all the pret-ty things in his li- 
bra-ry and draw-ing-room. Come a-long, lit-tle ones, hold my hand, and take 
care; it is but a short walk to the Rail-way sta-tion, then we shall into a nice 
large first-class car-ri-age, and be ve-ry near Un-cle Hugh’s gates in an hour.” ’ 
No figure.
This title was recycled from the 1852 version Uncle Nimrod's First Visit 
(AMLR-3).
BL: 12806.g.53 {Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.4x17.2cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on buff paper. Be: AMLC, the first (14 titles) and second (13 
titles) series, etc.
BoL; 252.d. 1447 {Aunt Mavor's Present for All Good Boys and Girls).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.5cm.
Renier Collection
A separate copy. George Routledge & Co. 24.6xl7.2cm. Fc: AMLC series 
cover (Aunt Mavor and the book list) on white paper. Be: AMLC, the first (14 
titles) and second (13 titles) series, etc.
WaC: 1856.76 {Aunt M avor’s Present for A Good Little Girl).
Compiled by the publisher. Covers lacking. George Routledge & Co. 
24.6xl6.5cm.
11. mine’s Holiday
Item no.
Publisher
Series
Inside title 
Date of publication
AM-11.
George Routledge & Co.
‘Aunt Mavor’s Picture Books for Little Children’, N o .ll. Eventually, ‘Aunt 
Mavor’s Toy Books’, No, 11.
‘Willie’s Holiday’.
[1855].
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Printer
Engraver
Artist
Author
Publication record
[Stewart and Murray].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1855; No. 12 [actually 
N o.ll] Willie's Holiday of the first series o f ‘Aunt Mavor’s Picture Books for 
Little Readers. ’
The Routledge Ledger, vol. 2, p. 266: Willie’s Holiday, 1855 Nov. 10, 1st 
edition 2000; 1856 March 20, 2nd edition 2000; 1856 March 20, 3rd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover: Aunt Mavor pointing to the book list of the second 
series o f ‘Aunt Mavor’s Picture Books for Little Readers’.
Advertisement for Routledge’s juvenile works including ‘Aunt Mavor’s 
Picture Books for Little Children’ : 14 titles of the first series and 13 titles of the 
second series.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of a few illustrations and word-text 
(a part of the story). 16 illustrations in total are used.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story of a tour of London Sights.
‘ “How glad I am that my ho-li-day has come at last!” said Wil-lie, as his sis­
ters, Lau-ra and Ju-li-a, came down dress-ed for their vi-sit to town. “Good bye, 
lit-tle Ma-ri-a,” said Lau-ra, “be ve-ry good, and if Mam-ma will al-low me, I 
will spend my half-crown in buy-ing you a new toy.” ’
Figs. B-9, C-11.
This title was recycled from the 1852 version The Exhibition and Grand 
London Sights (AMLR-10).
BL: 12806.g.53. {Aunt Mavor’s Picture Books for Little Readers').
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.6xl7.4cm. Fc: AMLC series cover (Aunt Mavor 
and the book list) on blue paper. Be: AMLC, the first (14 titles) and second (13 
titles) series, etc.
BL: 1501/53. {Old Children’s Books).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 15.MAR.60. 24.8xl6.7cm. Fc: AMLC series cover (Aunt 
Mavor and the book list) on buff paper. Be: AMLC, the first (14 titles) and 
second (13 titles) series, etc.
BoL: 252.d.l447. {Aunt M avor’s Present for All Good Boys and Girls)
Compiled by the publisher. Covers lacking. George Routledge & Co. 
25.3xl7.3cm.
Renier Collection
A separate copy. Routledge, Wame & Routledge. 24x17.2cm. Fc: AMTB, the
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third series cover (Aunt Mavor and children printed in red and black) on bright 
yellow paper. Be: New Juvenile Books, not including toy books. One Shilling 
(mounted on cloth). ‘Edmund Evans’ inscribed on the back cover.
12. The Cat’s Tea Party
See The Cat’s Tea Party (AMLR-13).
13. S t Valentine’s Day; or, The Conceited Goldfinch
See St. Valentine's Day; or, The Conceited Goldfinch (AMLR-14).
AM-14-26:
The Second Series of Aunt Mavor’s Picture Books for Little Readers (AM-14 -  26)
Publisher:
George Routledge & Co.
Date of publication:
None dated. [1854].
Number of titles:
13 titles. (AM-14-26).
Printer:
None mentioned. Probably commissioned to be engraved and printed by Dalziel Brothers.
Engraver:
None mentioned. The Nursery Alphabet (AM-14) only is signed ‘Lee’ in almost every drawing. Fig. 
D-21 reproduces the first page of this title: the signature ‘Lee’ is near or under each figure.
Artist:
None mentioned. Alfred Crowquill (Alfred Henry Forester c. 1804-72) supplied all the pictures for 
the thirteen titles in the series. This was the only occasion that a series was illustrated by one artist. 
Aunt Mavor’s Nursery Tales for Good Little People (1855), the composite volume o f the series, on 
the title-page o f which is recorded: ‘with one hundred coloured illustrations by Alfred Crowquill’. 
Author:
Probably the artist, Alfred Crowquill, himself.
Publication record:
The Routledge Ledger records the first edition of this series was issued in 1854 (see ‘Issue scale and 
edition’ below). The Routledge Wholesale Catalogue of November, 1855 records: the First and 
Second Series of ‘Aunt Mavor’s Picture Books for Little Readers’. Ihe Publishers’ Circular of 
December 17, 1855 records: ‘Aunt Mavor’s Picture Books for Little Children’, 26 sorts, royal 8vo, 
sewed, each 6d. (Routledge). A composite volume of this series. Aunt Mavor’s Nursery Tales for 
Good Little People, records 1855 on the title-page (NAL: 60.A.112).
Routledge Wholesale Catalogue of June, 1856 lists the titles o f the ‘Second Series’ No.
14 -  26 of ‘Aunt Mavor’s Picture Books for Little Readers’ serially from the First Series; but still
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grouping into three groups such as the First, Second and Third Series.
Ths Routledge Wholesale Catalogue of September, 1857, lists all the titles serially from 1 to 
39 under the series title, ‘Aunt Mavor’s Toy Books’.
Issue scale and edition:
On the basis of the publisher’s records, it appears that all the titles were first published in runs of 
2000 copies. Subsequent impressions also seem to have been printed in batches of 2000. The 
Routledge Ledger, vol. 1, p. 127, records: Aunt Mavor 2nd Series 12[sic] Books, 1854 Nov. 3, 1st 
Edition 2000; 1855 March 13, 2nd Edition 2000.
Price:
6 pence. 1 shilling for a copy mounted on cloth.
Book format and size:
‘Portrait’ format, about 25x17.5cm.
Front cover:
Being standard, pale coloured paper printed in black, with a drawing of Aunt Mavor pointing to a 
book list comprising the 13 titles of this series. Figs. C-4 & 6 reproduce the front covers oîPuss in 
Boots (AM-23 a) and The Butterfly’s Ball (AM-25a).
Back cover:
List o f 13 titles of the Second Series of ‘Aunt Mavor’s Picture Books for Little Children’. But, this 
original back cover advertisement is rarely found. Since the First Series of ‘Aunt Mavor’s Picture 
Books for Little Children was published in the following year, copies of this series carries a list of 
the First and Second Series o f ‘Aunt Mavor’s Toy Books for Little Readers’. See ‘Back cover’ of 
‘Aunt Mavor’s Picture Books for Little Children’.
Number of pages:
8 pages printed on one side o f the leaf only. Paginated: 1-8.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. A single gathering o f 8 leaves. Sewn. The first and last leaves are pasted on to 
covers. Each page consists of a picture on the upper portion and words on the lower, except the 
alphabet book (AM-14). Fig. A-5 reproduces covers and the serial eight pages of Puss in Boots 
(AM-23a).
Printing and colouring process:
Both drawings and words are printed in letterpress. All drawings are hand-coloured.
Word-text:
The words are written in syllabic division which is rather difficult to read: for example, ‘lit-tle’, 
‘be-side’, ‘kill-ed’, ‘bu-ri-ed’, and ‘be-long-ed’.
Composite volumes:
Aunt Mavor’s Nursery Tales for Boys, Aunt Mavor’s Nursery Tales for Girls, and Aunt M avor’s 
Nursery Tales for Good Little People.
Comment:
It is worth noting that there are several titles of other versions with different pictures by different 
artists and with different text, published originally by Routledge, Warne and Routledge in 1859. I 
have found four examples: The History o f Tom Thumb (AM-15b), Puss in Boots (AM-23b), Hop 0  ’ 
My Thumb (AM-24b) and The Butterfly’s Ball (AM-25b), and there may be more. The pictures are 
hand-coloured. The words are not written in syllabic division. Each of the front designs carries the
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series title, Aunt Mavor’s Toy Books with an individual picture repeated from the inside. This later 
versions of titles AM 15 -  26 were printed by Edmund Evans.
14. The Nursery Alphabet
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-14.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.L
Eventually, ‘Aunt Mavor’s Toy Books’, No. 14.
Nothing mentioned.
[1854].
[Dalziel Brothers].
Signature ‘Lee’ can be found in each illustration.
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation o f the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. The^  Routledge Ledger, vol. 3, p. 152: ‘Nursery Alphabet 1858 Sept. 6, 
2000; 1860 Jan. 18, 2000; 1861 Jan, 2000; 1862 Jan 30, 2000; Oct 21, 2000 
1863 Oct. 7,2000; 1864 Jan. 19,2000; 1865 Sep. 1,2000; 1867 Aug. 15,2000 
1871 Oct. 1,2000; 1873 March 18,2000; 1875 Jan. 1,2000; 1876 July 1,2000 
1878 Jan. 7, 2000; 1879 July, 2000. The latter record may be for The Nursery 
Alphabet (AM-14b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list o f 13 titles o f the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f three illustrations and 
corresponding word-text. ‘I’ & ‘J’ and ‘Y’ & ‘Z’ are joined together.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Alphabet
‘A was A-lad-din, whose won-der-ful lamp, / Made him a prince though a ve­
ry great scamp; / He’s a Genius that served him thro’ thick and thro’ thin, /  Or 
else he had ne-ver been Prince A-lad-din. ’
Figs. D-21.
BL: 12806.g.55 {Second Series o f Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.9xl7.4cm. Fc: the series front cover (Aunt Mavor 
and the book list) on buff paper. Be: AMLR, the first (14 titles) and second (13 
titles) series.
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NAL; 60.A112 {Aunt M avor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
NAL: 60.W.278.
A separate copy. George Routledge & Sons. 24.5x17.6cm. Fc: AMTB front 
cover repeating the first inside picture on orange paper. Be: ‘Routledge’s New 
Sixpenny Toy Books’, 37-98. This copy, still hand-coloured, was published as 
late as 1871.
15a. The History of Tom Thumb
Item no. AM-15a.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.2.
Eventually, ‘Aunt Mavor’s Toy Books’, No. 15.
‘Tom Thumb’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles o f the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale
‘ A famous Ma-gi-ci-an, call-ed Mer-lin, was once in a dark fo-rest and he 
want-ed food and rest, and he call-ed at a poor man’s cot-tage; the poor wife 
was o-ver the fire weep-ing ve-ry much. ’
No figure
BL: 12806.g.54 {Aunt Mavor’s Nursery Tales for Good Little People).
Compiled by the publisher. Cover lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt M avor’s Picture Books for Little Readers). 
Bound by the Library. Covers bound in. George Routledge & Co. BM stamp: 
17.AP.55. 25xl7.3cm. Fc: the series front cover (Aunt Mavor and the book
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list) on blue paper. Be; AMLR, first (14 titles) and second (13 titles) series. 
NAL: 60. A. 112 {Aunt Mavor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
15b. The History of Tom Thumb
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-15b.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Toy Books’, No. 15b.
‘Tom Thumb’.
[1859].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Issue scale and edition’ below.
Routledge Ledger, vol. 3, p. 488: ‘Tom Thumb (Mavor’s Toys), 1859 Dec. 
20, 1st edition 2000; 1860 Sep. 1,2000; 1862 Feb. 26,2000; [sic] Oct 2,2000; 
1864 May 3, 2000; 1865 Sep. 1, 2000; 1872 Jan. 1, 2000; 1877 July 1, 2000.
6 pence. 1 shilling for a copy mounted on cloth.
AMTB colour front cover with a picture repeated from the eighth illustration 
inside.
List o f ‘Aunt Mavor’s Toy Books for Little Readers’, Nos. 12 -  43. Baron 
Munchausen (AM-43) was published in 1859.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale.
‘Merlin, the magician, once stopped at the cottage of a poor couple, who 
treated him very kindly to the best they had. He saw that they were not content 
with their lot, and the cottager’s wife told him what it was that made them so 
sorrowful: they much wanted to have a son; and she added, “If it was even no 
bigger than his father’s thumb!”
No figure.
OsC: 1-45.
A separate copy. Routledge, Wame & Routledge. 25.7x17.2cm. ‘Aunt 
Mavor’s Everlasting Toy Books’. Fc: AMTB (repeating the eighth picture 
inside) on blue paper. Be: AMTB, 1 2 -4 3 . One Shilling (on cloth).
Renier Collection.
A separate copy. Routledge, Warne & Routledge. 24.6xl7.5cm. Fc: AMTB 
(repeating the eighth picture inside) on blue paper. Be: AMTB, 1 2 -4 3 . One 
Shilling (on cloth).
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16, Cinderella
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-16.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.3.
Eventually, ‘Aunt Mavor’s Toy Books’, No. 16.
‘Cinderella and the Little Glass Slipper’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. Th^ Routledge Ledger, vol. 3, p. 489: ‘Cinderella (Mavor’s Toys), 1860 
Jan. 2, 2000; 1860 Sep. 1, 2000; 1862 Jan. 1, 2000; [sic] Oct 21, 2000; 1863 
Oct. 8, 2000; 1864 Aug. 25,2000; 1865 Oct. 30, 2000; 1870 July, 2000; 1872 
April, 2000. The latter record might be for Cinderella (AM-16b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list o f 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side o f the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number o f pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale
‘A gen-tle-man well to do in the world, liv-ed in an old house, in a far a-way 
coun-try, and all he lov-ed on the earth, his wife, his fond lit-tle girl, his books, 
and his green mea-dows, were near to him, but af-ter a while the dear wife died, 
and then his chief care was to mind his on-ly child, and to teach her to be good 
and gen-tle as her kind mo-ther had been.’
No figure
BL: 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt Mavor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 25xl7.4cm. Fc: the series front cover (Aunt Mavor 
and the book list) on buff paper. Be: AMLR, first (14 titles) and second (13 
titles) series.
NAL: 60. A. 112 {Aunt Mavor's Nursery Tales for Good Little People).
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Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
NAL: 6O.R.B0X.5.
A separate copy. George Routledge & Co. 24.6xl6.9cm. Fc: the series front 
cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the second 
series (13 titles). This copy is one of the earliest of the series.
OsC: n-593.
A separate copy. George Routledge & Co. 23.8x15.8cm. Fc: the series front 
cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the first (14 
titles) and the second (13 titles) series.
17. The Three Bears
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-17.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.4.
Eventually, ‘Aunt Mavor’s Toy Books’, No. 17.
‘The Three Bears’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13, 2nd edition 
2000. Routledge Ledger, vol. 3, p. 490: ‘Three Bears (Mavor’s Toys) 1860 
Jan. 2, 2000; 1861 Jan. 1, 2000; 1862 Feb. 26, 2000; [sic] Dec. 2, 2000; 1864 
May 3, 2000; [sic] Dec. 18, 2000; 1867 July 23, 2000; 1872 Jan. 1, 2000. The 
latter record might be for The Three Bears (AM-17b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list o f 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale.
‘A pret-ty lit-tle girl once liv-ed in a Coun-try place and the Vill-age peo-ple 
call-ed her Sil-ver-Locks, be-cause her curl-y hair was Shi-ning. She was a 
great romp and so full o f play that no one could keep her qui-et at home.’
No figure.
BL: 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People).
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Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f A m t Mavor’s Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 24.7xl7.3cm. Fc: the series front cover (Aunt Mavor 
and the book list) on ochre paper. Be: AMLR, first (13 titles) and second (13 
titles) series.
NAL: 60. A. 112 {Aunt Mavor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
NAL: 60.Y.BOX.4.
A separate copy. George Routledge & Co. 25xl7.6cm. Fc: AMTB, Third 
series on white paper. Be: ‘Aunt Mavor’s Toy Books for Little Reader’, 1 -39.  
OsC: n-613.
A separate copy. George Routledge & Co. 24.8xl7.2cm. Fc: the Second Series 
front cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the first 
(14 titles) and the second (13 titles) series.
18, Beauty and the Beast
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
AM-18.
George Routledge & Co.
The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.5. 
Eventually, ‘Aunt Mavor’s Toy Books’, No. 18.
‘Beauty and the Beast’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. Th& Routledge Ledger, vol. 3, p. 491: ‘ Three Bears (M w ofsT oyi)  1860 
Jan. 10, 2000; 1861 Feb. 8, 2000; 1862 July. 2, 2000; 1863 Oct 1, 2000; 1864 
Aug., 2000; 1872 Jan. 1, 4000; 1873 Oct. 6, 4000; 1879 Jan. 4000, The latter 
record might be for Beauty and the Beast (AM-18b), which was in 1866 
probably recycled into Beauty and the Beast (RN-6), printed in colour. Some 
records might be missing between 1864 and 1872, especially in 1866.
6 pence. 1 shilling for a copy mounted on cloth.
The Second Series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are
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pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy Tale.
‘Ve-ry, ve-ry ma-ny years ago, there was a Mer-chant who dwelt in a pret-ty 
cottage near to the walls of a great Ci-ty; once he was rich and liv-ed in a large 
house in the same ci-ty, but he had sad loss-es and so he be-came poor, and 
there he liv-ed with his three daugh-ters, who had to work for a li-ving.’
No figure
Beauty and the Beast (AM-18b), printed in black, was recycled into Beauty 
and the Beast (RN-6), printed in colour. See ‘Issue scale and edition’ above. 
BL; 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f  Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17,AP55. 24.9x17.4cm. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLR, First (14 titles) and 
Second (13 titles) Series.
NAL: 60.A.112 {Aunt Mavor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
NAL: 6O.R.B0X.5.
A separate copy. George Routledge & Co. 24.3xl6.9cm. Fc: the Second Series 
front cover on beige paper. Be: AMLR, the First (14 titles) and Second (13 
titles) Series.
19, Aladdin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-19.
George Routledge & Co.
The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.6. 
Eventually, ‘Aunt Mavor’s Toy Books’, No. 19.
‘Aladdin, or the Wonderful Lamp’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13, 2nd edition 
2000. ThQ Routledge Ledger, vol. 3, p. 492: ‘Three Bears (MslvoP sToys) 1860 
Jan. 10, 2000; 1861 Feb. 8„ 2000; 1862 July 2, 2000; [sic] Dec. 2, 2000; 1863 
Oct, 2000; 1864 Aug. 27,2000; 1865 Dec. 6, 2000. The latter record might be
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îox Aladdin (AM-19b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy tale.
‘In Tar-ta-ry, and in a ve-ry old town, liv-ed a poor Tai-lor, one Mus-ta-pha, 
who was so poor he hard-ly could find a crust for his wife and his son, so they 
all were starv-ing.’
No figure.
Aladdin (AM-19b), printed in black, might be later in 1872 recycled into 
Aladdin and the Wonderful Lamp (RN-59), printed in colour by Kronheim & 
Co. Plates of RN-59 carry Edmund Evans’s signatures.
BL: 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.8x17.4cm. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLR, first (14 titles) and 
second (13 titles) series.
NAL: 60. A. 112 {Aunt Mavor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
Renier Collection.
A separate copy. George Routledge & Co. 25x17.4cm. Fc: the Second Series 
front cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the first 
(14 titles) and the second (13 titles) series.
20. The Babes in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
AM-20.
George Routledge & Co.
The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.7. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.20.
‘Children in the Wood’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
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Author [Alfred Crowquill].
Publication record See the explanation of the series above.
Issue scale and edition The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition
2000. The Routledge Ledger, vol. 3, p. 707: ‘Babes in the Wood (Mavor’s 
Toys) 1860 Feb. 16, 2000; 1861 Feb. 8„ 2000; 1862 Aug. 16, 2000; 1863 Oct. 
1, 2000; 1864 July 4, 2000; 1865 Oct. 30, 2000; 1866 April 1st edition 5000; 
1867 Aug. 1, 5000; 1868 March 23, 5000. The latter record might be for The 
Babes in the Wood (AM-19b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list o f 13 titles o f the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy tale.
‘Once up-on a time, in the fine old coun-ty of Nor-folk, there liv-ed a gen-tle- 
man of good es-tate, and great wealth, for those days. He was kind and good, 
and his wife was beau-ti-ful and a-mi-a-ble; and they lov-ed each o-ther ve-ry 
dear-ly, and liv-ed ve-ry hap-pi-ly.’
No figure.
The Babes in the Wood (AM-20b), printed in black, was probably in 1866 
recycled into The Children in the Wood (RN-12), printed in colour by Leighton 
Brothers. See ‘Issue scale and edition’ above.
BL: 12806.g.54 {Aunt Mavor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt M avor’s Picture Books for Little Readers).
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56.24.9x17.1cm. Fc: the Second Series front cover (Aunt 
Mavor and the book list) on buff paper. Be: AMLR, first (14 titles) and second 
(13 titles) series.
NAL: 60.A.112 {Aunt Mavor’s Nursery Tales for Good Little People).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
OsC: 1-23.
A separate copy. Routledge, Wame & Routledge. 24.6x17.3cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books’, with a picture repeated from the first 
illustration. Be: ‘Aunt Mavor’s Toy Books for Little Readers’, 12 -  43. One 
Shilling (on cloth).
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21. Jack the Giant Killer
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-21.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.8.
Eventually, ‘Aunt Mayor’s Toy Books’, No.21.
‘Jack the Giant Killer’.
[1854].
[Dalziel Brothers],
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127; ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. The Routledge Ledger, vol. 3, p. 493: ''Jack the Giant Killer (Mayor’s 
Toys) 1859 July 20,2000; 1860 Sep. 1,2000; 1862 Jan. 27,2000; [sic] Oct. 21, 
2000; 1864 April 1, 2000; [sic] Oct. 18, 2000; 1866 July 2, 5000; 1872 Jan. 1, 
4000.’ The record in and after 1859 might be for Jack the Giant Killer (AM- 
20b), and the record in and after 1866 î o ï  Jack the Giant Killer (RN-4).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mayor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy Tale
‘When Good King Arthur was a King in Bri-tain, gi-ants liv-ed in the hil-ly 
parts of the Count-ry, and by the side of the Sea, but I think the lar-gest gi-ants 
were in Com-wall and in Wales, they rob-bed and kill-ed the rich and the poor, 
and as they march-ed off with poor peo-ples’ Cows, and Sheep, and herds of 
goats, they kick-ed down all the Cot-ta-ges and Cas-tles that were in their way’ 
Fig. D-22
Jack the Giant Killer (Am-21b) was probably in 1866 recycled into Jack the 
Giant Killer (RN-4), printed in colour by Edmund Evans. See ‘Issue scale and 
edition’ above.
BL: 12806.g.54 (Aunt Mavor's Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 (Second Series o f Aunt Mavor's Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 6.SE.56. 25x17.5cm. Fc: the Second Series front cover (Aunt
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Mavor and the book list) on blue paper. Be; AMLC, first (13 titles) and second 
(13 titles) series.
NAL; 60. A. 112 (Aunt Mavor's Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
22. The Dog Dinner Party
Item no. AM-22.
Publisher George Routledge & Co.
Series The ‘Second Series of Aunt Mavor’s Picture Books for Little Readers’, No.9.
Eventually, ‘Aunt Mavor’s Toy Books’, No.22.
‘The Dog’s Dinner Party’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. The Routledge Ledger, vol. 3, p. 494: ‘D og’s D im er Party (Mavor’s 
Toys) 1859 July. 20, 2000; 1861 Jan. 1, 2000; 1862 April. 4, 2000; [sic] Oct. 21, 
2000; 1865 Sep. 1, 2000; 1870 July, 2000; 1872 April. 1, 2000; 1877 July 1, 
2000. The latter record might be for The D og’s Dinner Party (AM-22b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles o f the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Story
‘Of all the Dogs I e-ver knew, Mr. Blen-heim Long-Ears was most like a gen- 
tle-man, and Mrs. Blen-heim Long-Ears was most like a la-dy, both were 
hand-some, gen-tle, and fond of nice com-pa-ny. Thy li-ved to-ge-ther in a 
large quiet house, by Hyde Park Comer.’
No figure.
The Dog’s Dinner Party (AM-22b) was probably in 1882 recycled into The 
D og’s Dinner Party (RN-83), which was printed in colour by Edmund Evans. 
BL: 12806.g.54 {Aunt Mavor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
NAL: 60. A. 112 {Aunt Mavor's Nursery Tales for Good Little People)
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Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
OpC: M.203.
A separate copy. George Routledge & Co. 25.1x17.9cm. Fc: the Second Series 
front cover (Aunt Mavor and the book list) on green paper. Be: AMLR, the 
First (14 titles) and Second (13 titles) Series.
23a. Puss in Boots
Item no. AM-23 a.
Publisher George Routledge & Co.
Series The ‘ Second Series of Aunt Mavor’s Picture Books for Little Readers’, No. 10.
Eventually, ‘Aunt Mavor’s Toy Books’, No.23.
‘Puss in Boots’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover
Number o f pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale
‘There was a poor old man who had a mill, but he had lit-tle else be-side; the 
hard work kill-ed him, and when he was bu-ri-ed his three sons shared all that 
belonged to him, and after this manner: - the Eldest had the mill, the next son 
took the rough brown donkey, and there was nothing but a cat for the 
youngest.’
Figs. A-5, C-4
BL: 12806.g.54 {Aunt Mavor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2x17.3cm.
BL: 12806.g.55 {Second Series o f Aunt Mavor's Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.7xl7.4cm. Fc: the Second Series front cover
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(Aunt Mavor and the book list) on ochre paper. Be; AMLR, first (14 titles) and 
second (13 titles) series.
NAL: 60. A. 112 {Aunt Mavor’s  Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2x17.3cm.
NAL: 60.R.BOX.5.
A separate copy. George Routledge & Co. 24.5xl6.9cm. Fc: the Second Series 
front cover (Aunt Mavor and the book list) on mauve paper. Be: AMLC, First 
(13 titles) and Second (13 titles) Series.
23b. Puss in Boots
AM-23b.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.23b.
‘Puss-In-Boots’.
[I860].
[Edmund Evans].
Heart-shaped rebuses can be found on plates: Harrison Weir?
None mentioned.
See ‘Issue scale and edition’ below.
l\ïQ Routledge Ledger, vol. 3, p. 495: ‘Babes in the Wood{Mavofs Toys) 1860 
Jan. 2, 2000; 1861 Feb. 8, 2000; 1862 July 2, 2000; 1863 July 1, 2000; 1864 
April, 2000; 1865 Sep. 1,2000; 1867 July 23, 2000; 1872 Jan. 1, 2000.
6 pence. 1 shilling for a copy mounted on cloth.
AMTB colour front cover with a picture repeating from the eighth illustration 
inside.
List of ‘Aunt Mavor’s Toy Books for Little Readers’, Nos. 1 2 -4 3 .
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale
‘There was once a poor miller, who had three sons; and when he was about to 
die, he left the mill to the eldest, his donkey to the second, and to the youngest 
boy, only his cat.’
Figs. C-5,E-11, 13.
NAL: 60.W289.
A separate copy. George Routledge & Sons. 24.1x18.1cm. Fc: AMTB (the 
eighth picture) on orange paper. Be: RN (37 -  98).
Renier Collection
A separate copy. Routledge, Wame & Routledge. 24.3x16.4cm. Fc: Aunt 
Mavor’s Everlasting Toy Books (the eighth picture) on pink paper. Be: AMTB
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(12 -  43). One Shilling (on cloth).
Renier Collection
A separate copy. George Routledge & Sons. 24.7x18.5cm. Fc; AMTB (the 
eighth picture) on yellow paper. Be: RN (37 -  106 ).
24a. Hop O* My Thumb
Item no. AM-24a.
Publisher George Routledge & Co.
Series The ‘ Second Series of Aunt Mavor’s Picture Books for Little Readers’, No. 11.
Eventually, ‘Aunt Mavor’s Toy Books’, No.24.
‘Hop-O’-My-Thumb ’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation o f the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list o f 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Fairy Tale
‘This is a strange pic-ture! Seven small boys, one up-on the back o f the o-ther, 
and the ur-chin at the top swing-ing the knock-er of a large door. That is a 
Hop-o’-my-Thumb, and I must tell you a tale about him.’
Fig. D-23
BL: 12806.g.54 {Aunt Mavor's Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt Mavor's Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.9xl7.5cm. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on buff paper. Be: AMLR, first (14 titles) and 
second (13 titles) series.
NAL: 60. A. 112 {Aunt Mavor's Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
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24b. Hop My Thumb
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-24b.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.24b.
‘Hop O’ My Thumb’.
[I860].
[Edmund Evans], 
none mentioned.
None mentioned.
See ‘Issue scale and edition’ below.
The Routledge Ledger, vol. 3, p. 497; ‘Hop o ' my Thumb (Mavor’s Toys) 1860 
Jan. 10, 2000; 1861 Jun. 1, 2000; 1862 July 2, 2000; 1863 Oct. 1, 2000; 1864 
Aug. 29, 2000; 1866 Sep. 5000; 1868 Jan. 8, 2nd 5000; 1872 July. 1, 3rd 4000. 
The record in and after 1866 Sep. could be for Hop O ’ My Thumb (RN-3), 
which was printed in colour.
6 pence. 1 shilling for a copy mounted on cloth.
AMTB colour front cover with a picture repeating from the eighth illustration 
inside.
List of ‘Aunt Mavor’s Toy Books for Little Readers’, Nos. 1 2 -43 .
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy Tale
‘A very poor couple once lived in a village near a wood, where they used to 
work; but as they had a family of seven little children, all boys, they could 
hardly manage to get food enough. The least boy was so tiny that he was called 
Hop o’ my Thumb; but though so small, he was very clever.’
Fig. E-16
In 1866, This was recycled into Hop O ’My Thumb (RN-3), which was printed 
in colour by Leighton Brothers. See ‘Issue scale and edition’ above.
OsC. n-602.
A separate copy. Routledge, Wame & Routledge. 23.4x16.4cm. Fc: Aunt 
Mavor’s Everlasting Toy Books (the eighth picture) on pink paper. Be: AMTB 
(12 - 43). One Shilling (cloth).
WaC: 1860.147.
A separate copy. Routledge, Wame & Routledge. 24.8xl7.2cm. Fc: Aunt 
Mavor’s Everlasting Toy Books (the eighth picture) on yellow paper. Be: New 
Juvenile Books, with no toy books. One Shilling (cloth).
25a. The Butterfly *s Ball
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Item no. AM-25a.
Publisher George Routledge & Co.
Series The ‘Second Series o f Aunt Mavor’s Picture Books for Little Readers’, No. 12.
Eventually, ‘Aunt Mavor’s Toy Books’, No.25.
‘Butterfly’s Ball, and Grasshopper’s Feast’.
[1854].
[Dalziel Brothers].
[Alfred Crowquill].
[Alfred Crowquill].
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000.
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Story
‘Once and a-while a-go in the hap-py Sum-mer time, and all in the warm 
month of Ju-ly, a La-dy But-ter-fly and her cous-in the Grass-hop-per gave a 
feast, and as the sun-ny days were long and they had a qui-et place in the 
coun-try where they could meet with-out fear of men or cru-el wild things, they 
sent the Gad-fly with small trum-pet, to in-vite some o f those neigh-bours who 
had such snug homes in the gar-dens, mea-dows, and or-chards a-round.’
Figs. C-6, D-24.
BL: 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series o f Aunt M avor’s Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.9xl7.5cm. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLR, first (14 titles) and 
second (13 titles) series.
NAL: 60. A. 112 {Aunt Mavor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
Renier Collection
A separate copy. George Routledge & Co. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLR, first (14 titles) and 
second (13 titles) series.
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25b. The Butterfly Ball
AM-25b.
Routledge, Warne & Routledge.
‘Aunt Mayor’s Toy Books’, No.25b.
‘The Butterfly’s Ball’.
[I860].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Issue scale and edition’ below.
The Routledge Ledger, vol. 3, p. 497: ‘Butterfly’s Ball (Mayor’s Toys) 1860 
Jan. 10, 2000; 1861 Feb. 8, 2000; 1862 Feb 2, 2000; 1863 Oct. 1, 2000; 1864 
Aug. 25, 2000; 1872 Jan. 1, 2000.
6 pence. 1 shilling for a copy mounted on cloth.
AMTB colour front cover with a picture repeating from the eighth illustration 
inside.
List of ‘Aunt Mayor’s Toy Books for Little Readers’, Nos. 1 2 -4 3 .
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
Story
‘In the fine sunny month o f July. Lady Butterfly and her cousin, Mrs. 
Grasshopper, thought they would give a rich Feast and a grand Ball to their 
numerous friends. So they set about looking for a nice snug place, well suited 
for the purpose, and when they had found it, they sent off some Gadflies on the 
backs of Cockchafers, whom they had hired to wmt at the party, to invite the 
various guests by sound of trumpet.’
Figs. C-7, E-14 
OsC. 11-974.
A separate copy. Routledge, Wame & Routledge. 23.5xl6.2cm. Fc: Aunt 
Mayor’s Everlasting Toy Books (the seventh picture) on orange-pink paper. 
Be: AMTB (12 - 43), etc. One Shilling (cloth).
26. Little Red Riding-Hood
Item no.
Publisher
Series
Inside title 
Date of publication
AM-26.
George Routledge & Co.
The ‘Second Series o f Aunt Mayor’s Picture Books for Little Readers’, No. 13. 
Eventually, ‘Aunt Mayor’s Toy Books’, No.26.
‘Little Red Riding Hood’.
[1854].
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Printer
Artist
Author
Publication record 
Issue scale and edition
[Dalziel Brothers].
[Alfred Crowquill],
[Alfred Crowquill],
See the explanation of the series above.
The Routledge Ledger, vol. 1, p. 127: ‘Aunt Mavor 2nd Series 12 Books 
[actually 13 books], 1854 Nov. 3,1st edition 2000; 1855 March 13,2nd edition 
2000. lh.Q Routledge Ledger, vol. 3, p. 494: ‘Red Riding Hood QAawofs Toys) 
1859 July. 20, 3000; 1860 Sep. 1, 2000; 1861 Oct. 12, 2000; 1862 Aug. 16, 
2000; 1864 May 3, 2000; 1865 Oct. 2,2000; 1866 July, 1st 5000; 186? Jan. 8, 
2nd 5000; 1872 July 1, 3rd 4000. The latter record might be for Little Red 
Riding Hood (AM-26b).
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (Aunt Mavor and the book list).
Originally a list of 13 titles of the Second Series o f ‘Aunt Mavor’s Picture 
Books for Little Readers’.
8 pages printed on one side of the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists o f an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy Tale
‘In a small vil-lage, in the good old times, liv-ed a sweet pret-ty child who 
lov-ed e-ve-ry thing, and e-ve-ry one, and was lov-ed by e-ve-ry bo-dy, but 
most of all by her poor Mo-ther, a hard work-ing dame, and her ve-ry old 
Grand-Mo-ther who would have died long be-fore but for the kind ways o f the 
child and her sim-ple Mo-ther; who had a Cot-tage on the Moor side, half a 
mile or more from her own low brown thatch-ed hut by the skirt o f the long, 
dark, green wood.
No figure.
Little Red Riding Hood (AM-26b) was probably in 1866 recycled into Little 
Red Riding Hood (RN-5), which was printed in colour by Edmund Evans.
BL: 12806.g.54 {Aunt M avor’s Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1856 (on 
the title-page). 25.2xl7.3cm.
BL: 12806.g.55 {Second Series of Aunt Mavor's Picture Books for Little Readers)
A separate copy. Bound by the library. Covers bound in. George Routledge & 
Co. BM stamp: 17.AP.55. 24.9x17.4cm. Fc: the Second Series front cover 
(Aunt Mavor and the book list) on blue paper. Be: AMLR, first (14 titles) and 
second (13 titles) series.
NAL: 60. A. 112 {Aunt Mavor's Nursery Tales for Good Little People)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1855 (on 
the title-page). 25.2xl7.3cm.
NAL: 60.R. Box. 5.
A separate copy. George Routledge & Co. 24.5xl6.7cm. Fc: the Second Series
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front cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the 
Second Series (13 titles), etc.
OsC: 11-605.
A separate copy. George Routledge & Co. 24.5x16.7cm. Fc: the Second Series 
front cover (Aunt Mavor and the book list) on blue paper. Be: AMLR, the 
Second Series (13 titles), etc.
AM-27-3 9
Third Series of ‘Aunt Mayor’s Picture Books for Little Readers’ (AM-27 - 39)
Publisher:
George Routledge & Co.
Date of publication:
None mentioned. [1856].
Number of titles:
13 titles. (AM-27-39).
Printer:
Many copies carry the printer’s name at the bottom of the back cover: ‘Edmund Evans, Engraver and 
Printer, Raquet (or. Racquet) Court, Fleet Street’. It is possible that Evans printed the covers only, 
since this was the first series where the covers were printed in colour; however, the drawings inside 
were still printed in black and hand-coloured.
Artist:
Th& Routledge Ledger, vol. 2, p. 378 records with editions of the series: ‘McConnell - viz: 31, 32, 
28’. This is one o f the rare cases referring to the artist’s name in the Routledge Ledger.
The monogram of William McConnell (1833-1867) can be found in three titles: The Cherry Orchard 
(AM-28), Punch and Judy (AM-31), and The History o f John Gilpin (AM-32).
Author:
Front covers of two titles. Little Dog Trusty (AM-27) and The Cherry Orchard (AM-2 8), record the 
author’s name: [Maria] Edgeworth. The former records her first name also. Little Totty (AM-35) is 
taken from Hans Christian Andersen’s ‘Tommelise’.
Publication record:
Routledge Wholesale Catalogue o f June, 1856 lists the titles o f the ‘Third Series’ No. 27 -  39 
o f ‘Aunt Mavor’s Picture Books for Little Readers’ serially following from the First and Second 
Series; but still grouping into three groups such as the First, Second and Third Series.
Routledge Wholesale Catalogue o f September, 1857, lists all the titles serially from 1 to 39 
under the series title, ‘Aunt Mavor’s Toy Books’.
See ‘Issue scale and edition’ below, for The Routledge Ledgers.
Issue scale and edition:
The Routledge Ledger, vol. 2, p. 378 records: ‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 
July 22,1 St Edition 4000; 1857 March 10,2nd Edition 2000’. After this, for example, the Routledge 
Ledger, vol. 3, p. 282, records: ‘Cherry Orchard (Mavor’s Toys), 1859 June 30, 2000; 1860 Aug., 
2000; 1862 Jan. 27,2000; [no year] Oct 21, 2000; 1864 April 1, 2000; 1865 Sep. 1, 2000; 1872 Jan.
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1, 2000’.
Price:
6 pence. 1 shilling for a copy mounted on cloth.
Book format and size:
Portrait format, about 25xl7.5cm.
Front cover:
For the first time the front design, which includes the sign ‘K. Hiswell’, carries the series title ‘Aunt 
Mavor’s Toy Books’ with a more cheerful-looking Aunt Mavor surrounded by children. For the first 
time as well, it is printed in colour (red and black). Fig. C-10 reproduces the front design o f The 
Cherry Orchard (AM-28).
Back cover:
The original back cover lists, ‘Illustrated Juvenile Books’, referring to no toy books. In the 
following edition it has a list of 39 titles from ‘Aunt Mavor’s Toy Books for Little Readers’. There 
is a difference therefore between the front cover (Aunt Mavor’s Toy Books) and the back cover lists 
of the series. Fig. B-6, the back cover of The History o f Our Pets (AM-30) in 1856, records a list of 
the 39 titles of ‘Aunt Mavor’s Toy Books for Little Readers’. (The Routledge Ledger used ‘Aunt 
Mavor’s Picture Books for Little Readers, while the back cover advertisement ‘Aunt Mavor’s Toy 
Books for Little Readers’) This may be the first time the titles are serially numbered, showing a 
progression towards the format of ‘Aunt Mavor’s Toy Books’ series. Latter editions have back 
covers listing titles from ‘Aunt Mavor’s Toy Books’.
Number of pages:
8 pages printed on one side of the leaf only. Paginated: 1-8.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ;  Be.
No double-spread. A single gathering of 8 leaves. Sewn. The first and last leaves are pasted on to 
covers. Each page consists o f a picture on the upper portion and words on the lower.
Printing and colouring process:
Both drawings and words are printed in letterpress. All drawings are hand-coloured, while the front 
design is printed in colour.
Composite volume:
Aunt Mavor’s Picture Story Book 
Comment:
This series is transitional in that it bridges the old and new series: ‘Aunt Mavor’s Picture Books for 
Little Readers’ and ‘Aunt Mavor’s Toy Books’. Whereas the back covers use the former name, the 
front cover for the first time uses the latter. This series was the last one to be issued with 13 titles and 
bound with a standard front design, besides being printed in colour by Edmund Evans. After this, 
toy books were published in one or several titles almost every year, with individual front designs. In 
1857 this series was listed in ‘Aunt Mavor’s Toy Books’ as No. 27 - 39.
27. Little Dog Trusty
Item no. AM-27.
Publisher George Routledge & Co.
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Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Series The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No. 1].
Eventually, ‘Aunt Mavor’s Toy Books’, No.27.
‘The Little Dog Trusty’.
[1856].
[Edmund Evans].
None mentioned.
Maria Edgeworth. For the first time the author’s name was recorded clearly on 
the front cover.
See the explanation of the series above.
Thsi Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 283 
records: ‘Little Dog Trusty (Mavor’s Toys) 1859 Jan. 3, 2000; 1860 July 2, 
2000; 1861 Feb. 8, 2000; 1862 July 2, 2000; 1863 Oct 1, 2000; 1864 May 11, 
2000; 1871 July [sic].’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ o f the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ o f the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ of the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Story.
‘Trus-ty was a pret-ty, play-ful lit-tle dog, and Frank and Ro-bert were ve-ry 
fond of him. Frank and Ro-bert were two lit-tle boys, a-bout eight years old. 
When-e-ver Frank did any-thing wrong, he al-ways told his fa-ther and mo­
ther of it, and when he was ask-ed a-bout any-thing which he had done or said, 
he al-ways told the truth, so that e-ve-ry one who knew him be-live-ed him; 
but....’
No figure.
NAL: 60.A.96 {Aunt M avor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25x17.2cm.
OsC: 1-248.
A separate copy. Routledge, Wame & Routledge. 24.5x17cm. Fc: AMTB (the 
third picture). Be: AM (2 -  43), etc.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
28. The Cherry Orchard
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Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-28.
Publisher George Routledge & Co.
Series The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.2].
Eventually, ‘Aunt Mavor’s Toy Books’, No.28.
‘The Cherry Orchard’.
[1856].
[Edmund Evans].
[William McConnell]. The Routledge Ledger, vol. 2, p. 378 records with 
editions of the series: ‘McConnell - viz: 31, 32, 28’. This is one of the rare
cases referring to the artist’s name in the Routledge Ledger.
The monogram of William McConnell (1833-1867) can be found in three 
titles: The Cherry Orchard (AM-28), Punch and Judy (AM-31), and The 
History o f John Gilpin (AM-32).
Maria Edgeworth. The author’s name was recorded clearly on the front cover. 
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 282 
records: ‘Cherry Orchard (Mavor’s Toys), 1859 June. 30, 2000; 1860 Aug. 8, 
2000; 1862 Jan. 27,2000; [sic] Oct. 21,2000; 1864 April 1,2000; 1865 Sep. 1, 
2000; 1872 Jan. 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Story.
‘Ma-ri-an-ne was a lit-tle girl a-bout eight years old: she was re-mark-a-bly 
good tem-per-ed, kind, and o-be-di-ent and could bear to be dis-ap-point-ed, or 
con-tra-dict-ed, or blam-ed, with-out be-com-ing sul-len, or an-gry, or peev-ish. 
She had a cou-sin a year young-er than her-self, who was na-med Ow-en, a 
cross ill-tem-per-ed boy, who was al-ways cry-ing or pout-ing a-bout some 
tri-fle or o-ther, or quar-rel-ling with his com-pa-ni-ons, and try-ing to force 
them to yield to his hu-mours.
Fig. C-10.
NAL: 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
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25xl7.2cm.
Personal Collection
A separate copy. George Routledge & Co. 25x17.5cm. Fc: Third Series cover 
(cheerful Aunt Mavor printed in red and black). Be: ‘Illustrated Juvenile 
Books’, referring to no toy books.
29. Whittington and His Cat
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-29.
Publisher George Routledge & Co.
Series The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.3].
Eventually, ‘Aunt Mavor’s Toy Books’, No.29.
‘Whittington and His Cat’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 400 
records: ‘Whittington and His Cat (Mavor’s Toys), 1859 April. 14,2000; 1860 
Aug. 8,2000; 1861 Oct. 1,2000; 1862 Aug. 26,2000; 1863 Oct. 1,2000; 1864 
July 4, 2000; 1865 Sep. 1, 2000; 1870 July 1, 2000; 1872 Aug. 20, 2000; 1877 
July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ o f the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ o f the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Nursery Story
‘Whit-ting-ton was a poor lit-tle boy, who nev-er knew his pa-rents. He was 
left an out-cast with-out a-ny friends, and was brought up by the parish. In the 
work-house the nurse treat-ed him ve-ry cru-el-ly, so that when he was se-ven 
years old he ran a-way, and wan-der-ed a-bout the coun-try for ma-ny years, 
liv-ing up-on cha-ri-ty....’
Figure in Volume II Figs. E-1 & 2.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
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Location NAL; 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
NAL; 60.W.293
A separate copy. George Routledge & Sons. 24.lxl7.7cm. Fc: AMTB (the 
eighth-page illustration). Be: ‘Routledge’s New Sixpenny Toy Books’, 37 -  98 
(AM -60-63,RN-l -5 8 ).
30. The History of Our Pets
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
Number of pages
Picture book design
Printing and colouring
Subject
Word-text
AM-30.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.4]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.30.
‘Domestic Pets’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 509 
records: ‘Mavor’s Toys-H istoryof Our Pets, 1859 Aug. 2,2000; 1860 Sep. 1, 
2000; 1862 Jan. 1, 2000; [sic] Oct. 21, 2000; 1863 Oct. 1, 2000; 1864 July 8, 
2000; 1865 Sept. 1, 2000; 1867 July 23, 2000’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ o f the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above, 
process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt 
Mavor’s Picture Books for Little Readers’ above.
Story.
[Begins:] ‘This is Pol-ly’s own cat, Top-sy. She looks ve-ry prim and quiet; but 
if  you play with her, you will find she is a ve-ry mer-ry lit-tle cat. She will jump 
up-on the ta-ble at break-fast, and run off with Pol-ly’s toast; and if mam-ma be 
wri-ting a let-ter, Top-sy will steal soft-ly a-long the arm o f the so-fa, and rub 
her paw o-ver the last word mam-ma has writ-ten, and make a great blot in the
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Figure in Volume II 
Comment
Location
let-ter.’
Fig. B-6.
Domestic Pets (RN-61), 1872, is made from The History o f Our Pets (AM-30), 
with the same text and with similar style of pictures, but printed in colour.
BL: 12806.k.52 {Routledge’s Coloured Picture Book 7)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 6.OC.70. 24.6xl8.7cm.
BL: 12807.f.62 (My P et’s Picture Books)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 11.OC.70. 17.1x13cm. This book contains 6 titles, of which ‘The 
Alphabet’ carries the same eight pictures, though in black and white, as The 
History o f Our Pets (AM-30) without text. The other five titles are all from 
‘Aunt Mavor’s Little Library’ series.
NAL: 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
OpC: M.326.
A separate copy. Routledge, Wame & Routledge. 24.9x17.4cm. Fc: AMTB 
(the fifth-page picture). Be: AMTB (2 -  43).
Personal Collection
A separate copy. George Routledge & Co. 23.8xl6cm. Fc: Third Series 
(cheerful Aunt Mavor printed in red and black) on paper blue. Be: ‘Aunt 
Mavor’s Toy Books for Little Readers’ (1 -  39).
31. Punch and Judy
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-31.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.5]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.31.
‘Punch’.
[1856].
[Edmund Evans].
[William McConnell]. The Routledge Ledger, vol. 2, p. 378 records with 
editions of the series: ‘McConnell - viz: 31, 32,28’. The monogram of William 
McConnell (1833-1867) can be found in Punch and Judy (AM-31).
None mentioned.
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 508 
records: ‘Punch &Judy, 1860 Aug. 8, 2000; 1861 Oct. 1,2000; 1862 Aug. 16, 
2000; 1863 Oct. 1,2000; 1864 April 1, 2000; 1865 Sep. 1, 2000; 1870 July 1,
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2000; 1872 Aug. 12, 2000; 1871 [sic] July 1 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ of the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Nursery story.
‘Ah! here is our friend Punch and his wife Ju-dy, gaz-ing with ad-mi-ra-tion on 
their beau-ti-fiil ba-by. Punch had just been sing-ing his fa-vour-ite song of 
Doo-ty, doo-ty, dou-dle, dee-doo! Walk-ing a-bout and knock-ing his stick, 
when at last he call-ed out, “Ju-dy! Ju-dy!” se-ve-ral times, and thump-ing on 
the win-dow sill, as if to give more force to his de-mand.’
No figure.
NAL; 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25x17.2cm.
NAL: 60.W.288.
A separate copy. George Routlege & Sons. 24.4x18.6cm. Fc: AMTB (the 
first-page picture) on orange paper. Be: ‘Routledge’s New Sixpenny Toy 
Books’, 37 -  98 (AM-60 -  63, RN-1 -  58)
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
32. The History of John Gilpin
Item no.
Publisher
Series
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
AM-32.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.6]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.32.
[The History of John Gilpin]. I have never come across a separate copy. This 
title is collected from the Routledge Wholesale Catalogues and the back cover 
lists of toy books.
‘John Gilpin’.
[1856].
[Edmund Evans].
[William McConnell]. The Routledge Ledger, vol. 2, p. 378 records with 
editions of the series: ‘McConnell - viz: 31,32,28’. The monogram of William 
McConnell (1833-1867) can be found in The History o f John Gilpin (AM-32). 
[William Cowper].
See the explanation of the series above.
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Issue scale and edition The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 510 
records: ‘John Gilpin (Mavor’s Toys), 1859 Aug. 2 2000; 1860 Sep. 1, 2000; 
1862 Jan. 1, 2000; [sic] Oct. 21, 2000; 1864 Oct. 7, 2000; 1865 Dec. 6, 2000; 
1870 July 1, 2000; 1872 May 22, 2000; 1877 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Nursery story.
‘In days not ve-ry long ago, there liv-ed in the fa-mous ci-ty of Lon-don a man 
na-med John Gilpin, a lin-en-dra-per by trade, and a cap-tain of mi-li-tia be­
sides.’
No figure.
NAL: 60.A.96 {AuntMavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
NAL: 60.Y.BOX.4
A separate copy. Routlege, Wame & Routledge. 24.8xl7cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books’ (the third-page picture) on blue paper. Be: 
‘Aunt Mavor’s Toy Books for Little Readers’ (12 -  43).
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
33. The History of Blue Beard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-33.
George Routledge & Co.
The ‘Third Series o f Aunt Mavor’s Picture Books for Little Readers’, [No.7]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.33.
‘Blue-Beard’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
57
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 671 
records: ‘Blue Beard (Mavor’s Toys), 1860 Jan. 5, 2000; 1861 Oct. 1, 2000; 
1862 Oct. 21, 2000; 1864 Jan. 11 2000; 1865 Sep. 16, 2000; 1869 Jan 1, 2000; 
1872 Jan. 1, 2000; 1873 Sep. 15, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Fairy tale
‘Once up-on a time there was a ve-ry rich man, who li-ved in a mag-ni-fi-cent 
cas-tle with wide do-mains. He had great quan-ti-ties of gold and sil-ver, and 
pre-ci-ous stones and mo-ney; but he was hid-e-ous-ly ug-ly, and what made 
him pe-cu-li-ar-ly dis-agree-a-ble, was that he had an e-nor-mous blue beard, 
which look-ed so strange and fright-fiil, that the la-dies one and all de-cla-red 
they ne-ver could think of mar-ry-ing such a man.’
No figure.
NAL: 60.A.96 {Aunt M avor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
Renier Collection
A separate copy. George Routlege & Co. 25x17.2cm. Fc: Third Series 
(cheerful Aunt Mavor in red and black) on blue paper. Be: ‘Illustrated Juvenile 
Books’ referring to no toy books.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
34. Old Mother Hubbard
Item no.
Publisher
Series
Cover title
Inside title 
Date of publication
AM-34.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.8]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.34.
[Old Mother Hubbard]. I have had no opportunity to survey an individual copy. 
The title is collected from the Routledge Wholesale Catalogues and back cover 
lists.
‘Old Mother Hubbard’.
[1856].
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Printer
Artist
Author
Publication record 
Issue scale and edition
[Edmund Evans].
None mentioned.
None mentioned.
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22,1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 508 
records: ‘Mother Hubbard (Mavor’s Toys), 1859 Aug. 2, 2000; 1860 Aug. 8, 
2000; 1861 Oct. 1,2000; 1862 July 28,2000; 1863 Jan. 26,2000; 1864 April 1, 
2000; [sic] Oct. 18, 2000; 1867 July 23, 2000; 1870 July. 1, 2000; 1872 Jan. 1, 
2000; 1873 Sep. 22, 2000.’
6 pence. 1 shilling for a copy mounted on cloth.
The series front cover (more cheerfril Aunt Mavor printed in red and black ). 
Originally ‘Illustrated Juvenile Books’ , referring to no toy books. Then a list 
of 39 titles from ‘Aunt Mavor’s Toy Books for Little Readers’.
8 pages printed on one side o f the leaf only.
Fc ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; Be. The first and last leaves are 
pasted on to the covers. Each page consists of an illustration on the upper 
portion and word-text below.
Printing and colouring process Printed in black and hand-coloured.
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume U 
Location
Nursery rhyme
‘Old Moth-er Hub-hard / Went to the Cup-board, /  To get her poor Dog a bone; 
/  But when she came there / The cup-board was bare, / And so the poor Dog 
had none.’
No figure.
NAL: 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
35. Little Totty
Item no.
Publisher
Series
Title
AM-35.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, pSfo.9]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.35.
Little Totty (AM-35) is taken from Hans Christian Andersen’s ‘Tommelise’. 
When ‘Tommelise’ first entered the series in 1856, the Routledge Wholesale 
Catalogue of June, 1856, listed the title as ‘Little Mail’, but the Routledge 
Wholesale Catalogue of September 1857 lists it as ‘Little Totty’. I. and P. 
Opie mention the use of English names in stories translated from Andersen’s 
‘Tommelise’, such as ‘Little Ellie’, ‘Little Totty’, ‘Little Maja’ and 
‘Thumbelina’ in The Classic Fairy Tales (London: Oxford University Press, 
1974), p. 219.
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Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
‘Little Totty’.
[1856].
[Edmund Evans].
None mentioned.
[H. C. Andersen].
See the explanation of the series above.
The Routledge Ledger, vol. 2, p. 331 records; Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 601, 
records: ‘Little Totty (Mavor’s Toys), 1859 Oct. 15, 2000; 1861 Feb., 2000; 
1862 Aug. 16, 2000; 1863 Oct. 1, 2000; 1864 Oct. 7, 2000; 1867 July 23, 
2000; 1872 Jan. 1, 2000; 1873 Sep. 15, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ o f the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number o f pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Fairy tale
‘Lit-tle Tot-ty was the sweet-est, ti-ny, fm-ry babe you e-ver saw. She was on­
ly an inch high; her cra-dle was an al-mond shell, her bed was made of blue 
vi-o-lets, and the co-ver was a rose leaf. ‘
Figs. C-19, E-4 & 5.
NAL: 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25xl7.2cm.
OpC: M.545 {Routledge’s  Coloured Picture Book 7).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24.3xl9cm.
OsC: 1-36.
A separate copy. Routledge, Wame & Routledge. 24.2x17cm. Fc: AMTB (the 
second-page picture) on yellow paper. Be: AMTB (2 -  43), etc.
Price
Front cover design 
Back cover 
Number o f pages 
Picture book design
Subject
Word-text begins
Figure in Volume IÎ 
Location
36. Cock Robin and Jenny Wren
Item no.
Publisher
Series
AM-36.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No. 10].
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Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Eventually, ‘Aunt Mavor’s Toy Books’, No.36.
‘Cock Robin’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Publication record’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
The Routledge Ledger, vol. 2, p. 331 records; Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records; 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 401, 
records: ‘ Cock Robin’s Burial QAavofsToys), 1859 April 14, 2000; 1860 Aug. 
8, 2000; [sic] Oct 1, 2000; 1862 July 28, 2000; 1863 Jan. 26, 2000; 1864 Jan. 
11, 2000; [sic] Oct. 17, 2000; 1865 Oct. 30, 2000; 1867 July 23, 2000; 1872 
Jan. 1, 2000; 1877 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Fairy tale.
‘Who kill-ed Cock Rob-in? / “I,” said the Spar-row, “With my bow and ar-row, 
I kill-ed Cock Rob-in.” / This is the Spar-row, / With his bow and ar-row.’
No figure.
OsC: n-675.
A separate copy. George Routledge & Co. 24.8xl7.2cm, Fc: Third Series front 
cover (cheerfiil Aunt Mavor in red and black) on blue paper. Be: ‘Illustrated 
Juvenile Books’ advertising 6 composite books of AM toy books.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
37. Sinbad the Sailor
Item no.
Publisher
Series
Inside title 
Date of publication
AM-37.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No. 11]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.37.
‘Sinbad the Sailor’.
[1856].
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Printer
Artist
Author
Publication record
Issue scale and edition
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Publication record’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
The Routledge Ledger, vol. 2, p. 331 records; Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 673, 
records: ‘Sinbad the Sailor (Mavor’s Toys), 1860 Jan. 6, 2000; 1861 Oct. 1, 
2000; 1862 Oct. 21, 2000; 1864 Jan. 11, 2000; 1865 Sep. 1, 2000; 1869 Jan. 1, 
2000; 1872 Jan. 1, 2000; 1873 Sep. 15, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ of the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ of the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Fairy tale
‘There once liv-ed in the ci-ty of Bag-dad, a ve-ry rich mer-chant whose name 
was Sin-bad. He had made so ma-ny long voy-a-ges, and had met with so 
ma-ny won-der-ful and un-heard of ad-ven-tures, that he was call-ed Sin-bad 
the Sail-or.’
Fig. B-7.
McC: CBT.76.
A separate copy. Routledge, Wame and Routledge. 9 3/4x6 3/4inches. Fc: 
AMTB (the sixth-page picture) on pink paper. Be: AMTB (2 -  43), etc.
NAL: 60.A.96 {Aunt Mavor’s Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25x17.2cm.
NAL: 60.W.290.
A separate copy. George Routledge & Sons. 24.2x18cm. Fc: AMTB (the 
sixth-page picture) on yellow paper. Be: ‘Routledge’s New Sixpenny Toy 
Books’, 37-98 (AM-60 -  63, RN-1 -  58).
OsC: 1-18.
A separate copy. Routledge, Wame & Routledge. 24.2x17cm. Fc: AMTB (the 
sixth-page picture) on green paper. Be: AMTB (2 -  43), etc.
Renier Collection.
A separate copy. George Routledge & Co. 24.6x18.5cm. Fc: Third Series
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
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(cheerful Aunt Mavor in red and black) on white paper. Be; ‘Illustrated 
Juvenile Books’ referring to no toy books. This copy is considerably repaired: 
Sewed along the spine with red yarn in due order. Every blank facing page is 
pasted.
38. Jack and the Bean Stalk
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Item no. AM-38.
Publisher George Routledge & Co.
Series The ‘Third Series o f Aunt Mavor’s Picture Books for Little Readers’, [No. 12].
Eventually, ‘Aunt Mavor’s Toy Books’, No.38.
‘Jack and the Bean Stalk’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Publication record’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
1h.Q Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39. 1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 506, 
records: ‘Jack & Beanstalk (Mavor’s Toys), 1859 Aug. 2, 2000; 1860 Aug. 8, 
2000; 1862 Jan. 1, 2000; 1863 Oct., 2000; 1864 May 3, 2000; 1865 Sep. 1, 
2000; 1867 July 23, 2000; 1870 July 1, 2000; 1872 Aug. 20, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the Third Series o f ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ o f the Third Series of ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number of pages’ o f the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
Printing and colouring process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt
Mavor’s Picture Books for Little Readers’ above.
Fairy tale
‘An I-dle, care-less boy was Jack, and though his fath-er was dead, and his 
moth-er was ve-ry poor, he did not like to work, so at last they had no mon-ey 
left to buy bread; they had noth-ing but the cow.’
No figure.
ref: BL: 12806.h.64. (Routledge's Paint Books).
Bound by the library. A paint book. A separate copy. Covers bound in. 
Routledge’s Paint Books: Jack and the Bean Stalk. Approximately
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location
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24.3x18cm. Hand-coloured.
NAL: 60. A. 96 {Aunt Mavor's Picture Story Books)
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25x17.2cm.
Renier Collection.
A separate copy. Routledge, Wame & Routledge. 24.9x17.5cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books’ (the sixth-page picture). Be: ‘Aunt Mavor’s 
Toy Books for Little Readers’ (12 -  43). One shilling (cloth).
39. The House That Jack Built
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover 
Number of pages 
Picture book design 
Printing and colouring 
Subject
Word-text begins
AM-39.
George Routledge & Co.
The ‘Third Series of Aunt Mavor’s Picture Books for Little Readers’, [No.l3]. 
Eventually, ‘Aunt Mavor’s Toy Books’, No.39.
‘The House That Jack Built’.
[1856].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Publication record’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
The Routledge Ledger, vol. 2, p. 331 records: Mavor’s Toy Books 3rd Series,
1856 Aug. 4, 1st edition 4000. The Routledge Ledger, vol. 2, p. 378 records: 
‘Aunt Mavor’s Toys. 3rd Series Nos. 27 to 39.1856 July 22, 1st Edition 4000;
1857 March 10, 2nd Edition 2000’. The Routledge Ledger, vol. 3, p. 507, 
records: ‘House That Jack Built (Mavor’s Toys), 1859 Aug. 2, 2000; 1860 
Aug. 8, 2000; 1861 Oct. 1, 2000; 1862 July 28, 2000; 1863 July 1, 2000; 1864 
April 1, 2000; [sic] Oct. 18,2000; 1865 Oct. 30,2000; 1870 July 1, 2000; 1872 
April 9, 2000; 1877 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ o f the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above.
See ‘Back cover’ o f the Third Series o f ‘Aunt Mavor’s Picture Books for Little 
Readers’ above.
See ‘Number o f pages’ o f the Third Series o f ‘Aunt Mavor’s Picture Books for 
Little Readers’ above.
See ‘Picture book design’ of the Third Series of ‘Aunt Mavor’s Picture Books 
for Little Readers’ above, 
process See ‘Printing and colouring process’ o f the Third Series o f ‘Aunt 
Mavor’s Picture Books for Little Readers’ above.
Nursery Rhyme.
‘This is the house that Jack built. /  This is the malt, /That lay in the house that 
Jack built. /  This is the rat, / That ate the malt, / That lay in the house that Jack
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built.’
Figure in Volume II No figure.
Location NAL: 60. A.96 {Aunt Mavor’s Picture Story Books).
Compiled by the publisher. Covers lacking. George Routledge & Co. 1857. 
25x17.2cm.
NAL: 60.R.BOX.8.
A separate copy. Routledge, Wame & Routledge. 25.lxl7.4cm. Fc: ‘Aunt 
Mayor’s Everlasting Toy Books’ (the first-page picture). Be: AMTB (2 -  43). 
One Shilling (cloth).
AM-40 - 63
Aunt Mayor’s Toy Books (AM-40 -  63)
Publisher:
George Routledge & Co.: AM-1 - 42, Routledge, Warne & Routledge: AM-43 - 55, George 
Routledge & Sons: AM-56 - 63.
Date of publication:
None dated. [1852 - 1865].
Number of titles:
63 titles. The first 39 titles, from all the series mentioned above, were included and serially 
numbered in ‘Aunt Mayor’s Toy Books’ series in 1857. Between 1858-1865, 24 titles were added. 
The description below therefore refers to titles AM-40- 63. [1858 - 1865].
Printer:
Of the sixty-three titles, the first thirteen were recycled fi*om the AMLR series printed by Stewart & 
Murray as previously mentioned, the remaining numbers, 1854-1865, were shared almost equally 
between the two printers, Dalziel Brothers and Edmund Evans, both of whom printed in black and 
white (and coloured by hand).
Artist:
None clearly mentioned. A few artists’ names can be identified from monograms or other sources. 
They include Harrison Weir (1824-1906), Johann Baptist Zwecker (1814-1876), Alfred Walter 
Bayes (1832-1909), Walter Crane (1845-1915) and others who remain anonymous. Though Crane 
usually included his crane-shaped rebus in his pictures, he did not put any in his first toy books for 
Routledge: The Railroad Alphabet (AM-60) and The Farm Yard Alphabet (AM-63).
Author:
None mentioned.
Issue scale and edition:
After The Old Woman and Her Pig (AM-40), the issue scale varies with each title. The print runs of 
the first edition increase. However, subsequent editions are usually in runs of 2000 copies. The 
Routledge Ledger, vol. 3, p. 382, records: "Old Woman and Her Pig, 1858 Jan.,; 1859 April 1, 2000; 
1860 Aug. 8, 2000; 1861 Oct. 12, 2000; 1862 Aug. 2, 2000; 1863 July 1, 2000; 1864 April 1, 2000; 
[no year] Oct 18, 2000; 1865 Dec 6, 2000; 1870 July 1, 2000; 1873 (or 5) Jan 1, 2000; 1877 July 1, 
2000’. The first editions of Tom Thttmb's Alphabet (AM-42), Baron Munchausen (AM-43), Puck
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and Peasblossom (AM-44), Parrots, Magpie & Jackdaw (AM-53) are respectively 2000, 4000, 
3000, and 4000. Tom Thumb’s Alphabet exceptionally ran into many impressions. The Routledge 
Ledger, vol. 3, p. 485, records; Railroad Alphabet, 1865 Oct. 13,1st 6000; 1867 Aug. 1,2nd 4000; 
1873 July 1, 4th 4000; 1874 July, 4000; 1875 May 8, 4000; 1880 Jan 12, 4000’. The 4 titles (AM- 
60 - 63) of colour printed toy books have a similar record.
Price:
6 pence. 1 shilling for a copy mounted on cloth.
Book format and size:
‘Portrait’ format, about 25xl7.5cm.
Front cover:
Significant changes occurred to toy books in The Old Woman and Her Pig (AM-40), 1858. For the 
first time, the toy book has an individual front design printed in two colours (red and black) with a 
picture repeated fi’om the inside, so that child readers can become acquainted with the contents from 
the front cover. Also, the series title ‘Aunt Mavor’s Toy Books’ is now clearly shown at the top. Figs. 
C-16 - 25 reproduce the front design of the series. Figs. C-167 - 168 show Walter Crane’s first two 
front cover designs for Routledge.
Back cover:
Usually the back covers have a list of ‘Aunt Mavor’s Toy Books’, which is one o f the sources of 
information for establishing the year of publication of the copy, especially fi’om the title occurring 
last in the list. For example, though Fig. B-7 is the back cover of Sinbad the Sailor (AM-37) 
originally published in 1856, this copy is probably one of the 1859 printing because the last title in 
the list. The Wonderful History o f Baron Munchausen (AM-43), was published in 1859. This 
advertisement is presumably the first to have listed the titles under the series title ‘Aunt Mavor’s Toy 
Books’. Fig. B-12 reproduces the back cover of Old Dame Trot and her Comical Cat (RN-19), 
which lists most of the titles belonging to ‘Aunt Mavor’s Toy Books’. The missing numbers, AM-1 
-11 and 13, would have sold out and no more had been printed. This is the last occasion on which the 
‘Aunt Mavor’s Toy Books’ series’ titles are listed on a back cover.
Number of pages:
8 pages printed on one side of the leaf only. Normally paginated: 1-8.
Picture book design: for example,
Fc; 1 - 2; X - x; 3 - 4; X + x; 5 - 6; X - x; 7 - 8; Be. (No double-spread).
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X - 8; Be. (No double-spread).
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be. (A double-spread in the centre).
A single gathering o f 8 leaves. Sewn. The first and last leaves are pasted on to covers. The Old 
Woman and Her Pig (AM-40) is the first title to contain a double-spread in the series ‘Aunt Mavor’s 
Toy Books’. See Fig. A-6. Five other titles each have a double-spread: AM-41,42,46,47,50. Figs. 
A-12 & 13 reproduce the picture book design of The Railroad Alphabet (AM-60) by Crane: the 
former from the original edition printed in two colours; the latter from the later edition printed in 
three colours.
Printing and colouring process:
Though colour printing for the individual design o f front covers begins with The Old Woman and 
Her Pig (AM-40), 1858, the drawings inside are still printed in black and hand-coloured (Fig. C-18). 
The History o f A Apple Pie (AM-41-a) is exceptional in this series, because it is the only book 
carrying pictures printed in colours until 1864; also, the pictures are remarkable: the alphabets
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themselves are humorously, uniquely humanised (Fig. E-6 - 8). 1865 saw a revolutionary step 
forward; for the first time, the four alphabet toy books. The Railroad Alphabet (AM-60), The Good 
Boys and Girls Alphabet (AM-61), The Sea-Side Alphabet (AM-62) and The Farm Yard Alphabet 
(AM-63), were printed in colour from wood blocks, with pictures from cover to cover on all 8 pages. 
The printer was Edmund Evans. See Figs. F-1 & 2 and 5 & 6.
Composite volumes:
The Parrot's Coloured Picture Books, Routledge’s Book of Alphabets, and Routledge's Picture Book 
of Animals and Birds. See the list of composite volumes in Volume HI for further details.
Comment:
Here all the previous series are included under the series title ‘Aunt Mavor’s Toy Books’ and all 63 
titles have been published.
40. The Old Woman and Her Pig
Item no. AM-40.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Toy Books’, No.40.
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
‘The Old Woman and Her Pig’.
[1858].
[Edmund Evans].
None mentioned.
None mentioned.
ThQ Routledge Wholesale Catalogue of April, 1858 records: No.40 "The Old 
Woman and her Pig’ along with Nos. 41 & 42.
The Routledge Ledger, vol. 2, p. 390, records: "Old Woman her Pig  [sic] 1858 
Jan. 1,1st edition o f4000.’ Yht Routledge Ledger, vol. 3, p. 382, records: "Old 
Woman and her Pig, 1859 April 1, 2000; 1860 Aug. 8, 2000; 1861 Oct. 12, 
2000; 1862 Aug. 16,2000; 1863 July 1,2000; 1864 April 1,2000; [sic] Oct. 18, 
2000; 1865 Dec. 6, 2000; 1870 July 1, 2000; 1873 (or 5) Jan. 1, 2000; 1877 
July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of.
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. Sewn. The first and last leaves are pasted on to 
covers. The Old Woman and Her Pig  (AM-40) is the first title to contain a 
double-spread in the series ‘Aunt Mavor’s Toy Books’. See Fig. A-6, E-9. 
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Subject Nursery tale.
Price
Front cover design
Back cover 
Number of pages 
Picture book design
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Word-text begins
Figure in Volume II 
Comment
Location
‘An old woman was sweeping her house, and she found a little crooked 
Sixpence. “What,” said she, shall I do with this little Sixpence? I will go to 
market, and buy a little Pig.” as she was coming home, she came to a stile: the 
Piggy would not get over the stile.’
Figs. A-6, C-16-1 8 , E-9.
The Old Woman and Her Pig (AM-40) was important in the history o f toy 
books published by Routledge, because, for the first time, it had its individual 
front cover design, printed in colour, relating to the inside content and it had a 
double-spread.
BL: \l%Q6.g.52 (AuntMavor's Toy Books)
A separate copy. Cased by the library. Routledge, Warne & Sons. BM stamp: 
24.AP.58. 24.6x17.6cm. Fc: ‘Aunt Mavor’s Everlasting Toy Books’ (the first- 
page picture) on green paper. Be: ‘Illustrated Juvenile Books’ listing ‘Aunt 
Mavor’s Little Library’, etc. One Shilling (cloth)
Renier Collection
A separate copy. Routledge, Wame & Routledge. 25x17.6cm. Fc: AMTB (the 
first-page picture) on yellow paper. Be: ‘New Juvenile Books’, referring to no 
toy books.
WaC: 1852C.48
A separate copy. Routledge, Wame & Routledge. 24.5x17.1cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books’ (the first-page picture) on green paper. Be: 
AMTB (2-43). One Shilling (cloth).
41a. The History of A Apple Pie
Item no. AM-4 la.
Publisher Routledge, Warne & Routledge.
Series ‘Aunt Mavor’s Toy Books’, No.41.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
‘The History of A Apple Pie’.
[1858].
[Edmund Evans].
None mentioned.
None mentioned.
Routledge Wholesale Catalogue of April, 1858 records: No.41 "History o f  
A Apple Pie’ along with Nos. 40 & 42.
Th& Routledge Ledger, vol. 2, p. 314, records: "A Apple Pie 1858 Jan. 1,4000.’ 
The Routledge Ledger, vol. 3, p. 498, records: "A Apple Pie, 1859 July 20, 
3000; 1860 Sep. 1, 2000; 1862 Jan. 1, 2000; [sic] Oct. 21, 2000; 1863 Oct. 2, 
2000; 1864 May 3, 2000; [sic] Oct. 18, 2000; 1865 Sep. 1, 2000; 1867 July 23, 
2000; 1870 April, 2000; 1871 Oct. 1, 2000; 1872 Aug. 2000; 1873 Sep. 10, 
2000; 1875 May 11, 2000; 1877 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the second page: all printed in red and
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Back cover 
Number of pages 
Picture book design
Subject
Word-text
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc ; 1 (words)- X;2 (A-F)- X;3 (G -M )-x ;4 = 5 ;x -6 (N -S ) ;x -7 (T -Z ); 
X -  8 (words). A single gathering of 8 leaves with a double-spread. Sewn. The 
first and last leaves are pasted on to covers.
Printing and colouring process The History o f A Apple Pie (AM-41-a) is exceptional in this series,
because it is the only book carrying pictures printed in colours until 1864; also, 
the pictures are remarkable: the alphabets themselves are humorously, 
uniquely humanised (Fig. E-6 - 8).
Nursery rhyme.
‘A Apple Pie. B bit it. C cut it. D dealt it. E eat it. F fought it. G got it. H hid it. 
J jointed it. K kept it. L longed for it. M mourned for it. N nodded at it. O 
opened it. P peeped at it. Q quartered it. R ran for it. S stole it. T took it. V 
viewed it. W wanted it. XYZ and Amperse-and all wished for a piece in hand.’ 
Figs. C-20, E-6 - 8
The History o f  A Apple Pie (AM-4 la. Fig. E-6 - 8) has another version (AM- 
41b, Fig. E-10) with different pictures (hand-coloured) and designs, published 
by Routledge, Warne & Routledge in 1859. The latter version has rather tame 
and unexciting pictures compared with the former.
BL: 12806.g.52 (Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. George Routledge & Co. BM stamp: 
24.AP.58. 24.5xl7.3cm. Fc: AMTB (the second-page picture) on blue paper. 
Be: ‘Illustrated Juvenile Books’ including composite volumes from Aunt 
Mavor’s Toy Books.
Figure in Volume II 
Comment
Location
41b, The History of A Apple Pie
Item no. AM-4 lb.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Toy Books’, No.41.
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
‘The History of A Apple Pie’.
[1859].
[Edmund Evans].
None mentioned.
None mentioned.
See ‘Issue scale and edition’ below and also BM stamp in The History o f A 
Apple Pie (AM-4lb) in ‘Location’ below.
The Routledge Ledger, vol. 3, p. 498, records: "A Apple Pie, 1859 July 20, 
3000; 1860 Sep. 1, 2000; 1862 Jan: 1, 2000; [sic] Oct. 21, 2000; 1863 Oct. 2, 
2000; 1864 May 3, 2000; [sic] Oct. 18, 2000; 1865 Sep. 1, 2000; 1867 July 23, 
2000; 1870 April, 2000; 1871 Oct. 1, 2000; 1872 Aug. 2000; 1873 Sep. 10, 
2000; 1875 May 11, 2000; 1877 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
69
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be. A single gathering of 8 leaves 
with a double-spread. Sewn. The first and last leaves are pasted on to covers. 
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Nursery rhyme.
‘A Apple Pie. B bit it. C cut it. D dealt it. E eat it. F fought it. G got it. H hid it. 
J jointed it. K kept it. L longed for it. M mourned for it. N nodded at it. O 
opened it. P peeped at it. Q quartered it. R ran for it. S stole it. T took it. V 
viewed it. W wanted it. XYZ & / Amperse-and / all wished for /  A piece in 
hand.’
Figs. C-21, E-10
The unique toy book. The History o f A Apple Pie (AM-4 la) was replaced by 
The History o f A Apple Pie (AM-4 lb).
BL: 12806.g.52 (Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 15.DE.59. 24.6xl7.5cm. Fc: AMTB (the first-page picture) on orange 
paper. Be: AMTB (2 -  43), etc.
Figure in Volume II 
Comment
Location
42. Tom Thumb^sAlphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
AM-42.
George Routledge & Co.
‘Aunt Mavor’s Toy Books’, No.42.
None mentioned.
[1858].
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of April, 1858 records No.^2 Tom 
Thumb’s Alphabet along with Nos. 40 & 41.
ThQ Routledge Ledger, vol. 2, p. 390, records "Tom Thumb’s Alphabet, 1858 
Jan. 1 in 3 editions o f 4000 each.’ The Routledge Ledger, vol. 3, p. 512, 
records: "Tom Thumb’s Alphabet (Mavor’s Toys), 1859 Aug. 12, (P‘ edition) 
2000; I860 Aug. 8,2000; 1861 Feb. 8,2000; 1862 April 2,2000; [sic] Oct. 21, 
2000; 1864 Jan. 11, 2000; [sic] Oct. 18, 2000; [sic] April 4, 2000; 1865 Sep. 1, 
2000; 1867 July 23, 2000; 1870 April 1, 2000 ; 1871 Oct. 1, 2000; 1872 Aug. 
20, 2000; 1873 Sep. 10, 2000; 1876 Jan. 1, 2000; 1877 July 24, 2000; 1879 
Sep., 2000.’
6 pence. 1 shilling (mounted on cloth).
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Front cover design The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ o f the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be. A single gathering of 8 leaves 
with a double-spread. Sewn. The first and last leaves are pasted on to covers. 
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Alphabet
‘A was an Archer, and shot at a Frog; B was a Butcher, and had a great Dog. C 
was a Captain, all covered with Lace; D was a Dustman, who had a Black 
Face.’
Figs. C-22, E-18.
Tom Thumb’s Alphabet (AM-42) was recycled into Tom Thumb’s Alphabet 
(RN-84), 1882, which was printed in colour by Edmund Evans.
BL: 12806.g.52 (Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 24.AP.58. 24.5xl7.4cm. Fc: AMTB (the first-page picture) on blue 
paper. Be: ‘Illustrated Juvenile Books’ referring to no toy books.
BL: 12806.g.52 {Aunt M avor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 15.DE.59. 24.6x17.4cm. Fc: AMTB (the first-page picture) on beige 
paper.. Be: ‘Aunt Mavor’s Toy Books for Little Readers’ (1 -  39 in the First, 
Second and Third Series).
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
43. The Wonderful History of Baron Munchausen
Item no. AM-43.
Publisher Routledge, Warne & Routledge.
Series ‘Aunt Mavor’s Toy Books’, No.43.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
‘The Wonderful History of Baron Munchausen’.
[1859].
[Edmund Evans].
None mentioned.
None mentioned. Originally by Rudolph Erich Raspe.
Va<à Routledge Wholesale Catalogue of September, 1859 records No.43 Baron 
Munchausen only.
The Routledge Ledger, vol. 3, p. 486, records: "Baron Munchausen ‘Aunt 
Mavor’s Toys), 1859 July 20, 1st edition 4000; 1861 Oct. 16, 2000; [sic] Oct. 
21, 2000; 1864 April 1,2000; [sic] Oct. 18,2000; 1867 July 23, 2000; 1872 Jan. 
1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and
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Back cover
Number of pages
Picture book design
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X - 8; Be.
A single gathering of 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers. This collation results in the central facing pages 
both having pictures, though they do not make a double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Story
‘Everybody has heard of the famous Baron Munchausen, who had more 
strange adventures than you ever read of in the Fairy Tales. When he was a boy, 
even, he had a great wish, as many boys have, to travel to far countries.’
No figure.
Original narratives were published in Routledge, Wame & Routledge’s toy 
books after The Wonderful History o f Baron Munchausen (AM-43).
BL: 12806.g.52 {Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 15.DE.59. 24.6xl7.4cm. Fc: AMTB (the first-page picture) on beige 
paper. Be: ‘Illustrated Juvenile Boos’ listing the series ‘Aunt Mavor’s Little 
Library’.
McC: CBT.77
A separate copy. Routledge, Wame & Routledge. 24.5xl7.4cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books’ (the first-page picture) on yellow paper.. Be: 
AMTB (3-43), etc. One Shilling (cloth).
Subject
Word-text
Figure in Volume II 
Comment
Location
44. Puck & Peasblossom in London
Item no. AM-44.
Publisher Routledge, Warne & Routledge.
Series ‘Aunt Mavor’s Toy Books’, No.44.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
‘Puck and Peasblossom in London’.
[I860].
[Edmund Evans].
None mentioned.
None mentioned. Originally by Rudolph Erich Raspe.
Th& Routledge Wholesale Catalogue of October, 1860 records No.44 Puck and 
Pea Blossom’s Visit in London [sic] only.
IAxq Routledge Ledger, vol. 3, p. 291, records: "Puck and Peasblossom, 1862 
[sic] Oct. 20,1st edition 3000; 1863 Oct. 1,2000; 1864 July 1,2000; 1865 Oct. 
1, 2000; 1872 Jan., 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and
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Back cover
Number of pages
Picture book design
Subject
Word-text
has an individual picture repeated from the fourth page; all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X - 8; Be. A single gathering of 8 leaves. 
No double-spread. Sewn. The first and last leaves are pasted on to covers. This 
collation results in the central facing pages both having pictures, though they 
do not make a double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Story (Travel).
‘Have you ever heard tell of Puck and Peasblossom? They are two pretty little 
fairies; and here you have a picture to show you how they look. Peasblossom is 
the graceful little lady, with butterfly’s wings, and the long wand with a star at 
the end of it. She is one o f the favourite attendants of Titania, Queen of the 
Fairies. Puck, or Robin Goodfellow, or Jack o’Lantem (for he goes by all these 
names) is the merry little urchin, with the lantern in his hand.’
Fig.E-15.
In the story. Puck and Peasblossom visit; the National Gallery, the Tower, the 
Zoological Gardens, the British Museum, the Wax-work Exhibition and the 
Crystal Palace at Sydenham.
BL: \2^06.%.52 {Aunt M avor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 21.JA.63. 24.6x17.3cm. Fc: AMTB (p.4 picture) on yellow paper. Be: 
AMTB (1 2-48), etc.
BoL: 2527.d.477.
A separate copy. Routledge, Wame & Routledge. 24.8xl7.3cm. Fc: AMTB (p. 
4 picture) on yellow paper. Be: AMTB (12 -  48).
OsC: 11-811.
A separate copy. Routledge, Wame & Routledge. 24.5x17.5cm. Fc: AMTB (p. 
4 picture) on yellow paper. (Be: one-third of the top is missing.)
Renier Collection.
A separate copy. Routlege, Wame & Routledge. 24.3xl6.4cm. Fc: AMTB (p. 4 
picture) on yellow paper. Be: AMTB (12 -  48)
Figure in Volume II 
Comment
Location
45. The Picture Alphabet
Item no. 
Publisher 
Series 
Cover title
Date of publication
AM-45.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.45.
I have never had an opportunity to survey this title. The title is collected from 
the Routledge Wholesale Catalogues and toy book’s back cover 
advertisements.
[1861].
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Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design 
Printing and colouring
Subject
Figure in Volume II 
Comment
Location
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue o f Christmas, 1861 records No.45 The 
Picture Alphabet, only.
T\\q Routledge Ledger, vol. 3, p. 907, records: "Picture ABC (Mavor’s Toys), 
1861 Aug. edition 4000; 1862 Oct. 21, 2000; 1863 Oct. 1, 2000; 1864 May 
3, 2000; [sic] Oct. 18,200; 1865 July 1, 2000; 1867 Sep. 24, 2000; 1870 April 
1,2000; 1871 Oct. 1,2000; 1872 Aug. 16,2000; 1873 Sep. 10,2000; 1875 Jan., 
2000; 1876 Dec, 2000; 1879 Nov. 12, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the picture inside: all printed in red and 
black on coloured paper.
See ‘Back cover’ o f the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
I have never surveyed this title, 
process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy 
Books’ above.
Alphabet.
No figure.
Perhaps this title was recycled into The Picture Alphabet (RN-85), 1882, 
which was printed in colour by [Edmund Evans]. See The Picture Alphabet 
(RN-85)
Unknown.
46. The History o f White Cat
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
AM-46.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Toy Books’, No.46.
‘The History of White Cat’.
[1862].
[Edmund Evans].
None mentioned.
None mentioned.
IhQ Routledge Wholesale Catalogue of November, 1862 records No.46 "The 
White Cat’, along with Nos. 47 & 48.
The Routledge Ledger, vol. 3, p. 292, records: "The White Cat, 1862 Oct., 1st 
edition 3000; 1863 Oct. 1,2000; 1864 July 1, 2000; 1865 Oct., 2000; 1870 July 
1, 2000; 1872 April 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the eighth page: all printed in red and
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Back cover
Number of pages
Picture book design
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - x; 4 = 5; X - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves with a double-spread in the centre. Sewn. The
first and last leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Subject Fairy Tale.
Word-text ‘There was once a King, who was growing old; and it was told to him that his
three sons wished to govern the Kingdom. The old King did not wish to give up 
his power just yet. He thought the best way to prevent his sons from taking his 
throne, was to send them out to seek for adventure.
Figure in Volume II Fig. C-23.
Location BL; 12806.g.52 {AuntMavor's Toy Books)
A separate copy. Cased by the library. Routledge, Warne & Routledge. BM 
stamp; 21.JA.63. 24.6x17.3cm. Fc: AMTB (p. 8 picture) on yellow paper. Be: 
AMTB (12 -  48), etc.
NAL: 60.W.292.
A separate copy. George Routledge & Sons. 24x18cm. Fc: AMTB (p. 8 
picture) on yellow paper. Be: ‘Routledge’s New Sixpenny Toy Books’, 37 -  98 
(A M -60-63,R N -l -5 8 ).
47. Valentine and Orson
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages
AM-47.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.47.
‘The History of Valentine and Orson’.
[1862].
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1862 records No.47 
"Valentine and Orson’, along with Nos. 46 & 48.
The Routledge Ledger, vol. 3 ,p. 292, records: "Valentine and Orson, 1862 Oct., 
1st edition 3000; 1863 Oct. 1, 2000; 1864 July 1, 2000; 1865 Dec. 8, 2000; 
1870 July 1,2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
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Picture book design Fc; 1 - x; 2 - x; 3 - x; 4 = 5; x - 6; x - 7; x - 8; Be.
A single gathering o f 8 leaves with a double-spread in the centre. Sewn. The
first and last leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ o f the series ‘Aunt Mavor’s Toy
Books’ above.
Subject Fairy Tale.
Word-text ‘King Pepin of France had a sister, a fair lady, named Bellisant. She was
married to a great Emperor. For a time the Empress Bellisant was very happy. 
Her husband loved her, and they expected soon to have a little child bom to 
them. But there was a High-priest at the Emperor’s court.
Figure in Volume II No figure.
Location BL: \2%06.%.52 {Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 21.JA.63. 24.7xl7.3cm. Fc: AMTB (p. 1 picture) on yellow paper. Be: 
AMTB (12 -  48), etc.
OsC: 1-46
A separate copy. Routledge, Wame & Routledge. 24.2xl7.2cm. Fc: AMTB (p. 
1 picture) on yellow paper. Be: AMTB (12 -  48), etc.
48. Arthur*s Alphabet
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
AM-48.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.48.
Nothing mentioned.
[1862].
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue o f November, 1862 records No.48 
"Arthur’s Alphabet’, along with Nos. 46 & 47.
The Routledge Ledger, vol. 3, p. 906, records: "Arthur’s Alphabet, 1862 Oct. 8, 
1st edition 4000; 1863 Oct. 14, 2000; 1864 May 3, 2000; [sic] Oct. 18, 2000; 
1865 Sep. 2, 2000; 1867 Aug. 27, 2000; 1870 April, 2000; 1871 Oct. 1, 2000; 
1873 Aug. 16, 2000; 1875 Jan., 2000; 1876 July 1, 2000; 1879, 2000; 1880 
May 1, 2000; 1881 Jan. 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - x; 4 + 5; X - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last
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Subject
Word-text begins
Figure in Volume n  
Comment
Location
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Alphabet
‘A for Arthur, careful and good, / Learning his lesson, as little boys should. B 
is Baby, cheerful and gay, / Too young to learn, but ready for play. (...) E is 
Nurse Emma, who sits in her place, / Teaching dear Arthur how he should say 
grace. F the Footman; this shows how he stood, / to say Mamma wants them if  
both have been good.’
No figure.
Arthur’s Book o f Alphabets (BL: 12810.d.56) contains Arthur’s Alphabet, 
which is, however, printed in colour. See ‘Location’ below.
BL: 12805.S.3. {Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
Stamp: 8.DE.83. 24.4x18.5cm. Arthur’s Alphabet (AM-48) was printed in 
colour by [Edmund Evans], this title was originally printed in black and 
hand-coloured.
BL: 12806.g.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 21.JA.63. 24.5x17.1cm. Fc: AMTB (p. 1 picture) on yellow paper. Be: 
AMTB (1 2 -4 8 ), etc.
BL: 12810.d.56. {Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 21.AU.83. 24.4x18.3cm. Arthur’s Alphabet (AM-48) was printed in 
colour by [Edmund Evans], this title was originally printed in black and 
hand-coloured.
BoL: 2523.d.l57
A separate copy. Routledge, Wame & Routledge. 24.7xl7.3cm. Fc: AMTB (p. 
1 picture) on yellow paper. Be: AMTB (12 -  48), etc.
49. Old Dame Trot and Her Comical Cat
Item no. 
Publisher 
Series 
Cover title
Date of publication
Printer
Artist
Author
Publication record
AM-49.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Toy Books’, No.49.
I have never had an opportunity to survey this title. The title is collected from 
Old Dame Trot and Her Comical Cat (RN-19), which, probably, is a colour- 
printed version o f this title.
[1863].
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of October, 1863 records No.49 "Old 
Dame Trot and her Cat’, along with No. 50. The Routledge Wholesale
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Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design 
Printing and colouring 
Subject
Figure in Volume II 
Comment
Location
Catalogue at the same time lists No. 51 British Soldiers, No. 52 British Sailors, 
No. 53 British Volunteers. However, these three were never published in the 
series ‘Aunt Mavor’s Toy Books’, but as Nos. 18, 19 & 20 in ‘Routledge’s 
Shilling Toy and Funny Books’ in 1863 and later Nos. 49, 50 & 51 in 
‘Routledge’s New Sixpenny Toy Books’ in 1870.
The Routledge Ledger, vol. 3, p. 743, records: "OldDame Tro/(Mavor’s Toys), 
1863 Oct. 1, 1st edition 4000; 1864 July 1,2000; 1865 Sep. 1,2000; 1866 July 
2, 5000; 1868 Jan. 7, 5000; 1873 Jan. 1, 4000.’ The editions in and after 1866 
were probably for Old Dame Trot (RN-19), which was printed by Edmund 
Evans.
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the picture inside: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
I have never surveyed this title, 
process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy 
Nursery rhyme.
No figure.
Perhaps this title was recycled into Old Dame Trot (RN-19), 1866, which was 
printed in colour by [Edmund Evans]. When the RN-19 version appeared in the 
Routledge Wholesale Catalogue of July, 1866, the AM-49 version disappeared. 
See Old Dame Trot (RN-19).
Unknown.
50. Miss Dorothy Frump and Her Six Dogs
Item no. AM-50.
Publisher Routledge, Warne & Routledge.
Series ‘Aunt Mavor’s Toy Books’, No.50.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
‘The Amusing History of Miss Dorothy Frump and Her Six Dogs’.
[1863].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of October, 1863 records No. 50 "Dorothy 
Frump and her Six Dogs’, along with No. 49.
The Routledge Ledger, vol. 3, p. 703, records: "Dorothy Frump, 1863 Oct., 1st 
edition 4000; 1864 July 4, 2000; 1865 Oct. 2, 2000; 1867 July 24, 2000; 1872 
Jan. 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and
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Back cover
Number of pages
Picture book design
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 “ x; 3 - x; 4 = 5; X - 6; X - 7; X - 8; Be.
A single gathering o f 8 leaves with a double-spread in the centre. Sewn. The 
first and last leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Story.
‘At Aldgate there lived, pretty close to the Pump, / A good, unmarried lady. 
Miss Dorothy Frump; / She kept a maid-servant, Elisabeth Crump, / And she 
had a sweetheart, by name Johnny Clump.’
Fig. B-11
BL: \2Z06.%.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 12.Oc.63. 24.6xl7.3cm. Fc: AMTB (p. 1 picture) on yellow paper. Be: 
AMTB (1 2 -4 9 ), etc.
OpC: M.30.
A separate copy. George Routledge & Sons. 24.5x18.5cm. Fc: AMTB (p. 1 
picture) on yellow paper. Be: AMTB (12 -  59), etc.
Subject
Word-text begins
Figure in Volume II 
Location
51. Horses, Zebra, & Asses
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
AM-51.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.51.
‘Horses, &c.’.
[1864].
[Dalziel Brothers].
None mentioned. Two artists’s signatures can be found in illustrations: 
Harrison Weir and Jahann Baptist Zwecker.
None mentioned.
The Routledge Wholesale Catalogue of August, 1864, records No. 51 "Horses, 
Zebra, etc.\ along with Nos. 52, 53, 54, 55)
The Routledge Ledger, vol. 3, p. 489, records: "Horses, 1864 July 1., (1st 
edition) 4000; 1865 Jan. 2, (2nd) 2000; [sic] July, (3rd) 2000; 1866 July, (4th) 
5000; 1873 July, (5th) 4000; 1876 July (6th) 4000; 1879 May (7th) 4000.’ 
Editions in and after 1866 are probably îox Horses, Zebra, & Asses (RN-18), 
1866, which was printed in colour.
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the second page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
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Number of pages 
Picture book design
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Natural History.
Pony. Flemish Cart Horse. Prairie Horses. Wild Horse. Road Horse. Suffork 
Punch. Trotting Horse. Carriage Horse. Ass. Wild Ass. Hunter. Cart Horse. 
Arab and Foal. Race Horse. Quagga, Zebra.
Fig. D-25.
This title was recycled to Horses, Zebra, & Asses (RN-18), which was printed 
in colour by Leighton Brothers, using Dalziel Brothers’s key blocks. When the 
colour-printed version RN-18 appeared in the Routledge Wholesale Catalogue 
of July, 1866, the hand-coloured version AM-51 disappeared.
BL: 12806.g. 52 {Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 13.SE.64. 24.6x17.3cm. Fc: AMTB (p. 2 picture) on yellow paper. Be: 
AMTB (12 -  48), etc.
Subject
Word-text
Figure in Volume II 
Comment
Location
52. Singing Birds
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
AM-52.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.52.
‘Singing Birds’.
[1864].
[Dalziel Brothers].
None mentioned. At least three artists’s signatures can be found in 
illustrations: Harrison Weir, William Stephen Coleman, Thomas W. Wood. 
None mentioned.
The Routledge Wholesale Catalogue o f August, 1864, records No.52 "Singing 
Birds’, along with Nos. 51, 53, 54 & 55..
The Routledge Ledger, vol. 3, p. 492, records: "Singing Birds, 1864 July 1., 
(1st edition) 4000; 1865 Jan. 1, (2nd) 2000; 1867 July 24, (3rd) 2000; 1869 
Nov. 23, (4th) 2000; 1872 Jan. 1, (5th) 2000; 1873 July 24, (6th) 2000; 1876 
Feb. 29, (7th) 4000; 1878 Jan. 1 (8th) 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the second page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
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A single gathering of 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Subject Natural History.
Word-text ‘British Warblers. Redstart. Chaffinch. Goldfinch. Woodlark. Blackbird.
Whin-chat. Stone-chat. Canary. Crested Wrens. Greenfinch. Linnet. Bullfinch. 
Thrush. Nightingale. Blue Bird. Group of Finches.
Figure in Volume II Fig. D-26. An example o f beautifully hand-coloured illustrations.
Location BL: 12806.g.52 {Aunt M avor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 13.SE.64. 24.5xl7.3cm. Fc: AMTB (p. 2 picture) on yellow paper. Be: 
AMTB (1 2 -4 8 ), etc.
BL: 12807.k.7. (The Parrot’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.2x18.1cm.
BL: 7207.h. 13 {Routledge’s Picture Book of Animals & Birds)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 8.JA.66. 24.3x20cm. 
ref: BL: 12806.h.64. {Routledge’s Paint Books).
Bound by the library. A paint book. Separate copy. Covers bound in. 
Routledge’s Paint Books: Birds. Approximately 24,3xl8cm. Hand-coloured.
53. Parrots, Magpie,
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
& Jackdaw
AM-53.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.53.
‘Parrots, &c.’
[1864].
[Dalziel Brothers].
None mentioned. Four artists’s signatures can be found in illustrations: 
Harrison Weir and William Stephen Coleman, Johann Baptist Zwecker, and 
Thomas W. Wood.
None mentioned.
The Routledge Wholesale Catalogue of August, 1864, records No.53 "Parrots 
and Talking Birds’, along with Nos. 51, 52, 54 & 55.
The Routledge Ledger, vol. 3, p. 491, records: (Mavor’s), 1864 July 1.,
(1st edition) 4000; 1865 Jan. 1, (2nd) 2000; 1867 Sep. 1„ (3rd) 2000; 1869 
Nov. 23, (4th) 2000; 1872 Jan. 1, (5th) 2000; 1873 July 24, (6th) 4000; 1876 
Feb. 27, (7th) 2000; 1878 Jan. 1, (8th) 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the third page: all printed in red and 
black on coloured paper.
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Subject
Word-text
Back cover See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
Number of pages See ‘Number o f pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Picture book design Fc; 1 - 2; x - x; 3 - 4; x - x; 5 - 6; x - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Natural History.
‘Cockatoos. Lorrikeet. Philip Island Parrot. Great White Cockatoo. Ringed 
Parrakeet. Yellow Macaw. Papuan Loiy, Blue Banded Grass Parrakeet. Green 
Parrot. Grey Parrot. Grass Parrakeet. Rose Bill Parrakeet. Yellow-Breasted 
Parrakeet. Jackdaw. Magpie.’
Figs. C-24, D-27.
These pictures may have been collected from other sources: for example, 
‘Green Parrot’ has a signature, ‘H. Weir 1861’.
BL: 12806.g.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 13.SE.64. 24.5xl7.3cm. Fc: AMTB (p. 3 picture) on yellow paper. Be: 
AMTB (12 -  48), etc.
BL: 12807.k.7. {The Parrot’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.2x18.1cm.
BL: 7207.h. 13 {Routledge’s Picture Book o f Animals & Birds)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 8.JA.66. 24.3x20cm. 
ref: BL: 12806.h.64. {Routledge’s Paint Books).
Bound by the library. A paint book. A separate copy. Covers bound in. 
Routledge’s Paint Books: Birds. Approximately 24.3x18cm. Hand-coloured. 
BoL: 2521.d.312.
A separate copy. George Routledge & Sons. 24.5xl7.4cm. Fc: AMTB (p. 3 
picture) on yellow paper. Be: AMTB (12-48), etc.
Figure in Volume II 
Comment
Location
54. Dogs
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
AM-54.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.54.
‘Dogs’.
[1864].
[Dalziel Brothers].
None mentioned. Harrison Weir’s signatures can be found in illustrations. 
None mentioned.
The Routledge Wholesale Catalogue of August, 1864, records No.54 "Dogs’, 
along with Nos. 51, 52, 53 & 55.
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Issue scale and edition The Routledge Ledger, vol. 3, p. 490, records; "Dogs, 1864 July 1., (1st
edition) 4000; 1865 Jan. 1, (2nd) 2000; 1867 Aug. 15„ (3rd) 2000; 1872 Jan. 1, 
(4th) 2000; 1876 July, (5th) 2000.'
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the third page; all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Subject Natural History.
Word-text ‘British Dogs. Mastiff. Shepherd’s Dog. Newfoundland Dog. Greyhound.
Thibet Dog. Danish Dog. St. Bernard’s Dog. Setter. Terrier. Skye Terrier. King
Charles’ Spaniel’
Figure in Volume II Fig. C-25.
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Location BL: 12806.g.52 {Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 13.SE.64. 24.2x17.6cm. Fc: AMTB (p. 3 picture) on yellow paper. Be: 
AMTB (12-4 8 ), etc.
BL: 12807.k.7. {The Parrot’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.2x18.1cm.
55. Nursety Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
AM-55.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Toy Books’, No.55.
Nothing mentioned.
[1864].
[Dalziel Brothers].
None mentioned. Alfred Walter Bayes’s signatures (AWB) can be found in 
illustrations.
None mentioned.
The Routledge Wholesale Catalogue o f August, 1864, records No.55 "Nursery 
Rhymes’, along with Nos. 51, 52, 53 & 54.
The Routledge Ledger, vol. 3, p. 494, records: "Nursery Rhymes (Mavor’s), 
1864 July 1., (1st edition) 4000; 1865 Jan. 2, (2nd) 2000; 1865 July 1, (3rd) 
2000; 1867 Sep. 1, (4th) 2000; 1870 April, (5th) 2000.’
6 pence. 1 shilling (mounted on cloth).
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Front cover design
Back cover 
Number of pages 
Picture book design
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture repeated from the first page: all printed in red and 
black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X - x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Nursery Rhymes.
‘Little Jack Homer. This little pig went to market. Little boy blue, come blow 
your hom! There was an old woman who lived in a shoe. Ba-a, ba-a, black 
sheep. Hey diddle diddle. Humpty-dumpty sat on a wall. Little Bo-peep has 
lost her sheep.’
No figure.
BL: (Aunt Mavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 13.SE.64. 24.5x17.3cm. Fc: AMTB (p. 1 picture) on yellow paper. Be: 
AMTB (1 2-48), etc.
Subject
Nursery Rhymes included
Figure in Volume II 
Location
56. Wild Animals
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages
AM-56.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.56.
‘Wild Animals’.
[1865].
[Dalziel Brothers].
None mentioned. At least two artists’s signatures can be found in illustrations: 
Harrison Weir and Johann Baptist Zwecker.
None mentioned.
The Routledge Wholesale Catalogue of July, 1865, records No.56 "Wld 
Animals’, along with Nos. 57, 58 & 59,
The Routledge Ledger, vol. 3, p. 490, records: "Wild Animals, 1865 July 1., (1st 
edition) 4000; 1866 July 2, (2nd) 5000; 1871 July 2, (3rd) 4000; 1873 July 24, 
(4th) 4000; 1876 April 1 (5th) 4000; 1879 July 1 (6th) 4000. Editions in and 
after 1866 were perhaps for Wild Animals (RN-13)
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture of ‘bears’ which is not repeated from the inside 
pictures: all printed in red and black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
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Subject
Word-text
Figure in Volume II 
Comment
Picture book design Fc; 1 - 2; x - x; 3 - 4; x - x; 5 - 6; x - x; 7 - 8; Be.
A single gathering of 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Natural History.
‘Lion, Lioness and her Young, and Leopard. Elephant. Monkeys. Reindeer. 
Camel. Hippopotamus. Rhinoceros. Tiger. Hyaena. Kangaroo. Bison. Wolf. 
Bear. Giraffes. Seal.’
No figure.
The firm of Routledge changed their title from Routledge, Warne & Routledge 
to George Routledge & Sons, starting with Wild Animals (AM-56). Wild 
Animals (AM-56) was recycled into Wild Animals (RN-13), which was printed 
in colour.
BL: 12806.g.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 16.SE.65. 24.4xl6.9cm. Fc: AMTB (‘bears’) on yellow paper. Be: 
AMTB (1 2 -4 8 ), etc.
BL: 7207.h. 13 {Routledge’s Picture Book o f Animals & Birds)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 8.JA.66. 24.3x20cm. 
ref BL: 12806.h.64 {Routledge’s  Paint Books)
Bound by the library. A paint book. Covers bound in. George Routledge & 
Sons. BM stamp: 8. JA.66. 24.3x20cm. Four pages from eight are chosen to be 
painted by children and are bound with corresponding hand-coloured pictures 
so as to face each other.
Location
57. British Animals
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-57.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.57.
‘British Animals’.
[1865].
[Dalziel Brothers].
None mentioned. Three artists’s signatures can be found in illustrations: 
Harrison Weir, Johann Baptist Zwecker and William Stephen Coleman.
None mentioned.
The Routledge Wholesale Catalogue of July, 1865, records No. 57 "British 
Animals’, along with Nos. 56, 58 & 59.
The Routledge Ledger, vol. 3, p. 806, records: "British Animals, 1865 July 1., 
(1st edition) 4000; 1866 July 2, (2nd) 5000; 1868 Jan. 29, (3rd) 5000; 1871 
July 1, (4th) 4000; 1873 July 1 (5th) 4000; 1876 April 1 (6th) 4000; 1879 Jan., 
(7th) 4000.’ Editions in and after 1866 were perhaps for British Animals
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Price
Front cover design
Back cover 
Number of pages 
Picture book design
(RN-14)
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture of ‘wild oxen’ which is not repeated from the inside 
pictures; all printed in red and black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X -  x; 3 - 4; X  - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Natural History.
‘King Charles Spaniel. The Cat. Goat. The Dog. Mice. Rat. Hedgehogs. Deer. 
Horse. Sheep. Cow. Fox. Rabbits. Hares. Donkey. Pig. Squirrel. Dormouse. 
Guinea Pigs.’
No figure.
British Animals (AM-57) was recycled into British Animals (RN-14), which 
was printed in colour. Perhaps illustrations were collected from other sources: 
for instance, ‘Pig’ carries a date and signature, ‘H. Weir I860’.
BL: 12806.g.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 16.SE.65.24.5xl7.2cm. Fc: AMTB (‘wild oxen’) on yellow paper. Be: 
AMTB (1 2 -4 8 ), etc.
BL: 7207.h. 13 {Routledge’s Picture Book of Animals & Birds)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 8.JA.66. 24.3x20cm. 
ref. BL: 12806.h.64 {Routledge’s Paint Books).
Bound by the library. A paint book. Covers bound in. George Routledge & 
Sons. BM stamp: 8.JA.66. 24.3x20cm. Four pages from eight are chosen to 
be painted by children and are bound with corresponding hand-coloured 
pictures so as to face each other.
Subject
Word-text
Figure in Volume II 
Comment
Location
58. Birds
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
AM-58.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.58.
‘Birds’.
[1865].
[Dalziel Brothers].
None mentioned. Six artists’s signatures can be found in illustrations: Harrison 
Weir, Johann Baptist Zwecker, William Stephen Coleman, E. Neale, Joseph 
Wolf, Thomas W. Wood.
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Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
None mentioned.
The Routledge Wholesale Catalogue of July, 1865, records No.58 "Birds’, 
along with Nos. 56, 57 & 59.
The Routledge Ledger, vol. 3, p. 490, records; "Birds (Mavor’s), 1865 July 1., 
(1st edition) 4000; 1867 July 24, (2nd) 2000; 1872 Jan. 1, (3rd) 2000; 1877 
July, (4th) 2000; 1870 July 1, 2000.’
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has an individual picture of ‘ostriches’ which is not repeated from the inside 
pictures: all printed in red and black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - 2; X -  x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy
Books’ above.
Natural History.
‘Fowls. Turkey. Pheasants. Rook. Stork. Swans. Pigeons. Eagle. Partridges. 
Duck. Sparrows. Cockatoo. Canaries.’
Fig. D-28.
BL: 12806.g.52 {AuntMavor’s Toy Books)
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM 
stamp: 16.SE.65. 24.5xl7.3cm. Fc: AMTB (‘ostriches’) on yellow paper. Be: 
AMTB (1 2-48), etc.
BL: 12807.k.7. {The Parrot’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.2x18.1cm.
Subject
Word-text
Figure in Volume II 
Location
59. Bible Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AM-59.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.59.
I have never had an opportunity to survey this title.
[1865].
[Dalziel Brothers].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1865, records No.59 "Scripture 
Alphabet’, along with Nos. 56, 57 & 58.
The Routledge Ledger, vol. 3, p. 161, records: "Bible Alphabet (Mavor’s), 
1865 July 1., (1st edition) 4000; 1871 Oct, (2nd) 2000; 1873 March 18, (3rd) 
2000. ’
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Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject 
Word-text 
Figure in Volume II 
Location
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Perhaps, Fc; 1 - 2; x - x; 3 - 4; x - x; 5 - 6; x - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers, 
process See ‘Printing and colouring process’ of the series ‘Aunt Mavor’s Toy 
Books’ above.
Bible.
I have never had an opportunity to survey this title.
No figure.
Unknown.
60. The Railroad Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
AM-60.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.60.
‘Nothing mentioned’.
[1865].
[Edmund Evans].
[Walter Crane]
The Routledge Wholesale Catalogue of December, 1865, records No.60 "The 
Railroad Alphabet’, along with Nos. 61, 62 & 63.
The Routledge Ledger, vol. 3, p. 485, records: "Railroad Alphabet, 1865 Oct. 
13, (1st edition) 6000; 1867 Aug. 1, (2nd) 4000; 1873 July 1, (4* [sic]) 4000; 
1874 July, 4000; 1875 May 8, 4000; 1880 Jan 12, 4000.’
6 pence. 1 shilling (mounted on cloth).
The front cover does not carry the series title, ‘Aunt Mavor’s Toy Books’. It 
has an individual picture which is repeated from the fifth-page picture: all 
printed in red and black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X - 8; Be.
Fc; 1 - 2; X - x; 3 - x; 4 + 5; X -  6; X - x; 7 - 8; Be.
A single gathering of 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers, 
process Printed in colour.
Alphabet.
‘p. 1: Arch. Bridge. Cattle Track. Danger Signal, p. 2: Engine. Fireman. Guard, 
p. 3: Hose. Iron-work. Junction, p. 4: King’s Cross. Luggage. Mail. p. 5: Night 
Train. Off. Passengers, p. 6: Quick. Royal Carriage. Station, p. 7: Telegraph. 
Underground. Van. p. 8: Whistle. Xcursion. Yeovil. Zinnia.’
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Figure in Volume II 
Comment
Location
Figs.A -12,13, C-167, F-1- 4
This title was a monumental work in the history of picture books in 1865: the 
first work in collaboration with the printer Edmund Evans and the young artist 
Walter Crane for the firm o f Routledge; the first successful work printed in 
colour by Edmund Evans. Evans first used two colours (yellow and red) apart 
from the key black for the inside pictures, and he added one more colour (blue) 
for plates. It is uncertain when he did so. If the NAL copy was the first edition 
of the revised version, the date would be 1882, judging from the back cover list. 
The Railroad Alphabet (AM-60) was recycled into The Railroad Alphabet 
(RN-98), 1889.
BL: 12806.h.33 {Routledge’s Book o f Alphabets)
Compiled by the publisher. Covers lacking. George Routledge & Sons. 1866 
(recorded on the title-page). BM stamp: 8.FE.66. 24.7x17.1cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 24.7x18.5cm. Fc: [AMTB] (p. 5 
picture) on yellow paper. Be: ‘Routledge’s New Sixpenny Toy Books’, 2 - 1 2 4  
(AM- until 40, RN-1 -  84). This copy is the latter edition, which is printed in 
three colours (yellow, red and blue) and the black key.
WaC: 1866.313. {Routledge’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons.
61. The Good Boys and Girls Alphabet
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Publication record 
Issue scale and edition
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
AM-61.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.61.
‘Nothing mentioned’.
[1865].
[Edmund Evans].
None mentioned
The Routledge Wholesale Catalogue of December, 1865, records No.61 
"Alphabet for Good Boys and Girls’, along with Nos. 60, 62 & 63.
The Routledge Ledger, vol. 3, p. 485, records: "Good Boys & Girls Alphabet, 
1865 Oct. 13, (1st edition) 6000; 1867 Aug. 1, (2nd) 4000; 1868 April 28, (3rd) 
4000; 1869 April, (4th) 4000; 1871 July, (5th) 4000; 1872 Aug. 16, (6th) 4000; 
1873 Sep 1, (7th) 4000; 1874 May 10, (8th) 4000; 1876 July 1, (9th) 4000; 
1877 April (10th) 4000; 1879 Jan, (11th) 4000.’
6 pence. 1 shilling (mounted on cloth).
I have never had an opportunity to survey a separate copy.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ o f ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X - 8; Be.
A single gathering of 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
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Printing and colouring process Printed in colour.
Subject
Word-text
Figure in Volume II
Comment
Location
Alphabet.
‘Alice. Bertram. Clara. Donald. Ellen. Frank. Grace. Harry. Isabel -  John. Kate. 
Leonard. Mary. Norman. Olivia. Philip. Quinta. Reginald. Sybil. Thomas. 
Ursula -  Vincent. Winifred. X, like Flora’s Toy. Young Ronald. Zella.’
Fig. E-62.
This title was recycled into The Good Boys and Girls Alphabet (RN-99), 1889. 
BL: 12806.h.33 (Routledge’s Book of Alphabets)
Compiled by the publisher. Covers lacking. George Routledge & Sons. 1866 
(recorded on the title-page). BM stamp; 8.FE.66. 24.7x17.1cm.
WaC: 1866.313. {Routledge’s Book of Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons.
62. The Sea-Side Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition
AM-62.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.62.
‘Nothing mentioned’.
[1865].
[Edmund Evans].
None mentioned.
The Routledge Wholesale Catalogue of December, 1865, records No.62 ‘^ The 
Sea-Side Alphabet\ along with Nos. 60, 61 & 63.
The Routledge Ledger, vol. 3, p. 525, records: Seaside ABC, 1865 Oct. 13, 
(1st edition) 6000; 1867 Aug. 2, (2nd) 4000; 1871 Oct 11, (3rd) 4000; 1973 Jan, 
(4th) 4000; 1875 Jan., (5th) 4000; 1876 July 1, (6th) 4000; 1879 Jan., (7th) 
4000.’
6 pence. 1 shilling (mounted on cloth).
I have never had an opportunity to survey a separate copy.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; X - 6; X - 7; X  - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process Printed in colour.
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Alphabet.
‘Anchor. Boat. Capstan. Diver. Engine. Fishing. Gun. Harbour. Idlers. Jack. 
Keel. Lighthouse. Machine. Nets. Off. Pier. Quay. Rowing. Sea-weeds. 
Telescope. Unloading Vessels. Wreck. XLike Star-fish. Yacht. Zed-Zigzag.’ 
Figs. E-63.
This title was recycled into The Sea-Side Alphabet (RN-100), 1889.
BL: 12806.h.33 {Routledge's Book of Alphabets)
Compiled by the publisher. Covers are lacking. George Routledge & Sons.
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1866 (recorded on the title-page). BM stamp: 8.FB.66. 24.7x17.1cm. 
WaC: 1866.313. (Routledge’s Book of Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons.
63. The Farm Yard Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
AM-63.
George Routledge & Sons.
‘Aunt Mavor’s Toy Books’, No.63.
‘Nothing mentioned’.
[1865].
[Edmund Evans].
[Walter Crane]
The Routledge Wholesale Catalogue of December, 1865, records No.60 'Ihe 
Farm Yard Alphabet’, along with Nos.60, 61& 62.
The Routledge Ledger, vol. 3, p. 501, records: "FarmyardAlphabet, 1865 Oct. 
13, (1st edition) 6000; 1867 Aug., (2nd) 5000; 1871 Oct. 1, (3) 4000; 1873 Jan. 
1, (4) 4000; 1874 Nov., (5) 4000; 1876 July (6) 4000.’
6 pence. 1 shilling (mounted on cloth).
The front cover carries the series title, ‘Aunt Mavor’s Toy Books’ and has an 
individual picture which is repeated from the first-page picture: all printed in 
red and black on coloured paper.
See ‘Back cover’ of the series ‘Aunt Mavor’s Toy Books’ above.
See ‘Number of pages’ of ‘Aunt Mavor’s Toy Books’ above.
Fc; 1 - x; 2 - x; 3 - x; 4 + 5; x - 6; X - 7; X - 8; Be.
Fc; 1 - 2; X - x; 3 - x; 4 + 5; X - 6; x - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process Printed in colour.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Alphabet.
‘p. 1: Ash-Tree. Bam. Calves. Donkey, p. 2: Elder-Tree. Farmer. Geese, p. 3: 
Haystack. Inclosure. Jack & Jill. p. 4: Kittens. Lantern. Milkmaid. News. p. 5: 
Oats. Pigs. “Quack! Quack!”, p. 6: Rooks. Straw-Yard. Turkeys, p.7: Uplands. 
Village. Weathercock, p. 8: X, like a Turnstile. Yoke. Zodiac Signs.’
Figs. C-168. F-5 -  8.
This title was another monumental work in the history of picture books in 
collaboration with the printer Edmund Evans and the young artist Walter Crane 
for the firm of Routledge in 1865. Evans first used two colours (yellow and 
red) apart from the key black for the inside pictures, and he later added one 
more colour (blue) for plates. It is uncertain when he did so. The Farm Yard 
Alphabet (AM-63) was recycled into The Farm-YardAlphabet (RN-97), 1889. 
BL: 12806.h.33 (Routledge's Book o f Alphabets)
Compiled by the publisher. Covers lacking. George Routledge & Sons. 1866 
(recorded on the title-page). BM stamp: 8.FE.66. 24.7x17.1cm.
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NAL; 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.8cm. Fc: AMTB (p. 1 
picture) on pale yellow paper. Be: ‘Routledge’s New Sixpenny Toy Books’, 2 
-  122 (AM- until 40, RN-1 -  82). This copy is the latter edition, which is 
printed in three colours (yellow, red and blue) and the black key.
WaC: 1866.313. {Routledge’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons.
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The ‘Aunt Mavor’s Little Library’ series (AMLL)
‘Aunt Mavor’s Little Library’ (AMLL)
Publisher:
George Routledge & Co.: AMLL-1 -12, Routledge, Wame & Routledge: AMLL-13 - 25, George 
Routledge & Sons: AMLL-26 - 36.
Date o f publication:
None mentioned. [1853 - 1865].
Number of titles:
36 titles.
Printer:
Almost all thirty-six titles were engraved and printed in black and white and also produced in a 
hand-coloured edition, usually by Dalziel Brothers, but with several exceptions: The Book of Fables 
(AMLL-2) engraved and printed by Stewart and Murray; The Pretty Name Alphabet (AMLL-4), 
which was drawn by T. B. Dalziel, engraved by Dalziel Brothers and printed by Savill & Edwards; 
Kings and Queens o f England (AMLL-5) printed (presumably also engraved) by W. Clowes and 
Sons; Birds, Beasts and Fishes (AMLL-10), which was drawn by C. H. Bennett, engraved and 
printed by Edmund Evans. The front covers of this series were printed in colour by Evans, using the 
design engraved using Dalziel’s key block.
Artist:
C. H. Bennett records his name on the front design. Others can be identified with monograms or 
rebuses or other sources. Sir John Gilbert (1817-97), William Harvey (1796-1866), William 
McConnell (1833-1867), Thomas Bolton Dalziel (1823-1906), Charles Henry Bennett (1829-1867), 
Harrison Weir (1824-1906), Joseph Wolf (1820-99), Johann Baptist Zwecker (1814-1876), and 
Alfred Crowquill (pseudonym Alfred Henry Forrester, c. 1804-72).
Author:
Probably C. H. Bennett (AMLL-10) and A. Crowquill (AmLL-20, 21, 22, 23, 24, 25) supplied 
verses and stories written by themselves.
Publication record:
The Routledge Wholesale Catalogue o f Dec., 1853, p. 16, records the first title o f this series: "Aunt 
M avor’s First Book, 56 engravings.’ From this date, this series was in continual publication until 
1865. See ‘Publication record’ of each title.
Issue scale and edition:
The individual first editions of this series printed more copies than those of ‘Aunt Mavor’s Toy 
Books’ series: 3000 copies o f The First Book (AMLL-1), 4000 copies o f Nursery Rhymes (AMLL- 
3), 8000 0 Ï  History o f Five Little Pigs (AMLL-11), and 10,000 of Nursery Rhymes, Third Series 
(AMLL-12). The subsequent impressions were not printed on such a large scale. For the editions of 
The First Book {PMLT-\),Xhe Routledge Ledger, vo\. l ,p.  322, records: 1853 Sep./Oct., 1st Edition 
4000; 1854 April/May 5000. The Routledge Ledger, vol. 2, p. 69, records: 1855 Aug., 3rd Edition 
3000; 1856 March, 4th Edition 2000; [sic] March, 5th edition 1000, [sic] March, 6th Edition 1000, 
[sic] Aug, 7th Edition 7500, 1857 Jan, 8th Edition 4000 & 2000.
For the editions o îNursery Rhymes, Third Series, the Rotdledge Ledger, vol. 2, p. 268 records: 1857
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July, 1st Edition 10000 & 3672 cloth. The Routledge Ledger, vol. 3, p. 750, records; 1860 April, 
4000; 1863 Jan., 3000; 1865 July, 3000.
Price:
6 pence. 1 shilling (coloured, or printed on cloth entitled Everlasting). The front cover sometimes 
records at the top: ‘Sixpence Plain or One Shilling Coloured’. The Routledge Wholesale Catalogue 
of Dec., 1853, p. 16, records the price at wholesale: ‘offered 13 for 4s.’
Book format and size:
‘Portrait’ format, about 17.5xl3cm.
Front cover:
Four sorts of front designs: 1. Design of Aunt Mavor showing a big book to children, printed in 
black, engraved and printed by Dalziel. 2. The same design above mentioned, printed in colours, 
engraved by Dalziel and printed by Evans. 3. Design of a boy and a girl each reading a book beside 
the roundel with the title, printed in colours by Evans. 4. Individual design for each title. Figs. C-26 
- 31 reproduce several examples of the series 
Back cover:
Lists advertisement for books by Routledge under titles ‘Routledge’s Sixpenny Juveniles’, 
‘Routledge’s Books for Children’, ‘Routledge’s Everlasting Books’, etc. Fig. B-4 reproduces the 
back cover o î Nursery Rhymes (AMLL-3), 1855, listing the first three titles o f ‘Aunt Mavor’s Little 
Library’ and other series. Interestingly this advertises all the everlasting books; i.e., copies mounted 
on cloth. Figs. B-5, 7 & 9 show the increasing numbers o f titles in the series.
Number of pages:
Normally 32 pages including covers, frontispiece (if any), title-page and pages with small cuts (if 
any). The Kings and Queens o f England (AMLL-5) has 42 pages including covers. Normally 
paginated from 3 to 31 (or, for example 41). No blank pages.
Picture book design:
Fc ; title-page - p.3 ;p.4-p.5 ; . . .  ;p.30 - p.31 ; Be.
No double-spread. Alphabet books may have a frontispiece page and some pages with small 
woodcuts bringing the number o f pages to 30. A single gathering of 16 leaves. Sometimes two 
gatherings. Sewn. The first and last leaves pasted on to covers. Figs. A-9 -10  reproduce openings of 
The Pretty Name Alphabet (AMLL-4): the former is printed in black and white and the latter is hand 
coloured. These openings can be compared with Fig. A-11 of The Pretty Name Alphabet (RS-4), 
which uses the same pictures, but is printed in colour by Leighton Brothers.
The design differs in successive titles. The alphabet books have a page for each letter of the 
alphabet with a drawing and a short verse. Alfred Crowquill devised his own picture book design 
for his five books: one opening has a picture page and a text page. Some books have woodcuts 
arranged within the text, rather than the usual disposition of pictures at the top of the page and words 
below.
Printing and colouring process:
Both drawing and words are printed in letterpress. The basic version of this was sold in black and 
white. The hand-coloured version was sold for double the basic price. Copies in ‘Location’ are 
described: printed in black and white, or coloured by hand.
Composite volumes:
BL: 12805.s.7. (Child’s Picture Story Book). Containing AMLL-1, 3, 4, 8, 11, 12, 13, 14, 15, 17. 
Compiled by the publisher, lacking covers. George Routledge & Sons. BM stamp: 8.DE.83.
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20.3x16cm. Printed in black and white.
BL: 12807.F.62. (My P et’s  Picture Book). Containing AMLL-15, 16, 17, 18,25, 30. Compiled by 
the publisher. Lacking covers. George Routledge & Sons. BM stamp: 11 .OC.70. 17.1x13cm. 
Printed in black and white.
BL: 12808.bb.30. {The Boys’ and Girls’ Illustrated Gift Book), containing AMLL-16, 18, 19, 20, 
21, 22, 23, 24,25. Compiled by the publisher, lacking covers. Routledge, Wame & 
Routledge. 1863. BM stamp: 19.DE.62. 17.7x13.6cm. Printed in black and white.
BL: 12809.U.10. {Nursery Rhymes). Containing AMLL-3, 8, 12). Compiled by the publisher.
Lacking covers. George Routledge & Sons. BM stamp: 20.N0.90. 24.3x18.3cm. Printed in 
black and white.
BL: 12431.C.23. {Faity Tales). Containing AMLL-20, 21,22, 23 ,24  25. Compiled by the
publisher, lacking covers. George Routledge & Co. BM stamp: 17.MR.57.17.4x13.1cm. 
Printed in black and white.
OsC: 1-409. {Child’s Picture Story Book). Containing AMLL-1, 3, 4, 8, 11, 12, 13, 14,15, 17. 
Compiled by the publisher, lacking covers. Routledge, Warne & Routledge. 1861. 
17.7xl2.8cm. Printed in black and white.
Personal collection. {Aunt Mavor’s Little Library).ConXzmmg AMLL-4, 7, 3 or 26. Compiled by 
the publisher. Lacking covers. George Routledge & Sons. 17.4x13.4cm. Printed in black 
and white.
For further details of composite volumes, see the list of composite volumes.
Comment:
It should be noted that this series was published over the same time span as ‘Aunt Mavor’s Toy 
Books’.
1. The First Book
Item no.
Publisher
Series
Cover title
Title of title-page
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
AMLL-1.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 1.
‘The First Book; an Illustrated Alphabet, with Easy Words’.
‘Aunt Mavor’s First Book, Being an Illustrated Alphabet with Easy Words’.
[1853].
[Dalziel Brothers]. Their signatures can be found in illustrations.
[John Gilbert and William Harvey]. The rebus by John Gilbert can be seen in 
illustrations. The contents of Child’s Picture Story Book describes the two 
artists for this title: ‘Gilbert and Harvey’.
None mentioned.
The Routledge Wholesale Catalogue of Dec., 1853, p. 16, records the first title 
of this series: "Aunt M avor’s First Book, 56 engravings.’ The Publishers’ 
Circidar o f December 5, 1853, p. 389, records: "Aunt M avor’s First Book: 
being an Illustrated Alphabet. Square, sewed, 6d.’
The Routledge Ledger, vol. 1, p. 322, records: "AuntMavor’s Little Library vol. 
1, 1853 Sep./Oct. 1st edition 4000; 1854 April/May 5000.’ The Routledge
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Ledger, vol. 2, p. 69, records; "Mavor's 1st Book, 1855 Aug., 3 edition 3000; 
1856 March 4, 4 edition 2000; March 24, 5th edition 1000; March 24 6th 
edition 1000; Aug. 18, 7th edition 7500; 1857 Jan., 8th edition 4000, 8th 
edition 2000.
Front cover design Design of Aunt Mavor showing a big book to children, printed in black,
engraved and printed by Dalziel. Fig. C-26.
Back cover Advertising the series ‘Aunt Mavor’s Picture Books for Little Readers’
(AMLR).
Number of pages 32 pages.
Picture book design Fc ; x-x ; frontispiece -  title-page ; 4 - 5 ; 6 - 7 ; 3 0 - 3 1  ; 32 -  x : Be. The
frontispiece has the caption: ‘Uncle and Aunt Mavor instructing Niece Ellen’. 
The title-page shows the illustration o f Mother reading a book to three 
children. ’ Paginated 4-31. This book is designed as a book to teach young 
children alphabets, not designed to amuse them. It is a primer rather than a toy 
book. The first page (p. 4) has the caption ‘Roman Capital Letters’, p.5 
‘Roman Small Letters’, p. 6 ‘The Vowels. The Consonants’, p. 7 ‘Italic Small 
Letters’, p, 8 ‘Italian or Writing-hand Capital Letters’, some pages have 
illustrations corresponding to the alphabetical words with short sentences, 
some pages have stories each with an illustration, and so on.
Subject Alphabet.
Word-text for ‘alphabet with easy words’ ‘The Ass is very pa-ti-ent. The Bull is very fierce. The
Cat loves her home. The Deer roams the woods. He Ea-gle lives on high rocks. 
Fish is found in the wa-ter. The Gun is borne by the sol-dier who goes to war. 
The Horse is both strong and gen-tle to man. Here is an Inn by the road-side. 
The Jay soon learns sounds. The Lion is the king of beasts.’
Figure in Volume II Figs. C-26, D-13.
Location BiL. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3x16cm. Inside illustration: printed in black and white. 
The contents name the artists for this title: ‘Gilbert and Harvey’.
BL: 12985.bbb.27 (5). {Alphabets, Reading Books, Etc.).
Compiled by the library. A separate copy with covers bound in. George 
Routledge & Co. BM stamp: 19.JA.54. 17x13.1cm. Inside illustration: printed 
in black and white, uncoloured. Two gatherings. Fc: ‘Aunt Mavor showing a 
big book to children’, printed in black and white on buff paper. Fig. C-26. Be: 
Advertisement of the ‘Aunt Mavor’s Picture Books for Little Readers’ series, 
listing 14 titles.
OsC: 1-409, {The Child’s Picture Story Book),
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artists for this title: ‘Gilbert and Harvey’.
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2. The Book of Fables
Item no.
Publisher 
Series 
Cover title 
Title o f title-page 
Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume II 
Location BL;
AMLL-2.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 2.
‘The Book of Fables. Illustrated Sixpence.’
‘Aunt Mavor’s Book of Fables.
[1854].
[Stewart and Murray]. The last page (p. 31) has the record: ‘Printed by Steward 
and Murray. 1, Old Parley’. Since no signature ‘Dalziel’ can not be included in 
illustrations, all the illustrations inside were engraved and printed by Stewart 
and Murray. But, since the back cover has the imprint of Edmund Evans at the 
bottom, covers, if  printed in colours, were done by the firm o f Edmund Evans. 
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of August, 1854, p. 19, records the 
second title o f this series: "Aunt Mavor's Book o f Fables, with engravings. ’ 
The Routledge Ledger, vol. 1, p. 321, records: "AuntMavor’s Book o f Fables, 
1855 3000 copies.’ The Routledge Ledger, vol. 2, p. 70, records: "Mavor’s 
Book of Fables, 1855 Aug., 2 edition 2000; 1856 Jany 28, 3 edition 2000; 1857 
March 24, 4th edition 1000; 1856 March 24 5th edition 1000; Aug. 18, 6th 
edition 2000, 1000 cl.; 1857 Jany, 7th 3000. 2000cl.’
Design of ‘Aunt Mavor showing a big book to children’. When coloured, 
printed in red, green and black by Edmund Evans.
Advertising the series ‘Routledge’s New Illustrated Juvenile volumes’, etc.
32 pages, including covers
Fc ; title-page-3  ; 4 - 5  ; 6 - 7  ; 3 0 - 3 1  ; Be. The title-page has an illustration 
of a big book looked at by children.’ Paginated 3-31.
Fable.
‘ “ The book of Fables?” asks the little reader; “and what is a fable?” A Fable, 
you must know, is a little tale which is not itself true, but is used to teach us to 
be wise, and true, and good. Even God, who is all truth, has sometimes used 
Fables to teach us his will. A Fable may be either an Apologue or a Parable. An 
Apologue tells the stories of things which never could be true; o f animals 
talking, or even things which are not alive talking. But a Parable is a story that 
might be true, and you have heard the Parables of our blessed Saviour, which 
are lessons to teach men to be good.’
No figure.
12985.bbb.27 (5). (Alphabets, Reading Books, Etc.).
Compiled by the library. A separate copy with covers bound in. George 
Routledge & Co. BM stamp: 31.OC.54. 17.4x13.4cm. Inside: printed in black 
and white, uncoloured. Fc: ‘Aunt Mavor showing a big book to children’, 
printed in red, green and black on white paper. Be: Advertisement of the series 
‘Routledge’s New Illustrated Juvenile Volumes’ listing 13 titles and the series
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‘Routledge’s New Series of Sixpenny Juvenile Books’ listing 13 titles. There 
is the imprint of Edmund Evans at the bottom.
3. Nursery Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Nursery rhymes
Figure in Volume II
AMLL-3.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 3.
‘Aunt Mavor’s Book of Nursery Rhymes’.
[1855].
[Dalziel Brothers].
[Edmund Evans] for covers, when the front cover is printed in colour.
[William McConnell]. Some of the illustrations include his rebus. Back cover 
advertisement of some toy books (for example, see Fig. B-7) mentions artists 
of this series: as to Nursery Rhymes, ‘With original illustrations by 
McConnell’.
Nursery rhyme.
The Routledge Wholesale Catalogue of February, 1856, p. 19, records the third 
title of this series: "Aunt Mavor’s Book of Nursery Rhymes, 70 engravings.’ 
The Publishers’ Circular of December 17, 1855, p. 511, records: ‘Aunt 
Mavor’s Little Library -  The Book of Rhymes, square, sewed, 6d.’
The Routledge Ledger, vol. 2, p. 152, records: "Nursery Rhymes, 1855 Dec., 1 
edition 4000; ditto 2 edition 1000; 1856, 3 edition 8000; 1856, 4th edition 
2000; 1856, 5th edition 3000, 3000 cl.; 1857, 6th edition 6000, 2000 cl.; 1857, 
7th edition 4000cl., 6000pr.’ The Routledge Ledger, vol. 3, p. 803, records: 
‘I860 Aug. 7, 3000; 1862 Oct. 2, 3000; 1863 Jany 1, 3000; 1864 Oct 1, 3000; 
1866 July 6, 2000.’
Design o f ‘Aunt Mavor showing a big book to children’. When coloured, 
printed in red, green and black by Edmund Evans. Fig. C-27.
Advertising a few series of ‘Routledge’s Everlasting Books’ such as 
‘Routledge’s Everlasting One Shilling Books’, ‘Routledge’s Everlasting One 
Shilling Primer’ and ‘Routledge’s Everlasting Eighteenpenny Books’. Among 
these, ‘Routledge’s Everlasting One Shilling Books’ introduces the first three 
titles of the ‘Aunt Mavor’s Little Library’.
32 pages, including covers.
Fc ; title-page - 3 ; 4 - 5 ; 6 - 7 ; 3 0 - 3 1  ; Be. The title-page shows the 
illustration of a big book looked at by children. Paginated 3 - 3 1 .
Nursery rhyme.
Many nursery rhymes are included with illustrations: for example, ‘Ba-a, ba- 
a, black sheep’, ‘Little Jack Hor-ner sat in a cor-ner’, ‘Lit-tle Tom Tuck-er’, 
‘This Little Pig Went to Market’, ‘One misty morning’, ‘Dee-dle, dee-dle, 
dump-ing, my son John’, ‘Swan, swan, over the sea’, ‘Sing a song of Sixpence’, 
‘Tom with his pipe did play with such skill’.
Figs. B-4,C-27,D-14-16.
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Comment Three books of nursery rhymes (AMLL-3, 8,11) by William McConnell were
so popular that Routledge made use o f illustrations from these books to make 
volumes in the latter half o f the nineteenth century. For example, a composite 
volume Nursery Rhymes was compiled by the publisher in 1890.
Location BL: 12805.S.7. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3x16cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
BL: 12807.C.15.
A separate copy. George Routledge & Co. BM stamp: 10.SE.5 6 .17.5xl2.7cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘Aunt Mavor 
showing a big book to children’, printed in red, green and black on white paper. 
Fig. C-27. Be: Advertisement for series o f ‘Routledge Everlasting Books’, one 
of which is ‘Routledge’s Everlasting One Shilling Books’, listing the first three 
titles of AMLL series. There is the imprint of Edmund Evans at the bottom. 
BL: 12809.U.10. (Nursery Rhymes).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.N0.90. 24.3x18.3cm. 
xet'SL:\2%0'i.%g.2>.(fIother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. BM 
stamp: 20.SE.76. 19.7xl5cm. 
ref: BL: 12807.1.59. (Routledge’s Picture Scrap Book).
Compiled by the publisher. Miscellany. George Routledge & Sons. BM stamp: 
22.OC.70.31.9x24.5cm. 
ref: BL: 12807.1.61. (Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Warne & Routledge. 1862. 
BM stamp: 7.JA.62. 32x24.9cm. 
ref: OpC: M.547. (Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Wame & Routledge. 1862. 
BM stamp: 7.JA.62. 32.8x25.2cm.
OsC: 1-409. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’Connell’, 
ref: OsC: 11-683. (Mother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19xl4cm.
4. The Pretty Name Alphabet
Item no. AMLL-4.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Little Library’, No. 4.
Inside title ‘Aunt Mavor’s Book of Nursery Rhymes’.
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Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
Number of pages 
Picture book design
Subject 
Pretty names
Word-text begins
Figure in Volume II 
Location BL;
[1856].
[Dalziel Brothers]. Illustrations include the engraver’s name ‘Dalziel’. The 
composite volume The Child’s Picture Story Book The Pretty Name
Alphabet has a title-page which records the engravers: ‘Engraved by the 
Brothers Dalziel’.
[Savill & Edwards]. A separate copy carries the printer’s name on the last 
page: ‘Savill & Edwards, Printers, Chandos Street’. But illustrations with 
signatures of ‘Dalziel’ are the same as those mentioned above.
[Edmund Evans] for covers, when the front cover is printed in colour.
[T. B. Dalziel]. Some back cover advertisements, for instance, B-7, record the 
artist for this title: ‘With original illustrations by Messrs Dalziel’. The 
composite volume The Pretty Name Alphabet records the artist in the Contents: 
‘The Pretty Name Alphabet’, T. B. Dalziel’.
Alphabet
Th& Routledge Wholesale Catalogue o f March, 1856, p. 19, records the fourth 
title of this series: "Aunt M avor’s Alphabet o f Pretty Names’. The Publishers’ 
Circular o f 1856, ‘Catalogue of Books 1856’, p. 2, records: ‘Aunt Mavor’s 
Little Library, 12 sorts, 6d. each’. This record testifies that the first 12 titles of 
this series were published until 1856.
The Routledge Ledger, vol. 2, p. 221, records: "Alphabet o f Pretty Names, 
1856 Feb. 19, 1st edition 4000; 1856 April 16, 2nd edition 4000, lOOOcl; 1856 
Aug. 14, 3rd edition 3000; 1857 Jany, 4th edition 4000, 3000cl.’
Design of ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. Fig. C-28.
Advertising two series: ‘Routledge’s New Illustrated Juvenile Volumes’ and 
‘Routledge’s New Series of Sixpenny Juvenile Books’. At the bottom is the 
imprint of Edmund Evans.
32 pages, including covers
Fc ; frontispiece -  title-page ; x -  A ; B -  C ;... ;L + M ; ... ; Z -  small cut ; Be. 
The frontispiece shows Aunt Mavor holding copies o f Pretty Name Alphabet 
and a young mother reading a book to children. The title-page exhibits children 
each holding a book.
Alphabet in verse.
‘Amy, Brian, Caroline, David, Emma, Frank, Gertrude, Harry, Isabel, John, 
Kate, Lewis, Minna, Noel, Olivia, Patrick, Quashee, Richard, Susan, Thomas, 
Ursula, Vincent, Winny, Ximena, (you), Zoe.’
‘A is for A-my; pray look at her doll, /  Which is dress-ed in pink mus-lin, and 
call-ed lit-tle Poll. // B is for Bri-an; I’m sor-ry to say, / He took a young bird 
from its warm nest one day. // C is for Ca-ro-line, grace-ful and tall, /  With her 
fan and bou-quet, just dress-ed for the ball.// D is for Da-vid, the dunce of the 
school, / Who wears the fool’s cap while he stands on a stool.’
Figs. A-9, 10, C-28.
12805.s.7. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM
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stamp: 8.DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘T. B. Dalziel’.
BL: 12807.C.13.
A separate copy. George Routledge & Co. BM stamp: 10.SE.56.17.5xl2.5cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘a boy and a girl 
each reading a book beside the roundel with the title’, printed in red, green and 
black on white paper. Fig. C-28. Be: Advertisement for ‘Routledge’s New 
Illustrated Juvenile Volumes’ and ‘Routledge’s New Series of Sixpenny 
Juvenile Books’. There is the imprint of Edmund Evans at the bottom, 
ref: BL: 12807.ff.l5. {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867. BM stamp: 
8.JA.67. 18x13.5cm. ‘Little Stories for Good Children’ containing all 24 
pictures of The Pretty Name Alphabet (AMLL-4 and RS-4) and 4 pictures of 
The Alphabet o f Trade (RS-2), in a different order with different text, 
ref: OpC: M.776. {The Child’s  Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867. 18xl3.6cm. See 
ref: BL: 12807.ff.l5. {The Child’s Coloured Gift Book) above.
OsC: 1-409. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
1861. 17.7x12.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘T. B. Dalziel’. 
ref: WaC: 1866.58. {The Child’s Coloured Gift Book). 
ref: WaC: 1867.16. {The Child’s Coloured Gift Book). 
ref: WaC: 1874.98. {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. See ref: BL: 
12807.ff.l5. {The Child’s Coloured Gift Book) above.
5. Our Kings and Queens
Item no. AMLL-5.
Publisher George Routledge & Co.
Series ‘Aunt Mavor’s Little Library’, No. 5.
Inside title ‘Our Kings and Queens; or, the History of England in Miniature, for the Use of
Children. With Forty Illustrations’.
Date of publication [1856].
Printer [W. Clows and Sons]. The last page carries the imprint of the printer at the
bottom: ‘London: Printed by W. Clows and Sons, Stamford Street and Charing 
Cross’.
[Edmund Evans]. The back cover records the imprint of the printer at the 
bottom: ‘Edmund Evans, Engraver and Printer, Raquet Court. Presumably 
Edmund Evans printed covers in red, green and black on yellow paper.
Artist None mentioned.
Author None mentioned.
Publication record The Routledge Wholesale Catalogue o f June, 1856, p. 19, records the fifth title
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Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
Subject
‘Advertisement’ begins
Figure in Volume II 
Comment
Location BL:
BL:
of this series: "Aunt Mavor’s Kings and Queen of England’. The Publishers’ 
Circular o f 1856, ‘Catalogue of Books 1856’, p. 2, records: ‘Aunt Mavor’s 
Little Library, 12 sorts, 6d. each’. Routledge Wholesale Catalogue o f July, 
1865, p. 66, adds 1 title the series: ’26. Our Kings and Queens’. The list lacks 
several numbers including No. 5.
No record surveyed.
Design of ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. See Fig. C-28. 
Advertising 13 titles o f ‘Routledge’s New Illustrated Juvenile Volumes’ and 13 
titles of ‘Routledge’s New Series of Sixpenny Juvenile Books’, etc.
47 pages. Paginated [1 - 7 ]  8 - 4 7 .
Fc ; title-page -  Advertisement [Preface] ; Contents -  List o f Illustrations ; two 
pages of Genealogical Table of the Sovereigns o f England ; 8 - 9  ; 1 0 -  11 ; 12 
(1. William The Conqueror) -  13 (2. William Rufus) ;. . .  ; 46 (35. William IV) 
-  47 (36. Victoria) ; Be.
British history.
‘Short and simple rhymes attract the attention of children, and soon obtain hold 
upon the memory. Those who have devoted much of their time to the education 
of the young will appearance the force o f the remark. Stevens’s song, known as 
the “Chapter of Kings,” was found, by many a patient instructor, to be an 
invaluable aid in fixing upon the memories of children the names and the order 
of succession of British sovereigns.’
No figure.
This series has the two identical titles: Our Kings and Queens (AMLL-5 and 
AMLL-26). The British Library holds two copies o f Our Kings and Queens, as 
mentioned in ‘Location’: one has the accepted date ‘1 OSE.56’, while the other 
‘8.JA.66’. These two copies would be AMLL-5 and AMLL-26. There is no 
specific difference at all between the two.
12807.C.12.
A separate copy. George Routledge & Co. BM stamp: 10.SE.56. 17.6x13.2cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘Design of ‘a boy 
and a girl each reading a book beside the roundel with the title’, printed in red, 
green and black on yellow paper. Be: Advertising 13 titles of ‘Routledge’s 
New Illustrated Juvenile Volumes’ and 13 titles o f ‘Routledge’s New Series of 
Sixpenny Juvenile Books’. There is the imprint of Edmund Evans at the 
bottom.
12807.C.14.
A separate copy. George Routledge & Co. BM stamp: 8.JA.66. 17.5xl3.3cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘Design o f ‘a boy 
and a girl each reading a book beside the roundel with the title’, printed in red, 
green and black on white paper. Be: Advertising 6 titles mounted on linen of 
‘Aunt Mavor’s Shilling Toys’, 43 titles o f ‘Aunt Mavor’s Toy Books’ and 18 
titles of ‘Aunt Mavor’s Little Library’. There is no imprint of Edmund Evans.
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6. Nations of the Earth
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
Location
AMLL-6.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 6.
No copy surveyed. Nations o f the Earth is collected from back cover 
advertisements and the Routledge Wholesale Catalogue.
No copy surveyed.
[1856].
No copy surveyed.
No copy surveyed.
No copy surveyed.
The Routledge Wholesale Catalogue of Sept, 1857, p. 19, (missing between 
June 1856 and Sept. 1857) records 12 titles of this series, adding 7 new titles: 6. 
Nations of the Earth. 7. The Alphabet of Trade and Occupations. 8. Nursery 
Rhymes, 2nd Series. 9. Visible Multiplication, printed in colours. 10. Alphabet 
of Birds, Beasts, and Fishes. 11. History of Five Little Pigs. 12. Nursery 
Rhymes, 3rd Series’. The Publishers' Circular of 1856, ‘Catalogue of Books 
1856’, p. 2, records: ‘Aunt Mavor’s Little Library, 12 sorts, 6d. each’. This last 
record may attest the first 12 titles of ‘Aunt Mavor’s Little Library’ were 
published in 1856, Another reason for considering that AMLL-6 -  12 may 
have been published in 1856 is that some copies o f AMLL-8, 10, 11 have the 
back cover advertisement of ‘Aunt Mavor’s Toy Books for Little Readers’, 
listing AM-1 -  39. The 13 titles (AM-27 -  39) were published in 1856, and 
after this, the series name was changed to ‘Aunt Mavor’s Toy Books’. 
However, these are not determining grounds.
Unknown.
7. The Alphabet o f Trades
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AMLL-7.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 7.
‘Aunt Mavor’s Alphabet of Trades and Occupations’.
[1856].
[Dalziel Brothers]. The frontispiece includes the signature ‘Dalziel’.
[Edmund Evans]. The back cover records the imprint of Edmund Evans. 
Presumably Edmund Evans printed covers in red, green and black on yellow 
paper.
[W. McConnell]. The back cover advertisement of this title records as to this 
title: ‘With illustrations by M’Connell’.
None mentioned.
See ‘Publication record’ of Nation o f the Earth (AMLL-6) above.
No record surveyed.
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Front cover design
Back cover
Number of pages 
Picture book design
Subject
Trades and occupations
Word-text begins
Figure in Volume II 
Comment
Location NAL:
Design of ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. See Fig. C-28. 
Advertising ‘Aunt Mavor’s Little Library’, recording the first 8 titles and 
‘Alfred Crowquill’s Original Fairy Tales’, mentioning 6 titles.
32 pages.
Fc ; frontispiece -  title-page ; small c u t - A ; B - C ; . . . ; L  + M ; . . . ; Z  -  small 
cut ; Be. The three illustrations (frontispiece, title-page and small cut) show 
people working. The last small cut shows a small boy holding a big book: this 
small illustration is reminiscent of Maurice Sendak.
Alphabet in verse.
‘Auctioneer, Baker, Carpenter, Draper, Engine-driver, Farrier, Grocer, Hatter, 
Ironmonger, Jeweller, Keeper, Lawyer, Mason, Newsman, Oculist, Printer, 
Quarryman, Ropemaker, Shoemaker, Tailor, Upholsterer, Vintner, 
Xylographer, Yeoman, Zoologist.’
‘Xylographer’ attests that this occupation was familiar around 1850 and 1860. 
‘A is an Auctioneer, clever and smart, / Who tempts us with bargains to buy at 
his mart. // B is a Baker, who makes such good bread, / That his fame 
throughout London has rapidly spread. // C is a carpenter, who with deals from 
Old Norway, / Makes frames for our windows, and posts for our doorway.’ 
Figs. B-5, D-17.
McConnell’s illustrations are sometimes very interesting and humorous. For 
instance, ‘J is a Jeweller, with gems rich and rare, / He perfectly dazzles the 
eyes of the Fair’. But in the illustration, it is the Jeweller who is dazzled by the 
Fair.
60.N.78.
A separate copy. George Routledge & Co. 17.5x13.4cm. Inside: printed in 
black and white, uncoloured. Fc: ‘a boy and a girl each reading a book beside 
the roundel with the title’, printed in red, green and black on yellow paper. Be: 
Advertising ‘Aunt Mavor’s Little Library’, recording the first 8 titles and 
‘Alfred Crowquill’s Original Fairy Tales’, mentioning 6 titles. There is the 
imprint of Edmund Evans at the bottom.
8. Nursery Rhymes. Second Series
Item no.
Publisher
Series
Title of title-page 
Date of publication 
Printer
Artist
Author
AMLL-8.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 8.
‘Aunt Mavor’s Second Book of Nursery Rhymes’.
[1856].
[Dalziel Brothers]. The illustration on the title-page carries the name ‘Dalziel’. 
[Edmund Evans]. The back cover records the imprint of Edmund Evans. 
[William McConnell]. The illustration on the title-page cairies ‘W. 
M’Connell’.
Nursery rhyme.
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Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Nursery rhymes
Figure in Volume II 
Location BL:
BL
BL
ref;
ref:
ref:
ref:
See ‘Publication record’ of Nation o f the Earth (AMLL-6) above.
The Routledge Ledger, vol. 3, p. 651, records: (presumably lacking the 
beginning p u b l i c a t i o n s ) 2nd Series, 1860 Jany 2,4000; 1863 
Jany 3, 3000; 1865 July 1, 3000’.
Design o f ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. See Fig. C-28. 
Advertising ‘Aunt Mavor’s Little Library’, recording the first 8 titles and 
‘Alfred Crowquill’s Original Fairy Tales’, mentioning 6 titles.
32 pages.
Fc ; title-page -3  ; 4 - 5  ; 6 - 7 ;  3 0 - 3 1  ; Be. The title-page has an illustration 
of children looking at a big book. Paginated 3 - 3 1 .
Nursery rhyme.
Many nursery rhymes are included with illustrations: for example, ‘Little Bo- 
peep’, ‘Handy Spandy, Jack-a-dandy’, ‘Jack be nimble’, ‘Pat a cake, pat a cake, 
baker’s man’, Hush-a-bye, baby, lie still with thy daddy’, ‘A little cock- 
sparrow sat on a tree’, ‘Bless you, bless you, bonny bee’, ‘Humpty-Dumpty sat 
on a wall’, ‘Hey diddle diddle, the cat and the fiddle’.
Figs. D-18& 19.
12805.s.7. (The Child's Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
12807.C.15.
A separate copy. George Routledge & Co. BM stamp: 28.MR.57.17.4xl3.3cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘a boy and a girl 
each reading a book beside the roundel with the title’, printed in red, green and 
black on white paper. Be: Advertising ‘Aunt Mavor’s Little Library’, 
recording the first 8 titles and ‘Alfred Crowquill’s Original Fairy Tales’, 
mentioning 6 titles. There is the imprint o f Edmund Evans at the bottom. 
12809.U.10. (Nursery Rhymes).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.N0.90. 24.3x18.3cm.
BL: 12803.gg.3. (pother Goose's Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. BM 
stamp: 20.SE.76. 19.7x15cm.
BL: 12807.1.59. (Routledge's Picture Scrap Book).
Compiled by the publisher. Miscellany. George Routledge & Sons. BM 
stamp: 22.OC.70. 31.9x24.5cm.
BL: 12807.1.61. (Routledge's Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Warne & Routledge. 1862. 
BM stamp: 7.JA.62. 32x24.9cm.
OpC: M.547. (Routledge's Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Wame & Routledge. 1862. 
BM stamp: 7.JA.62. 32.8x25.2cm.
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OsC: 1-409. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’Connell’. 
ref: OsC: 11-683. QHother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19xl4cm.
WaC: 1855.104.
A separate copy. George Routledge & Co. 17.7xl3.6cm. Mounted on linen. 
Inside illustration: printed in black and white, uncoloured. Fc: ‘Aunt Mavor’s 
Book of Nursery Rhymes Second Series’ in big letters, is printed in red and 
black. On the top: ‘Routledge’s Everlasting Books. Price One Shilling’. Be: 
Advertising ‘Aunt Mavor’s Toy Books for Little Readers’, listing 39 titles 
[AM-1 -  39], numbered. At the bottom is the imprint of Edmund Evans. Since 
AM-27 -  39 was published in 1856, this copy was probably published in 1856.
9. Visible Multiplication
Item no.
Publisher 
Series 
Cover title
Title of title-page
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Location
AMLL-9.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 9.
No copy surveyed. The title is collected from the back cover advertisement of 
toy books and the Routledge Wholesale Catalogue.
No copy surveyed.
[1856].
No copy surveyed.
No copy surveyed.
No copy surveyed.
See ‘Publication record’ of Nation o f the Earth (AMLL-6) above.
No record surveyed.
Unknown.
10. Birds Beast and Fishes
Item no.
Publisher
Series
Title o f title-page
Date of publication 
Printer
AMLL-10.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 10.
‘Birds Beast and Fishes. An Alphabet for Boys & Girls. By Charles H. 
Bennett.’
[1856].
[Savill and Edwards]. The printer’s imprint is on the last page (the page with a 
small cut): ‘Savill and Edwards, Printers, Chandos-Street, Covent-Garden’. 
[Edmund Evans]. The title-page includes the engraver: ‘E. Evans. Sc’. The 
back cover has the imprint ‘Edmund Evans’ at the bottom.
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Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Birds, beasts and fishes
Word-text begins
Figure in Volume II 
Comment
Location BL:
Charles Henry Bennett. Both fi'ont cover and title-page designs include the 
artist’s name: ‘Charles H. Bennett’. Some back cover advertisements mention 
as to this title: ‘Illustrated by C. H. Bennett’. But some (e.g., Fig. B-7) 
mistakenly attribute thus: ‘Illustrated by M’Connell’.
[Charles Henry Bennett]. When C. H. Bennett includes ‘by Charles H. 
Bennett’ into the design of the front cover or the title-page, it indicates that he 
has provided both illustration and word-text.
See ‘Publication record’ of Nation o f the Earth (AMLL-6) above.
Th& Routledge Ledger, vol. 2, p. 388, records: "Birds Beasts and Fishes, 1857 
Aug. 6, 1st edition 5000, 3000cl’.
Originally designed by C. H. Bennett and printed in red, blue and black by 
Edmund Evans. Fig. C-29.
Advertising ‘Routledge’s Sixpenny Juveniles’ and ‘Aunt Mavor’s Toy Books 
for Little Readers’, listing 39 titles.
32 pages.
Fc ; frontispiece -  Title-page ; small c u t - A ; B - C  ;... ; X - Y ; Z -  small cut ; 
Be.
Alphabet in verse.
‘Ape, Bull, Cat, Dog, Elephant, Fox, Goose, Herring, Ibis, Jackdaw, Kangaroo, 
Lion, Mouse, Nightingale, Owl, Parrot, Quail, Rabbit, Shark, Turkey, Unicom, 
Vulture, Wolf, (Extinct), Yellowhammer, Zebra.’
‘A is the Ape, who is dressed very well, / Though he is not too wise, as most 
people can tell. // B is the Bull, very stubborn is he, / Although he’s enjoying 
himself as you see. // C is the Cat, looking round very sly, / At a joumeyman 
Dog, who is passing hard by. //D is the Dog, steadfast, honest, and true, / 1 hope 
he’ll get married to pussy, don’t you?’
Figs. C-29, E-49 & 50.
This was C. H. Bennett’s earliest work in collaboration with Edmund Evans, 
whose printing of this title was not particularly successful.
12807.C.15.
A separate copy. George Routledge & Co. BM stamp: 9.JA.58. 17.4x13.3cm. 
Inside: printed in black and white, and coloured by hand. Fc: original design by 
C. H. Bennett and printed in red, blue and black on ochre paper. Be: 
Advertising ‘Routledge’s Sixpenny Juveniles’ and ‘Aunt Mavor’s Toy Books 
for Little Readers’, listing AM-1 - 39. There is the imprint of Edmund Evans at 
the bottom.
11. The History of Five Little Pigs
Item no.
Publisher 
Series 
Inside title 
Date of publication
AMLL-11.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 11. 
‘Aunt Mavor’s History of Five Little Pigs’.
[1856].
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Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Word-text begins
Figure in Volume n  
Location
[Dalziel Brothers]. The title page includes the engraver ‘Dalziel’.
[Edmund Evans]. The back cover has the imprint ‘Edmund Evans’ at the 
bottom.
[William McConnell]. The title-page carries McConnell’s monograph. The 
back cover (e.g., Fig. B-7) records as to this title: ‘Illustrated by M’Connell’. 
None mentioned.
See ‘Publication record’ o î Nation o f the Earth (AMLL-6) above.
Thsi Routledge Ledger, vol. 2, p. 301, records: "Five Little Pigs, 1857 Aug. 6, 
1st edition 5000, 3000cl; 1857 Nov. 17, 2nd edition 10,000’. The Routledge 
Ledger, vol. 3, p. 117, records: "Five Little Pigs (Mavor’s Little Library), 1858 
Aug. 10, 6000; 1860 Aug. 7,4000; Aug. 7, 1000 linen; 1863 July 1, 3000’. 
Design of ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. See Fig. C-28. 
Advertising ‘Routledge’s Sixpenny Juveniles’ and ‘Aunt Mavor’s Toy Books 
for Little Readers’, listing 39 titles, or advertising ‘Aunt Mavor’s Little 
Library’ etc.
32 pages.
Fc ; frontispiece -  title-page ; ‘First Pig’ -  5 ; 6 - 7 ;. . .  ; 10 (Second Pig) -  11 ; 
... ; 16 (Third Pig) -  17 ;...  ; 22(Fourth Pig) -  23 ;...  ; 27 (Fifth Pig) -  31 ; Be. 
Words.
Story made from the nursery rhyme ‘This Little Pig Went to Market’.
‘There was once a fa-mi-ly o f five little pigs, and Mrs. Pig, their mother, lov­
ed them all ve-ry dear-ly. Some of these lit-tle pigs were ve-ry good, and took a 
great deal of pains to please their mo-ther. But the best of all was the el-dest 
pig’
Fig. D-20.
BL: 12805.s.7. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3x16cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
BL: 12808.a.6.
A separate copy. George Routledge & Co. BM stamp: 9.JA.58. 17xl3.3cm. 
Inside: printed in black and white, and coloured by hand. Fc: ‘a boy and a girl 
each reading a book beside the roundel with the title’, printed in chocolate, 
green and black on buff paper. Be: Advertising ‘Routledge’s Sixpenny 
Juveniles’ and ‘Aunt Mavor’s Toy Books for Little Readers’, listing AM-1 39. 
There is the imprint of Edmund Evans at the bottom.
OsC: 1-409. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’Connell’.
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12. Nursery Rhymes. Third Series
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages 
Picture book design 
Subject
Nursery rhymes
Figure in Volume II 
Location BL;
BL:
BL:
AMLL-12.
George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 12.
‘Aunt Mavor’s Nursery Rhymes. Third Book’.
[1856].
[Dalziel Brothers]. The title page includes the engraver ‘Dalziel’.
[Edmund Evans]. The back cover has the imprint ‘Edmund Evans’ at the 
bottom.
[William McConnell]. The back cover (e.g.. Fig. B-7) records as to this title: 
‘Illustrated by M’Connell’.
Nursery rhyme.
See ‘Publication record’ of Nation o f the Earth (AMLL-6) above.
The Routledge Ledger, vol. 2, p. 268, records: "Nursery Rhymes, 3rd Series, 
1857 July 31,1st edition 10,000, 3672cl. Tho Routledge Ledger, vol. 3, p. 750, 
records: "Nursery Rhymes. 3rd Series, 1860 April 1, 4000; 1863 Jany 3, 3000; 
1865 July 1, 3000’.
Design of ‘a boy and a girl each reading a book beside the roundel with the 
title’, printed in red, green and black by Edmund Evans. See Fig. C-28. 
Advertising ‘Aunt Mavor’s Little Library’, mentioning AMLL-1 -  12, lacking 
AMLL-9.
32 pages.
Fc ; title-page -  3 ; 4 -  5 ;. . .  ; 30 -  31 ; Be.
Nursery rhyme.
Many nursery rhymes are included with illustrations: for instance, ‘Poor 
Robinson Crusoe! Poor Robinson Crusoe!’, ‘Hickety, pickety, my black hen’, 
‘There was a fat man of Bombay’, ‘Tommy kept a chandler’s shop’, ‘See a pin 
and pick it up’, ‘As Tommy Snooks and Bessy Brooks’, ‘Here am I, Little 
jumping Joan’, ‘Where are you going to, my pretty maid?’, ‘The man in the 
moon’, etc.
No figure.
12805.S.7. {The Child’s Picture StoiyBook).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8 DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
12807.C.16.
A separate copy. George Routledge & Co. BM stamp: 9.JA.58, 17.5x13.3cm. 
Inside illustration: printed in black and white, and coloured by hand. Fc: ‘a boy 
and a girl each reading a book beside the roundel with the title’, printed in red, 
green and black on buff paper. Be: Advertising ‘Aunt Mavor’s Little Library’, 
mentioning AMLL-1 -  12, lacking AMLL-9. There is the imprint o f Edmund 
Evans at the bottom.
12809.U.10. {Nursery Rhymes).
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Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp; 20.N0.90. 24.3x18.3cm. 
ref: BL: 12803.gg.3. (pother Goose's Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. BM 
stamp: 20.SE.76. 19.7xl5cm. 
ref: BL: 12807.i.59. {Routledge’s Picture Scrap Book).
Compiled by the publisher. Miscellany. George Routledge & Sons. BM stamp: 
22.OC.70. 31.9x24.5cm. 
ref: BL: 12807.i.61. {Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Warne & Routledge. 1862. 
BM stamp: 7.JA.62. 32x24.9cm. 
ref: OpC: M.547. {Routledge’s Nursery Picture Book).
Compiled by the publisher. Miscellany. Routledge, Wame & Routledge. 1862. 
BM stamp: 7.JA.62. 32.8x25.2cm.
OsC: 1-409. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’ConnelT. 
ref: OsC: n-683. QAoiher Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19x14cm.
13. Little Bo-Peep
Item no. 
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
AMLL-13.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Little Library’, No. 13.
No separate copy surveyed. The Routledge Wholesale Catalogue records No. 
13 as ‘Aunt Mavor’s Little Bo-Peep’. The back cover advertisement (e.g.. Fig. 
B-7) records as ‘Little Bo-Peep, Who Lost His [sic] Sheep’.
‘Little Bo-Peep, The Shepherdess’.
[1858].
[Dalziel Brothers]. The title page includes the engraver ‘Dalziel’.
[William McConnell]. The back cover (e.g.. Fig. B-7) records as to this title: 
‘Illustrated by M’Connell’. The composite volume The Child’s Picture Story 
Book records the artist in the contents: ‘W. M’Connell’.
None mentioned.
ThQ Routledge Wholesale Catalogue of December, 1858, records 3 titles to this 
series: 13. Aunt M avor’s Little Bo-Peep. 14. Aunt Mavor’s Old Woman who 
lived in a Shoe. 15. Aunt M avor’s The Ugly Little Duckling ’.
ThQ Routledge Ledger, vol. 3, p. 190, records: "Little Bo-Peep (Mavor’s Little 
Library), 1858 Oct. 6, 10,000; 1861 July 1, 3000’.
No separate copy surveyed.
No separate copy surveyed.
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Picture book design 
Subject
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[32] pages.
No separate copy surveyed.
Story invented from the nursery rhyme ‘Little Bo-Peep’.
The first stanza of ‘Little Bo-Peep’, then ‘So sings the Nursery ballad. A very 
sweet and charming creature was little Bo-Peep. Such a fresh, healthy girl, 
with long silken curls, and laughing blue eyes! Her cheeks were round and full, 
with a bloom on them such as is seen nowhere else than on the lovely peach. 
On her plump arms, and on her long tapered fingers there was the rose-blush of 
beauty!’
No figure.
BL; 12805.s.7. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘ W. M’Connell’.
OsC: 1-409. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’Connell’.
14. The Old Woman Who Lived in a Shoe
Item no. 
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
AMLL-14.
Routledge, Warne & Routledge.
‘Aunt Mavor’s Little Library’, No. 14.
No separate copy surveyed. The Routledge Wholesale Catalogue records No. 
14 as ‘Aunt Mavor’s Old Woman who lived in a Shoe’. The back cover 
advertisement records as ‘The Old Woman Who Lived in A Shoe’.
‘The History of The Little Old Woman Who Lived in A Shoe.
[1858].
None mentioned inside.
[William McConnell]. The back cover (e.g.. Fig. B-7) records as to this title: 
‘Illustrated by M’Connell’. The composite volume The Child’s Picture Story 
Book records the artist in the contents: ‘W. M’Connell’.
None mentioned.
See ‘Publication record’ o î Little Bo-Peep (AMLL-13) above.
No record surveyed.
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
No separate copy surveyed.
Story invented from the nursery rhyme ‘The Old Woman Who Lived in a 
Shoe’.
‘A Long time ago, there lived in a valley at the foot of a lofty mountain, A 
Little Old Woman. Her house was close to the edge of a deep, blue lake, and
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Location
not far from the borders of a great forest. A very strange house it was, too, for it 
was no other than an immense Shoe! Perhaps you will wonder greatly that a 
Little Old Lady should select such an abode. But it is quite true for all that.’ 
No figure.
BL: 12805.s.7. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8.DE.83. 20.3x16cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
OsC: 1-409. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘W. M’Connell’.
15. The Ugly Little Duckling
Item no. 
Publisher 
Series 
Cover title
Title in title-page 
Date of publication 
Printer 
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Location BL:
AMLL-15.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Little Library’, No. 15.
No separate copy surveyed. The Routledge Wholesale Catalogue records No. 
15 as ‘Aunt Mavor’s The Ugly Little Duckling’. The back cover advertisement 
records as ‘The Ugly Little Duckling’.
‘The Ugly Duckling’.
[1858].
[Dalziel Brothers]. The frontispiece includes the engraver ‘Dalziel’.
Harrison Weir. The title-page records: ‘with Forty Pictures by Harrison Weir’. 
The back cover (e.g., Fig. B-7) records as to this title: ‘Illustrated by Harrison 
Weir’. The composite volume The Child’s Picture Story Book rQCotdsihQ artist 
in the contents: ‘H. Weir’.
Hans Andersen. The title-page records under the title: ‘By Hans Andersen’. 
See ‘Publication record’ o î Little Bo-Peep (AMLL-13) above.
No record surveyed.
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
No separate copy surveyed.
Story.
‘In a sunny spot was an old country-house, encircled by canals. Between the 
wall and the water’s edge there grew huge burdock leaves, that had shot up to 
such a height that a little child might have stood upright under the tallest of 
them; and this spot was as wild as though it had been situated in the depths of a 
wood.’
No figure.
12805.s.7. (The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM
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stamp: 8.DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘H. Weir’.
BL: \2%Q1 .Î.62. (My P et’s Picture Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 11.OC.70. 17.1xl3cm. Inside illustration: printed in black and white. 
OsC: 1-409. {The Child’s Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘H. Weir’.
16. Tom Thumb ’5 Alphabet
Item no.
Publisher 
Series 
Cover title
Title in title-page 
Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Comment
AMLL-16.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Little Library’, No. 16.
No separate copy surveyed. Collected from the back cover advertisements on 
toy books and the title-page.
‘Tom Thumb’s Alphabet’.
[1859].
[Dalziel Brothers]. The title-page o f Tom Thumb’s Alphabet published by 
David Bogue records: ‘Engraved by the Brothers Dalziel’. See ‘Comment’ 
below.
[William McConnell]. The title-page of Tom Thumb’s Alphabet published by 
David Bogue records: ‘Illustrated by W. McConnell’. The front cover of the 
same book includes the artist: ‘W. M’Connell’. See ‘Comment’ below.
Nursery rhyme.
The Routledge Wholesale Catalogue of Nov. 1859 adds 2 titles to the series: 16. 
AuntMavor’s Tom Thumb’s Alphabet. 17. AuntMavor’s Old Mother Goose. 
The Routledge Ledger, vol. 3, p. 551, records: "Tom Thumb (Little Library), 
1859 Sept. 1,1st edition 6000; 1863 Jany 7, 3000; 1864 April 1, 2000’.
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
No separate copy surveyed.
Nursery rhyme.
‘A was an Archer, who shot at a frog. // B was a Butcher, who had a great dog. 
// C was a Captain, all covered with lace. // D was a Dmmmer, who played with 
a grace. E was an Esquire, with pride on his brow. // F was a Farmer, who 
followed the plough. // G was a Gamester, who had but ill-luck. H was a Hunter, 
who hunted a buck.’
Fig. D-37 & 38.
As shown in ‘Location’ below, I did not survey any separate copy which was 
published by Routledge, Wame and Routledge, but I did survey separate 
copies published by David Bogue. "Tom Thumb’s Alphabet’ published by
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David Bogue and ‘Torn Thumb’s Alphabet’ compiled in composite volumes 
by Routledge, Wame & Routledge and George Routledge & Sons have the 
same inside illustrations.
These illustrations were recycled into Tom Thumb’s Alphabet 1865, in
which all the illustrations were printed in colour.
Location BL: 12807.f.62. (My P et’s Picture Book).
Compiled by the publisher. Lacking covers and the title-page. George 
Routledge & Sons. BM stamp: 11.OC.70. 17.1x13cm. Inside illustration: 
printed in black and white.
BL: 12808.bb.30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white. ‘Tom Thumb’s Alphabet’ has the same title-page as the separate books 
(BL: 12985.bbb.27 (9) and NAL: 60.E.79), but missing the bottom lines of 
type which record the artist’s and engravers’ names, 
ref: BL: 12807.ff.l5. {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867. BM stamp: 
8.JA.67. 18x13.5cm. Printed in colour by Leighton Brothers, 
ref: BL: 12985.bbb.27 (9). {Alphabets, Reading Books, E tc)
A separate copy. Fc: Tom Thumb’s Alphabet. Picture Baby-Books. Published 
by David Bogue, 86, Fleet Street. At the top of the front cover: ‘Price One 
Shilling, or with Coloured Plate, Two Shillings’. The title-page records: 
Illustrated by W. McConnell. Engraved by the Brothers Dalziel’. BM stamp: 
6.DE.55. 17xl3cm. Inside illustration: hand-coloured. Fc: printed in red and 
blue on buff paper. Be: the series ‘Little Mary’s Books’, 
ref: NAL: 60.E.79.
A separate copy. Fc: Tom Thumb’s Alphabet. Picture Baby-Books. Published 
by David Bogue, 86, Fleet Street. At the top of the front cover: ‘Price One 
Shilling, or with Coloured Plate, Two Shillings’. The title-page records: 
"Illustrated by W. McConnell. Engraved by the Brothers Dalziel’. 17.5xl3.2cm. 
Inside illustration: hand-coloured. Fc: printed in red and blue on buff paper. 
Be: the series ‘Little Mary’s Books’, 
ref: OpC: M.776. {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867. 18x13.6cm. 
Printed in colour by Leighton Brothers, 
ref: WaC: 1866.58. {The Child’s Coloured Gift Book). 
ref: WaC: 1867.16. {The Child’s Coloured Gift Book). 
ref: WaC: 1874.98. {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
17. The Wonderful History of Old Mother Goose
Item no. AMLL-17.
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Routledge, Warne & Routledge.
‘Aunt Mavor’s Little Library’, No. 17.
No separate copy surveyed. Collected from the back cover advertisement from 
toy books.
‘The History of Old Mother Goose and Her Son Jack’.
[1859].
[DaLziel Brothers]. Some illustrations including the frontispiece, the title page 
and p. 18 have the signature ‘Dalziel’. The last page records: ‘Dalziel, Brothers, 
Camden Press, London’.
[William McConnell]. The back cover advertisement records the artist of this 
title: ‘Illustrated by M’Connell’.
None mentioned.
See ‘Publication record’ o f Tom Thumb’s Alphabet (AMLL-16) above.
The Routledge Ledger, vol. 3, p. 551, records: 'Old Mother Goose (Little 
Library), 1859 Sept. 1, 1st edition 6000; 1863 Jany 7, 3000; 1864 April 1, 
2000’ .
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
No separate copy surveyed.
Story devised from the nursery rhyme ‘Old Mother Goose’.
‘I am sure I could not tell you how long ago it is since Old Mother Goose lived 
in a cottage with her son Jack. But I know very well that the cottage was as 
pretty as any that you would ever wish to see. Woodbine and jessamine twined 
upwards in front of its walls, and roses bloomed there, in red and white beauty, 
for months together.’
No figure.
BL: 12805.s.7. {The Child's Picture Story Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 8 DE.83. 20.3xl6cm. Inside illustration: printed in black and white. 
The contents name the artist for this title: ‘W. M’Connell’.
BL: 12807.f.62. {My Pet's Picture Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 11.OC.70. 17.1xl3cm. Inside illustration: printed in black and white. 
The title-page has the imprint of the publisher: ‘Routledge. Wame & 
Routledge’.
OsC: 1-409. {The Child's Picture Story Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1861. 17.7xl2.8cm. Inside illustration: printed in black and white. The 
contents name the artist for this title: ‘ W. M’Connell’.
18, The Alphabet o f Animals
Item no. AMLL-18.
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BL
BL:
ref:
Routledge, Wame & Routledge.
‘Aunt Mavor’s Little Library’, No. 18.
‘The Alphabet of Animals’.
[I860].
Dalziel Brothers, the title-page records: ‘Engraved by the Brothers Dalziel’. 
Joseph Wolf, Harrison Weir, and Johann Baptist Zwecker. The title-page 
records: ‘With pictures by Wolf, Weir, and Zwecker’.
None mentioned.
Th& Routledge Wholesale Catalogue o f October, 1860, p. 61, adds 1 title to the 
series: ‘ 18. AuntMavor's Alphabet o f Animals
The Routledge Ledger, vol. 3, p. 852, records: 'Alphabet of Animals, 1860 Oct. 
1, First edition 8000; [sic] Oct. 1, First edition 2000; 1864 April 1, 3000’. 
Illustrated by Harrison Weir and engraved and printed in blue and black on 
white paper by Dalziel Brothers. Fig. C-30.
Advertising the series ‘Aunt Mavor’s Little Library’, listing 18 titles.
[32] pages.
Fc (Chimpanzees) ; frontispiece (Giraffes) -  title-page (Drill) ; ‘The Alphabet 
of Animals’ (A- M) -  A ; B -  C ;. . .  ;Z -  [‘Alphabet of Animals’] (N-Z). 
Alphabet. Natural History.
‘Antelope, Bear, Cat, Dog, Elephant, Foxhound, Goat, Hare, Ibex, Jaguar, 
Kangaroo, Lion, Mouse, Nylghau, Orangoutan, Porcupine, Quagga, 
Rhinoceros, Stag, Tapir, Ursine Howler, Vampire Bat, Walrus, Xiphias, Yak, 
Zebra.’
‘The Antelope is a handsome creature. It looks like a deer, and has long horns. 
The flesh is good to eat.’
Fig. C-30.
12807.C.4.
A separate copy. Routledge, Wame & Routledge. BM stamp: 10.JA.61. 
17.7x3.5cm. Inside illustrations: printed in black and white. Fc: See ‘Front 
cover’ above. Fig. C-30. Be: ‘Aunt Mavor’s Little Library’.
12807.f.62. {My P et’s Picture Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 11.OC.70. 17.1xl3cm. Inside illustration: printed in black and white. 
The title-page has the imprint of the publisher: ‘Routledge. Warne & 
Routledge’.
12808.bb.30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
BL: 12807.i.42. {The Child’s Picture Scrap Book).
A scrap book. Routledge, Warne & Routledge. 1864. BM stamp: 2.MA.64. 
32x24.8cm. Inside illustration: printed in black and white. The book includes 
several illustrations the same as in Alphabet o f Animals (AM-18), such as p.23 
‘Giraffe’, p.48 ‘Cat and Kittens’ and p.81 ‘Hare’.
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Printer
Artist
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Issue scale and edition
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Back cover 
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AMLL-19.
Routledge, Wame & Routledge.
‘Aunt Mavor’s Little Library’, No. 19.
‘The Alphabet of Birds’.
[1861].
Dalziel Brothers, the title-page records: ‘Engraved by the Brothers Dalziel’. 
Their signature ‘Dalziel’ can be found in several illustrations.
Joseph Wolf, Harrison Weir, Johann Baptist Zwecker, [Thomas W. Wood, J. 
Browne], etc. The title-page records: ‘With pictures by Wolf, Weir, Zwecker, 
etc’. Some illustrations include artists’ signatures.
None mentioned.
The Routledge Wholesale Catalogue of Christmas, 1861, p. 9, adds 1 title to 
the series: ‘19. Aunt Mavor’s Alphabet o f Birds ’.
1l]\q Routledge Ledger, vol. 3, p. 909, records: 'Alphabet o f Birds, 1861 Aug. 
19, 1st edition 6000; [sic] Aug. 19, 1st edition 1535.’
Printed in blue and chocolate by Dalziel Brothers. Fig. C-31.
Advertising the series ‘Aunt Mavor’s Little Library’, listing 18 titles.
[32] pages.
Fc ; frontispiece (Adjutant) -  title-page (Crested Titmouse) ; ‘The Alphabet of 
Birds’ (A - M) -  A ; B -  C ;. . .  ; Z -  [‘Alphabet of Birds’] (N-Z).
Alphabet. Natural History.
‘Apteryx, Buzzard, Cockatoo, Dodo, Eagle, Fieldfare, Goatsucker, 
Humming-bird, Impeyan Pheasant, Jackdaw, Kingfisher, Lyre-bird, Magpie, 
Nutcracker, Owls, Paradise Bird, Quail, Raven, Sparrow, Turkey, Umbrella- 
bird. Vulture, Xolo, Yellow-hammer, Zopilote.’
‘The Apteryx is a strange and curious bird, it has scarcely a trace of wings 
(hence its name Apteryx or wingless), and no tail, it belongs to the tribe of 
“mnning birds”, and is a native of New Zealand, it grows to be about two feet 
high, and runs very fast. Some years ago it was thought fabulous, but living 
specimens have been brought to this country, and may be seen in the 
Zoological Gardens.’
Fig. C-31.
The birds included vary between copies: for example, between The Alphabet o f 
Birds, a separate copy, and ‘The Alphabet of Birds’ bound in the composite 
volume. The Boys’ and Girls’ Illustrated Gift Book: ‘A’ is ‘Apteryx’ in the 
former, ‘Albatross’ in the latter; ‘I’ is ‘Impeyan Pheasant’ in one and ‘Ibis’ in 
the other; ‘P’ is altemately ‘Paradise Bird’ and ‘Parrot’.
12804.d.l.
A separate copy. Routledge, Wame & Routledge, BM stamp: 7.JA.62. 
17.6xl3.2cm. Inside illustrations: printed in black and white. Fc: See ‘Front 
cover’ above. Fig. C-31. Be: ‘Aunt Mavor’s Little Library’.
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BL: 12808.bb.30. {The Boys ' and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
ref: BL: 12807.i.42. {The Child’s Picture Scrap Book).
A scrap book. Routledge, Wame & Routledge. 1864. BM stamp: 2.MA.64. 
32x24.8cm. Inside illustration: printed in black and white. The book includes 
several illustrations the same as m Alphabet o f Animals (AM-18), such as p.57 
‘Quail’, p.59 ‘Jackdaw’, p.59 ‘Magpie, p.59 ‘Raven’, and p.76 ‘Lyre-bird’
20. The Giant and the Dwarf
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition
AMLL-20.
Routledge, Wame & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 20.
No separate copy surveyed. The title was collected from the back cover 
advertisements o f toy books. See Fig. B-9.
‘The Giant and the Dwarf.
‘The Giant and the Dwarf: or Strength and Reason’, which is used prior to this 
publication in the composite volume Fairy Tales by Alfred Crowquill.
[1862]. Originally, [1857].
The verso of the title-page of The Giant Hands in the composite volume of 
Fairy Tales, 1857, records the printer: ‘London: Savill and Edwards, Printers, 
Chandos Street, Covent Garden’. Presumably Savill and Edwards printed all 
the composite volume and each title of 6, published in 1857. It is not clear 
whether they printed these titles in 1862, when they were included into the 
‘Aunt Mavor’s Little Library’ series.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page o f Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
6 titles (AMLL-20 -  25) originally may have been published by George 
Routledge & Co. in the series ‘Crowquill’s Fairy Tales’ in [1857]. The 
Routledge Wholesale Catalogue of September, 1857, p. 20, records: 
'Crowquill’s (Alfred) Fairy Tales, illustrated by Alfred Crowquill, imperial 
16mo. Sewed wrapper. The Giant and the Dwarf. Patty and Her Pitcher. Etc. 6 
titles’. Pricing 6d at retail and 4d at wholesale, and ‘with the plates coloured’ 
Is. at retail and 8d. at wholesale. Several years later, û iq  Routledge Wholesale 
Catalogue of July, 1862, p. 76, adds 6 tiles to the series ‘Aunt Mavor’s Little 
Library’: ‘20. The Giant and the Dwarf. 21. The Giant Hands. 22. Peter and 
His Goose. 23. Tz/ry and Her Vanity. 24. The Selfish Man. 25. Patty and Her 
Pitcher, [all] by Alfred Crowquill’.
TlciQRoutledge Ledger, vol. 2, p. 379, records: 'Crowquill’s Fairy Tales. 1856 
Aug., 1st 2000, printed add. 7000’. This title seems to be the composite volume
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of Crowquill’s 6 titles. The Routledge Ledger, vol. 3, p. 871, records: 
‘Crowquill’s Patty [and] Her Pitcher, 1860 Oct. 16, 2000’. No record of the 
other titles surveyed.
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
A single gathering o f 16 leaves. Sewed in the middle pp. 16 -  17. 14 
illustration pages and 14 word-text pages. Each opening has an illustration and 
text on facing pages.
Story.
‘Deep in the midst of tow-er-ing moun-tains, which, pierc-ing the clouds with 
their gi-gan-tic peaks, seem-ed to be the rug-ged boun-da-ry of the world, liv­
ed a mon-strous giant, who could peep o-ver their sum-mits and see the rud-dy, 
mom-ing sun ris-ing in the dis-tant val-leys.’
All these titles [AMLL-20 -  25] are written in syllabic division. The word-text 
is written continuously from page to page.
No figure.
BL: 12431.C.23. {Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and 
white.
BL: 12808.bb.30. {The Boys’ and Girls’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
21. The Giant Hands
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
AMLL-21.
Routledge, Warne & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 21.
No separate copy surveyed. The title was collected from the back cover 
advertisements of toy books. See Fig. B-9.
‘The Giant Hands’.
‘The Giant Hands: or. The Reward of Industry’, which is used before this story 
in the composite volume Fa/77 by Alfred Crowquill.
[1862]. Originally, [1857].
See ‘Printer’ of The Giant and the Dwarf (AMLL-20) above.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
See ‘Publication record’ of The Giant and the Dwarf (AMLL-20) above.
See ‘Issue scale and edition’ of The Giant and the Dwarf (AMLL-20) above.
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Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Location
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (AMLL-20) above. 
Story.
‘Poor lit-tle Wil-lie re-tum-ed from the for-rest la-den with as much wood as 
his fee-ble strength could bear. He was hun-gry and wea-ry, and had a great 
sor-row at his heart, for he had lost his fa-ther in the ear-ly spring, leav-ing his 
mo-ther to toil for a scant live-li-hood to sup-port her-self and him.’
No Figure.
BL: 12431.C.23. (Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and 
white.
BL: 12808.bb,30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
22. Peter and His Goose
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
AMLL-22.
Routledge, Warne & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 22.
No separate copy surveyed. The title was collected from the back cover 
advertisements of toy books. See Fig. B-9.
‘Peter and His Goose’.
‘Peter and His Goose: or, The Effect of Improper Advice’, which is used before 
this story in the composite volume Fairy Tales by Alfred Crowquill.
[1862]. Originally, [1857].
See ‘Printer’ of The Giant and the Dwarf (AMLL-20) above.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
See ‘Publication record’ of The Giant and the Dwarf (AMLL-20) above.
See ‘Issue scale and edition’ o f The Giant and the Dwarf (AMLL-20) above. 
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (AMLL-20) above. 
Story.
‘There was a lit-tle youth na-med Peter, whose fa-ther and mo-ther dy-ing, left 
him an or-phan. Hav-ing no re-la-ti-ons, he was en-tire-ly his own mas-ter; and
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al-though he grie-ved at the death of his kind pa-rents, he felt proud of his in- 
de-pen-dence, and plea-sed that he had no one to set him tasks or to pre-vent 
his wan-der-ing a-bout the plea-sant fields in all the lux-u-ry of I-dle-ness.’ 
Figure in Volume II No figure.
Location BL: 12431.C.23. {Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and 
white.
BL: 12808.bb.30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
BM stamp: 19.DE.62. 17.7xl3.6cm. Inside illustrations: printed in black and 
white.
23. Tiny and Her Vanity
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Location BL:
AMLL-23.
Routledge, Wame & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 23.
No separate copy surveyed. The title was collected fi*om the back cover 
advertisements of toy books. See Fig. B-9.
‘Tiny and Her Vanity’.
‘Tiny and Her Vanity: or, Self-Opinion’, which is used before this story in the 
composite volume Fairy Tales by Alfi*ed Crowquill.
[1862]. Originally, [1857].
See ‘Printer’ of The Giant and the Dwarf (AMLL-20) above.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
See ‘Publication record’ o f The Giant and the Dwarf (AMLL-20) above.
See ‘Issue scale and edition’ o f The Giant and the Dwarf (AMLL-20) above. 
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (AMLL-20) above. 
Story.
‘Ti-ny was the small-est crea-ture you can pos-si-bly i-ma-gine; and that was 
the cause of her be-ing call-ed Ti-ny, which means, real-ly, small-er than small. 
You could hard-ly get your thumb in-to her shoe; and her frock was a per-fect 
mar-vel: why, a good-sized wax-doll would have tum-ed its nose up at her.’ 
No figure.
12431.C.23. {Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and
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white.
BL: 12808.bb.30. {The Boys’ and Girls’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Wame & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
24. The Selfish Man
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Location BL:
BL:
AMLL-24.
Routledge, Warne & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 24.
No separate copy surveyed. The title was collected from the back cover 
advertisement of toy books. See Fig. B-9.
‘The Selfish Man’.
‘The Selfish Man: or. The World’s Teaching’, which is used before this stoiy in 
the composite volume Fairy Tales by Alfred Crowquill.
[1862]. Originally, [1857].
See ‘Printer’ of The Giant and the Dwarf (AMLL-20) above.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
See ‘Publication record’ of The Giant and the Dwarf (AMLL-20) above.
See ‘Issue scale and edition’ of The Giant and the Dwarf (AMLL-20) above. 
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (AMLL-20) above. 
Story.
‘Carl in-he-rit-ed his fa-ther’s farm, with all its herds and stores o f com. E- 
ve-ry bam and stack-yard was teem-ing with a-bun-dance; yet, strange to say, 
Carl had no eyes to sell all this, for his sole de-sire seem-ed to be to a-mass 
more; for he work-ed day and night, as if he had been the poor-est pea-sant in 
the vil-lage.’
No figure.
12431.C.23. {Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and 
white.
12808.bb.30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
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25. Patty and Her Pitcher
Item no.
Publisher 
Series 
Cover title
Inside title 
The other title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Word-text begins
Figure in Volume II 
Location BL;
BL:
BL:
AMLL-25.
Routledge, Warne & Routledge. Originally, George Routledge & Co.
‘Aunt Mavor’s Little Library’, No. 25.
No separate copy surveyed. The title was collected from the back cover 
advertisement of toy books. See Fig. B-9.
‘Patty and Her Pitcher’.
‘Patty and Her Pitcher: or. Kindness o f Heart’, which is used before this story 
in the composite volume Fairy Tales by Alfred Crowquill.
[1862]. Originally, [1857].
See ‘Printer’ of The Giant and the Dwarf (AMLL-20) above.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
[Alfred Crowquill]. The title-page of Fairy Tales records: ‘Written and 
Illustrated by Alfred Crowquill’.
See ‘Publication record’ of The Giant and the Dwarf (AMLL-20) above.
See ‘Issue scale and edition’ of The Giant and the Dwarf (AMLL-20) above. 
No separate copy surveyed.
No separate copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (PsMLL-2QÎ) above. 
Story.
‘Pat-ty was the most charm-ing lit-tle girl in her na-tive vi-lage, and so all the 
neigh-bours said; and when e-ve-ry bo-dy said we are bound to be-lieve. It 
must be re-mem-ber-ed that it is ve-ry dif-fi-cult to get such a cha-rac-ter; but 
when chil-dren do get it, you may be sure they de-serve it.’
No figure.
12431.C.23. (Fairy Tales).
Compiled by the publisher. Lacking covers. George Routledge & Co. 1857. 
BM stamp: 17.MR.57. 17.4x13.1cm. Inside illustrations: printed in black and 
white.
12807.f.62. (fdy ^ Picture Book).
Compiled by the publisher. Lacking covers. George Routledge & Sons. BM 
stamp: 11.OC.70. 17.1xl3cm. Inside illustration: printed in black and white.
12808.bb.30. {The Boys ’ and Girls ’ Illustrated Gift Book).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
BM stamp: 19.DE.62. 17.7x13.6cm. Inside illustrations: printed in black and 
white.
26. Our Kings and Queens
See Our Kings and Queens (AMLL-5) above.
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27. Old Mother Hubbard
28. Jack and the Beanstalk
29. Cock Robin
30. The House That Jack Built
31. The Three Bears
32. Cinderella
33. The Babes in the Wood
34. Goody Two Shoes
35. Whittington and His Cat
36. John Gilpin
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design 
Subject
Figure in Volume II 
Comment
AMLL-27 - 36.
George Routledge & Sons.
‘Aunt Mavor’s Little Library’, No. 27 - 36.
No copy surveyed. The titles were collected from the Routledge Wholesale 
Catalogue.
No copy surveyed.
[1865].
[Dalziel].
See ‘Comment’ below.
None mentioned.
Routledge Wholesale Catalogue of December, 1865, p. 71, records the last 
10 titles of the series: ‘27. OldMother Hubbard, 28. Jack and the Beanstalk, 29. 
Cock Robin, 30. The House That Jack Built, 31. The Three Bears, 32. 
Cinderella, 33. The Babes in the Wood, 34. Goody Two Shoes, 35. Whittington 
and His Cat, 36. John Gilpin.’
No record surveyed.
No copy surveyed.
No copy surveyed.
[32] pages.
See ‘Picture book design’ of The Giant and the Dwarf (AMLL-20) above. 
Story.
No figure.
I speculate that the composite volume Popular Nursery Tales and Rhymes, 
1859, contains all these 10 titles together with the other tales and pictures, but I 
have not been able to verify this. All the 10 titles recorded in the Routledge 
Wholesale Catalogue of December, 1865, are included in this composite 
volume in order of numbered titles. Though the composite volume had been 
published earlier than the separate copies of this series, this sort of recycling 
was conventionally used at the time. The composite volume was engraved and 
printed by Dalziel Brothers: the title-page records the engraver: ‘Engraved by 
the Brothers Dalziel’; the last page records the imprint o f the printer: ‘Camden 
Press’. Fortunately the volume records the artists in the Contents.
Popular Nursery Tales and Rhymes contains:
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[AMLL-27] Old Mother Hubbard pp. 2-17.
Inside title; ‘ Old Mother Hubbard and Her Dog’.
Artist: Johann Baptist Zwecker.
OldMother Hubbard (3P-15) uses the same first picture; the other illustrations are 
different.
OldMother Hubbard and Cock Robin (RS-26) uses 12 pictures to make 3 coloured 
plates.
[AMLL-28] Jack and the Bean Stalk pp. 34-55.
Inside title: ‘Jack and the Bean-Stalk’.
Artist: John Absolon.
Jack and the Beanstalk (3P-13) repeats the first picture at the end.
Nursery Tales (RS-25) uses 8 pictures to make 2 coloured plates.
[AMLL-29] The Death o f Poor Cock Robin pp. 81-95.
Inside title: ‘ The Death and Burial of Poor Cock Robin’.
Artist: Harrison Weir.
OldMother Hubbard and Cock Robin (RS-26) uses 12 pictures to make 3 coloured 
plates.
[AMLL-30] The House That Jack Built pp. 98-108.
Inside title: ‘ The House That Jack Built’.
Artist: Hablot Knight Browne (Phiz).
The House That Jack Built (3P-17) uses the first picture.
[AMLL-31 ] The Three Bears pp. 130-142.
Inside title: ‘ The Three B ears’
Artist: Harrison Weir and John Dawson Watson.
The Three Bears (3P-16) uses the first picture.
The Three Bears (RS-22) uses pictures to make all 6 coloured plates.
[AMLL-32] Cinderella pp. 162-177.
Inside title: ‘Cinderella; or. The Little Glass Slipper’.
Artist: John Dawson Watson.
Cinderella (3P-29) uses the first picture as its last one.
Nursery Tales (RS-25) uses 4 pictures to make 1 coloured plate.
[AMLL-33] The Children in the Wood pp. 194-211.
Inside title: ‘The Babes in the Wood’.
Artist: Edward Henry Corbould.
The Babes in the Wood (RS-33) uses pictures to make all the 6 coloured plates.
[AMLL-34] Goody Two Shoes pp. 226-245.
Inside title: ‘Goody Two Shoes’.
Artist: Edward Henry Corbould.
[AMLL-3 5] Whittington and His Cat pp. 258-275.
Inside title: ‘Whittington and His Cat’.
Artist: John Absolon.
[AMLL-36] John Gilpin pp. 290-308.
Inside title ‘The Diverting History of John Gilpin’.
Artist: Hablot Knight Browne (Phiz).
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John Gilpin (3P-14) uses the first picture as its last, and the others are different. 
Location ref; BL: \2%01A3%. (Popular Nursery Tales and Rhymes).
Compiled by the publisher. Lacking covers. Routledge, Warne & Routledge. 
1859. BM stamp: 5.JA.60. 18.3x13.5cm. Inside illustrations: printed in black 
and white.
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The ‘Routledge’s Shilling Toy and Funny Books’ series (RSF)
‘Routledge’s Shilling Toy and Funny Books’ (RSF)
Publisher:
George Routledge & Co.: RSF-1 -10,  Routledge, Wame & Routledge; RSF-11-28.
Date o f publication:
None dated. [1857 - 1865].
Number of titles:
28 titles.
Engraver & Printer:
The first seventeen titles (RSF-1 -  17), 1857-1860, were printed in colour by Edmund Evans, while 
the remaining eleven (RSF-18 -  28), 1863-1865, were printed in colour by Dalziel Brothers. 
Edmund Evans’s imprint ‘Edmund Evans, Printer and Engraver, Raquet Court, Fleet Street’ is 
usually printed at the bottom of back covers. Dalziel Brothers’s imprint ‘Camden Press, N. W ’ is 
printed also at the bottom of back covers.
Artist:
Except for C. H. Bennett (who always included his name in the front design), the other artists’ names 
can be only identified from signs in drawings or other sources. Charles Henry Bennett (1827-1867), 
Noel Humphreys (1810-79, though regretfully I have never come across a copy with his work), 
Kenny Meadows (1790-1874, 1 title only for the front cover), T. Hosemann (1807-1875), Harrison 
Weir (1824-1906), Thomas Bolton Dalziel (1823-1906), William McConnell (1833-1867), Alfred 
Walter Bayes (1832-1909), Johann Baptist Zwecker (1814-76) and others who remain unidentified. 
Author:
C. H. Bennett supplied text (3 titles); Miss Bowman (1 title); J. Bâhr (2 titles, translated by Madame 
de Châtelain); A. Meadows (1 title).
Publication record:
Thoi Routledge Wholesale Catalogue of September, 1857, records: ‘Routledge’s One Shilling Toy 
Books, fcap, 4to. with large engravings, by C. H. Bennett, Noel Humphreys, &c., printed in colours, 
& bound in cloth boards, with cover printed in colours. 8 1/2 pence at wholesale and 1 shilling at 
retail. 1. The History o f Greedy Jem, by C. H. Bennett. 2. The Farm Yard, illustrated by Harrison 
Weir. 3. The Faithless Parrot, by C. H. Bennett. 4. A Little Girl’s Visit to a Flower Garden. 5. The 
Frog that would a  Wooing Go. 6. A Laughter Bookfor Children. 7. Naughty Boys and Girls.’ These 
seven titles later form the first seven titles RSF-1 - 7 of the ‘Routledge’s Shilling Toy and Funny 
Books’ series.
The Routledge Wholesale Catalogue of February, 1858, records: ‘Funny Books, with 
coloured illustrations. 1. Struwelpeter. 2. Troublesome Children. 3. King Nutcracker. 4. Good for  
Nothing Boys and Girls. 5. The Young Ragamuffins. 6. The Little Minxes. ’ Nos. 1, 3, 5 & 6 later form 
four titles RSF-8,16, 9 & 10 of the ‘Routledge’s Shilling Toy and Funny Books’ series. Nos. 2 & 4 
have the same content as A Laughter Book for Little Folk and Naughty Boys and Girls mentioned 
above respectively. See each title.
ThQ Routledge Wholesale Catalogue of December, 1858, records ‘Routledge’s One Shilling 
Toy Books & Funny Books’ combining the two series mentioned above and adding more titles:
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‘Routledge’s One Shilling Toy Books & Funny Books, fcap. 4tp, with large engravings, by C. H. 
Bennett, Noel Humphreys, &c., printed in colours, & bound in cloth boards, with cover printed in 
colours. 1. The History o f Greedy Jem. 2. The Farm Yard. 3. The Faithless PanoX. 4. The Visit to a 
Flower Garden. 5. The Frog that would a Wooing Go. 6. A Laughter Book for Children. 7. Naughty 
Boys and Girls. 8. Struwelpeter. 9. Young Ragamuffins. \0. Little Minxes. 11. Good Boys. 12. Our 
Dumb Favourites. 13. Happy Days o f ChildhoocT. Nos. 11, 12 & 13 were newly added. King 
Nutcracker once disappeared here and reappeared later. RSF-1 -  13 are formed in this list.
The Routledge Wholesale Catalogues continue to add titles: November, 1859, two titles 
(RSF-14 & 15); October, 1860, two titles (RSF-16 & 17); October, 1863, three titles (RSF-18 -  20); 
November, 1864, four titles (RSF-21 -  24); April, 1865, four titles (RSF-25 -  28).
The Routledge Wholesale Catalogue of December, 1865, records all twenty-eight titles of 
‘Routledge’s One Shilling Toy Books, and Funny Books’.
On the other hand, the back cover advertisement used different series titles. The series 
‘Routledge’s New Toy Books’ always lists the first fifteen titles RSF-1 -  15, all of which were 
printed by Edmund Evans: ‘Routledge’s New Toy Books, in fcap, 4to, price one Shilling each, with 
cloth covers, with Large Designs by C. H. Bennett, Noel Humphreys, Harrison Weir, &c., engraved 
and printed in colours by Evans. 1. History o f Greedy Jem and His Seven Brothers, by C. H. Bennett. 
2. The Farm Yard, by Miss Bowman. Illustrated by Harrison Weir. 3. The Faithless Parrot, by C. H. 
Bennett. A. A Little Girl’s Visit to a  Flower-Garden, illustrated by Noel Humphreys. 5. The Frog that 
would A-Wooing Go, by C. H. Bennett. 6. A Laughter Book for Children, with pictures. 7. Naughty 
Boys and Girls, with pictures. 8. Struwelpeter, with pictures. 9. The Young Ragamuffins, with 
pictures. 10. The Little Minxes, with pictures. 11. Good Boys, with pictures. 12. Our Dumb 
Favourites, by Harrison Weir. 13. Happy Days of Childhood, by Harrison Weir. 14. Little Minnie’s 
Child Life, with pictures. 15. Our Puss and her Kittens, by Harrison Weir. See Fig. B-8.
The series title ‘Beautiful Picture Books for the Young’ was used for the last eight titles 
RSF-21 -  28, which were printed in colour by Dalziel Brothers. The back cover of RSF-21 -  24 
usually lists the four titles: ‘Beautiful Picture Books for the Young, One Shilling each, in strong 
boards, each containing eight large page pictures, printed in colours. 1. Animals and Birds. By 
Harrison Wier. 2. The Children’s Favourites.By DdXzi&X. Z. Pictures from the Street.ByMcComQW. 
4. Lost on the Sea Shore. By Dalziel. (e.g.. Lost on the Sea Shore (RN-33, WaC; 1865:113) has this 
advertisement.) The back cover of RSF-25 -  28 usually lists the eight titles: ‘Beautiful Picture 
Books for the Young, One Shilling each in strong boards, each contains eight large pictures printed 
in oil colours. Animal and Birds. Baby’s  Birthday, and How It Mis Spent. M ary’s New Doll. The 
Mischievous Puppy, When the Cat’s Away the Mice Will Play. The Children’s Favourites. Pictures 
from the Street. Lost on the Sea Shore.’
Fig. B-10 shows the final list of the ‘Routledge’s Shilling Toy and Funny Books’ series, 
recording twenty-eight titles from The History o f Greedy Jem (RSF-1 ) to M ary’s New Doll (RSF-28). 
Therefore I chose this as the title for this series.
However, when George Routledge & Sons started to publish the new Sixpenny series 
‘Routledge’s New Sixpenny Toy Books’, the titles of the RSF series were assimilated into the RN 
series. The Routledge Wholesale Catalogues record: July, 1866, 6 titles (RSF-1, 2, 3, 5, 13, 15); 
August, 1868,4 titles (RSF-21, 22, 23, 25); July, 1869, 4 titles (RSF-24, 26, 27, 28); July, 1870, 10 
titles (RSF-6, 7, 8,10,14,16,17,18,19,  20). Thus 24 titles o f the 28 in the RSF series were recycled 
into the RN series, while 4 titles (RSF-4, 9, 11, 12) remained in the RSF series.
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Issue scale and edition;
The individual first edition was usually 12,000 copies. Several o f the subsequent editions each ran 
to 3,000 or 4,000 copies.
Price:
1 shilling. 18 pence (on cloth). 18 pence is one shilling and six pence.
Book format and size:
‘Portrait’ format, about 21xl6.5cm for RSF-1 - 17, and ‘portrait’ format, about 24x18cm for RSF- 
18 - 28.
Front cover:
Identical design to one of the pictures inside. Printed on coloured paper (green or yellow) in colours 
from woodcuts (red and black, in later numbers blue, yellow, red and black). What makes this series 
distinctive is the use of hard covers made o f thicker board. The series title was never recorded on the 
front cover, usually recording at the top: ‘One Shilling or on Cloth Eighteen-Pence’. See Figs. C-32 
-60.
Back cover:
Advertisement for Routledge’s books for children, depending on titles; sometimes including 
‘Routledge’s New Toy Books’ series and ‘Beautiful Picture Books for the Young’ series, both of 
which were later brought together to form ‘Routledge’s Shilling Toy and Funny Books’ series. See 
the following passage. Fig. B-8 reproduces the back cover of The Frog Who Would A Wooing Go 
(RSF-5) in 1857, which may be the 1859 edition. Uncharacteristically but interestingly, the 
advertisement ascribes named artists to some of the titles. This practice, and that of including the 
name of the engraver-printers on the back cover advertisement, anticipates that on both ‘Routledge’s 
Shilling Toy Books’ in 1865 and ‘Routledge’s New Sixpenny Toy Books’ in 1866.
Fig. B-10 shows the back cover of Naughty Boys and Girls (RSF-7) in 1857, which may be 
the 1865 edition. This back cover lists two Shilling series: ‘Routledge’s Shilling Toy and Funny 
Books’ with 28 titles and ‘Routledge’s New Series of Shilling Toy Books’ with 11 titles. The former 
Shilling series was terminated in 1865; the latter one started in 1865 to be issued until later than 1890. 
Thus this back cover carries important information about toy book history in 1865.
Number of pages:
Normally 16 pages; 8 of pictures and 8 o f text. Some titles may be paginated, but pagination practice 
varies.
Picture book design:
Fc ; fly-leaf ; x - l ; 2 - 3 ; 4 - 5 ; . . . ; 1 4 - 1 5 ; 1 6 - x ;  fly-leaf ; Be.
There will be another practice of collation. No blank page. The first page is sometimes used as a 
title-page: for example. The History o f Greedy Jem The Farm Ifr/ri (RSF-2), The Faithless
Parrot (RSF-3). Two titles have a double-spread: The Farm Yard (RSF-2) and Our Puss and her 
Kittens (RSF-15). Fig. A-7 reproduces all the picture and word pages of The Frog Who Woidd A 
Wooing Go (RSF-5). Fig. A-8 shows all the pictures of Mary's New Doll (RSF-28). The picture- 
word design varies between titles. There are two types: one has pages distinctively divided into 8 
picture pages and 8 pages of text (for example. The Faithless Parrot (RSF-3) and The Mischievous 
Puppy (RSF-27); the other has pages containing both illustrations and text (for example. Naughty 
Boys and Girls (RSF-7)). When pictures and words appear on separate pages, the picture book 
design may be: P(picture); W(words) - W; P - P; W - W; P - P ; ... ; or, P; W - P; W - P; W - W; P - P;
... Especially if a double-spread appears, the latter scheme is used in order to accommodate the
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double-spread in the centre.
Printing and colouring process:
Both front covers and pictures inside are printed in colours: front covers usually in two colours (red 
and black); pictures inside in four colours (blue, yellow, red and black).
Composite volumes:
The Beautiful Picture Books, The Children’s Picture Play Book, and The Comical Story Book. 
Comment: It is notable that in this series the colour printing pre-dates that of ‘Aunt Mavor’s Toy 
Books’.
1. The Sad History o f Greedy Jem and All His Little Brothers
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring 
Subject
RSF-1.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 1.
‘The Sad History o f Greedy Jem and All His Little Brothers’.
[1857].
[Edmund Evans]. There is Edmund Evans’s imprint in the palette-shaped 
drawing, in addition to the usual imprint at the bottom of the back cover. 
Charles Henry Bennett.
Charles Henry Bennett.
Th& Routledge Wholesale Catalogue of September, 1857, records: as one of 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘1. The History of 
Greedy Jem by C. H. Bennett’. The Routledge Wholesale Catalogue of 
December, 1858, records: as one o f thirteen titles in ‘Routledge’s One Shilling 
Toy Books & Funny Books, ‘1. History o f Greedy Jem’. The Routledge 
Wholesale Catalogue o f July, 1866 records: as one of twenty-one titles in 
‘Routledge’s New Sixpenny Toy Books’, ‘1. Greedy Jem and His Little 
Brothers ’. The last record is for The Sad History o f Greedy Jem and All His 
Little Brothers (RN-1).
The Routledge Ledger, vol. 2, p. 382, records: 'Greedy Jem &c. &c., 1857 
March in 12,000 each 4000’. The Routledge Ledger, vol. 3, p. 806, records: 
'Greedy Jem, 1863 Oct. 3000; 1866 Sep. 10,000’. The last record o f 1866 is for 
The Sad History o f Greedy Jem and All His Little Brothers (RN-1).
1 shilling, or 18 pence (mounted on cloth).
The front cover has an individual design by C. H. Bennett: all printed in red 
and black on coloured paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
F c ; x - P ( T - p ) ; x - P ; W - P ; W - W ; P  + P ; W - W ; P - W ; P - W ; P -  
X ; Be. It consists of a title-page, 7 picture pages and 7 word pages. No blank 
page. No double-spread, 
process See ‘Printing and colouring process’ of the series of the series above. 
Story.
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Word-text o f ‘Greedy Jem’ [Begins;] ‘Sad is the tale o f Greedy Jem! / Oh, never eat too much like him, /
Or you will -  now so neat and slim - /  Grow fat. (...) Lost to his home, to tarts 
and pies -  / A plaster sailor lives and dies; / Adorns the cake he used to prize, -  
/  And that’s end.’
Figs. C-32, F-51 & 52, ref: Fig. C-33.
This title was recycled into The History o f Greedy Jem and His Little Brothers 
(RN-1), 1866. See RN-1.
BL: 2807.f.51.
A separate copy. George Routledge & Co. BM stamp: 9.JA.58. 21.3xl6.8cm. 
Fc: C. H. Bennett’s design on yellow board. Be: ‘New Juvenile Publications’, 
referring to no toy books, 
ref: BL: 11648.f.25. (Funny Books for Boys and Girls).
Compiled by the publisher. Covers lacking. David Bogue. BM stamp: 8.DE.56. 
20.8x16.4cm. The title mentioned above is the title from the title-page. The 
cover title is: ‘Funny Books’.
Figure in Volume H 
Comment
Location
2, The Farm Yard
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages
Picture book design
RSF-2.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 2.
‘Visit to a Farmyard’.
[1857].
[Edmund Evans].
[Harrison Weir]. The back cover records the artist’s name. See Fig. B-8.
[Miss Bowman]. The back cover records the author’s name. See Fig. B-8.
The Routledge Wholesale Catalogue of September, 1857, records: as one o f 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘2. The Farm Yard 
illustrated by Harrison Weir’. The Routledge Wholesale Catalogue of 
December, 1858, records: as one of thirteen titles in ‘Routledge’s One Shilling 
Toy Books & Funny Books, ‘2. The Farm Yard’. The Routledge Wholesale 
Catalogue of July, 1866 records: as one of twenty-one titles in ‘Routledge’s 
New Sixpenny Toy Books’, ‘17. The Farmyard’. The last record is for The 
Farm Yard (RN-17).
The Routledge Ledger, vol. 2, p. 383, records: 'Farm Yard, &c. &c., 1857 
March in 12,000 each 4000’. The Routledge Ledger, vol. 3, p. 806, records: 
'Farmyard, 1860 Aug. 3000; 1863 Oct. 3000; 1866 Sep. 10,000’. The last 
record of 1866 is for The Farm Yard (RN-17).
1 shilling, or 18 pence (mounted on cloth).
The front cover has an individual design by Harrison Weir: all printed in red 
and black on coloured paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ o f the series above.
F c ; x - P ; W - P ; W - P ; P  = P ; W - W ; P - W ; P - W ; P - x ; B c .
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It consists of 8 picture pages, including the title-page, and 8 word pages. No 
blank page. A double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Subject
Word-text
Figure in Volume II
Comment
Location
Story.
The word-text is written in small type; 39 lines in a page.
[Begins;] Monday. —All little boys and girls love the month of July, when 
school-days are over, and the sun shines bright, and the air is sweet with the 
smell of flowers. ’
No figure. See Fig. C-67 from The Farm Yard (RN-17).
This title was recycled into The Farm Yard (RN-17), 1866. See RN-17.
OpC: M.97.
A separate copy. Routledge, Warne & Routledge. 21.3xl7.2cm. Fc: H. Weir’s 
design on green board.
3. The Faithless Parrot
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages
Picture book design
RSF-3.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 3.
‘The Faithless Parrot’.
[1857].
[Edmund Evans].
Charles Henry Bennett.
Charles Henry Bennett.
Routledge Wholesale Catalogue of September, 1857, records: as one of 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘3. The Faithless Parrot, 
by C. H. Bennett’. The Routledge Wholesale Catalogue o f December, 1858, 
records: as one o f thirteen titles in ‘Routledge’s One Shilling Toy Books & 
Funny Books, ‘3. The Faithless Parrot’. YhQ Routledge Wholesale Catalogue 
of July, 1866 records: as one of twenty-one titles in ‘Routledge’s New 
Sixpenny Toy Books’, ‘16. The Faithless Parrot’. The last record is for The 
Faithless Parrot (RN-16).
Y)\q Routledge Ledger, vol. 2, p. 384, records: 'Faithless Parrot, 1857 March 
in 12,000 each 4000’. Th& Routledge Ledger, vol. 3, p. 574, records: 'Faithless 
Parrot, 1862 Oct. 3000; 1866 Sep. 10,000’. The last record of 1866 is for The 
Faithless Parrot (RN-16).
1 shilling, or 18 pence (mounted on cloth).
The front cover has C. H. Bennett’s design: all printed in red and black on 
coloured paper.
See ‘Back cover’ o f the series above.
See ‘Number of pages’ of the series above.
F c ; x - P ( T - p ) ; W - P ; W - P ;  W - W ; P - P ; W - W ; P - W ; P - W ; P -  
x ; Be. It consists of 8 picture pages, including the title-page, and 8 word pages. 
No blank page. No double-spread.
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Printing and colouring process See ‘Printing and colouring process’ of the series above.
Subject
Word-text
Figure in Volume II
Comment
Location
Story.
[Begins;] ‘There once lived happily together, in a fine house, a tortoise-shell 
Cat and a pretty white Dog: the Cat’s name was Tittums; the Dog’s, Fido. In 
course of time the pretty Dog fell in love with the Cat, and only waited for a 
good chance to disclose his affections.’
Figs.C-34, E -53-57 .
This title was recycled into The Faithless Parrot (RN-16), 1866.
BL: 12807.f.23
A separate copy. George Routledge & Co. 20.8xl6.6cm. Fc: C. H. Bennett’s 
design on yellow board. Be; listing RSF-1 -  7 under the series title 
‘Routledge’s New Toy Books’, etc.
OsC; III (not catalogues).
Proof copies of pictures. Colours are reproduced more beautifully in the proofs 
than in copies.
4. The Visit to a Flower Garden
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Price
Front cover design
Back cover
Number o f pages
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II
Comment
Location
RSF-4.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 4.
I have never had the opportunity to survey a copy.
[1857].
[Edmund Evans].
[Henry Noel Humphreys]
I have never had an opportunity to survey a copy.
The Routledge Wholesale Catalogue of September, 1857, records; as one of 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘4. A Little G irl’s Visit to 
a Flower Garden’. Tht Routledge Wholesale Catalogue of December, 1858, 
records; as one of thirteen titles in ‘Routledge’s One Shilling Toy Books & 
Funny Books, ‘4. The Visit to a Flower Garden ’. This title was not included 
into the RN series.
1 shilling, or 18 pence (mounted on cloth).
No copy surveyed.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
No copy surveyed.
process See ‘Printing and colouring process’ of the series of the series above. 
Story.
No copy surveyed.
No figure.
This title was recycled into The Faithless Parrot (RN-16), 1866.
Unknown.
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5. The Frog Who Would A Wooing Go
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RSF-5.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 5.
‘The Frog Who Would A-Wooing’.
[1857].
[Edmund Evans]. There is Edmund Evans’s imprint in the palette-shaped 
drawing, in addition to the usual imprint at the bottom of the back cover. 
Charles Henry Bennett.
Charles Henry Bennett.
ThQ Routledge Wholesale Catalogue of September, 1857, records: as one of 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘5. The Frog that would 
a Wooing Go’. The Routledge Wholesale Catalogue of December, 1858, 
records: as one of thirteen titles in ‘Routledge’s One Shilling Toy Books & 
Funny Books, ‘5. The Frog would a Wooing G o’. The Routledge Wholesale 
Catalogue o f July, 1866 records: as one o f twenty-one titles in ‘Routledge’s 
New Sixpenny Toy Books’, ‘15. The Frog who would a-Wooing Go ’. The last 
record is for The Frog Who would a Wooing Go (RN-15).
The Routledge Ledger, vol. 2, p. 386, records: 'A Frog that Would a Wooing 
G o , 1857 March in 12,000 each 4000’. Routledge Ledger, vol. 3, p. 397, 
records: 'Frog who would etc., 1859 April 3000; 1864 July 3000; 1866 Sept. 
10,000’.
1 shilling, or 18 pence (mounted on cloth).
The front cover has C. H. Bennett’s design: all printed in red and black on 
coloured paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
F c ; x - P ( T - p ) ; W - P ; W - P ; W - W ; P - P ; W - W ; P - W ; P - W ; P -
X ; Be. It consists of 8 picture pages, including the title-page, and 8 word pages. 
No blank page. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Nursery ballad.
[Begins:] ‘A Frog he would a-wooing go, / Whether his mother would let him 
or no./ Off he set with his opera-hat. / On the road he met with a Rat.’ 
Word-text page: ‘On the quiet sedgy bank of a stagnant pool, and under the 
shadow of rank reeds and bulrushes, sat two frogs. They had retired from the 
shoal, who were disporting themselves in the water, and were earnestly 
talking.’
Figs. A-7, B-8, C-35, E-58 -  61, ref. Fig. C-36.
This title was recycled into The Frog Who Would A Wooing Go (RN-16), 1866. 
BL: 12807.f.24
A separate copy. George Routledge & Co. 21.3xl6.8cm. Fc: Bennett’s design 
on yellow board. Be: ‘Juvenile Works’.
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McC: EE.74 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
22.5x16.7cm.
McC: EE. 129.
A separate copy. Routledge, Wame & Routledge. 21.3xl6.2cm. Fc: Bennett’s 
design on green board. Be: ‘Routledge’s New Toy Books’ (RSF-1 -  15), etc. 
‘Routledge’s New Toy Books’ (RSF-1 -  15), etc.
NAL: 6O.R.B0X.9 .
A separate copy. Routledge, Wame & Routledge. 21.3xl6.2cm. Fc: Bennett’s 
design on orange board. Be: ‘Routledge’s New Toy Books’ (RSF-1 -  15), etc. 
OsC: 1-409 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
20xl6.3cm.
6. A Laughter Book for Little Folk
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages
Picture book design
RSF-6.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 6.
‘A Laughter Book for Little Folk’.
[1857].
[Edmund Evans].
Theodor Hosemann (1807-1875) for inside drawings; Joseph Kenny Meadows 
(1790-1874) for the front cover design. See ‘Reference’ below.
Georg Adolf Theodor Glassbrenner; translated by Madame de Châtelain. See 
‘Reference’ below.
The Routledge Wholesale Catalogue o f September, 1857, records: as one of 
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘6. A Laughter Book for  
Children’. Routledge Wholesale Catalogue of December, 1858, records: 
as one of thirteen titles in ‘Routledge’s One Shilling Toy Books & Funny 
Books, ‘6. A Laughter Book for Children’. The Routledge Wholesale 
Catalogue o f July, 1870 records: in the series ‘Aunt Mavor’s Toy Books’, ’92 
[RN-52] Laughter Book for Children.’ The last record is îox Laughter Book for  
Children (RN-52).
The Routledge Ledger, vol. 2, p. 387, records: 'Laughter Book for Little Folk, 
1857 July in 12,000 each 4000’. The Routledge Ledger, vol. 3, p. 869, records: 
'Laughter Book, 1863 Jan. 3000’
1 shilling, or 18 pence (mounted on cloth).
J. K. Meadows’s drawing (a laughing child), printed in red and black on 
coloured paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
Fc ; X -  x ; X -  1 ; 2 -  3 ; ... ; 16 -  17 ; x -  X ; Be. (WaC copy)
No pagination. No blank verso. No double-spread. 17 pp. (9 leaves): 3 tales of
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1 page and 7 tales of 2 pages. Each page has at least one drawing. 
F c ; x - x ; x - l ; 2 - 3 ; 4 - 5 ; . . . ; 1 4 - 1 5 ; 1 6 - x ; x - x ; B c .  (NAL copy) 
No pagination. No blank verso. No double-spread. 16 pp. (8 leaves); 4 tales of 
1 page and 6 tales of 2 pages. This version consists of 6 pages of word-text 
only, 2 of illustrations, and 8 o f words and illustrations. It is not certain when 
Edmund Evans renewed the version of this title, reducing one page and 
illustrations from the former version; WaC copy was published by George 
Routledge & Co. and NAL copy by Routledge, Warne & Routledge.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Subject Cautionary verse.
Contents Slovenly Kate, Headstrong Nancy, Envious Harry, Untidy Tom, Sammy
Sweet-tooth, Charley the Story Teller, Tell-Tale Jenny, Ned the Toy-Breaker, 
Screaming Annie, Prying Will.
Word-text o f ‘Slovenly Kate’ [Begins:] ‘Oh fie on Kate! A careless girl, / With dirty face, hair out of
curl, /  Who soils each dress, however neat. /  With tart or gravy, finit or meat. / 
More like a little pig is she. / Than what a tidy girl should be!’
Figure in Volume H Figs. C-41, E-31 & 34, ref: Figs. C-37 -  40, E-27 -  30, 32 & 33. Figs. E-27 -
31 display the same scene from the diverse copies mentioned in ‘Location’: 
‘Slovenly Kate’.
Reference Reiner Rühle, Bose Kinder (Osnabriick: H. Th. Wenner, 1999): No. 266.
Glassbrenner, Georg Adolf Theodor: Lachende Kinder /  [Georg Adolf 
Theodor Glassbrenner]. Mit Bildern von [Friedrich Wilhelm Heinrich] 
Th[eodor] Hosemann. -  Hamburg: Verl. -  Comptoit, [1850]. ; No. 266a. 
Frankfurt: Riitten & Loening. [1852]; No. 266d. A laughter book for little folk! 
[Georg Adolf Theodor Glassbrenner]. From the German of [Friedrich Wilhelm 
Heinrich]. Th[eodor] Hosemann by Madame [Clara de Pontigny] de Châtelain. 
-  London: Cundall & Addey, [1851]; No. 266f. Troublesome children I [Georg 
Adolf Theodor Glassbrenner. Ill: [Freidrich Wilhelm Heinrich Theodor 
Hosemann]. -  London: Bogue, [1856]. -  (Funny books for boys and girls). 
Comment This title originated in the German version and has several English versions.
See ‘Reference’ above and ‘Location’ below. This title was recycled into A 
Laughter Book for Little Falk (RN-52), 1870.
Location ref: BL: 11526.f.20.
A Laughter Book for Little Folk. Published by ‘Cundall & Addey, 21 Old Bond 
Street; and William Tegg & Co., Queen-Street, Cheapside’. BM stamp: 
15.AU.51. 23.8x18.8cm. Printed in black by W. M’Dowall, Little Queen- 
Street, Lincoln’s-Inn-Fields (printed on the last page and the back cover), and 
hand-coloured. The title-page records: ‘from the German ofTh. Hosemann, by 
Madame de Châtelain’. A separate copy: 10 tales, 17 pp., paginated 3-19, and 
each verso is blank.
ref: Ruari McLean: Joseph Cundall: A Victorian Publisher (Pinner: Private 
Libraries Association, 1976), p. 70.; Johannes Baumgartner, Der 
Struwwelpeter: Ein Bilderbuch macht Karriere (Freiburg: Johannes
Baumgartner in Zusammenarbeit mit Walter Sauer und Hasso Bôhme, 1996), p.
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10, No. 1.; Reiner Rühle, Bose Kinder (Osnabriick: H. Th. Wenner, 1999), pp. 
96-7, No. 266d. See ‘Reference’ above. Fig. C-38 & 39, E-28. 
ref: BL: 11648.F.25 {Funny Books).
Published by. David Bogue. BM stamp: 8.DE.56. 20.8x16.4cm. Printed in 
colour by Henry Vizetelly. A composite volume. A Laughter Book for Little 
Folk (RSF-52) is ‘Troublesome Children’ in this volume: 9 tales and 16 pp.: 
‘Screaming Annie’ is not included. Word-text is different from that in RSF-52. 
See ‘Reference’ above. Fig. E-30. 
ref: NAL: 60.A.49.
A Laughter Book for Little Folk. Published by ‘Addey & Co., 21 Old Bond 
Street’. NAL catalogue: [c. 1855?]. 24xl9cm. Printed in black by ‘Sunfield & 
Jones, printers. King’s Head Court, Holbom Hill. London’ (printed on the 
back cover), and hand-coloured. A separate copy: 10 tales, 17 pp., paginated 
3-19, and no blank verso. Price: ‘Half-a-Crown’. The front cover of K. 
Meadows ‘ design (his signature included). Fig. C-40, E-29. 
ref: NAL: 60.C.19.
Lachende Kinder. The front cover records: ‘mit Bildern von Th. Hosemann. 
Frankfurt am Main’. 24.6x18.9cm. A separate copy: 10 tales, 17 pp., and blank 
versos. ([Das ABC] of 7 pages is included.) See ‘Reference above. Fig. C-37, 
E-27.
NAL: 60.W.257.
A Laughter Book for Little Folk (RSF-6). A separate copy. Routledge, Warne, 
& Routledge. 20,3x16.7cm. Fc: Meadow’s design on yellow paper. Be: 
‘Routledge’s New Toy Books [RSF-1 -  15], etc. See ‘Picture Book Design’ 
above. Fig. C-41, E-31.
WaC: 1855.101.
A Laughter Book fo r  Little Folk (RSF-6). A separate copy. George Routledge 
& Co. Fc: Meadows’s design on orange paper. Be: ‘Alfred Crowquill’s 
Original Fairy Tales’, etc. See ‘Picture Book Design’ above.
7. Naughty Boys and Girls
Item no. RSF-7.
Publisher George Routledge & Co.
Series ‘Routledge’s Shilling Toy and Funny Books’, No. 7.
Inside title ‘Naughty Boys and Girls’.
Date of publication [1857].
Printer [Edmund Evans].
Artist Theodor Hosemann. See ‘Reference’ below.
Author Julius Bâhr; translated by Madame de Châtelain. See ‘Reference’ below.
Publication record The Routledge Wholesale Catalogue of September, 1857, records: as one of
seven titles in ‘Routledge’s One Shilling Toy Books’, ‘7. Naughty Boys and 
Girls’, The Routledge Wholesale Catalogue of December, 1858, records: as 
one of thirteen titles in ‘Routledge’s One Shilling Toy Books & Funny Books,
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Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Contents
‘7. Naughty Boys and Girls’. The Routledge Wholesale Catalogue of July, 
1870 records: in the series ‘Aunt Mavor’s Toy Books’, ‘83 [RN-43] Naughty 
Boys and Girls.’ The last record is for Naughty Boys and Girls (RN-43).
The Routledge Ledger, vol. 2, p. 388, records: 'Naughty Boys Girls [sic], 1857 
July in 12,000 each 4000’. The Routledge Ledger, vol. 3, p. 870, records: 
'Naughty Boys, 1863 Jan. 3000’
1 shilling, or 18 pence (mounted on cloth).
Theodor Hosemann’s design recycled from the title-page o f the Addey 
version; printed in red, blue and black on coloured paper.
See ‘Back cover’ of the series above.
16 pages including the title-page.
Fc ; X -  T-p ; 1 -  2 ; 3 -  4 ;( . . . ) ;  13 -  14 ; 15 -  X ; Be.
8 tales. 16 pages. No blank verso. Some pages consist o f illustrations and 
verses and some of verses only.
Printing and colouring process See ‘Printing and colouring process’ of the series above. Some
illustrations are crudely printed in colour. Some illustrations are hand- 
coloured.
Cautionary verse.
Naughty Lizzy, the greedy girl; Naughty Rose, who loved fine clothes; 
Naughty Susan, the fretful child; Naughty Charley, who ran away; The 
Naughty Boys who licked their toys; Naughty Dan, the deceitful boy; Naughty 
Will, who quarreled with everybody; Naughty Tom, the truant.
Figs. B-10, C-44, 45,E-37,38,
Reiner Rühle, Bose Kinder (Osnabriick: H. Th. Wenner, 1999): No. 259. Bâhr; 
Julius: Die unartigen Kinder: ein belihvendes Bilderbuch / mit 16 Zeichnungen 
von [Friedrich Wilhelm Heinrich] Theodor Hosemann. -  Berlin: Struhr, 1848. 
Johannes Baumgartner, Der Struwwelpeter: Ein Bilderbuch macht Karriere 
(Freiburg: Johannes Baumgartner in Zusammenarbeit mit Walter Sauer und 
Hasso Bohme, 1996), p. 12, No. 7.
This title originated in the German version and has several English versions. 
See ‘Reference’ above and ‘Location’ below. This is recycled into Naughty 
Boys and Girls (RN-43). 
ref: BL: 11526.f.l.
Naughty Boys and Girls. Published by ‘Addey & Co., 21 Old Bond Street’. 
BM stamp: 9.JY.52. 23.7x19cm. Printed in black by William Stevens, and 
hand-coloured. The title-page records: ‘from the German of Dr. Julius Bâhr. 
Translated by Madame de Châtelain. Illustrated by Hosemann’. A separate 
copy: 8 tales. The reverse side o f the front cover advertises: ‘Uniform with 
‘Naughty Boys and Girls’ in ornamental boards, price half-a-crown, with 
eighteen large comic pictures by T. Hosemann.’ 
ref: BL: 11648.f.25 {Funny Books)
Published by David Bogue. BM stamp: 8.DE.56. 20.8xl6.4cm. Printed in 
colour by Henry Vizetelly. A composite volume. Naughty Boys and Girls 
(RSF-7) is ‘Good-For-Nothing Boys and Girls’ in this volume: 8 tales. Word-
Figure in Volume II 
Reference
Comment
Location
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text is different from that in RSF-7. See ‘Reference’ above.
NAL; 60.R.9.
Naughty Boys and Girls. Published by ‘Addey & Co., 21 Old Bond Street’. 
Inscribed: 1859.23.5xl8.9cm. Printed by J. Gardner & Co. Lithographers (for 
the front cover). Printed in black by William Stevens, and hand-coloured. A 
separate copy: 8 tales, and no blank verso. For the title-page and the reverse 
side of the front cover, see BL;11526.f.l above. Figs. C-42. & 43, E-3 5 & 36 
NAL: 60.W.255.
Naughty Boys and Girls (RSF-7). A separate copy. Routledge, Wame, & Sons. 
20.5x16.7cm. Fc: Hosemann’s design on yellow paper. Be: ‘Routledge’s New 
Series of Shilling Toy Books’ : 11 titles [RS-1 -11], and ‘Routledge’s Shilling 
Toy and Funny Books’: 28 titles [RSF-1 -  28]. Fig. C-44 & 45, E-37 & 38.
8. Struwelpeter
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Contents
RSF-8.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 8.
Nothing mentioned.
[1858].
[Edmund Evans].
After [Heinrich Hoffmann].
After [Heinrich Hoffmann].
The Routledge Wholesale Catalogue of February, 1858, records: as one o f six 
titles in ‘Funny Books’, ‘1. Struwelpeter’. The Routledge Wholesale 
Catalogue of December, 1858, records: as one of thirteen titles in ‘Routledge’s 
One Shilling Toy Books & Funny Books, ‘8. Struwelpeter’. The Routledge 
Wholesale Catalogue o f July, 1870 records: in the series ‘Aunt Mavor’s Toy 
Books’, ‘85 [RN-45] Naughty Boys and Girls.’ The last record is for 
Struwelpeter (RN-45).
The Routledge Ledger, vol. 2, p. 256, records: 'Struwelpeter, 1858 Jan. 4000’. 
The Routledge Ledger, vol. 3, p. 805, records: 'Struwelpeter, 1860 Aug. 3000; 
1863 July 3000; 1865 Oct. 3000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design referring to the content.
See ‘Back cover’ of the series above.
16 pages including the title-page.
Fc ; X — T-p ; 1 — 2 ; 3 — 4 ;(. . . )  ; 13 — 14 ; 15 — x ; Be.
8 tales. 16 pages. No blank verso, 
process See ‘Printing and colouring process’ of the series above.
Some illustrations are hand-coloured.
Cautionary verse.
The Stoiy of the Boy who would go out in the storm; The Surprising Story of 
the Three Boys and the Blackamoor; The Surprising Story of Alfred and his
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Figure in Volume II 
Comment
Location
Bread and Milk; The Story of the Boy who wouldn’t sit still at table; The 
Dreadful Story of the Girl and the Lucifer Matches; The Story of the Boy who 
did not look before him; The Marvellous Story of the Sportsman and the Hare; 
The Story o f the Cruel Boy.
Figs. C-46, E-42 & 43, ref; Figs. E -39-41.
This title originated in the German version, Heinrich Hoffmann’s 
Strmvwelpeter. This is recycled into Stnmelpeter (RN-45). 
ref: BL: 11648.F.25 {Funny Books).
Published by David Bogue. BM stamp: 8.DE.56. 20.8xl6.4cm. Printed in 
colour by Henry Vizetelly. A composite volume. Struwelpeter (RSF-8) is also 
‘Struwelpeter’ in this volume: 10 tales. Word-text is almost as same as that in 
RSF-8. Figs. E-39 - 41 
NAL: 60.W.256.
Struwelpeter (RSF-8). A separate copy. George Routledge & Sons. 
20.1xl6.7cm. Fc: individual design on yellow paper. Be: 'Routledge’s New 
Series of Shilling Toy Books’: 11 titles [RS-1 -  11], and 'Routledge’s Shilling 
Toy and Funny Books’: 28 titles [RSF-1 -  28]. Figs. C-46, E-42.
9. The Young Ragamuffins
Item no. 
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design 
Printing and colouring 
Subject
RSF-9.
George Routledge & Co.
'Routledge’s Shilling Toy and Funny Books’, No. 9.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogues, Johannes Baugartner’s Der Struwwelpeter: Ein Bilderbuck macht 
Karriers (Freiburg: Johannes Baugartner, 1998).
No copy surveyed.
[1858].
[Edmund Evans].
[None mentioned].
[None mentioned].
Th& Routledge Wholesale Catalogue of February, 1858, records: as one o f six 
titles in 'Funny Books’, '5. The Young Ragamuffins". The Routledge 
Wholesale Catalogue of December, 1858, records: as one of thirteen titles in 
‘Routledge’s One Shilling Toy Books & Funny Books, '9. YotmgRagamuffins \ 
This title was not included into the RN series.
No record found.
1 shilling, or 18 pence (mounted on cloth).
No copy surveyed.
See 'Back cover’ of the series above.
No copy surveyed.
No copy surveyed.
process See ‘Printing and colouring process’ of the series of the series above. 
Cautionary verse.
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Reference
Comment
Location
No figure.
Reiner Rühle, Bôse Kinder (Osnabrück: H. Th. Wenner, 1999): No. 276. -  
London: Bogue, [1857]. -  (Funny books) -  Verlagsangabe auf dem Einband: 
London: Routledge.
Johannes Baumgartner, Der Struwwelpeter: Ein Bilderbuch macht Karriere 
(Freiburg: Johannes Baumgartner in Zusammenarbeit mit Walter Sauer und 
Hasso Bohme, 1996), p. 12, No. 58: ’The Young Ragamuffins. London: G. 
Routledge / David Bogue (1857). Gedrucht bei Edmund Evans, London. 
Vorliegendes Exemplar der Nr. 9 aus “Routledge’s New Toy Books” erweist 
sich auf dem Innentitel als Ubernahme aus dem Verlag David Bogue.’
This title was not recycled into the RN series., 
ref: BL: 11648.F.25 {Funny Books).
Published by David Bogue. BM stamp: 8.DE.56. 20.8x16.4cm. Printed in 
colour by Henry Wzetelly. A composite volume. ‘The Young Raggamufifms 
(RSF-9) is also ‘The Young Ragamuffins’ in this volume.
Reiner Rühle suggests copies o f this title are housed by the British Library and the 
Renier Collection (See ‘Reference’).
10. Little Minxes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Printing and colouring
RSF-10.
George Routledge & Co.
‘Routledge’s Shilling Toy and Funny Books’, No. 10.
Nothing mentioned.
[1858].
[Edmund Evans].
None mentioned.
None mentioned..
The. Routledge Wholesale Catalogue of February, 1858, records: as one of six 
titles in ‘Funny Books’, ‘6. The Little Minxes". The Routledge Wholesale 
Catalogue of December, 1858, records: as one of thirteen titles in ‘Routledge’s 
One Shilling Toy Books & Funny Books, ‘10. Little Minxes’. The Routledge 
Wholesale Catalogue of July, 1870 records: in the series ‘Aunt Mavor’s Toy 
Books’, ‘84 [RN-44] The Little Minxes." The last record is for The Little 
Minxes (RN-44).
The Routledge Ledger, vol. 3, p. 865, records: 'Little Minxes, 1862 Oct. 1, 
3000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design referring to the content.
See ‘Back cover’ of the series above.
16 pages including the title-page.
F c ; x - T - p ;  1 - 2  ; 3 - 4  ;( . . . );  13 -  14 ; 15- x  ; Be.
6 tales. 16 pages. No blank verso, 
process See ‘Printing and colouring process’ of the series above.
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Subject
Contents
Figure in Volume II
Comment
Location
Two illustrations are hand-coloured.
Cautionary verse.
The Tomboy; The Girl who cried after her Mamma; The Girl, the cat, and the 
physic; The Girl who would not learn to sew; The Girl and the looking-glass; 
The Girl who was only made for Show.
Figs. C -47,E-44-46.
This is recycled into The Little Minxes (RN-44). 
ref: BL: 11648.F.25 {Funny Books).
Published by David Bogue. BM stamp: 8.DE.56. 20.8xl6.4cm. Printed in 
colour by Henry Vizetelly. A composite volume. ‘The Little Minxes (RSF-10) 
is also ‘The Little Minxes’ in this volume: 10 tales.
NAL: 60.W.258.
The Little Minxes (RSF-10). A separate copy. Routledge, Wame & Routledge. 
20.1x17.1cm. Fc: individual design on yellow paper. Be: ‘Routledge’s New 
Toy Books’ [RSF-1 -  15], etc.
11. Good Boys
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
RSF-11.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 11.
‘Good Boys’.
[1858].
[Edmund Evans]. Printed on the last page and the back cover.
[Thomas Bolton?]. Illustrations include engravers’ signs: e.g., ‘T. B. SC’, 
‘Bolton’, ‘E. Dalziel, SC’,
[Harrison Weir]. Weir’s signs are printed: e.g., in ‘The Holidays’. See 
‘Comment’ of Hcqypy Days o f Childhood (RSF-13) below.
[None mentioned].
Th& Routledge Wholesale Catalogue of December, 1858, records: as one of 
thirteen titles in ‘Routledge’s One Shilling Toy Books & Funny Books, ‘11. 
Good Boys’. This title was not included into the RN series.
No record found.
1 shilling, or 18 pence (mounted on cloth).
No copy surveyed.
See ‘Back cover’ of the series above.
16 pages.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  + P ; W - P ; W - P ; W - P ; ; W  
-  X ; X -  X : Be. No pagination. No blank verso. No double-spread, 
process See ‘Printing and colouring process’ of the series of the series above. 
Story.
[Begins:] ‘The Papa and Mama of James and Harry Mildmay lived at a pretty 
house, about a mile from town, and every day the boys walked to the school in 
the town, except it was rainy, and then Papa took them in the carriage; for they
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Figure in Volume II 
Comment
Location
never missed school, unless they were ill.’
No figure.
From this title onwards, the publisher’s title changed from George Routledge 
& Co to Routledge, Wame & Routledge. This title was recycled from Happy 
Days o f Childhood (published by Sampson Low, Son and Co., 1857). See 
‘Comment’ of Happy Days o f Childhood (RSF-13) below. This title was not 
recycled into the RN series.
BL; 12807.e.41.
A separate copy. Routledge, Wame & Routledge. BM stamp: 4.JA.59. 
20.9x16.3cm. Fc: individual design on green paper. Be: ‘New Juvenile 
Publications’, no reference to toy books.
12. Our Dumb Favourites
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
RSF-12.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 12.
‘ Our Dumb Favourites’.
[1858].
[Edmund Evans]. Printed on the last page and the back cover.
[Thomas Bolton?]. Illustrations include engravers’ signs: e.g., ‘Bolton’. 
[Harrison Weir]. Weir’s signs are printed: e.g., on the seventh picture.
[None mentioned].
The Routledge Wholesale Catalogue o f December, 1858, records: as one of 
thirteen titles in ‘Routledge’s One Shilling Toy Books & Funny Books, ‘12. 
Our Dumb Favourites \  This title was not included into RN series.
No record found.
1 shilling, or 18 pence (mounted on cloth).
See ‘Front cover design’ of the series above.
See ‘Back cover’ of the series above.
16 pages.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  + P ; W - P ;  W - P ; W - P ; ; W  
-  X ; X -  X : Be. No pagination. No blank verso. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Story.
[Begins:] ‘Oh, Cousin Charles! said Emma Campbell, “do go out and tell that 
naughty boy he must be punished, if he is so cmel as to beat the poor donkey, 
who can not draw that heavy cart”.
No figure.
This title was not recycled into the RN series.
NAL: 60.A.50.
A separate copy. Routledge, Wame & Routledge. 21.3xl6.5cm. Fc: individual 
design on green paper. Be: ‘New Juvenile Publications’, no reference to toy 
books.
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13. Happy Days of Childhood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II 
Comment
RSF-13.
Routledge, Wame & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 13.
‘Happy Days of Childhood’.
[1858].
[Edmund Evans]. Printed on the back cover.
[Thomas Bolton?]. Illustrations include engravers’ signs: e.g., ‘T. B. Sc’, ‘T 
Bolton Sc’, ‘Bolton’, etc.
[Harrison Weir]. Weir’s signs are printed: e.g., in ‘The Holidays’. See 
‘Comment’ below.
[None mentioned]. See ‘Comment’ below.
The Routledge Wholesale Catalogue of December, 1858, records: as one of 
thirteen titles in ‘Routledge’s One Shilling Toy Books & Funny Books, ‘13. 
Happy Days o f Childhood’. IhQ Routledge Wholesale Catalogue of July, 1866, 
records: as one of twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’, 
‘8. Happy Days o f Childhood’. The last record is for Happy Days o f 
Childhood Çm-%).
No record found.
1 shilling, or 18 pence (mounted on cloth).
Weir’s design (the second picture), printed in red and black on coloured paper. 
See ‘Back cover’ of the series above.
16 pages: 8 o f pictures and 8 of word-text.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  + P ; W - P ; W - P ; W - P ; ; W  
-  X ; X -  X : Be. No pagination. No blank verso. No double-spread, 
process See ‘Printing and colouring process’ of the series above.
Story.
[Begins:] ‘Walter and Hugh Fermor, with their little brother Frank, and their 
sisters Julia and Maude, lived in a large house in a busy town. The house was in 
a dark street, where there always was a great noise o f carriages and drays 
rattling along, and where the smell of tar, and gas, and damp straw, was very 
unpleasant.’
No figure, ref: Fig. C-66 fi-om Happy Days of Childhood (RN-8).
The two titles. Happy Days o f Childhood (RSF-13) and Good Boys (RSF-11), 
were recycled from Happy Days o f Childhood, published by Sampson Low, 
Son & Co. The title-page of the Sampson Low version records: 'Happy Days 
of Childhood, by Amy Meadows, Illustrated with twenty-four pictures by 
Harrison Weir, and a jfrontispiece by Birket Foster.’ 1857. BM stamp; 9.FE.57. 
Routledge, Wame & Routledge took over this work from Sampson Low, Son 
& Co. to make two RSF titles, using the same pictures by Harrison Weir and 
making up new word-text for both titles. This title was recycled into Happy 
Days of Childhood (RN-8), 1866.
144
Location ref; BL: 12807.d.5.
Sampson Low, Son & Co. 1857. BM stamp: 9.FE.57. 20.1xl7cm. Written by 
Amy Meadows. Illustrated by Harrison Weir. See Fig. C-65.
OpC: M.302.
A separate copy. Routledge, Wame & Routledge. 21.2xl6.5cm. Fc: Weir’s 
design on green paper. Be: ‘New Juvenile Publications’, referring to no toy 
books.
14. Little Minnie Child Life
Item no.
Publisher
Series
Date of publication
Printer
Artist
Author
Publication record
RSF-14.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 14.
[1859].
[Edmund Evans]. Printed on the last page and the back cover.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of November, 1859, records: as one of 
the titles in ‘Routledge’s One Shilling Toy Books & Funny Books, ‘14. Little 
Minnie’s  Child Life’. The Routledge Wholesale Catalogue o f July, 1870, 
records: as one o f the titles in ‘Aunt Mavor’s Toy Books’, ’86 [RN-46]. Little 
Minnie’s Child Life ’. The last record is fox Little Minnie’s Child Life (RN-46). 
No record found.
1 shilling, or 18 pence (mounted on cloth).
The front cover design (the last picture), printed in red, blue and black on 
coloured paper. Colouring is different from that o f the last page.
See ‘Back cover’ of the series above.
16 pages: 8 of pictures and 8 of word-text.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  + P ; W - P ; W - P ; W - P ; ; W  
-  X ; X -  X : Be. Paginated, 1-14 [15], except for picture-pages. No blank verso. 
No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series of the series above.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Story.
[Begins:] ‘What joy there was in the house when Minnie was bom! How happy 
were Papa and Mamma, and how proud was Nurse to see the pretty head lying 
on the pillow of her charming little cot, with the white muslin curtains, and the 
bows of pink ribbons. ’
Fig. C-50.
This title was recycled into Little Minnie’s Child Life (RN-46), 1870.
McC; EE.74 (The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
22.5xl6.7cm.
NAL: 60.W.260.
A separate copy. Routledge, Wame & Routledge. 20.1x16.7cm. Fc: The design
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(P-8 picture) on yellow paper. Be: ‘Routledge’s New Toy Books’ [RSF-1 -15], 
etc.
OsC: 1-409 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
20xl6.3cm.
15. Our Puss and Her Kittens
Item no.
Publisher
Series
Date of publication 
Printer
Artist
Author
Publication record
RSF-15.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 15.
[1859].
[Edmund Evans]. Printed on the last page and the back cover. Edmund Evans’s 
signs are included in the second, double-spread and last pages..
[Harrison Weir], Weir’s signs are inscribed in drawings: e.g., on the fourth 
page.
None mentioned. The artist himself?
The Routledge Wholesale Catalogue of November, 1859, records: as one of 
the titles in ‘Routledge’s One Shilling Toy Books & Funny Books, ‘15. Our 
Puss and Her Kittens’. The Routledge Wholesale Catalogue of July, 1866, 
records: as one of twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’, 
‘2. Our Puss and Her Kittens ’. The last record is for Our Puss and Her Kittens 
(RN-2).
The Routledge Ledger, vol. 3, p. 557: 'Our Puss and her Kittens 1859 Sep. 
edition 4000; 1861 Oct. 3000; 1865 July 3000; 1866 Sept. 10,000.’
1 shilling, or 18 pence (mounted on cloth).
Weir’s design (the first picture), printed in red and black on coloured paper. 
See ‘Back cover’ of the series above.
16 pages: 8 of pictures and 8 of word-text.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  = P ; W - P ; W - P ; W - P ; ; W
-  X ; X -  X : Be. Paginated. No blank verso. A double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Story. The story of an independent mother-cat.
[Begins:] ‘Poor old Tulip! What a fine cat she was! A real Tulip, with stripes of 
red, and yellow, and gray, — the very flower of cats. But she always lost her 
kittens when they were two or three days old, which vexed her much. At last 
she found a snug comer in a dark garret, and there she hid three kittens, and 
never lost sight of them till they were big enough to take care of themselves.’ 
Figs. C-61 & 62. Compare with Figs. C-63 & 64, which were printed by 
Vincent Brooks.
This title was recycled into Our Puss and her Kittens (RN-2), 1866.
BL: 12807.d.3.
A separate copy. Routledge, Wame & Routledge. BM stamp: 15.DE.59. 
21.1x16.8cm. Fc: Weir’s design (the first picture) on yellow paper. Be: ‘New
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Juvenile Publications’, referring to no toy books.
McC: EE.74 (Jhe Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
22.5x16.7cm.
OsC: 1-409 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
20x16.3cm.
16. The Wondrous Tale o f King Nutcracker and Poor Richard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RSF-16.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 16.
‘The Wondrous Tale of King Nutcracker and Poor Richard’.
[1858 and 1860]
[Edmund Evans].
None mentioned.
Originally E. T. A. Hoffmann.
The Routledge Wholesale Catalogue of February, 1858, records: as one of six 
titles in ‘Funny Books’, ‘3. King Nutcracker". NlhenXhe Routledge Wholesale 
Catalogue of December, 1858, records thirteen titles in ‘Routledge’s One 
Shilling Toy Books & Funny Books’ combining the two previous series, 
‘Routledge’s One Shilling Toy Books’ and ‘Funny Books’, this title was 
eliminated. The Routledge Wholesale Catalogue of October, 1860, 
records: ’16. King Natcracker and Sly Richard". It is not certain the 1858 
version. King Nutcracker, and the 1860 version. King Nutcracker and Sly 
Richard, have the same illustrations and word-text. The Routledge Wholesale 
Catalogue of July, 1870 records: in the series ‘Aunt Mavor’s Toy Books’, ‘87 
[RN-47] King Nutcracker." The last record is îov King Nutcracker (RN-47). 
The Routledge Ledger, vol. 3, p. 807, records: 'Kingmitcracker, 1860 Aug. 
3000; 1864 July 3000.’
1 shilling, or 18 pence (mounted on cloth).
The individual design referring to the content.
See ‘Back cover’ of the series above.
16 pages including the title-page.
Fc ; X -  1 (and T-p) ; 2 - 3  ; 4 - 5  ; ... ; 1 4 -  15 ; 16- x  ; Be.
16 pages. No pagination. No blank verso. Some pages consist of illustrations 
and long word-text.
Printing and colouring process See ‘Printing and colouring process’ o f the series of the series above.
Some illustrations are hand-coloured.
Subject Story in verse.
Word-text [Begins:] ‘Grandmamma sits in the garden shade / Of the spreading lilac trees;
/ While flowers around bedeck the ground, / And nod in the evening breeze. / 
The kind old lady gives a sign; /  The children come round her kneeling;....’
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
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Comment
Location
Fig. C-48.
This is recycled into The Wondrous Tale o f King Nutcracker and Poor Richard 
(RN-47), 1870. 
ref; BL: 11648.f.25 {Funny Books).
Published by David Bogue. BM stamp: 8.DE.56. 20.8xl6.4cm. Printed in 
colour by Henry Vizetelly. A composite volume. The Wondrous Tale o f King 
Nutcracker and Poor Richard (RSF-8) is ‘Kingnutcracker’ in this volume. 
NAL: 60.W.259.
A separate copy. Routledge, Wame & Routledge. 20.2x16.4cm. Fc: individual 
design on yellow paper. Be: Routledge’s New Toy Books [RSF-1 -  15], etc. 
McC: EE.74 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
22.5xl6.7cm.
OsC: 1-409 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
20x16.3 cm.
17. Lazy Bones or Funny Rhymes with Funny Pictures
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number o f pages 
Picture book design
Printing and colouring
Subject
Word-text
RSF-17.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 17.
‘Lazybones’.
[1860]
[Edmund Evans].
[After Heinrich Hoffmann].
The Routledge Wholesale Catalogue o f October, 1860, records: ’17. Lazy- 
Bones’. The Routledge Wholesale Catalogue of July, 1870 records: in the 
series ‘Aunt Mavor’s Toy Books’, "11. Lazy Bones’. The last record is for 
Bones (RN-48).
The Routledge Ledger, vol. 3, p. 866, records: 'Lazybones, 1860 Oct. 3000; 
1863 Oct. 3000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design (the third-page picture) referring to the content, printed in 
red and black.
See ‘Back cover’ of the series above.
16 pages including the title-page.
Fc ; X -  1 (and T-p) ; 2 -  3 ; 4 -  5 ; ... ; 14 -  15 ; 16- x  ; Be.
16 pages. No pagination. No blank verso, 
process See ‘Printing and colouring process’ of the series of the series above. 
Some illustrations are hand-coloured.
Cautionary verse.
[Begins:] ‘Now, then, you little folks, draw near; / 1 have some famous pictures 
here, / Telling a strange and wonderful story, / Which, one by one, I’ll set
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Figure in Volume II 
Reference
Comment
Location
before you/ Each one, as on we go, explaining, /  In lively verse and 
entertaining.’
Figs. C-49, E-47 & 48.
Brian Alderson suggests this work as an English adaptation of Heinrich 
Hoffman’s der Faulpelz in ‘An Unusual Children’s Book; Faulbones
and Lazypelz, another Crossover’ in Children’s Books History Society’s 
Newsletter, No. 59, November, 1997: ‘The English adapter o f the work has 
followed Hoffman’s text fairly closely in an English rhyme-scheme, but has 
severely curtailed Lazybones’s later career. The illustrator has also tried to 
follow Hoffman’s scheme....’
This is recycled into Lazy Bones or Funny Rhymes with Funny Pictures (RN- 
48), 1870.
NAL: 60.W.261.
A separate copy. Routledge, Wame & Routledge. 20.5xl6.8cm. Fc: individual 
design on yellow paper. Be: Routledge’s New Toy Books [RSF-1 -  15], etc. 
McC: EE.74 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
22.5x16.7cm.
OsC: 1-409 {The Comical Story Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
20xl6.3cm.
18. British Soldiers
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
RSF-18.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 18.
‘British Soldiers’.
[1863]
[Dalziel Brothers]. There is an imprint on the back cover: ‘Dalziel Brothers, 
Camden Press’. From this title onwards, the printer changed from Edmund 
Evans to Dalziel Brothers.
None mentioned.
The Routledge Wholesale Catalogue of October, 1863, records: in AM series 
‘51. British Soldiers". ThtRoutledge Wholesale Catalogue ofDecember, 1863, 
records: in ‘Routledge’s One Shilling Toy Books & Funny Books’, ‘18. 
British Soldiers ’, at the same time this title was eliminated from AM series. 
ThQ Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ’89. British Soldiers." The last record is for British 
Soldiers (RN-49).
T \\q Routledge Ledger, vol. 3, p. 597, records: 'British Soldiers, 1863 Oct. 1st 
edition 4000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design (the first-page picture) referring to the content, printed in red
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and black.
See ‘Back cover’ of the series above.
8 pages printed on one side of the leaf only. Paginated: 1-8. 
F c ; l - x ; 2 - 3 ; x - x ; 4 - 5 ; x - x ; 6 - 7 ; x - 8 ; B c  
No double-spread. A single gathering of 8 leaves. Sewn. 
Printing and colouring process Printed in black and hand-coloured.
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Instruction.
‘Grenadier Guards. Colour-Sergeant; 2nd North British Dragons. (Scots 
Greys) Corporal 18*^  Hussars; Military Train. Sergeant; Royal Horse Artillery. 
Sergeant;... ; Royal Artillery Gun Practice. Loading.’
Fig. C-51
British Soldiers (RSF-18, RN-49), British Sailors (RSF-19, RN-50) and 
British Volunteer (RSF-20, RN-51) are enigmas. These three are listed in both 
RSF and RN series. However, five copies I have surveyed (mentioned in 
‘Location’ of three titles) have the format and picture book design of AM 
series rather than those o f RSF series. Each copy has 8 printed pages and blank 
versos. Also, they are hand-coloured. These copies have the same back covers: 
lists of AM series (1 -  49). The last title in this list is Old Dame Trot and Her 
Cat (AM-49), which was published in 1863. Taking all these factors into 
account, these copies were published as AM series in 1863, as the Routledge 
Wholesale Catalogue o f October, 1863 records. All the NAL copies have fi*ont 
covers entitled ‘Aunt Mavor’s Everlasting Toy Books. Price One Shilling 
Each’. However, these copies are not mounted on cloth. Both the OsC copy 
and the WaC copy carry ‘Price One Shilling Coloured; or. Mounted on Linen, 
Eighteenpence’. An AM copy, always coloured, was 6 pence; mounted on 
linen, 1 shilling. An RSF copy, always coloured and with more pages, was one 
shilling; mounted on linen, eighteenpence. These five copies are obviously 
AM copies. I have never come across another type o f these titles.
This is recycled into British Soldiers (RN-49), 1870.
NAL: 60.W.265.
A separate copy. Routledge, Wame & Routledge. 24.1x17.3cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books. Price One Shilling Each’, the individual 
design (the first-page picture) on yellow paper. Be: AM (1 -  49), etc.
OsC: III. (not catalogued).
A separate copy. Routledge, Wame & Routledge. 20.5xl6.8cm. Fc: ‘Price One 
Shilling Coloured; or, mounted on Linen, Eighteenpence’, individual design 
(the first-page picture) on yellow paper. Be: AM (1 -  49), etc.
WaC: 1869.110.
A separate copy. Routledge, Wame & Routledge. 20.5x16.8cm. Fc: ‘Price One 
Shilling Coloured; or, mounted on Linen, Eighteenpence’, individual design 
(the first-page picture) on yellow paper. Be: AM (1 -  49), etc.
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19. British Sailors
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
RSF-19.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 19.
‘British Sailors’.
[1863]
[Dalziel Brothers]. There is an imprint on the back cover: ‘Dalziel Brothers, 
Camden Press’.
None mentioned.
The Routledge Wholesale Catalogue of October, 1863, records: in AM series 
‘52. British Sailors’. ThQRoutledge Wholesale Catalogue ofDecember, 1863, 
records: in ‘Routledge’s One Shilling Toy Books & Funny Books’, ‘19. 
British Sailors ’, at the same time this title was eliminated from the AM series. 
ThQ Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ‘90. British Sailors." The last record is for British Sailors 
(RN-50).
Tho Routledge Ledger, vol. 3, p. 598, records: 'British Sailors, 1863 Oct. 1st 
edition 4000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design (the first-page picture) referring to the content, printed in red 
and black.
See ‘Back cover’ of the series above.
8 pages printed on one side of the leaf only. Paginated: 1-8. 
F c ; l - x ; 2 - 3 ; x - x ; 4 - 5 ; x - x ; 6 - 7 ; x - 8 ; B c  
No double-spread. A single gathering of 8 leaves. Sewn.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Instruction.
‘Midshipman. Cadet. Seaman. Sailor. Captain. Admiral. Mate. Master. 
Lieutenant. Royal Marines. Gunnery Practice. Powder Monkeys. ’
Fig. C-52.
See ‘Comment’ o f British Soldiers (RSF-18). This is recycled into British 
Sailors (RN-50), 1870.
NAL: 60.W.267.
A separate copy. Routledge, Wame & Routledge. 24.4x17.5cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books. Price One Shilling Each’, individual design 
(the first-page picture) on yellow paper. Be: AM (1 -  49), etc.
20. British Volunteers
Item no. 
Publisher 
Series 
Inside title
RSF-20.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 20. 
‘British Volunteers’.
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Date of publication 
Printer
Artist
Publication record
[1863]
[Dalziel Brothers]. There is an imprint on the back cover; ‘Dalziel Brothers, 
Camden Press’.
None mentioned.
The Routledge Wholesale Catalogue of October, 1863, records; in AM series 
‘53. British Volunteers’. Th& Routledge Wholesale Catalogue of December, 
1863, records: in ‘Routledge’s One Shilling Toy Books & Funny Books’, ‘20. 
British Volunteers ’, at the same time this title was eliminated from the AM 
series. Tho Routledge Wholesale Catalogue of July, 1870 records: in the series 
‘Aunt Mavor’s Toy Books’, ‘91. British Volunteers." The last record is for 
British Volunteers (RN-51).
Tho Routledge Ledger, vol. 3, p. 598, records: 'British Volunteers, 1863 Oct. 
1st edition 4000.’
1 shilling, or 18 pence (mounted on cloth).
Individual design (the third-page picture) referring to the content, printed in 
red and black.
See ‘Back cover’ of the series above.
8 pages printed on one side of the leaf only. Paginated: 1-8. 
F c ; l - x ; 2 - 3 ; x - x ; 4 - 5 ; x - x ; 6 - 7 ; x - 8 ; B c  
No double-spread. A single gathering o f 8 leaves. Sewn.
Printing and colouring process Printed in black and hand-coloured.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Instruction.
‘Queen’s Westminster. 1st Surrey; West Middlesex. St. George’s. London 
Scottish; London Rifle Brigade. Hon. Artillery Company; London Irish. 
Victoria; Six-Foot Guards. Inns o f Court; South Middlesex. London Scottish. 
Pioneer. Kilted Company;....’
Fig. C-53.
See ‘Comment’ of British Soldiers (RSF-18). This is recycled into British 
Volunteers (KN-5V), 1870.
NAL: 60.W.266.
A separate copy. Routledge, Wame & Routledge. 24.2x17.5cm. Fc: ‘Aunt 
Mavor’s Everlasting Toy Books. Price One Shilling Each’, individual design 
(the first-page picture) on yellow paper. Be: AM (1 -  49), etc.
21. Animals and Birds
Item no. 
Publisher 
Series 
Cover title
Inside title 
Date of publication
RSF-21.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 21.
[Animals and Birds] or [Pictures o f Animals and Birds]. I have never had an 
opportunity to survey a separate copy. The title [Animals and Birds] is 
collected from the Routledge Wholesale Catalogues.
‘Pictures of Animals & Birds’.
[1864].
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Artist
Publication record
Printer [Dalziel Brothers], The publisher’s composite volume, The Beautiful Picture
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[Harrison Weir]. The publisher’s composite volume. The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the artists’s names on 
the contents. As regards this title: ‘Drawn by Harrison Weir’. Also see 
‘Publication record’ below.
The Routledge Wholesale Catalogue of November, 1864, records this title as 
one of the four new titles in ‘Routledge’s One Shilling Toy Books & Funny 
Books’, along with No. 22, 23, 24: ‘21. Animals and Birds. H. Weir’. The 
Routledge Wholesale Catalogue o f December, 1865, lists all titles of 
‘Routledge’s One Shilling Toy Books & Funny Books’ including: ‘21. 
Animals and Birds. H. Weir’. Tho Routledge Wholesale Catalogue of August, 
1868, records: in the series ‘Aunt Mavor’s Toy Books’, ‘74. Animals and 
Birds’. The last record is for Animals and Birds (RN-34).
No record surveyed.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the inside in 
the centre, all printed on coloured paper.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Natural history.
[Begins:] ‘Nothing, I think, can be prettier than to watch a hen with her chicks 
roaming about the farmyard, or as we have them in our drawing, pecking and 
scraping in the meadow.’
No figure.
Drawings insides exemplify typical drawings o f natural subjects by Harrison 
Weir. Although the eight titles of RSF-21 -  28 were issued and advertised 
under the series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books 
for the Young’, these titles were not any more beautiful than the other titles in 
RSF series. This title was recycled into [Animals and Birds] (RN-34).
BL: 12807.g.35 {The Beautiful Picture Book).
Compiled by the publisher. Covers lacking. Routledge, Warne & Routledge. 
BM stamp: 30.DE.64. 24.2xl8.4cm.
22. Lost on the Sea Shore
Item no. 
Publisher
RSF-22.
Routledge, Warne & Routledge.
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Artist
Publication record
Series ‘Routledge’s Shilling Toy and Funny Books’, No. 22.
Inside title ‘Lost on the Sea Shore’.
Date o f publication [1864].
Printer [Dalziel Brothers]. The publisher’s composite volume. The Bemtifiil Picture
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[Thomas Bolton Dalziel]. The publisher’s composite volume. The Beautiful 
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
names in the contents. As regards this title: ‘Drawn by T. Dalziel’. Also see 
‘Publication record’ below.
The Routledge Wholesale Catalogue of November, 1864, records this title as 
one of the four new titles in ‘Routledge’s One Shilling Toy Books & Funny 
Books’, along with No. 21, 23, 24: ‘22. Lost on the Sea-Shore. Dalziel '. The 
Routledge Wholesale Catalogue of December, 1865, lists all titles of 
‘Routledge’s One Shilling Toy Books & Funny Books’ including: ‘22. Lost on 
the Sea-Shore. Dalziel ’. Th& Routledge Wholesale Catalogue of August, 1868, 
records in the series ‘Aunt Mavor’s Toy Books’: ‘73. Lost on the Sea-Shore. 
Dalziel ’. The last record is for Lost on the Seashore (RN-33).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the second 
picture in the centre, all printed on coloured paper.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Story.
[Begins:] ‘Harry, Violet, and Willie were children whose parents lived near the 
sea. When they were young, too young to be trusted alone, they never went 
farther to play than a little way beyond the cottage doors.’
No figure.
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books for the 
Young’, these titles were not any more beautiful than the other titles in RSF 
series. This title was recycled into Lost on the Sea-Shore (RN-33).
BL: 12807.g.35 {The Beautiful Picture Book).
Compiled by the publisher. Covers lacking. Routledge, Warne & Routledge. 
24.2x18.4cm.
WaC: 1865.113.
A separate copy. Routledge, Wame & Routledge. 24x18.1cm. Fc: ‘Beautiful 
Picture Books for the Young’ at the top and a picture (the second picture) on
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yellow paper. Be: ‘Beautiful Picture Books for the Young’
23. Pictures from the Street
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II 
Comment
RSF-23.
Routledge, Wame & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 23.
‘Pictures from the Street’.
[1864].
[Dalziel Brothers]. The publisher’s composite volume, The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[William McConnell]. The publisher’s composite volume. The Beautiful 
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
names on the contents. As regards this title: ‘Drawn by W. McConnell’. Also 
see ‘Publication record’ below. Some drawings carry McConnell’s signs.
IhQ Routledge Wholesale Catalogue o f November, 1864, records this title as 
one of the four new titles in ‘Routledge’s One Shilling Toy Books & Funny 
Books’, along with No. 21, 22, 24: ‘23. Pictures from the Streets. McConnell ’. 
The Routledge Wholesale Catalogue of December, 1865, lists all titles of 
‘Routledge’s One Shilling Toy Books & Funny Books’ including: ‘23.
Pictures from the Street. The Routledge Wholesale Catalogue o f August, 1868, 
records in the series ‘Aunt Mavor’s Toy Books’: ‘72. Pictures from the Street. 
McConnell '. The last record is for Pictures from the Street (RN-32).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the inside in 
the centre, all printed on coloured paper.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages o f word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn, 
process Printed in colour.
Instmction.
[Begins:] ‘My Dear Children — Many of you, I dare say, have heard o f a book 
called “Evening at Home”, for it is a good book, with a great deal in it that little 
boys and girls ought to know. Now, amongst other stories in that nice book, 
there is a very pretty one called “Eyes and No Eyes”. Is not that a funny title?’ 
No figure.
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books for the 
Young’, these titles were not any more beautiful than the other titles in the RSF
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Location
series. This title was recycled into Pictures from the Streets (RN-32).
BL; 12807.g.35 {The Beautiful Picture Book).
Compiled by the publisher. Covers lacking. Routledge, Warne & Routledge. 
24.2x18.4cm.
24. The Children Favourites
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II
RSF-24.
Routledge, Wame & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 24.
I have never had an opportunity to survey a separate copy. The title is collected 
from the Routledge Wholesale Catalogues and back cover advertisements.
‘The Children’s Favourites’.
[1864].
[Dalziel Brothers]. The publisher’s composite volume, The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[Thomas Bolton Dalziel]. The publisher’s composite volume. The Beautiful 
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
name in the contents. As regards this title: ‘Drawn by T. Dalziel’. Also see 
‘Publication record’ below.
The Routledge Wholesale Catalogue of November, 1864, records this title as 
one of the four new titles in ‘Routledge’s One Shilling Toy Books & Funny 
Books’, along with No. 21, 22, 23: ‘24. Children’s  Favourites. Dalziel ’. The 
Routledge Wholesale Catalogue of December, 1865, lists all titles of 
‘Routledge’s One Shilling Toy Books & Funny Books’ including: ‘24. The 
Children’s Favourites. ThQ Routledge Wholesale Catalogue o f August, 1868, 
records in the series ‘Aunt Mavor’s Toy Books’: ‘82. Children’s Favourites ’. 
The last record is for The Children’s Favourites (RN-42).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the inside in 
the centre, all printed on coloured paper.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn, 
process Printed in colour.
Story in verse.
[Begins:] ‘This is my cat, my good little cat, / Quick at catching a mouse or rat;
/ see how she arches her back at me. For she knows me as well as well can be.’ 
No figure.
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Comment
Location
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books for the 
Young’, these titles were not any more beautiful than the other titles in RSF 
series. This title was recycled into Children "s Favourites (RN-42).
BL: 12807.g.35 (The Beautiful Picture Book).
Compiled by the publisher. Covers lacking. Routledge, Wame & Routledge. 
24.2x18.4cm.
25. Baby *s Birthday y and How It Was Spent
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II
RSF-25.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 25.
‘Baby’s Birthday, and How It Was Spent’.
[1865].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel brothers, Camden Press, London’.
[Alfred Walter Bayes]. Drawings carry the artist’s sign, ‘AWB’. The 
publisher’s composite volume of the four titles RSF-25 - 28, The Children’s  
Picture Play Book, records artists on the title-page: ‘drawings by J. B. Zwecker 
and A. W. Bayes.’
None mentioned.
The Routledge Wholesale Catalogue of April, 1865, records this title as one of 
the four new titles in ‘Routledge’s One Shilling Toy Books & Funny Books’, 
along with No. 26, 27, 28: ‘25. Baby’s Birthday’. The Routledge Wholesale 
Catalogue ofDecember, 1865, lists all titles o f ‘Routledge’s One Shilling Toy 
Books & Funny Books’ including: ‘25. Baby’s Birthday. The Routledge 
Wholesale Catalogue o f August, 1868, records in the series ‘Aunt Mavor’s 
Toy Books’: ‘71. Baby’s Birthday’. The last record is for Baby’s Birthday 
(RN-31).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the third 
picture in the centre, all printed on coloured paper.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn, 
process Printed in colour.
Story in verse.
[Begins:] ‘Come hither all, here may be seen /What our dear life has been; / 
You all like stories that are tme; / Here’s Baby’s Story now for you.’
No figure.
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Comment
Location
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture Books for the 
Young’, these titles were not any more beautiful than the other titles in RSF 
series. This title was recycled into Baby’s Birthday (RN-31).
BL; 12806.k. 14 (The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 1866. BM stamp: 6.OC.70. 24.8x18.1cm.
BL: 12807.g.80 (Beautiful Picture Books for the Young).
Bound by the Library. A separate copy. Covers bound in. Routledge, Wame & 
Routledge. BM stamp: 5.AP.65.24.1x18.3cm. Fc: ‘Beautiful Picture books for 
the Young’ at the top and the third picture on green paper. Be: a list of eight 
titles of ‘Beautiful Picture Books for the Young’, etc.
WaC: 1866.120 (The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 25.7xl8cm.
26. When the Cat*s Away the Mice Will Play
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
RSF-26.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 26.
‘When the Cat’s away the Mice V^ll Play’.
[1865].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Johann Baptist Zwecker]. The publisher’s composite volume o f the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records the artists on the 
title-page: ‘drawings by J. B. Zwecker and A. W. Bayes.’
None mentioned.
ThQ Routledge Wholesale Catalogue of April, 1865, records this title as one of 
the four new titles in ‘Routledge’s One Shilling Toy Books & Funny Books’, 
along with No. 25, 27, 28: ‘26. When the Cat’s Away the Mice Will P lay’. The 
Routledge Wholesale Catalogue of December, 1865, lists all titles of 
‘Routledge’s One Shilling Toy Books & Funny Books’ including: ‘26. When 
the Cat’s Away the Mice Will P lay’. The, Routledge Wholesale Catalogue of 
July, 1869, records in the series ‘Aunt Mavor’s Toy Books’: ‘26. When the 
Cat’s Away the Mice Will Play ’. ‘26. When the Cat ’sAway the Mice Will Play ’. 
‘26. When the Cat's Away the Mice Will Play ’. The last record is When the 
Cat’s Away the Mice Will Play (RN-40).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the second 
picture in the centre, all printed on coloured paper. This title has two types of
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front cover (see ‘Location’ below).
See ‘Back cover’ o f the series above.
8 pages of pictures and 8 pages o f word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Back cover
Number of pages
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Story,
[Begins:] ‘Miss Matilda Mouser, a Puss of great personal beauty, but very 
proud and haughty, is seen leaving the house in which she resides, to go to a 
party to which she has been invited — place of meeting, the third Chimney-pot 
on the left-hand side of the first roof round the comer by the empty house: 
entertainment to consist of a little mew-ÛQ.’ [Followed by the verse]
Figs. C-54 -  56.
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture Books for the 
Young’, these titles were not any more beautiful than the other titles in the RSF 
series. This title was recycled into When the Cat’s Away the Mice Will Play 
(RN-40), 1869..
BL: 12806.k. 14 {The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 1866. BM stamp: 6.OC.70. 24.8x18.1cm.
BL: 12807.g.80 {Beautiful Picture Books for he Young).
Bound by the Library. A separate copy. Covers bound in. Routledge, Warne & 
Routledge. BM stamp: 5.AP.65. 23.9x18.2cm. Fc: ‘Beautiful Picture Books for 
the Young’ at the top and the second picture on green paper. The title is: ‘When 
the Cat’s Away the Mice Will Play. An old proverb in a new dress.’ See Fig. 
C-54. Be: a list of eight titles of ‘Beautiful Picture Books for the Young’, etc. 
NAL: 60.W.262.
A separate copy. George Routledge & Sons. 24.2x18.1cm. Fc: ‘Beautiful 
Picture Books for the Young’ at the top and the second picture on yellow paper. 
The title is: ‘When the Cat’s Away the Mice Will Play’, lacking ‘An old 
proverb in a new dress’. See Fig. C-55. Be: a list of eight titles o f ‘Beautiful 
Picture Books for the Young’, etc.
WaC: 1866.120 {The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 25.7x18cm.
27. The Mischievous Puppy, or the Errors of Young Yelpington (later, The 
Mischievous Puppy)
Item no. 
Publisher 
Series 
Inside title
RSF-27.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 27. 
‘TheMischievous Puppy’.
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Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II 
Comment
Location
[1865].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Johann Baptist Zwecker]. The publisher’s composite volume of the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records the artists on the 
title-page: ‘drawings by J. B. Zwecker and A. W. Bayes.’
None mentioned.
The Routledge Wholesale Catalogue o f April, 1865, records this title as one of 
the four new titles in ‘Routledge’s One Shilling Toy Books & Funny Books’, 
along with No. 25, 26, 28: ‘27. The Mischievous Puppy.’ The Routledge 
Wholesale Catalogue of December, 1865, lists all titles o f ‘Routledge’s One 
Shilling Toy Books & Funny Books’ including: ’27. The Mischievous Puppy’. 
The Routledge Wholesale Catalogue of July, 1869, records in the series ‘Aunt 
Mavor’s Toy Books’: ‘27. The Mischievous Puppy.’ The last record is The 
Mischievous Puppy, or the Errors o f Young Yelpington (RN-41).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the fourth 
picture in the centre, all printed on coloured paper. This title has two types of 
front cover: one with the title ‘The Mischievous Puppy, or the Errors of Young 
Yelpington’, and the other with the title ‘The Mischievous Puppy’. See 
‘Location’ below.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn, 
process Printed in colour.
Story in verse.
[Begins:] ‘There was a young Puppy, and — what do you think? / He thought 
himself pretty and clever, /  And mischief to him was like food and like drink, / 
So he was in hot water for ever. “I don’t care for any one —  who cares ? — not 
I.’”
Figs. C-57&58,  D-29&30.
Although the eight titles of RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books for the 
Young’, these titles were not any more beautiful than the other titles in RSF 
series. This title was recycled into The Mischievous Puppy, or the Errors o f  
Young Yelpington (RN-41), 1869.
BL: 12806.k. 14 {The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 1866. BM stamp: 6.OC.70. 24.8x18.1cm.
BL: 12807.g.80 {Beautiful Picture Books for he Young).
Bound by the Library. A separate copy. Covers bound in. Routledge, Warne &
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Routledge. BM stamp: 5.AR65.23.9x18.2cm. Fc: ‘Beautiful Picture Books for 
the Young’ at the top and the fourth picture on green paper. The title is: The 
Mischievous Puppy, or the Errors o f Young Yelpington. See Fig. C-57. Be: a list 
of eight titles o f ‘Beautiful Picture Books for the Young’, etc.
NAL: 60.W.263.
A separate copy. George Routledge & Sons. 24.2x18.1cm. Fc: ‘Beautiful 
Picture Books for the Young’ at the top and the fourth picture on yellow paper. 
The title is: "The Mischievous Puppy. ’ See Fig. C-58. Be: a list of eight titles of 
‘Beautiful Picture Books for the Young’, etc.
OpC: M.416.
A separate copy. George Routledge & Sons. 24.4x18.6cm. Fc: ‘Aunt Mavor’s 
Toy Books’ with the fourth picture on yellow paper. The title is "The 
Mischievous Puppy’. Be: ‘Routledge’s New Sixpenny Toy Books’, 3 7 - 9 8  
[ AM- 37- 40, RN- l - 58] .
WaC: 1866.120 (The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 25.7x18cm.
28. The Mary *s New Doll, Its Fortunes and Misfortunes (later, Mary ^ s New Doll)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
RSF-28.
Routledge, Warne & Routledge.
‘Routledge’s Shilling Toy and Funny Books’, No. 28.
‘Mary’s New Doll’.
[1865].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Alfred Walter Bayes]. The publisher’s composite volume of the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records artists on the title- 
page: ‘drawings by J. B. Zwecker and A  W. Bayes.’ Three pictures carry the 
artist’s sign: ‘AWB’.
None mentioned.
The Routledge Wholesale Catalogue o f April, 1865, records this title as one of 
the four new titles in ‘Routledge’s One Shilling Toy Books & Funny Books’, 
along with No. 25, 26, 27: ‘28. M ary’s New Doll.’ The Routledge Wholesale 
Catalogue ofDecember, 1865, lists all titles o f ‘Routledge’s One Shilling Toy 
Books & Funny Books’ including: ‘28. M ary’s New D oll’. The Routledge 
Wholesale Catalogue of July, 1869, records in the series ‘Aunt Mavor’s Toy 
Books’: ‘79. M ary’s New Doll. ’ The last record is for M ary’s New Doll 
(RN-39).
No record found.
1 shilling, or 18 pence (mounted on cloth).
The series title ‘Beautiful Picture Books for the Young’ and the price ‘Printed 
in Colours. Price One Shilling’ at the top, a picture repeated from the fourth
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picture in the centre, all printed on coloured paper. This title has two types of 
front cover: one with the title 'Mary’s New Doll, Its Fortmes and Misfortunes \ 
and the other with the title 'Mary’s New D oll’. See ‘Location’ below.
See ‘Back cover’ of the series above.
8 pages of pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Back cover
Number of pages
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Story in verse.
[Begins:] ‘It was our good Uncle, who came home from sea, / as kind to us 
Children as kindness could be: / Of all his far wand’rings he’d stories to tell —  
/  We tired of them never, we liked them too well.’
Figs. A-8, C-59 & 60, D-31 & 32.
Although the eight titles o f RSF-21 -  28 were issued and advertised under the 
series ‘The Beautiful Picture Books’ or ‘The Beautiful Picture books for the 
Young’, these titles were not any more beautiful than the other titles in RSF 
series. This title was recycled into M ary’s New Doll (RN-39), 1869.
BL: 12806.k. 14 {The Children’s Picture Play Book).
Compiled o f the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 1866. BM stamp: 6.OC.70. 24.8x18.1cm.
BL: 12807.g.80 {Beautiful Picture Books for The Young).
Bound by the Library. A separate copy. Covers bound in. Routledge, Wame & 
Routledge, BM stamp: 5.AP.65.24.2x18.1cm. Fc: ‘Beautiful Picture Books for 
the Young’ at the top and the fourth picture on green paper. The title is: M ary’s 
New Doll, Its Fortunes and Misfortunes. See Fig. C-59. Be: a list of eight titles 
of ‘Beautiful Picture Books for the Young’, etc.
NAL: 60.W.264.
A separate copy. George Routledge & Sons. 24.5x18.1cm. Fc: ‘Beautiful 
Picture Books for the Young’ at the top and the fourth picture on yellow paper. 
The title is: M ary’s New Doll. See Fig. C-60. Be: a list o f eight titles of 
‘Beautiful Picture Books for the Young’, etc.
WaC: 1866.120 {The Children’s Picture Play Book).
Compiled of the four titles RSF-25 -  28 by the publisher. Covers lacking. 
George Routledge & Sons. 25.7x18cm.
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The ‘Routledge’s New Sixpenny Toy Books’ series (RN)
‘Routledge’s New Sixpenny Toy Books’ (RN)
Publisher:
George Routledge & Sons.
Date of publication:
[1866-1893].
Number of titles:
122 titles. Though the lists record this number, the actual number is 121, since one (RN-77) was 
never published. Also, the last 12 titles (RN-111 -122), eight by Caldecott and four by Furniss are, 
as far as it can be ascertained, repeated titles from the series ‘Routledge’s Shilling Toy Books’ (RS) 
and sold at half the price.
Printer:
Edmund Evans printed more than half o f the titles in this series, presumably more than seventy 
including the repeated titles mentioned above: Walter Crane’s twenty-seven titles are here. Dalziel 
Brothers printed the eleven books published from 1868-1870, but all of these were recycled from 
their own coloured work from the RSF series. Vincent Brooks printed the first five titles o f 1866, all 
of which were, however, reprinted using the same designs engraved by Evans, who had made them 
originally for the RSF series. Leighton Brothers were responsible for seventeen titles: some were 
their originals and some were reprinted in colour using wood blocks (or the same designs) engraved 
by Dalziel Brothers and Edmund Evans. Kronheim & Co. printed four titles. The eight titles printed 
by Van Leer were produced by the chromolithographie process, and appeared at the end of the series 
in 1889-1890.
Engraver:
As well as the above-mentioned engravers-printers, Dalziel’s signs can be seen in the drawings of 
several titles, which may be considered as works recycled from previous ones.
Artist:
None mentioned except Charles Henry Bennett (1829-1867). Others can be identified from signs. 
Harrison Weir (1824-1906), Julian Portch (7-1865), Walter Crane (1845-1915), A. W. Bayes 
(1832-1909), William McConnell (1833-1867), Thomas Bolton Dalziel (1823-1906), Johann 
Baptist Zwecker (1814-1876), T. Hosemann (1807-1875), W. J. Wiegand (fi. 1869-82), Phiz (H. K. 
Browne, 1815-1882), Joseph Benwell Clark (1857-?), MEE (Mary Ellen Edwards, Mrs. Staples, 
1839-C.19I0), William Foster (1853-1924), Gordon Browne (1858-1932), etc. There is a monogram 
and a rebus which I cannot identify with any artist: ‘ WR’ in RN-25 and 16, and a heart-shaped rebus 
inRN-6 .
Author:
Several authors can be identified: C. H. Bennett, Maria Edgeworth, Bowman, Lucy Crane, J. Bâhr, 
Ann Taylor.
Issue scale and edition:
In the earlier numbers including Crane’s works, each first edition was usually printed in a run of
6,000 copies. As regards Sing a Song of Sixpence, Crane’s first entry in the series, the Routledge 
Ledger, vol. 4, p. 92, records: 1866 July, 1st Edition 6,000; 1870 July, 2nd Edition 4,000; 1872 Oct,
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3rd Edition 4,000; 1876 Jan., 4th Edition 4,000. The Fancy Dress Ball (RN-35) and The Juvenile 
Party (RN-36) were printed on an exceptionally large scale o f40,000 copies each in the first edition 
by Kronheim. The publisher paid Kronheim £360. The Routledge Ledger, vol. 4, p. 438 records 
these under the titles A Child’s Fancy Dress Ball and The Juvenile Party. Apparently they were 
printed only once. Poi Annie and Jack m London (RN-37), 10,000 copies. Bor My Mother (RN-63),
20,000 copies. After The New ABC (RN-75), no record can be found.
Price;
6 pence. 1 shilling (mounted on linen).
Book format and size;
Normally ‘portrait’ format, about 25x17.5cm. In the later numbers, a shaped format and a larger 
format were used.
Front cover:
Various sorts o f design were devised. In particular, splendid borders are a feature o f this series. Figs. 
C-67 - 105 reproduce front designs of the series. Figs. C-169 - 188 reproduce W. Crane’s designs. 
Back cover:
Normally back covers list the series’ titles which have been published up to that date. Fig. B-13, the 
back cover o f Beauty and the Beast (RN-6), 1866, lists the first 21 titles unnumbered, all o f which 
were published in 1866, and mentions printers’ names in the advertisement: ‘Beautifiilly printed in 
colours by Messrs. Leighton Bros., Vincent Brooks, & Edmund Evans’. In 1869 Kronheim & Co. 
and in 1972 Dalziel Brothers were added. For an example of the back covers where Kronheim & Co. 
was added: The Prince with the Long Nose (RN-26). (NAL: 60.W.287). For an example o f the back 
covers where Dalziel Brothers was added: see Aladdin and the Wonderful Lamp (RN-59). (NAL: 
60.W.281)
Fig. B-15, The Fairy Ship (RN-55), 1870, this copy [1871], lists No. 37 - 98. This is the 
earliest numbered list, but includes two series: ‘Aunt Mavor’s Toy Books’ and ‘Routledge’s New 
Sixpenny Toy Books’. Fig. B-19, The Sleeping Beauty (RN-76), 1876, shows the list in which W. 
Crane’s works are listed separately for the first time. Interestingly A Apple Pie is mentioned as No. 
117 at the end of Crane’s list. Since this title was eventually not published, this copy o f The Sleeping 
Beauty housed in the Bodleian Library was considered the first edition of the title. Presumably 
listing the series’ titles on the back cover ends with The Picture Alphabet (RN-85), 1882, which lists 
No. 2 - 122 and Crane’s titles. After that. Phiz’s Baby Sweethearts (RN-89), 1883, has an artist’s 
back cover picture appropriate to the story. J. B. Clark’s three subversive books (RN-90 - 92) carry 
an advertisement for R. Caldecott’s works, and each chromolithographie work has its own 
individual picture.
Number of pages:
Normally 8 pages printed on one side o f the leaf. The 24 recycled titles from Routledge’s Shilling 
Toy and Funny Books (RSF) usually have 16 pages.
Picture book design:
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Fc; 1 -  2 ; X -  X ; 3 -  X ; 4 + (or, =) 5 ; X -  6 ; X -  X ; 7 -  8 ; Be.
Fc ; 1 - X ; 2 - X ; 3 - X ; 4 + (or, =) 5 ; X - 6 ; X - 7 ; X - 8 ; Be.
Fc ; fly-leaf ; x - l ; 2 - 3 ; 4 - 5 ; . . . ; 1 4 - 1 5 ; 1 6 - x ;  fly-leaf ; Be.
There will be another practice of collation. There are variations on this design within a title. No 
blank page. The first and last leaves are always pasted on to covers. For titles recycled from RSF,
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see that series. A single gathering. Sewn. The picture-word design; usually each page consists of a 
picture on the upper portion and words on the lower. However, artists are beginning to attempt 
designs where a whole page or a double-spread is treated as an aesthetic unit and therefore to 
integrate words into the picture-design. Fig. A-17 reproduces an early example, from The C at’s Tea 
Party (RN-11) printed by Leighton Brothers in 1866. Fig. A-19 reproduces a humorous pictorial 
nmstfôîNQ of This Little Pig Went to Market {^ -5 1 ) ,  1871,by Crane. Fig. Ar\%,^ovciSingaSongof 
Sixpence (RN-20), 1866, reproduces a good example by Crane o f aesthetic harmony between picture 
and word.
Printing and colouring process:
Colour printed from wood. From the end of 1880s, chromolithography was used.
Composite volumes:
Numerous volumes were published: volumes comprised o f three or four titles from the series. I list 
several examples here: Dick Whittington *s Toy Book, King Grisly Beard's Picture Book, Old Dame 
Trot's Picture Book, Oitr Pets' Coloured Picture Book, The ‘Party" Picture Book, The Pet Animals 
Picture Book, and Routledge's Coloured Picture Book, No. 1 to No. 8. Composite volumes 
comprised of Crane’s toy books from this series are Beauty and the Beast Picture Book, The 
Bluebeard Picture Book, Chattering Jack's Picture Book, The Nursery Rhyme Picture Book, and 
King Luckiehoy 's Picture Book. For further details, refer to the list o f composite volumes.
1. The Sad History of Greedy Jem and All His Little Brothers
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
RN-1.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 1.
‘The Sad History of Greedy Jem and All His Little Brothers’.
[1866].
[Vincent Brooks]. Vincent Brooks’s imprint is at the bottom of the back cover. 
Brooks probably used Evans’s blocks, which were engraved for The Sad 
History o f Greedy Jem and All His Little Brothers (RSF-1)
Charles Henry Bennett.
Charles Henry Bennett.
See The Sad History of Greedy Jem and All His Little Brothers (RSF-1).
See The Sad History of Greedy Jem and All His Little Brothers (RSF-1).
6 pence. 1 shilling (mounted on cloth).
The front cover has the series title, ‘Aunt Mavor’s Toy Books’, at the top and 
has C. H. Bennett’s original design: all printed in red and black on coloured 
paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
F c ; x - P ( T - p ) ; x - P ; W - P ; W - W ; P  + P ; W - W ; P - W ; P - W ; P -  
X ; Be. It consists of a title-page, 7 picture pages and 7 text pages. No blank 
page. No double-spread, 
process See ‘Printing and colouring process’ of the series above.
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Subject 
Word-text 
Figure in Volume II 
Comment
Location
Story.
See The Sad History o f Greedy Jem and All His Little Brothers (RSF-1).
Fig. C-33. Ref: Figs. C-32, E-51 & 52 for RSF-1.
This title was recycled from The History o f Greedy Jem and His Little Brothers 
(RSF-1), 1857. See RSF-1.
BL: 12806,g.52. {AuntMavor's Toy Books).
A separate copy. Cased by the library. George Routledge & Sons. BM stamp: 
10.MA.67. 24.5x18.4cm. Fc: AMTB on yellow paper. Be: RN [1- 21 no 
numbering].
BL: 12806.h.25. {Routledge’s Coloured Picture Book. 2).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 20.MA.67. 24.9x18.7cm,
NAL: 60.W.277.
A separate copy. George Routledge & Sons. 24x18cm. Fc: AMTB on yellow 
paper. Be: RN [1- 21, no numbering].
2. Our Puss and Her Kittens
Item no.
Publisher
Series
Date of publication 
Printer
RN-2.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 2.
[1866].
[Vincent Brooks]. Printed on the back cover. However, Edmund Evans’s signs 
are included in drawings.
[Harrison Weir]. Weir’s signs are inscribed in drawings: e.g., on the fourth 
page.
None mentioned. The consistency between illustrations and text suggest that it 
may have been written by the artist.
See Our Puss and Her Kittens (RSF-15).
See Our Puss and Her Kittens (RSF-15).
6 pence, or 1 shilling (mounted on cloth).
Weir’s design (the first picture), printed in red and black on coloured paper. 
See ‘Back cover’ of the series above.
16 pages: 8 of pictures and 8 o f text.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  = P ; W - P ;  W - P ; W - P ; ; W  
-  x ; X -  X : Be. Paginated. No blank verso. A double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series o f the series above.
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Story. The story of an independent mother-cat.
See Our Puss and Her Kittens (RSf-15).
Figs. C-63 & 64. Compare with Figs. C-61 & 62 which were printed by 
Edmund Evans..
This title was recycled from Our Puss and her Kittens (RSF-15), 1859.
BL: 12806.g.52. {Aunt Mavor’s Toy Books).
A separate copy. Cased by the library. Routledge, Wame & Routledge. BM
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stamp: 20.MA.67.24.9x18.7cm. Fc: Weir’s design (the first picture) on yellow 
paper. Be: RN [1 -  21, no numbering].
BL: 12806.h.25. {Routledge’s Coloured Picture Book. 2).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 10.MA.67. 24.4x18.7cm.
3. Hop O'My Thumb
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-3.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 3.
‘Hop O’ My Thumb’.
[1866].
[Leighton Brothers]. Printed on the back cover, using the design (or key 
blocks) of Hop O ’My Thumb (AM-24b) engraved by Edmund Evans.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘3. Hop 
o ’ my Thumb’.
See Hop O ’My Thumb (AM-24b). The Routledge Ledger, vol. 3, p. 497: ‘Hop 
o ’ my Thumb (Mavor’s Toys)... 1866 Sep. 1, 5000; 1868 Jan. 8, 2nd 5000; 
1872 July. 1, 3rd 4000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the eighth-page 
picture), printed in red and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side o f the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  = 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
A double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II
Comment
Location
Fairytale.
See Hop O ’My Thumb (AM-24b).
Fig. E-17. Compare this with Fig. E-16 which was printed in black by Edmund 
Evans.
This title was recycled ifrom Hop O ’My Thumb (AM-24b), which was printed 
in black by Edmund Evans and hand-coloured.
BL: 12806.g.52. {Aunt M avor’s Toy Books).
A separate copy. Cased by the library. Routledge, Warne & Routledge. BM 
stamp: 10.MA.67. 24.6xl7.5cm. Fc: AMTB design (p. 8 picture) on yellow 
paper. Be: ‘New Juvenile Books’, referring to toy books. ‘Edmund Evans’ on 
the back cover. This copy is an enigma. ‘Routledge, Wame & Routledge’ and
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the British Library accepted date ’10.MA.67’ is not consistent, because this 
style was used by the firm only until 1865. Perhaps the covers for AM-24b 
were used for RN-3.
BL; 12806.h.32. {Routledge’s Coloured Picture Book. 3).
Compiled by the publisher. Covers lacking. BM stamp: 20.MA.67. 
24.8xl8.7cm.
McC: CBT.90.
A separate copy. George Routledge & Sons. 245xl8.5cm. Fc: AMTB design 
(picture from page 8) on yellow paper. Be: RN-1 -  56, no numbering. 
‘Leighton Brothers’ on the back cover.
NAL: 60.W.284.
A separate copy. George Routledge & Sons. 24.3x17.8cm. Fc: ‘Aunt Mavor’s 
Everlasting Toy Books. One Shilling’ with p. 8 picture. However, since this 
copy is not mounted on cloth, covers would have been used by mistake. Be: 
RN-1 -  21. ‘Leighton Brothers’ on the back cover.
4. Jack the Giant Killer
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-4.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 4.
Jack the Giant Killer.
[1866].
[Edmund Evans]. The firm’s imprint is recorded on the back cover. Evans’s 
sign is included in the fifth drawing.
None mentioned. [Julian Portch]. His sign is found in five o f the eight 
drawings.
None mentioned.
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘4. Jack 
the Giant Killer’.
See Jack the Giant Killer (AM-21). The Routledge Ledger, vol. 3, p. 493: 
‘Jack the Giant Killer (Mavor’s Toys)... 1866 July 2, 5000; 1872 Jan. 1,4000.’ 
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the first-page picture), 
printed in red and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  = 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
A double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Subject Fairy tale.
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
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Word-text
Figure in Volume II 
Comment
Location
[Begins;] Tn ancient times, the good people of Cornwall were sadly frightened 
at many wicked giants, who came from different places, robbing and killing all 
that fell in their way. Amongst them was the giant Cormoran, who had a great 
castle near the sea, from which he often started to go to another castle of his in 
Ireland, walking through the waves, with his short pipe in his mouth, and 
carrying his luggage on his shoulders, slung on a thick stick.’
No figure.
This title would have been recycled from Jack the Giant Killer (AM-21), 
printed in black by Edmund Evans and hand-coloured.
BL; 12806.h.31. (Routledge’s Coloured Picture Book. 1).
Compiled by the publisher. Covers lacking. BM stamp: 20.MA.67. 
25x18.7cm.
NAL: 60.W.285.
A separate copy. George Routledge & Sons. 24x17.8cm. Fc: ‘Aunt Mavor’s 
Everlasting Toy Books. One Shilling’ with p. 1 picture on yellow paper. Be; 
‘Aunt Mavor’s Toy Books’, 12 The Cat’s Tea Party -  59 Bible Alphabet. 
‘Edmund Evans’ on the back cover.
5. Little Red Riding Hood
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number o f pages 
Picture book design
RN-5.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 5.
‘Little Red Riding Hood, and the Wicked Wolf.
[1866].
[Edmund Evans]. The firm’s imprint is recorded on the back cover. Evans’s 
sign is included in five o f the drawings.
None mentioned. [Harrison Weir]. His monogram is found in the eighth 
drawing and heart-shaped rebuses are found in four drawings.
None mentioned.
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘5. Little 
Red Riding Hood’. At this point Little Red Riding Hood (AM-26) disappears 
from the list of AM series in the Routledge Wholesale Catalogue.
S&e Jack the Giant Killer (AM-21). T\\q Routledge Ledger, vol. 3, p. 487: ‘Red 
Riding Hood (Mavor’s Toys)... 1866 July, 1st 5000; 186? Jan. 8, 2nd 5000; 
1872 July 1, 3rd 4000.
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the first-page picture), 
printed in red and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side o f the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  + 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
No double-spread. The first and last leaves are always pasted on to covers. A
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single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Subject
Word-text
Figure in Volume II 
Comment
Location
Fairy tale.
[Begins;] ‘Once upon a time a nice little girl lived in a country village, and she 
was the sweetest creature that ever was seen; her mother loved her with great 
fondness, and her grandmother doted on her still more. A pretty red-coloured 
hood had been made for the little girl, which so much became her, that every 
one called her Little Red Riding-Hood. ’
Figs. C-68, E-20 & 21.
This title was recycled from Little Red Riding Hood (AM-26b), printed in 
black by Edmund Evans and hand-coloured.
BL: 12806.g.52 (Aunt Mavor’s Toy Books).
Cased by the Library. A separate copy. Covers bound in. Routledge, Wame & 
Routledge. BM stamp: 10.MA.67. 24.4xl7.6cm. Fc: AMTB design (p. 1 
picture) on yellow paper. Be: ‘New Juvenile Books’, referring no toy books. 
‘Edmund Evans’ on the back cover. The imprint, ‘Routledge, Wame & 
Routledge’, and the British Museum accepted date ’10.MA.67’ is not 
consistent, because the firm used this style only until 1865. Perhaps the covers 
for AM-26b were used for RN-5.
BL: 12806.h.31 (Routledge’s Coloured Picture Book. 1).
Compiled by the publisher. Covers lacking. BM stamp: 20.MA.67. 
25x18.7cm.
NAL: 60.W291.
A separate copy. George Routledge & Sons. 24.3x18.3cm. Fc: AMTB design 
(p. 1 picture) ‘on yellow paper. Be: RN list [RN-1 -56,1870] ‘Edmund Evans’ 
on the back cover.
6. Beauty and the Beast
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-6 .
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 6 .
‘Beauty and the Beast’.
[1866].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover. 
Leighton Brothers used the design (or key blocks) which Edmund Evans had 
engraved.
None mentioned. [Harrison Weir ?]. His monogram is not found in the 
drawings, but heart-shaped rebuses are found in five drawings. See ‘Artist’ of 
Little Red Riding Hood (RN-5) above.
None mentioned.
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘6 .
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Beauty and the Beast \ At this point Beauty and the Beast (AM-18) disappears 
from the list of AM series in the Routledge Wholesale Catalogue.
See Beauty and the Beast (AM-18). The Routledge Ledger, vol. 3, p. 491: 
‘Beauty & Beast (M m ofs  Toys)... 1872 Jan. 1,4000; 1873 Oct. 6,4000; 1879 
Jan. 4000.
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (picture from page 8), 
printed in red and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  + 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
No double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Fairy tale.
[Begins:] ‘A Merchant in an Eastern city became poor, and had to live in a 
small cottage, with his three daughters, who had to work for their living. The 
two eldest were so ill-tempered, that they grumbled at this; but the youngest, 
named Beauty, who had a sweet disposition, tried to comfort her father and 
make his home happy.’
Figs. B-13, C-69.
This title was recycled from Beauty and the Beast (AM-18b), which was 
printed in black by Edmund Evans and hand-coloured.
BL: 12806.g.52 (Aunt M avor’s Toy Books).
Cased by the Library. A separate copy. Covers bound in. George Routledge & 
Sons. BM stamp: 10.MA.67.24.5xl7.4cm. Fc: AMTB design (p. 8 picture) on 
yellow paper. Be: AMTB (AM-12 -  59, 1865). ‘Edmund Evans’ on the back 
cover.
BL: 12806.h.31 {Routledge’s Coloured Picture Book. 1).
Compiled by the publisher. Covers lacking. BM stamp: 20.MA.67. 
25x18.7cm.
NAL: 60.W.280.
A separate copy. George Routledge & Sons. 24.3x18.3cm. Fc: AMTB design 
(p. 8 picture) ‘on yellow paper. Be: RN [RN-1 -21 ,1866] ‘Leighton Brothers’ 
on the back cover.
7. Old Mother Hubbard
Item no. 
Publisher 
Series 
Cover title
RN-7.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 7,
I have never had the opportunity to survey a copy. The title is collected from 
the Routledge Wholesale Catalogues and back cover advertisements.
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Date of publication 
Publication record
Comment
[1866].
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’; ‘7. Old 
Mother Hubbard’.
Unknown.
8. Happy Days of Childhood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Engraver
RN-8.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 8.
‘Happy Days of Childhood’.
[1866].
[Vincent Brooks]. Printed on the back cover.
[Thomas Bolton?]. Illustrations include engravers’ signs: e.g., ‘T. B. Sc’, ‘T 
Bolton Sc’, ‘Bolton’, etc.
[Harrison Weir]. Weir’s signs are printed: e.g., in ‘The Holidays’. See 
‘Comment’ of Happy Days o f Childhood (RSF-13).
[None mentioned]. See ‘Comment’ o î Happy Days o f Childhood (ySB-IT). 
See Happy Days o f Childhood (RSF-13).
No record found.
6 pence, or 1 shilling (mounted on cloth).
‘Aunt Mavor’s Toy Books’ with Weir’s design (the second picture), printed in 
red and black on coloured paper.
See ‘Back cover’ o f the series above.
16 pages: 8 of pictures and 8 of text.
F c ; x - x ; x - W ; P - W ; P - W ; P - W ; P  + P ; W - P ; W - P ; W - P ; ; W  
-  X ; X -  X : Be. No pagination. No blank verso. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Story.
See Happy Days o f Childhood (RSF-13).
No figure. See Fig. C-66 from Happy Days o f Childhood (RN-8).
See Happy Days o f  Childhood (RSF-13). This title was recycled from Happy 
Days o f Childhood (ySW~\y), 1858.
BL: 12806.g.52 {Aunt M avor’s Toy Books).
Cased by the library. A separate copy. Covers bound in. George Routledge & 
Sons. BM stamp: 10.MA.67. 24.3x18.4cm. Fc: Weir’s design (the second 
picture) on yellow paper. Be: RN [1 -  21, no numbering].
BL: 12806.h.32 {Routledge’s Coloured Picture Book. 3).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.MA.67. 24.8x18.7cm.
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9. Cock Robin
Item no.
Publisher 
Series 
Cover title
Date o f publication 
Publication record
Comment
RN-9.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 9.
I have never had the opportunity to survey a copy. The title is collected from 
the Routledge Wholesale Catalogues and the back cover advertisements. 
[1866].
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’sNew Sixpenny Toy Books’: ‘9. Cock 
Robin 
Unknown.
10. Little Dog Trusty
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
RN-10.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 10.
‘The Little Dog Trusty’.
[1866].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover.
None mentioned.
None mentioned. [Maria Edgeworth].
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘10. 
Little Dog Trusty ’.
The Routledge Ledger, vol. 4, p. 281 : ‘Little Dog Trusty... 1867 July, 1st 5000; 
1868 Jan., edition 5000; [sic] Oct., 3^  ^edition 5000; 1869 Oct. 4“* edition 
5000; 1871 July 5* edition 4000; 1872 July 6* 4000; 1875 July 7*^  edition 
4000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the picture on the third 
page), printed in red, blue and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  + 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
No double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower, 
process Printed in colour.
Story.
[Begins:] ‘There are few boys who do not like dogs, for good dogs are such 
honest playful kind fellows. The dog that you see here was one o f these. His 
name was Trusty, and Frank and Robert were both very fond of him. Frank and
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Figure in Volume II
Comment
Location
Robert were brothers, but they were not alike, for Frank was always ready to 
speak the truth, even if he had to confess that he had done wrong, while Robert 
was known to tell falsehoods, and would try to hide his faults by denying 
them.’
Fig. C-70.
The text is different from Little Dog Trusty (AM-27).
BL: 12^06.k.50 {Routledge’s Coloured Picture Book. 5).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 6.OC.70. 24.6x18.7cm.
OsC: 11-878.
A separate copy. George Routledge & Sons. 24.3xl8.3cm. Fc: AMTB design 
(p. 3 picture) ‘on orange paper. Be: RN [RN-1 -  38,1869]. ‘Leighton Brothers’ 
at the bottom on the back cover.
11. The Cat's Tea Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Word-text
RN-11.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 11.
‘Miss Pussycat’s Tea Party’.
[1866].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover.
None mentioned.
None mentioned.
ThQ Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’ : ‘11. The 
Cat’s Tea Party ’.
Th& Routledge Ledger, vol. 4, p. 279: ‘Cat’s Tea Party...1^61 July, 1st 5000; 
1868 Jan., 2nd edition 5000; [sic] Oct., 3rd edition 5000; 1869 Oct. 4th edition 
5000; 1871 July 5th edition 5000; 1875 July 6th 4000; 1878 July 7th edition 
4000; 1879 8th 4000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the fourth page 
picture), printed in red, green and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower, 
process Printed in colour.
Story.
[Begins:] ‘Miss Tabitha Pussycat was a quiet, sleek, old creature, and was so 
prim, that her friends called her an old maid; and some of them even said that
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Figure in Volume II 
Comment
Location
she was an old cat, but they were the people who were not asked to her nice tea 
parties. When she gave a tea party, she sent her page Jackoo to invite her 
friends. Jackoo was a clever monkey, who had come from his last place at the 
Zoological Gardens, where he had been used to see a great deal of company. 
Figs. A-17, C-71.
Routledge Published four versions of The Cat’s Tea Party: AM-12, RN-11, 
RS-11 & RS-55. The text differs among AM-12, RN-11 & RS-11 (& 55).
BL; 12806.k.52 {Routledge’s Coloured Picture Book. 7)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp; 6.OC.70. 24.6x18.7cm.
BL: 12810.d.40. {The "Party" Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 9.AP.83. 24.6x18.4cm.
NAL: 60.W279.
A separate copy. George Routledge & Sons. 23.7xl7.9cm. Fc: AMTB design 
(p. 4 picture) ‘on orange paper. Be: RN [RN-1 -  56,1870]. ‘Leighton, Bros.’ at 
the bottom on the back cover.
OpC: M.126.
George Routledge & Sons. 24.5x18.3cm. Fc: AMTB design (p. 4 picture) ‘on 
orange paper. Be: RN.
Renier Collection
A separate copy. George Routledge & Sons. 24.5xl8.3cm. Fc: AMTB design 
(p. 4 picture) ‘on orange paper. Be: RN.
12. The Children in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
RN-12.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 12.
‘The Babes in the Wood’.
[1866].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover.
None mentioned.
None mentioned.
IhQ Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘ 12. The 
Babes in the Wood’.
The Routledge Ledger, vol. 3, p. 707: ‘Babes in the Wood (Mavor’s 
Toys)... 1866 April 1st edition 5000; 1867 Aug. 1, 5000; 1868 March 23, 
5000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the seventh page 
picture), printed in red, green and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
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Number o f pages 
Picture book design
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ;  Be.
No double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Subject Nursery story in prose.
Word-text [Begins:] ‘A very long time ago, and in a distant part of England, there lived a
rich gentleman and his wife, who had two dear little children, a boy and a girl. 
The gentleman was taken ill, and knew that he should die, so he sent for their 
Uncle, and asked him to take care of them, and keep their money for them till 
they grew old enough to know how to use it.’
Figure in Volume II Fig. C-72.
Location BL: \2^06k..SQ {Routledge’s Coloured Picture Book. 5)
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 6.OC.70. 24.6x18.7cm.
BL: 12807.k.5. {Old Dame Trot’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.3xl8.2cm.
NAL: 60.W.282.
A separate copy. George Routledge & Sons. 24.3xl7.9cm. Fc: AMTB design 
(p. 7 picture) ‘on yellow paper. Be: RN [RN-1 -21,1866]. ‘Leighton, Bros ’ at 
the bottom on the back cover.
OsC: 11-591.
A separate copy. George Routledge & Sons. 24.5x18cm. Fc: AMTB design (p. 
7 picture) ‘on yellow paper. Be: RN [RN-1 -2 1 , 1866]. ‘Leighton, Bros.’ at the 
bottom on the back cover.
13. Wild Animals
Item no.
Publisher 
Series 
Cover title
Date o f publication 
Publication record
Issue scale and edition
Comment
RN-13.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 13.
I have never had the opportunity to survey a copy. The title is collected from 
the Routledge Wholesale Catalogues and back cover advertisements.
[1866].
Voit Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘13. 
Wdd Animals
See Wild Animals (AM-56). The Routledge Ledger, vol. 3, p. 750: ‘Wild 
Animals...1^66 July 2nd edition 5000; 1871 July, 3rd 4000; 1873 July, 4th 
4000; 1876 April, 5th 4000; 1879 July, 6th 4000.’
This title was recycled from Wild Animals (AM-56), 1865, which was printed 
in black by Dalziel Brothers and hand-coloured. See Wild Animals (AM-56) in
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Location
the Aunt Mavor’s Toy Books’ series. Except for the printing and colouring 
process, the artists, picture book design, subject and text would be the same as 
those in Wild Animals (AM-56).
Unknown.
14. British Animals
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition
Comment
Location
RN-14.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 14.
I have never had the opportunity to survey a copy. The title is collected from 
Xho. Routledge Wholesale Catalogues and back cover advertisements.
[1866].
The Routledge Wholesale Catalogue of July, 1866, records this title as one of 
the first twenty-one titles in ‘Routledge’s New Sixpenny Toy Books’: ‘14. 
British Animals ’
See British Animals (AM-57). The Routledge Ledger, vol. 3, p. 706: ‘British 
Animals (Mavor’s)... 1866 July 2nd 5000; 1868 Jan., 3rd 5000; 1871 July, 4th 
4000; 1873 July, 5th 4000; 1876 April, 6th 4000.’
This title was recycled from British Animals (AM-57), 1865, which was 
printed in black by Dalziel Brothers and hand-coloured. See British Animals 
(AM-57) in the ‘Aunt Mavor’s Toy Books’ series. Except for the printing and 
colouring process, the artists, picture book design, subject and word-text 
would be the same as those in British Animals (AM-57).
Unknown.
15. The Frog Who Would A Wooing Go
Item no.
Publisher
Series
Title-page
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
RN-15.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 15.
‘The Frog Who Would A Wooing Go.
‘The Frog Who Would A-Wooing Go’.
[1866].
[Vincent Brooks]. Vincent Brooks’s imprint is at the bottom of the back cover. 
Brooks probably used Evans’s blocks, which were engraved for The Frog Who 
Would A Wooing Go (RSF-5).
Charles Henry Bennett.
Charles Henry Bennett.
See The Frog Who Would A Wooing Go (RSF-5),
See The Frog Who Would A Wooing Go (RSF-5).
6 pence, or 1 shilling (mounted on cloth).
The front cover has C. H. Bennett’s design: all printed in red and black on 
coloured paper.
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Back cover See ‘Back cover’ of the series above.
Number of pages See ‘Number of pages’ of the series above.
Picture book design Fc ; x - P  (T-p) ; W -P  ; W - P  ; W - W ; P - P  ; W - W  ;P -  W ; P - W  ; P -
X ; Be. It consists of 8  picture pages, including the title-page, and 8  text pages. 
No blank page. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series above.
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Nursery ballad.
Picture page: ‘A Frog he would a-wooing go, / Whether his mother would let 
him or no./ Off he set with his opera-hat. / On the road he met with a Rat.’ 
Word-text page: ‘On the quiet sedgy bank of a stagnant pool, and under the 
shadow of rank reeds and bulrushes, sat two frogs. They had retired from the 
shoal, who were disporting themselves in the water, and were earnestly 
talking.’
Figs. A-7, B-8, C-35, D-58 - 61.
This title was recycled from The Frog Who Would A Wooing Go (RSF-5), 
1857.
BL: 12806.g.52 {Aunt M avor’s Toy Books)
Cased by the Library. A separate copy. Covers bound in. George Routledge & 
Sons. BM stamp: 10.MA.67. 24.4x18cm. Fc: AMTB (Bennett’s design) on 
yellow paper. Be: RN [1- 21 no numbering].
BL: 12806.h.25 {Routledge’s Coloured Picture Book. 2).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.MA.67. 24.9x18.7cm.
NAL: 60.W.283.
A separate copy. George Routledge & Sons. 24.9x18.2cm. Fc: AMTB 
(Bennett’s design) on yellow paper. Be: RN [1- 21 no numbering].
16. The Faithless Parrot
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
RN-16.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 16.
‘The Faithless Parrot’.
[1866].
[Vincent Brooks]. Vincent Brooks’s imprint is at the bottom of the back cover. 
Brooks probably used Evans’s blocks, which were engraved for The Faithless 
Parrot (RSF-3).
Charles Henry Bennett.
Charles Henry Bennett.
See The Faithless Parrot (RSF-3).
See The Faithless Parrot (RSF-3).
6 pence, or 1 shilling (mounted on cloth).
[The front cover has C. H. Bennett’s design: all printed in red and black on 
coloured paper.] I have never had a chance to survey a separate copy.
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Back cover See ‘Back cover’ of the series above.
Number of pages See ‘Number of pages’ of the series above.
Picture book design Fc ; x - P  (T-p) ; W -P  ; W -P  ; W - W ; P - P ; W - W ; P - W ; P - W ; P -
X ; Be. It consists of 8 picture pages, including the title-page, and 8 text pages. 
No blank page. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series of the series above. 
Subject Story.
Word-text begins See The Faithless Parrot (RSF-3).
Figure in Volume II No figure. See Figs. C-34, D-53 -  57 from The Faithless Parrot (RSF-3).
Comment This title was recycled from The Faithless Parrot (RSF-3), 1857.
Location BL: 12806.k. 51. {Routledge’s Coloured Picture Book. 4).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 6.OC.70. 24.5x18.1cm.
17. The Farm Yard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-17.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 17.
‘Visit to a Farmyard’.
[1866].
[Vincent Brooks]. Vincent Brooks’s imprint is at the bottom of the back cover. 
Brooks probably used Evans’s blocks, which were engraved for The Farm 
%mf(RSF-2).
[Harrison Weir]. The back cover records the artist’s name. See Fig. B-8 .
[Miss Bowman]. The back cover records the author’s name. See Fig. B-8.
See The Farm Yard (RSF-2).
See The Farm Yard (RSF-2).
6 pence, or 1 shilling (mounted on cloth).
The front cover has an individual design by Harrison Weir: all printed in red 
and black on coloured paper.
See ‘Back cover’ of the series above.
See ‘Number of pages’ of the series above.
F c ; x - P ; W - P ;  W - P ; P  = P;  W - W ; P - W ; P - W ; P - x ; B c .
It consists of 8 picture pages, including the title-page, and 8 text pages. No 
blank page. A double-spread.
Printing and colouring process See ‘Printing and colouring process’ of the series of the series above. 
Subject Story.
Word-text See The Farm Yard (RSF-2).
Figure in Volume II Fig, C-67.
Comment This title was recycled from The Farm Yard (RSF-2), 1857.
Location BL: \2%t)6.gS2{AimtMavor’sToyBooks)
Cased by the Library. A separate copy. Covers bound in. George Routledge & 
Sons. BM stamp: 10.MA.67. 24.4x18.2cm. Fc: AMTB (Weir’s design) on
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
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yellow paper. Be: RN [1- 21 no numbering].
BL: 12806.h.25 {Routledge’s Coloured Picture Book. 2).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.MA.67. 24.9xl8.7cm.
18, Horses, Zebra, & Asses
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-18.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 18.
‘Horses, &c.’.
[1866].
[Leighton Brothers]. The imprint was printed on the back cover. Leighton 
Brothers used the design (or the key blocks) of Horses, Zebra, & Asses (AM- 
51) engraved by Dalziel Brothers
None mentioned. Two artists’s signatures can be found in illustrations: 
Harrison Weir and Johann Baptist Zwecker.
None mentioned.
The Routledge Wholesale Catalogue o f July, 1866, records: ‘18. Horses.’
ThQ Routledge Ledger, vol. 3, p. 489, records: ‘Horse... 1866 July, (4th) 5000; 
1873 July, (5th) 4000; 1876 July (6th) 4000; 1879 May (7th) 4000.’ See 
Horses, Zebra, & Asses (AM-51), 1864, which was printed in black.
6 pence. 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the second-page 
picture), printed in red and black on coloured paper.
Usually advertisements for ‘Routledge’s New Sixpenny Toy Books’.
8 pages printed on one side of the leaf.
Fc; 1 - 2; X - x; 3 - 4; X - x; 5 - 6; X - x; 7 - 8; Be.
A single gathering o f 8 leaves. No double-spread. Sewn. The first and last 
leaves are pasted on to covers.
Printing and colouring process Printed in colour.
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Natural history.
See Horses, Zebra, & Asses (AM-51).
No figure. See Fig. D-25 fnom Horses, Zebra, & Asses (AM-51).
This title was recycled from Horses, Zebra, & Asses (AM-51), which was 
printed in colour by Dalziel Brothers. When the colour-printed version RN-18 
appeared in the Routledge Wholesale Catalogue o f July, 1866, the hand- 
coloured version AM-51 disappeared.
BL: 12806.h.20. {King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.N0.71. 
24.4x18.1cm.
McC: CBT.87.
A separate copy. George Routledge & Sons. 24.2x18.2cm. Fc: AMTB (p. 2 
picture) on yellow paper. Be: RN [RN-1 -  38,1869]. ‘Leighton Bros ’, on the
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back cover.
NAL: 60. V. 175 {King Luckieboy’s Picture Book)
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24.5x18.1cm.
OpC: M.362 {King Luckieboy’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24.5x18.6cm.
19. Old Dame Trot and Her Cat
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-19.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 19.
‘Old Dame Trot and Her Comical Cat’.
[1866].
[Edmund Evans]. Printed on the back cover.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1866 records: ‘19. Old Dame
The Routledge Ledger, vol. 3, p. 743, records: ‘Old Dame Trot (Mavor’s 
Toys)... 1866 July 2, 5000; 1868 Jan. 7, 5000; 1873 Jan. 1, 4000.’ See Old 
Dame Trot and Her Comical Cat (AM-49).
6 pence. 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the first-page picture), 
printed in red and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  = 5 ; x - 6 ; x - 7 ; x - 8 ; B c .
A double-spread. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower.
Printing and colouring process Printed in colour.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Nursery rhyme.
[Begins:] ‘Old Dame Trot set off to the Fair, / With her Cat on her shoulder, to 
see the folks there; / The people all laughed as they saw them go by, /  Says the 
Dame, “I’ll laugh, too,” but says Pussy,“ I’ll cry.” ’
Fig. B-12.
This title was probably recycled from Old Dame Trot and Her Comical Cat 
(AM-49), 1863, which was printed in black by [Edmund Evans]. When the 
RN-19 version appeared in the Routledge Wholesale Catalogue o f July, 1866, 
the AM-49 version disappeared.
BL: 12806.g.52 (Aunt Mavor’s Toy Books).
Cased by the Library. A separate copy. George Routledge & Sons. BM stamp:
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10.MA.67. 24.3xl7.5cm. Fc; AMTB (p. 1 picture) on yellow paper. Be; 
AMTB (12 -  63 numbered). Fig. B-12.
BL: 12806.h.31 {Routledge’s Coloured Picture Book. 1).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 20.MA.67. 25x18.7cm. ‘Edmund Evans’ on the back cover.
BL: 12807.k.5. {Old Dame Trot’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.3x18.2cm.
20. Sing a Song of Sixpence
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Price
RN-20.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.20.
None mentioned.
[1866].
[Edmund Evans], The printer’s name was usually written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
Also, the back cover advertisement records printer’s names as a selling point: 
‘Beautifully printed in colours, by Leighton Brothers, Vincent Brooks, & 
Edmund Evans.’ See Fig. B-13.
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus somewhere 
in the design. See Figs. 10,11 & 12. His rebus can be seen on the left leg o f the 
table, at the bottom right on the page, and near the wastepaper basket. Since 
Crane did not use his rebus for The Railroad Alphabet (AM-60) and The Farm 
Yard Alphabet (AM-63), both in 1865, this title was the first work for 
Routledge which carried his rebus.
Nursery rhyme.
Routledge Wholesale Catalogue of July, 1866, records: ‘Routledge’s New 
Sixpenny Toy Books, beautifully printed in colours by Messrs. Leighton Bros., 
Vincent Brooks, and Edmund Evans, in super royal 8vo, fancy wrappers’, 
mentioning the first 21 titles o f the series: RN-1 -  21. After the list o f titles is 
recorded ‘The above may also be had strongly mounted on cloth, price one 
shilling each’. This implies that both Sixpence copies and Shilling copies were 
produced almost simultaneously. Copies at the wholesale price are 4 pence for 
a Sixpenny and 8 and a halfpence for a Shilling.
Of the first 21 titles of the series, 6 titles (RN-1, 2, 8, 15, 16 & 17) were 
recycled from the ‘Routledge’s One Shilling Toy and Funny Books (RSF)’ 
series; 11 titles (RN-3,4, 5 ,6 , 7, 9,12,13,14,18 & 19) were recycled from the 
‘Aunt Mavor’s Toy Books (AM)’; 2 titles (RN-10 & 11) were newly designed 
making use of subjects once used for the AM series; 2 titles (RN-20 & 21) 
were created in a unique, original design. The last two were Crane’s: 20. Sing a 
Song of Sixpence and 21. Gaping Wide-Mouthed Waddling Frog.
6 pence. 1 shilling (mounted on cloth). See ‘Publication record’ above.
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Front cover design Front cover design was derived from the picture on p. 8, with changed colour,
and design in detail (e.g., the pattern of the dress and stripes of socks). Blocks 
were newly engraved on wood for the front cover, including the title-lettering. 
Printed in red and blue on strongly coloured (normally yellow) paper. The 
series title ‘Aunt Mavor’s Toy Books’ is not carried.
Back cover The earliest back cover advertisement for this title records 21 unnumbered
titles under the series ‘Routledge’s Sixpenny Toy Books’. Fig. B-13,
Number of pages 8 pages printed on one side o f the leaf.
Picture book design Fc; 1 - 2 ; x - x  ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Unpaginated. No double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn. Hand-lettering.
Printing and colouring process Printed in two colours (red and blue) and the key black.
Subject Nursery rhyme.
Nursery rhyme begins ‘ Sing a song o f sixpence, / A pocket full o f rye, / Four and twenty blackbirds, /
Baked in a pie. /  When the pie was open’d / The birds began to sing / Wasn’t 
that a dainty dish / To set before the King?’
Figure in Volume II Figs. A-18, C-169, F - 9 - 12.
Location BL; 12805.m.4. {The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.SE.76. 24.3x18.2cm.
BL: 12806.h.32 {Routledge’s Coloured Picture Book. 3).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.MA.67. 24.8x18.7cm.
BL: 12806.h.99.
A separate copy. George Routledge & Sons. BM stamp: 24.AU.66. 
24.6x18.7cm. Fc: Crane’s design (p. 8 picture) on yellow paper. Be: RN-1 -  21, 
unpaginated, 1866, (Fig. B-13). 
ref: BL: 12809.W.57 {The Song o f Sixpence Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane: 1909. BM 
stamp: 15.DE.09. 26.9x22.8cm.
BL: 12810.d.39. {The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 9.AP.83. 24.5xl7.8cm.
BL: 12810.d.57. {The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 23.AU.83. 24.7x18.5cm.
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
A separate copy. Cased by the Bodleian Library. George Routledge & Sons. 
24.lxl7.5cm. Fc: Crane’s design (p. 8 picture) on yellow paper. Be: No. 2 -  
115 (RN-75, 1875) & Crane-37 -  117 (RN-7, 1876). This copy’s back cover 
advertisement lists a title which was never published: A Apple Pie (RN-77). 
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.9cm. Fc: Crane’s design (p.
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8 picture) on yellow paper. Be: No. 2 -  124 [RN-84,1882] & Crane-37 -  116 
[RN-76, 1876].
NAL: 60.W.295.
A separate copy. George Routledge & Sons. 24.2x18cm. Fc: Crane’s design (p. 
8 picture) on orange-yellow paper. Be: RN-1 -  21, unnumbered, 1866, (Fig. 
B-13).
OsC: 1-94 {The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24x18cm.
ref: OsC: 11-677 {The Song o f Sixpence Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane: 1909. 
26.6x22.4cm.
21. A Gaping-‘Wide-Mouth Waddling Frog
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
RN-21.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.21.
None mentioned.
[1866].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
Also, the back cover advertisement records printer’s names as a selling point: 
‘Beautifully printed in colours, by Leighton Brothers, Vincent Brooks, & 
Edmund Evans.’ See Fig. B-13.
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Figs. 13 & 14. His rebus can be seen on the bottom left o f the page. 
Traditional rhyme.
See ‘Publication record’ in RN-20.
The Routledge Ledger, vol. 4, p. 93, records: ‘Gaping Wide Mouthed Frog 
[sic], 1866 July 1st edition 6000; 1870 July 2nd edition 4000; 1873 July 3rd 
edition 4000; 1876 July 4th edition 4000.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made fi'om the picture on page 1. Blocks were newly 
engraved on wood for the fi*ont cover, including the title. Printed in red and 
blue on strongly coloured paper. The series title ‘Aunt Mavor’s Toy Books’ is 
not carried
The earliest back cover advertisement for this title records 21 unnumbered 
titles under the series ‘Routledge’s Sixpenny Toy Books’ Fig. B-13.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Unpaginated. No double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn. Hand-lettering and type
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Printing and colouring process Printed in two colours (red and pale blue) and the key black.
Subject Traditional rhyme.
Nursery rhyme begins ‘A gaping-wide-mouth-waddling frog, / Two puddings’ ends would choke a
dog, / Ora  gaping-wide-mouth-waddling frog. / Three monkeys tied to a log, /
Two puddings’ ends, would choke a dog, / Or a gaping, wide-mouthed, 
waddling frog.’
Figure in Volume II Figs. F-13 & 14.
Location BL: 12805.m.4. {The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.SE.76. 24.3xl8.2cm.
BL: 12806.h.32 {Routledge’s Coloured Picture Book. 3).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.MA.67. 24.8x18.7cm,
BL: 12806.h.98.
A separate copy. George Routledge & Sons. BM stamp: 24.AU.66. 
24.8x18.8cm. Fc: Crane’s design (p. 1 picture) on yellow paper. Be: RN-1 -  21, 
unpaginated, 1866. See Fig. B-13, 
ref: BL: 12809.W.57. {The Buckle My Shoe Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 4).
Compiled by the publisher, John Lane. The preface by Crane: 1910. BM 
stamp: 21.NO.10. 27.2x23.1cm 
BoL: 252.d.2136. (Routledge’s New Sixpenny Toy Books).
A separate copy. Cased by the Bodleian Library. George Routledge & Sons. 
24.lxl7.8cm. Fc: Crane’s design (p. 1 picture) on orange paper. Be: No. 2 -
115 [RN-75, 1875] & Crane-37 -  117 [RN-77,1876]. This copy’s back cover 
advertisement lists a title which was never published: A Apple Pie (RN-77).
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.6cm. Fc: Crane’s design (p. 
1 picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -  116 
[RN-76, 1876].
NAL: 60.W294.
A separate copy. George Routledge & Sons. 24x18.3cm. Fc: Crane’s design (p. 
1 picture) on orange paper. Be: RN-1 -56 , unnumbered, 1870. See Fig. B-14. 
NAL: 60.Y.BOX.2.
A separate copy. George Routledge & Sons. 24.6x18.3cm. Fc: Crane’s design 
(p. 1 picture) on yellow paper. Be: RN-1 -56, unnumbered, 1870. See Fig. B- 
14.
NAL: 6O.Y.B0X.4,
A separate copy. George Routledge & Sons. 24.6x18.8cm. Fc: Crane’s design 
(p. 1 picture) on cream paper. Be: No. 2 -  122 (RN-82, 1889) & Crane-37 -
116 (RN-76,1876).
OsC: 1-94 {The Song of Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24x18cm.
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ref; OsC: 11-676 {The Buckle My Shoe Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 4).
Compiled by the publisher, John Lane. The preface by Crane: 1910. 
26.3x22.4cm.
ref: Renier Collection {The Buckle My Shoe Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 4).
Compiled by the publisher. The preface by Crane: 1910. 27.1x23cm.
22. The Old Courtier
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
Printing and colouring
Subject
Text begins
RN-22.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.22.
None mentioned.
[1867].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Figs. F-15 & 16.
Ballad.
TkQ Routledge Wholesale Catalogue o f September, 1867, p. 214 adds 7 titles 
[RN-22 -  28] to the ‘Routledge’s New Sixpenny Toy Books’ series, including 
3 titles [RN-22 -  24] by Walter Crane.
The Routledge Ledger, vol. 4, p. 302, records: ‘Old Courtier, 1867 July 1st 
edition 5000; 1870 July 2nd edition 4000; 1872 Jan. 3rd edition 4000; 1873 Jan. 
4th edition 4000; 1876 July 5th edition 4000.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 6 . Colours and design in 
details are different between the two. Blocks were newly engraved on wood for 
the front cover, including the title. Printed in red and blue on strongly coloured 
paper (normally yellow). The series title ‘Aunt Mavor’s Toy Books’ is not 
carried.
The earliest back cover advertisement for this title records 21 unnumbered 
titles under the series ‘Routledge’s Sixpenny Toy Books’ Fig. B-13; newly 
added 7 titles in 1867 are not included into the back cover advertisement.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Unpaginated. No double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn, 
process Printed in three colours (red, yellow and blue) and the key black. 
Ballad.
‘An old song made by an aged old pate, / Of an old worshipful Gentleman who 
had a great estate, / That kept a brave old house at a bountiful rate, / And an old 
Porter to relieve the poor at his gate; / Like an Old Courtier of the Queen’s, /
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And the Queen’s Old Courtier.’
Figure in Volume II Figs. C-170, F-15 & 16.
Location BL: 12805.1.2 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12805.m.4. (The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.SE.76. 24.3xl8.2cm.
BL: 12806.h.20. (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.N0.71. 
24.4x18.1cm.
BoL: 252.d.2136 (Routledge’s New Sixpenny Toy Books).
A separate copy. Cased by the Bodleian Library. George Routledge & Sons. 
24.2x17.5cm. Fc: Crane’s design (p. 6 picture) on yellow paper. Be: No. 2 -
115 (RN-75, 1875) & Crane-37 -  117 (RN-7, 1876). This copy’s back cover 
advertisement lists a title which was never published: A Apple Pie (RN-77).
McC: CBC.22 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.7cm. Fc: Crane’s design (p. 
6 picture) on yellow paper. Be: No. 2 -  124 (RN-84, 1882) & Crane-37 -  116 
(RN-76, 1876).
NAL: 60. V 175 (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24,5x18.1cm.
NAL: 60.W. 181 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 60.W.298.
A separate copy. George Routledge & Sons. 24.1x18cm. Fc: Crane’s design (p. 
6 picture) on orange paper. Be: RN-1 -56, 1870, unnumbered. See Fig. B-14. 
NAL: 6O.Y.B0X.6 .
A separate copy. George Routledge & Sons. 25.6xl8.6cm. Fc: Crane’s design 
(p. 6 picture) on yellow paper. Be: No. 2 -  124 [RN-84, 1882] & Crane-37 -
116 [RN-76, 1876].
OpC: M. 174.
A separate copy. George Routledge & Sons. 24.7x18.6cm. Cloth. Fc: Crane’s 
design (p. 6 picture) on yellow paper. Be: No. 2 -  124 [RN-84, 1882] & 
Crane-37 -  116 [RN-76, 1876].
OpC: M.362 (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.6cm.
OsC: 1-74.
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A separate copy. George Routledge & Sons. 24.8x18.5cm. Fc; Crane’s design 
(p. 6 picture) on yellow paper. Be; No. 2 -  124 [RN-84, 1882] & Crane-37 -  
116 [RN-76, 1876].
OsC: 1-94 (The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
24x18cm.
The Renier Collection 
A separate copy.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
WaC: 1874.80 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
23. The Multiplication Table in Verse
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
RN-23.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.23.
None mentioned.
[1867].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Figs. F-17 & 18.
Nursery rhyme.
Th.Q Routledge Wholesale Catalogue of September, 1867, p. 214 adds 7 titles 
[RN-22 -  28] to the ‘Routledge’s New Sixpenny Toy Books’ series, including 
3 titles [RN-22 -  24] by Walter Crane.
The Routledge Ledger, vol. 4, p. 302, records: ‘Multiplication Table, 1867 July 
1st edition 5000; 1868 Feb. 2nd edition 5000; 1872 Jan. 3rd edition 4000; 1873 
Jan. 4th edition 4000; 1876 Feb. 5th edition 4000; 1880 July N.E. 4000.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was derived from pictures on p. 6 & p. 2. Colours and 
design in details are different between the two. Blocks were newly engraved on 
wood for the front cover, including the title. Printed in red and green on 
coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy Books’ 
is not carried.
The earliest back cover advertisement for this title records 21 unnumbered 
titles under the series ‘Routledge’s Sixpenny Toy Books’ Fig. B-13; the 7 titles 
newly added in 1867 are not included into the back cover advertisement.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c ,
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Unpaginated. No double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn.
Printing and colouring process Printed in three colours (red, yellow and blue) and the key black. 
Subject Nursery rhyme.
Text begins ‘Twice One are Two good Boys, / Who come in time for School. /  Twice Two
are Four large Swans, / Now swimming on the Pool. /  Twice Three are Six
strong Ropes, / On which we Children swing.’
Figure in Volume II Figs. C-171, F-17&18.
Location BL: 12805.1.2 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm 
BL: 12805.m.4. (The Song o f Sixpence Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 20.SE.76. 24.3xl8.2cm.
BL: 12806.k.51 {Routledge’s Coloured Picture Book. 4).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm. BM stamp: 6.OC.70.
BL: 12807.g.23.
A separate copy. George Routledge & Sons. BM stamp: 21.DE.67. 
24.4x18.4cm. Fc: Crane’s design (p. 6 & p. 2) on orange paper. Be: 21 
unnumbered titles [RN-1 -  21].
McC: CBC.22 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 24.7x18.6cm. Fc: Crane’s design 
(p. 6 picture) on yellow paper. Be: No. 2 -  124 (RN-84, 1882) & Crane-37 -  
116 (RN-76, 1876).
NAL: 60.W. 181 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
WaC: 1874.80 ({Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
24. Chattering Jack
Item no. RN-24.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No.24.
Inside title None mentioned.
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Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition
[1867].
[Edmund Evans], The printer’s name was normally written at the bottom of the 
back cover; ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Fig. F-19.
None mentioned.
'IheRoutledge Wholesale Catalogue of September, 1867, p. 214 adds 7 titles 
[RN-22 -  28] to the ‘Routledge’s New Sixpenny Toy Books’ series, including 
3 titles [RN-22 -  24] by Walter Crane.
Th& Routledge Ledger, vol. 4, p. 301, records: Chattering Jack, 1867 July 1st 
edition 5000; 1868 Feb. 2nd edition 5000; 1869 July 3rd edition 4000; 1871 
Oct. 4th edition 4000; 1872 Nov. 5th edition 4000; 1873 Oct. 6th 4000; 1874 
July 7th edition 4000; 1875 July 8th edition 4000; 1879 Jan. 9th edition 4000.’ 
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 8. Printed in red and blue 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records 21 unnumbered 
titles under the series ‘Routledge’s Sixpenny Toy Books’ Fig. B-13; the 7 titles 
newly added in 1867 are not included into the back cover advertisement.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Unpaginated. No double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn.
Printing and colouring process Printed in three colours (red, yellow and blue) and the key black.
Price
Front cover design
Back cover
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘One morning Jack’s Mother sat reading her book / But whenever she tried on 
its pages to look, / Clack, clack, clack! Went troublesome Jack, / And she was 
obliged to put the book back.’
Fig. F-19.
BL: 12805.1.2 (Walter Crane *s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12805.m.2, (Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.3xl8.2cm.
BL: 12806.k.51 (Routledge’s Coloured Picture Book A).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.5x18.1cm.
BL: 12807.g.20.
A separate copy. George Routledge & Sons. BM stamp: 21.DE.67. 
24.4x18.5cm. Fc: Crane’s design (p. 8) on orange paper. Be: 21 unnumbered 
titles [RN-1-21].
McC: CBC.22 (Walter Crane’s Picture Book).
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Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
NAL: 60 R.Box.14.
A separate copy. George Routledge & Sons. 25x18.8cm. Fc: Crane’s design (p. 
8 picture) on yellow paper. Be: No. 2 -  124 [RN-84, 1882] & Crane-37 -  116 
[RN-76, 1876].
NAL: 60. W. 181 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
Renier Collection.
A separate copy.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
WaC: 1874.80 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
WaC: 1877.132 (Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3x18.2cm.
25. Old King Cole
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record 
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
RN-25.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 25.
None mentioned.
[1867].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover.
None mentioned. [WR] Seven of the eight pages carry the monogram ‘WR’. 
The Routledge Wholesale Catalogue of Sep., 1867, records this title in 
‘Routledge’s New Sixpenny Toy Books’: ‘25. Old King Cole '.
Th& Routledge Ledger, vol. 4, p. 282, records: '‘Old King Cole, 1867 July 1st 
edition 5000; 1869 July 2nd edition 5000; 1871 July 3rd edition 4000; 1873 
July 4th edition 4000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the fifth-page picture), 
printed in red, blue and black on coloured paper.
Usually advertisement for the ‘Routledge’s New Sixpenny Toy Books’ series. 
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 - x ; 4  + 5 ; x - 6 ; x - 7 ; x - 8 ; B c ,  or 
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists of a picture on the upper
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portion and words on the lower.
Printing and colouring process Printed in colour.
Subject Nursery rhyme.
Word-text The first four pages for ‘The Queen of Heart’; the second four pages for ‘Old
King Cole was a jolly old soul’.
Figure in Volume II Fig. 0-73.
Location BL: \2%Q6.g.52{AuntMavor’sToyBooks).
A separate copy. Cased by the Library. Covers bound in. George Routledge &
Sons. BM stamp: 21.DB.67. 24.5x18.2cm. Fc: AMTB design (p. 5 picture) on
yellow paper. Be: RN [RB-1 -  21, 1866). ‘Leighton Brothers’ on the back 
cover.
BL: 12806.k.49 (Routledge's Coloured Picture Book. 6).
Compiled by the publisher. Covers lacking. BM stamp: 6.OC.70. 
24.6x18.7cm.
BL: 12807.k.5. (Old Dame Trot’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.3x18.2cm.
NAL: 6O.R.B0X.5 .
A separate copy. George Routledge & Sons. 24.7x18.4cm. Fc: AMTB design 
(p. 5 picture) ‘on yellow paper. Be: RN unnumbered [RN-1 -  28, 1867] 
‘Leighton Brothers’ on the back cover.
NAL: 60.W.286.
A separate copy. George Routledge & Sons. 24.5x18.2cm. Fc: AMTB design 
(p. 5 picture) ‘on yellow paper. Be: RN [RN-1 -  56,1870] ‘Leighton Brothers’ 
on the back cover.
McC: CBC.26 (Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. Covers lacking. 24.4x18.6cm.
26. The Prince with the Long Nose
Item no. RN-26.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 26.
Inside title ‘The Prince with the Nose’.
Date of publication [1867].
Printer [Leighton Brothers]. The firm’s imprint is recorded on the back cover.
Artist None mentioned. [WR] Each page carries monograms ‘WR’.
Publication record The Routledge Wholesale Catalogue of Sep., 1867, records this title in
‘Routledge’s New Sixpenny Toy Books’: ‘26. Prince Long Nose ’.
Issue scale and edition The Routledge Ledger, vol. 4, p. 283, records: 'Prince with a Long Nose, 1867
July 1st edition 5000; 1868 Jan., 2nd edition 5000; [sic] Oct., 3rd edition 5000; 
[sic] Jan., 4th edition 5000; 1869 Oct., 5th edition 5000; 1872 July 6th edition 
4000; 1874 July 7th edition 4000; 1875 July 8th edition 4000; 1878 Sep., 9th 
edition 4000.’
192
Price
Front cover design
Back cover 
Number of pages 
Picture book design
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the fifth-page picture), 
printed in red, blue and black on coloured paper.
Usually advertisement for the ‘Routledge’s New Sixpenny Toy Books’ series. 
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists o f a picture on the upper 
portion and words on the lower.
Printing and colouring process Printed in colour.
Subject Fairy tale.
Word-text [Begins;] ‘There once lived a King wished to marry a very beautiful lady in his
dominions, for he had no Queen to share his throne. Whenever he went to pay 
this lady a visit, a great ugly, black cat came out to the door to prevent his 
entering the house. The King was so enraged that he trod on the cat’s tail, upon 
which the animal immediately changed into a Magician who threatened him 
with his vengeance.’
Figure in Volume n  No figure.
Location BL: 12806.g.52 {Aunt Mavor’s Toy Books).
A separate copy. Cased by the Library. Covers bound in. George Routledge & 
Sons. BM stamp: 21.DE.67. 24.5xl8.2cm. Fc: AMTB design (p. 5 picture) on 
yellow paper. Be: RN [RB-1 -  21, 1866). ‘Leighton Brothers’ on the back 
cover.
BL: 12806.k.51 {Routledge’s Coloured Picture Book. A).
Compiled by the publisher. Covers lacking. BM stamp: 6.OC.70. 
24.5x18.1cm.
BL: 12807.k.5. {Old Dame Trot’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 1.AP.78. 24.3x18.2cm.
NAL: 60.W.287.
A separate copy. George Routledge & Sons. 24.9xl8.2cm. Fc: AMTB design 
(p. 5 picture) ‘on yellow paper. Be: RN unnumbered [RN-1 -  38, 1869] 
‘Leighton Brothers’ on the back cover.
27. The Little Hunchback
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
RN-27.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 27.
‘The Little Hunchback’.
[1867].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover. 
None mentioned.
None mentioned.
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Publication record The Routledge Wholesale Catalogue of Sep., 1867, records this title in
‘Routledge’s New Sixpenny Toy Books’: ‘27, Hunchback’.
Issue scale and edition Routledge Ledger, vol. 4, p. 346, records: 'Little Hunchback, 1868 July 1st
edition 10,000; 1872 July., 2nd edition 4000; 1876 July, 3rd edition 4000.’
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design The series title ‘Aunt Mavor’s Toy Books’ with design (the sixth-page picture),
printed in red, green and black on coloured paper.
Back cover Usually advertisement for the ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists of a picture on the upper 
portion and words on the lower.
Printing and colouring process Printed in colour. Using a black background.
Subject Fairy tale.
Word-text [Begins:] ‘One day a tailor of Casgar was sitting outside at work, when he saw
a queer little Hunchback coming down the street, playing on a tabor, and
dancing along in such a fimny way that everybody was amused by his antics,
and the tailor was so pleased with the good humour of the little man that he
took him into his house to supper.’
Figure in Volume II No figure.
Location BL: \2%(i6.g52 {Aunt M avor’s Toy Books).
A separate copy. Cased by the Library. Covers bound in. George Routledge & 
Sons. BM stamp: 30.OC.68. 24.5x18.1cm. Fc: AMTB design (p. 6 picture) on 
yellow paper. Be: RN unnumbered [RB-1 -  28,1867]. ‘Leighton Brothers’ on 
the back cover.
BL: 12807.k.6. {King Grisly Beard’s Picture Book).
Compiled by the publisher George Routledge & Sons. Covers lacking. BM: 
1.AP.78. 24.2x18.1cm.
BoL: 2527.d.478.
A separate copy. George Routledge & Sons. 24.7xl8.3cm. Fc: AMTB (p. 6 
picture) on yellow paper. Be: RN. ‘Leighton Brothers’ on the back cover.
WaC: 1870.166. {King Grisly Beard’s Picture Book).
Compiled by the publisher. Covers lacking. 9 3 / 4 x 7  1/4 inches. See 
Waddleton, Supplement 1, p. 32.
WaC: 1879.118. {King Grisly Beard’s Picture Book).
Compiled by the publisher. Covers lacking. 24.2x18.1cm. See Waddleton, 
Supplement 1, p. 50.
28. The Enraged Miller
Item no. RN-28.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 28.
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Inside title ‘ The Enraged Miller’.
Date of publication [1867].
Printer [Leighton Brothers]. The firm’s imprint is recorded on the back cover.
Artist None mentioned.
Author None mentioned.
Publication record The Routledge Wholesale Catalogue of Sep., 1867, records this title in
‘Routledge’s New Sixpenny Toy Books’: ‘28. Enraged M iller’.
Issue scale and edition IhQ Routledge Ledger, vol. 4, p. 345, records: 'EnragedMiller, 1868 July 1st
edition 10,000; 1871 July, 2nd edition 4000; 1873 Jan., 3rd edition 4000; 1875 
Jan., 4th edition 5000; 1876 Feb., 5th edition 4000; 1879 July 6th edition 
4000.’
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design The series title ‘Aunt Mavor’s Toy Books’ with design (the third-page picture),
printed in red, green and black on coloured paper.
Back cover Usually advertisement for the ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists of a picture on the upper 
portion and words on the lower.
Printing and colouring process Printed in colour. Using the black background.
Subject Nursery tale.
Word-text [Begins:] ‘In a pleasant village in Kent, there lived a red faced Miller, who
sung at his work and laughed at everybody, for he worked and slept in his mill 
and paid no rent, and had plenty to eat and drink. He laughed most at Farmer 
Grizzle, a thin old man who used to carry his corn to the mill in a sack placed 
before him on a donkey.’
Figure in Volume II Fig. C-74.
Location BL: MZOS.g.Sl (Aunt M avor’s Toy Books).
A separate copy. Cased by the library. Covers bound in. George Routledge & 
Sons. BM stamp: 30.OC.68. 24.5x18cm. Fc: AMTB (p. 3 picture) on yellow 
paper. Be: RN unnumbered [RB-1 -  28, 1867]. ‘Leighton Brothers’ on the 
back cover.
BL: 12806.k.49 (Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
24.6x18.7cm.
BL: 12807.k.6. (King Grisly Beard’s Picture Book).
Compiled by the publisher George Routledge & Sons. Covers lacking. BM: 
1.AP.78. 24.2x18.1cm.
McC: CBC.26 (Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. 24.4xl8.4cm.
OpC: M.221.
A separate copy. George Routledge & Sons. 24.5x18.2cm. Fc: AMTB (p. 3 
picture) on yellow paper. Be: RN unnumbered [RB-1 -  28, 1867]. ‘Leighton
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Brothers’ on the back cover.
WaC; 1870.166 {King Grisly Beard’s Picture Book).
Compiled by the publisher. Covers lacking. 9 3 / 4 x 7  1/4 inches. See 
Waddleton, Supplement 1, p. 32.
WaC; 1879.118 {King Grisly Beard’s Picture Book).
Compiled by the publisher. Covers lacking. 24.2x18.1cm. See Waddleton, 
Supplement 1, p. 50.
29. How Jessie Was Lost
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number o f pages 
Picture book design
RN-29.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.29.
None mentioned.
[1868].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Fig. F-20.
[Lucy Crane]. Isobel Spencer writes in Walter Crane (1975): this title was 
‘badly told by Lucy Crane’ (p. 52).
The Routledge Wholesale Catalogue of August, 1868, p. 79 adds 6 titles 
[RN-29 -  34] to the ‘Routledge’s New Sixpenny Toy Books’ series, including 
2 titles [RN-29 -  30] by Walter Crane. The firm of Routledge combined the 
‘Routledge’s New Sixpenny Toy Books’ series with the ‘Aunt Mavor’s Toy 
Books’ under the series title ‘Aunt Mavor’s Toy Books’, numbering 1 -  74, 
when the first title Greedy Jem and His Little Brothers of ‘Routledge’s New 
Sixpenny Toy Books’ was numbered 41[ RN-1, the item no. in this catalogue]. 
IhQ Routledge Ledger, vol. 4, p. 306, records: 'How Jessie Was Lost, 1868 July 
1st edition 5000; 1868 Nov. 2nd edition 5000; 1871 July 3rd edition 6000; 
1872 April 4th edition 4000; 1873 April 5th edition 4000; 1874 July 6th 4000; 
1875 July 7th edition 4000; 1880 July N.E 4000.
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 8. Printed in red and green 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records 28 unnumbered 
titles [RN-1 -  30, missing Old Mother Hubbard {KN-7) and Cock Robin (RN- 
9)] under the series ‘Routledge’s Sixpenny Toy Books’: e.g., a copy (BL: 
12806.g.7) carries this type of advertisement on the back cover.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
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Printing and colouring process Printed in three colours (red, yellow and blue) and the key black.
Subject 
Text begins
Figure in Volume H 
Location
Story in verse.
‘A little girl lived in a very large city, / In a house that was big, that was fine, 
that was high; /  (I always have thought it a very great pity / That we cannot 
teach children in London to fly, / For the stairs are as winding and long as my 
ditty, / And the nursery’s always the nearest the sky) / But this little girl Jessie 
had lungs rather stronger / Than most little girls, for, to people’s surprise, / She 
was able to cry so much louder and longer / Than any small child of her age or 
her size.’
Fig. F-20.
BL: 12805.1.2 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12805.m.2. {Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.3x18.2cm.
BL: 12806.g.7,
A separate copy. George Routledge & Sons. BM stamp: 30.OC.68. 
24.7x18.6cm. Fc: Crane’s design (p. 8) on orange paper. Be: unnumbered 28 
titles [RN-1 -  30], missing two titles.
BL: \2W6.\i.S^ {Routledge’s Coloured Picture Book. 5).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.6x18.7cm.
McC: CBC.22 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
NAL: 60.RBox.14.
A separate copy. George Routledge & Sons. 25x18.7cm. Fc: Crane’s design (p. 
8 picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -  116 
[RN-76, 1876].
NAL: 60.W.181 (Walter Crane’s  Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 6O.Y.B0X.2 .
A separate copy. George Routledge & Sons. 24.4x18.8cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -
116 [RN-76, 1876].
OpC: M.167.
A separate copy. George Routledge & Sons. 24.1x18.6cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 - 1 1 5  [RN-75, 1875] & Crane-37 -
117 [RN-77, 1876].
OsC: 1-67.
A separate copy. George Routledge & Sons. 23.7xl7.8cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -
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116 [RN-76,1876].
Renier Collection
A separate copy.
WaC: 1870.166.
A separate copy.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
WaC: 1874.80 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
WaC: 1877.132 (Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3x18.2cm.
30. Grammar in Rhyme
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
RN-30.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.30.
None mentioned.
[1868].
[Edmund Evans]. The printer’s name was normally written at the bottom o f the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Fig. F-21.
Traditional rhyme.
The Routledge Wholesale Catalogue of August, 1868, p. 79 adds 6 titles 
[RN-29 -  34] to the ‘Routledge’s New Sixpenny Toy Books’ series, including 
2 titles [RN-29 -  30] by Walter Crane.
The Routledge Ledger, vol. 4, p. 305, records: 'Grammar in Rhyme, 1868 July 
1st edition 5000; 1868 Nov. 2nd edition 5000; 1872 Jan. 3rd edition 4000; 
1873 Jan. 4th edition 4000; 1876 Feb. 5th edition 4000; 1880 July 4000.
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture of p. 5. Printed in red and green 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records 28 unnumbered 
titles [RN-1 -  30, missing Old Mother Hubbard (RN-7) and Cock Robin (RN- 
9)] under the series ‘Routledge’s Sixpenny Toy Books’: e.g., copies (McC: 
CBC.9, OsC: 1-122 & WaC: 1868.134) carry this type of back cover 
advertisement.
8 pages printed on one side of the leaf.
Fc; 1 - 2 ; x - x ;  3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
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Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in three colours (red, yellow and blue) and the key black. 
Subject Traditional rhyme.
Text begins ‘Three little words you often see, / Are ARTICLES, ‘a’, ‘an’, and ‘the’. /  A
NOUN’S the name of anything, / As ‘school’ or ‘garden’, ‘hoop’, or ‘swing’. / 
ADJECTIVES tell the kind of Noun, / As ‘great’, ‘small’, ‘pretty’, ‘white’, or 
‘brown’.’
Figure in Volume II Figs. C-172, F-21.
Location BL; 12805.1.2 (Walter Crane's Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM; 
25.FE.75. 24.5x17.8cm.
BL: 12805.m.2. {Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.3x18.2cm.
BL; \2%06.k.50 {Routledge’s Coloured Picture Book. 5).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.6x18.7cm.
McC: CBC.9.
A separate copy. George Routledge & Sons. 24.2x18.2cm. Fc: Crane’s design 
(p. 5 picture) on orange paper. Be: 28 unnumbered titles [RN-1 -  30], missing 
two titles.
McC: CBC.22 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
NAL: 60.RBox.14.
A separate copy. George Routledge & Sons. 24.9x18.1cm. Fc: Crane’s design 
(p. 5 picture) on white paper. Be: No. 2 -1 2 4  [RN-84,1882] & Crane-37 -1 1 6  
[RN-76, 1876].
NAL: 60.W. 181 {Walter Crane’s  Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 6O.Y.B0X.4 .
A separate copy. George Routledge & Sons. 24.7x18.5cm. Fc: Crane’s design 
(p. 5 picture) on orange paper. Be: No. 2 -  120 [RN-80, 1878] & Crane-37 -  
116 [RN-76, 1876].
OsC: 1-122.
A separate copy. George Routledge & Sons. 24.3xl8.3cm. Fc: Crane’s design 
(p. 5 picture) on yellow paper. Be: 28 unnumbered titles [RN-1 -  30], missing 
two titles.
Renier Collection.
A separate copy.
WaC: 1868.134.
A separate copy. George Routledge & Sons. 24.3x18.8cm. Fc: Crane’s design
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(p. 5 picture) on orange paper. Be; 28 unnumbered titles [RN-1 -  30], missing 
two titles.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. Geoige Routledge & Sons. Covers lacking. 
24.7x18.4cm.
WaC: 1874.80 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
WaC: 1877.132 {Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3xl8.2cm.
31. Baby *s Birthdayf and How It Was Spent
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Price
Comment
Location
RN-31.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 31.
‘Baby’s Birthday, and How It Was Spent’.
[1868].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Alfred Walter Bayes]. Drawings carry the artist’s sign, ‘AWB’. The 
publisher’s composite volume of the four titles RSF-25 - 28, The Children’s  
Picture Play Book, records artists’ names on the title-page: ‘drawings by J. B. 
Zwecker and A. W. Bayes.’
None mentioned.
The Routledge Wholesale Catalogue of August, 1868, records in the series 
‘Aunt Mavor’s Toy Books’: ’71 Baby’s Birthday’.
1 shilling, or 18 pence (mounted on cloth).
This title was recycled from The Children’s Favourites (RSF-24).
Unknown. See The Children’s Favourites (RSF-24).
32. Pictures from the Street
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RN-32.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 32.
‘Pictures from the Street’.
[1868].
[Dalziel Brothers]. The publisher’s composite volume. The Beautifid Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[William McConnell]. The publisher’s composite volume. The Beautiful
200
Publication record
Price
Comment
Location
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
names on the contents. As regards this title; ‘Drawn by W. McConnell’. Some 
drawings carry McConnell’s signs.
The Routledge Wholesale Catalogue of August, 1868, records in the series 
‘Aunt Mavor’s Toy Books’: ’72 [RN-32]. Pictures from the Street’.
1 shilling, or 18 pence (mounted on cloth).
This was recycled from Pictures from the Streets (RSF-23), 1864.
Unknown. See Pictures from the Streets (RSF-23).
33. Lost on the Sea Shore
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Price
Comment
Location
RN-22.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 33.
‘Lost on the Sea Shore’.
[1868].
[Dalziel Brothers]. The publisher’s composite volume. The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[Thomas Bolton Dalziel]. The publisher’s composite volume. The Beautiful 
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
names in the contents. As regards this title: ‘Drawn by T. Dalziel’.
The Routledge Wholesale Catalogue of August, 1868, records in the series 
‘Aunt Mavor’s Toy Books’: ’73 [RN-33]. Lost on the Sea-Shore. Dalziel ’. The 
last record is îox Animals and Birds (RN-33).
1 shilling, or 18 pence (mounted on cloth).
This title was recycled from Lost on the Sea Shore (RSF-22).
Unknown. SeeXoV on the Sea Shore (RSF-22).
34. Anifnals and Birds
Item no. 
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
RN-34.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 34.
[Animals and Birds) or [Pictures o f Animals and Birds). I have never had an 
opportuniy to survey a separate copy. The title [Animals and Birds) is collected 
from the Routledge Wholesale Catalogues.
‘Pictures of Animals & Birds’.
[1868].
[Dalziel Brothers]. The publisher’s composite volume, The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
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Artist
Publication record
Price
Comment
Location
[Harrison Weir]. The publisher’s composite volume, The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the artists’s names in 
the contents. As regards this title: ‘Drawn by Harrison Weir’.
The Routledge Wholesale Catalogue of August, 1868, records: in the series 
‘Aunt Mavor’s Toy Books’, ’74 [RN-34]. Animals and Birds’. Issue scale and 
editionNo record found.
1 shilling, or 18 pence (mounted on cloth).
This title was recycled (nom Animals and Birds (RSF-21).
Unknown. See Animals and Birds (RN-21).
35. The Fancy Dress Ball
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number o f pages 
Picture book design
Printing and colouring
Subject
Word-text
Figure in Volume II 
Comment
RN-35.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 35.
Nothing mentioned.
[1869].
[Kronheim & Co.]. The Routledge Ledger, vol. 4, p. 438 records after the 
edition: ‘Paid Kronheim for 40,000. £360.’
None mentioned.
None mentioned.
Routledge Wholesale Catalogue of July, 1869, records this title in ‘Aunt 
Mavor’s Toy Books’: ‘75 [RN-35]. Child’s Fancy Dress Ball’.
Va& Routledge Ledger, vol. 4, p. 438, records: 'Child’s  Dress Ball, 1869 July 
1st edition 40,000. Paid Kronheim for 40,000. £360.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the second-page 
picture), printed in red, blue and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3  = 4;  x + x ; 5  = 6 ; x - 7 ; x - 8 ; B c .
Two double-spreads. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower, 
process Printed in colour.
Story.
[Begins:] ‘Charlie Prie had been for some time looking at a book of prints in 
his hand, which showed the kinds of dress worn in bygone times. As he shut 
the book, he said, “How much I should like to see real folks in such kinds o f  
dress as are shown in this book, what fun it would be”.
Figs. C-75, D-67.
This title is one of the two which have two double-spreads and a run o f40,000 
copies for the first edition of all the titles in the series ‘Aunt Mavor’s Toy 
Books’ and ‘Routledge’s New Sixpenny Toy Books’.
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Location BL: \2%a6.%.51 {Aunt Mavor’s Toy Books).
A separate copy. Cased by the Library. George Routledge & Sons. BM stamp: 
20.SE.69. 24.6xl8.4cm. Fc: AMTB (p. 2 picture) on pink paper. Be: RN 
unnumbered [RN-1 -  38, 1869].
BL: \2^Q6.k.A9 {Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70, 
24.6x18.7cm.
BL: 12810.d.40. {The ‘P arty” Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 9.AP.83. 24.6x18.4cm.
McC: CBC.26 {Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. 24.4x18.4cm.
Renier Collection.
A separate copy. George Routledge & Sons. 24.8x18.3cm. Fc: AMTB (p. 2 
picture) on pink paper. Be: RN unnumbered [RB-1 -  38, 1869].
WaC: 1869.132.
A separate copy. George Routledge & Sons. 24.4x18.4cm. Fc: AMTB (p. 2 
picture) on pink paper. Be: RN unnumbered [RB-1 -  38, 1869].
36. The Juvenile Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
RN-36.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 36.
Nothing mentioned.
[1869].
[Kronheim & Co.]. The Routledge Ledger, vol. 4, p. 438 records after the 
edition: ‘Paid Kronheim for 40,000. £360.’
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1869, records this title in ‘Aunt 
Mavor’s Toy Books’: ‘76 [RN-36]. ^ Child’s Evening Party’.
Routledge Ledger, vol. 4, p. 438, records: 'Child’s Evening Party, 1869 
July 1st edition 40,000. Paid Kronheim for 40,000. £360.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the first-page picture), 
printed in red, blue and black on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - x ; 2 - x ; 3 = 4 ; x  + x ; 5  = 6 ; x - 7 ; x - 8 ; B c .
Two double-spreads. The first and last leaves are always pasted on to covers. A 
single gathering. Sewn. Each page consists of a picture on the upper portion 
and words on the lower, 
process Printed in colour.
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Subject
Word-text
Figure in Volume II 
Comment
Location
Story.
[Begins;] ‘It was New Year’s Day. Few was there on whom that day when it 
comes does not give joy, but on this New Year’s Day the joy felt by Jane Hill 
was great. It was her birthday, and all her young friends were to meet at Rock 
House, which was Jane’s home.’
Figs. C-76, D-68.
This title is one o f the two which have two double-spreads and a run o f40,000 
copies for the first edition of all the titles in the series ‘Aunt Mavor’s Toy 
Books’ and ‘Routledge’s New Sixpenny Toy Books’.
BL: 12806.g.52 {Aunt Mavor’s Toy Books).
A separate copy. Cased by the Library. Covers bound in. George Routledge & 
Sons. BM stamp: 20.SE.69. 24.5x18.4cm. Fc: AMTB (p. 1 picture) on yellow 
paper. Be: RN unnumbered [RB-1 -  38, 1869].
BL: \2^06.k.52 {Routledge’s Coloured Picture Book. 7).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
24.6x18.7cm.
BL: 12810.d.40. {The “Party” Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 9.AP.83. 24.6x18.4cm.
OpC: M.545 {Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. 24.8xl8.7cm.
WaC: 1869.133.
A separate copy. George Routledge & Sons. 24.7xl8.3cm. Fc: AMTB (p. 1 
picture) on yellow paper. Be: RN unnumbered [RB-1 -  38, 1869].
37. Annie and Jack in London
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
RN-37.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.37.
None mentioned.
[1869].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Fig. F-22.
[Lucy Crane]. Isobel Spencer writes in Walter Crane (1875): ‘a story by Lucy 
Crane’ (p. 53).
The Routledge Wholesale Catalogue o f July, 1869, p. 88 adds 8 titles [RN-35 -  
42] to the series, including 2 titles [RN-37 -  38] by Walter Crane.
WkQ Routledge Ledger, vol. 4, p. 436, records: 'Annie &Jack, 1869 July 1st 
edition 10,000; 1871 Oct. 2nd edition 4000; 1873 Jan. 3rd edition 4000; 1876 
Jan. 4th edition 4000, also recording ‘Paid for Copyright £5 & 5s.’ and 
‘Drawing & Engraving £70 & 10s.’ This was the first time that a first
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Price
Front cover design
Back cover
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
impression o f Crane’s work had run to 10,000 copies.
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p 8. Printed in red and green 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records titles unnumbered 
[RB-1-38].
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black. A new colour, flesh pink, was added in this title.
Story in verse.
‘One day said Papa, “Tell me, Annie and Jack, / Would you like to help Susan 
your boxes to pack, / To go up to London with me and Mamma, / And see all 
the sights?” —“May we really. Papa?” / They were wild with delight the 
proposal to hear; So next Monday they went, the first day of the year....’
Figs. C-173, F-22.
BL; 12805.1.2 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12805.m.2. {Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.3xl8.2cm.
BL: 12806.i.57.
A separate copy. George Routledge & Sons. BM stamp: 20.SE.69. 
24.3x18.5cm. Fc: Crane’s design (p. 8 picture) on orange paper. Be: 
unnumbered titles [RN-1 -  38].
BL: 12806.k.49 {Routledge’s  Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.6xl8.7cm.
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
A separate copy. George Routledge & Sons. 24.5x18.9cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 -  120 [RN-80, 1878] & Crane-37 -  
116 [RN-76, 1876].
McC: CBC.22 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
McC: CBC.26 {Routledge’s Coloured Picture Book. 6).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x18.4cm.
NAL: 60.R.Box.l4.
A separate copy. George Routledge & Sons. 24.8x18.9cm. Fc: Crane’s design
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.6cm. Fc; Crane’s design 
-80, 1878] & Crane-37 -
(p. 8 picture) on yellow paper. Be: No. 2 -  120 [RN-80, 1878] & Crane-37 -  
116 [RN-76, 1876].
NAL: 60.W. 181 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
OpC: M.163.
A separate copy. George Routledge & Sons. 24.3x18.(
(p. 8 picture) on yellow paper. Be: No. 2 -  120 [RN  
116 [RN-76,1876].
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
WaC: 1874.80 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
WaC: 1877.132 {Chattering Jack’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3xl8.2cm.
38. i. 2. Buckle My Shoe
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
RN-38.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.38.
None mentioned.
[1869].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each 
picture. See Figs. F-22 & 23.
Nursery rhyme.
IkQ Routledge Wholesale Catalogue of July, 1869, p. 88 adds 8 titles [RN-35 -  
42] to the series, including 2 titles [RN-37 -  38] by Walter Crane.
The Routledge Ledger, vol. 4, p. 437, records: 'One, Two, Buckle my Shoe, 
1869 July 1st edition 10,000; 1871 Aug. 2nd edition 4000; 1873 July 3rd 
edition 4000; 1874 Jan. 4th edition 4000; 1876 Feb. 5th edition 4000, also 
recording ‘Paid for Copyright £5 & 5s.’, ‘Drawing & Engraving £70 & 10s.’, 
and ‘Machining 10,000 copies £85 & 8d.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from picture on p.8. Printed in red and green on 
coloured paper(normally yellow) . The series title ‘Aunt Mavor’s Toy Books’ 
is not carried.
The earliest back cover advertisement for this title records titles unnumbered 
[RB-1-38].
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Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Subject Nursery rhyme.
Text begins ‘One Two, Buckle my shoe. / Three, Four, Open the door. /  Five, Six, Pick up
sticks. /  Seven, Eight, Lay them straight. / Nine, Ten, A good fat Hen. / Eleven, 
Twelve, Ring the Bell.’
Figure in Volume II Figs. C-174, F-23 & 24.
Location W L.l2%05\36{WalterCrane’sNewToyBook).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4x17.8cm.
BL: 12806.1.66.
A separate copy. George Routledge & Sons. BM stamp: 20.SE.69. 
24.5x18.7cm. Fc: Crane’s design (p. 8 picture) on orange paper. Be: 
unnumbered titles [RN-1 -  38].
BL: 12806.k.52 {Routledge’s Coloured Picture Book. 7).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.6x18.7cm.
BL: 12810.d.39. {The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 9.AP.83. 
24.5x17.8cm.
BL: 128 lO.d.57. {The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 23.AU.83. 
24.7xl8.5cm.
ref: BL: 12809.W.57 {The Buckle My Shoe Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1910. 
BM stamp: 21.NO. 10. 27.2x23.1cm.
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
A separate copy. George Routledge & Sons. 24.5x18.5cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 -  115 [RN-75, 1875] & Crane-37 -  
116 [RN-76, 1876].
McC: CBC.21 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
NAL: 60.R.Box.l4(37).
A separate copy. George Routledge & Sons. 25.1x18.7cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -  
116 [RN-76,1876]. The front cover carries the number ‘78’.
NAL: 60.X.281 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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24.7xl8.3cm.
OpC; M.545 (Roiitledge’s Coloured Picture Book. 7).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x18cm. Inscribed ‘1876’.
OsC: 1-27 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x17.8cm.
OsC: 1-93 {KingLuckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x17.2cm.
ref: OsC: 11-676 {The Buckle My Shoe Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1910. 
26.3x22.4cm.
Renier Collection {King Luckieboy ’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.1cm.
ref: Renier Collection {The Buckle My Shoe Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 4).
Compiled by the publisher. The preface by Crane is dated 1910. 27.1x23cm 
WaC: 1873.49 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
39. The Mary New Doll
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II 
Comment
RN-39.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 39.
‘Mary’s New Doll’.
[1865].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Alfred Walter Bayes]. The publisher’s composite volume of the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records artists on the title- 
page: ‘drawings by J. B. Zwecker and A. W. Bayes.’ Three pictures carry the 
artist’s sign: ‘AWB’.
None mentioned.
Tht Routledge Wholesale Catalogue o f July, 1869, records in the series ‘Aunt 
Mavor’s Toy Books’: ‘79 \WN-'i9). Mary's New Doll 
1 shilling, or 18 pence (mounted on cloth).
No figure. Ref: Figs. A-8, C-59 & 60, D-31 & 32 from M ary’s New Doll 
(RSF-28).
This title was recycled from M ary’s New Doll (RSF-28), 1865.
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Location Unknown. See M ary’s New Doll (RSF-28).
40. When the Cafs Away the Mice Will Play
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
RN-40.
Routledge, Wame & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 40.
‘When the Cat’s away the Mice Will Play’.
[1869].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Johann Baptist Zwecker]. The publisher’s composite volume o f the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records artists’ names on the 
title-page: ‘drawings by J. B. Zwecker and A. W. Bayes.’
None mentioned.
Thà Routledge Wholesale Catalogue of July, 1869, records in the series ‘Aunt 
Mavor’s Toy Books’: ’80 [RN-40]. When the C at’s Away the Mice Will P lay’.
1 shilling, or 18 pence (mounted on cloth).
No figure. Ref: Figs. C-54 -  56 from When the Cat’s Away the Mice Will Play 
(RSF-27).
This title was recycled from When the Cat’s Away the Mice Will Play (RSF-27), 
1865.
Unknown. See When the Cat’s Away the Mice Will Play (RSF-27).
41. The Mischievous Puppy
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Back cover 
Number of pages 
Picture book design
RN-41.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 41.
‘The Mischievous Puppy’.
[1869].
[Dalziel Brothers]. The publisher’s imprint is recorded on the back cover: 
‘Dalziel Brothers, Camden Press, London’.
[Johann Baptist Zwecker]. The publisher’s composite volume o f the four titles 
RSF-25 - 28, The Children’s Picture Play Book, records artists’ names on the 
title-page: ‘drawings by J. B. Zwecker and A. W. Bayes.’
None mentioned.
T\\q Routledge Wholesale Catalogue o f July, 1869, records in the series ‘Aunt 
Mavor’s Toy Books’: ‘81 [RN-41]. The Mischievous Puppy.’
1 shilling, or 18 pence (mounted on cloth).
See ‘Back cover’ of the series above.
8 pages o f pictures and 8 pages of word-text. No pagination. 
[ F c ] ; x - P ; W - W ; P - P ; W - W ; P  + P ; W - W ; P - P ; W - W ; P - x ; [ B c ] .  
No double-spread. A single gathering. Sewn.
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Printing and colouring process Printed in colour.
Subject
Word-text
Figure in Volume II
Comment
Location
Story in verse.
See The Mischievous Puppy (RSF-27).
No figure. See Figs. C-57 & 58, D-29 & 30 from The Mischievous Puppy 
(RSF-27).
This title was recycled from The Mischievous Puppy (RSF-27), 1865.
OpC; M.416.
A separate copy. George Routledge & Sons. 24.4x18.6cm. Fc: ‘Aunt Mavor’s 
Toy Books’ with the fourth picture on yellow paper. The title is 'The 
Mischievous Puppy’. Be: ‘Routledge’s New Sixpenny Toy Books’, 37 -  98 
[AM-37-4 0 , RN-1-58].
42. The Children Favourites
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Publication record
Price
Comment
Location
RN-42.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 42.
I have never had an opportunity to survey a copy. The title is collected from the 
Routledge Wholesale Catalogues and back cover advertisements.
‘The Children’s Favourites’.
[1869].
[Dalziel Brothers]. The publisher’s composite volume. The Beautiful Picture 
Book, which includes the four titles RSF-21 -  24, carries the printers’s imprint 
on its back cover: ‘Dalziel Brothers, Camden Press’. Each drawing carries 
Dalziels’s sign.
[Thomas Bolton Dalziel]. The publisher’s composite volume. The Beautiful 
Picture Book, which includes the four titles RSF-21 -  24, carries the artists’s 
names in the contents. As regards this title: ‘Drawn by T. Dalziel’.
TkQ Routledge Wholesale Catalogue of July, 1869, records in the series ‘Aunt 
Mavor’s Toy Books’: ’82 [RN-42]. Children’s Favourites’.
1 shilling, or 18 pence (mounted on cloth).
This title was recycled from The Children’s Favourites (RSF-24).
Unknown. See The Children’s Favourites (RSF-24).
43. Naughty Boys and Girls
Item no.
Publisher
Series
Date of publication
Printer
Artist
Author
Publication record
RN-43.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 43.
[1870].
[Edmund Evans].
Theodor Hosemann. See Naughty Boys and Girls (RSF-7).
Julius Bâhr; translated by Madame de Châtelain. See ‘Reference’ below.
IhQ Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt
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Price
Figure in Volume II
Comment
Location
Mavor’s Toy Books’, ‘83 [RN-43] Naughty Boys and G irls’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Figs. C-44, 45, E-37 & 38 from Naughty Boys and Girls 
(RSF-7).
This title was recycled from Naughty Boys and Girls (RSF-7), 1857. 
Unknown. See Naughty Boys and Girls (RSF-7).
44. The Little Minxes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
45. Struwelpeter
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
RN-44.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 44.
‘The Little Minxes’.
[1870].
[Edmund Evans].
None mentioned.
None mentioned..
ThQ Routledge Wholesale Catalogue o f July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ‘84 [RN-44] The Little Minxes’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Figs. C-47, E-44 -  46 from The Little Minxes (RSF-10).
This is recycled from The Little Minxes (RSF-10).
Unknown. See The Little Minxes (pSBAQ).
RN-45.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 45.
Nothing mentioned.
[1870].
[Edmund Evans].
After [Heinrich Hoffmann].
After [Heinrich Hofimann].
Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ‘85 [RN-45] Struwelpeter’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Figs. C-46, E-39 -  43 from Struwelpeter (RSF-8).
This was recycled from Struwelpeter (RSF-8), 1858.
Unknown. See Struwelpeter (RSF-8).
46. Little Minnie *s Child Life
Item no. RN-46.
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Publisher
Series
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 46.
[1870].
[Edmund Evans].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue o f July, 1870, records: as one of the titles 
in ‘Aunt Mavor’s Toy Books’, ’86 [RN-46]. Little Minnie’s Child Life '.
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Fig. C-50 fxom Little Minnie’s Child Life (RSF-14).
This title was recycled fi-om Little Minnie’s Child Life (RSF-14), 1859. 
Unknown. See Little Minnie’s Child Life (RSF-14).
47. The Wondrous Tale of King Nutcracker and Poor Richard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
RN-47.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 47.
‘The Wondrous Tale of King Nutcracker and Poor Richard’.
[1870]
[Edmund Evans].
None mentioned.
Originally E. T. A. Hoffmann.
The Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ‘87 [RN-47] King Nutcracker.’
1 shilling, or 18 pence (mounted on cloth).
No figure. Ref: Fig. C-48 fi-om The Wondrous Tale o f King Nutcracker and 
Poor Richard (RSF-16).
This was recycled from The Wondrous Tale o f King Nutcracker and Poor 
lUchardÇySTAC), 1860.
Unknown. See The Wondrous Tale o f King Nutcracker and Poor Richard 
(RSF-16).
48. Lazy Bones or Funny Rhymes with Funny Pictures
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
RN-48.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 48.
‘Lazybones’.
[1870]
[Edmund Evans].
[After Heinrich Hoffmann].
The Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ’88. King Nutcracker.’
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Price
Figure in Volume II
Comment
Location
49. British Soldiers
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Publication record 
Price
Figure in Volume II
Comment
Location
50. British Sailors
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record 
Price
Figure in Volume II
Comment
Location
1 shilling, or 18 pence (mounted on cloth).
No figure. Ref; Figs, C-49, E-47 & 48 from Lazy Bones or Funny Rhymes with 
Fum^ Pictures (RSF-17).
This was recycled from Lazy Bones or Funny Rhymes with Funny Pictures 
(RSF-17), 1860.
Unknown. See Lazy Bones or Funny Rhymes with Funr^ Pictures (RSF-17).
RN-49.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 49.
‘British Soldiers’.
[1870]
[Dalziel Brothers].
1870 records: in the series ‘Aunt Mavor’s Toy Books’, ’89 [RN-49]. British 
Soldiers’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Fig. C-51 horn British Soldiers (RSF-18).
This is recycled üom British Soldiers (RSF-18), 1863.
Unknown. See British Soldiers (RSF-18).
RN-50.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 50.
‘British Sailors’.
[1870]
[Dalziel Brothers].
None mentioned.
The Routledge Wholesale Catalogue of July, 1870 records; in the series ‘Aunt 
Mavor’s Toy Books’, ’90 [RN-50]. British Sailors.’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: C-52 fxom British Sailors (RSF-19).
This is recycled from British Sailors (RSF-19), 1863.
Unknown. See British Sailors (RSF-19).
51, British Volunteers
Item no. 
Publisher 
Series 
Inside title
RN-51.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 51, 
‘British Volunteers’.
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Date of publication
Printer
Artist
Publication record 
Price
Figure in Volume II
Comment
Location
[1870]
[Dalziel Brothers],
None mentioned.
The Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ’88. Lazy Bones.
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Fig. C-53 from British Volunteers (RSF-20).
This is recycled (xom British Volunteers (RSF-20), 1870.
Unknown. See British Volunteers (RSF-20).
52. A Laughter Book for Little Folk
Item no.
Publisher
Series
Date of publication
Printer
Artist
Author
Publication record 
Price
Figure in Volume II
Comment
Location
RN-52.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 52.
[1870].
[Edmund Evans].
Theodor Hosemann (1807-1875) for inside drawings; Joseph Kenny Meadows 
(1790-1874) for the front cover design. See ‘Reference’ of A Laughter Book 
for Little Falk (ySW-6).
Georg Adolf Theodor Glassbrenner; translated by Madame de Châtelain. See 
‘Reference’ of A Laughter Book for Little Folk (RSF-6).
The Routledge Wholesale Catalogue of July, 1870 records: in the series ‘Aunt 
Mavor’s Toy Books’, ’92 [RN-52] Laughter Bookfor Children.’
6 pence, or 1 shilling (mounted on cloth).
No figure. Ref: Figs. C-37 -  41, E-27 -  34 from A Laughter Book for Little 
Fb/A: (RSF-6).
This title was recycled from A Laughter Book for Little Folk (RSF-6), 1857. 
Unknown. See A Laughter Book for Little Folk (RSF-6).
53. King Grisly Beard
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
RN-53.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 53.
No separate copy surveyed. The title is collected from the Routledge 
Wholesale Catalogues and back cover advertisements.
‘King Grisly-Beard’.
[1870].
[Leighton Brothers]. King Grisly Beard (RN-53) Rumpelstiltskin (RN-54), 
published at the same time, have the characteristic strong coloured appearance 
of Leighton Brothers. The latter has the imprint o f ‘Leighton Brothers’ on the 
back cover.
None mentioned.
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Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover 
Number o f pages 
Picture book design
None mentioned.
The Routledge Wholesale Catalogue o f July, 1870, records this title in ‘Aunt 
Mavor’s Toy Book’; ’93 King Grisly Beard’.
The Routledge Ledger, vol. 4, p. 487, records: 'Grisly Beard, 1870 July 1st 
edition 10,000; 1872 July., 2nd edition 4000; 1876 Feb., 3rd edition 4000.’
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists of a picture on the upper 
portion and words on the lower.
Printing and colouring process Printed in colour.
Subject Fairy tale.
Word-text [Begins:] ‘A great King had a Daughter, very beautiful, proud, and haughty.
None of the Princes who came to ask for her in marriage, were good enough for 
her. She only made sport o f them. One day the King held a feast, and invited all 
her suitors, and they sat in a row according to their rank. King, Princes, Dukes, 
and Earls. ’
Figure in Volume II No figure.
Location BL: \2%t)6h.2A{Routledge'sColouredPictureBook. 8).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
24.4x18.1cm.
BL: 12807.k.6. {King Grisly Beard’s Picture Book),
Compiled by the publisher George Routledge & Sons. Covers lacking. BM: 
1.AP.78. 24.2x18.1cm.
WaC: 1870.166 {King Grisly Beard’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 9 3/4 x 
7 1/4 inches. See Waddleton, Supplement 1, p. 32.
WaC: 1879.118 {King Grisly Beard’s Picture Book).
Compiled by the publisher. Covers lacking. 24.2x18.1cm. See Waddleton, 
Supplement 1, p. 50.
54. Rumpel-stilts-kin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
RN-54.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 54.
‘Rumpel-stilts-kin’.
[1870].
[Leighton Brothers]. The firm’s imprint is recorded on the back cover. 
None mentioned.
None mentioned.
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Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
The Routledge Wholesale Catalogue of July, 1870, records this title in ‘Aunt 
Mavor’s Toy Book’; ’94 \WP\-5A\ Rumpelstiltskin’.
Routledge Ledger, vol. 4, p. 487, records: 'Riimpelstiltskin, 1870 July 1st 
edition 10,000; 1872 July, 2nd edition 4000; 1876 Feb., 3rd edition 4000.’
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with the design (the eighth-page 
picture) on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Each page consists of a picture on the upper 
portion and words on the lower.
Printing and colouring process Printed in colour.
Subject Fairy tale.
Word-text [Begins:] ‘There once lived a poor Miller who had a beautiful and clever
daughter. He was so proud of her that he one day told the King of the Country 
that she could spin gold out of straw. Now this King was very fond of money,
and he ordered the girl to be brought to him.’
Figure in Volume II Figs B-14, C-85.
Location BL: \2%06.h..24 {Routledge’s Coloured Picture Book. 8).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.4x18.1cm.
BL: 12807.k.6. {King Grisly Beard’s Picture Book).
Compiled by the publisher George Routledge & Sons. Covers lacking. BM: 
1.AP.78. 24.2x18.1cm.
NAL: 60.W.296.
A separate copy. George Routledge & Sons. 24.2x17.8cm. Fc: AMTB (p. 8 
picture). Be: RN unnumbered [RN-1 -  56, 1870].
WaC: 1870.166 {King Grisly Beard’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 9 3/4 x 
7 1/4 inches. See Waddleton, Supplement 1, p. 32.
WaC: 1879.118 {King Grisly Beard’s  Picture Book).
Compiled by the publisher. Covers lacking. 24.2x18.1cm. See Waddleton, 
Supplement 1, p. 50.
55. The Fairy Ship
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-55.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.55.
None mentioned.
[1870].
[Edmund Evans]. The printer’s name was normally written at the bottom of the
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back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
Artist [Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each
picture. See Figs. F-25 - 27.
Author Nursery rhyme.
Publication record The Routledge Wholesale Catalogue of July, 1870, records new 14 titles
[RN-43 -  56] to the series, including 2 titles [RN-55 -  56] by Walter Crane:
these 14 titles are not included in the Routledge Wholesale Catalogue of
January, 1870.
Issue scale and edition 1l\\q Routledge Ledger, vol. 4, p. 486, records: 'Fairy Ship, 1870 July 1st
edition 10,000; 1872 April 2nd edition 4000; 1873 July 3rd edition 4000; 1876 
Feb. 4th edition 4000.
Price 6 pence. 1 shilling (mounted on cloth).
Front cover design Front cover design was made from the picture on p. 8. Printed in red and blue
on colored paper (normally yellow). The series title ‘Aunt Mavor’s Toy Books’ 
is not carried.
Back cover The earliest back cover advertisement for this title records titles unnumbered
[RB-1-56]. See Fig. B-14.
Number of pages 8 pages printed on one side of the leaf.
Picture book design Fc ; 1 - 2 ; x - x  ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Subject Nursery rhyme.
Text begins ‘A Ship, a Ship, a sailing, / Sailing o’er the sea; /  And it was deeply laden /
With good things for me! / For me, for me, for me! /  And it was deeply laden / 
With good things for me! ’
Figure in Volume II Figs. C-175, F-25 - 27 .
Location WL. \2%05.\.l {Walter Crane’s  Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12806.h.24 {Routledge’s Coloured Picture Book. 8).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.4x18.1cm. 
ref: BL: 12809.W.56 {This Little P ig ’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface by Crane is dated 1895. 
BM stamp: 20.NO.95. 27.7x23.1cm.
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
A separate copy. George Routledge & Sons. 24.5xl7,6cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 - 1 1 5  [RN-75, 1875] & Crane-37 -  
116 [RN-76,1876].
McC: CBC.22 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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24.7xl8.3cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 24.9x18.8cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 2 - 1 2 4  [RN-84, 1882] & Crane-37 -  
116 [RN-76,1876].
NAL: 60.W.181 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 60.W.299.
A separate copy. George Routledge & Sons. 24x17.9cm. Fc: Crane’s design (p. 
8 picture) on yellow paper. Be: No. 3 7 -9 8  [AM- 60 -  63, RN-1 -  58, 1871]. 
ref: NAL: 60.X.290 (This Little P ig ’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface by Crane is dated 1895. 
27.5x23.2cm.
OsC: 1-93 {KingLucMeboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x17.2cm. 
ref: OsC: 1-95 (Re-issue).
A separate copy. John Lane. 27.2x23cm. Fc: newly designed front cover by 
Crane on white paper. Be: 3 titles.
Renier Collection {King Luckieboy’s Picture Book)
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.1cm. 
ref: Renier Collection (Re-issue).
A separate copy. John Lane. 27.5x23.5cm. Fc: newly designed front cover by 
Crane on white paper. Be: 3 titles.
WaC: 1874,26 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
WaC: 1874.80 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
56. The Adventure o f Puffy
Item no. RN-56.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No.56.
Inside title None mentioned.
Date of publication [1870].
Printer [Edmund Evans]. The printer’s name was normally written at the bottom o f the
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
Artist [Walter Crane]. The artist included a ‘Japanese crane’ as his rebus in each
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Author
Publication record
picture. See Fig. F-28.
[Lucy Crane]. Isobel Spencer writes in Walter Crane (1975): the ‘story was 
written by Lucy Crane, presented greater problems with its longer text’ (p. 55). 
The Routledge Wholesale Catalogue of July, 1870, records new 14 titles 
[RN-43 -  56] to the series, including 2 titles [RN-55 -  56] by Walter Crane: 
these 14 titles are not included in the Routledge Wholesale Catalogue of 
January, 1870.
The Routledge Ledger, vol. 4, p. 486, records: 'Puffy, 1870 July 1st edition 
10,000; 1873 July 2nd edition 4000; 1874 Jan. 3rd edition 4000; 1876 July 4th 
edition 4000; 1880 Jan. N.E. 4000.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 8. Printed in red and green 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records titles unnumbered 
[RB-1-56]. See Fig. B-14.
8 pages printed on one side o f the leaf.
Fc ; 1 - 2 ; x - x  ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ;  Be.
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Issue scale and edition
Price
Front cover design
Back cover
Number o f pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘About a pretty dog I have to tell, — / A Maltese dog, so curly, white, and 
fluffy; / His nose was pinker than a pink sea-shell, /  His eyes were also pink,
 name was Puffy. /  When he was six weeks old, quite small and scared. He
came unto the house o f his new Missis; /  His teeth were sharp, he bit so very 
hard, / She cried, “Oh, what a charming doggie this is!” ’
Fig. F-28.
BL: 12805.1.36 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4x17.8cm.
BL: 12805.m.3. {The Three Bears’Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.1x18cm.
BL: \2%Q6.h.lA {Routledge’s Coloured Picture Book. 8).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.OC.70. 24.4x18.1cm.
McC: CBC.21 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
NAL: 60.RBox.14 (31).
A separate copy. George Routledge & Sons. 25x19cm. Fc: Crane’s design (p. 8 
picture) on yellow paper. Be: No. 2 -  122 [RN-82, 1879] & Crane-37 -  116
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[RN-76, 1876].
NAL: 60.X.281 {Walter C ram ’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
OpC: M.12.
A separate copy. George Routledge & Sons. 24.2x18.6cm. Fc: Crane’s design 
(p. 8 picture) on orange paper. Be: No. 37 -  106 [AM- 60 -  63, RN-1 -  66, 
1873].
OpC: M.13.
A separate copy. George Routledge & Sons. 24.4x18.6cm. Fc: Crane’s design 
(p. 8 picture) on yellow paper. Be: No. 37 -  106 [AM- 60 -  63, RN-1 -  66, 
1873].
OsC: 1-27 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x17.8cm.
WaC: 1873.49 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
57. This Little Pig Went to Market
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
RN-57.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.57.
None mentioned.
[1871].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Figs. F-29 -  
32.
Nursery rhyme.
The Routledge Wholesale Catalogue of July, 1871, records new 2 titles [RN- 
57 & 58] to the series by Walter Crane.
IhQ Routledge Ledger, vol. 4, p. 486, records: "This Little Pig, 1871 July 1st 
edition 10,000; 1872 Jan. 2nd edition 4000; 1873 April 3rd edition 4000; 1874 
Jan. 4th edition 4000; 1876 Feb. 5th edition 4000; 1879 Jan. 6thedition 4000.’ 
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 2. Printed in red and green 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 -9 8  [AM-60 -  63, RN-1 -  58]. This list may have been the earliest occasion 
of recording numbers on the back cover, combining the two Sixpenny series: 
‘Aunt Mavor’s Toy Books’ and ‘Routledge’s New Sixpenny Toy Books’. See
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Fig. B-15.
Number of pages 8 pages printed on one side o f the leaf.
Picture book design F c ; l - 2 ; x - x ;  3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Subject Nursery rhyme.
Text begins ‘This little pig went to market. /  This little pig stayed at home. / This little pig
had roast beef. / This little pig had none. /  This little pig cried-wee! wee! / All
the way home.’
Figure in Volume II Figs. A-19, C-176, F-29 -  32.
Location BL: 12805.1.36 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4x17.8cm.
BL: 12806.h.20. (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.N0.71. 
24.4x18.1cm.
BL: 12806.h.86.
A separate copy. George Routledge & Sons. BM stamp: 14.N0.71. 
24.3xl8.6cm. Fc: Crane’s design (p. 2 picture) on buff paper. Be: No. 37 -  98 
[AM- 60 -  63, RN-1 -  58,1871].
BL: 12810.d.39. (The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 9.AP.83. 
24.5x17.8cm.
BL: 12810.d.57. (The Nursery Rkyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 23.AU.83. 
24.7xl8.5cm.
ref: BL: 12809.W.56 {This Little P ig ’s  Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface written by Crane is dated 
1895. BM stamp: 20.No.95. 27.7x23.1cm.
BoL: 252.d.2136 {Routledge ’sNew Sixpenny Toy Books).
A separate copy. Collected by the library. 24.5x18.5cm. Fc: Crane’s design (p. 
2 picture) on yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 37 -  117 [- 
RN-77, 1876].
McC: CBC.21 (Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
NAL: 60.RBox.14 (30).
A separate copy. George Routledge & Sons. 24.8x19cm. Fc: Crane’s design (p. 
2 picture) on pink paper. Be: No. 2 -  122 [- RN-82,1879] & Crane-37 -  116 [- 
RN-76, 1876].
NAL: 60. V. 175 {King Luckieboy’s Picture Book).
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Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 60.X.281 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
ref: NAL: 60.X.290 {This Little P ig ’s  Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface written by Crane is dated 
1895. 27.5x23.2cm.
OpC: M.362 {King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.6cm.
OsC: 1-27 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4xl7.8cm.
OsC: 1-93 {King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x17.2cm. 
ref: OsC: 1-105 (Re-issue).
A separate copy. John Lane. Re-issue. 27.5x23cm. Fc: white paper.
Renier Collection.
A separate copy. George Routledge & Sons. 24.9xl7.4cm.
Renier Collection {King Luckieboy 's Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.1cm. 
ref: Renier Collection (Re-issue).
A separate copy. John Lane. Re-issue. 27.5x23.5cm. Fc: white paper.
WaC: 1873.49 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
58. King Luckieboy Party (later, King Luckieboy Picture Book)
Item no. RN-58.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No.58.
Inside title None mentioned.
Date of publication [1871].
Printer [Edmund Evans]. The printer’s name was normally written at the bottom of the
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’
Artist [Walter Crane]. The artist included his rebus in each picture. See Figs. F-33 &
34.
Author [Walter Crane]. Isobel Spencer writes in Walter Crane (1975): 'King
Luckieboy’s Party illustrates a rhyme written by Crane himself (p. 55).
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Publication record
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
The Routledge Wholesale Catalogue of July, 1871, records new 2 titles [RN- 
57 & 58] to the series by Walter Crane.
Tht Routledge Ledger, vol. 4, p. 560, records: 'King Luckieboy, 1871 July 1st 
edition 10,000; 1872 Jan. 2nd edition 4000; 1874 Nov. 3rd edition 4000; 1877 
March 4th edition 4000.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 3. Printed in red and green 
on coloured paper (normally yellow). See Fig. C-178. Judging from the back 
cover advertisement of several copies, in about 1876 the front cover design 
was replaced by another one, this time using the picture on p. 1 and also 
changing the title. Printed in red and blue on coloured paper. See Fig. C-179. 
In both cases the series title ‘Aunt Mavor’s Toy Books’ is not carried.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 - 9 8  [AM-60 -  63, RN-1 -  58]. This list may have been the earliest occasion 
of recording numbers on the back cover, combining the two Sixpenny series: 
‘Aunt Mavor’s Toy Books’ and ‘Routledge’s New Sixpenny Toy Books’. See 
Fig. B-15.
8 pages printed on one side of the leaf. 
F c ; l - 2 ; x - x ; 3 - x ; 4 - 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. No double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Original rhyme on the months.
‘King Luckieboy sat in his lofty state / His Chancellor by him, / Attendants, too, 
nigh him, / For he was expecting some company there. / And Tempus, the 
footman, to usher them in, /  At the drawing-room floor; /  And a knock at the 
door / Came just at the hour they’d announced to begin.’
Figs. C-178, 179, F-33 & 34.
BL: 12805.1.2 (Milter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
25.FE.75. 24.5xl7.8cm.
BL: 12806.h.20. {KingLuckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.N0.71. 
24.4x18.1cm.
BL: 12806.h.86.
King Luckieboy’s Party. A single copy. George Routledge & Sons. BM stamp: 
14.N0.71. 24.5x18.7cm. Fc: Crane’s design (p. 3 picture) on buff paper. Be: 
No. 37 -  98 [AM- 60 -  63, RN-1 -  58, 1871]. 
ref: BL: 12809.w.56 {This Little P ig ’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface written by Crane is dated 
1895. BM stamp: 20.No.95. 27.7x23.1cm.
McC: CBC.22 {Walter Crane’s Picture Book).
Subject 
Text begins
Figure in Volume H 
Location
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Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
NAL; 60.R.BOX.14.
King Luckieboy’s Picture Book. A single copy. George Routledge & Sons. 
24.8xl9cm. Fc: Crane’s design (p. 1 picture) on yellow paper. Be: No. 2 -  122 
[- RN-82, 1879] & Crane-37 -  116 [- RN-76,1876].
NAL: 60.V.175 (Kifig Luckieboy’s Picture Book).
Compiled by the publisher, George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
NAL: 60.W. 181 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.1cm.
ref: NAL: 60.X.290 (This Little P ig ’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface written by Crane is dated 
1895. 27.5x23.2cm. 
ref: OpC: M.168 (Re-issue).
King Luckieboy’s Party. A separate copy. John Lane. Re-issue. 27.3x23.3cm. 
Fc: white paper.
OpC: M.169.
King Luckieboy’s Party. A separate copy. George Routledge & Sons. 
24.4x18.6cm. Fc: Crane’s design (p. 3 picture) on yellow paper. Be: No. 37 -  
106 [AM- 60 -  63, RN-1 -  66, 1873].
OpC: M.170.
King Luckieboy’s Picture Book. A separate copy. George Routledge & Sons. 
24.7x18.4cm. Fc: Crane’s design (p. 1 picture) on orange paper. Be: No. 2 -  
115 [- RN-75, 1875] & Crane-37 -  117 [- RN-76, 1876].
OpC: M.362 (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5xl8.6cm. 
ref: OsC: 1-59 (Re-issue).
King Luckieboy’s Party. A separate copy. John Lane. Re-issue. 27.5x23cm. 
Fc: Crane’s new design printed in red and black on white paper.
OsC: 1-93 (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24xl7.2cm.
Renier Collection (King Luckieboy’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.1cm.
WaC: 1874.26 (Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
WaC: 1874.80 {Walter Crane’s Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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24.7x18.3cm.
59. Aladdin and the Wonderful Lamp
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
RN-59.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 59.
Aladdin and the Wonderful Lamp.
[1872].
[Kronheim & Co.]. The firm’s imprint is recorded on the front cover: 
‘Kronheim & Co., London, Manchester, and New York’.
The double-spread has a sign at the bottom right: ‘E. Evans’. This title could be 
recycled {[om Aladdin (AM-19b), [1859 or I860].
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1872, records this title in ‘Aunt 
Mavor’s Toy Book’; ’99 [RN-59]. Aladdin \
No record found.
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with the design (fairground style 
lettering) on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
12 pages (6 pages of picture and 6 o f word-text) printed on one side o f the leaf. 
F c ; W - P ; x - x ; W - P ; x - x ; W - x ; P  = P ; x - W ; x - x ; P - W ; x - x ;  
P -  W ; Be. Paginated on the word-text pages. A double-spread. The first and 
last leaves are always pasted on to covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Fairy tale.
Word-text [Begins:] ‘Aladdin was the son o f a poor tailor in an Eastern City. He was a
spoilt boy, and loved play better than work: so that when Mustapha, his father,
died, he was not able to earn his living; and his poor mother had to spin cotton 
all day long to procure food for their support.’
Figure in Volume II Fig. C-77.
Engraver
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Location BL: 12806.g.52 {Aunt M avor’s Toy Books).
Cased by the Library. A separate copy. George Routledge & Sons. BM stamp: 
12.SE.72. 24.3x18.4cm. Fc: AMTB (fairground lettering) on pink paper. 
Kronheim & Co.’s imprint on the front cover. Be: ‘Routledge’s New Sixpenny 
Toy Books’, 37 -  102 [AM-60 -  63, RN-1 -  62,1872].
McC: CBC.27 {Our Pets’ Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons, [n.d.], 
24.3x18.3cm.
NAL: 60.W.281.
A single copy. George Routledge & Sons. 23.7xl8.2cm. Fc: AMTB 
(fairground lettering) on pink paper. Kronheim & Co.’s imprint on the front
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cover. Be; ‘Routledge’s New Sixpenny Toy Books’, 37 -  102 [AM-60 -  63, 
RN-1-6 2 , 1872].
WaC: 1871.103.
A single copy. George Routledge & Sons. 24.3x18.6cm. Fc: AMTB 
(fairground lettering) on pink paper. Kronheim & Co.’s imprint on the front 
cover. Be: ‘Routledge’s New Sixpenny Toy Books’, 37 -  102 [AM-60 -  63, 
RN-1 -  62,1872]. Mounted on cloth.
60. The Noah *s Ark Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
Back cover
Number of pages 
Picture book design
Printing and colouring 
Subject
RN-60.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.60.
None mentioned.
[1872].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-35. 
None mentioned.
The Routledge Wholesale Catalogue of July, 1872, records new 4 titles [RN- 
59 - 62] to the series, including 1 title [RN-60] by Walter Crane.
Routledge Ledger, vol. 4, p. 648, records: 'Noah’s Ark Alphabet, 1872 
July 1st edition 10,000; [sic] Nov. 2nd edition 5000; [sic] Sep. 3rd edition 
5000; 1875 July 4th edition 4000; 1876 July 5th edition 4000; 1880 July 4000.’ 
The Ledger records the cost: e.g., for July £1866, ‘Drawing Engraving Plates, 
£58 16s.; Drawing Engraving Covers, £1 10s.; 1st Edition with[?], £40; 
Machining 12 Reams, £16 4s.; Printing Covers, £6 15s.; Paper for Covers, £3 
19s. 6d.; 12 Reams of [?], £20 14s.; Binding, £3 15s.’
6 pence. 1 shilling (mounted on cloth).
Front cover design was made from the picture on p. 5. Printed in red and blue 
on coloured paper (normally yellow). The series title ‘Aunt Mavor’s Toy 
Books’ is not carried. This was the last front cover design which carried the 
individual picture.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  98 [AM-60 -  63, RN-1 -  58]. Newly added 4 titles in 1872 are not 
included in this back cover.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. This title has the first double-spread created 
by Crane.
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
black.
Alphabet.
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Text begins ‘Ark, Alligator, Ass, Bull, Calf, Dog, Elephant, Fox, Giraffe, Hare, Horse,
Hyena, Ibex, Jackal, Kangaroo, Kid, Leopard, Lion, Lizard, Monkey, Mouse, 
Noah, Otter, Ox, Pig, Porcupine, Tiger, Unicom, Vampire, Wolf, Xiphias, Yak, 
Zebra.’
Figure in Volume II Figs. C-177, F-35.
Location BL: 12805.1.36 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4xl7.8cm.
BL: 12806.h.64 (Routledge’s Paint Books).
A separate copy. Bound by the library. George Routledge & Sons. BM stamp: 
12.SE.72. 24.5xl7.8cm. Fc: Crane’s design (p. 5 picture) on orange paper. Be: 
No. 37 -  98 [AM- 60 -  63, RN-1 -  58, 1871]. (Though this copy is bound in 
Routledge’s Paint Books, it is not a paint book, but an ordinary toy book.) 
BoL: 252.d.2136 (Routledge ’sNew Sixpenny Toy Books).
A separate copy. Collected by the library. 24.5x18.5cm. Fc: Crane’s design (p. 
5 picture) on cream paper. Be: 2-124 [ - RN-84, 1882] & Crane 37 -  116 [- 
RN-76, 1876].
McC: CBC.21 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
McC: CBC.27 (Our Pets ’ Coloured Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3xl8.3cm.
NAL: 60 R.Box.14.
A separate copy. George Routledge & Sons. 24.5xl8.4cm. Fc: Crane’s design 
(p. 5 picture) on yellow paper. The back cover advertises medicines: ‘Mellin’s 
Food for infants & invalids’, ‘Fennings’ Lung Healers, the best remedy to cure 
all Coughs, Colds, Asthmas, Etc.’, and ‘Do not untimely die! Sore throats 
cured with one dose, Fennings’ Fever Curer!’
NAL: 60.W.297.
A separate copy. George Routledge & Sons. 23.6x17.8cm. Fc: Crane’s design 
(p. 5 picture) on orange paper. Be: No. 37 -  98 [AM- 60 -  63, RN-1 -  58, 
1871].
NAL: 60.X.281 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
ref: NAL: 60.X.290 (This Little P ig ’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 1).
Compiled by the publisher. John Lane. The preface written by Crane is dated 
1895. 27.5x23.2cm.
OsC: 1-27 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5xl7.8cm.
OsC: 1-93 (Absurd Alphabet, Baby’s Own Alphabet, and Noah’s Ark Alphabet).
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Compiled by the publisher. George Routledge & Sons. Covers lacking. 
26.8xl9.4cm. 
ref; OsC; 1-105 (Re-issue).
A separate copy. John Lane. Re-issue. 27,5x23cm. Fc: white paper.
WaC: 1873.49 (Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
WaC: 1880c. 130 (Absurd Alphabet, Baby’s  Own Alphabet, and Noah’s Ark Alphabet) 
Compiled by the publisher. George Routledge & Sons. Covers lacking. 10 
3/4x8inches.
61. Domestic Pets
Item no. RN-61.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 61.
Inside title None mentioned.
Date of publication [1872].
Printer [Kronheim & Co.]. The firm’s imprint is recorded on the front cover: 
‘Kronheim & Co., London, Manchester, and New York’.
Artist None mentioned.
Author None mentioned.
Publication record Th& Routledge Wholesale Catalogue of July, 1872, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘101 [RN-61].
Issue scale and edition No record found.
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design The series title ‘Aunt Mavor’s Toy Books’ with the design (fairground style 
lettering) on coloured paper.
Back cover Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 12 pages (6 pages of picture and 6 of word-text) printed on one side of the leaf.
Picture book design F c ; W - P ; x - x ; W - P ; x - x ; W - x ; P  = P ; x - W ; x - x ; P - W ; x - x ;  
P -  W ; Be. No pagination. No double-spread. The first and last leaves are 
always pasted on to covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Story.
Word-text See The History o f Our Pets (AM-30) in the ‘Aunt Mavor’s Toy Books’ series. 
Word-text is written in the syllabic division style also used in Domestic Pets 
(RN-61).
Figure in Volume II Fig. C-78.
Comment Domestic Pets (RN-61), 1872, was recycled from The History o f Our Pets 
(AM-30), 1856, with the same text and with similar style of pictures, but 
printed in colour. Domestic Pets used six o f the eight subjects in The History o f  
Our Pets.
Location BL: 12806.g.52 (Aunt M avor’s Toy Books).
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Cased by the Library. A separate copy. George Routledge & Sons. BM stamp: 
12.SE.72. 24.3xl7.8cm. Fc: AMTB (fairground lettering) on yellow paper. 
Kronheim & Co.’s imprint on the front cover. Be: ‘Routledge’s New Sixpenny 
Toy Books’, 37 -  102 [AM-60 -  63, RN-1 -  62,1872].
McC: CBC.27 (Our Pets’ Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. [n.d.]. 
24.3x18.3cm.
62 . Nursery Rhymes
Item no. RN-62.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 62.
Inside title ‘Nursery Rhymes’.
Date of publication [1872].
Printer [Kronheim & Co.]. The firm’s imprint is recorded on the front cover: 
‘Kronheim & Co., London, Manchester, and New York’.
Artist None mentioned.
Publication record Routledge Wholesale Catalogue of July, 1872, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘102 [RN-62].
Issue scale and edition The Routledge Ledger, vol. 4, p. 629, records: 'Nursery Rhymes {PevnxyixvoY), 
1872 Jan., 1st edition 4000; 1876 Jan., 2nd edition 4000.’
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design The series title ‘Aunt Mavor’s Toy Books’ with the design (fairground style 
lettering) on coloured paper.
Back cover Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 12 pages (6 pages of picture and 6 of word-text) printed on one side of the leaf.
Picture book design F c ; W - P ; x - x ; W - P ; x - x ; W - x ; P  = P ; x - W ; x - x ; P - W ; x - x ;  
P -  W ; Be. No pagination. No double-spread. The first and last leaves are 
always pasted on to covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Nursery rhyme.
Contents Little Jack Homer. Little Boy Blue. The Old Woman who Lived in a Shoe. Baa,
Baa, Black Sheep. Hey Diddle Diddle. Little Bo-Peep.
Figure in Volume II Fig. C-79.
Location BL: 12806.g.52 {Aunt M avor’s Toy Books)
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
12.SE.72. 24.3xl8.4cm. Fc: AMTB (fairground lettering) on yellow paper. 
Kronheim & Co.’s imprint on the front cover. Be: ‘Routledge’s New Sixpenny 
Toy Books’, 37 -  102 [AM-60 -  63, RN-1 -  62, 1872].
McC: CBC.27 {Our Pets’ Coloured Picture Book)
Compiled by the publisher. Covers lacking. George Routledge & Sons. [n.d.]. 
24.3xl8.3cm.
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63. My Mother
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Price
Front cover design
RN-63.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.63.
‘My Mother’.
[1873].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-35. 
[Ann Taylor].
The Routledge Wholesale Catalogue of September, 1873, added 4 titles No. 
103-106  [RN-63 - 66] to the series, all by Walter Crane.
The Routledge Ledger, vol. 4, p. 762, records: 'My Mother, 1873 July 1st 
edition 20,000; 1878 Dec. 2nd edition 4000; [sic] 4000. This was the first 
occasion that 20,000 copies of the first impression o f a title by Crane were 
printed.
6 pence. 1 shilling (mounted on cloth).
From this title onward, the series title was recorded on the front cover: ‘Walter 
Crane’s Toy Books: New Series’. Crane was given his own series. The thirteen 
titles from 1873 to 1876 have the series front cover designed by Crane. Crane 
(and Evans) used three colours (red, green and black; red, yellow and black; 
red, orange and black) on coloured paper (orange, white, pale yellow, yellow, 
orange). The same design produces different finished appearances according to 
the combinations of coloured inks and coloured paper used. See Figs. C-180, 
181,182, 185,187, & 188.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  106 [AM-60 -  63, RN-1 -  66].
8 pages printed on one side of the leaf.
Fc ; 1 - 2 ; x - x  ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ;  Be.
Unpaginated. A double-spread. The first and last leaves are always pasted on 
to covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Poem.
‘Who fed me from her gentle breast, /  And hush’d me in her arms to rest. And 
on my cheek sweet kisses prest? /  My Mother. / When sleep forsook my open 
eye, / Who was it sung sweet hushaby, / And rock’d me that I should not cry? / 
My Mother.’
Figs. C-180, 181,F-36.
BL: 12805.1.36 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4xl7.8cm.
BL: 12806.f.l {Walter Crane’s Toy Books).
Back cover
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
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A separate copy. Cased by the library. George Routledge & Sons. BM stamp: 
30.SE.74. 24.2x18.6cm. Fc: Crane’s design on orange paper. Be: No. 37 -  106 
[AM-60 -  63, RN-1 -  66,1873]. 
ref: BL: 12809.W.57 {The Buckle My Shoe Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1910. 
BM stamp: 21.NO. 10. 27.2x23.1cm.
BoL: 252.d.2136 {Routledge 'sNew Sixpenny Toy Books).
Collected by the library. A separate copy. 24.4x17.5cm. Fc: Crane’s design on 
orange paper. Be: 2-115 [ - RN-75,1875] & Crane 3 7 - 1 1 7  [- RN-76,1876]. 
McC: CBC.5.
A separate copy. 24.4x18.4cm. Fc: Crane’s design on buff paper. Be: No. 37 -  
106 [AM-60 -  63, RN-1 -  66, 1872].
McC: CBC.21 {Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
McC: CBC.23 {TheMarquis o f Carabas’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
NAL: 60.R.BOX.14.
A separate copy. George Routledge & Sons. 24.5x18.4cm. Fc: Crane’s design 
on white paper. Be: 2-124 [ - RN-84,1882] & Crane 37 -  116 [- RN-76,1876]. 
NAL: 60.X.281 (Walter Crane's New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.3cm.
OsC: 1-27 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4xl7.8cm.
ref: OsC: 11-676 (The Buckle My Shoe Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1910. 
26.3x22.4cm.
Renier Collection.
A separate copy.
Renier Collection {The Marquis o f  Carabas ' Picture Book)
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
ref: OsC: 11-676 (The Buckle My Shoe Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 4).
Compiled by the publisher, John Lane. The preface by Crane is dated 1910. 
27.1x23cm.
WaC: 1873.49 (Walter Crane 'sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
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WaC; 1876c. 135 {The Marquis o f Carabas ' Picture Book)
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.2cm.
64. The Forty Thieves
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
RN-64.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.64.
‘Aii Baba and the Forty Thieves’.
[1873].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-37. 
None mentioned. Nursery tale.
The Routledge Wholesale Catalogue of September, 1873, added 4 titles No. 
103-  106 [RN-63 -  66, 1873] to the series, all by Walter Crane.
The Routledge Ledger, vol. 4, p. 762, records: 'The Forty Thieves, 1873 July 
1st edition 20,000; 1880 July [sic] 4000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ m My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  106 [AM-60 -  63, RN-1 -  66, 1873].
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Fairy tale.
‘In a town in Persia lived two brothers—Cassim and Ali Baba. Cassim was 
rich, but Ali Baba was poor, and gained his living by cutting wood, and 
bringing it upon three asses into the town to sell.’
Fig. F-37.
BL: 12805.1.36 (Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4x17.8cm.
BL: 12806.f.l (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
17.SE.73. 24.5xl8.7cm. Be: No. 3 7 - 1 0 6  [AM-60 -  63, RN-1 -  66, 1873]. 
ref: BL: 12809. w.56 {RedRiding Hood’s Picture Book. Walter Crane’s Picture 
Books. Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1898. 
BM stamp: 29.DE.98. 26.7x22.4cm.
Subject 
Text begins
Figure in Volume II 
Location
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BoL: 252.d.2136 {Routledge ’sNew Sixpenny Toy Books).
Collected by the library. A separate copy. 24.3x17.5cm. Fc: Crane’s design on 
yellow paper. Be: 2-115 [ - RN-75,1875] & Crane 3 7 - 1 1 7  [- RN-76,1876]. 
McC: CBC.6.
A separate copy. 24.4x18.6cm. Fc: Crane’s design on yellow paper. Be: 2-115 
[ - RN-75, 1875] & Crane 3 7 - 1 1 7  [- RN-76,1876].
McC: CBC.21 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
McC: CBC.23 (The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
ref: NAL: 60.X.272 {RedRidingHood’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Crane is dated 1898. 
27.6x23.1cm.
NAL: 60.X.281 (Walter Crane’s New Toy Boole).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
NAL: 60.Y.BOX.4.
A separate copy. George Routledge & Sons. 24.5x18.5cm. Mounted on cloth. 
Fc: Crane’s design on buff paper. Be: No. 37 -  106 [AM-60 -  63, RN-1 -  66, 
1873].
OsC: 1-27 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5xl7.8cm.
Renier Collection {The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
WaC: 1873.49 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
WaC : 1876c. 13 5 (The Marquis of Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.2cm.
65. The Three Bears
Item no. RN-65.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No.65.
Inside title ‘The Three Bears’.
Date of publication [1873].
Printer [Edmund Evans]. The printer’s name was normally written at the bottom of the
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back cover; ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
Artist [Walter Crane]. The artist included his rebus in each picture. See Fig. F-38.
Author None mentioned. Fairy tale.
Publication record The Routledge Wholesale Catalogue of September, 1873, added 4 titles No.
103 -  106 [RN-63 -  66, 1873] to the series, all by Walter Crane.
Issue scale and edition The Routledge Ledger, vol. 4, p. 762, records: 'Three Bears, 1873 July 1st
edition 20,000.’
Price 6 pence. 1 shilling (mounted on cloth).
Front cover design See ‘Front cover design’ m My Mother [RN-63] above.
Back cover The earliest back cover advertisement for this title records numbered titles No.
37 -  106 [AM-60 -  63, RN-1 -  66, 1873].
Number of pages 8 pages printed on one side o f the leaf.
Picture book design F c ; l - 2 ; x - x ;  3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Subject Fairy tale in verse.
Text begins ‘Some time ago, ere we were bom or thought of, /  There lived a little girl, who
liked to roam / Through lonely woods and lanes, unknown, unthought of /  Such 
folk who like to stop and stay at home. / She found out curious things in all her 
travel, /  And one of her adventures, I will tell: /  Once, in a wood she saw a path 
of gravel, / Which led to a small cottage in a dell.’
Figure in Volume II Fig. F-38.
Location BL: 12805.1.36 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4x17.8cm.
BL: 12805.m.3. (The Three Bears’Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.1x18cm.
BL: 12806.f.l {Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
17.SE.73. 24.4x18.7cm. Be: No. 37 -  106 [AM-60 -  63, RN-1 -  66, 1873]. 
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
Collected by the library. A separate copy. 24.3xl7.5cm. Fc: Crane’s design on 
yellow paper. Be: 2-120 [ - RN-80,1878] & Crane 3 7 - 1 1 6  [- RN-76, 1876]. 
McC: CBC.21 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.4cm.
NAL: 60.R.BOX.14 (4).
A separate copy. George Routledge & Sons. 24.5x18.5cm. Fc: Crane’s design 
on buff paper. The back cover advertises medicines: ‘Mellin’s Food for infants 
& invalids’, ‘Fennings’ Lung Healers, the best remedy to cure all Coughs, 
Colds, Asthmas, Ec.’, and ‘Do not untimely die! Sore throats cured with one
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dose, Fennings’ Fever Curer! ’
NAL; 60.X.281 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
ref: NAL: 60.X.291 (JHother Hubbard’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 2).
Compiled by the publisher. John Lane. The preface by Crane is not dated. 
27.6x23.1cm.
OsC: 1-27 (The Three Bears ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl7.8cm.
OsC: 1-27 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5xl7.8cm.
Renier Collection.
A separate copy.
WaC: 1873.49 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
WaC: 1873.121.
A separate copy. George Routledge & Sons. 23xl8.4cm. Fc: Crane’s design on 
orange paper. Be: No. 37 -  106 [AM-60 -  63, RN-1 -  66, 1873].
6 6 . Cinderella
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
RN-66.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.66.
‘The Three Bears’.
[1873].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-39. 
None mentioned. Fairy tale.
ThQ Routledge Wholesale Catalogue of September, 1873, added 4 titles No, 
103-106  [RN-63 -  66,1873] to the series, all by Walter Crane.
The Routledge Ledger, vol. 4, p. 762, records: 'Cinderella, 1873 July 1st 
edition 20,000; 1880 July Cinderella 4000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ va. My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  106 [AM-60 -  63, RN-1 -  66, 1873].
8 pages printed on one side of the leaf.
Fc ; 1 - 2 ; x - x  ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
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Subject 
Text begins
Figure in Volume II 
Location
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Fairy tale in verse.
‘There was an honest gentleman, who had a daughter dear; / His wife was dead, 
he took instead a new one in a year; /  She had two daughter—Caroline and 
Bella were their names; / They called the other daughter Cinderella, to their 
shames, / Because she had to clean the hearths and black-lead all the grates; / 
She also had to scrub the floors, and wash the dinner plates. / But though the 
others went abroad, did nothing, smiled, and drest, / Yet Cinderella all the time 
was prettiest and best.’
Figs. C-182, 183, F-39.
BL: 12805.1.36 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 2.FE.74. 24.4xl7.8cm.
BL: 12805.m.3. {The Three Bears’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM: 
20.SE.76. 24.1x18cm.
BL: 12806.f.l {Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 17.SE.73. 24.5x18.8cm. Be: No. 37 -  106 
[AM-60 -  63, RN-1 -  66, 1873].
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
Collected by the library. A separate copy. 24.1x17.2cm. Fc: Crane’s design on 
yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 3 7 -1 1 7  [- RN-77, 1876]. 
McC: CBC.21 (Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7xl8.4cm.
NAL: 60.R.BOX.14.
A separate copy. George Routledge & Sons. 24.8x18.7cm. Fc: Crane’s design 
on cream paper. Be: 2-122 [ - RN-82,1879] & Crane 3 7 -116  [- RN-76,1876]. 
ref: NAL: 60.X.256 {Cinderella’s Picture Book. Walter Crane’s Picture Books. Re­
issue. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
27.5x23cm.
NAL: 60.X.281 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.7x18.3cm.
OsC: 1-26.
A separate copy. George Routledge & Sons. Fc: Crane’s design on orange 
paper. 24.4x18.3cm. Be: No. 37 -  106 [AM-60 -  63, RN-1 -  66, 1873]. 
ref: OsC: 1-26 {Cinderella’s Picture Book. Walter Crane’s Picture Books. Re-issue. 
Vol. 3).
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Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.2x22.6cm.
OsC: 1-27 (Walter Crane ’sNew Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x17.8cm.
OsC: 1-27 (The Three Bears ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl7.8cm.
ref: Renier Collection (Cinderella’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.8x23.4cm.
WaC: 1873.49 (Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
67. Valentine and Orson
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Printing and colouring
Subject 
Text begins
RN-67.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.67.
None mentioned.
[1874].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-40. 
None mentioned. Fairy tale.
The Routledge Wholesale Catalogue of July, 1874, added 4 titles No. 107 -  
110 [RN-67 -  70,1874] to the series, all illustrated by Walter Crane.
The Routledge Ledger, vol. 4, p. 809, records: 'Valentine and Orson, 1874 July 
1st edition 20,000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ \n My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 - 1 1 0  [AM-60 -  63, RN-1 -  70, 1874].
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn, 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
black.
Fairy tale in verse.
‘Once on a time an Emperor, a man of might and fame, / Married a wife, and 
fair was she, and Bellisant her name; / And fair and happy were their lives.
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until an evil man / (He was the High Priest of the Court) an evil tale began, / of 
how the lady was not true unto her husband dear: The Emperor believed the 
tale, and rose up in great fear, and drove poor Bellisant away....’
Figure in Volume II Fig. F-40.
Location BL: 12805.1.35 {The Marquis o f  Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.AU.74.
BL: 12805.m.3 {The Three Bears’Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 20.SE.76. 24.1x18cm.
BL: 12806.f.l (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 6.AU.74. 24.5xl8.9cm. Be: No. 3 7 - 1 1 0  
[AM-60 -  63, RN-1 -  70, 1874].
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
Collected by the library. A separate copy.
McC:CBC.8..
A separate copy. George Routledge & Sons. Covers lacking. 24.8x18.6cm. 
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.3cm. Fc: Crane’s design on 
yellow paper. Be: 2-124 [ - RN-84, 1882] & Crane 3 7 - 1 1 6  [- RN-76,1876]. 
ref: NAL: 60.X.256 {Cinderella’sPicture Book. Walter Crane’s Picture Books. Re­
issue. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
27.5x23cm.
NAL: 60.Y.BOX.4 (17).
A separate copy. George Routledge & Sons. Mounted on cloth. 24.5xl8.5cm. 
Fc: Crane’s design on yellow paper. Be: 2-124 [ - RN-84, 1882] & Crane 37 -  
116 [-RN-76,1876].
NAL: 60. Y. 167 {The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
OpC: M. 173 {The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x18.3cm.
ref: OsC: 1-26 {Cinderella’s Picture Book. Walter Crane’s Picture Books. Re-issue. 
Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.2x22.6cm 
OsC: 1-27 (The Three Bears ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl7.8cm.
OsC: 11-596.
A separate copy. George Routledge & Sons. Mounted on cloth. Fc: Crane’s
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design on orange paper. 23.6x18.2cm. Be; No. 3 7 - 1 1 0  [AM-60 -  63, RN-1 -  
70, 1874].
Renier Collection.
A separate copy.
ref: Renier Collection {Cinderella’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 3)
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.8x23.4cm.
WaC: 1873.49 {Walter Crane’s New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
68. Puss in Boots
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Printing and colouring
Subject 
Text begins
RN-68.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.68.
‘Puss in Boots’.
[1874].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-41 - 
43.
None mentioned. Fairy tale.
The Routledge Wholesale Catalogue of July, 1874, added 4 titles No. 107 -  
110 [RN-67 -  70, 1874] to the series, all illustrated by Walter Crane.
ThQ Routledge Ledger, vol. 4, p. 809, records: 'Puss in Boots, 1874 July 1st 
edition 20,000; 1880 Jan. 4000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ m My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 - 1 1 0  [AM-60 -  63, RN-1 -  70, 1874].
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn, 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
black.
Fairy tale in verse.
‘A miller lay dying,—he made his last will; / He left his three-sons his cat, ass, 
and mill: To the eldest the mill, to the second the ass; The third had the cat, and 
he cried out, “Alas! / I must starve now, unless I take Pussy to eat!” / No, 
Master,” said Puss, “give me boots to my feet—/ A pair o f top-boots—and 
please leave me alive, / And you shall just see we’ll flourish and thrive”.’
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Figure in Volume II Figs. A-20, F-41 - 43.
Location BL; 12805.1.35 (The Marquis ofCarabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.AU.74.
BL: 12805.m.3 (The Three Bears' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 20.SE.76. 24.1x18cm.
BL: 12806.f.l (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 6.AU.74. 24.7x18.8cm. Be: No. 3 7 - 1 1 0  
[AM-60 -  63, RN-1 -  70, 1874].
BoL: 252.d.2136 (Routledge 'sNew Sixpenny Toy Books).
Collected by the library. A separate copy.
McC: CBC.23 (The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.9cm. Fc: Crane’s design on 
buff paper. Be: 2-122 [ - RN-82, 1879] & Crane 3 7 - 1 1 6  [- RN-76, 1876]. 
NAL: 60. Y. 167 (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
ref: NAL: 60.X.256 (Cinderella'sPicture Book. Walter Crane’s Picture Books. Re­
issue. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
27.5x23cm.
OpC: M. 173 (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x18.3cm.
OsC: 1-27 (The Three Bears ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl7.8cm.
ref: OsC: 1-26 (Cinderella's Picture Book. Walter Crane’s Picture Books. Re-issue. 
Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.2x22.6cm 
ref: OsC: 1-27 (Re-issue).
A separate copy. John Lane. Walter Crane’s Toy Books. Re-issue. 27x22.8cm. 
Fc: Crane’s new design on white paper.
Renier Collection.
A separate copy.
Renier Collection (The Marquis o f Carabas' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
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ref; Renier Collection (Cinderella's Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 3).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
26.8x23.4cm.
WaC; 1873.49 (Walter Crane's New Toy Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.6x18cm.
WaC: 1876c. 135 (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.2cm.
69. Old Mother Hubbard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-69.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.69.
None mentioned.
[1874].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-44. 
Nursery rhyme.
The Routledge Wholesale Catalogue of July, 1874, added 4 titles No. 107 -  
110 [RN-67 -  70, 1874] to the series, all illustrated by Walter Crane. 
li\iQ Routledge Ledger, vol. 4, p. 809, records: Mother Hubbard, 1874 July 1st 
edition 20,000; 1878 Dec. 4000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ m My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 - 1 1 0  [AM-60 -  63, RN-1 -  70, 1874].
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
Nursery rhyme.
‘Old Mother Hubbard / Went to the cupboard / To get her poor Dog a bone; But 
when she came there / The cupboard was bare, / And so the poor Dog had none. 
/ She went to the baker’s / To buy him some bread, / But when she came back, 
/ The poor Dog was dead.’
Fig. F-44.
BL: 12805.1.35 (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM
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stamp: 6.AU.74.
BL: 12806.f.l (Walter Crane's Toy Books).
Cased by the libraiy. A single copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 6.AU.74. 24.4x19cm. Be: No. 3 7 - 1 1 0  
[AM-60 -  63, RN-1 -  70, 1874].
BL: 128 lO.d.39. (The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 9.AP.83. 
24.5xl7.8cm.
BL: 12810. d. 57. (The Nursery Rhyme Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 23.AU.83. 
24.7x18.5cm.
BoL: 252.d.2136 (Routledge's New Sixpenny Toy Books).
Collected by the library. A separate copy. 24.1x17.9cm. Fc: Crane’s design on 
yellow paper. Be: 2-122 [ - RN-82, 1879] & Crane 3 7 - 1 1 6  [- RN-76, 1876]. 
McC: CBC.4.
A separate copy. Geoi^e Routledge & Sons. Mounted on cloth. 24.lxl8.3cm. 
Fc: Crane’s design on orange paper.
McC: CBC.23 (The Marquis o f Carabas' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
NAL: 60. Y. 167 (The Marquis of Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
ref: NAL: 60.X.291 (Mother Hubbard’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 2).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
27.6x23.1cm. Fc: Crane’s new design on white paper.
OpC: M. 173 (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4x18.3cm.
Renier Collection (The Marquis o f Carabas ' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
WaC: 1876c. 135 (The Marquis o f Carabas' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24xl8.2cm.
70. TheAbsurdABC
Item no. RN-70.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No.70.
Inside title None mentioned.
Date of publication [ 1874].
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Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject 
Text begins
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover; ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-45 - 
47.
Nursery rhyme
The Routledge Wholesale Catalogue of July, 1874, added 4 titles No. 107 -  
110 [RN-67 -  70,1874] to the series, all illustrated by Walter Crane.
ThQ Routledge Ledger, vol. 4, p. 809, records: 'Comical A.B.C., 1874 July 1st 
edition 20,000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ \n My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  110 [AM-60 -  63, RN-1 -  70, 1874].
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ;  3 - x  ; 4 = 5 ; x - 6 ; x - x  ; 7 - 8 ; Be.
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Nursery rhyme. Alphabet.
‘A for the Apple or Alphabet pie / Which all get a slice of / Come taste it & 
try.’; ‘B is the Baby who gave Mr Bunting / Full many a long day’s rabbit skin 
hunting.’: C for the Cat that played on the fiddle, /  When cows jumped higher 
than Heigh Diddle Diddle. ’ ; ‘D for the Dame with her pig at the stile, /  ‘Tis said 
they got over, but not yet a while.’
Figs. F-45 - 47.
BL: 12805.1.35 (The Marquis o f Carabas' Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 6.AU.74.
BL: 12806.f.l (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 6.AU.74. 24.7x18.8cm. Be: No. 3 7 - 1 1 0  
[AM-60 -  63, RN-1 -  70, 1874].
BoL: 252.d.2136 (Routledge’s New Sixpenny Toy Books).
Collected by the library. A separate copy. 24x17cm. Fc: Crane’s design on 
yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 3 7 - 1 1 6  [- RN-76, 1876]. 
McC: CBC.23 (The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
NAL: 60.R. Box. 14.
A separate copy. George Routledge & Sons. 24.7x18.8cm.Fc: Crane’s design 
on orange paper. Be: 2-124 [ - RN-84, 1882] & Crane 37 -  116 [- RN-76, 
1876].
ref: NAL: 60.X.291 (Mother Hubbard’s Picture Book. Walter Crane’s Picture Books.
Figure in Volume II 
Location
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Re-issue. Vol. 2).
Compiled by the publisher. John Lane. The preface by Crane is dated 1897. 
27.6x23.1cm. Fc: Crane’s new design on white paper.
NAL: 60. Y. 167 {The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3 cm.
OpC: M. 173 {The Marquis of Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.4xl8.3cm.
OsC: 1-93 {Absurd Alphabet, Baby’s Own Alphabet, and Noah’s Ark Alphabet) 
Compiled by the publisher, George Routledge & Sons. Covers lacking. 
26.8xl9.4cm.
Renier Collection.
A separate copy.
Renier Collection {The Marquis o f Carabas ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.4cm.
WaC: 1876c. 13 5 {The Marquis o f Carabas’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.2cm.
WaC: 1880.130 {Absurd Alphabet, Baby’s Own Alphabet, andNoah’s Ark Alphabet). 
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
26.8xl9.4cm.
71. Little Red Riding Hood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
RN-71.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.71.
‘Red Riding Hood’.
[1875].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Fig. F-45 - 
47.
None mentioned. Fairy tale.
Th.Q Routledge Wholesale Catalogue of Aug., 1875, added 5 titles No. I l l  -  
115 [RN-71 -  75] to the series, including [RN-71 -  74] by Walter Crane.
Routledge Ledger, vol. 4, p. 838, records: 'Red Riding Hood, 1875 July 1st 
edition 20,000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ \n My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
3 7- 115  [AM-60 -  63, RN-1 -  75, 1875].
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Subject 
Text begins
Figure in Volume II 
Location
Number of pages 8 pages printed on one side of the leaf.
Picture book design Fc; 1 - 2 ; x - x ;  3 - x  ; 4 = 5 ; x - 6 ; x - x ; 7 - 8 ; Be.
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
brown.
Fairy tale.
‘A long time ago, in a house near a wood, / As most pretty histories go, / A nice 
little girl lived, called Red Riding Hood, /  As some of us already know. /  One
day said her mother, “Get ready, my dear, / “And take to your Granny some
cakes, / And a pot of fresh butter to soothe her and cheer; /  “Ask after her pains 
and her aches”.’
Figs. B-18, F-48-49.
BL: 12806.f. 1 {Walter Crane's Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 15.OC.75. 24.5x18.5cm. Be: No. 37- 115  
[AM-60 -  63, RN-1 -  75, 1875].
BL: 12806.g.23 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 15.OC.75. 24x17.9cm. 
ref: BL: 12809.W.56 {RedRiding Hood’s Picture Book. Walter Crane’s Picture 
Books. Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated 
1898. BM stamp: 29.DE.98. 26.7x22.4cm.
BoL: 252.d.2136 {Routledge’s New Sixpenny Toy Books).
Collected by the library. A separate copy. 24.lxl7.5cm. Fc: Crane’s design on 
light yellow paper. Be: 37 - 1 1 5  [AM-60 -  63, RN-1 -  75, 1875].
McC: CBC.46.
A separate copy. George Routledge & Sons. 24.8x18.3cm. Fc: Crane’s design 
on cream paper. Be: 3 7 - 115  [AM-60 -  63, RN-1 -  75, 1875].
NAL: 60.A.15 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.2x18.3cm.
ref: NAL: 60.X.272 (Red Riding Hood’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated 
1898. 27.6x23.1cm.
NAL: 60.Y.166 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
NAL: 60. Y. 171 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.7x18.2cm.
OsC: 1-26 {The Bluebeard Picture Book).
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Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.6xl7.8cm.
OsC; 1-27.
A separate copy. George Routledge & Sons. 24.5x18.3cm. Fc: Crane’s design 
on light yellow paper. Be: 37 - 1 1 5  [AM-60 -  63, RN-1 -  75, 1875].
Renier Collection {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.9x18.3cm.
WaC: 1875C.97 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
72. Jack and the Beanstalk
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover
Number of pages 
Picture book design
Printing and colouring
Subject 
Text begins
RN-72.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.72.
‘Jack and the Bean-stalk’.
[1875].
[Edmund Evans]. The printer’s name was normally written at the bottom o f the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Figs. F-50 & 
51.
None mentioned. Fairy tale.
ThQ Routledge Wholesale Catalogue o f Aug., 1875, added 5 titles No. I l l  -  
115 [RN-71 — 75] to the series, including [RN-71 — 74] by Walter Crane.
The Routledge Ledger, vol. 4, p. 838, records: 'Jack & the Beanstalk, 1875 
July 1st edition 20,000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ in My Mother [RN-63] above. This title has another 
front cover design: around 1882, the printer changed the front cover to an 
individual design repeating from the first page. Printed in red, green and black 
on yellow paper. See Figs. C-185 & 186.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  115 [AM-60 -  63, RN-1 -  75, 1875].
8 pages printed on one side o f the leaf.
Fc ; 1 - 2 ; x - x  ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn, 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
brown.
Fairy tale in verse.
‘In the days of good King Alfred lived a widow with her son; / She was kind, 
and he was idle, so at last their wealth was done, / Nothing left remaining but a 
cow, which must be sold for bread; /  Jack, who was to sell, exchanged her, and
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got only beans instead, — / Beans, which when his angry mother saw, she 
flung away in scorn: / Think how great Jack’s surprise was, when, on getting 
up next mom.’
Figure in Volume II Figs. C-185, 186, F-50 & 51.
Location BL: 12806.1:1 (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design for his series on orange paper. BM stamp: 15.OC.75.24.2x18.6cm. Be: 
No. 37 - 115 [AM-60-63, RN-1 -  75, 1875].
BL: 12806.g.23 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 15.OC.75. 24x17.9cm. 
ref: BL: 12809.W.56 (Red Riding Hood’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated
1898. BM stamp: 29.DE.98. 26.7x22.4cm.
BoL: 252.d.2136 (Routledge ’sNew Sixpenny Toy Books).
Collected by the library. A separate copy. 24.2x17.2cm. Fc: Crane’s design on 
light yellow paper. Be: 37 - 115  [AM-60 -  63, RN-1 -  75, 1875].
McC: CBC.47.
A separate copy. George Routledge & Sons. 24.3xl8.5cm. Fc: Crane’s design 
on cream paper. Be: 37 - 115  [AM-60 -  63, RN-1 -  75, 1875].
NAL: 60.A.15 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.2x18.3cm.
NAL: 60.R.Box.l4a.
A separate copy. George Routledge & Sons. Fc: Crane’s design for his series 
on yellow paper. 24.7x18.9cm. Be: 2-122 [ - RN-82, 1879] & Crane 37 - 116  [- 
RN-76, 1876].
NAL: 60.R.Box.l4b.
A separate copy. George Routledge & Sons. Fc: Crane’s design for his series 
on yellow paper. 25xl8.7cm. Be: 2-124 [ - RN-84, 1882] & Crane 3 7 - 1 1 6  [- 
RN-76, 1876]. This copy has an individual design from the first page, 
ref: NAL: 60.X.272 (Red Riding Hood’s Picture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 4).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated
1898. 27.6x23.1cm.
NAL: 60. Y. 166 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24xl8.3cm.
NAL: 60. Y. 171 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.7xl8.2cm.
OsC: 1-26 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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23.6xl7,8cm.
OsC: 1-27.
A separate copy. George Routledge & Sons. 24.5x18.3cm. Fc: Crane’s design 
on light yellow paper. Be: 37 - 115  [AM-60 -  63, RN-1 -  75, 1875].
Renier Collection {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.9x18.3cm.
WaC: 1874.45.
A separate copy. George Routledge & Sons. Fc: Crane’s design on light yellow 
paper. 24.5x18.7cm. Be: No. 37 - 115  [AM-60 -  63, RN-1 -  75,1875].
WaC: 1875C.97 {The Bluebeard Picture Bool^.
Compiled by the publisher. George Routledge & Sons. Covers lacking.
73. Bluebeard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Printing and colouring
Subject 
Text begins
Figure in Volume II
RN-73.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.73.
‘Bluebeard’.
[1875].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Figs. F-52 & 
53.
None mentioned. Fairy tale.
The Routledge Wholesale Catalogue of Aug., 1875, added 5 titles No. I l l  -  
115 [RN-71 — 75] to the series, including [RN-71 — 74] by Walter Crane.
Tht Routledge Ledger, vol. 4, p. 838, records: 'Blue Beard Walter Crane, 1875 
July 1st edition 20,000; 1879 Jan. 2nd Edition 4000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ inMyMother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
37 -  115 [AM-60 -  63, RN-1 -  75, 1875].
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn, 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
brown.
Fairy tale in verse.
‘Once on a time there lived a man hated by all he knew, / Both that his ways 
were very bad, and that his beard was blue; /  But as he was so rich and grand, 
and led a merry life, /  A lady he contrived at last to induce to be his wife.’
Figs. F-52 & 53.
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Location BL; 12806.f. 1 {Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design for his series on orange paper. BM stamp: 15.OC.75. 24.6xl8.5cm. Be: 
No. 37 -  115 [AM-60 -  63, RN-1 -  75, 1875].
BL: 12806.g.23 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 15.OC.75. 24x17.9cm. 
ref: BL: 12809.W.41. {Bluebeard'sPicture Book. Walter Crane’s Picture Books. 
Re-issue. Vol. 5).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated
1899. BM stamp: 14.DE.99. 27.5x22.9cm.
BoL: 252.d.2136 {Routledge 'sNew Sixpenny Toy Books).
Collected by the library. A separate copy. 24.2x17.9cm. Fc: Crane’s design on 
yellow paper. Be: 2-120 [ - RN-80,1878] & Crane 37 -  116 [- RN-76,1876]. 
McC: CBC.3.
A separate copy. George Routledge & Sons. 24.7x18.6cm. Fc: Crane’s design 
on yellow paper. Be: 37 - 115  [AM-60 -  63, RN-1 -  75, 1875].
NAL: 60.A.15 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.2x18.3cm.
NAL: 60. Y. 166 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
NAL: 60. Y. 171 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.7xl8.2cm.
OpC: M.545 {Routledge's Coloured Picture Book. 7).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.3xl7.9cm.
OsC: 1-26.
A separate copy. George Routledge & Sons. 24.4x18.3cm. Mounted on cloth. 
Fc: Crane’s design on light yellow paper. Be: 3 7 - 1 1 5  [AM-60 -  63, RN-1 -  
75, 1875].
OsC: 1-26 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.6x17.8cm. 
ref: OsC: 1-26 (Re-issue).
A separate copy. John Lane. Walter Crane’s Toy Books. 27x22.6cm. Fc: 
Crane’s new design on light brown paper.
Renier Collection {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.9x18.3cm.
WaC: 1875C.97 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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74. Baby*s Own Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-74.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.74.
None mentioned.
[1875].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Figs. F-54 
&.55.
None mentioned. Nursery rhyme.
Routledge Wholesale Catalogue of Aug., 1875, added 5 titles No. I l l  -  
115 [RN-71 -  75] to the series, including [RN-71 -  74] by Walter Crane.
The Routledge Ledger, vol. 4, p. 838, records: 'Baby's ABC, 1875 July 1st 
edition 20,000.’
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ m My Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles No. 
3 7 -1 1 5  [AM-60-6 3 , RN-1-7 5 , 1875].
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Unpaginated. A double-spread. The first and last leaves are always pasted on 
to covers, A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
brown.
Subject Nursery rhyme and alphabet.
Text e.g., ‘As I was going up Pippin Hill, /  Pippin Hill was dirty, / There I met a
pretty miss, /  And she dropped me a curtsey.’, ‘Early to bed, and early to rise, / 
Is the way to be healthy. Wealthy, and wise.’ And ‘Great A, little A. Bouncing 
B, The cat’s in the cupboard and can’t see me.’
Figure in Volume II Figs. C-187, F-54 & 55.
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Location BL: 12806.f.l {Walter Crane's Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 15.OC.75. 24.5x18.8cm. Be: No. 3 7 -1 1 5  
[AM-60 -  63, RN-1 -  75, 1875].
BL: 12806.g.23 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 15.OC.75. 24x17.9cm. 
ref: BL: 12803.gg.3. {Mother Goose's Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19.7xl5cm. BM stamp: 20.SE.76. 
ref: BL: 12809.W.41. {Bluebeard's Picture Book. Walter Crane’s Picture Books.
250
Re-issue. Vol. 5).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated
1899. BM stamp: 14.DE.99. 27.5x22.9cm.
BoL: 252.d.2136 {Routledge's New Sixpenny Toy Books).
Collected by the library. A separate copy. 24.3x18cm. Fc: Crane’s design on 
yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 37 -  117 [- RN-77, 1876]. 
NAL: 60. Y. 166 {The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
OsC: 1-93.
A separate copy. George Routledge & Sons. 24.3x18.2cm. Mounted on cloth. 
Fc: Crane’s design on light yellow paper. Be: 37 -  115 [AM-60 -  63, RN-1 -  
75, 1875].
OsC: 1-93 {Absurd Alphabet, Baby's Own Alphabet, andNoah's Ark Alphabet).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
26.8x19.4cm.
OsC: 1-93 {Absurd Alphabet, Baby's Own Alphabet, andNoah's Ark Alphabet).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 10 
3/4x8inches.
ref: OsC: 11-683. (Mother Goose's Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19xl4cm.
75 . The New ABC
Item no. RN-75.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 75.
Inside title ‘The New ABC’.
Date of publication [1875].
Printer None mentioned. [Edmund Evans?], judging from the appearance and the 
engraving style. No imprint on the back cover.
Artist None mentioned. [W. J. Wiegand]. Each page includes his sign: ‘WJW’.
Publication record The Routledge Wholesale Catalogue of July, 1872, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘115 [RN-75].
Issue scale and edition No record found.
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design Designed using inside illustrations, without including the series title ‘Aunt 
Mavor’s Toy Books’. An unique design at that time. See Fig. C-86.
Back cover Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. A double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
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Printing and colouring process Printed in colour.
Subject
Alphabets
Figure in Volume II 
Location
Alphabet.
‘Ass. Baby. Balloon. Cat; Dancer. Elephant. Faggot. Gallop; Harp. Idol. 
Javelin; Kiosk. Lamp. Musician. Navigator. Omelet. Paper; Quadruped. 
Quadrille. Rat. Raisin. Sabre. Saddle; Tea. Table. Urn. Vase; Yacht. Zebra. 
Figs C-86 & 87.
BL; 12805.S.3. {Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
Stamp: 8.DE.83. 24.4x18.5cm.
BL: 12806.h.64 {Routledge’s Paint Books).
Cased by the Library. A separate copy. {The New ABC is not a paint book but 
an ordinary toy book.) George Routledge & Sons. BM stamp: 15.OC.75. 
24.4x18cm. Fc: Alphabetical design on yellow paper. Be: ‘Routledge’s New 
Sixpenny Toy Books’, 3 7 -1 1 5  [AM-60 -  63, RN-1 -  75, 1875].
BL: \2^\0.à.56 {Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 21.AU. 83. 24.4x18.3cm.
76. The Sleeping Beauty
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design 
Back cover
RN-76.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No.76.
‘The Sleeping Beauty’
[1876].
[Edmund Evans]. The printer’s name was normally written at the bottom of the 
back cover: ‘Edmund Evans, Engraver and Printer, Raquet Court, Fleet Street.’ 
[Walter Crane]. The artist included his rebus in each picture. See Figs. F-56 
&.58
None mentioned. Fairy tale.
Ih^Routledge Wholesale Catalogue of Jul., 1876, added 2 titles No. 116-117  
[RN-76 -  77] to the series by Walter Crane: eventually RN-77 was 
unpublished. It was in th& Routledge Wholesale Catalogue of Jan., 1876 when 
Walter Crane’s works were separately listed.
None mentioned in the Routledge Ledgers.
6 pence. 1 shilling (mounted on cloth).
See ‘Front cover design’ vaMy Mother [RN-63] above.
The earliest back cover advertisement for this title records numbered titles: 2- 
115 [ - RN-75] & Crane 3 7 -1 1 7  [- RN-77,1876]. Walter Crane’s works were 
separately listed on the back cover advertisement for the first time: ‘The 
following are from Designs by Walter Crane.’ He completed his contribution 
to Routledge’s Sixpenny toy books when he was separately listed in the 
advertisement. Also, his unpublished title [RN-117] was recorded. This is the 
only occasion that an unpublished title was recorded in Routledge’s toy book
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Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
lists. No. 117 [RN-77] was removed from the back cover list in 1878.
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Fairy tale.
‘Long, long ago, in ancient times, there lived a King and Queen, / And for the 
blessing of a child their longing sore had been; / At last, a little daughter fair, to 
their great joy, was given, / And to the christening feast they made, they bade 
the Fairies seven—’
Figs. B-19, C-188, F-56 & 58.
BL: 12806.f.l (Walter Crane’s Toy Books).
Cased by the library. A separate copy. George Routledge & Sons. Fc: Crane’s 
design on orange paper. BM stamp: 20.SE.76. 24.4x18.4cm. Be: 2-115 [ - 
RN-75, 1875] & Crane 3 7 -1 1 7  [- RN-77, 1876].
BL: 12809.W.41. (Bluebeard’s Picture Book. Walter Crane’s Picture Books.
Re-issue. Vol. 5).
Compiled by the publisher. John Lane. The preface by Walter Crane is dated 
1899. BM stamp: 14.DE.99. 27.5x22.9cm.
BoL: 252.d.2136 (Routledge ’sNew Sixpenny Toy Books).
Collected by the library. A separate copy. 24x18cm. Fc: Crane’s design on 
yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 3 7 -1 1 6  [- RN-76, 1876]. 
McC: CBC.7.
A separate copy. George Routledge & Sons. 24.6xl8.8cm. Fc: Crane’s design 
on cream paper. Be: 2-125 [-R N -85 ,1882] & Crane 37-116 [- RN-76,1876]. 
NAL: 60. A. 15 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.2xl8.3cm.
NAL: 60.R Box.14.
A separate copy. George Routledge & Sons. 25x18.9cm. Fc: Crane’s design on 
yellow paper. Be: 2-125 [ - RN-85,1882] & Crane 37 -  116 [- RN-77,1876]. 
NAL: 6O.Y.B0X.4 (6).
A separate copy. George Routledge & Sons. Mounted on cloth. 24.6x18.4cm. 
Fc: Crane’s design on orange paper. Be: 2-115 [ - RN-75,1875] & Crane 3 7 -  
117 [ -RN-77, 1876].
NAL: 60. Y. 171 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.7xl8.2cm.
OsC: 1-26 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.6xl7.8cm.
OsC: 1-27.
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A separate copy. George Routledge & Sons. 24.3x18.4cm. Fc: Crane’s design 
on yellow paper. Be: 2-115 [ - RN-75, 1875] & Crane 37 -  117 [- RN-77, 
1876].
Renier Collection.
A separate copy.
Renier Collection (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
23.9x18.3 cm.
WaC: 1875c.97 (The Bluebeard Picture Book).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
77. A Apple Pie
This title was listed both in ûiQ Routledge Wholesale Catalogue of Jul., 1876, 
and on back cover advertisements of toy books published in 1876, but it was 
never published.
78. Aunt Mavor*s Alphabet
Item no. RN-78.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 78.
Inside title None mentioned.
Date of publication [1877].
Printer None mentioned. [Leighton Brothers]. The imprint is recorded on the back
cover.
Artist None mentioned.
Publication record The Routledge Wholesale Catalogue of July, 1872, records this title in ‘Aunt
Mavor’s Toy Book’ as ‘118 [RN-78].
Issue scale and edition No record found.
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design Designed without including the series title ‘ Aunt Mavor’s Toy Books’. Printed
in red, blue and black.
Back cover Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - 4 ; x - x ; ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Alphabet.
Alphabets ‘Ape. Apple. Boys. Balloon. Chinese; Dagger. Domestic. Eggs. Elephant. Fox.
Fish; Goose. Gardener. Hen. Hare. Invalid; Kitten. Kettle. Lamb. Ladder. 
Moor. Mouse; Nest. Nuts. Ox. Olive. Parrot. Position; Quince. Rose. Raven. 
Shoe. Snowman; Turk. Trumpet. Uhlan. Vagabond; Windmill. Xylographer.
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Yacht. Zebra.’ 
Figure in Volume II No figure.
Location BL: 12806.g.61.
A separate copy. George Routledge & Sons. BM stamp: 13.AU.77. 
24.3x18.3cm. Fc: Alphabetical design on blue paper. ‘No. 118’ is printed at the 
top left on the front cover. Be: ‘Routledge’s New Sixpenny Toy Books’, 2 -  
115 [AM-2 -  39; RN-1 -  75, 1875]; Walter Crane, 37 -  117[AM-37- 40, RN- 
60 -  77,1876]. Apple Pie (No. 117 [RN-77]) is listed here, though it was not 
published. ‘Leighton Bros ’ is printed on the back cover.
WaC: 1878.116.
A separate copy. George Routledge & Sons. 24.5xl8.7cm. Fc and Be are the 
same as those o f BL: 12806.g.61.
79. The Sunday Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-79.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 79.
None mentioned.
[1878].
None mentioned. [Edmund Evans?], judging from the appearance and the 
engraving style. No imprint on the back cover.
None mentioned.
The Routledge Wholesale Catalogue of July, 1878, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘119 [RN-79].
ThQ Routledge Ledger, vol. 4, p. 881, records: 'Sunday ABC, 1878 July 1st 
edition 5000.’
6 pence, or 1 shilling (mounted on cloth).
Original design (after ‘D: David’) for the front cover, without including the 
series title ‘ Aunt Mavor’s Toy Books’.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  + 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Artist
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Alphabets
Figure in Volume II 
Location
Alphabet.
‘Angel. The angels shall come forth. Matt. xiii. 49; Baptism. Jesus came, and 
was baptized of John. Mark i. 9; Christ. Christ hath loved us, and hath given 
himself for us. Eph. v. 2;...’
Fig. C-88.
BL: 12809m. 12.
A separate copy. George Routledge & Sons. BM stamp: 17.DE.78. 
24.6x18.8cm. Fc: Original design (after ‘D: David’) on yellow paper, without
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including the series title ‘Aunt Mavor’s Toy Books’. Be: ‘Routledge’s New 
Sixpenny Toy Books’, 2 -  120 [AM-2 -  39; RN-1 -  80, 1878]; Walter Crane, 
37 -  116[AM-37- 40, RN-60 -  76, 1876]. A, Apple Pie (No. 117 [RN-77]) is 
eliminated. See ‘Location’ of Aunt Mavor’s Alphabet (RN-78) above.
BoL: 252.d.2136.
A separate copy. George Routledge & Sons. 24.9x18.7cm. Fc and Be are the 
same as those of BL: 12809.n.l2.
80. The Plain Letter Alphabet
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
RN-80.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 80.
None mentioned.
[1878].
None mentioned. [Edmund Evans?], judging from the appearance and the 
engraving style. No imprint on the back cover. Edmund Evans’s monogram is 
included in several alphabet letters: L, N, P, U, V The same monograms can be 
found in the same position in the same letters as in Large Letters fo r Little Ones 
which Edmund Evans engraved and printed for Routledge, Wame & 
Routledge in 1863. Edmund Evans’s name is clearly recorded on the title-page 
in the book: ‘With Illustrations Engraved by Edmund Evans’.
None mentioned.
The Routledge Wholesale Catalogue of August, 1878, records this title in 
‘Aunt Mavor’s Toy Book’ as ‘120 [RN-80].
ThQ Routledge Ledger, vol. 4, p. 881, records: 'Plain Letter ABC, 1878 July 1st 
edition 5000.’
6 pence, or 1 shilling (mounted on cloth).
Designed after ‘O: Off we go in a Round O!’, without including the series title 
‘Aunt Mavor’s Toy Books’.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  + 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Artist
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Alphabets
Figure in Volume II 
Comment
Alphabet.
‘Arthur and Albert eating Apples. Basil busy with Butterflies. Clara crying her 
cherries. Dora and Dinah dancing their Dolls. Edmund elated with his Eggs. 
Fanny finding Flowers....’
Figs. B-20, C-84, E-26. Ref : Figs. C-81 -  83, E-23 -  25.
This title has the previously engraved version by Edmund Evans for Routledge, 
Warne & Routledge, which was printed in black and hand-coloured. This title 
also has an American version. See ‘Location’ below.
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Location BL: 12809.n.3.
A separate copy. George Routledge & Sons. BM stamp: 17.DE.78. 
24.6x18.5cm. Fc: Design (after ‘O’) on yellow paper, without including the 
series title ‘Aunt Mavor’s Toy Books’. Be: ‘Routledge’s New Sixpenny Toy 
Books’, 2 -  120 [AM-2 -  39; RN-1 -  80, 1878]; Walter Crane, 37 -  116[AM- 
37- 40, RN-60-7 6 , 1876]. 
ref: BL: 12982.bb.20.
Large Letters for the Little Ones. Routledge, Wame & Routledge. BM stamp: 
21.JA.63.17.7xl3.4cm. Fc: original design the same as that of the frontispiece. 
Both the front cover and the frontispiece have Edmund Evans’ sign at the 
bottom left. The front cover only is printed in colour. The title-page records: 
‘With Illustrations Engraved by Edmund Evans’. Be: design after ‘O’. This 
title has the same pictures as in The Plain Letter Alphabet (RN-80). Large 
Letters for the Little Ones has a smaller format, an alphabetical picture for one 
page, designs printed in black and hand-coloured. Illustrations are charmingly 
designed and carefully hand-coloured. See Figs. C-81 & 82, E-23 -  25. 
ref: Personal Collection.
Large Letters for the Little Ones. Philadelphia: Davis, Porter & Co. Inscribed 
1865. 19xl4cm. Fc: after the design of the front cover o f Routledge, Warne & 
Routledge’s Large Letters for the Little Ones. All the designs from the front 
cover through the pages are engraved and printed in colour. The title-page 
records: ‘with twenty-six illustrations, beautifully printed in brilliant colors.’ 
Fig. C-83.
81. The History o f A Apple Pie
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages
RN-81.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 81.
‘The History of A Apple Pie’.
[1879].
None mentioned. [Leighton Brothers]. Recorded on the back cover.
None mentioned. [WR?]. Both The History o f A Apple Pie (RN-81) and The 
House That Jack Built (RN-82) were been designed by the same artist judging 
from the similar characteristics of characters. The latter carries ‘WR’ on the 
bag of malt on the front cover.
The Routledge Wholesale Catalogue of August, 1878, records this title in 
‘Aunt Mavor’s Toy Book’ as ‘121 [RN-81].
No record found.
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the first-page picture) 
on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
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Picture book design F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject 
‘A Apple Pie’
Figure in Volume II 
Location
Nursery rhyme.
‘A Apple Pie, B Bit it, C Cut it, D Dealt it, E Eat it, F Fought for it, G Got it, H 
Hid it, J Jumped for it, K Kept it, L Longed for it, M Mourned for it, N Nodded 
at it, O Opened it, P Peeped it, Q Quartered it, RRan for it, S Stole it, T Took it, 
V \^ewed it, W Wanted it, X Y Z & Amperse and All wished for A piece in 
hand.’
Figs. C-80, D-48 -  50.
BL; \2%Q6.%.52 (Aunt Mavor’s Toy Books).
A separate copy. George Routledge & Sons. A separate copy. BM stamp: 
6.AU.79. 24.5x18.3cm. Fc: AMTB (p.l picture) on pink paper. Be: 
‘Routledge’s New Sixpenny Toy Books’, 2 -  120 [AM-2 -  39; RN-1 -  80, 
1878]; Walter Crane, 37 -  116[AM-37- 40, RN-60 -  76,1876].
82. The House That Jack Built
RN-82.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 82.
‘The House That Jack Built’.
[1879].
None mentioned. [Leighton Brothers]. Recorded on the back cover.
None mentioned. [WR?]. The front cover carries ‘WR’ on the bag of malt.
The Routledge Wholesale Catalogue of August, 1878, records this title in 
‘Aunt Mavor’s Toy Book’ as ‘122 [RN-82].
No record found.
6 pence, or 1 shilling (mounted on cloth).
The series title ‘Aunt Mavor’s Toy Books’ with design (the third-page picture) 
on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5 - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Nursery rhyme.
‘The house that Jack built’ ‘This is the house that Jack built. This is the malt that lay in the house that Jack
built.’
Figure in Volume II No figure.
Location BL: 12806.g.52 (Aunt Mavor’s Toy Books).
A separate copy. George Routledge & Sons. A separate copy. BM stamp:
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
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6.AU.79. 24.6x18.4cm. Fc: AMTB (p.3 picture) on pink paper. Be: 
‘Routledge’s New Sixpenny Toy Books’, 2 -  120 [AM-2 -  39; RN-1 -  80, 
1878]; Walter Crane, 37 -  116[AM-37- 40, RN-60 -  76, 1876].
83. The Dog*s Dinner Party
Item no. RN-83.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 83.
Cover title No separate copy surveyed. The title is collected from the Routledge
Wholesale Catalogues and back cover advertisements. Also, this title would
have been recycled from The D og’s Dinner Party (AM-22b).
None mentioned.
[1882].
None mentioned. [Edmund Evans]. The third page has the sign: ‘E. EVANS’. 
None mentioned.
None mentioned.
IhQ Routledge Wholesale Catalogue of Jan., 1883, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘123 [RN-83]’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
Usually the series title ‘Aunt Mavor’s Toy Books’ with design from inside 
pictures on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - 4 ; x  + x ; 5  = 6 ; x - x ; 7 - 8 ; B c .
Pagination. A double-spread. The first and last leaves are pasted on to covers. 
A single gathering. Sewn.
Printing and colouring process Printed in colour.
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Story.
[Begins:] ‘Mr. Blenheim was a very gentlemanly dog, and Mrs. Blenheim was 
quite the lady; both were well-bred, handsome, and fond of good company. 
They lived in a nice house, by Hyde Park Comer. Now Mr. Blenheim was one 
day in the library, dozing in his arm-chair after dinner, when Mrs. B. thus 
addressed him: ‘Rouse up, Blenny dear, and tell me about these notes of 
invitation for our dinner party.” ’
Fig. E-22.
This title was recycled from The D og’s Dinner Party (AM-22b), [1859]. The 
style of pictures, engraving and page design is too unsophisticated to have been 
produced in the 1880s.
BL: 12810.d.40 (7%g “Party” Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 9.AP.83. 24.6x18.4cm.
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84. Tom Thumb*s Alphabet
Item no. RN-84.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 84.
Cover title No separate copy surveyed. The title is collected from the Routledge
Wholesale Catalogues and back cover advertisements. Also, this title was 
recycled from Tom Thumb's Alphabet (AM-42).
None mentioned.
[1882].
None mentioned. [Edmund Evans]. Tom Thumb’s Alphabet (AM-42) was 
engraved and printed by [Edmund Evans].
None mentioned.
None mentioned.
Tht Routledge Wholesale Catalogue of Jan., 1883, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘124 [RN-84]’.
The Routledge Ledger, vol. 5, p. 5 records; 'Tom Thumb’s Alphabet, 1882 Jan., 
2000. ’
6 pence, or 1 shilling (mounted on cloth).
Usually the series title ‘Aunt Mavor’s Toy Books’ with design from inside 
pictures on coloured paper.
Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
8 pages printed on one side o f the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. A double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages
Subject
Word-text
Figure in Volume II 
Comment
Location
Nursery rhyme.
[Begins:] ‘A was an Archer, and shot at a Frog; B was a Butcher, and had a 
great Dog. C was a Captain, all covered with Lace; D was a Dustman, who had 
a Black Face.’
Fig. E-19.
This title was recycled from Tom Thumb’s Alphabet (AM-42), which was 
printed in black by [Edmund Evans].
BL: 12805.S.3. (Arthur’s Book of Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 8.DE.83.24.4x18.5cm.
BL: 12810.d.56. (Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 21.AU.83. 24.4x18.3cm.
85, The Picture Alphabet
Item no. RN-85.
260
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 85.
Inside title None mentioned.
Date of publication [1882].
Printer None mentioned. [Edmund Evans]. The Picture Alphabet (AM-45) was
engraved and printed by [Edmund Evans].
Artist None mentioned.
Author None mentioned.
Publication record ThQ Routledge Wholesale Catalogue of Jan., 1883, records this title in ‘Aunt
Mavor’s Toy Book’ as ‘125 [RN-85]’.
Issue scale and edition ThQ Routledge Ledger, vol. 5, p. 5 records: 'Picture ABC, 1882 Jan., 2000.’
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design The series title ‘Aunt Mavor’s Toy Books’ with design from inside pictures (A,
C, H and W) on coloured paper.
Back cover Usually advertisement for ‘Routledge’s New Sixpenny Toy Books’ series.
Number of pages 8 pages printed on one side of the leaf.
Picture book design F c ; l - 2 ; x - x ; 3 - x ; 4  + 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Alphabet.
Alphabets ‘APE, Active, Artful. An active, agile APE, /  Tries from prison to escape.;
Brown BEAR Bites. Brown BEAR when brought to bay, /  Fights with his foes
in a gallant way.; Carrion CROW croaks. Curious croaking carrion CROW /
The tailor shot at with his cross-bow.’
Figure in Volume II No figure.
Comment This title was recycled from The Picture Alphabet (AM-45), which was printed
in black by [Edmund Evans].
Location BL: \2%05.s.2. (Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM
stamp: 8.DE.83. 24.4x18.5cm.
BL: 12810.d.56 (Arthur’s Book o f Alphabets).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM
stamp: 21.AU.83. 24.4x18.3cm.
WaC: 1882.123.
A separate copy. George Routledge & Sons. 25x18.6cm. Fc: AMTB (pictures
from inside) on yellow paper. The front cover records the number at the bottom
left: ‘ 125’. Be: Be: ‘Routledge’s New Sixpenny Toy Books’, 2 - 1 2 2  [AM-2 -
39; RN-1 -  82,1879]; Walter Crane, 37 -  116[AM-37- 40, RN-60 -  76,1876].
86 . Phiz Merry Hours
Item no. RN-86.
Publisher George Routledge & Sons.
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Artist
Author
Publication record
Series ‘Routledge’s New Sixpenny Toy Books’, No. 86.
Inside title ‘Phiz’s Merry Hours’.
Date of publication [1883].
Printer None mentioned. [Edmund Evans]. The title-page o f a composite volume, A
Toy Book by Phiz ’, which compiles the four titles by Phiz (RN-86, 87, 88 and
89) records: ‘Engraved and printed by Edmund Evans’.
Phiz (pseud. Hablot Knight Browne).
None mentioned.
Tht Routledge Wholesale Catalogue o f Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘126 [RN-86]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing.
No record found.
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
This title may have an illustrated back cover referring to the subject, deducing 
from the fact that Phiz’s Baby Sweethearts (RN-89) has such an illustration by 
Phiz.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  + 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Children’s life in verse.
[Begins:] ‘Our Garden: A Little Garden all our own, / In which our pretty 
plants are grown; The ground is dry -  it’s been so hot - / S o  Tommy, bring the 
watering-pot. / To rear our plants great pains we take, We’ve spade and barrow, 
hoe and rake; / We watch the seasons and the clime. / From Spring to Autumn’s 
golded prime.’
Figs. E-67 & 68.
Hablot Knight Browne (bom 1815) died in 1882. Since these four titles (RN- 
86, 87, 88 and 89) were published in 1883, they must have been drawn some 
time before that date.
BL: 12805.S.6 (A Toy Book by ‘Phiz’).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 8.DE.83. 24.5x18.3cm.
NAL: 60.A.23 (A Toy Book by ‘Phiz").
Compiled by the publisher. George Routledge & Sons, Covers lacking. 
24x18.3cm.
NAL: 60.Y.163 {A Toy Book by 'P h iz\
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.4cm.
OpC: M.109 (A Toy Book by ‘Phiz’).
Compiled by the publisher. George Routledge & Sons. Covers lacking.
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24.1x18.7cm.
87. Phiz *s Funny Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-87.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 87.
None mentioned.
[1883].
None mentioned. [Edmund Evans]. The title-page o f a composite volume, A 
Toy Book by ‘Phiz \  which compiles the four titles by Phiz (RN-86, 87, 88 and 
89) records: ‘Engraved and printed by Edmund Evans’.
Phiz (pseud. Hablot Knight Browne).
None mentioned.
Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘127 [RN-87]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing.
No record found.
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
This title may have an illustrated back cover referring to the subject, deducing 
from the fact that Phiz’s Baby Sweethearts (RN-89) has such an illustration by 
Phiz.
15 pages printed on both sides of the leaf: 2 word-text pages printed in black 
and 13 colour pages, each page refers to two alphabet letters 
Fc ; 1 -  2 ; 3 - 4 ; 5 -  6 ; 7 -  8 ; 9 -  10 ; 11 -  12 ; 13 -  14 ; 15 Be.
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Alphabet.
‘ A & B: A tree, A horse, A dog, A house, A man, A cow, A bee, A pig, A Bat, 
A Big hoop, A Ball, A Big Bun, A Big Horse; C & D: Club, Cock, Cot, 
Donkey, Duck, D stand for pence, Dog.’
No figure.
Hablot Knight Browne (bom 1815) died in 1882. Since these four titles (RN- 
86, 87, 88 and 89) were published in 1883, they must have been drawn some 
time before that date.
BL: 12805.s.6 (A Toy Book by ‘Phiz’).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 8.DE.83. 24.5x18.3cm.
NAL: 60.A.23 (A Toy Book by ‘Phiz’).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
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NAL: 60.Y.163 (A ToyBookhy P h izy
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.4cm.
OpC: M.109 (A Toy Book by ‘Phiz’).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.1x18.7cm.
88. Phiz *s Funny Stories
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-88.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 88.
None mentioned.
[1883].
None mentioned. [Edmund Evans]. The title-page o f a composite volume, A 
Toy Book by ‘Phiz ’, which compiles the four titles by Phiz (RN-86, 87, 88 and 
89) records: ‘Engraved and printed by Edmund Evans’.
Phiz (pseud. Hablot Knight Browne).
None mentioned.
Th& Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘128 [RN-88]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing.
No record found.
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
This title may have an illustrated back cover referring to the subject, deducing 
from the fact that Phiz’s Baby Sweethearts (RN-89) has such an illustration by 
Phiz.
16 pages (8 pages o f pictures and 8 of word-text) printed on both sides of the 
leaf.
F c ; P - W ; P 4 - W ; P 6 - W ; P 8 - P 9 ; W - W ; W - P 1 3 ;  W - P 1 3 ; W - P 1 7 ;  
Be. Paginated (numbers in the formula). No double-spread. The first and last 
leaves are pasted on to covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Story in verse.
‘The Boy Who Rode a Pig: Young Tom one day on Johnny came, / As John his 
pony rode; / Thought Tom, “Why can’t I do the same?” /  And quick a pig 
bestrode.’
No figure.
Hablot Knight Browne (bom 1815) died in 1882. Since these four titles (RN- 
86, 87, 88 and 89) were published in 1883, they must have been drawn some 
time before that date.
BL: 12805.S.6 (W Toy Book by ‘Phiz’).
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Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 8.DE.83. 24.5x18.3cm.
NAL: 60.A.23 (A Toy Book by ‘P h iz \
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
NAL: 60. Y. 163 (A Toy Book by ‘Phiz y
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.4cm.
OpC: M l 09 (A Toy Book by ‘Phiz').
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl8.7cm.
89. Phiz Baby Sweethearts
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages
Picture book design
Printing and colouring
Subject
Word-text
RN-89.
George Routledge & Sons.
'Routledge's New Sixpenny Toy Books’, No. 89.
None mentioned.
[1883].
None mentioned. [Edmund Evans]. The title-page o f a composite volume, A 
Toy Book by ‘Phiz\ which compiles the four titles by Phiz (RN-86, 87, 88 and 
89) records: ‘Engraved and printed by Edmund Evans’.
Phiz (pseud. Hablot Knight Browne).
None mentioned.
Th& Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘129 [RN-89]’. This title is not recorded in the 
Routledge Wholesale Catalogue o f Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing.
No record found.
6 pence, or 1 shilling (mounted on cloth).
Original design by Phiz. The series title ‘Aunt Mavor’s Toy Books’ is not 
included into the front cover design.
Illustrated back cover by Phiz referring to the subject.
20 pages (10 pages o f pictures and 10 of word-text) printed on both sides o f the 
leaf.
Fc ; W - P 3 ; W - P 5 ; W - P 7 ; W - P 9 ; W - P 1 1  ;x + x ; P 1 4 - W ; P 1 6 - W ;  
P18 -  W ; P20 -  W ; P22 -  W ; Be. Paginated (numbers in the formula). No 
double-spread. The first and last leaves are pasted on to covers. A single 
gathering. Sewn, 
process Printed in colour.
Story in verse.
[Begins:] ‘Two baby-sweethearts here you see, /  The scene is laid in Arcadie; / 
Young Colin brings his fairest flowers, / And all is bright -  no tempest lowers. 
(...) Fair Phillis waiting to be kissed, /  Kind, Colin can no more resist,-/S o
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Figure in Volume II 
Comment
Location
casting off their late alarms, / They rush into each other’s arms!’
Figs. C-89, E-69 & 70.
Hablot Knight Browne (bom 1815) died in 1882. Since these four titles (RN- 
86, 87, 88 and 89) were published in 1883, they must have been drawn some 
time before that date. Picture book design varies among the four titles.
BL: 12805.s.6(/4 Toy Book hy ‘Phiz).
Compiled by the publisher. George Routledge & Sons. Covers lacking. BM 
stamp: 8.DE.83. 24.5x18.3cm.
BL: 12810.dd.46.
George Routledge & Sons. BM stamp: 8.DE.83. 23.7xl8.3cm. Fc: An original 
front cover design showing the illustrated start o f the story on yellow paper. 
Be: Original back cover showing the last illustration.
NAL: 60.A.23 {A Toy Book by ‘Phiz).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24x18.3cm.
NAL: 60.Y.163 (/4 'fA/z').
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.5x18.4cm.
OpC: M.109 {A Toy Book by ‘Phiz).
Compiled by the publisher. George Routledge & Sons. Covers lacking. 
24.lxl8.7cm.
90. Cock Robin in prose and verse
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-90.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 90.
None mentioned.
[1886].
[Edmund Evans]. The back cover records the printer at the bottom. The title- 
page of a composite volume, Dick Whittington’s Toy Book, which compiles the 
three titles (RN-90, 9 land 92) records: ‘Engraved and printed in colours by 
Edmund Evans’.
[J. B. Clark]. Each plate has his initials ‘J. B. C.’ The title-page o f a composite 
volume, Dick Whittington's Toy Book, which compiles the three titles (RN-90, 
91and 92) records: ‘with illustrations by L. B. Clark’, though being correctly ‘I. 
B. Clark’.
None mentioned.
The Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘130 [RN-90]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing. Both a BM copy and a composite 
volume D/cÂ: Whittington's Toy Books have the same accepted date: 8.DE.86. 
Therefore the published date could be 1885 or 1886.
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Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
No record found.
6 pence, or 1 shilling (mounted on cloth).
J. B. Clark’s design using the third picture: Beetle is making a shroud for Cock 
Robin. The series title ‘Aunt Mavor’s Toy Books’ is not included into the front 
cover design.
The advertisement o f Randolph Caldecott’s picture books.
6 word-text pages and 8 picture pages.
F c ; P l - P 2 ; W l - W 2 ; P 3 - P 4 ; W 3 + W 4 ; P 5 - P 6 ; W 5 - W 6 ; P 7 - P 8 ; B c .  
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Nursery Rhyme.
Word-text [Begins:] ‘Who kill’d Cock Robin? / 1, said the Sparrow, / With my bow and
arrow, I kill’d Cock Robin.’
Figure in Volume II Figs. C-90, E-75 & 76.
Location BL: 12811.h.l2.
A separate copy. George Routledge & Sons. BM stamp: 8.DE.86. 
24.2x18.8cm.
BL: 12811.h.33 {Dick Whittington’s Toy Book).
Compilation of the three titles RN-90 -  92 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 8.DE.86. 24x18.5cm.
91. Dick Whittington in prose and verse
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record
RN-91.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 91.
None mentioned.
[1886].
[Edmund Evans]. The back cover records the printer at the bottom. The title- 
page of a composite volume, Dick Whittington’s Toy Book, a compilation of 
the three titles (RN-90, 9 land 92) records: ‘Engraved and printed in colours by 
Edmund Evans’.
[J. B. Clark]. Each plate has his initials ‘J. B. C.’ The title-page of a composite 
volume, Dick Whittington’s Toy Book, which compiles the three titles (RN-90, 
9 land 92) records: ‘with illustrations by L. B. Clark’, though being correctly ‘ J. 
B. Clark’.
None mentioned.
Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt 
Mavor’s Toy Book’ as ‘131 [RN-91]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug. 1883, and the Catalogues between 
Aug. 1883 and Aug, 1885 are missing. Both a BM copy and a composite 
volume Dick Whittington’s Toy Books have the same accepted date: 8.DE.86. 
Therefore the published date could be 1885 or 1886.
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Issue scale and edition
Price
Front cover design
Back cover 
Number o f pages 
Picture book design
No record found.
6 pence, or 1 shilling (mounted on cloth).
J. B. Clark’s design using the first picture: Dick is running towards London. 
The series title ‘Aunt Mavor’s Toy Books’ is not included into the front cover 
design.
Advertisement for Randolph Caldecott’s picture books.
6 word-text pages and 8 picture pages.
F c ; P l - P 2 ; W l - W 2 ; P 3 - P 4 ; W 3 + W 4 ; P 5 - P 6 ; W 5 - W 6 ; P 7 - P 8 ; B c .  
Paginated in word-text pages: [1, 2, 3], 4, 5, [6, 7], 8, 9, [10, 11], 12, 13. No 
double-spread. The first and last leaves are pasted on to covers. A single 
gathering. Sewn.
Printing and colouring process Printed in colour.
Subject Fairy Tale in verse on picture pages and in prose on word-text pages.
Word-text The first picture page: ‘With pocket light, and lighter heart, /  Dick Whittington,
a country lad, / Doth from his native village start / With all the goods he ever 
had, / To tiy his luck; for he’s been told / That London’s streets are paved with 
gold.’
The word-text page begins: ‘Dick Whittington was a country lad who lived in 
England in the time of King Edward the Third.’
Figure in Volume II Figs. C-91, E-77 -  79.
Location BL: 12809.n.68.
A separate copy. George Routledge & Sons. BM stamp: 8.DE.86. 
24.5xl8.6cm.
BL: 12811.h.33 {Dick Whittington’s Toy Book).
Compiled o f the three titles RN-90 -  92 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 8.DE.86. 24x18.5cm.
92. Punch and Judy in eight acts
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-92.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 92.
None mentioned.
[1886].
[Edmund Evans]. The back cover records the printer at the bottom. The title- 
page of a composite volume, Dick Whittington’s Toy Book, a compilation of 
the three titles (RN-90,9land 92) records: ‘Engraved and printed in colours by 
Edmund Evans’.
[J. B. Clark]. Each plate has his initials ‘J. B. C.’ The title-page o f a composite 
volume, Dick Whittington’s Toy Book, a compilation of the three titles (RN-90, 
9 land 92) records: ‘with illustrations by L. B. Clark’, though being correctly ‘J. 
B. Clark’.
None mentioned.
Tho Routledge Wholesale Catalogue of Aug., 1885, records this title in ‘Aunt
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Mavor’s Toy Book’ as ‘130 [RN-90]’. This title is not recorded in the 
Routledge Wholesale Catalogue of Aug, 1883, and the Catalogies between 
Aug. 1883 and Aug, 1885 are missing. Both a BM copy and a composite 
volume D/cA: Whittington’s Toy Books have the same accepted date; 8.DE.86. 
Therefore the published date could be 1885 or 1886.
No record found.
6 pence, or 1 shilling (mounted on cloth).
J. B. Clark’s design using the first picture; Punch and Judy holding a baby. The 
series title ‘Aunt Mavor’s Toy Books’ is not included into the front cover 
design.
Advertisement for Randolph Caldecott’s picture books.
6 word-text pages and 8 picture pages.
F c ; P l - P 2 ; W l - W 2 ; P 3 - P 4 ; W 3 + W 4 ; P 5 - P 6 ; W 5 - W 6 ; P 7 ^ P 8 ; B c .  
No pagination. No double-spread. The first and last leaves are pasted on to 
covers. A single gathering. Sewn.
Printing and colouring process Printed in colour.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Location
Nursery Tale.
[Begins:] ‘Act 1. Enter Punch (dances and sings). Punch. Root-to-to-to-to- 
too-it! Where’s my wife, I wonder? Judy! Judy my darling! -  Judy my duck o’ 
diamonds! Oh, you are dressing the Baby, are you?’
Fig. C-92.
BL: 12811.h.l2.
A separate copy. George Routledge & Sons. BM stamp: 8.DE.86. 
24.2x18.8cm.
BL: 12811.h.33 {Dick Whittington’s Toy Book).
Compiled of the three titles RN-90 -  92 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 8.DE.86. 24x18.5cm.
93. The Animal Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
RN-93.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 93.
‘The Animal Alphabet’.
[1889].
[Van Leer]. The back cover records the printer at the bottom: ‘Lith. in Holland 
by Van Leer & Co. 82 Ludgate Hill, E. C.’ The Routledge Wholesale 
Catalogue of July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, 
printed in Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN- 
93 -  100, of which the first four RN-93 -  96 were obviously printed in 
lithography by Van Leer and the last four RN-97 -1 0 0  were printed from wood 
blocks by Edmund Evans.
None mentioned.
None mentioned.
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Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Publication record Tht Routledge Wholesale Catalogue of July, 1889 records; ‘New Sixpenny
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). Either a BL copy of 
a separate title or a composite volume The John Gilpin Picture Book has an 
accepted date: ‘4.N0.89’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover, printed in chromolithography. The series 
title ‘Aunt Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover, printed in chromolithography.
6 sepia picture pages and 6 colour picture pages.
Fc ; X - Sl(Tp) ; Cl(ABC) -  S2(D) ; C2(EFG) -  S3(H) ; P3=P4(IJKLMN) ; 
S4(0) -  P5(PQR) ; S5(ST) -  P6(UVW) ; S6(SYZ) -  x ; Be. No pagination. A 
double-spread. Printed on both sides of each leaf. The first and last leaves are 
pasted on to covers. A single gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Alphabet.
Word-text A-ass, B-bull, C-cat; D-dog; E-elephant, F-fox, G-giraffe; H-horse; I-ibex, J-
jackal, K-kangaroo, L-lion; M-monkey, N-nylghau; 0-ox; P-pig, Q-quagga,
R-rabbit; S-sheep, T-tiger; U-unicom, V-vampire, W-wolf; X-xiphias, Y-yak, 
Z-zebra.
Figure in Volume II Fig. D-81.
Location BL: 12807.S. 12 {The John Gilpin Picture Book).
Compiled of the four titles RN-93 -  96 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 4.N0.89. 26.2x20.4cm.
94, John Gilpin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-94.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 94.
‘The Diverting History of John Gilpin’.
[1889].
[Van Leer]. The back cover records the printer at the bottom: ‘Lith. in Holland 
by Van Leer & Co. 82 Ludgate Hill, E. C.’ The Routledge Wholesale 
Catalogue of July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, 
printed in Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN- 
93 -  100, of which the first four RN-93 -  96 were obviously printed in 
lithography by Van Leer and the last four RN-97 -1 0 0  were printed from wood 
blocks by Edmund Evans.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1889 records: ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund
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Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). A BL copy of a 
separate title has an accepted date: ‘4.SE.89’, and a composite volume The 
John Gilpin Picture Book: ‘4.N0.89’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover, printed in chromolithography. The series 
title ‘Aunt Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover, printed in chromolithography.
6 sepia picture pages and 6 colour picture pages.
Fc ; X - S1 ; C1 -  S2 ; C2 -  S3 ; P3 - P4 ; S4 -  P5 ; S5 -  P6 ; S6 -  X ; Be. No
pagination. No double-spread. Printed on both sides o f each leaf. A single
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Nursery Tale in verse.
Word-text [Begins]: ‘John Gilpin was a citizen / Of credit and renown, /  A train-band
captain eke was he, / Of famous London town.’
Figure in Volume II Fig. C-101.
Location BL: 12807.S. 12 {The John Gilpin Picture Book).
Compiled o f the four titles RN-93 -  96 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 4.N0.89. 26.2x20.4cm.
BL: 12807.S.14.
A separate copy. George Routledge & Sons. BM stamp: ‘4.SE.89’. 
26.lx20.4cm.
95. Nursery Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-95.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 95.
‘Nursery Rhymes’.
[1889].
[Van Leer]. The back cover records the printer at the bottom: ‘Lith. in Holland 
by Van Leer & Co. 82 Ludgate Hill, E. C.’ The Routledge Wholesale 
Catalogue of July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, 
printed in Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN- 
93 -  100, of which the first four RN-93 -  96 were obviously printed in 
lithography by Van Leer and the last four RN-97 - 1 0 0  were printed from wood 
blocks by Edmund Evans.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1889 records: ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). A BL copy of a 
separate title has an accepted date: ‘4.SE.89’, and a composite volume The
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John Gilpin Picture Book. ‘4.N0.89’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover, printed in chromolithography. The series 
title ‘Aunt Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover, printed in chromolithography.
6 sepia picture pages and 6 colour picture pages.
Fc ; X - SI ; Cl -  S2 ; C2 -  S3 ; P3 - P4 ; S4 -  P5 ; S5 -  P6 ; S6 -  X ; Be. No 
pagination. No double-spread. Printed on both sides o f each leaf. A single 
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Location
Nursery rhyme.
Nursery rhymes: Baa! Baa! Black Sheep; Where are you going to, my pretty 
maid?; Little Miss Muffett; See-Saw, Margery Daw; Sing a Song of Sixpence; 
Jack and Jill went up the hill; Little Boy Blue; Little Tommy Tucker.
Fig. C-102.
BL: 12807. s. 12 {The John Gilpin Picture Book).
Compiled of the four titles RN-93 -  96 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 4.N0.89. 26.2x20.4cm.
BL: 12807.S.15.
A separate copy. George Routledge & Sons. BM stamp: ‘4.SE.89’. 
26.1x20.1cm.
96. Dick Whittington
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record
RN-96.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 96.
‘Dick Whittington’.
[1889].
[Van Leer]. The front cover records the printer at the bottom left: ‘Lith. in 
Holland by L. Van Leer & Co. 82 Ludgate Hill, E. C.’ The Routledge 
Wholesale Catalogue of July, 1889 records: ‘New Sixpenny Toy Books, 
Original Designs, printed in Colours by Van Leer and Edmund Evans’, 
mentioning 8 titles RN-93 -  100, of which the first four RN-93 -  96 were 
obviously printed in lithography by Van Leer and the last four RN-97 -  100 
were printed from wood blocks by Edmund Evans.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1889 records: ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). A BL copy o f a 
separate title has an accepted date: ‘4.SE.89’, and a composite volume The 
John Gilpin Picture Book: ‘4.N0.89’.
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Issue scale and edition
Price
Front cover design
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover, printed in chromolithography. The series 
title ‘Aunt Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover, printed in chromolithography.
6 sepia picture pages and 6 colour picture pages.
Fc ; X - SI ; Cl -  S2 ; C2 -  S3 ; P3 - P4 ; S4 -  P5 ; S5 -  P6 ; S6 -  X ; Be. No 
pagination. No double-spread. Printed on both sides o f each leaf. A single 
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Location
Nursery tale in prose.
[Begins]: ‘In the reign of King Edward the Third, there lived in a small country 
village a poor couple, named Whittington, who had a son called Dick. His 
parents dying when he was very young, he could scarcely remember them at 
all: and as he was not old enough to work, he was for a long time badly off, 
until a kind but poor old woman took compassion on him, and made her little 
cottage his home.’
Figs. C-103, D-82.
BL: 12807.S. 12 {The John Gilpin Picture Book).
Compiled of the four titles RN-93 -  96 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: 4.N0.89. 26.2x20.4cm.
BL: 12807.S.16.
A separate copy. George Routledge & Sons. BM stamp: ‘4.SE.89’. 
26.lx20.4cm.
97. The Farm Yard Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RN-97.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 97.
None mentioned.
[1889].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, London.’ Ths Routledge Wholesale Catalogue of 
July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, printed in 
Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN-93 -  100, of 
which the first four RN-93 -  96 were obviously printed in lithography by Van 
Leer and the last four RN-97 -1 0 0  were printed from wood blocks by Edmund 
Evans.
Walter Crane, MEE, MK, FAF, etc. See ‘picture book design’ below. 
Alphabet..
The Routledge Wholesale Catalogue of July, 1889 records: ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles No. 133 -  140 (RN-93 -  100). A BL copy of a
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separate title has an accepted date; ‘4.SE.89’. No. 137 & 138 [RN-97 & 98] are 
recycled titles from Crane’s early works [AM-63 & 60].
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover: signed ‘MEE’. The series title ‘Aunt 
Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover: signed ‘MEE’.
6 sepia picture pages and 8 colour picture pages.
Fc ; Cl(ABCD) -  C2(EFG) ; SI -  S2 ; C3(HI-J) -  S3 ; C4(KLMN) -  
C5(0PQ) ; S4 -  C6(RST) ; S5 -  S6 ; C7(UVW) -  C-8(XYZ) ; Be. No 
pagination. No double-spread. Printed on both sides o f each leaf: back pages of 
Crane’s pictures are all printed in sepia. A single gathering. Sewn. Signs by 
artists are MEE for Fc, S4, S6, & Be; MK for SI, S2 & S5; FAF for S3. All 
colour pictures are by Walter Crane.
Printing and colouring process Printed in colour or sepia from wood blocks.
Issue scale and edition
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Alphabet.
See AM-63.
Figs. C-193, I94,F-72 -  76.
This title was recycled from The Farm Yard Alphabet (AM-63), 1865. Edmund 
Evans made use of the former work, adapting it to appeal to the contemporary 
audience by: enlarging the size (about 25xl7cm to 27x20.5cm); adding 6 sepia 
pages to colour alphabet pages; changing the covers which look as if they have 
been produced by the chromolithographie process. Pictures printed in sepia, 
also looking like chromolithographie prints, have nothing to do with ‘good 
boys and girls alphabets’ printed in colour.
NAL: 60.Y.BOX.4 (12).
A separate copy. George Routledge & Sons. 26.5x20.5cm. Fc & Be: See 
‘Comment’ above.
98. The Railroad Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RN-98.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 98.
None mentioned.
[1889].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, London.’ VazRoutledge Wholesale Catalogue of 
July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, printed in 
Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN-93 -  100, of 
which the first four RN-93 -  96 were obviously printed in lithography by Van 
Leer and the last four RN-97 - 100  were printed from wood blocks by Edmund 
Evans.
Walter Crane, MEE, MK, FAF, etc. See ‘picture book design’ below.
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Author Alphabet..
Publication record The Routledge Wholesale Catalogue of July, 1889 records: ‘New Sixpenny
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles No. 133 -  140 (RN-93 -  100). A BL copy of a 
separate title has an accepted date: ‘4.SE.89’. No. 137 & 138 [RN-97 & 98] are 
recycled titles from Crane’s early works [AM-63 & 60].
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover: no sign found. The series title ‘Aunt 
Mavor’s Toy Books’ is not included into the front cover design.
An original design for the back cover: no sign found.
6 sepia picture pages and 8 colour picture pages.
Fc ; Cl(ABCD) -  C2(EFG) ; SI -  S2 ; C3(HI-J) -  S3 ; C4(KLM) -  C5(N0P) ;
S4 -  C6(QRS) ; S5 -  S6 ; C7(TUV) -  C-8(WXYZ) ; Be. No pagination. No
double-spread. Printed on both sides of each leaf: back pages of Crane’s 
pictures are all printed in sepia. A single gathering. Sewn. No sign o f artists is 
found. All colour pictures are by Walter Crane.
Printing and colouring process Printed in colour or sepia from wood blocks.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Alphabet.
See AM-60.
Figs. C-195, 196, F-70&71.
This title was recycled from The Railroad Alphabet (AM-60), 1865. Edmund 
Evans adapted the former work to appeal to the contemporary audience: 
enlarging the size (about 25x17cm to 27x20.5cm); adding 6 sepia pages to 
colour alphabet pages; changing covers which look as if they have been 
produced by the chromolithographie process. Pictures printed in sepia, also 
looking like chromolithographie prints, have nothing to do with ‘good boys 
and girls alphabets’ printed in colour.
BL: 12807.S.17.
A separate copy. George Routledge & Sons. BM stamp: 4.SE.89. 27.lx20.5cm. 
Fc & Be: See ‘Comment’ above.
99. The Good Boys and Girls Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-99.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 99.
None mentioned.
[1889].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, London.’ ThQRoutledge Wholesale Catalogue of 
July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, printed in 
Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN-93 -  100, of 
which the first four RN-93 -  96 were obviously printed by lithography by Van
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Artist
Author
Publication record
Leer and the last four RN-97 -1 0 0  were printed from wood blocks by Edmund 
Evans.
One of the sepia picture pages has a monogram ‘E.E.’ See ‘picture book 
design’ below.
None mentioned.
The Routledge Wholesale Catalogue of July, 1889 records; ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). A BL copy of a 
separate title has an accepted date: ‘4.SE.89’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover. The series title ‘Aunt Mavor’s Toy 
Books’ is not included into the front cover design.
An original design for the back cover..
6 sepia picture pages and 8 colour picture pages.
Fc ; Cl(ABC) -  C2(DEF) ; SI -  S2 ; C3(GHI-J) -  S3 ; C4(KLM) -  C5(N0P) ; 
S4 -  C6(QRS) ; S5 -  S6 ; C7(TU-VW) -  C-8(XYZ) ; Be. No pagination. No 
double-spread. Printed on both sides o f each leaf. A single gathering. Sewn. 
One sepia page (S5) has a monogram ‘E.E.’
Printing and colouring process Printed in colour from wood blocks.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Alphabet.
See AM-61.
Figs. C-93, 94, E-86, 87.
This title was recycled from The Good Boys and Girls Alphabet (AM-61), 
1865. Edmund Evans adapted the former work to appeal to the contemporary 
audience: enlarging the size (about 25x17cm to 27x20.5cm); adding 6 sepia 
pages to colour alphabet pages; changing covers which look as if they have 
been produced by the chromolithographie process. Pictures printed in sepia, 
also looking like chromolithographie prints, have nothing to do with ‘good 
boys and girls alphabets’ printed in colour.
BL: 12807.S.16.
A separate copy. George Routledge & Sons. BM stamp: ‘4.SE.89’. 
26.9x20.5cm.
100. The Sea-Side Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RN-100.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 100.
None mentioned.
[1889].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, London.’ Routledge Wholesale Catalogue of 
July, 1889 records: ‘New Sixpenny Toy Books, Original Designs, printed in
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Artist
Author
Publication record
Colours by Van Leer and Edmund Evans’, mentioning 8 titles RN-93 -  100, of 
which the first four RN-93 -  96 were obviously printed in lithography by Van 
Leer and the last four RN-97 -1 0 0  were printed from wood blocks by Edmund 
Evans.
See ‘picture book design’ below.
None mentioned.
The Routledge Wholesale Catalogue o f July, 1889 records: ‘New Sixpenny 
Toy Books, Original Designs, printed in Colours by Van Leer and Edmund 
Evans’, mentioning 8 titles AM-133 -  140 (RN-93 -  100). A BL copy of a 
separate title has an accepted date: ‘4.SE.89’.
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design by ‘MEE’ (Mary Ellen Edwards) for the front cover. The 
series title ‘Aunt Mavor’s Toy Books’ is not included into the front cover 
design.
An original design by ‘FAF’ for the back cover..
6 sepia picture pages and 8 colour picture pages.
Fc ; Cl(ABC) -  C2(DEF) ; S1 -  S2 ; C3(GHI) -  S3 ; C4(JKL) -  C5(MN0) ; S4 
-  C6(PQR) ; S5 -  S6 ; C7(STU-V) -  C-8(WXYZ) ; Be. No pagination. No 
double-spread. Printed on both sides of each leaf. A single gathering. Sewn. 
Each of sepia pages has a monograms: ‘MEE’ (Mary Ellen Edwards) in the 
front cover & S2; ‘MK’ in SI, S3, S4, S5 & S6; ‘FAF’ in the back cover. 
Printing and colouring process Printed in colour from wood blocks.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Alphabet.
See AM-62.
Figs. C-95, 96,E-88, 89.
This title was recycled from The Sea-Side Alphabet (AM-62), 1865. Edmund 
Evans adapted the former work to appeal to the contemporary audience: 
enlarging the size (about 25x17cm to 27x20.5cm); adding 6 sepia pages to 
colour alphabet pages; changing covers which look as if they had been 
produced by the chromolithographie process. Pictures printed in sepia, also 
looking like chromolithographie prints, have nothing to do with ‘sea-side 
alphabets’ printed in colour.
BL: 12807.S.19.
A separate copy. George Routledge & Sons. BM stamp: ‘4.SE.89’. 
27.lx20.5cm.
101. A Frog he would a-wooing go
Item no.
Publisher 
Series 
Inside title 
Date of publication
RN-101.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 101. 
None mentioned.
[1890].
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Artist
Author
Publication record
Printer Edmund Evans. The back cover includes the printer along with the illustrator
in its design: ‘Illustrated by William Foster, Engraved & Printed by Edmund 
Evans’. See Fig. C-98.
William Foster. See 'Printer’ above.
Nursery ballad.
George Routledge & Sons advertises ‘New Christmas Books in The 
Athenaeum of Sept. 20, 1890: ‘Routledge’s Sixpenny Toys. -  New Vols. 
Printed in Colours by Evans and Van Leer’, mentioning four titles ‘A, Apple 
Pie [RN-102], A Frog He Would A-Wooing Go [RN-101], Oranges and 
Lemons [RN-103] and The Circus Book [RN-104]. Each BL copy of separate 
titles [RN-101 -  104] has an accepted date: ’27.AU.90’. The Routledge 
Wholesale Catalogue o f Aug., 1893 (not mentioned in July., 1892) records: 
‘Toy Books at 6d each’, mentioning 10 titles AM-141 -  150 (RN-101 -  110).. 
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design by William Foster for the front cover. The series title ‘Aunt 
Mavor’s Toy Books’ is not included into front cover design.
An original design by William Foster for the back cover..
14 colour picture pages.
Fc ; 2 - 3 ; 4 -  5 ; 6 -  7 ; 8 + 9 :10 -  11 ; 12 -  13 ; 14 -  15 ; Be. Paginated from 
2 to 15 where the narrative picture starts. No double-spread. Printed on both 
sides of each leaf. A single gathering. Sewn. This is a shaped book, cut to the 
shape of a frog.
Printing and colouring process Printed in colour from wood blocks.
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Nursery ballad.
[Begins] : A Frog he would a-wooing go, / Whether his mother would let him 
or no. / So off he set with his opera hat, /  And on the road he met with a rat. / 
“Pray, Mr Rat, will you go with me. Kind Mrs Mousey for to see?”
Figs.C-97, 98,E-90,91.
This title is one of the two shaped books Edmund Evans made for George 
Routledge & Sons. William Foster was a son of Myles Birket Foster, who was 
a life-long friend of Edmund Evans since both men were apprentices to the 
wood engraver Ebenezer Landells in 1841.
BL: 12806.U.46.
A separate copy. George Routledge & Sons. BM stamp: ’27.AU.90’. 
23xl6.9cm.
102. A Apple Pie
Item no.
Publisher 
Series 
Inside title 
Date of publication
RN-102.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 102. 
None mentioned.
[1890].
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Printer Edmund Evans. The back cover design includes the printer’s name along with
that of the illustrator: ‘Illustrated by Gordon Browne, Engraved & Printed by 
Edmund Evans’. See Fig. C-99 
Gordon Browne. See Printer’ above.
Nursery rhyme.
See ‘Publication record’ in^ Frog He Would A Wooing Go (RN-101) above. 
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design by Gordon Brown for the front cover. The series title ‘Aunt 
Mavor’s Toy Books’ is not included into front cover design.
An original design by Gordon Brown for the back cover..
14 colour picture pages.
Fc ; 2 - 3 ; 4 -  5 ; 6 -  7 ; 8 + 9 : 10 -  11 ; 12 -  13 ; 14 -  15 ; Be. No pagination. 
No double-spread. Printed on both sides of each leaf. A single gathering. Sewn. 
This is a shaped book, cut to the shape of half of an apple. The facing pages 
when opened make a whole apple. See Figs. C-99 & 100.
Printing and colouring process Printed in colour from wood blocks.
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Word-text
Figure in Volume II 
Comment
Location
Nursery rhyme.
‘A Apple Pie, B Bit it, C Cut it, D Dealt it, E Eat it, F Fell over it, G Got it, H 
Hid it, J Jumped for it, K Kept it, L Longed for it, M Mourned for it, N  Nodded 
at it, O Opened it, Q Quarrelled for it, R Ran for it, S Sat on it, T Took it, V 
Viewed it, WXYZ Each had a slice as they sat up in bed.’
Figs. C-99, 100,E-92.
This title is one of the two shaped books Edmund Evans made for George 
Routledge & Sons. Gordon Browne was a son of Hablot Knight Browne (Phiz), 
who was the illustrator of toy books RN-86 -  89.
BL: 12807.P.62.
A separate copy. George Routledge & Sons. BM stamp: ’27.AU.90’. 
16.5x24.8cm.
103. Oranges and Lemons
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Author
Publication record 
Issue scale and edition 
Price
Front cover design
RN-103.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 103.
‘Oranges and Lemons The Bells of St Clement’s’ on the first page.
[1890].
[Van Leer]. The back cover records the printer at the bottom: ‘Lith. In Holland 
by L Van Leer & Co. 82 Ludgate Hill, E. C.’
Nursery rhyme.
See ‘Publication record’ in^ 4 Frog He Would A Wooing Go (RN-101) above. 
No record found.
6 pence, or 1 shilling (mounted on cloth).
An original design for the front cover. The series title ‘Aunt Mavor’s Toy
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Books’ is not included into front cover design.
Back cover An original design for the back cover..
Number of pages 6 sepia picture pages and 6 colour picture pages.
Picture book design Fc ; X - SI ; Cl -  S2 ; C2 -  S3 ; P3 - P4 ; S4 -P 5  ; S5 - P 6 ; S6 - X  ; Be. No
pagination. No double-spread. Printed on both sides o f each leaf. A single
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Nursery rhyme.
Word-text [Begins]: ‘Oranges and Lemons /  The Bells of St Clement’s, /  You owe me
Five Farthings say the Bells o f St Martin’s /  When will you pay me say the
Bells o f Old Bailey... .’
Figure in Volume II Fig. C-104.
Location BL: 12806.U.47.
A separate copy. George Routledge & Sons. BM stamp: ’27.AU.90’.
26.lxl9.9cm.
BL: 012803.i.5 {The Pet Animals Picture Book).
Compiled of the four titles RN-103 -  106 by the publisher. Covers lacking.
George Routledge & Sons. BM stamp: ’29.OC.91’. 26.lx20.3cm.
104. The Circus Book
Item no. RN-104.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 104.
Inside title ‘The Circus’.
Date of publication [1890].
Printer [Van Leer]. The back cover records the printer at the bottom: ‘Lith. In Holland
by L Van Leer & Co. 82 Ludgate Hill, E. C.’
Author None mentioned.
Publication record See ‘Publication record’ m A Frog He Would A Wooing Go (RN-101) above.
Issue scale and edition No record found.
Price 6 pence, or 1 shilling (mounted on cloth).
Front cover design An original design for the front cover. The series title ‘Aunt Mavor’s Toy
Books’ is not included into front cover design.
Back cover An original design for the back cover..
Number of pages 6 sepia picture pages and 6 colour picture pages.
Picture book design Fc ; X - SI ; Cl -  S2 ; C2 -  S3 ; P3 - P4 ; S4 -P 5  ; S5 -P 6  ; S6 -  X ; Be. No
pagination. No double-spread. Printed on both sides o f each leaf. A single
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Circus scenes.
Word-text Captions for colour picture pages: Graceful performance on horseback;
Acrobatic performance; The clown and his imitation donkey; The lion on
horseback; The educated elephants; The wonderful performing dogs.’
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Figure in Volume II Figs. C-105, D-83 
Location BL; 12807.S.62.
A separate copy. George Routledge & Sons. BM stamp: ’26.SE.90’. 
26x20.2cm.
BL: 012803.1.5 {The Pet Animais Picture Book).
Compiled o f the four titles RN-103 -  106 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: ’29.OC.91’. 26.lx20.3cm.
105. Pet Animals
Inside title
Date of publication
Printer
Author
Publication record
Item no. RN-105.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 105.
Cover title No separate copy surveyed. The title is collected from the title-page o f a
composite volume. The Pet Animals Picture Book, and the Routledge
Wholesale Catalogue.
None mentioned.
[1891].
[Van Leer]. The four titles RN-103 -  106 have characteristics common to each 
other in appearance, design and binding.
None mentioned.
The Routledge Wholesale Catalogue of Aug., 1893 (not mentioned in July.,
1892) records: ‘Toy Books at 6d each’, mentioning 10 titles AM-141 -  150 
(RN-101 -  110). A BL copy of a composite volume. The Pet Animals Picture 
Book (containing RN-103 -  106), has an accepted date: ‘29.OC.91’. RN-103 & 
104 were published in 1890 together with RN-101 & 102. RN-105 & 106 
could have been published in [1891].
No record found.
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
No separate copy surveyed.
6 sepia picture pages and 6 colour picture pages.
[F c ];x -S l ; C l- S 2 ;C 2 -S 3 ;P 3 -P 4 ; S 4 - P 5 ;S 5 -P 6 ;S 6 -x ; [ B c ] .N o  
pagination. No double-spread. Printed on both sides o f each leaf. A single 
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Pet Animals.
Word-text Captions for sepia and colour picture pages: A morning gallop; Dolly’s
Introduction to Carlo; The pet of the park; A ride on Neddy; Feeding the 
rabbits; Johnny’s first ride; The pet of the sands; Watching the cow; Pet 
piggies; Nanny and her two kids; Sheep-Shearing; Pets o f the meadow.
Figure in Volume II No figure.
Location WL.Q\2%Ci.\.S {The Pet Animals Picture Book).
Compiled of the four titles RN-103 -  106 by the publisher. Covers lacking.
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
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George Routledge & Sons. BM stamp; ’29.OC.9r. 26.lx20.3cm.
106. The Picture Alphabet
Item no. RN-106.
Publisher George Routledge & Sons.
Series ‘Routledge’s New Sixpenny Toy Books’, No. 106.
Cover title No separate copy surveyed. The title is collected from the title-page of a
composite volume. The Pet Animals Picture Book, and the Routledge
Wholesale Catalogue.
No separate copy surveyed. The title is collected from the title-page and the 
inside title in a composite volume. The Pet Animals Picture Book, and the 
Routledge Wholesale Catalogue.
‘ The Picture Alphabet’.
[1891].
[Van Leer]. The four titles RN-103 -  106 have characteristics common to each 
other in appearance, design and binding.
None mentioned.
See ‘Publication record’ o îPet Animals (RN-105) above.
No record found.
6 pence, or 1 shilling (mounted on cloth).
No separate copy surveyed.
No separate copy surveyed.
6 sepia picture pages and 6 colour picture pages.
[F c ];x -S l ;C l-S 2 ;C 2 -S 3 ;P 3 -P 4 ; S 4 - P 5 ;S 5 -P 6 ;S 6 -x ; [ B c ] .N o  
pagination. No double-spread. Printed on both sides o f each leaf. A single 
gathering. Sewn.
Printing and colouring process Printed in colour in lithography.
Subject Alphabet.
Word-text [Begins]: ‘A is an Acrobat active and strong. B a Baboon whose tail was too
long, C is a Castaway on the wide wave. ’
Figure in Volume II Fig. D-84.
Location BL: 012803 .i.5 {The Pet Animals Picture Book).
Compiled of the four titles RN-103 -  106 by the publisher. Covers lacking. 
George Routledge & Sons. BM stamp: ’29.OC.91’. 26. Ix20.3cm.
Cover title
Inside title
Date of publication
Printer
Author
Publication record 
Issue scale and edition 
Price
Front cover design 
Back cover 
Number of pages 
Picture book design
107. The New ABC
Item no.
Publisher 
Series 
Cover title
Date of publication
RN-107.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 107.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue.
[1892].
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Publication record
Issue scale and edition
Comment
Location
The Routledge Wholesale Catalogue of Aug., 1893 (not mentioned in July.,
1892) records: ‘Toy Books at 6d each’, mentioning 10 titles AM-141 -  150 
(RN-101 -  110). Considering that toy books were normally published in the 
Christmas season, this title may have been published in December, 1892.
No record found.
This title may have been recycled from The New ABC (RN-75).
Unknown.
108. Walter Crane Absurd ABC
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
RN-108.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 108.
None mentioned.
[1892].
[Edmund Evans]. The printer’s name was written at the bottom of the back 
cover: ‘Edmund Evans, Engraver and Printer, London.’
[Walter Crane]. The artist included his rebus in each picture.
Nursery rhyme.
The Routledge Wholesale Catalogue of Aug., 1893 (not mentioned in July.,
1892) records: ‘Toy Books at 6d each’, mentioning 10 titles No. 141 -  150 
(RN-101 -  110). Of these titles, titles [RN-101 -  106] could be dated [1890 or 
1891], owing to some documents such as separate copies or composite 
volumes housed in the British Library. Titles [107 -  110], however, are 
difficult to date between [1892 -  1893], because there are no copies in the 
British Library.
No record found.
6 pence. 1 shilling (mounted on cloth).
Front cover design was devised from a picture in Baby’s Own Alphabet (RN- 
74), imitating the chromolithographie appearance. RN-108 and RN-109 
exchanged their front covers (and back covers) from their original titles: 
Walter Crane’s Absurd ABC (RN-108) used the front (and back) cover design 
recycling one picture from Baby’s Own Alphabet (RN-74), while Walter 
Crane’s Baby’s Own Alphabet (RN-109) used one from The Absurd ABC 
(RN-70).
It carries the same design as the front cover.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Inside pictures and its arrangement are the 
same as in The Absurd ABC (RN-70).
Printing and colouring process Printed in four colours (red, yellow, blue and flesh pink) and the key
black.
Subject Nursery rhyme. Alphabet.
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Text begins
Figure in Volume II 
Comment
Location
‘A for the Apple or Alphabet pie / Which all get slice of / Come taste it & try.’; 
‘B is the Baby who gave Mr Bunting / Full many a long day’s rabbit skin 
hunting.’: ‘C for the Cat that played on the fiddle, / When cows jumped higher 
than Heigh Diddle Diddle.’; ‘D for the Dame with her pig at the stile, / ‘Tis said 
they got over, but not yet a while.’
No figure.
This title was recycled from The Absurd A B C  (RN-70). This newly bound 
title’s selling point was the book covers: Edmund Evans replaced the old 
covers with fashionable chromolithographie looking covers, actually printed 
firom wood engraving. Though I could not survey any original copy, Ruari 
McLean’s The Noah’s Ark A. B. C. and 8 Other Victorian Alphabet Books in 
Colour (1976) reproduces all the pages from this title.
Unknown.
109. Walter Crane^s Baby^s Own Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Text
RN-109.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 109.
None mentioned.
[1892].
[Edmund Evans]. The printer’s name was written at the bottom of the back 
cover: ‘Edmund Evans, Engraver and Printer, London.’
[Walter Crane]. The artist included his rebus in each picture.
Nursery rhyme.
See ‘Publication record’ of RN-108 above.
No record found.
6 pence. 1 shilling (mounted on cloth).
Front cover design was devised from a picture from The Absurd ABC (RN-70), 
imitating the chromolithographie appearance. See ‘Front cover design’ of 
RN-108.
It carries the same design as the fi*ont cover.
8 pages printed on one side o f the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Inside pictures and its arrangement are the 
same as in Baby’s Own Alphabet (RN-74). 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
black.
Nursery rhyme. Alphabet.
e.g., ‘As I was going up Pippin Hill, /  Pippin Hill was dirty, /  There I met a 
pretty miss, /  And she dropped me a curtsey.’, ‘Early to bed, and early to rise, /  
Is the way to be healthy. Wealthy, and wise.’ And ‘Great A, little A. Bouncing 
B, The cat’s in the cupboard and can’t see me.’
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Figure in Volume II 
Comment
Location
above.
Fig. C-197.
This title was recycled from Baby’s Own Alphabet (RN-74). This 
newly bound title’s selling point was its book covers: Edmund Evans replaced 
the old covers with fashionable chromolithographie looking covers, actually 
printed from wood engraving. See Figs. C-187 & 197. The book size is larger 
than the original’s.
McC: CBC.ll.
A separate copy. George Routledge & Sons. 27.3x20.7cm. Fc & Be: see 
NAL: 6O.R.B0X.IO.
A separate copy. George Routledge & Sons. Mounted on cloth. 27x20.1cm. Fc 
& Be: see above.
110. Walter Crane’s Noah *s Ark Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Price
Front cover design
Back cover 
Number of pages 
Picture book design
Printing and colouring
Subject
Text
Figure in Volume II 
Comment
RN-110.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 110.
None mentioned.
[1892].
[Edmund Evans]. The printer’s name was written at the bottom of the back 
cover: ‘Edmund Evans, Engraver and Printer, London.’
[Walter Crane]. The artist included his rebus in each picture.
None mentioned.
See ‘Publication record’ o f RN-108 above.
No record found.
6 pence. 1 shilling (mounted on cloth).
Front cover design was devised from a picture from The Noah’s Ark Alphabet 
(RN-60), changing the picture and imitating the chromolithographie 
appearance. See ‘Front cover design’ of RN-108. See Figs. C-177 & 198.
It carries the same design as the front cover.
8 pages printed on one side of the leaf.
F c ; l - 2 ; x - x ; 3 - x ; 4  = 5 ; x - 6 ; x - x ; 7 - 8 ; B c .
Paginated. A double-spread. The first and last leaves are always pasted on to 
covers. A single gathering. Sewn. Inside pictures and its arrangement are the 
same as in The Noah’s Ark Alphabet (RN-60). 
process Printed in four colours (red, yellow, blue and flesh pink) and the key 
black.
Alphabet.
See The Noah’s Ark Alphabet (RN-60).
Fig. C-198.
This title was recycled from The Noah’s Ark Alphabet (RN-60). This newly 
bound title’s selling point was the book covers: Edmund Evans replaced the 
old covers with fashionable chromolithographie looking covers, actually 
printed from wood engraving. See Figs. C-177 & 198. The book size is larger
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Location
than the original’s.
McC: CBC.12.
A separate copy. George Routledge & Sons. 27.lx20.5cm. Fc & Be: see above.
111. The House That Jack Built
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-111.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 111.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-80.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
This title was recycled from The House That Jack Built (RS-80), 1878. The 
title, once sold at one shilling, was this time issued at price sixpence. See RN- 
113.
Unknown.
112. The Diverting History o f John Gilpin
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-112.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 112.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-81.
[1893].
The Routledge Wholesale Catalogue o f July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111 -122).
No record found.
This title was recycled from The Diverting History o f John Gilpin (RS-81), 
1878. The title, once sold at one shilling, was this time issued at sixpence. See 
RN-113.
Unknown.
113, The Three Jovial Huntsmen
Item no.
Publisher
Series
RN-113.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 113.
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Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Price
Front cover design
Back cover
Number of pages 
Picture Book design
‘The Three Jovial Huntsmen’.
[1893].
Edmund Evans.
Randolph Caldecott.
[Edwin Waugh],
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111 -122).
No record found.
6 pence, or 1 shilling (mounted on cloth).
Comparing Fig. C-218 of RN-113 is same as Fig. C-203 of RS-85, the front 
cover design is the same, apart from the price at the top o f the front cover, ‘One 
Shilling’ on Fig. C-203 and ‘Sixpenny’ on Fig. C-218.
Fig. B-39 o f RN-113 is different from Fig. B-27. Fig. B-39 carries no 
advertisement of Caldecott’s toy books.
Same as in The Three Jovial Huntsmen (RS-85).
Same as in The Three Jovial Huntsmen (RS-85).
Printing and colouring process Same as in The Three Jovial Huntsmen (RS-85).
Subject 
Word-text 
Figure in Volume II 
Comment
Location
Same as in The Three Jovial Huntsmen (RS-85).
Same as in The Three Jovial Huntsmen (RS-85).
Figs. B-39, C-218.
RN-111 -1 2 2  were recycled from 8 titles of Randolph Caldecott and 4 titles of 
Harry Furniss, all of which had been published in the series ‘Routledge’s 
Shilling Toy Books’. Caldecott’s Sixpenny editions were recycled from his 
former titles with landscape format. This title was from The Three Jovial 
Huntsmen (RS-85), 1880. Caldecott’s toy books, once sold at one shilling, 
were now issued at price sixpence.
Personal collection.
A separate copy. George Routledge & Sons. A Sixpenny edition. 23.3x20.4cm. 
Except for the price, the format, pages and pictures are the same as those o f the 
Shilling edition.
114. Sing a Song for Sixpence
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition
RN-114.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 114.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-86.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
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Comment
Location
This title was recycled from Sing a Song for Sixpence (RS-86), 1880. The title, 
once sold at one shilling, was this time issued at price sixpence. See RN-113. 
Unknown.
115. The Mad Dog
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-115.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 115.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-82.
[1893].
The Routledge Wholesale Catalogue o f July, 1894 (not mentioned in Aug., 
1893) records; ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
This title was recycled from The Mad Dog (KS-Z2), 1879. The title, once sold 
at one shilling, was this time issued at price sixpence. See RN-113.
Unknown.
116. The Babes in the Wood
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-116.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 116.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-83.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111 -122).
No record found.
This title was recycled from The Babes in the Wood (RS-83), 1879. The title, 
once sold at one shilling, was this time issued at price sixpence. See RN-113. 
Unknown.
117. The Queen of Hearts
Item no.
Publisher 
Series 
Cover title
Date of publication
RN-117.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 117.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-90.
[1893].
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Publication record
Issue scale and edition 
Comment
Location
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
This title was recycled from The Queen o f Hearts (RS-90), 1881. The title, 
once sold at one shilling, was this time issued at price sixpence. See RN-113. 
Unknown.
118. The Farmers Boy
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-118.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 118.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-91.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111 -122).
No record found.
This title was recycled from The Farmer’s Boy (RS-91), 1881. The title, once 
sold at one shilling, was this time issued at price sixpence. See RN-113. 
Unknown.
119. Holiday Romps
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
RN-119.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 119.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-113.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug., 
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
RN-111-122  were recycled from 8 titles of Randolph Caldecott and 4 titles of 
Harry Furniss, all of which had been published in the series ‘Routledge’s 
Shilling Toy Books’. Fumiss’s Sixpenny editions were recycled from his 
former titles (RS-103, 104, 113, 114). This title was from Holiday Romps 
(RS-113), 1886. Fumiss’s toy books, once sold at one shilling, were now 
issued at price sixpence. No difference between Fumiss’s Sixpenny series and 
Shilling, apart from the price and back covers. The title, once sold at one 
shilling, was this time issued at price sixpence. See RN-113.
289
Location Unknown.
120. Romps at the Seaside
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-120.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 120.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, mé'BS-lOA.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug.,
1893) records; ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111 -122).
No record found.
This title was from Romps at the Seaside (RS-104), 1885. The title, once sold 
at one shilling, was this time issued at price sixpence. See RN-113.
Unknown.
121. Romps in Town
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
Issue scale and edition 
Comment
Location
RN-121.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 121.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-103.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug.,
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162 
(RN-111-122).
No record found.
This title was from Romps in Town (RS-103), 1885. The title, once sold at one 
shilling, was this time issued at price sixpence. See RN-113.
Unknown.
122. Romps all the Year Round
Item no.
Publisher 
Series 
Cover title
Date of publication 
Publication record
RN-122.
George Routledge & Sons.
‘Routledge’s New Sixpenny Toy Books’, No. 122.
No copy surveyed. The title is collected from the Routledge Wholesale 
Catalogue, and RS-114.
[1893].
The Routledge Wholesale Catalogue of July, 1894 (not mentioned in Aug.,
1893) records: ‘Toy Books at 6d each’, mentioning 12 titles AM-151 -  162
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(RN-111 -122).
Issue scale and edition No record found.
Comment This title was from Romps all the Year Round (RS-114), 1886. The title, once
sold at one shilling, was this time issued at price sixpence. See RN-113.
Location Unknown.
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'The ‘Routledge’s Shilling Toy Books’ series (RS)
‘Routledge’s Shilling Toy Books’ (RS)
Publisher:
George Routledge & Sons.
Date of publication:
None dated. [1865-1891]. Only one title carries a date: The Children’s Musical Cinderella (RS-88), 
1879 (but actually published in [1878]).
Number of titles:
130 titles.
Printer:
Mainly printed by Edmund Evans and Kronheim & Co.
Evans printed 44 titles: thirty-six (including eight by Crane, sixteen by Caldecott, four by Fumiss 
and two by Griset) were produced regularly during 1874-1889. Evans printed recycled versions 
from the titles mentioned above. Kronheim printed 44 (or 45) titles, most of which were done 
during 1867-1874. It is interesting to note that Evans’s involvement coincided with Crane’s designs 
for the Sixpenny series in this period. Dalziel printed two titles in 1874: Gingerbread (RS-74) and 
Old Rhymes with the Old Tunes (RS-75). Vincent Brooks printed nine titles in 1865-1866: three 
books by Henry Stacy Marks, five by an anonymous artist (the initials ‘CRD’ appear on the cover), 
and one by D. H. Friston. Leighton Brothers printed fifteen titles in 1865-1867, two unconventional 
works; The Ugly Duckling (RS-48) and Little Snow-White (RS-49) in 1870. Cooper, Clay & Co. 
printed one toy book, The Laughable ABC (RS-35) in 1869. From 1889, Routledge used two 
chromolithographers: Van Leer printed six chromolithographie toy books between 1889-1891, and 
Emrik and Binger printed two titles, one in 1889 and one in 1891.
As text and pictures were usually placed on different pages in the books of this series, pages 
of text may sometimes have been printed by other printers. Puss in Boots (RS-31), for instance, has 
the printer’s name, ‘Kronheim’ on the front cover and another printer's name, ‘J. Ogden and Co.’ on 
the last text page.
Artists:
None mentioned. Some artists can be identified from signs or monograms and other evidence. 
Henry Stacy Marks (1829-98), Thomas Bolton Dalziel (1823-1906), Harrison Weir (1824-1906), 
William McConnell (1833-67), D H Friston (fl.1853-78), John Dawson Watson (1832-92), Johann 
Baptist Zwecker (1814-1876), Lieutenant J. S. Cotton (?), Horace William Petherick (1939-1919), 
Edward Henry Corbould (1815-1905), Frederick John Skill (1824-1881), Walter Crane (1845- 
1915), Edward Gurden Dalziel (1849-89), Randolph Caldecott (1846-86), Mrs. Staples (Mary Ellen 
Edwards, 1839-C.1910), Alfred Chantrey Corbould (7-1920), A. D. Longmuir (?), Charles J. Lillie 
(fl.1881-82) , Alfred Thomas Elwes (fl. 1872-84), Alfred W. Cooper (fl.1850-1901), Harry Fumiss 
(1854-1925), Francois Auguste Trichon (1814-7), C. W. Cole (fl.1884-1905), Ernest Henry Griset 
(1844-1907), Richard Simkin (1840-1926) and others who are anonymous. There are monograms 
which I cannot identify with any known artist: notably ‘AH’ (in bible stories such as RS-5, 10, 13 
and 14), ‘CRD’ or ‘GS’7 (in RS-16 -20), and ‘GM’ (in RS-66).
Author:
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A few titles contain names: William Routledge (in RS-87 and (88), Horace Lennard (in RS-103 and 
104), E. T. Milliken (RS-113 and 114), and W Manning (in RS-118). Some authors can be 
identified: F. W N. Bayley, Ann Taylor, Maria Edgeworth, H. C. Andersen, Robert Bums, and 
Oliver Goldsmith.
Issue scale and edition:
The individual first editions of the earlier numbers ran to 10,000 copies; for My Mother (RS-44),
20,000 copies. Crane’s 8 titles, 10,000 copies. For Caldecott’s books, there are no records in the 
Routledge Ledgers.
The Routledge Ledger, vol. 3, p. 575, records: ^Nursery Rhymes, 1865 Oct, 1st Edition 
10,000’. From My Mother (RS-44) the first edition was produced on a larger scale. The Routledge 
Ledger, vol. 4, p. 483, records: ‘1870 July 1, 1st Edition 20,000/ 1875 Nov 4, 2nd Edition 4,000’. 
The Army (RS-130) was recorded on the last page of the Routledge Ledger, vol. 6, p. 900: ‘1891 
April, 20172 Emrik & Binger’. As for Caldecott’s works, it is probable that Routledge were 
publishing them on commission from Edmund Evans, who refers to this in his The Reminiscences o f 
Edmund Evans: wood-engraver & colour-printer 1826-1905 (Oxford: Oxford University Press, 
1967), p. 56.
Price:
1 shilling. 2 shillings (mounted on cloth).
Book format and size:
Usually ‘portrait’ format about 26.5x22.5cm. However, ‘landscape’ format or surprisingly larger 
formats were used. For example. Old Mother Goose (RS-122) and The Army (RS-130) are 
31x24.9cm and 25x30.8cm respectively. R. Caldecott used two types of format: a nearly square 
format, about 23x21cm, and a landscape format, about 20x24cm.
Front cover:
Various designs are used. The fairground style design merits particular examination. Figs. C-106 - 
156 exhibit the varied front designs of the series. Fig. C-189 - 192 reproduce Crane’s standard 
design for Shilling toy books. Figs. C-199 - 214 show Caldecott’s narrative designs. Front cover 
design was sometimes replaced according to the changing taste of contemporary readers, so that the 
printer of the front (or back) covers may be different from that of the pages inside.
Back cover:
Normally lists titles in the series. Fig. B-21 of Cinderella (RS-3), 1865, displays the earliest list of 
the series, showing the first 11 titles. Fig. B-23 of Little Red Riding Hood (RS-23), 1867, lists the 
first 25 titles (No 24 is missing), still unnumbered, and mentions the artists’ names: ‘With large 
illustrations, by H. S. Marks, J. D. Watson, H. Weir, and F. Keyl. Printed in colours’. In the 
following publication of the Shilling series in 1868, printers' names were added: ‘Printed in colours 
by J. M. Kronheim & Co., Leighton Brothers, and Vincent Books’. In 1874, the names of Walter 
Crane and E. G. D. [Edward Gurden Dalziel] as artists and Edmund Evans and Dalziel Brothers as 
printers were added. In 1881, Randolph Caldecott’s name was added at the top of the list of artists. 
Crane was separately listed in 1876, when he completed his own Shilling toy books. Fig. B-24 
shows the first numbered Shilling series’ list on The D og’s Dinner Party (RS-45), 1870. R. 
Caldecott was the only artist who was allowed to advertise his books on the back cover.
Fig. B-27 of The Three Jovial Huntsmen (RS-85), 1880, displays his first advertisement with 
drawings of 6 toy books. After that, as Caldecott published two toy books every year, back cover 
advertisements introduced his new titles and new omnibus volumes (Figs. B-28 -  31). Fig. B-32 of
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The Great Panjandrum Himself (RS-102), 1885, introduces all his toy books and composite 
volumes. Fig. B-33 of The Lion and Tiger Toy Book (RS-99), 1884, was presumably the last 
advertisement of the series itself listing the titles of No. 1 -102 . The two books listed here as No. 
101-102 were to be RS-103 - 104, and RS-101 - 102 were given to Caldecott’s two books. After 
Caldecott, back covers cease to carry title lists of the series. Harry Fumiss’s Romps in Town (RS- 
103), 1885, publicises ‘outfits’ on the back cover (Fig. B-35) and the four ‘Feathers and Fur’ toy 
books (RS-109 - 112) advertise ‘tea and coffee’ (Fig. B-36), and Earnest Griset’s splendid picture 
book. The Funny Foxes and Their Feats at the Fair (RS-116), 1887, has an advertisement for a 
sewing machine on the back cover (Fig. B-37).
The back cover of Pictures o f English History, First Period (RS-27), 1868, added the printers’ 
names. (NAL: 60.W 251). The back cover of Old Nursery Rhymes with the Old Tunes (RS-75), 
1874, added Walter Crane, E. G. D. [Edward Gurden Dalziel], Edmund Evans and Dalziel Brothers. 
(W: 1874.89). The back cover of (RS-77), 1875 (1881 edition), added Randolph Caldecott.
(NAL: 60.R. Box. 10 (1)).
Routledge had supplied their back covers with advertisements for their own publications through 
their long period of publication until the middle of the 1880s, when they started to advertise 
products by other companies, which were apparently irrelevant to the contents of the books. I came 
across four examples: The Three Kittens (RS-6. W: 1865.115), one of the later editions, has 
advertisements for hair oil, soap and dentifrice by Rowland & Sons; Feathers and Fur (RS-109), 
The Sparrow (RS-110), Bats and Owls (RS-111) and The Skylark (RS-112), all in 1886 (all in bound 
in BL: 12806.k.2) have advertisements for tea and coffee by Barber & Co.; Tippoo: A Tale o f a 
Tiger (RS-115. BL: 12811.h.ll) in 1886 advertises ink, dyes and paint by Daniel Judson & Co.; 
The Funny Foxes and Their Feats at the Fair (RS-116. BL: 12811.f.50) in 1887 recommends ‘a 
perfect sewing machine.. .a really useful Christmas Present’ by Daniel Judson & Son. This practice 
of placing advertisements on back covers reflects contemporary commercial trends and publishers’ 
attitudes to paid advertisements. The income from these advertisements helped to keep down the 
cost of books, but at the expense of the consistency of design; it went against the principle of picture 
book design ‘from cover to cover’.
As I have discussed with reference to the back cover advertisement by the firm of Routledge, 
generally speaking, they carried other products in the later 1880s. However, for example. Dean & 
Son carried an advertisement for physic and so on in the late 1860s, about which the reviewer of 
The Athenaeum of Dec. 18, 1869, protested: ‘We protest, with emphasis, against the practice of 
these publishers [Dean & Son] advertising physic on the backs of these children’s books’ (p. 818). 
Number of pages:
One book usually consists of 12 pages, 6 of pictures and 6 of text, printed on one side o f the leaf 
only. Sometimes the double word pages are printed on both sides of the leaf. Usually only pages of 
text are paginated: Pp.6., or Pp. 12. R. Caldecott’s books have two types of format, 30 pages of 
square format and 24 pages of landscape. Each title has 6 coloured pictures and pages with sepia 
coloured drawings and words, printed on both sides of the leaf. The numbers of pages o f later titles 
vary.
Picture book design:
There are several sorts of designs, which sometimes vary from edition to edition within the title. 
For example. Nursery Rhymes (RS-1), 1865, has at least three varieties of collation:
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1) Fc ; W1 - X ; PI - X ; W 2 - P 2  ; X - X ; W3 - X ; P3 + P4 ; X -W 4  ; X - X ; P5 -  W5 ; X - P 6  ; X 
-  W6 ; Be.
This is an example of the earliest edition housed in the Cambridge University Library. (The copy of 
Nursery Rhymes (RS-1) housed in the Cambridge University Library is: W: 1865,118.) Since two 
pictures make a facing opening in the centre, if not a tme double-spread, the opening would give a 
great pleasure to child readers.
2) Fc ; PI -  W1 ; X - X ; P2 -  W2 ; x - x ; P3 -  W3 ; x + x ; W4 -  P4 ; x - x ; W5 -  P5 ; x - x ; 
W 6 -P 6  ; Be.
This is another example of Nursery Rhymes also in Cambridge. This is the best design of this title, 
being arranged so that the words and picture of each rhyme face each other, enabling children to 
read a rhyme (or have it read by an adult) and simultaneously enjoy the corresponding picture.
3) Fc ; W1 -  PI ; X -  X ; W2 -  P2 ; x - x ; W3 - x ; P3 + P4 ; x -  W4 ; x - x ; P5 -  W5 ; x - x ; P6 
-W 6 ;B c .
This is the other example of the later edition housed in the Bodleian Library, Oxford. The collator 
has tried his best to arrange the corresponding words and pictures on facing pages and also have a 
picture-picture opening in the centre. When the title contains a double-spread, the book design is 
similar to the previous one, with P3 = P4 in the centre. Fig. A-22 reproduces The D og’s Dinner 
Party (RS-45), 1870, an example of the pattern above. Fig. A-23 reproduces 6 pictures from Henny 
Penny (RS-57), 1872, which together make a successful visual narrative.
Some titles with a longer text have pages with text printed on both sides of a leaf, leaving the back 
of the picture pages blarik.
When compiled into composite volumes, some titles changed their collation, because the composite 
volume normally used more sheets of paper, inserting extra paper between picture plates. This 
practice created more gaps between pictures and text.
This series contains the 16 titles by Caldecott, whose picture book design is completely different 
from all otiiers in the series, though his book designs were used subsequently by others. The eight 
portrait-formatted toy books by Caldecott follow the pattern below, except for one title John Gilpin 
(RS-81). Fig. A-25 displays all the pages from Three Jovial Huntsmen (RS-85), 1880.
4) Fc ; CPI -  SI3 ; 82^  -  S3; ; CP2 -  84 7; S5g -  869 ; CP3 -  87„ ; 88,2 -  89,3 ; CP4 -  810,5 ; 
811,6 + 812,7 ; 813,8 -  CP5 ; 814:0 -  S15z, ; 8 I622 -  CP6 ; 81724 -  SI825 ; S1926 -  CP7 ; 
82028 -  82I29 ; S2230 -  CP8 ; Be.
(CP: coloured picture, 8: sepia picture and words. Small numbers: pagination).
John Gilpin (R8-81), 1878, has a unique design, having 2 double-spreads. Therefore it has two
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gatherings:
5) Fc; CPI -  S I 3 ; -  S3; ; CP2 -  S4? ; S5g -  S 6 9  ; S7,o -  S 8 „ ; CP3 +  CP4 ; 89,4 -  SIO 15 ; 
8 1 1 ,6 -8 1 2 ,7  ; S 1 3 ,g - CP5 ; 814^ 0- 815:, ; 8 I 6 2 2 - CP6  ; 8 1 7 2 4 - S I 8 2 5  ; S 1 9 2 6 - S 2 O2 7  ; CP7 
+  CP 8 ; 8 2 l 3 o - S 2 2 3 , ; B c .
This collation clearly shows that a double-spread had to be printed on one sheet at that time, so that 
it could be bound and sewn in the centre of the gathering. John Gilpin must have caused difficulties 
for the binder. This book is the only example of Caldecott’s toy books which has any double- 
spreads, and it has two. Fig. G-7 reproduces one double-spread from The Diverting History o f John 
Gilpin (R8-81).
The latter eight toy books by Caldecott are in landscape format. Fig. A-26 displays all the pages of 
A Frog He Would A-Wooing Go (R8-95), 1883, which has the following pattern.
6) Fc ; X -  81(title-page) ; CPI -  823 ; S3, -  84; ; CP2 -  867 ; 86g -  879 ; CP3 -  88„ ; 89,2 + 
810,3 ; 811,4 -  CP4 ; 812,6 -  813,7 ; S14,g -  CP5 ; 81520 -  SI62, ; 81722 -  CP6 ; 8 I824 -  x ; 
Be.
A picture page is printed one side of a leaf (the other side is blank) and normally unpaginated. Text 
may be printed on one side (then the other side is blank) or both sides of a leaf and often paginated 
through text pages. Normally the first and last pages (text pages or picture pages) are pasted on to 
covers. A separate gathering. 8ewn.
Printing and colouring process:
Printed in colours mostly from wood blocks, sometimes from metal blocks. At the end of the 1880s, 
several books were printed by chromolithography.
Composite volumes:
Numerous volumes were produced of the series. 8ee the list of composite volumes in Volume III 
for details. I list examples here: The Child’s Coloured Scripture Book, The Feathers & Fur Picture 
Book, For a Good Child, The Good Child’s Album, The Good Child’s Coloured Picture Book, The 
Henny-Penny Picture Book, Little Jack Honer Picture Book, My Mother’s Picture Book, The 
Nursery Picture Book, Our Nurse’s Picture Book, The Pet Lamb Picture Book, Pictures o f English 
History, The Poll-Parrot Picture Book, A Present for My Darling, The Robinson Crusoe Picture 
Book, and Routledge’s Coloured ABC Book. Composite volumes comprised of Crane’s toy books 
from this series are Aladdin’s Picture Book, and Goody Two Shoes’ Picture Book. Composite 
volumes comprised of Caldecott’s toy books are The Hey Diddle Diddle Picture Book, The 
Panjandrum Picture Book, R. Caldecott’s Picture Book, No. 1 and No. 2. R. Caldecott’s Collection 
o f Pictures & Songs, and/?. Caldecott’s Second Collection o f Pictures & Songs.
1. Nursety Rhymes
Item no. R8-1.
Publisher George Routledge & 80ns.
8eries ‘Routledge’s 8hilling Toy Books’, No. 1.
296
Artist
Author
Publication record
Inside title None mentioned.
Date of publication [1865].
Printer [Vincent Brooks]. The printer’s name was written at the bottom of the front
cover: ‘Vincent Brooks’ on its right and ‘London’ on its left. The printer’s
monogram ‘VB’ is included in each picture.
[Henry Stacy Marks]. His monogram ‘HSM’ is included in each picture. See 
also ‘Publication record’ below. See Fig. D-51.
Nursery rhyme.
The Routledge Wholesale Catalogue of July, 1866, records: ‘Routledge’s New 
Series of Shilling Toy Books, with large illustrations, by H. S. Marks, J. D. 
Watson, H. Weir, and Keyl, printed in colours’, mentioning the first 11 titles 
[RS-1 -  11] of the new Shilling series, recording the price for one copy is: Is. 
at wholesale and 8d. at retail. George Routledge & Sons advertises 11 titles 
numbered in ‘Routledge’s New Series of Shilling Toy Books’ in The 
Athenaeum of Dec. 16, 1865 (p. 830), in The Booksellers of Dec. 12, 1865 (p. 
782), and The Publishers’ Circular of Dec. 8,1865 (p. 846).
The Routledge Ledger, vol. 3, p. 575: '‘Nursery Rhymes, 1865 Oct. 1st edition 
10, 000’, and ‘Engraving Illus. Cundall, Coloured (?) Blocks’.
The earliest front cover carries a design by Henry Stacy Marks (his monogram 
can be seen on the bottom right), who depicted characters from nursery rhymes 
and nursery tales. See Figs. C-106 & 107.
The earliest back cover advertisement for this title records 11 unnumbered 
titles under the series title ‘Routledge’s New Toy Books’. See Fig. B-21.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of leaf.
Varied binding can be found within a title: see patterns-1, -2, -3 in ‘Picture 
book design’ in the series above. No double-spread.
Printing and colouring process Vincent Brooks may have used mixed methods: wood engraving and
chromolithography or metal blocks. See p. 217 of Vol. I.
Nursery rhyme.
Jack and Jill; Bah, Bah, Black Sheep; The Jolly Beggars; Old King Cole; 
Goosey Gander; The Queen of Hearts.
Figs. C-106, D-51.
BL: 1758.a.26 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
31.6x26.9cm. See Ridiculous Rhymes in the list of composite volumes. This is 
not an ordinary omnibus volume but a special volume printed on paper of 
higher quality and larger format than ordinary toy books.
NAL: 60.G.36 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. 31.5x26.3cm. See 
Ridiculous Rhymes in the list of composite volumes.
NAL: 60.W.210 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. 31.3x26.7cm. See 
Ridiculous Rhymes in the list of composite volumes.
Issue scale and edition 
Front cover design
Back cover 
Number of pages 
Picture book design
Subject
Nursery rhymes
Figure in Volume II 
Location
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OpC: M.454.
A separate copy. 25.7x22.5cm.
WaC: 1870S.31.
A separate copy. George Routledge & Sons. 27.8x23cm. Fc: H. S. Marks’s 
design of nursery characters. Be: RS-1 -  11, unpaginated, (Fig. B-21)
WaC: 1865.118.
A separate copy. George Routledge & Sons. 26x22.3cm. Fc: H. S. Marks’s 
design of nursery characters. Be: RS-1 -  11, unpaginated, (Fig. B-21).
2. The Shilling Alphabet: Trade of London (later, The Alphabet o f Trade)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
RS-2.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.2.
None mentioned.
[1865].
[Leighton Brothers]. The printer’s name is written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page carries ‘Leighton, 
Brothers’ at the bottom right.
None mentioned.
None mentioned.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 139: 'Alphabet o f Trades Is Toys, 1865 Nov. 
1st edition 10, 000 /1868 Jan. 2nd 5000.’
The early front cover was created by Leighton Brothers (Fig. C-109). Later 
Kronheim & Co. replaced it with their front cover with more emphasis on 
lettering in the design. (Fig. C-110).
See ‘Back cover’ in. Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Trades mentioned
Figure in Volume II 
Location
Alphabet in verse.
‘A is an Artist, who copies so well, / That likeness from sitter one scarcely can 
tell. B is a Blacksmith, who hammers away / With a clang and a clatter 
throughout the whole day.’
Artist, Blacksmith, Cobbler, Dressmaker, Engineer, Flower-girl, Gardner, 
Hatter, Innkeeper & Joiner, Knife-grinder, Lamplighter, Milkmaid, Newsboy, 
Organ-man, Postman, Quarryman, Reaper, Shrimp, Tiriker, Verger, 
Washerwoman, X stands for excellent. Yeoman, Zoologist & Zany.
Figs. C-109 & 110.
BL: 12805.1.37. {Fora Good Child).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.3x22.9cm. BM stamp: 30.OC.68.
298
BL; 12806.h.4 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 7.MY.66. 
26.5x22.6cm.
BL: 12807.g.7.
The Shilling Alphabet: Trade o f London. A separate copy. George Routledge & 
Sons. BM stamp: 8.SE.66. 27.2x23cm. Fc: Leighton Brothers. Be: RS-1 -  11. 
ref: BL: 12807.ff.l5 {The Child’s Coloured Gift Book)
Compiled by the publisher. George Routledge & Sons. BM: 8.JA.67. 
18xl3.5cm. Printed by Leighton Brothers. This composite volume contains 4 
titles, of which ‘The Child’s Book of Trade’ includes almost all the same 
pictures as in RS-2 with a different text. This composite volume, smaller in 
size than a RS book, contains one illustration on each page.
NAL: 60.W.239.
The Shilling Alphabet: Trades o f London. A separate copy. George Routledge 
& Sons. 26x22.3cm. Fc: Leighton Brothers. Be: RS-1 -  12, 1866. Fig. C-109. 
OpC: M.454 (9).
The Shilling Alphabet: Trades o f London. A separate copy. George Routledge 
& Sons. 25.8x22.5cm. Fc: Leighton Brothers, 
ref: OpC: M.776 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 18x13.6cm.
See BL: 12807.ff.l5 above.
WaC: 1865c. 112 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
WaC: 1881.24.
The Alphabet o f Trade. A separate copy. George Routledge & Sons. 
26x22.4cm. Fc: Kronheim & Co. Be: 1-77, 1875. Fig. C-110. 
ref: WaC: 1866.58 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 above, 
ref: WaC: 1867.16 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.15 above, 
ref. WaC: 1874.98 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 above.
3. Cinderella
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-3.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.3.
‘Cinderella; or, the Little Glass Slipper’.
[1865].
[Vincent Brooks]. The printer’s name was written at the bottom of the front
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Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
Subject 
Text begins
cover: ‘Vincent Brooks’ on its right and ‘London’ on its left. The printer’s 
monogram ‘VB’ is included in each picture.
[Henry Stacy Marks]. Though his monogram ‘HSM’ is not included in 
pictures, which show the same characteristics found in Nursery Rhymes (RS-1) 
and Nursery Songs (RS-9), both illustrated by Henry Stacy Marks.
None mentioned. Fairy tale.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 517: 'Cinderella, 1865 Oct. 1st edition 10,000 
/ 1867 Aug. 2nd edition 5000.’
See ‘Front cover design’ in Nursery Rhymes (RS-1) above. Figs. 107 & 108 
exemplify the front cover of the early edition and that of the later edition, both 
of this title. □
See ‘Back cover’ in Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 12 text pages (paginated) 
printed on both sides of a leaf.
Varied binding can be found within a title: see patterns -1, -2, -3 in ‘Picture 
book design’ in the series above. No double-spread.
Printing and colouring process Vincent Brooks would have used mixed methods: wood engraving and
chromolithography or metal blocks. See p. 217 of Vol. I.
Fairy tale.
‘There was, many years ago, in a distant country, a gentleman who had a 
charming lady for his wife, and very happily they lived together. They had one 
daughter only, who was very dutiful to her parents, her mamma having taken 
great pains in bringing her up well. But while she was still very young, her 
mamma died, to the great grief of her husband and daughter, who both thought 
they should never be happy again in this world.’
Figs. C-107, 108, D-52 & 53.
BL: 12805.1.37. {For a Good Child).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.3x22.9cm. BM stamp: 30.OC.68. 
ref: BL: 12807.1.8 {Routledge’s Nursery Picture BooF).
Compiled by the publisher. George Routledge & Sons. 1880. BM stamp: 
10.SE.79. 31.7x25cm. This volume contains not coloured pictures but black 
and white illustrations.
NAL: 60.W.240.
A separate copy. George Routledge & Sons. 26x22.2cm. Fc: H. S. Marks’s 
design of nursery characters. Be: RS-1 -  11, unpaginated, (Fig. B-21).
NAL: 60.W.274.
A separate copy. George Routledge & Sons. 26.4x22.7cm. Fc: design of 
fairground style lettering printed by Kronheim & Co. (recorded on Fc). Be: 
RS-2-55 ,1871,
OpC: M.454 (4).
A separate copy. George Routledge & Sons. 25.8x22.7cm. Fc: H. S. Marks’s 
design of nursery characters. Missing its back cover.
Figure in Volume II 
Location
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WaC: 1865.110 (Routledge’s Nursery Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
4. The Shilling Alphabet: Pretty Names (later, The Pretty Name Alphabet)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design 
Printing and colouring process
11.
Subject 
Text begins
RS-4.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.4.
None mentioned.
[1865].
[Leighton Brothers]. The printer’s name was written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page carries ‘Leighton, 
Brothers’ at the bottom right.
[T. B. Dalziel]. This title was recycled from The Pretty Name Alphabet 
(AMLL-4). The back cover list from The Alphabet o f Trade (AMLL-7) records 
the artist of Aunt Mavor’s Pretty Name Alphabet (AMLL-4): ‘With original 
Illustrations by Messrs. Dalziel.’ The composite volume of 10 titles from the 
‘Aunt Mavor’s Little Library’ series records Illustrators’s names: ‘T. B. 
Dalziel’ for The Pretty Name Alphabet (AMLL-4).
None mentioned.
See ‘Publication record’ in. Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 455: 'Pretty Names Alphabet, 1865 Jan. 1st 
edition 10, 000 / 1869 Jan. 2nd edition 5000 / 1871 July 3rd 5000.’
The early front cover was created by Leighton Brothers (same design as Fig. 
C-109). Later Kronheim & Co. replaced it with their front cover with a design 
which emphasised the lettering.
See ‘Back cover’ in Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Leighton Brothers printed in colour from wood engraving. See Fig. A-
Names mentioned
Figure in Volume II
Comment
Location
Alphabet in verse.
‘A is for Amy; pray look at her doll, / Which is dressing pink muslin, and 
call’d little Poll. B is for Brian; I’m sorry to say / He took a young bird from its 
warm nest one day.’
Amy, Brian, Caroline, David, Emma, Frank, Gertrude, Harry, Isabel & Johnny, 
Kate, Lewis, Minna, Noel, Olivia, Patrick, Quashee, Richard, Susan, Thomas, 
Vincent, Wirmy, Ximena, Y for You all, Zoe.
Figs. C-111&112.
This title was recycled from The Pretty Name Alphabet (AMLL-4).
BL: 12806.1.39 (Routledge’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
27.4x23cm.
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ref: BL: 12807.ff.l5 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. BM: 8.JA.67. 
18xl3.5cm. Printed by Leighton Brothers. This composite volume contains 4 
titles, of which ‘Little Stories for Good Children’ includes almost all the same 
pictures as in RS-4, in a different order with different text.
OpC: M.454 (7).
The Shilling Alphabet: Pretty Names. A separate copy. George Routledge & 
Sons. 25.8x22.6cm. Fc: Leighton Brothers, the same design as Fig. C-109. 
ref: OpC: M.776 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 18x13.6cm.
See BL: 12807.fF.15 above, 
ref: WaC: 1866.58 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff 15 above, 
ref: WaC: 1867.16 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 above, 
ref: WaC: 1874.98 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 above.
5. The Shilling Alphabet: The Old Testament (later, The Old Testament Alphabet)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages
Picture book design
RS-5.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.5.
None mentioned.
[1865].
[Leighton Brothers]. The printer’s name was written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page normally carries 
‘Leighton, Brothers’ at the bottom right.
None mentioned. Some illustrations in The New Testament Alphabet (RS-10) 
carry the monogram ‘AH’. From the appearance. The Old Testament Alphabet 
and New Testament Alphabet were presumably illustrated by the same artist. 
None mentioned.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
No record found.
The early front cover was created by Leighton Brothers (Fig. C-111). Later 
Kronheim & Co. replaced it with their front cover with more emphasis on the 
lettering (Fig. C-112).
See ‘Back cover’ in Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
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Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Names mentioned
Figure in Volume II 
Location
Alphabet in verse.
‘Aaron, the High Priest of the Jews, within the Temple pray’d / And offer’s 
sacrifices, which were on the altar laid. Balaam the Prophet, on an ass, a visit 
went to pay / To Balak: but an Angel stood to meet him on the way.’
Aaron, Balaam, Cain, Daniel, Elijah, Finding the infant Moses, Goliath, Hagar 
and Ishmael, Job, King David, Lot, Miriam the Prophetess, Noah, Obadiah, 
Pharaoh, Queen of Sheba, Ruth, Samson, Tubal Cain, Vashti, Widowed ..., 
X .. .the number Ten, Young Joash, Zedekiah.
Fig. A-11.
BL: 3126.i.l8 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 8.JA.67. 
26.7x22.7cm. Printed in colour by Leighton Brothers.
BL: 4411.h.24 {Routledge’s Sunday Album for Children).
Compiled by the publisher. George Routledge & Sons. BM: 1.AP.71. 
18.1x13.4cm. Printed in colour by Leighton Brothers.
BL: 12807.ff.l3 {The Child’s Coloured Scripture BooF).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
NAL: 60.W.272.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: Kronheim & Co. 
(Fig. C-112). Be: RS-2 - 55, 1871.
McC: CBT.16 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm. Printed in 
colour by Leighton Brothers.
OsC: 1-155 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26x22cm. Printed in 
colours by Leighton Brothers.
WaC: 1864.40.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: Leighton Brothers 
(Fig. C-111). Be: RS-1 -  12, urmumbered.
WaC: 1866.40 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm. Printed in 
colours by Leighton Brothers.
WaC: 1867.51 {The Child’s Coloured Scripture BooF).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
6. The Three Kittens
Item no. 
Publisher 
Series 
Inside title
RS-6.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.6. 
‘The Three Little Kittens’.
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Date of publication [1865].
Printer [Leighton Brothers]. Each picture page normally carries ‘Leighton, Brothers’
or ‘Leighton Bros.’ at the bottom right.
Artist [Harrison Weir]. Almost picture pages carry Harrison Weir’s monogram:
‘H.W. 1865’ or ‘H. Weir 1865’. See Fig. D-41.
Author Nursery rhyme
Publication record See ‘Publication record’ in Nursery Rhymes (RS-1 ) above.
Issue scale and edition The Routledge Ledger, vol. 3, p. 520: 'Three Little Kittens, 1865 Oct. 1st
edition 10, 000 / 1867 Aug. 2nd 5000 / 1870 Jan. 3rd 5000 / 1871 July 4th 
edition 5000 / 1873 5th edition 10,000.’
Front cover design The early front cover was created by Leighton Brothers. Later Kronheim &
Co. replaced it with their front cover depending on more lettering design.
Back cover See ‘Back cover’ in Nursery rhymes (RS-1) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject Nursery rhyme
Text begins ‘Three little Kittens lost their mittens, / And they began to cry, / Oh! Mother
dear, / We sadly fear / That we have lost our mittens. / Lost your mittens! / You 
naughty Kittens! / Then you shall have no pie. / No, you shall have no pie.’ 
Figure in Volume II Figs. D-40 & 41.
Location BL: 12806.h.4 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 7.MY.66. 
26.5x22.6cm.
NAL: 60.W.241.
A separate copy. George Routledge & Sons. 26x22.5cm. Fc: Kronheim & Co. 
Be: RS-1 -  31, 1868, urmumbered.
WaC: 1865c. 112 {Routledge’s Picture Gift BooF).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
WaC: 1865.115.
A separate copy. George Routledge & Sons. 27x23.1cm. Fc: Kronheim & Co., 
recorded on the bottom centre of the front cover. Be: advertisement of the 
other firm’s products, ‘The Hair of Children. Nothing can be more beautiful 
than the flowing, curly, and graceful locks of children when properly attended 
to; and decidedly the best application is Rowlands’ Macassar Oil’. Each 
picture inside carries ‘Leighton, Bros.’ at the bottom right.
7. The Five Little Pigs
Item no. RS-7.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No.7.
Inside title ‘The Three Little Kittens’.
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Date of publication [1865].
Printer [Leighton Brothers]. Each picture page normally carries ‘Leighton, Brothers’
at the bottom right.
Artist None mentioned.
Author None mentioned.
Publication record See ‘Publication record’ in Nursery Rhymes (RS-1) above.
Issue scale and edition The Routledge Ledger, vol. 3, p. 885: 'Five Little Pigs, 1865 Oct. 1st edition
10,000 / 1869 July 2nd 5000 / 1872 Aug. 27 3rd 10,000.’
Front cover design The earliest front cover (design of nursery characters illustrated by H. S.
Marks) was created by Vincent Brooks. So, the earliest edition was printed by 
two printers: Vincent Brooks for the front cover and Leighton Brothers for 
inside pictures. □
Back cover See ‘Back cover’ in Nursery Rhymes (RS-1) above.
Number of pages 6 picture pages printed on one side of a leaf and 12 text pages (paginated)
printed on both sides of a leaf.
Picture book design e.g., Fc ; x -  PI ; x -  W1 ; W2 -  W3 ; W4 -  P2 ; x -  W5 : W6 - P3 ; x -  x ; P4
-W 7  : W 8 - x ; P 5 - W 9 ;  Wl O - Wl l  ; W 1 2 - x ; P 6 - x ; B c  
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject Story from a nursery rhyme
Text begins ‘Three little Kittens lost their mittens, / And they began to cry, / Oh! Mother
dear, / We sadly fear / That we have lost our mittens. / Lost your mittens! / You 
naughty Kittens! / Then you shall have no pie. / No, you shall have no pie.’
Figure in Volume II No figure.
Location BL: 12806.h.4 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 7.MY.66. 
26.5x22.6cm. 
ref: NAL: 60.R.Box.8.
The History o f Five Little Pigs. A separate copy. George Routledge & Sons. 
25.9x21.2cm. Fc: William McCormell’s illustration. This copy is not The Five 
Little Pigs (RS-6): it consists of 24 pages; each page consists of small 
picture(s) and words; each leaf has blank versos; small pictures are illustrated 
by William McCoimell.
OpC: M.454 (5).
A separate copy. George Routledge & Sons. 25.8x22.6cm. Fc: H. S. Marks’s 
nursery characters, printed by Vincent Brooks. Be: missing.
OpC: M.612.
A separate copy. George Routledge & Sons. 26.9x23.4cm. Fc: design of 
fairground style lettering printed by Kronheim & So. Be: RS.l -  77, 1875. 
WaC: 1865c. 112 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
WaC: 1870c. 132.
A separate copy. George Routledge & Sons. 27x23.1cm. Fc: H. S. Marks’s 
nursery characters, printed by Vincent Brooks. Be: RS-1 -  11, urmumbered. 
Inside pictures are printed by Leighton Brothers.
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8. The Shilling Alphabet: Tom Thumb*s (later, Tom Thumb^s Alphabet)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
RS-8.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 8.
None mentioned.
[1865].
[Leighton Brothers]. The front cover records the printer’s imprint on the 
bottom centre and each picture page normally carries ‘Leighton, Brothers’ or 
‘Leighton Bros.’ at the bottom right.
[William McConnell]. Some illustrations carry the monogram ‘Me’. This title 
was originally recycled from Tom Thumb’s Alphabet published by David 
Bogue, [1855]. Its title page records: ‘Illustrated by W. McConnell’ and 
‘Engraved by the Brothers Dalziel’. It is hand-coloured.
Nursery rhyme.
See ‘Publication record’ m. Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 140: 'Tom Thumb Alphabet (Is. Toys), 1865 
Nov. 1st edition 10,000 /1867 Aug. 2nd 5000 / 1871 July 3rd 5000.’
The early front cover was created by Leighton Brothers. Later Kronheim & 
Co. replaced it with their front cover with more emphasis on lettering design. 
□
See ‘Back cover’ in. Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Figure in Volume II
Comment
Location
Nursery rhyme. Alphabet.
‘A was an Archer, who shot at a frog / While taking an airing close to his bog. / 
B was a Butcher, who always gave weight, / And was civil to small as well as 
to great. / C was a Captain, who never said “Go!” / But always said “Come!” 
as he rush’d on the foe.’
Fig. D-39.
This title was recycled from Tom Thumb’s Alphabet (AMLL-16).
BL: 12806.k.48 {Routledge’s Coloured ABC BooF).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.4x22.5cm.
ref: BL: 12807.ff.15 {The Child’s Coloured Gift BooF).
Compiled by the publisher. George Routledge & Sons. 1867 BM stamp: 
8.JA.67. 18xl3.5cm. Printed by Leighton Brothers. This composite volume, 
smaller in size than a RS book, contains all the pictures from this title, with 
one page for each alphabetical picture.
NAL: 60.W.242.
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A separate copy. George Routledge & Sons. 26.5x22.1cm. Fc: Leighton 
Brothers, recorded on the bottom centre of the front cover. Be: RS-1 -  12, 
1866, unnumbered.
OpC: M.454 (6).
A separate copy. George Routledge & Sons. 25.3x22.6cm. Fc: Leighton 
Brothers, recorded on the bottom centre of the front cover. Be: missing, 
ref: OpC: M.776 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867. 18xl3.6cm. BL: 
12807.ff.l5 above.
WaC: 1865.110 {Routledge’s Nursery Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm. 
ref: WaC: 1866.58 {The Child’s Coloured Gift BooF).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift BooF) above, 
ref: WaC: 1867.16 {The Child’s Coloured Gift BooF).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift BooF) above, 
ref: WaC: 1874.98 {The Child’s Coloured Gift BooF).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift BooF) above.
9. Nursery Songs
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-9.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No.9.
None mentioned.
[1865].
[Vincent Brooks]. The printer’s name was written at the bottom of the front 
cover: ‘Vincent Brooks’ on the right and ‘London’ on the left. The printer’s 
monogram ‘VB’ is included in each picture.
[Henry Stacy Marks]. His monogram ‘HSM’ is included in each picture. The 
later edition with the front cover design printed by Kronheim & Co. clearly 
records under the title: ‘With pictures by H. S. Marks, A.R.A.’ See also 
‘Publication record’ below. See Fig. D-54.
Nursery rhyme.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 573: 'Nursery Songs, 1865 Oct. 1st edition 
10,000.’
See ‘Front cover design’ in Nursery Rhymes (RS-1) above.
See ‘Back cover’ in Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of leaf.
Varied bindings can be found within a title: see patterns -1, -2, -3 in ‘Picture
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Subject
Nursery rhymes
Figure in Volume II 
Location
book design’ in the series above. No double-spread.
Printing and colouring process Vincent Brooks may have used mixed methods: wood engraving and
chromolithography or metal blocks. See p. 217 of Vol. I.
Nursery rhyme.
Queen Anne; The Lion and the Unicom; The Tailor and the Crow; Humpty, 
Dumpty; The Brave Tailors; Little Boy Blue.
Fig. D-54.
BL: 1758.a.26 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
31.6x26.9cm. See Ridiculous Rhymes in the list of composite volumes. This is 
not an ordinary omnibus volume but a special volume printed on paper of 
higher quality and larger format than ordinary toy books.
BL: 12806.h.4 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 7.MY.66. 
26.5x22.6cm.
McC: CBT.59.
A separate copy. George Routledge & Sons. 25.7x21.8cm. Fc: H. S. Marks’s 
design of nursery characters. Be: missing 
NAL: 60.G.36 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. 31.5x26.3cm. See 
Ridiculous Rhymes in the list of composite volumes.
NAL: 60.W.210 {Ridiculous Rhymes).
Compiled by the publisher. George Routledge & Sons. 31.3x26.7cm. See 
Ridiculous Rhymes in the list of composite volumes.
OpC: M.454.
A separate copy. George Routledge & Sons. 25.8x22.6cm. Fc: H. S. Marks’s 
design of nursery characters. Be: missing.
WaC: 1865c. 112 {Routledge’s Picture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
WaC: 1870s. 16.
A separate copy. George Routledge & Sons. 27.2x23.2cm. Fc: design with 
fairground style lettering, printed by Kronheim & Co. (recorded on the 
bottom). Be: RS-1 -  77, 1875.
10. The Shilling Alphabet: The New Testament (later, The New Testament Alphabet)
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-10.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 10.
None mentioned.
[1865].
[Leighton Brothers]. The printer’s name was written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page normally carries 
‘Leighton, Brothers’ at the bottom right.
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Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages
Picture book design
None mentioned. Some illustrations carries monograms ‘AH’: e.g., in B & D. 
None mentioned.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
No record found.
The early front cover was created by Leighton Brothers (the same design as 
Fig. C-111). Later Kronheim & Co. replaced it with their front cover with more 
importance given to the lettering (the same design as Fig. C-112).
See ‘Back cover’ in Nursery Rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Names mentioned
Figure in Volume II 
Location
Alphabet in verse.
‘Agabus took Paul’s girdle, and bound both his hands and feet, / And said, 
“Thus will the Jews the owner of this girdle treat, / If to Jemsalem he foes, the 
brethren to meet.”
Agabus, Blind Bartimaeus, Cornelius, Dorcas, Elymas, Felix, Good Samaritan, 
Herodlas, Judas, King Herod, Lazarus, Mary Magdalene, Nicodemus, 
Onesimus, Paul, Queen Bemice, Rhoda, Simeon, Tertullus, Virgin, Woman of 
Samaria, X is a cross. Young..., Zacchaeus.
No figure.
BL: 3126.i.l8 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 8.JA.67. 
26.7x22.7cm. Printed in colour by Leighton Brothers.
BL: 4411.h.24 {Routledge’s Sunday Album for Children).
Compiled by the publisher. George Routledge & Sons. BM: 1.AP.71. 
18.1x13.4cm. Printed in colour by Leighton Brothers.
BL: 12807.ff.l3 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
NAL: 60.W.273.
A separate copy. George Routledge & Sons. 26.5x23cm. Fc: Kronheim & Co. 
(Fig. C-112). Be: RS-2 - 55, 1871. Each picture page carries ‘Leighton 
Brothers’ on the bottom right.
McC: CBT.16 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm. Printed in 
colour by Leighton Brothers.
OsC: 1-155 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26x22cm. Printed in 
colours by Leighton Brothers.
WaC: 1864.40.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: Leighton Brothers 
(Fig. C-111). Be: RS-1 -  12, unnumbered.
WaC: 1866.40 {Routledge’s Scripture Gift Book).
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Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm. Printed in 
colours by Leighton Brothers.
WaC: 1867.51 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
11. The CaCs Tea Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-11.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 11.
‘The Cats’ Tea-Party. A Story of Katzland’.
[1865].
[Leighton Brothers]. The back cover records the printer’s imprint at the bottom 
centre and each picture page normally carries ‘Leighton, Brothers’ or 
‘Leighton Bros.’ at the bottom right.
[Harrison Weir]. Some illustrations carry the monogram of Harrison Weir. 
Nursery rhyme.
See ‘Publication record’ in Nursery Rhymes (RS-1) above.
The Routledge Ledger, vol. 3, p. 623: 'Cat’s Tea Party, 1865 Oct. 1st edition
10,000 / 1867 Aug. 2nd 5000.’ There is other information: ‘Cundall. Coloured 
Brothers Leighton’.
The early front cover was created by Leighton Brothers. □
See ‘Back cover’ in Nursery rhymes (RS-1) above.
6 picture pages printed on one side of a leaf and 12 text pages (paginated) 
printed on both sides of a leaf.
e.g., Fc: X -  W1 ; W2 -  PI ; x -  W3 ; W4 -  P2 ; x- W5 ; W6 -  P3 ; x + x ; P4 -  
W7 ; W8 -  X ; P5 -  W9 ; WIO -  x ; P6 -  W ll ; W12 -  x ; Be. No double­
spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II
Comment
Location
Story.
‘One fine summer evening Miss Minnie sent out her little servant. Muff, with 
cards of invitation to a tea-party. Now I must tell you that it is not usual among 
folks in polite society in Katzland to sent notes by post, as Tabbies do in this 
country, but as soon as Katz feels lonely, she lets the other Katzfolk in the 
neighbourhood know of it, and very soon gets up a party to cheer her dullness; 
and so it happened that one fine summer evening Miss Minnie had a Tea- 
party.’
Figs. C-117, D-42.
This title was recycled into The Cat’s Tea Party (RS-55).
BL: 12805.i.37. {Fora Good Child).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.3x22.9cm. BM stamp: 30.OC.68.
NAL: 60.W.243.
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A separate copy. George Routledge & Sons. 26.lx22.3cm. Fc: Leighton 
Brothers, recorded on the bottom centre of the back cover. Be: RS-1 -  25, 
1867, unnumbered.
OpC: M.454 (3).
A separate copy. George Routledge & Sons. 25.8x22.6cm. Fc: H. S. Mark’s 
design of nursery characters.
WaC: 1865.110 {Routledge’s Nursery Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
12. The Farm Yard Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
RS-12.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 12.
None mentioned.
[1866].
[Leighton Brothers]. The front cover records the printer’s imprint at the bottom 
centre and each picture page normally carries ‘Leighton, Brothers’ at the 
bottom right.
None mentioned. [Frederick William Keyl?]. The early back cover 
advertisement of the series records: the series has illustrations, ‘by H. S. 
Marks, J. D. Watson, H. Weir, and F. Keyl’. Marks can be assigned to Nursery 
Rhymes (RS-1), Watson to The Three Bears (RS-22), and Weir to The Three 
Kittens (RS-6), there is no toy book in which Keyl’s monogram can be found. 
Frederick William Keyl (1823-71) came to London from Germany in 1845 to 
study with Edwin Landseer (Rodney Engen’s Dictionary o f Victorian Wood 
Engravers, 1985, p. 144). He illustrated works for Routledge’s children’s 
books: Routledge’s Alphabet and Little Words, Routledge’s Easy Spelling and 
Reading, and Routledge’s New Coloured Primer. The last book records the 
illustrator’s name as ‘F. W. Keyl’ and illustrations in the other two books 
contain either the same pictures from Primer or have the same characteristics 
as those in Primer. Comparing illustrations in The Farm Yard Alphabet (RS- 
12) with those in Primer, the gentle countenance of characters, realistic and 
peaceful animals and calm atmosphere in the countryside can be found in both 
illustrations. If there is any work of Keyl’s in the ‘Routledge’s Shilling Toy 
Books’ series, particularly between Nursery Rhymes (RS-1) and Little Red 
Riding Hood (RS-23), 1867, when artist’s names appeared for the first time on 
the back covers, this title most likely is attributable to him..
None mentioned.
The Routledge Wholesale Catalogue of July, 1866 adds a title Our Farmyard 
Alphabet (RS-12) to the series, introducing copies ‘mounted on linen’, for 
which the cost is: 2s. at wholesale and Is. 6d. at retail.
The Routledge Ledger, vol. 3, p. 584: 'Farmyard ABC, 1866 April 1st edition
10,000 / 1868 Jan. 2nd 5000 / 1869 3rd edition 5000 / 1870 July 4th edition
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Front cover design 
Back cover 
Number of pages 
Picture book design
Figure in Volume II 
Comment
5000 / 1871 Oct. 5th edition 5000 /1873 Jan. 6th edition 10,000.’
The early front cover was created by Leighton Brothers. The design is the 
same as Fig. C-109 or 111. Later Kronheim & Co. replaced it with Fig. C-113. 
The early book cover of this title lists 12 titles [RS-1 -  12, unnumbered] of this 
series.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on both sides of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread. 
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject Alphabet in verse.
Text begins ‘A stands for the Ass, who eats thistles and grass; He is useful and patient,
though only an Ass. B for the Bees, that fly out here and there. And bring to
the hives the sweet honey with care.’
Alphabetic words included Ass, Bees, Cows, Ducks, Eggs, Fowls, Goat, Horse, Isle, Kittens, Lucy, Milk,
Nuts, Owl, Pigs, Quince, Rabbits, Sheep, Turkey, Vine, Waggon, X-Ale, Yard,
Zachary.
Figs. C-113,D-43.
Ruari McLean includes all the pictures from this title into his two books: 
Pictorial Alphabet (1969) and The Noah’s A.B.C. and 8 Other Victorian 
Alphabet Books (1976), black and white reproductions in the former and colour 
ones in the latter. He describes this title in the former book: ‘c 1869, printed 
from wood or metal blocks by Leighton Brothers’ with no publisher’s name; in 
the latter: ‘engraved and printed from wood by Leighton Brothers, was 
published by Frederick Wame, probably about 1869. ’
BL: 12S06À39 {Routledge’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
27.4x23cm. All the picture pages record ‘Leighton Brothers’ at the bottom 
right.
BL: 12806.k.48 {Routledge’s Coloured ABC Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.4x22.5cm. All the picture pages record ‘Leighton Bros.’ at the bottom right, 
ref: BL: 12807.ff.l5 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons. 1867 BM stamp: 
8.JA.67. 18xl3.5cm. Printed by Leighton Brothers. This composite volume, 
smaller in size than an RS book, contains all the pictures from this title, with 
one page for each alphabetical picture.
NAL: 60.W.244.
A separate copy. George Routledge & Sons. 26.lx22.3cm. Fc: Printed in 
Kronheim & Co. See Fig. C-113. Be: RS-1 -  31,1868, unnumbered.
OpC: M.454 (8).
A separate copy. George Routledge & Sons. 25.8x22.6cm. Fc: Printed by 
Leighton Brothers (the same design as Figs. 109 & 111), recorded at the 
bottom centre, 
ref: OpC: M.776 {The Child’s Coloured Gift Book).
Location
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Compiled by the publisher. George Routledge & Sons. 1867. 18x13.6cm. 
See BL: 12807.ff.l5 {The Child’s Coloured Gift Book) above, 
ref: WaC: 1866.58 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift Book) above, 
ref: WaC: 1867.16 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift Book) above, 
ref: WaC: 1874.98 {The Child’s Coloured Gift Book).
Compiled by the publisher. George Routledge & Sons.
See BL: 12807.ff.l5 {The Child’s Coloured Gift Book) above.
13, The History of Moses
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design
RS-13.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 13.
‘The History of Moses, The Lawgiver’.
[1866].
[Leighton Brothers]. The printer’s name is written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page normally carries 
‘Leighton, Brothers’ at the bottom right.
None mentioned. The appearance of illustrations is the same as that of The 
History o f Joseph (RS-14), in which some illustrations carry the monogram 
‘AH’.
None mentioned.
The Routledge Wholesale Catalogue of Oct., 1866, added 2 titles: The History 
of Moses (RS-13) and The History o f Joseph (RS-14). The publisher advertises 
their nine new titles of the Shilling series in both The Athenaeum of Nov. 3, 
1866, and The Bookseller of Dec. 12, 1866: The History o f Moses (RS-13) to 
The Life o f Our Lord (RS-21). Examining Routledge’s advertisements in trade 
papers, Routledge records, except for toy book titles, artist’s names in 1865 
and printer’s names in 1866. In The Athenaeum of Dec. 16, 1865: ‘Routledge’s 
New Series of Shilling Toy Books...With large illustrations by H. S. Marks, J.
D. Watson, Harrison Weir, and Keyl, printed in colours’; in The Athenaeum of 
Nov. 3, 1866: ‘Routledge’s Shilling Toy Books.. .Beautifully printed in colours 
by Leighton Brothers and Vincent Brooks.’ This indicates the printer’s role 
might be more important than that of the artist and the inclusion o f beautifully 
printed pictures was a decisive factor in attracting purchasers. This also 
indicates that in 1866, only two printers, Vincent Brooks and Leighton 
Brothers, worked on Routledge’s Shilling series.
The Routledge Ledger, vol. 4, p. 53: 'History o f Moses, 1866 July 1st edition
10,000 / 1869 Jan. 2nd 5000.’
The early front cover was created by Leighton Brothers (Fig. C-118).
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Back cover
Number of pages
Picture book design
The early back cover lists 15 titles from Nursery Rhymes (RS-1) to Alphabet o f 
Flowers (RS-15), unnumbered.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Figure in Volume II 
Location
Bible.
‘Joseph, when he became governor in the land of Egypt, where he was a friend 
of King Pharaoh, sent for his brothers and their children to dwell with him. 
After Joseph’s death these people grew in numbers and prosperity, and when 
another King Pharaoh, who knew nothing about Joseph, came to the throne, he 
was afraid that the children of Israel would grow too powerful, and so he made 
slaves of them, and set them to work in brickfields, and to build his cities, and 
put taskmasters over them, who treated them very cmelly.’
Fig. C-118.
BL: 3126.i.l8 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 8.JA.67. 
26.7x22.7cm. Printed in colour by Leighton Brothers.
BL: 4411 .h.24 {Routledge’s Sunday Album for Children).
Compiled by the publisher. George Routledge & Sons. BM: 1.AP.71. 
18. Ixl3.4cm. Printed in colour by Leighton Brothers.
BL: 12807.ff.l3 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
NAL: 60.W.245.
A separate copy. George Routledge & Sons. 26x22.5cm. Fc: printed by 
Leighton Brothers, recorded at the bottom centre (Fig. C-118). Be: RS-1 - 15,
1866. Each picture page carries ‘Leighton Brothers’ on the bottom right.
McC: CBT.16 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm. Printed in 
colour by Leighton Brothers.
OsC: 1-155 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26x22cm. Printed in 
colours by Leighton Brothers.
WaC: 1866.40 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm. Printed in 
colours by Leighton Brothers.
WaC: 1867.51 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
14. The History of Joseph
Item no. RS-14.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages
Picture book design
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 14.
‘The History of Joseph’.
[1866].
[Leighton Brothers]. The printer’s name is written at the bottom centre of the 
front cover: ‘Leighton, Brothers’. Each picture page normally carries 
‘Leighton, Brothers’ at the bottom right.
None mentioned. Some illustrations carry the monogram ‘AH’.
None mentioned.
See The History o f Moses (RS-13) above.
The Routledge Ledger, vol. 4, p. 54: "History o f Joseph, 1866 July 1st edition
10,000 / 1869 Jan. 2nd 5000; 1871 July 3rd edition 5000.’
The early front cover was created by Leighton Brothers (the same design as 
Fig.C-118).
The early back cover lists 15 titles from Nursery Rhymes (RS-1) to Alphabet of 
Flowers (RS-15), unnumbered.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Figure in Volume II 
Location
Bible.
‘After the death of Rachel, the mother of Joseph and Benjamin, Jacob went to 
live in the land of Canaan, where he had fields and flocks of sheep, and his 
sons were shepherds and husbandmen, living together in one family. At this 
time Joseph was a lad of seventeen years old, and much younger than any of 
his eleven brethren except Benjamin.’ □
No figure.
BL: 3126.i.l8 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 8.JA.67. 
26.7x22.7cm. Printed in colour by Leighton Brothers.
BL: 4411.h.24 {Routledge’s Sunday Album for Children).
Compiled by the publisher. George Routledge & Sons. BM: 1.AP.71. 
18.1xl3.4cm. Printed in colour by Leighton Brothers.
BL: 12807.ff.l3 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
NAL: 60.W.246.
A separate copy. George Routledge & Sons. 25.9x22.3cm. Fc: printed by 
Leighton Brothers, recorded on the bottom centre. Be: RS-1 - 15, 1866. Each 
picture page carries ‘Leighton Brothers’ on the bottom right.
McC: CBT.16 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm. Printed in 
colour by Leighton Brothers.
OsC: 1-155 {Routledge’s Scripture Gift Book).
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Compiled by the publisher. George Routledge & Sons. 26x22cm. Printed in 
colours by Leighton Brothers.
WaC: 1866.40 {Routledge’s Scripture Gift Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm. Printed in 
colours by Leighton Brothers.
WaC: 1867.51 {The Child’s Coloured Scripture Book).
Compiled by the publisher. George Routledge & Sons. Printed in colour by 
Leighton Brothers.
15. Alphabet o f Flowers
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
Number of pages
Picture book design
RS-15.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 15.
‘The History of Joseph’.
[1866].
[Leighton Brothers]. Each picture page normally carries ‘Leighton, Brothers’ 
at the bottom right.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogues are missing between October, 1866 and 
January, 1867, when 7 titles of the series were added: from Alphabet o f  
Flowers (RS-15) to The Life o f Our Lord (RS-21). All these titles were 
published in 1866 as evidenced in The Athenaeum and The Bookseller. See 
‘Publication record’ of The History o f Moses (RS-13) above. □
The Routledge Ledger, vol. 3, p. 785: "Alphabet o f  Flowers, 1871 July 3rd 
edition 5000.’ The first and second editions unfbund.
The early front cover was created by Leighton Brothers (Fig. C-119).
The early back cover lists 15 titles from Nursery Rhymes (RS-1) to Alphabet o f  
Flowers (RS-15), unnumbered. Deducing from this back cover. Alphabet o f  
Flowers (RS-15) must have been published solely after RS-13 and 14.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Leighton Brothers printed in colour from wood engraving.
Subject 
Text begins
Flowers included
Comment
Alphabet in verse.
‘A for Anemones, telling of Spring, / And the gladness and brightness that gay 
colours bring. / B is the Blue-bell, that sparkled with dew, / And carpets the 
ground with its flower of blue.’
Anemones, Blue-bell, Convolvulus, Daisy, Eglantine briar, Fox-glove, Grass, 
Heather, Ivy, Jonquil, King-cup, Lily, Mignonette, Nemophila, Oleander, 
Primrose, Quince-blossom, Rose-bud, Snow-drop, Tulip, Violets, Water-lilies, 
Exotics, Yellow-lily, Zinnia.
‘I’ and ‘J’ are united. It is interesting to note that Edmund Evans engraved and
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printed these illustrations in black and white in this title earlier than 1866, as 
seen in a copy below.
Figure in Volume II Fig. C-119.
Location BL; 12806.i.39 {Routledge’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
27.4x23cm. Each picture carries ‘Leighton Brothers’ at the bottom right.
BL: 12806.i.56 {Routledge’s Nursery Tales).
Compiled by the publisher. George Routledge & Sons. BM: 21.DE.67. 
26.4x24cm. Each picture carries ‘Leighton Brothers’ at the bottom right.
BL: 12806.k.48 {Routledge’s Coloured ABC Book).
Compiled by the publisher. George Routledge & Sons. BM: 14.N0.71. 
26.4x22.5cm. Printed in colour by Leighton Brothers, 
ref: BL: 12807.C.25.
The Alphabet o f Flowers, for good children. A separate copy. Routledge, 
Wame & Routledge. BM stamp: 4.JA.59. 17.7xl3.2cm. The title-page records: 
‘with illustrations, engraved by Edmund Evans’. The back cover design also 
includes ‘Edmund Evans, Engraver and Printer’ surrounded by flowers. 
Illustrations in this book are the same as in Alphabet o f Flowers (RS-15), but 
hand-coloured, 
ref: BL: 12807.1.59 {Routledge’s Picture Scrap Book).
A scrap book with miscellaneous pictures including black and white 
illustrations from Alphabet o f Flowers (RS-15). George Routledge & Sons. 
BM stamp: 22.OC.70. 31.9x24.5cm. 
ref: BL: 12807.1.61 {Routledge’s Nursery Picture Book).
A scrap book with miscellaneous pictures including black and white 
illustrations the same as in Alphabet o f Flowers (RS-15). Routledge, Wame & 
Routledge. 1862. BM stamp: 7.JA.62. 32x24.9cm. 
ref: BL: 12808.bb.30 {The Boys ’ and Girls ’ Illustrated Gift Book).
A  composite volume including black and white illustrations the same as in 
Alphabet o f Flowers (RS-15). Routledge, Wame & Routledge. 1863. BM 
stamp: 19.DE.62. 17.7xl3.6cm.
NAL: 60.W.250.
A separate copy. George Routledge & Sons. 25.8x12.3cm. Fc: Printed by 
[Leighton Brothers] (Fig. C-119). Be: RS-1 -  15, unnumbered. Each picture 
page carries ‘Leighton Brothers’ on the bottom right, 
ref: OpC: M.547 {Routledge’s Nursery Picture Book).
A scrap book with miscellaneous pictures including black and white 
illustrations same as in Alphabet o f Flowers (RS-15). Routledge, Wame & 
Routledge. 1862. 32.8x25.2cm.
16. Nursery Rhymes
Item no. RS-16.
Publisher George Routledge & Sons.
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Series 
Inside title 
Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover
Number of pages
Picture book design
‘Routledge’s Shilling Toy Books’, No. 16.
None mentioned.
[1866].
[Vincent Brooks]. The front cover carries the imprint of the printer: ‘Vincent 
Brooks’ on the bottom left and ‘London’ on the bottom right. Each picture 
page records ‘Vincent Brooks, London’ at its bottom centre.
None mentioned. Illustrations carry the artists’ monograms, ‘CRD’, ‘G?’ or 
‘DP?’. The artist ‘CRD’ created 5 toy books (RS-16 -  20) in collaboration with 
the printer Vincent Brooks.
Nursery rhyme.
See ‘Publication record’ of Alphabet o f Flowers (RS-15) above. This title is 
listed as "Nursery Rhymes, 2nd Series
No record found. Presumably "Nursery Rhymes, 2nd Series, 1866 Oct. 1st 
10,000’, deducing from the record of RS-17 -  21.
The front cover was printed by Vincent Brooks (Fig. C-129). The unknown 
artist and Vincent Brooks used the landscape format for this title. The toy 
books (RS-16 -  21 & 24) with landscape format were given the series title 
‘Routledge’s Large Toy-Books’ on the top of the front cover.
The back cover of 6 titles (RS-16 -  21) printed by Vincent Brooks has the 
same design, mentioning 6 unnumbered titles under the series title 
‘Routledge’s New Toy Books’. See Fig. B-22.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format.
Subject
Nursery rhymes
Figure in Volume II 
Location
Nursery rhyme.
The Fox and the Farmer; Ding, Dong, Bell; Old Mother Hubbard; A Farmer 
Went Trotting; The Old Woman Toss’d up in a Basket; Tom, Tom, The Piper’s 
Son.
Figs. C-129, D-55.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.6x28cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded on the bottom. Each picture page records 
‘Vincent Brooks, London’ on the bottom centre. Be: ‘Routledge’s New Toy 
Books’ recording 6 titles (RS-16 -  21).
NAL: 60.W.234.
A separate copy. George Routledge & Sons. 21.7x28cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded on 
the bottom (Fig. C-129). Each picture page records ‘Vincent Brooks, London’ 
on the bottom centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles 
(RS-16-21). See Fig. B-22.
WaC: 1865.118.
A separate copy.
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17. Nursery Gantes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-17.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 17.
None mentioned.
[1866].
See ‘Printer’ o i Nursery Rhymes (RS-16) above.
See ‘Artist’ of Nursery Rhymes (RS-16) above.
Nursery game.
See ‘Publication record’ of Alphabet o f Flowers (RS-15) above.
The Routledge Ledger, vol. 4, p. 67 records: "Nursery Games, 1866 Oct. 1st 
edition 10,000’.
See ‘Front cover design’ of Nursery Rhymes (RS-16) above.
See ‘Back cover’ of Nursery Rhymes (RS-16) above.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread.
Figure in Volume II 
Location
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format. 
Subject Nursery game.
Nursery games Blind Man’s Buff, Nine Pins, Punch and Judy, Guy Fawkes, Battledore and
Shuttlecock, Tudge Shoemaker.
‘Punch and Judy’ begins ‘You all know something about Punch and Judy, and what fun it is to see the
Punch’s Show; and there are very few boys and girls who would not like to
have a Punch’s Show of their own in the nursery.’
No figures.
BL: 12806.h.47. {The Good Child’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.7x22.4cm. BM stamp: 8.JA.67.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.6x28.1cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded on the bottom. Each picture page records 
‘Vincent Brooks, London’ on the bottom. Be: ‘Routledge’s New Toy Books’ 
recording 6 titles (RS-16 -  21).
NAL: 60.W.231.
A separate copy. George Routledge & Sons. 21.5x27.7cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded on 
the bottom . Each picture page records ‘Vincent Brooks, London’ on the 
bottom centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles (RS-16 -
21). See Fig. B-22.
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18. The House That Jack Built
Item no. RS-18.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 18.
Inside title None mentioned.
Date of publication [1866].
Printer See ‘Printer’ of Nursery Rhymes (RS-16) above.
Artist See ‘Artist’ of Nursery Rhymes (RS-16) above.
Author None mentioned. Nursery game.
Publication record See ‘Publication record’ of Alphabet ofFlowers (RS-15) above.
Issue scale and edition The Routledge Ledger, vol. 4, p. 70, records: "The House That Jack Built, 1866
Oct. 1st edition 10,000’.
Front cover design See ‘Front cover design’ of Nursery Rhymes (RS-16) above.
Back cover See ‘Back cover’ of Nursery Rhymes (RS-16) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (unpaginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format. 
Subject Nursery rhyme.
Rhyme ‘This is the Farmer who sowed the Com, / That kept the Cock that crowed in
the mom, / That waked the Priest all shaven and shom, / That married the Man 
all tattered and tom, / That kissed the Maiden all forlom, / That milked the 
Cow with the cmmpled hom, / That tossed the Dog, that worried the Cat, / 
That killed the Rat, that ate the Malt, / That lay in the House that Jack built.’ 
Figure in Volume II Figs. B-22, C-130, D-56.
Location BL: 12806.h.47. {The Good Child’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.7x22.4cm. BM stamp: 8.JA.67.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.6x28.1cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded at the bottom. Each picture page records 
‘Vincent Brooks, London’ at the bottom. Be: ‘Routledge’s New Toy Books’ 
recording 6 titles (RS-16 -  21).
NAL: 60.W.231.
A separate copy. George Routledge & Sons. 21.4x27.8cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded at 
the bottom (Fig. C-130). Each picture page records ‘Vincent Brooks, London’ 
at the bottom centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles (RS- 
16-21). See Fig. B-22.
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19. Wild Animals
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-19.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 19.
None mentioned.
[1866].
See ‘Printer’ of Nursery Rhymes (RS-16) above.
See ‘Artist’ of Nursery Rhymes (RS-16) above.
None mentioned.
See ‘Publication record’ of Alphabet o f Flowers (RS-15) above.
The Routledge Ledger, vol. 4, p. 69 records: "Wild Animals, 1866 Oct. 1st 
edition 10,000’.
See ‘Front cover design’ of Nursery Rhymes (RS-16) above.
See ‘Baek cover’ of Nursery Rhymes (RS-16) above.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format.
Subject 
Wild Animals 
‘The Lion’ begins
Figure in Volume II 
Location
Animals.
The Lion, The Elephant, The Tiger, The Bear, The Camel, The Monkey.
‘Of all those wild animals that live by making others their prey, the Lion is the 
strongest, and has the most courage. When we look at his great limbs, his 
strong neck, his shaggy mane, and his glaring orange-coloured eyes, and, 
above all, if we have ever listed to his deep and terrible roar, it is easy to 
understand why he should have been called the King of Beast.’
No figures.
BL: 12806.h.47. {The Good Child’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.7x22.4cm. BM stamp: 8.JA.67.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.5x28.1cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded at the bottom. Each picture page records 
‘Vincent Brooks, London’ at the bottom. Be: ‘Routledge’s New Toy Books’ 
recording 6 titles (RS-16 -  21).
NAL: 60.W.231.
A separate copy. George Routledge & Sons. 21.5x27.8cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded at 
the bottom. Each picture page records ‘Vincent Brooks, London’ at the bottom 
centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles (RS-16 -  21). See 
Fig. B-22.
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20. Domestic Animals
Item no. RS-20.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 20.
Inside title None mentioned.
Date of publication [1866].
Printer See ‘Printer’ of Nursery Rhymes (RS-16) above.
Artist See ‘Artist’ of Nursery Rhymes (RS-16) above.
Author None mentioned.
Publication record See ‘Publication record’ of Alphabet ofFlowers (RS-15) above.
Issue scale and edition The Routledge Ledger, vol. 4, p. 68 records: "Domestic Animals, 1866 Oct. 1st
edition 10,000’.
Front cover design See ‘Front cover design’ of Nursery Rhymes (RS-16) above.
Back cover See ‘Back cover’ of Nursery Rhymes (RS-16) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (unpaginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format. 
Subject Animals.
Wild Animals The Horse, The Cow, The Ass, The Dog, The Cat, The Sheep.
‘The Horse’ begins ‘Did you ever think of all the trouble we should have, if there were no horses
to work for us and to help us with their patience and good-tempered strength?’ 
Figure in Volume II Figs. C-131, D-57.
Location BL: 12806.h.47. {The Good Child’s Coloured Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. 
27.7x22.4cm. BM stamp: 8.JA.67.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.6x28.1cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded at the bottom. Each picture page records 
‘Vincent Brooks, London’ at the bottom. Be: ‘Routledge’s New Toy Books’ 
recording 6 titles (RS-16 -  21).
NAL: 60.W232.
A separate copy. George Routledge & Sons. 21.5x27.7cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded on 
the bottom. Each picture page records ‘Vincent Brooks, London’ at the bottom 
centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles (RS-16 -  21). See 
Fig. B-22.
21. The Life o f Our Lord
Item no. RS-21.
Publisher George Routledge & Sons.
322
Series 
Inside title 
Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
‘Routledge’s Shilling Toy Books’, No. 21.
None mentioned.
[1866].
‘Vincent Brooks, London’, is recorded both on the front cover and on each 
picture page, both in bottom centre.
None mentioned. Each illustration includes the monogram ‘DHF’: David 
Henry Friston (fl. 1853-78).
None mentioned.
See ‘Publication record’ of Alphabet o f Flowers (RS-15) above.
The Routledge Ledger, vol. 4, p. 66 records: "Domestic Animals, 1866 Oct. 1st 
edition 10,000’.
The front cover was printed by Vincent Brooks (Fig. C-132). D. H. Friston and 
Vincent Brooks used the landscape format for this title. The toy books (RS-16 
-  21 & 24) with landscape format were given the series title ‘Routledge’s 
Large Toy-Books’ on the top of the front cover.
See ‘Back cover’ of Nursery Rhymes (RS-16) above.
6 picture pages printed on one side of a leaf and 6 text pages (unpaginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread.
Printing and colouring process printed in colour by Vincent Brooks, who used landscape format.
Subject 
Text begins
Figure in Volume II 
Location
Bible.
‘God made all men, and gave them all kinds of good gifts that they might be 
happy, and always try to please Him. But men grew wicked, and forgot how 
good God had been to them.... So God sent His own dear Son from heaven to 
come to this world and tell us about our heavenly Father; to make us sorry for 
having been so ungrateful, and to make us good and happy again.
Figs. C-132, D-58.
BL: 12807.f.78 {Routledge’sLarge Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
8.JA.67. 22.4x27.8cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Vincent Brooks, recorded at the bottom. Each picture page records 
‘Vincent Brooks, London’ at the bottom. Be: ‘Routledge’s New Toy Books’ 
recording 6 titles (RS-16 -  21).
NAL: 60.W.235.
A separate copy. George Routledge & Sons. 21.5x27.9cm. Landscape format. 
Fc: ‘Routledge’s Large Toy-Books’, printed by Vincent Brooks, recorded at 
the bottom. Each picture page records ‘Vincent Brooks, London’ at the bottom 
centre. Be: ‘Routledge’s New Toy Books’ recording 6 titles (RS-16 -  21). See 
Fig. B-22.
22. The Three Bears
Item no. 
Publisher
RS-22.
George Routledge & Sons.
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Artist
Author
Publication record
Series ‘Routledge’s Shilling Toy Books’, No. 22.
Inside title ‘The Three Bears’.
Date of publication [1867].
Printer [Kronheim & Co.]. The front cover carries the imprint of: ‘Kronheim & Co.,
London, Manchester, and Glasgow’ at the bottom centre. Each picture page
records ‘Kronheim and Co.,’ at its bottom left and ‘London’ at its bottom right. 
Presumably Kronheim & Co. joined in the printing of toy books for Routledge 
from this work in 1867.
[John Dawson Watson] and [Harrison Weir]. Popular Nursery Tales and 
Rhymes, engraved by Dalziel Brothers (recorded on the title-page) and 
published by Routledge, Wame & Routledge, has illustrations the same in 
design as those in The Three Bears (RS-22). Illustrations of the former carry 
monograms: illustrated ‘Bears’ has the monogram by Harrison Weir and 
‘Silverlocks’ by John Dawson Watson.
None mentioned. Fairy tale..
The Routledge Wholesale Catalogue of January, 1868 (not yet in September, 
1867), added 6 titles to the series [RS-22 -  26]. Each copy housed in the 
British Library records the accepted date ’21.DE.67’. So these titles [Rs-22 -  
26] must have been published in 1867. Illustrations of The Three Bears (RS- 
22) had appeared in Popular Nursery Tales and Rhymes, whose accepted date 
by the British Library is ‘5.JA.60’, and they were repeatedly used. See 
‘Location’ below.
The Routledge Ledger, vol. 4, p. 247 records: "The Three Bears, 1867 Oct. 1st 
10,000; 1878 Dec. 2nd edition 4000’.
The front cover was printed in colour by Kronheim & Co. Kronheim & Co.’s 
designs for toy book front covers preferred lettering rather than a pictorial 
design. They usually used two sorts of frame for lettering: the pastoral 
countryside with flowers, berries, fruit, vines and mstic ornaments, and the 
geometric design with a pattern of leaves. Fig. C-114, The Three Bears (RS-
22), is an example of the former type. Figs. C-113, 115, 116 show other 
examples, while Figs. C-108,110, 112, 122, 123, 124, 126, 127, 128, 135 
illustrate the latter type. The latter border design is more suitable for the 
elaborate fairground style lettering than the former.
The early back cover for RS-22 -  26 lists the first 26 titles (lacking RS-24) of
the series, RS-1 -  26, unnumbered under the series title ‘Routledge’s New
Series of Shilling Toy Books’. This list advertises artists for the Shilling series 
on the back cover for the first time: ‘By H. S. Marks, J. D. Watson, H. Weir, 
and F. Keyl’. Actually more artists were involved. See Fig. B-23.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture and text are facing. No double-spread. 
Printing and colouring process printed in colour by Kronheim & Co.
Subject Fairy tale
Text begins ‘A very long, while ago, there was a bold, forward little girl, who lived in a far-
Issue scale and edition
Front cover design
Back cover
Number of pages 
Picture book design
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off country, and the village people called her Silverlocks, because her curly 
hair was so light and shiny. She was a sad romp, and so full of her pranks, that 
her parents could never keep her quiet at home.’ The text uses a different font 
for each of the three bears: GREAT PAPA and his speeches are written in 
capitals e.g. ROUGH BRUIN, Mrs Bmin in capitals for initial letters only, for 
example. Mammy Muff, and the little funny brown Bear talks in italics.
Figure in Volume II Figs. C-114, D-64 & 65.
Location BL: 12806.i.35 {The Three Bears).
A separate copy. George Routledge & Sons. BM stamp: 21.DE.67. 26.8x23cm. 
Fc: printed by Kronheim & Co., recorded at the bottom. Each picture page 
records ‘Kronheim & Co.’ at the bottom. Be: listing 25 titles (RS-1 -  26, 
lacking RS-24), unnumbered.
BL: 12806.i.56 {Routledge’sNursery Tales).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
26.4x24cm.
ref: BL: 12807.d.38 {Popular Nursery Tales and Rhymes).
Pictures in black and white. Compiled by the publisher. Routledge, Wame & 
Routledge. 1859. BM stamp: 5.JA.60. 18.3xl3.5cm. The title-page records: 
‘Engraved by the Dalziel Brothers.’ 
ref: BL: 12807.1.8 {Routledge’s Nursery Picture Book).
Compiled by the publisher. George Routledge & Sons. 1880. BM stamp: 
10.SE.79. 31.7x25cm. Printed in black and white. Though the title is the same 
as Routledge’s Nursery Picture Book, the contents are different, between BL:
12807.1.8, published in 1880 and BL: 12807.1.61, published in 1862. 
ref: BL: 12807.1.61 {Routledge’s Nursery Picture Book).
Miscellaneous pictures compiled by the publisher. Routledge, Wame & 
Routledge. 1862. BM stamp: 7.JA.62. 32x24.9cm. Printed in black and white 
by R. Clay, Son, and Taylor (recorded on the verso of the title-page.) 
ref: BL: 12807.k.37 {Routledge’s Large-Size Coloured Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 19.JY.81. 
27.5x23.2cm. Printed in colour by Kronheim. 
ref: BL: 12809.n.67. {Little Sugar-Plum).
Little Sugar-Plum is a title in the series ‘The Day Dawn Library’, published by 
George Routledge & Sons. The front cover uses the first picture of The Three 
Bears (RS-22). BM stamp: 17.OC.79.
NAL: 60.W.276.
A separate copy. George Routledge & Sons. 26.4x22.5cm. Fc: printed by 
Kronheim & Co., recorded on the bottom. Be: listing RS-2 -  55, numbered, 
ref: NAL: 60.B.18 {Popular Nursery Tales and Rhymes).
Pictures in black and white. Compiled by the publisher. Routledge, Wame & 
Routledge. 17.5xl3cm. The title-page records: ‘Engraved by the Dalziel 
Brothers.’
ref: OpC: M.547 {Routledge’s Nursery Picture Book).
Miscellaneous pictures compiled by the publisher. Routledge, Wame &
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Routledge. 1862. 32.8x25.2cm. Printed in black and white by R. Clay, Son, 
and Taylor (recorded on the verso of the title-page.)
23. Little Red Riding Flood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
RS-23.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 23.
‘Little Red Riding-Hood, and the Wicked Wolf.
[1867].
[Kronheim & Co.]. The front cover carries the imprint of the printer: 
‘Kronheim & Co., London, Manchester, and Glasgow’ on the bottom centre. 
Each picture page records ‘Kronheim and Co.,’ at its bottom left and ‘London’ 
on its bottom right. Presumably Kronheim & Co. joined in the printing of toy 
books for Routledge from this work in 1867.
None mentioned.
None mentioned. Fairy tale..
See ‘Publication record’ of The Three Bears (RS-22) above.
The Routledge Ledger, vol. 4, p. 248, records: "Red Riding Hood, Is. 1867 
Oct. 1st edition 10,000’.
See ‘Front cover design’ of The Three Bears (RS-22). The front cover for 
Little Red Riding Hood (RS-23) has the design of ‘the pastoral countryside’. 
See Figs. C-113-116 .
See ‘Back cover’ of The Three Bears (RS-22) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II
Comment
Location
Fairy tale.
‘Once upon a time a nice little girl lived in a country village, and she was the 
sweetest creature that ever was seen; her mother loved her with great fondness, 
and her grandmother doted on her still more. A pretty red-coloured hood had 
been made for the little girl, which so much became her, that every one called 
her Little Red Riding-Hood.’
Fig. B-23.
The text is almost same as that of Little Red Riding Hood (RN-5).
BL: 12806.1.36.
A separate copy. George Routledge & Sons. BM stamp: 21.DE.67. 
26.8x22.8cm. Fc: printed by Kronheim & Co. Be: listing 25 titles (RS-1 -  26, 
lacking RS-24), unnumbered.
BL: 12806.1.56 {Routledge’sNursery Tales).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
26.4x24cm.
ref: BL: 12807.d.38 {Popular Nursery Tales and Rhymes).
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Pictures in black and white. Compiled by the publisher. Routledge, Wame & 
Routledge. 1859. BM stamp: 5.JA.60. 18.3xl3.5cm. The title-page records: 
‘Engraved by the Dalziel Brothers.’ 
ref: BL: 12807.1.8 {Routledge’s Nursery Picture Book).
Compiled by the publisher. George Routledge & Sons. 1880. BM stamp: 
10.SE.79. 31.7x25cm. Printed in black and white. Though the title is the same 
as Routledge’s Nursery Picture Book, the contents are different, between BL:
12807.1.8, published in 1880 & BL: 12807.1.61, published in 1862. 
ref: BL: 12809.n.61. {The Household Fairy).
The Household Fairy is a title in the series ‘The Day Dawn Library’, published 
by George Routledge & Sons. The front cover uses the last picture of Little 
Red Riding Hood (RS-23). BM stamp: 17.OC.79. 
ref: BL: 12809.n.62 {Kind Little Heart).
Kind Little Heart is a title in the series ‘The Day Dawn Library’, published by 
George Routledge & Sons. The front cover has the design from the first picture 
of Little Red Riding Hood (RS-23). BM stamp: 17.OC.79.
McC: CBT.60.
A separate copy. George Routledge & Sons. 27x22.7cm. Fc: printed by 
Kronheim, & Co. Be: listing 25 titles (RS-1 -  26, lacking RS-24), 
unnumbered.
NAL: 60.W.249.
A separate copy. George Routledge & Sons. 25.7x22.3cm. Fc: printed by 
Kronheim & Co., recorded on the bottom. Be: listing RS-2 -  55, numbered, 
ref: OpC: M.547 {Routledge’s Nursery Picture Book).
Miscellaneous pictures compiled by the publisher. Routledge, Wame & 
Routledge. 1862. BL: stamp: 7.JA.62. 32x24.9cm. Printed in black and white 
by R. Clay, Son, and Taylor (recorded on the verso of the title-page.)
24. The New Tale o f a Tub
Item no. RS-24.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 24.
Inside title ‘The New Tale of Tub’.
Date of publication [1867].
Printer [Leighton Brothers]. The back cover carries the imprint of the printer:
‘Leighton Brothers’ at the bottom centre. Each picture page records ‘Leighton 
Brothers’ at its bottom left.
Artist None mentioned. [Lieutenant J. S. Cotton]. See ‘Comment’ below.
Author None mentioned. [Frederick William Naylor Bayley]. See ‘Comment’ below.
Publication record See ‘Publication record’ of The Three Bears (RS-22).
Issue scale and edition The Routledge Ledger, vol. 4, p. 246, records: "New Tale a Tub -Coloured.
1867 Aug. 1st edition 10,000 / 1868 Jan, 2nd Edition 5000 / 1871 July 1, 3rd 
edition 5000 / 1873 July 4th edition 10,000.’.
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Front cover design
Back cover
The front cover design was derived from the second picture in landscape 
format. Fig. C-133.
The early back cover records 22 titles of RS- 1 - 2 6  unnumbered, lacking 4 
titles: Nursery Rhymes, Second Series (RS-16), The Three Bears (RS-22), 
Little Red Riding Hood (RS-23), and The New Tale o f A Tub (RS-24). This title 
may have an exceptional back cover among titles (RS-22 -  26) published in
1867.
6 picture pages printed on one side of a leaf and 12 text pages (paginated) 
printed on both sides of a leaf.
Fc ; X -  W1 ; W2 -  PI ; X -  W3 ; W4 -  P2 ; X -  W5 ; W6 -  P3 ; X -  X ; P4 -  
W7 ; W8 -  X ; P5 -  W9 ; WIO -  x ; P6 -  W ll ; W12 -  x ; Be. No double­
spread.
Printing and colouring process printed in colour by Leighton Brothers from wood engraving.
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Comment
Location
Original story in verse.
‘The Orient day was fresh and fair, / A breeze sang soft in the ambient air, / 
Men almost wondered to find it there / Blowing so near Bengal, Where waters 
bubble as boiled in a pot. And the gold of the sun spreads melting hot. And 
there’s hardly a breath of wind to be got / At any price at all ! ’
Fig. C-133.
This title made use of a book previously published : The New Tale o f a Tub: An 
adventure in Verse, printed in sepia and black from stone by Day & Haghe. A 
copy housed in the National Art Library (NAL: 67.C.36) records on its title- 
page: "The New Tale o f a Tub. An Adventure in Verse, by F. W. N. Bayley 
[Frederick William Naylor Bayley]. With Illustrations; designed by Lieutenant 
J. S. Cotton. Lithographed by Aubry. London: Colnaghi and Puckle, 23 
Cockspur Street. 1841.’ The size: 27x36.9cm is landscape format. The seven 
pictures are printed each on one side of a leaf only and the text is written on 
seven pages. Each picture includes the names of the artist and the lithographer: 
‘Lieut. Cotton’ at its bottom left and ‘Ed Aubry’ at its bottom right. Each 
picture page records the date, the publisher and the lithographic printer: 
‘London Dec.’8, 1840. Published by Colnaghi & Puckle 23 Cockspur Street’ at 
the bottom and ‘Day & Haghe Lithographers to the Queen’ at the bottom right. 
The last page of the text records the type-printer: ‘Printed by Charles Reynell, 
Little Pulteney Street’. The picture size is 16.3x26.4cm in landscape format. 
The New Tale o f a Tub (RS-24) was copied from The New Tale o f a Tub: An 
adventure in Verse: the verse is the same, six pictures are clearly similar to 
those illustrated by J. S. Cotton and lithographed by Aubry. A close inspection 
attests that Leighton Brothers engraved the illustrations afresh on wood, 
imitating Cotton’s designs.
BL: 12807.f.78 {Routledge’s Large Toy-Books).
Cased by the library. A separate copy. George Routledge & Sons. BM stamp: 
21.DE.67. 22.2x28cm. Landscape format. Fc: ‘Routledge’s Large Toy-Books’, 
printed by Leighton Brother, recorded at the bottom of the back cover. Be: 
recording titles (RS-1 -  26) unnumbered, lacking RS-16, 22, 23 and 24.
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NAL: 60.W.237.
A separate copy. George Routledge & Sons, 
ref: NAL: 67.C.36.
See ’Comment’ above.
OpC: M.447.
A separate copy. George Routledge & Sons. 22.7x28cm. Landscape format. 
Fc: lettering design without no picture, printed by ‘Kronheim & Co., London’ 
at the bottom. Be: recording RS-2 -  55 The Cat’s Tea Party [1871].
WaC: 1868.92.
A separate copy. George Routledge & Sons, [inscribed 1868] 22.2x28.2cm. 
Landscape format. Fc: printed by Leighton Brothers. Be: RS-1 -  26 
unnumbered, lacking RS-16, 22, 23 and 24.
25. Nursery Tales
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-25.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 25.
None mentioned.
[1867].
[Leighton Brothers]. Each picture of some copies carries the printer’s name at 
its bottom right: ‘Leighton Brothers’, while the front cover carries the imprint 
of the printer: ‘Kronheim & Co., London, Manchester, and Glasgow’ on the 
bottom centre. See ‘Comment’ below.
None mentioned. See ‘Comment’ below.
None mentioned. Fairy tales and nursery rhymes.
See ‘Publication record’ of The Three Bears (RS-22) above.
The Routledge Ledger, vol. 4, p. 236, records: "Nursery Tales, 4to Is. 1867 
July 1, 1st edition 10,000; 1870 Jan. 5, 2nd edition 5000; 1871 July 14 3rd 
edition 5000; 1873 July 1 .4th edition 10,000’.
See ‘Front cover design’ of The Three Bears (RS-22). The front cover for 
Nursery Tales (RS-23) has a design of ‘the pastoral countryside’. See Figs. C- 
113-116.
See ‘Back cover’ of The Three Bears (RS-22) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread. Each 
picture page consists of four small pictures.
Printing and colouring process printed in colour by Kronheim & Co.
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
Subject
Tales and rhymes
Figure in Volume II
Fairy tale and nursery rhyme
Little Bo-Peep (one picture-page); Cinderella (one picture-page); The Three 
Bears (one picture-page); Jaek and the Bean-Stalk (two picture-pages); Jack 
Homer’s Stories (one picture-page).
Figs. C-115&D-66.
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Comment Most of pictures in this title can be found in the composite volume, Popular
Nursery Tales and Rhymes which clearly records the artists’ names: ‘Little Bo- 
Peep’ by Edward Henry Corbould, ‘Cinderella’ by J. D. Watson, ‘The Three 
Bears’ by J. D. Watson and H. Weir, ‘Jack and the Bean-Stalk’ by J. Absolon, 
and ‘Jack Homer’s Stories’ by W McConnell and J. Absolon. Some pictures 
include signatures by Dalziel Brothers.
Location BL: 12806.k.46 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.5x22.5cm. Each picture-page records ‘Leighton Brothers’ at the bottom 
right.
ref: BL: 12807.d.38 (Popular Nursery Tales and Rhymes).
A composite volume by the publisher. Routledge, Wame & Routledge. 1859. 
BM stamp: 5.JA.60. 18.3xl3.5cm. Printed in black and white.
NAL: 60.W.238.
A separate copy. George Routledge & Sons. 26x22.3cm. Fc: printed by 
Kronheim & Co. Be: listing RS-1-31, numbered, 
ref: NAL: 60.B.18 (Popular Nursery Tales and Rhymes).
A composite volume by the publisher. Routledge, Wame & Routledge. 
17.5xl3cm. Printed in black and white.
WaC: 1865.110 {Routledge’s Nursery Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm. This 
composite volume mislists the title of Nursery Tales as Nursery Rhymes both 
on the title-page and in front of the bound pages of "Nursery Tales ’.
WaC: 1871.21 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm. Each 
picture-page records ‘Leighton Brothers’ at the bottom right.
26. Mother Hubbard and Cock Robin
Item no. RS-26.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 26.
Inside title ‘Old Mother Hubbard and Her Dog’ and ‘The Death and Burial of Poor Cock
Robin’.
Date of publication [1867].
Printer [Leighton Brothers?]. There are no signs to identify the printer, but judging
from the printing style, it may have been printed by Leighton Brothers. The 
front cover was printed by [Kronheim & Co.], judging from the design.
Artist [Johann Baptist Zwecker] for ‘Mother Hubbard’ and [Harrison Weir] for ‘Cock
Robin’. Popular Nursery Tales and Rhymes includes all the same illustrations 
in black and white as in. Mother Hubbard and Cock Robin (RS-26). Its contents 
record each artist’s name against each title. The copy in the British Library has 
the published date 1859 and the signs of Dalziel Brothers in the illustrations. 
Author Nursery Rhymes.
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Publication record See ‘Publication record’ of The Three Bears (RS-22) above.
Issue scale and edition The Routledge Ledger, vol. 4, p. 237, records: "Mother Hubbard Is, 1867 July
1st edition 10,000; 1869 April 12, 2nd edition 5000; 1870 Jan. 17, 3rd edition 
5000; 1871 July 1, 4th edition 10,000; 1873 July 1, 5th edition 10,000’.
Front cover design See ‘Front cover design’ of The Three Bears (RS-22). The front cover for
Mother Hubbard and Cock Robin (RS-26) has the design of ‘the pastoral 
countryside’. See Figs. C-113 -  116.
Back cover See ‘Back cover’ of The Three Bears (RS-22) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. No double-spread. A
picture page consists of four small pictures.
Printing and colouring process printed in colour by [Leighton Brothers] from wood engraving.
Subject Nursery rhyme.
Rhymes ‘Old Mother Hubbard and Her Dog’ begins: ‘Old Mother Hubbard / Went to
the cupboard, / To get her poor dog a bone, / But when she came there / The
cupboard was bare, / And so the poor Dog had none.’
‘The Death and Burial of Poor Cock Robin’ begins: ‘Who kill’d Cock Robin? / 
I, said the Sparrow, / With my bow and arrow, / I kill’d Cock Robin. / This is 
the Sparrow / With his bow and arrow.’
Figure in Volume II No figure.
Location BL: 12806.i.56 {Routledge’s Nursery Tales).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.67. 
26.4x24cm.
BL: 12806.k.46 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.5x22.5cm.
ref: BL: 12807.d.38 {Popular Nursery Tales and Rhymes).
A  composite volume by the publisher. Routledge, Wame & Routledge. 1859. 
BM stamp: 5.JA.60. 18.3x13.5cm. Printed in black and white, 
ref: BL: 12807.i.61 {Routledge’s Nursery Picture Book).
A  scrap book with miscellaneous pictures including black and white 
illustrations the same as in. Alphabet o f Flowers (RS-15). Routledge, Wame & 
Routledge. 1862. BM stamp: 7.JA.62. 32x24.9cm. 
ref: BL: 12803.gg.3. {Mother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19.7x15cm. BM stamp: 20.SE.76.
NAL: 60.W248.
A separate copy. George Routledge & Sons. 26x22.3cm. Fc: printed by 
Kronheim & Co. Be: listing RS-1-31, numbered, 
ref: NAL: 60.B.18 (Popular Nursery Tales and Rhymes).
A composite volume by the publisher. Routledge, Wame & Routledge. 
17.5xl3cm. Printed in black and white, 
ref: OpC: M.547 {Routledge’s Nursery Picture Book).
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A scrap book with miscellaneous pictures including black and white 
illustrations the same as in Alphabet o f Flowers (RS-15). Routledge, Wame & 
Routledge. 1862. 32.8x25.2cm.
ref: OsC: 11-683. {Mother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19xl4cm.
WaC: 1871.21 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
27. Pictures of English History. From the Druids to Magna Charta
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design
Back cover
Number of pages
Picture book design
Printing and colouring
Subject
Text begins
RS-27.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 27.
None mentioned.
[1868].
[Kronheim & Co.]. The front cover carries the imprint of the printer: 
‘Kronheim & Co., London, Manchester, and Glasgow’ at the bottom centre. 
Each picture page records ‘Kronheim and Co.,’ at its bottom left and ‘London’ 
on its bottom right.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of August, 1868 (not yet in March, 1868), 
added 5 titles to the series [RS-27 -  31]. Routledge advertises 5 titles (RS-27 -  
31) of the series in The Bookseller of Dec. 12, 1868, p. 1134.
The Routledge Ledger, vol. 4, p. 374 records: "Pictures o f English History 
4pts, 1868 Oct. 1, 1st edition 5,000’.
The front cover was printed in colour by Kronheim & Co. The border for the 
four title of the English History series (RS-27 -  30) is beautifully designed 
with emblems and roses. Fig. C-120.
The early back cover for RS-27-3 1  lists the first 31 titles of the series, RS-1 -  
26, unnumbered under the series title ‘Routledge’s New Series of Shilling Toy 
Books’. Printer’s names are added, as well as the artist’s: ‘With large 
Illustrations by H. S. Marks, J. D. Watson, H. Weir, and F. Keyl. Printed in 
Colour by J. M. Kronheim., Leighton Brothers, and Vincent Brooks’. Edmund 
Evans is mentioned later. □
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread. Each 
page consists of small four pictures, 
process Printed in colour by Kronheim & Co.
English history.
‘I. Dmids, or British Priests. The people who lived in England many hundreds 
of years ago were called Britons. They did not know the one true God, but
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were heathens. They had priests whom they called Dmids. These Dmids wore 
long, white garments, and lived in the forests.’
Figure in Volume II Fig. C-120.
Location BL: 9505.ff.6 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. BM stamp: 22.JA.69. 
26.5x22.5cm.
McC: CBT.18 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
McC: CBT.57.
A separate copy. George Routledge & Sons. 26.3x23cm. Fc: printed on yellow 
paper by Kronheim & Co., recorded on the bottom. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.W.251.
A separate copy. George Routledge & Sons. 25.8x22.3cm. Fc: printed on pink 
paper by Kronheim & Co., recorded on the bottom. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.X.258 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OsC: 1-170 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.1x22cm.
WaC: 1868.30 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons.
WaC: 1868.143.
A separate copy. George Routledge & Sons. Fc: printed on yellow paper by 
Kronheim & Co., recorded on the bottom. Be: listing RS-1 -  31, unnumbered.
28. Pictures of English History. From the Battle of Evesham to the Burning of  
Cranmer
Item no. RS-28.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 28.
Inside title None mentioned.
Date of publication [1868].
Printer [Kronheim & Co.]. See ‘Printer’ in. Pictures o f English History (RS-27).
Artist None mentioned.
Author None mentioned.
Publication record See ‘Publication record’ of "Pictures o f English History. First Series ’ (RS-27).
Issue scale and edition The Routledge Ledger, vol. 4, p. 374 records: "Pictures o f English History
4pts, 1868 Oct. 1, 1st edition 5,000’.
Front cover design Printed by Kronheim & Co. See ‘Front cover design’ in Pictures o f English
History (RS-27).
Back cover See ‘Back cover’ of Pictures o f English History (RS-27).
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
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printed on one side of a leaf.
Picture book design Normally pattem -3 used: picture & text are facing. No double-spread. Each
page consists of small four pictures.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
English history.
‘XXV. Henry III. and the Barons. Henry the Third, the son of King John, was a 
weak, foolish man. He did not mle the kingdom of England well. His wife, a 
foreign Princess, brought over many favourites from France, and the King 
gave them much wealth. This made the Barons very angry, and at last many of 
them made war upon the King.’
No figures.
BL: 9505.ff.6 (Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. BM stamp: 22.JA.69. 
26.5x22.5cm.
McC: CBT.18 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
NAL: 60.W.252.
A separate copy. George Routledge & Sons. 26x22cm. Fc: printed in red, blue 
and black on green paper by Kronheim & Co. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.X.258 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OsC: 1-170 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.1x22cm.
WaC: 1868.30 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons.
WaC: 1868.144.
A separate copy. George Routledge & Sons. Fc: printed on yellow paper by 
Kronheim & Co. Be: listing RS-1 -  31, unnumbered.
29. Pictures o f English History. From Elizabeth *s Accession to the Trial o f Warren 
Hastings
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
RS-29.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 29.
None mentioned.
[1868].
[Kronheim & Co.]. See ‘Printer’ m Pictures o f English History (RS-27).
None mentioned.
None mentioned.
See ‘Publication record’ of Pictures of English History. First Series (RS-27). 
The Routledge Ledger, vol. 4, p. 374 records: "Pictures o f English History 
4pts, 1868 Oct. 1,1st edition 5,000’.
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Front cover design Printed by Kronheim & Co. See ‘Front cover design’ in Pictures o f English 
History (RS-27).
See ‘Back cover’ of Pictures o f English History (RS-27)
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread. Each 
page consists of four small pictures.
Printing and colouring process Printed in colour by Kronheim & Co.
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
English history.
‘XLIX. Queen Elizabeth’s Accession. When the Queen Mary died, her 
younger sister, Elizabeth, became Queen of England. There was great joy 
when Elizabeth came to the throne; for the people had been very unhappy at 
the cmelties in the last reign, when men and women were burnt to death, not 
for any crime, but refusing to say they believed what they did not and could 
not believe. Queen Elizabeth’s reign was long and glorious, and the people 
loved her, though she had many faults.’
No figures.
BL: 9505.ff.6 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. BM stamp: 22.JA.69. 
26.5x22.5cm.
McC: CBT. 18 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
NAL: 60.W.253.
A separate copy. George Routledge & Sons. 25.9x22.2cm. Fc: printed in red, 
blue and black on blue paper by Kronheim & Co. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.X.258 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OsC: 1-170 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.1x22cm.
WaC: 1868.30 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons.
WaC: 1868.145.
A separate copy. George Routledge & Sons. Fc: printed on yellow paper by 
Kronheim & Co. Be: listing RS-1 -  31, unnumbered.
30. Pictures of English History. From Howe^s Victory to the Marriage o f the Prince 
of Wales
Item no.
Publisher 
Series 
Inside title 
Date of publication
RS-30.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 30. 
None mentioned.
[1868].
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Printer
Artist
Author
Publication record 
Issue scale and edition
[Kronheim & Co.]. See ‘Printer’ m Pictures o f English History (RS-27).
None mentioned.
None mentioned.
See ‘Publication record’ of Pictures o f English History. First Series (RS-27). 
The Routledge Ledger, vol. 4, p. 374 records: "Pictures o f English History 
4pts, 1868 Oct. 1, 1st edition 5,000’.
Printed by Kronheim & Co. See ‘Front cover design’ in Pictures o f English 
History (RS-27). See Fig. C-120.
See ‘Back cover’ of Pictures o f English History (RS-27)
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread. Each 
page consists of four small pictures.
Printing and colouring process Printed in colour by Kronheim & Co.
Front cover design
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
English history.
‘LXXIII. Lord Howe’s Victory. The French rose up against their King, Louis, 
and he was put to death, as King Charles had been in England. The English 
were very angry at this, and a war broke out between England and France. 
Indeed, almost every country in Europe was fighting against France, in the 
long war which began in the year 1793.’
No figures.
BL: 9505.If. 6 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. BM stamp: 22.JA.69. 
26.5x22.5cm.
McC: CBT.18 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
McC: CBT.57.
A separate copy. George Routledge & Sons. 26.6x22.8cm. Fc: printed on green 
paper by Kronheim & Co. Be: listing RS-1 -  31, unnumbered.
NAL: 60.W.254.
A separate copy. George Routledge & Sons. 25.8x21.9cm. Fc: printed in red, 
blue and black on yellow paper by Kronheim & Co. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.X.258 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OsC: 1-170 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons. 26.1x22cm.
WaC: 1868.30 {Pictures o f English History).
Compiled by the publisher. George Routledge & Sons.
31. Puss in Boots
Item no. 
Publisher
RS-31.
George Routledge & Sons.
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Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages
Picture book design
‘Routledge’s Shilling Toy Books’, No. 31.
‘Puss-In-Boots’.
[1868].
[Kronheim & Co.]. See ‘Printer’ in. Pictures o f English History (RS-27).
None mentioned.
None mentioned. Fairy tale.
See ‘Publication record’ of Pictures of English History. First Series (RS-27).
No record found.
Printed by Kronheim & Co. The simple rustic style lettering is placed within a 
rustic countryside border.
See ‘Back cover’ of Pictures ofEnglish History (RS-27)
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘There was once a poor miller, who had three sons; and, when he was almost to 
die, he left the mill to the eldest, his donkey to the second, and to the youngest 
boy only his cat. This last, poor fellow! thought himself very badly off, in 
comparison with his brothers, who, by joining their property together, he 
would say, could get on very well; but as he had nothing but Pussy, he feared 
he should really starve.’
Figs. A-21,C-116, D-69.
BL: 12806.k.56 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.69. 
26.4x22.5cm.
ref: BL: 12807.1.8 {Routledge’s Nursery Picture Book).
Compiled by the publisher. George Routledge & Sons. 1880. BM stamp: 
10.SE.79. 31.7x25cm. This volume contains no coloured pictures but black 
and white illustrations.
McC: CBC.22 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
NAL: 60.W.257.
A separate copy. George Routledge & Sons. 25.8x22.4cm. Fc: printed in red, 
blue and black on pink paper by Kronheim & Co. Be: listing RS-1 -  31, 
unnumbered.
NAL: 60.X.285 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.6cm.
WaC: 1870C.209 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
32. Tom Thumb
Item no. RS-32.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
Number of pages
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 32.
‘Tom Thumb’.
[1869].
[Kronheim & Co.]. The Routledge Wholesale Catalogue of Jan. 1882 records 
the composite volume Routledge’s Large-Size Coloured Picture Book, which is 
‘printed by Kronheim’ and compiling four titles: The Three Bears (RS-22), 
Tom Thumb (RS-32), The Babes in the Wood (RS-33), and The White Cat (RS- 
47). As regards the text, the printer recorded his name on the last page: ‘J. 
Ogden and Co., Printers, 172, St. John Street, E. C.’
[H. W. Petherick]. The composite volume Routledge’s Large-Size Coloured 
Picture Book has the artist’s name on the title-page: Tom Thumb by H. W. 
Petherick.
None mentioned. Fairy tale.
The Routledge Wholesale Catalogue of July, 1869, added 4 titles to the series 
[RS-32 -  35]. Routledge advertises 4 titles (RS-32 -  35) of the series in The 
Athenaeum of Oct. 16, 1869, p. 486.
The Routledge Ledger, vol. 4, p. 421: "Tom Thumb Is, 1869 July 1, 1st edition 
10,000’.
No separate copy researched.
The early back cover for RS-32 -  35 lists the first 35 titles of the series, RS-1 -  
35, unnumbered under the series title ‘Routledge’s New Series of Shilling Toy 
Books’.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread.Picture book design 
Printing and colouring process Printed in colour by [Kronheim & Co].
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘Merlin, the magician, once stopped at the cottage of a poor couple, who 
treated him very kindly to the best they had. He saw that they were not content 
with their lot, and the cottager’s wife told him what it was that made them so 
sorrowful: they much wanted to have a son; and she added, ‘If it was even no 
bigger than his father’s thumb!’ When the Queen of the Fairies heard from 
Merlin of this wish of the honest couple, she promised to grant it.’
Fig. D-70.
BL: 12806.k.56 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.69. 
26.4x22.5cm.
BL: 12807.k.37 {Routledge’s Large-Size Coloured Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 19.JY.81. 
27.5x23.2cm.
McC: CBC.22 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
NAL: 60.X.285 {Our Nurse’s Picture Book).
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Compiled by the publisher. George Routledge & Sons. 26.4x22.6cm. 
WaC: 1870c.209 (Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
33. The Babes in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RS-33.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 33.
‘The Babes in the Wood’.
[1869].
[Kronheim & Co.]. The front cover has the imprint at the bottom centre: 
‘Kronheim & Co., Manchester, and New York’. See ‘Printer’ of Tom Thumb 
(RS-32) above. As regards the text, the printer recorded his name on the last 
page: ‘J. Ogden and Co., Printers, 172, St. John Street, E. C.’
[E. H. Corbould]. The composite volume Routledge’s Large-Size Coloured 
Picture Book has the artist’s name on the title-page: The Babes in the Wood by
E. H. Corbould.
None mentioned. Nursery tale.
See ‘Publication record’ of Tom Thumb (RS-32) above.
The Routledge Ledger, vol. 4, p. 421: "The Babes in the Wood, 1869 July 1, 1st 
edition 10,000’.
Fairground style lettering in a large oval embellished with flowers.
See ‘Back cover’ of Tom Thumb (RS-32) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread.
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design 
Printing and colouring process Printed in colour by [Kronheim & Co].
Subject 
Text begins
Figure in Volume II 
Location
Nursery tale in verse.
‘Now ponder well, you parents dear, / These works which I now write; / A 
doleful story you shall hear, / In time brought forth to light. / A gentleman of 
good account / In Norfolk dwelt of late, / Whose wealth and riches did 
surmount / Most men of his estate.’
No figures.
BL: 12806.k.56 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.69. 
26.4x22.5cm.
BL: 12807.k.37 {Routledge’s Large-Size Coloured Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 19.JY.81. 
27.5x23.2cm.
BL: 12837.p.55.
A separate copy. George Routledge & Sons. 26.1x22.1cm. Fc: printed on pink 
paper by Kronheim & Co. Be: RS-1 -  35, unnumbered, 
ref: BL: 12807.d.38 {Popular Nursery Tales and Rhymes).
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A composite volume by the publisher. Routledge, Wame & Routledge. 1859. 
BM stamp: 5.JA.60. 18.3x13.5cm. Printed in black & white. The title-page 
records artist’s names.
McC: CBC.22 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
NAL: 60.X.285 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.6cm. 
ref: NAL: 60.B.18 {Popular Nursery Tales and Rhymes).
A composite volume by the publisher. Routledge, Wame & Routledge. 
17.5xl3cm. Printed in black & white. The title-page records the artist’s name. 
WaC: 1870.194.
A separate copy. George Routledge & Sons. 25.6x21.8cm. Fc: printed on pink 
paper by Kronheim & Co. recorded at the bottom. Be: RS-1 -  77 Aladdin, 
1875, numbered.
WaC: 1870c.209 {Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
34. Jack and the Beanstalk
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-34.
George Routledge & Sons.
'Routledge’s Shilling Toy Books’, No. 34.
‘Jack and the Bean-Stalk’.
[1869].
[Kronheim & Co.], judging from the printing appearance and the design style. 
As regards the text, the printer recorded his name on the last page: ‘J. Ogden 
and Co., Printers, 172, St. John Street, E. C.’
None mentioned.
None mentioned. Nursery tale.
See ‘Publication record’ of Tom Thumb (RS-32) above.
The Routledge Ledger, vol. 4, p. 422: "Jack the Bean Stalk, 1869 July 1, 1st 
edition 10,000’.
No separate copy surveyed: perhaps, fairground style lettering in a big oval 
embellished with flowers.
See ‘Back cover’ of Tom Thumb (RS-32) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by [Kronheim & Co].
Subject Fairy tale.
Text begins ‘An idle, careless boy was Jack, and though his father was dead, and his
mother was very poor, he did not like to work, so at last they had no money left 
to buy bread; they had nothing but the cow. Then Jack’s mother sent him to the 
market to sell the cow. But as he went he met a man who had some pretty
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
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Figure in Volume II 
Location
beans in his hand, which he stopped to look at.
No figures.
BL: 12806.k.56 (Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.69. 
26.4x22.5cm.
McC: CBC.22 (Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
NAL: 60.X.285 (Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.6cm.
WaC: 1870c.209 (Our Nurse’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
35. The Laughable ABC
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-35.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 35.
‘The Laughable ABC’.
[1869].
[Cooper, Clay & Co.]. The front cover records at the bottom centre: ‘London: 
Cooper, Clay & Co. Designers and Colour Printers’ Since the appearance of 
the printing and design is the same from the front cover through inside 
pictures. Cooper, Clay & Co. designed and printed all this title. This is the only 
occasion that this printer did so for Routledge’s toy books.
None mentioned. The design style of this title is unique, different from that of 
any other pictures in Routledge’s toy books.
Nursery rhyme.
See ‘Publication record’ of Tom Thumb (RS-32) above.
The Routledge Ledger, vol. 4, p. 447: "Laughable ABC, 1869 July 1, 1st 
edition 10,000; 1873 Jan. 1, 2nd edition 5000’.
The design is different from any other: The clown is carrying A, B, C. Printed 
in yellow, blue, red and black on white paper.
The same design as in the front cover is used, but printed in black and white. 
Both front and back covers carry no mention of ‘toy books’.
14 picture pages altogether with illustration and verse printed on one side of a 
leaf.
Fc ; x-x ; 1-2 ; x-x ; 3-4 ; x-x ; 5-6 ; x-x ; 7-8 ; x-x; 9-10 ; x-x ; 11-12 ; x-x ; 13- 
14 ; x-x ; Be. The first page shows the all the personified alphabet letters, 
followed by thirteen pages each containing two alphabet letters. The border
design encircling the two pictures is interestingly composed of human figures.
No double-spread.
Printing and colouring process Printed in colour by Cooper, Clay & Co. from wood engraving.
Subject Nursery rhyme: ‘A was as Archer’.
Nursery rhyme ‘A was an Archer, who shot at a Frog. / B was a Butcher Boy, teaching his
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Number of pages
Picture book design
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Dog. / C was a Cobbler, at work in his Stall.,/ D was a Dustman, who Dust Ho! 
Did call. / E was an Editor, worried in mind. / F was a Fiddler, poor, shabby, 
and blind.’
Figure in Volume II Fig. C-135
Location BL: 12806.i.71.
A separate copy. George Routledge & Sons. BM stamp: 20.SE.69. 
27.1x23.1cm. Fc: printed in yellow, blue, red and black on white paper by 
Cooper, Clay & Co., recorded at the bottom. Be: The same design as on Fc, but 
printed in black and white.
NAL: 60.W.268.
A separate copy. George Routledge & Sons. 27.4x22.7cm. Fc: printed in 
yellow, blue, red and black on white paper by Cooper, Clay & Co., recorded at 
the bottom. Be: The same design as on Fc, but printed in black and white.
36. Wild Animals, First Series
37. Wild Animals. Second Series
38. Wild Animals. Third Series
39. Tame Animals. First Series
40. Tame Animals. Second Series
41. Tame Animals. Third Series
42. Tame Animals. Fourth Series
43. Wild Animals. Fourth Series
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-36 - 43.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 36 - 43.
None mentioned.
RS-36-4 3 : [1868?]
[Kronheim & Co.]. All the plates in The Child's Picture Book o f Wild Animals 
containing RS-36, 37, 38,43 have the imprint at the bottom left: ‘Kronheim & 
Co.’ The advertisement for the composite volume The Child's Picture Book of  
Domestic Animals records in The Athenaeum of Oct. 16, 1869: ‘with 12 large 
coloured plates by Kronheim’. As regards the text, the printer recorded his 
name on the last page: ‘J. Ogden and Co., Printers, 172, St. John Street, E. C.’ 
None mentioned.
None mentioned. Nursery tale.
The Routledge Wholesale Catalogue of Jan., 1870, added 6 titles to the series 
[RS-36 -  41]. The Routledge Wholesale Catalogue of July, 1870, added 9 titles 
to the series [RS-42 -  50]. Therefore, according to the Routledge Wholesale 
Catalogue, 6 titles (RS-36 -  41) were published in 1870 (or, 1869 for the 
Christmas trade) and 2 titles (RS-42 -  43) in 1870.
In The Athenaeum of Oct. 16, 1869 and Nov. 27, 1869, Routledge advertises 
the composite volume The Child's Picture Book o f Domestic Animals, 
mentioning ‘With 12 large coloured plates by Kronheim. Large oblong, boards.
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Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
5s.’ The British Library houses a copy of The Child’s Picture Book of 
Domestic Animals, which, with the accepted date ‘7.JA.70’, seemingly 
contains 4 titles (RS-39, 40, 41, 42). Each title of these toy books contains 
three pictures and their explanations, as evidenced by the later back cover 
advertisement of the series: ‘Tame Animals. 39. Horse, Cow, Sheep. 40. 
Donkey, Pet Dog, Goat. 41. Rabbit, Guinea Pig, Dog. 42. Pig, Pony, Cat.’ This 
suggests that all 8 titles of the animal books may have been published in 1869. 
Another problem regarding the publication date is: the counterpart composite 
volume The Child’s Picture Book o f Wild Animals, housed in the British 
Library, has the accepted date ’22.JA.69’, which implies that this composite 
volume must have been published for Christmas 1868. This book is reviewed 
in The Bookseller of Dec. 12, 1868 (see the list of composite volumes). This 
further supports the conclusion that all 8 of the animal titles were published in 
1868, and were for some reason introduced into the Shilling Toy Books series. 
No record found.
No separate copy surveyed.
No separate copy surveyed.
3 picture pages printed on one side of a leaf and 12 text pages (4 explanatory 
pages for each animal) printed on both sides of a leaf.
Landscape format. The book and picture sizes are larger than usual. The 
picture size here is 20.6x26cm, while the usual size is about 23x20cm. 
Therefore one title of these contains only three colour plates, while the others 
contain six.
Printing and colouring process Printed in colour by [Kronheim & Co]. All the plates are very carefully
and beautifully printed.
Natural history.
36. Wild Animals. First Series : Lion, Elephant, Tiger
Wild Animals. Second Series: Leopard, Bison, Wolf 
Wild Animals. Third Series: Zebra, Hyaena, Bear 
Tame Animals. First Series: Hippopotamus, Rhinoceros, Giraffe 
Tame Animals. Second Series: Horse, Cow, Sheep 
Tame Animals. Third Series: Donkey, Pet Dog, Goat 
Tame Animals. Fourth Series: Rabbit, Guinea Pig, Dog 
Wild Animals. Fourth Series: Pig, Pony, Cat 
‘The Lion’ in RS-36: ‘When we call the Lion The King of the Beasts, we mean 
that he looks so bold and grand, and is so fierce and strong, that none of the 
rest of the beasts are like him, or dare to come near him when he goes out to 
seek his prey.’
‘The Horse’ in RS-40: ‘When we see a Horse, we, most of us, think of him as 
a friend, he is so strong and so kind, and at the same time, of such great use to 
us.’
Fig. D-71 (a picture of the horse in RS-39).
BL: 1759.a.l4 {The Child’s Picture Book o f Domestic Animals).
Compiled by the publisher. George Routledge & Sons. BM stamp: 7.JA.70.
Subject
Content
37.
38.
39.
40.
41.
42.
43.
Text begins
Figure in Volume II 
Location
343
23.7x30.9cm, Containing: RS-36 -4 3 .
BL: 1821.a.4 {The Child’s Picture Book o f Wild Animals).
Compiled by the publisher. George Routledge & Sons. BM stamp: 22.JA.69. 
23.6x31cm. Containing: RS-36, 37, 38,43.
44. My Mother
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
RS-44.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 44.
‘My Mother’.
[1870].
[Kronheim & Co.]. The front cover records the printer at the bottom centre: 
‘Kronheim and Co., London, Manchester and Glasgow’. Routledge advertised 
the composite volume My Mother’s Picture Book, which contained My Mother 
(RS-44), in The Athenaeum of Oct. 1, 1870, p. 421, recording ‘printed in 
colours by Kronheim’.
None mentioned 
None mentioned. [Ann Taylor].
The Routledge Wholesale Catalogue of July, 1870, added 9 titles to the series 
(not yet in Jan., 1870): [RS-42 -  50]. Routledge advertised 7 titles (RS-44 -  
50) of the series in The Athenaeum of Oct. 1,1870, p. 421.
The Routledge Ledger, vol. 4, p. 483: "My Mother, 1870 July 1, 1st edition 
20,000; 1875 Nov. 4, 2nd edition 4000’. This was the first occasion that the 
first edition of a title was printed in a run of 20,000 copies for the ‘Routledge’s 
Shilling Toy Books’ series.
Kronheim & Co. designed the powerful fairground lettering within the border 
pattern of Figs. C-121 & 125.
The early back cover for RS-44 -  50 lists the first 50 titles of the series, RS-2 -  
50, lacking several of the titles, and numbered for the first time under the series 
title ‘Routledge’s Shilling Toy Books’, in which the phrase ‘New Series o f  
was dropped. See Fig. B-24 
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject Poem.
Text begins ‘Who fed me from her gentle breast, / And hush’d me in her arms to rest, / And
on my cheek sweet kisses prest? / My Mother. / When sleep forsook my open
eye, / Who was it sung sweet hushaby, / And rock’d me that I should not cry? /
My Mother.’
Figure in Volume II No figure.
Location BL: 12806.k.25 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70.
Front cover design
Back cover
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26.7x22.5cm.
ref: BL: 12807.1.8 {Routledge’s Nursery Picture BooK).
Compiled by the publisher. George Routledge & Sons. 1880. [1879]. BM 
stamp: 10.SE.79. 31.7x25cm. Printed in black and white, 
ref: BL: 12809.n.59. {Baby Boy’s Picture Book).
Baby Boy’s Picture Book is a title in the series ‘The Day Dawn Library’, 
published by George Routledge & Sons. The front cover uses the second 
picture of My Mother (RS-44). BM stamp: 17.OC.79. 
ref: BL: 12809.n.63. {Mamma’s Little Pet).
Mamma’s Little Pet is a title in the series ‘The Day Dawn Library’, published 
by George Routledge & Sons. The front cover uses the first picture of My 
Mother (RS-44). BM stamp: 17.OC.79.
NAL: 60.Y.132 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OpC: M.435 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm.
WaC: 1870.50 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
WaC: 1870.203.
A separate copy. George Routledge & Sons. 26.6x22.9cm. Fc: Fairground style 
lettering, printed in yellow, red, blue and black on yellow paper by Kronheim 
& Co. Be: Numbered titles RS-2-50, lacking several titles. The early copy, 
ref: WaC: 1870.230.
Lucie en Hare Moeder door Agatha. A separate copy of the Dutch version. 
Published by Robbers, Rotterdam. Printed in lithography by Emrik & Binger. 
The design is the same as that of RS-44, but different in colour. The text is 
written in prose.
45. The Dog\  Dinner Party
Item no. RS-45.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 45.
Inside title ‘The Dogs’ Dinner-Party’. According to the content, ‘The Dogs’ Diimer Party’
is correct rather than ‘The Dog’s Dinner Party’.
Date of publication [1870].
Printer [Kronheim & Co.]. The front cover records the printer at the bottom centre:
‘Kronheim and Co., London, Manchester and Glasgow’. See ‘Printer’ in My
Mother (RS-44) above.
Artist None mentioned. The catalogue The Osborne Collection o f Early Children’s
Books suggests the artist of this title: ‘The illustrations by Harrison Weir are 
printed in colour by Kronheim and Co.’ (p. 336) However, the illustrator for 
The D og’s Dinner Party (RS-45) cannot definitely be attributed to Harrison 
Weir: no print has his signature. The only reason to suppose that this
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masterpiece was drawn by him is that The Cat’s Tea Party (RS-11, Fig. D-42) 
was illustrated by Harrison Weir and printed by Leighton Brothers. Seven 
years later another version of The Cat’s Tea Party (RS-55) was printed by 
Kronheim & Co. This time they recycled four pictures from the six of the RS- 
11 version, discarding two pictures in order to add a marvellous new double­
spread (Fig. D-76). The characteristics of this double-spread, the skilful 
drawing of animals and setting, the powerful composition, is the same in 
quality as those of the double-spread of The D og’s Dinner Party (RS-45, Fig.
73). But there exists too big a difference in the style of drawing and design 
between two types of pictures in The Cat’s Tea Party (RS-55); four pictures 
with Harrison Weir’s rebus and the double-spread. Therefore, all the pictures 
of The Dog’s Dinner Party (RS-45) and the double-spread of The Cat’s Tea 
Party (RS-55) might have been the work of one of the skilful illustrators 
working with Kronheim & Co.
None mentioned.
See ‘Publication record’ of My Mother (RS-44) above.
The Routledge Ledger, vol. 4, p. 483: "Dog’s Dinner Party, 1870 July 1, 1st 
edition 20,000.’
Kronheim & Co. designed and printed the magnificent fairground lettering 
design within the border pattern. Fig. C-121.
See ‘Back cover’ in My Mother (RS-44) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. In the centre, there is a 
double-spread. This is the first occurrence of a double-spread in ‘Routledge’s 
Shilling Toy Books’.
Printing and colouring process Printed in colour by Kronheim & Co. The double-spread is particularly
magnificently designed and printed. Fig. D-73.
Story.
‘Mr. Blenheim was a very gentlemanly dog, and Mrs. Blenheim was quite the 
lady; both were well-bred, handsome, and fond of good company. They lived 
in a nice house, by Hyde Park Comer. Now Mr. Blenheim was one day in the 
library, dozing in his arm-chair after dinner, when Mrs. B. thus addressed him: 
“Rouse up, Blenny dear, and tell me about these notes of invitation for our 
dinner-party.”
Figs. A-22, B-24, C-121, D-72, 73.
BL: 12806.k.25 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.7x22.5cm. 
ref: BL: 12809.n.66. {Red Rover).
Red Rover is a title in the series ‘The Day Dawn Library’, published by George 
Routledge & Sons. The front cover uses the second picture of The D og’s 
Dinner Party (RS-45). BM stamp: 17.OC.79. 21.4xl7.1cm.
McC: CBT.47.
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
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A separate copy. George Routledge & Sons. 10x8 5/8inch. Fc: fairground style 
lettering printed on yellow paper by Kronheim. Be: listing RS-2 -  55, 
numbered.
NAL: 60.Y.132 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OpC: M.199.
A separate copy. George Routledge & Sons. 26.8x23cm. Fc: fairground style 
lettering printed on yellow paper by Kronheim & Co. Be: RS-2 -  50, 
numbered.
OpC: M.200.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: fairground style 
lettering printed on pink paper by Kronheim & Co. Be: RS-2 -  50, numbered. 
OpC: M.201.
A separate copy. George Routledge & Sons. 27.1x23.9cm. Mounted on cloth. 
Fc: fairground style lettering printed on yellow paper by Kronheim & Co. Be: 
RS-2 -  55, numbered.
OpC: M.435 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm.
OsC: 1-336.
A separate copy. George Routledge & Sons. 26.6x22.6cm. Fc: fairground style 
lettering printed on pink paper by Kronheim & Co. Be: RS-2 -  50, numbered. 
Osborne’s Catalogue suggests the illustrator: see ‘Artist’ above, 
ref: OpC: M.202.
A copy of the facsimile edition. This facsimile of The Dog’s Dinner Party was 
produced in 1969 in an edition of 1000 copies by York Litho Limited, Toronto, 
and published by the Friends of the Osborne and Lillian H. Smith Collection of 
the Toronto Public Library. A short essay, entitled ‘About The Dog’s Dinner 
Party and the Publishing of Toy Books’ written by Judith St. John, is attached 
to the copy, 
ref: Renier Collection.
See ‘ref: OpC: M.202’ above.
WaC: 1870.50 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
WaC: 1870.202.
A separate copy. George Routledge & Sons. Fc: Fairground style lettering, 
printed in yellow, red, blue and black on pink paper by Kronheim & Co. Be: 
Titles RS-2-55, numbered.
46. Little Dog Trusty
Item no. RS-46.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 46.
Inside title ‘The Little Dog Trusty’.
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Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
[1870].
[Kronheim & Co.]. The front cover records the printer at the bottom centre: 
‘Kronheim and Co., London, Manchester and Glasgow’. See ‘Printer’ in My 
Mother (RS-44) above.
None mentioned.
None mentioned. [Maria Edgeworth].
See ‘Publication record’ of My Mother (RS-44) above.
The Routledge Ledger, vol. 4, p. 484: "Little Dog Trusty, 1870 July 1, 1st 
edition 20,000; 1874 July 18, 2nd edition 4000.’
Kronheim & Co. designed and printed the fairground lettering within the 
border pattern, as in Fig. C-121 & 125.
See ‘Back cover’ in My Mother (RS-44) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story.
‘Frank and Robert were two little boys, about eight years old. Whenever Frank 
did anything wrong, he always told his father and mother of it; and when 
anybody asked him about anything he had done or said, he always told the 
truth; so everybody who knew him believed him. But nobody who knew his 
brother Robert believed a word he said, because he used to tell lies.’
No figure.
BL: 12806.k.25 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.7x22.5cm.
ref: BL: 12807.1.8 {Routledge’s Nursery Picture Book).
Compiled by the publisher. George Routledge & Sons. 1880. [1879]. BM 
stamp: 10.SE.79. 31.7x25cm. Printed in black and white, 
ref: BL: 12809.n.65. {Happy Playtime).
Happy Playtime is a title in the series ‘The Day Dawn Library’, published by 
George Routledge & Sons. The front cover uses the second picture of Little 
Dog Trusty (RS-46). BM stamp: 17.OC.79.
McC: CBT.45.
A separate copy. George Routledge & Sons. 25.2x22.3cm. Fc: fairground style 
lettering printed on green paper by Kronheim. Be: listing RS-2 -  50, 
numbered.
NAL: 60.Y.132 {My Mother’s Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm.
OpC: M.631(6).
A separate copy. George Routledge & Sons. 25.5x22.3cm. Fc: fairground style 
lettering printed on yellow paper by Kronheim & Co. Be: RS-2 -  50, 
numbered.
OpC: M.435 {My Mother’s Picture Book).
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Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm.
WaC: 1870.50 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
WaC: 1870.209.
A separate copy. George Routledge & Sons. Fc: Fairground style lettering, 
printed on yellow paper by Kronheim & Co. Be: Numbered titles RS-2-50, 
numbered.
47. The White Cat
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-47.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 47.
‘The White Cat’.
[1870].
[Kronheim & Co.]. No separate copy surveyed. See ‘Printer’ in My Mother 
(RS-44) above.
[F. J. Skill]. The composite volume Routledge’s Large-Size Coloured Picture 
Book records the artist’s names on the title-page: The White Cathy F. J. Skill.
None mentioned. Fairy tale.
See ‘Publication record’ of My Mother (RS-44) above.
The Routledge Ledger, vol. 4, p. A?,A'.U"White Cat, 1870 July 1, 1st edition
20 ,000. ’
[Kronheim & Co.]
See ‘Back cover’ in My Mother (RS-44) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘There was once a King, who was growing old; and it was told to him that his 
three sons wished to govern the kingdom. The old King did not wish to give up 
his power just yet. He thought the best way to prevent his sons from taking his 
throne was to send them out to seek for adventure.’
No figure.
BL: 12806.k.25 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.7x22.5cm.
BL: 12807.k.37 {Routledge’s Large-Size Coloured Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 19.JY.81. 
27.5x23.2cm.
ref: BL: 12807.1.8 {Routledge’s Nursery Picture Book).
Compiled by the publisher. George Routledge & Sons. 1880. [1879]. BM 
stamp: 10.SE.79. 31.7x25cm. Printed m black and white.
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NAL: 60.Y.132 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.2cm. 
OpC: M.435 {My Mother’s Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm. 
WaC: 1870.50 {My Mother’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.8cm.
48. The Ugly Duckling
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-48.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 48.
No separate copy surveyed. The title was collected from the composite volume 
The Snow-White and Rose-Red Picture Book and the back cover advertisement. 
‘The Ugly Duckling’.
[1870].
[Leighton Brothers?]. No separate copy surveyed. There is no printer’s 
signature on the picture pages. The Ugly Duckling (RS-48) and Little Snow- 
White (RS-49) may have been printed by Leighton Brothers, deducing from the 
fact that these titles were seemingly printed from wood blocks only and the 
colour appearance is very strong: the appearance is different from that by 
Kronheim & Co. Besides, the first edition for these titles (RS-48, 49, 50) was 
printed in a run of 10,000 copies, while that of the other titles (RS-44 -  47 and 
RS-51 -  59) by Kronheim & Co. □ was printed in a run of 20,000 copies.
None mentioned.
Hans Christian Andersen.
See ‘Publication record’ of (RS-44) above.
The Routledge Ledger, vol. 4, p. 484: "Ugly Duckling, 1870 July 1, 1st edition
10,000. ’
No separate copy surveyed.
No separate copy surveyed. See ‘Back cover’ in My Mother (RS-44) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by [LeightonOBrothers] from wood engravings.
Subject 
Text begins
Figure in Volume II 
Location
Nursery story.
‘In a sunny spot an old country-house, encircled by canals and between the 
wall and the water’s edge there grew huge burdock leaves. In this snug retreat 
a duck was sitting on her nest to hatch her young; but she began to think it a 
wearisome task, as the little ones seemed very backward in making their 
appearance. At length one egg cracked, and then another.’□
Figs. D-44,45.
BL: 12806.k.46 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70.
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26,5x22.5cm.
WaC: 1871.21 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
49. Little Snow-White
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
RS-49.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 49.
No separate copy surveyed. The title was collected from the composite volume 
The Snow-White and Rose-Red Picture Book and the back cover advertisement. 
‘Little Snow-White’.
[1870].
[Leighton Brothers?]. See ‘Printer’ of The Ugly Duckling {RS>-A^ ) above.
None mentioned.
None mentioned.
See ‘Publication record’ of My Mother (RS-44) above.
The Routledge Ledger, vol. 4, p. 484: "Snow White, 1870 July 1, 1st edition
10,000.’
No separate copy surveyed.
No separate copy surveyed. See ‘Back cover’ in My Mother (RS-44) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by [Leighton Brothers] from wood engraving.
Subject 
Text begins
Comment
Figure in Volume II 
Location
Fairy tale.
‘Once upon a time, when the snow was falling like feathers, a Queen sat at her 
palace window, which had an ebony black frame, stitching. She pricked her 
finger, and three drops of blood fell upon the snow. And she thought to herself, 
“Had I but a child as white as snow, as red as blood, and as black as the wood 
of this frame!”’
‘Snow White’ was rarely used for toy books as a subject. This is the only 
instance of this fairy tale in Routledge’s toy book series.
Figs. D-46 & 47.
BL: 12806.k.46 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 6.OC.70. 
26.5x22.5cm.
WaC: 1871.21 {The Snow-White and Rose-Red Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
50. Dash and the Ducklings
Item no. RS-50.
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Publisher
Series
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Location
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 50.
Neither separate copy nor copy included in the composite volume surveyed.
No copy surveyed.
[1870].
[Leighton Brothers?]. See ‘Printer’ of The Ugly Duckling above.
No copy surveyed.
No copy surveyed.
See ‘Publication record’ of My Mother (RS-44) above.
The Routledge Ledger, vol. 4, p. 485: "Dash & the Duckling, 1870 July 1, 1st 
edition 10,000.’
Unknown.
51. Reynard the Fox
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design 
Printing and colouring
RS-51.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 51.
‘Reynard the Fox’.
[1871].
[Kronheim & Co.]. The front cover records the printer at the bottom centre: 
‘Kronheim & Co., London’. The composite volume The Poll-Parrot Picture 
Book, which compiles the four titles (RS-51, 53, 54, 55), records the printer on 
the title-page: ‘Printed in colours by Kronheim’.
None mentioned.
None mentioned. Nursery tale.
The Routledge Wholesale Catalogue of July, 1871, added 5 titles to the series: 
[RS-51 -  55]. Routledge advertises 2 titles (RS-51 & 52) in The Athenaeum of 
Aug. 12, 1871, and 5 titles (RS -  51 -  55) in The Athenaeum of Sep. 30, 1871. 
The Routledge Ledger, vol. 4, p. 539: "Reynard the Fox, 1871 July 1, 1st 
edition 20,000.’
Fairground style lettering, designed and printed by Kronheim & Co. Fig. C- 
122 .
The earliest back cover to titles RS-51 - 55 lists titles RS-2 -  55, lacking 
several titles, numbered. From this title onward, the advertisement from The 
Standard, Dec. 23, 1870, was carried on every toy book published by 
Routledge at the top: ‘No firm surpasses Messrs. Routledge in Sixpenny and 
Shilling Picture Story-Books. Could not be better drawn, printed, or coloured, 
if they cost twenty shillings instead of twelve pence.’
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. A double-spread (Fig. D-
74).
process Printed in colour by Kronheim & Co.
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Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘Once upon a time, Noble the Lion, King of Beasts, held High Court. The 
Birds and Beasts came from all quarters to pay their respects to him, for a short 
time before he had issued a Proclamation, in which all animals were 
commanded to live in peace with each other. When the great chiefs were 
assembled, it was noticed that one, and one only, was absent. That one was 
Reynard the Fox.’
Figs. C-122, D-74.
BL: 12806.k.23 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.5x22.7cm.
BL: x.992/559 {Routledge’s Shilling Toy Books).
Cased in the box by the library. A separate copy. George Routledge & Sons. 
BM stamp: 9.AU.71. 26.3x22.8cm. Fc: fairground lettering printed on yellow 
paper by Kronheim & Co. Be: listing RS-2 -  55, numbered.
McC: CBT.26 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm.
McC: CBT.44.
A separate copy. George Routledge & Sons. 26.2x22.8cm. Fc: fairground 
lettering printed on yellow paper by Kronheim & Co. Be: listing RS-2 -  55, 
numbered.
NAL: 60.U.88 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.2cm.
NAL: 60.W.270.
A separate copy. George Routledge & Sons. 26.4x22.2cm. Fc: fairground 
lettering printed on yellow paper by Kronheim & Co. Be: listing RS-2 -  55, 
numbered.
OpC: M.509 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
WaC: 1871.59 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.5cm. Inscribed 
1871.
52. The Alphabet o f Fairy Tales
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
RS-52.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 52.
None mentioned.
[1871].
[Kronheim & Co.]. The front cover records the printer at the bottom centre: 
‘Kronheim & Co., London’.
None mentioned.
None mentioned.
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Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
See ‘Publication record’ of Reynard the Fox (RS-51) above.
The Routledge Ledger, vol. 4, p. 539: "Alphabet o f Fairy Tales, 1871 July 1, 
1st edition 20,000.’
Fairground style lettering, designed and printed by Kronheim & Co. Fig. C- 
123.
See ‘Back cover’ of Reynard the Fox (RS-51).
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject
Alphabet
Text begins
Figure in Volume II 
Location
Alphabet. Fairy tale.
1. Aladdin, Blue Beard, Beauty and the Beast, Cinderella, Dick Whittington; 2. 
Elves and Fairies, Forty Thieves, Goody Two-Shoes, House that Jack Built, 
Hop O’ My Thumb; 3. Ice maiden. Jack the Giant Killer, King Arthur, Little 
Bo-Peep, Mother Goose; 4. Number Nip, Old Mother Hubbard, Puss in Boots, 
Queen of Hearts; 5. Red Riding Hood, Sindbad the Sailor, Tom Thumb, 
Wicked Uncle, Valentine and Orson; 6. White Cat, ‘Xcalibur, Jack and the 
Bean-Stalk, Etc.
‘A is Aladdin, the poor widow’s son; / With his Wonderful Lamp a fair 
Princess he won. / B’s for Blue Beard, without pity the least; / And also for 
Beauty, who saved the poor Beast. / C’s Cinderella, who fled from the ball, / 
When the Prince found her pretty glass slipper so small.’
Figs. C-123.
BL: 12806.k.48 {Routledge’s Coloured ABC Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.4x22.5cm.
BL: x.992/559 {Routledge’s Shilling Toy Books).
Cased in the box by the library. A separate copy. George Routledge & Sons. 
BM stamp: 9.AU.71. 26.5x22.9cm. Fc: fairground lettering printed on pink 
paper by Kronheim & Co. Be: listing RS-2 -  55, numbered.
53. Tittums & Fido
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
RS-53.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 53.
‘Tittums and Fido’.
[1871].
[Kronheim & Co.]. The front cover records the printer at the bottom centre: 
‘Kronheim & Co., London’. See ‘Printer’ of Reynard the Fox (RS-51).
None mentioned.
[Charles Henry Bennett]. Tittums & Fido (RS-53) was recycled from The 
Faithless Parrot (RSF-3, later RN-16), which was written and illustrated by 
Charles Henry Bennett. This time, the picture was drawn anew.
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Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
See ‘Publication record’ of Reynard the Fox (RS-51) above.
The Routledge Ledger, vol. 4, p. 539: "Tittums & Fido, 1871 July 1, 1st edition
20,000.’
The third picture inside was included into the front cover, printed by Kronheim 
&Co. Fig. C-136.
See ‘Back cover’ of Reynard the Fox (RS-51) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story.
‘There once lived happily together, in a fine house, a pretty Cat and a 
handsome Dog: the Cat’s name was Tittums; the Dog’s Fido. In course of time 
the handsome Dog fell in love with the Cat, and only waited for a good chance 
to disclose his affection. This came one day, when Tittums had put her paws on 
the fender, dropped her head a little on one side, half closed her eyes, and 
seemed thinking of nothing at all. ’
Figs. C-136, D-75.
BL: 12806.k.23 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.5x22.7cm.
BL: x.992/559 {Routledge’s Shilling Toy Books).
Cased in the box by the library. A separate copy. George Routledge & Sons. 
BM stamp: 9.AU.71. 26.5x23cm. Fc: printed on pink paper by Kronheim & 
Co. Be: listing RS-2 -  55, numbered.
McC: CBT.26 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm.
NAL: 60.U.88 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.2cm.
NAL: 60.W.271.
A separate copy. George Routledge & Sons. 26x22.6cm. Fc: printed on cream- 
yellow paper by Kronheim & Co. Be: listing RS-2 -  55, numbered.
OpC: M.509 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
Renoir Collection.
A separate copy. George Routledge & Sons. Fc: printed on yellow paper by 
Kronheim & Co. Be: listing RS-2 -  55, numbered.
WaC: 1871.59 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.5cm. Inscribed 
1871.
WaC: 1871.129.
A separate copy. George Routledge & Sons. 26.6x23.2cm. Fc: printed by 
Kronheim & Co.
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54. Little Ann and Her Mamma
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
Picture book design
RS-54.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 54.
‘Ann and Her Mamma’.
[1871].
[Kronheim & Co.]. The front cover records the printer at the bottom: 
‘Kronheim & Co., London, Manchester, and New York’ of ‘Kronheim & Co., 
London’. See ‘Printer’ of Reynard the Fox (RS-51).
None mentioned.
[Ann Taylor].
See ‘Publication record’ of Reynard the Fox (RS-51) above.
The Routledge Ledger, vol. 4, p. 539: "Anne [sic] and her Mamma, 1871 July 
1, 1st edition 20,000.’
Fairground style lettering beautifully designed and printed by Kronheim & Co. 
Fig. C-124.
See ‘Back cover’ of Reynard the Fox (RS-51) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘Little Ann and her Mother were walking one day / Through London’s wide 
city so fair, / And business obliged them to go by the way / That led them 
through Cavendish Square. / And as they pass’d by the great house of a Lord, / 
A beautiful chariot there came, / To take some most elegant ladies abroad, / 
Who straightway got into the same.’
Fig. C-124.
BL: 12806.k.23 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.5x22.7cm.
BL: x.992/559 {Routledge’s Shilling Toy Books).
Cased in the box by the library. A separate copy. George Routledge & Sons. 
BM stamp: 9.AU.71. 26.5x23cm. Fc: printed on yellow paper by Kronheim & 
Co. Be: listing RS-2 -  55, numbered, 
ref: BL: 12809.n.58. {Little Ann’s Picture Book).
Little Ann’s Picture Book is a title in the series ‘The Day Dawn Library’, 
published by George Routledge & Sons. The front cover uses the first picture 
of Little Ann and Her Mamma (RS-54). BM stamp: 17.OC.79.
McC: CBT.26 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm.
NAL: 60.U.88 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.2cm.
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OpC: M.509 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
OsC: 11-639.
A separate copy. George Routledge & Sons. 26.5x22.7cm. Fc: printed on light 
orange paper by Kronheim & Co. Be: listing RS-1 -  77 (1874), numbered. 
WaC: 1871.59 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.5cm. Inscribed 
1871.
WaC: 1871.123.
A separate copy. George Routledge & Sons. This copy has neither the front 
cover nor the back cover: this copy might have been part of a composite 
volume.
55. The Caps Tea Party
Item no.
Publisher 
Series 
Inside title
Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
RS-55.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 55.
‘The Cats’ Tea-Party’. See ‘Inside title’ of The D og’s Dinner Party (RS-45) 
above.
[1871].
[Kronheim & Co.]. The front cover records the printer at the bottom: 
‘Kronheim & Co., London, Manchester, and New York’ or ‘Kronheim & Co., 
London’. See ‘Printer’ of Reynard the Fox (RS-51). Also see ‘Artist’ just 
below. The Cat’s Tea Party (RS-11) was illustrated by Harrison Weir and 
printed by Leighton Brothers. The four pictures from RS-11 included in this 
title seem to be the same. The new double-spread shows the characteristics of 
printing by Kronheim & Co. Consequently it is not certain whether Kronheim 
printed all of the titles or Kronheim and Leighton shared the printing of this 
title.
[Harrison Weir]. This title was recycled from The Cat’s Tea Party (RS-11), 
which was illustrated by Harrison Weir. This title consists of four o f the six 
original pictures and the newly designed double-spread instead of the two from 
RS-11. However, the new double-spread has no signature by Harrison Weir, 
who often left his monograms, and, besides, its drawing style is completely 
different from that of the pictures in RS-11. See also ‘Artist’ of The D og’s 
Dinner Party (RS-45) above.
None mentioned.
See ‘Publication record’ of Reynard the Fox (RS-51) above.
This title was recycled from RS-11. See ‘Issue scale and edition’ of RS-11. But 
no record of this title found.
Fairground style lettering dashingly designed and printed by Kronheim & Co. 
Fig. C-125.
See ‘Back cover’ of Reynard the Fox (RS-51) above.
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Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. A double-spread (Fig. 74).
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story.
‘One fine summer evening Miss Miimie sent out her little servant, Muff, with 
cards of invitation to a Tea-Party. Among those whom Miss Miimie invited, 
were Miss and Master Tabbie; Master Cyprus Katte; Miss Turtleshell, and her 
cousin Miss Kitz; a young gentleman from the East, named Angola; a 
gentleman from the Isle of Man, who wore a round coat without any tail; and a 
pretty young French lady named Prouff. ’
Figs. C-125, D-76 
BL: 12806.k.23 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. BM stamp: 14.N0.71. 
26.5x22.7cm.
McC: CBT.26 {The Poll-Parrot Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.6cm.
NAL: 60.U.88 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.4x22.2cm.
OpC: M.509 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.5x22.7cm.
OsC: 1-330.
A separate copy. George Routledge & Sons. 26.5x22.7cm. Fc: printed on 
yellow paper by Kronheim & Co. Be: listing RS-2 -  55, numbered.
WaC: 1871.59 {The Poll-Parrot Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.4x22.5cm. Inscribed 
1871.
WaC: 1871.122.
A separate copy. George Routledge & Sons. This copy has neither the front 
cover nor the back cover: this copy might have been part of a composite 
volume.
56. Baby
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
RS-56.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 56.
‘Baby’.
[1872].
[Kronheim & Co.]. The title-page of the composite volume The Henny-Penny 
Picture Book, which compiles RS-56, 57, 58 & 59, records the printer: ‘Printed 
in colours by Kronheim & Co.’
None mentioned.
None mentioned.
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Publication record
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
The Routledge Wholesale Catalogue of July, 1872, added 4 titles to the series: 
[RS-56 -  59]. Routledge advertises 2 titles (RS-56 & 58) in The Athenaeum of 
Sept. 21, 1872, and 4 titles (RS-56 -  59) in The Athenaeum of Oct. 5, 1872.
The Routledge Ledger, vol. 4, p. 615: "Baby, 1872 July 1, 1st edition 20,000.’ 
No separate copy surveyed.
The earliest copy carries the back cover advertisement listing titles RS-1 -  59.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘When Baby Boy first came to town / He had so many things to see, /  That he 
could only stare and frown, / And wonder what they all could be; // But very 
soon he tried to crow, / And quite as soon he leamt to cry; / Then his fair hair 
began to grow; / His eyes were blue just like the sky;’
No figure.
BL: 12806.1.14 {The Henny-Penny Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 26.FE.75. 
26.3x22.7cm.
OpC: M.319 {The Henny-Penny Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.2x22.6cm.
WaC: 1873.27 {The Henny-Penny Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
57. Henny Penny
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover 
Number of pages
RS-57.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 57.
‘Henny-Penny’.
[1872].
[Kronheim & Co.]. The front cover records the printer at the bottom: 
‘Kronheim & Co., London’. The title-page of the composite volume The 
Henny-Penny Picture Book, which compiles RS-56, 57, 58 & 59, records the 
printer: ‘Printed in colours by Kronheim & Co.’
None mentioned.
None mentioned.
See ‘Publication record’ of Baby (RS-56) above.
The Routledge Ledger, vol. 4, p. 615: "Henny Penny, 1872 July 1, 1st edition
20,000.’
Fairground style lettering powerfully designed and printed by Kronheim. Fig. 
C-126.
The earliest copy carries a back cover advertisement listing titles RS-1 -  59.
6 picture pages printed on one side of a leaf and 6 text pages (paginated)
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printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. No double-spread.
This book carries the visual narrative beautifully through six picture pages: 
each new character, such as Henny-penny, Cocky-locky, Ducky-daddles, 
Goosie-poosie, Turkey-lurky, and the Fox, is always introduced in a very large 
scale. Fig. A-23.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘One fine summer morning a Hen was picking peas in a farm-yard under a pea- 
stack, when a pea fell on her head with such a thump that she thought the sky 
was falling. And she thought she would go to the Court and tell the King that 
the sky was falling: so she gaed, and she gaed, and she gaed, and she met a 
Cock.’
Figs. A-23, C-126.
BL: 12806.1.14 {The Henny-Penny Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 26.FE.75. 
26.3x22.7cm.
ref: BL: 12807.1.8 {Routledge’s Nursery Picture BooK).
Compiled by the publisher. George Routledge & Sons. 1880. [1879]. BM 
stamp: 10.SE.79. 31.7x25cm. Printed in black and white.
NAL: 60.W.269.
A separate copy. George Routledge & Sons. 26.2x22.5cm. Fc: fairground 
lettering printed on pink paper by Kronheim & Co. Be: listing RS-1 -  59, 
numbered.
OpC: M.319 {The Henny-Penny Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.2x22.6cm.
WaC: 1873.27 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
58. The Peacock at Home
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
RS-58.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 58.
‘The Peacock “At Home” ’.
[1872].
[Kronheim & Co.]. The front cover records the printer at the bottom: 
‘Kronheim & Co., London’. The title-page of the composite volume The 
Henny-Penny Picture Book, which compiles RS-56, 57, 58 & 59, records the 
printer: ‘Printed in colours by Kronheim & Co.’
None mentioned.
None mentioned.
See ‘Publication record’ of Baby (RS-56) above.
The Routledge Ledger, vol. 4, p. 615: "Henny Penny, 1872 July 1, 1st edition
360
Front cover design 
Back cover 
Number of pages
Picture book design
20,000; 1876 July 1, 20,000.’
Fairground style lettering designed and printed by Kronheim.
The earliest copy carries the back cover advertisement listing titles RS-1 -  59.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘When the Butterfly burst from her chrysalis state, / And gave to the insects a 
ball and a fête; / When the Grasshopper’s minstrelsy chain’d every ear, / And 
delighted the guests with his mirth and good cheer; / The fame spread abroad 
of their revels and feasts, / And excited the spleen of the Birds and the Beasts: / 
For the gilded-winged Dragon-Fly made it his theme, / And the Gnat blew his 
horn, as he danced in the beam; / It was humm’d by the Beetle, and buzz’d by 
the Fly, / And sung by the myriads that sport through the sky.’
No figure.
BL: 12806.1.14 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. BM stamp: 26.FE.75. 
26.3x22.7cm.
McC: CBT.64.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: fairground 
lettering printed by Kronheim & Co. Be: listing RS-1 -  59, numbered.
OpC: M.319 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.2x22.6cm.
WaC: 1873.27 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
59. The Sleeping Beauty in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
RS-59.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 59.
‘The Sleeping Beauty in the Wood ’.
[1872].
[Kronheim & Co.]. The front cover records the printer at the bottom: 
‘Kronheim & Co., London’. The title-page of the composite volume The 
Henny-Penny Picture Book, which compiles RS-56, 57, 58 & 59, records the 
printer: ‘Printed in colours by Kronheim & Co.’
None mentioned.
None mentioned. Fairy tale.
See ‘Publication record’ of Baby (RS-56) above.
The Routledge Ledger, vol. 4, p. 615: "Henny Penny, 1872 July 1, 1st edition
20,000. ’
Fairground style lettering designed and printed by Kronheim.
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Back cover The earliest copy carries the back cover advertisement listing titles RS-1 -  59.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘Once upon a time there was a King and Queen, who were so vexed at not 
having any children—so vexed that one cannot express it. At length, however, 
a little girl was bom. There was a splendid christening. For godmothers they 
gave the young Princess all the Fairies they could find, so that, by each making 
her a gift, she might become possessed of every virtue and grace.’
No figure.
BL: 12806.1.14 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. BM stamp: 26.FE.75. 
26.3x22.7cm.
NAL: 60.W.275.
A separate copy. George Routledge & Sons. 26.6x23cm. Fc: fairground 
lettering printed on yellow paper by Kronheim & Co. Be: listing RS-1 -  59, 
numbered.
OpC: M.319 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.2x22.6cm.
WaC: 1873.27 {The Henny-Penny Picture BooK).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
60. The Toy Primer
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-60.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 60.
No separate copy surveyed. The title was collected from the back cover 
advertisement and the Routledge Wholesale Catalogue.
None mentioned.
[1873].
[Kronheim & Co.]. The title-page of the composite volume The Pet Lamb 
Picture Book, which compiles RS-60 61, 62 & 63, records the printer: ‘Printed 
in colours by Kronheim & Co.’ The title-page of the composite volume The 
Robinson Crusoe Picture Book, which compiles RS-64, 65, 66 & 67, record 
the printer: ‘printed in colours by Kronheim & Co.’
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of Sep., 1873 (not yet in April, 1873), 
added 8 titles (RS-60 -  67) to the series. Routledge advertises 8 titles (RS-60 -  
67) in The Athenaeum of Oct. 25, 1873 and also 8 titles (RS-60 -  67) in The 
Bookseller of Oct. 2, 1873. However, 4 titles (RS-60 -  63) might have been
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published earlier than the other 4 titles (RS-64 -  67), because there exists a 
copy which carries the back cover advertisement listing RS-1 -  63.
No record surveyed.
No separate copy surveyed.
The earliest copies of the titles (RS-60 -  63) carry the back cover 
advertisement listing titles RS-1 -  63, and those of the titles (RS-64 -  67) carry 
the back cover advertising RS-1 -  67.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread. Each 
text page carries a title: The Garden, The Nursery, The Farm-Yard (2 pages). 
The Toy-Shop, The Sea-Side. Each text page has eighteen words on the top 
and many sentences. I suspect that the illustrations preceded the text, as the 
text makes close reference to the pictures.
Printing and colouring process Printed in colour by Kronheim & Co.
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
Text for ‘The Garden’
Figure in Volume II 
Comment
Location
Story. Primer.
‘It is a fine day. The sun is out, and all is bright. Let us run on the path. We 
must not run on the bank. Can you catch me? Here is the dog; he will run too, 
but he must not go on the beds, or he will spoil them. Let us run to the bush. I 
will get there first. Do not run too close to the hedge.’
No figure.
1873 was a significantly successful year for Routledge’s toy book publication, 
because the publisher issued the two cheapest series: ‘Routledge’s Two-Penny 
Toy Books’ and ‘Routledge’s Permy Toy Books’. Consequently, Routledge 
issued a total of five series from one shilling (two shilling on cloth) to one 
penny: ‘Routledge’s Shilling Toy Books’, ‘Routledge’s New Sixpenny Toy 
Books (Aunt Mavor’s Toy Books)’, ‘Routledge’s Threepenny Toy Books’ and 
the two cheapest series mentioned above.
BL: 12806.k.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.SE.73. 
26.4x22.8cm. 
ref: BL: 12809.n.64. {Nursery Pleasures).
Nursery Pleasures is a title in the series ‘The Day Dawn Library’, published by 
George Routledge & Sons. The front cover uses the second picture of Toy 
Primer (RS-60). BM stamp: 17.OC.79.
McC: CBT.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
NAL: 60.X.252 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
OpC: M.487 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
WaC: 1870c.l51 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
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61. The Pet Lamb
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
RS-61.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 61.
‘The Pet Lamb’.
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above.
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
Rather heavy lettering, designed and printed by Kronheim.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story in verse.
‘The dew was falling fast, the stars began to blink; / 1 heard a voice: it said, 
“Drink, pretty creature, drink!” / And, looking o’er the hedge, before me I 
espied / A snow-white mountain-lamb, with a Maiden at its side. // No other 
sheep were near, the lamb was all alone, / And by a slender cord was tethered 
to a stone; / With one knee on the grass did the little Maiden kneel, /  While to 
that mountain-lamb, she gave its evening meal.’
No figure.
BL: 12806.k.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.SE.73. 
26.4x22.8cm. 
ref: BL: 12809.n.60. {Happy Pet).
Happy Pet is a title in the series ‘The Day Dawn Library’, published by 
George Routledge & Sons. The front cover uses the first picture of Domestic 
Peto (RS-61). BM stamp: 17.OC.79.
McC: CBT.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
NAL: 60.X.252 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
OpC: M.487 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
WaC: 1870c. 151 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
WaC: 1873.132.
A separate copy. George Routledge & Sons. 26.4x22.6cm. Mounted on cloth. 
Fc: rather heavy lettering designed and printed by Kronheim & Co. Be: listing
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RS-1 -  63.
62. The Fair One with the Golden Locks
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
RS-62.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 62.
No separate copy surveyed. The title was collected from a back cover 
advertisement and the Routledge Wholesale Catalogue.
‘The Fair One with the Golden Locks’.
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above.
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
No separate copy surveyed.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘Once upon a time there was a king’s daughter, who was very handsome. She 
was called the Fair One with the Golden Locks, because her hair was like the 
finest gold. There was a young king amongst her neighbours, very handsome 
and very rich, who fell so deeply in love with her that he sent an ambassador to 
ask her hand in marriage.’
No figure.
BL: 12806.k.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.SE.73. 
26.4x22.8cm.
McC: CBT.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
NAL: 60.X.252 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
OpC: M.487 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
WaC: 1870c. 151 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
63. Jack the Giant Killer
Item no. RS-63.
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Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 63.
No separate copy surveyed. The title was collected from a back cover 
advertisement and the Routledge Wholesale Catalogue.
‘Jack the Giant Killer’.
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above.
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
No separate copy surveyed.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Fairy tale.
‘In ancient times the good people of Cornwall were sadly frightened at many 
wicked giants, who came from different places, robbing and killing all that fell 
in their way. Amongst them was the Giant Cormoran, who had a great castle 
on a rock which stood in the sea. He often waded through the water and came 
over the coast, when all the people would flee before him.’
Fig. D-77
BL: 12806.k.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 17.SE.73. 
26.4x22.8cm.
McC: CBT.24 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
NAL: 60.X.252 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.5x22.4cm.
OpC: M.487 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.7cm.
WaC: 1870c. 151 {The Pet Lamb Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
64. Robinson Crusoe
Item no. 
Publisher 
Series 
Cover title
Inside title
RS-64.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 64.
No separate copy surveyed. The title was collected from a back cover 
advertisement and the Routledge Wholesale Catalogue.
‘Robinson Cmsoe’.
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Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above.
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
No separate copy surveyed.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story.
‘Robinson Cmsoe was bom at York, in the year 1632. He had a great wish to 
go to sea; and as his father and mother would not give him leave, he ran away 
and became a sailor. This was very wrong, and he had great cause afterwards 
to be sorry that he had disobeyed his parents. After several strange adventures, 
he went on a voyage to Guinea, but the ship stmck on a sand-bank and was 
wrecked.’
Each text-page following the first introductory page has a sub-title: ‘Cmsoe 
Makes an Umbrella’, ‘Robinson Finds a Footprint in the Sand’, ‘Robinson 
Cmsoe and Friday’, ‘How Cmsoe & Friday Made a Boat’, ‘Cmsoe, Friday, 
and the Savages’.
No figure.
BL: 12807.h.24 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. [1873]. BM stamp: 
26.JA.74. 26.3x22.5cm.
McC: CBT.20 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.6x22.7cm.
WaC: 1870c. 176 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm. 
ref: Private collection {Old Friends and New Faces).
Compiled by the publisher. Cassell, Petter, and Galpin. 1869. This composite 
volume contains the same four toy book as Routledge’s The Robinson Crusoe 
Picture Book does. Also, this volume was published before Routledge 
published the four titles (RS-64 -  67) in 1873. Both composite volumes were 
printed by Kronheim & Co.
65. Cock Sparrow
Item no. 
Publisher 
Series 
Inside title
RS-65.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 65. 
‘How Cock Sparrow Kept His Christmas’.
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Date of publication 
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above. The front 
cover records the printer at the bottom: ‘Kronheim & Co., London, 
Manchester, and New York’.
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
Rather heavily designed lettering printed by Kronheim & Co.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Location
Story.
‘Isaac Harley was a shepherd. He lived in a pretty little cottage on his master’s 
farm, and he had a wife and one little daughter, named Kitty, and a large dog 
named Bob. Isaac’s house was not a very large one, but, if it wasn’t very big, it 
was very comfortable; and outside, it was so covered with green ivy, and 
sweet-smelling woodbine and roses, that it looked in the summer-time more 
like a bower than a house, for the ivy trailed right up the great chimney, and so 
on to the roof of the house, where it spread itself in all directions, so that little 
Kitty, when she looked out of her bedroom window, had a garland of ivy all 
around her pretty little face.’
No figure.
BL: 12807.h.24 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. [1873]. BM stamp: 
26.JA.74. 26.3x22.5cm.
McC: CBT.20 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.6x22.7cm.
McC: CBT.46.
A separate copy. George Routledge & Sons. 26.9x22.8cm. Fc: printed on pink 
paper by Kronheim & Co. Be: listing RS-1 -  67, numbered.
WaC: 1870c. 176 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm. 
ref: Private collection {Old Friends and New Faces).
Compiled by the publisher. Cassell, Petter, and Galpin. 1869. See ‘Location’ of 
Robinson Crusoe (RS-64) above.
66. Queer Characters
Item no. RS-66.
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Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 66.
Inside title None mentioned.
Date of publication [1873].
Printer [Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above. The front
cover records the printer at the bottom: ‘Kronheim & Co., London.’
Artist None mentioned.
Author None mentioned.
Publication record See ‘Publication record’ of The Toy Primer (RS-60) above.
Issue scale and edition No record surveyed.
Front cover design Fairground lettering designed and printed by Kronheim & Co.
Back cover See ‘Back cover’ of The Toy Primer (RS-60) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject Satirical verse.
Sub-titles ‘Dobbin the Blacksmith’, ‘Tabby, the Piper’, ‘Doctor Donkey’s Academy’,
‘The Artful Fox’, ‘Tower’s Trial’, and ‘The Mischievous Monkeys’.
Text for ‘Doctor Donkey’s Academy’ ‘Doctor Donkey kept a school / For all the bmte creation; / But
many thought him more a fool, / Than beast of education. // ‘Tis true he never 
much professed / Of learning taught at College; But then the patience he 
possessed / Went further than his knowledge. // The worthy doctor here you 
see, / His scholars catechising; That they should all so quiet be / Is really most 
surprising.’
Figure in Volume II Figs. C-127, D-78.
Location BL: 12807.h.24 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. [1873]. BM stamp: 
26.JA.74. 26.3x22.5cm.
McC: CBT.20 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.6x22.7cm.
WaC: 1870c. 176 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm.
WaC: 1880S.57.
A separate copy. George Routledge & Sons. 27x23.9cm. Fc: printed on pale 
blue paper by Kronheim & Co. Be: listing RS-1 -  77 (1875), numbered, 
ref: Private collection {Old Friends and New Faces).
Compiled by the publisher. Cassell, Petter, and Galpin. 1869. See ‘Location’ of 
Robinson Crusoe (RS-64) above.
67. Aesop*s Fables
Item no. RS-67.
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Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 67.
No separate copy surveyed. The title was collected from the back cover 
advertisement and the Routledge Wholesale Catalogue.
None mentioned.
[1873].
[Kronheim & Co.] See ‘Printer’ of The Toy Primer (RS-60) above. The front 
cover records the printer at the bottom: ‘Kronheim & Co., London.’
None mentioned.
None mentioned.
See ‘Publication record’ of The Toy Primer (RS-60) above.
No record surveyed.
No separate copy surveyed.
See ‘Back cover’ of The Toy Primer (RS-60) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattern -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject
Fables included
Figure in Volume II 
Location
Fable.
The man and his two sweethearts // The man and the Lion; The Goose & the 
Golden eggs; The lion in love; The brother and sister // The man and the 
image; Mercury and the woodsman; The bundle of sticks; The ass and the lap- 
dog // The mountain in labour; The trees and the axe; The ass in the lion’s skin; 
The town & country mouse // The fox and the ape; Hercules & the waggoner; 
The owl & the grasshopper; The woman & the wine-cask //The blackmoor. 
Trumpeter taken prisoner; The Herdsman & lost bull; The dog invited to 
supper.
No figure.
BL: 12^01 h.2^ {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. [1873]. BM stamp: 
26.JA.74. 26.3x22.5cm.
McC: CBT.20 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.6x22.7cm.
WaC: 1870c. 176 {The Robinson Crusoe Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.8cm. 
ref: Private collection {Old Friends and New Faces).
Compiled by the publisher. Cassell, Petter, and Galpin. 1869. See ‘Location’ of 
Robinson Crusoe (RS-64) above.
6 8 . The Robin *s Christmas Song
Item no. RS-68.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages
Picture book design
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 68.
‘Robin’s Christmas Song’.
[1874].
[Kronheim & Co.]. Routledge advertises the composite volume Little Jack 
Homer Picture Book, which compiles RS-68, 69, 74 & 75, writing of the 
printers: ‘printed in colours by Kronheim & Co. and Dalziel Brothers.’ 
Imprints on the covers and printing appearance testify that RS-68 & 69 were 
printed by Kronheim & Co. and RS-74 & 75 by Dalziel Brothers. Also see 
‘Publication record’ below.
None mentioned.
Robert Bums. Clearly written under the inside title on the first text-page. It is a 
rare occurrence in toy books to record the name of the author.
The Routledge Wholesale Catalogue of July, 1874 (not yet in Jan., 1874), 
added 8 titles (RS-68 -  75) to the series. Routledge advertised 8 titles (RS-68 -
75) in The Athenaeum of Oct. 3, 1874: ‘Routledge’s Is. Toy Books. New 
Volumes. Printed in colours by Kronheim & Co. 1. The Lion’s Reception [RS- 
69]. 2. The Robin’s Christmas Song. By Robert Bums [RS-68]; Printed in 
colours by Edmund Evans, from designs by Walter Crane. 1. Goody Two 
Shoes [RS-71]. 2. The Nursery A. B. C. [The Alphabet of Old Friends. RS-73]. 
3. The Frog Prince [RS-70]. 4. Beauty and the Beast [RS-72]; Printed in 
colours by Dalziel Brothers. 1. Gingerbread. With 24 pictures by Busch [RS-
74]. 2. Old Nursery Rhymes with Old Tunes. Twelve large pictures by E. G. D. 
[RS-75].’
No record surveyed.
Rather heavily lettering, printed by Kronheim & Co.. The printer’s name is 
recorded at the bottom: ‘Kronheim & Co., London, Manchester, and New 
York’.
The earliest copy to the titles (RS-68 -  74) carries a back cover advertisement 
listing titles RS-1 -  75.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. No double-spread.
Printing and colouring process Printed in colour by Kronheim & Co.
Subject 
Text begins
Figure in Volume II 
Comment
Story.
‘There was an old grey Poussie Boudrons, and she stole away down by a water 
side, and there she saw a wee Robin Redbreast, hopping on a brier; and 
Poussie Boudrons says, “Where are you going, wee Robin?” and wee Robin 
says, “I’m going away to the King, to sing him a song, this good Christmas 
moming;” and Poussie says, “Come here, wee Robin, and I will let you see a 
bonnie white ring round my neck”; but wee Robin says, “Nay, nay! grey 
Poussie, nay, nay! Ye worried the wee Mousie, but ye will not worry me!”
No figure.
The ‘Routledge’s Shilling Toy Books’ series include works (RS-70 -  73), the
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Location
first collaborations between Edmund Evans and Walter Crane in 1874.
BL: 12806.1.27 {Little Jack Homer Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.76. 
26.5x22.7cm.
McC: CBT.61.
A separate copy. George Routledge & Sons. 26.6x22.7cm. Fc: Printed on pink 
paper by Kronheim & Co. Be: listing RS-1 -  75, numbered.
WaC: 1876.143 {Little Jack Horner Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
69. The Lion *s Reception
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-69.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 69.
‘The Lion’s Reception’.
[1874].
[Kronheim & Co.] See ‘Printer’ of The Robin’s Christmas Song (RS-68) 
above.
None mentioned.
None mentioned.
See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
No record surveyed.
Rather heavily lettering, printed by Kronheim & Co.. The printer’s name is 
recorded at the bottom: ‘Kronheim & Co., London, Manchester, and New 
York’.
See ‘Back cover’ of The Robin’s Christmas Song (RS-68) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. There is a double-spread 
in the centre.
Printing and colouring process Printed in colour by Kronheim & Co.
Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II 
Location
Party story in verse.
‘The Lion one day / When he’d eagerly read / Of “The Peacock at Home,” / 
Took it into his head, / That he and his Queen / Would hold a reception / Of 
Beasts wild and gentle, / Without an exception; / So he sent for the Jackal / 
(His Groom of the Stole), / Who issued the cards, / And purveyed for the 
whole.’
Fig. C-128.
BL: 12806.1.27 {Little Jack Horner Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.76. 
26.5x22.7cm.
BL: x.992/559 {Routledge’s Shilling Toy Books).
Cased in the box by the library. A separate copy. George Routledge & Sons.
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26.6x22.9cm. Fc: printed on pink paper by Kronheim & Co. Be: listing RS-1 -  
75, numbered.
OpC: M.379.
A separate copy. George Routledge & Sons. 26.8x22.8cm. Fc: printed on pink 
paper by Kronheim & Co. Be: listing RS-1 -  75, numbered.
OpC: M.379.
A separate copy. George Routledge & Sons. 26.4x22.8cm. Fc: printed on pink 
paper by Kronheim & Co. Be: lacking.
WaC: 1876.143 {Little Jack Homer Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
70. The Frog Prince
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
RS-70.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 70.
‘The Frog Prince’.
[1874].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, Racquet Court, Fleet Street’.
Walter Crane. See ‘Front cover design’ below.
None mentioned.
See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
The Routledge Ledger, vol. 4, p. 233, records: ‘Frog Prince, 1874 July 1st 
edition 10,000.’ This record shows that Evans’s (and Crane’s) first edition is 
smaller than Kronheim’s in scale.
Walter Crane created the standard design for his own Shilling series (RS-70, 
71, 72, 73, 76, 77, 78, 79), where he included the title ‘Walter Crane’s Toy 
Books’. See Figs. C-189, 190,191, 192.
The earliest back cover of the first 4 titles (RS-70 -  73) lists RS-1 -  75, and 
that of the second 2 titles (RS-76 -  77) lists RS-1 -  77, then that of the last 2
titles (RS-78 -  79) lists RS-1 -  79. In the later case. Crane’s works were listed
separately from the others for the first time. Fig. B-25.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
Normally pattem -3 used: picture & text are facing. There is a double-spread 
in the centre. All of Crane’s Shilling titles include a double-spread, except for 
Aladdin; or the Wonderful Lamp (RS-77).
Printing and colouring process Printed in six colours (red, yellow, flesh pink, brown, pale blue, dark
blue) and black by Edmund Evans from wood engraving.
Subject Fairy tale.
Text begins ‘In the olden time, when wishing was having, there lived a King, whose
daughters were all beautiful; but the youngest was so exceedingly beautiful 
that the Sun himself, although he saw her very often, was enchanted every time
Back cover
Number of pages 
Picture book design
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she came out into the sunshine. Near the castle of this King was a large and 
gloomy forest, and in the midst stood an old lime-tree, beneath whose branches 
splashed a little fountain....’
Figure in Volume II Figs. C-189, F-59.
Composite volume As regards Walter Crane’s eight titles in the RS series, there are too many
copies, separate or included in composite volumes, to mention under each title. 
Since The Frog Prince (RS-70) is the first title of these, all the composite
volumes are enumerated. But as to RS- 71, 73, 73, 76, 77, 78, 79, see RS-70
for composite volumes with no covers included.
Location: separate copies with covers
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
26.9x23.2cm.
BM stamp: 15.JA.1901. 27.4x22.9cm.
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27.2x23.2cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: 
missing. This copy is missing two text pages and not bound in the right order. 
McC: CBC.13.
A separate copy. George Routledge & Sons. 26.lx22.6cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75.
NAL: 6O.R.B0X.IO (16).
A separate copy. George Routledge & Sons. 26.9x23.4cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75.
NAL: 60.X.277.
A separate copy. George Routledge & Sons. 26.5x22.7cm. Mounted on cloth. 
Fc: Walter Crane’s design printed by Edmund Evans. Be: listing RS-1 -  75. 
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1876.139.
A separate copy. George Routledge & Sons.
Location: composite volumes with no covers included, by Walter Crane for the Shilling series.
BL: 12806.1.28 {Aladdin’s Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 1876. 
26.4x22.3cm. Containing RS-76, 77, 78, 79. 
ref: BL: 12809.W.57 {Beauty and the Beast Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 1).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1900. 
BM stamp: 15.JA.1901. 27.4x22.9cm. Containing RS-70, 72, 78. 
ref: BL: 12809.W.57 {Goody Two Shoes Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 2).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1901. 
BM stamp: 21.NO.1901. 27.5x22.8cm. Containing RS-71, 76, 77. 
ref: BL: 12809.W.57 {The Song o f Sixpence Picture Book. Walter Crane’s Picture
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Books. Large Series. Vol. 3).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1909. 
BM stamp: 15.DE.1909. 26.9x22.8cm. Containing RS-20, RS-73, RS-70.
NAL: 60.X.253 {Aladdin’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.4cm. 
Containing RS-76, 77, 78, 79. 
ref: OpC: M.116 {Goody Two Shoes Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 2).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1901. 
BM stamp: 21.NO. 1901. 27.5x22.8cm. Containing RS-71, 76, 77.
OsC: 1-27 {Goody Two Shoes ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. Inscribed 1874. 
26.2x21.8cm. Containing RS-70, 71, 72, 73. 
ref: OsC: 11-596 {Beauty and the Beast Picture Book. Walter Crane’s Picture 
Books. Large Series. Vol. 1).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1900. 
26.5x22.5cm. Containing RS-70, 72, 78.
OsC: 11-596 {Aladdin's Picture Book).
Compiled by the publisher. George Routledge & Sons. 26x22.4cm. Containing 
RS-76, 77, 78, 79.
ref: OsC: 11-677 {The Song o f Sixpence Picture Book. Walter Crane’s Picture Books. 
Large Series. Vol. 3).
Compiled by the publisher. John Lane. The foreword by Crane is dated 1909. 
26.6x22.4cm. Containing RS-20, RS-73, RS-70.
WaC: 1874.22 {Goody Two Shoes ’ Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.6cm.
Containing RS-70, 71, 72, 73.
WaC: 1878.6 {Aladdin’s Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.3x22.3cm.
Containing RS-76, 77, 78, 79.
71. Goody Two Shoes
Item no. RS-71.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 71.
Inside title ‘Goody Two Shoes’.
Date of publication [1874].
Printer [Edmund Evans]. See ‘Printer’ of The Frog Prince (RS-70) above.
Artist Walter Crane. See ‘Artist’ of The Frog Prince (RS-70) above.
Author None mentioned.
Publication record See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
Issue scale and edition The Routledge Ledger, vol. 4, p. 233, records: ^ Goody Two Shoes, 1874 July
1st edition 10,000.’
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Front cover design See ‘Front cover design’ of The Frog Prince (RS-70) above.
Back cover See ‘Back cover’ of The Frog Prince (RS-70) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Subject Nursery tale.
Text begins ‘In the reign of good Queen Bess, there was an honest, industrious countryman
named Meanwell, who, living under a hard landlord, was cruelly turned out of 
his little farm, which had enabled him to support a wife and two children, 
called Tommy and Margery. Care and misfortune soon shortened his days; and
his wife, not long after, followed him to the grave. At her death the two poor
children were left in a sad plight, and had to make all sorts of shifts to keep 
themselves from starving.’
Figure in Volume II Fig. F-60.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers)
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27.2x23.2cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 - 75.
McC: CBC.14.
A separate copy. George Routledge & Sons. 26.lx22.6cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75.
NAL: 6O.R.B0X.IO.
A separate copy. George Routledge & Sons. 27x23.8cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  77.
NAL: 6O.Y.B0X.4 .
A separate copy. George Routledge & Sons. 27.2x23.3cm. Mounted on cloth. 
Fc: Walter Crane’s design printed by Edmund Evans. Be: listing RS-1 -  75 and 
Walter Crane’s RS-70 -  79.
OsC: 1-256.
A separate copy. George Routledge & Sons. 26.8x23cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  77.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1874.136.
A separate copy. George Routledge & Sons. Fc: Walter Crane’s design printed 
by Edmund Evans. Be: listing RS-1 -  75. Rebound in the wrong order.
WaC: 1875.163.
A separate copy. George Routledge & Sons.
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72. Beauty and the Beast
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover 
Number of pages
Picture book design
Subject 
Text begins
RS-72.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 72.
‘Beauty and the Beast’.
[1874].
[Edmund Evans]. See ‘Printer’ of The Frog Prince (RS-70) above.
Walter Crane. See ‘Artist’ of The Frog Prince (RS-70) above.
None mentioned.
See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
The Routledge Ledger, vol. 4, p. 233, records: ’Beauty and the Beast, 1874 
July 1st edition 10,000.’
See ‘Front cover design’ of The Frog Prince (RS-70) above.
See ‘Back cover’ of The Frog Prince (RS-70) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Fairy tale.
‘Once upon a time a rich Merchant, meeting with heavy losses, had to retire to 
a small cottage, with his three daughters. The two elder gmmbled at this; but 
the youngest, named Beauty, tried to comfort her father and make his home 
happy. Once, when he was going on a journey, to try to mend his fortunes, the 
girls came to wish him good-bye; the two elder told him to bring them some 
nice presents on his return, but Beauty merely begged of him to bring a rose.’ 
Figs. A-24, C-190, F-62.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers)
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27x23.4cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 - 75.
McC: CBC.20.
A separate copy. George Routledge & Sons. 26.5x23.3cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  77.
NAL: 6O.R.B0X.IO (4).
A separate copy. George Routledge & Sons. 27.1x23.4cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 & Walter Crane’s RS- 
70 -7 9 .
NAL: 6O.Y.B0X.4 .
Figure in Volume II
377
A separate copy. George Routledge & Sons. 26.5x22.9cm. Mounted on cloth. 
Fc; Walter Crane’s design printed by Edmund Evans. Be: listing RS-1 -  75 and 
Walter Crane’s RS-70 -  79.
OsC: 1-26.
A separate copy. George Routledge & Sons. 26.6x22.4cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1875.164.
A separate copy. George Routledge & Sons. Waddleton Chronology, 
Supplement III, p. 61.
73. The Alphabet o f Old Friends
Item no. RS-73.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 73.
Inside title ‘An Alphabet of Old Friends ’.
Date of publication [1874].
Printer [Edmund Evans]. See ‘Printer’ of The Frog Prince (RS-70) above.
Artist Walter Crane. See ‘Artist’ of The Frog Prince (RS-70) above.
Author None mentioned. Nursery rhyme.
Publication record See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
Issue scale and edition The Routledge Ledger, vol. 4, p. 233, records: 'ABC Old Friends, 1874 July
1st edition 10,000.’
Front cover design See ‘Front cover design’ of The Frog Prince (RS-70) above.
Back cover See ‘Back cover’ of The Frog Prince (RS-70) above.
Number of pages 6 picture pages printed on one side of a leaf and 6 text pages (paginated)
printed on one side of a leaf.
Picture book design See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Subject Alphabet. Nursery rhyme.
Alphabet with nursery rhymes A carrion crow; Ba, ba, black sheep; Cock, cock, I have la-a-ayed!;
Dickery, dickery, dock / Elizabeth, Elspeth, Betsy, and Bess; Father, father. 
I’ve come to confess; Gang and hear the owl yell; Hush-a-bye, baby; I had a 
little husband; Jack Sprat / King Cole; Little Bo-peep; Mistress Mary; Needles 
and pins / Once I saw a little bird; Pease-pudding hot; Queen was in the 
parlour; Ride a-cock horse; Simple Simon; Taffy was a Welshman / Up hill and 
down dale; Valentine, Oh, Valentine; Where are you going, my pretty maid / 
Cross, patch; You know that Monday is Sunday’s brother; Zodiac for the 
Nursery.
Figure in Volume II Figs. C-191, F-61.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
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volumes including no covers)
BL; 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons, 
ref: BL: 12803.gg.3. {Mother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19.7x15cm. BM stamp: 20.SE.76.
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27.1x23.1cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 -  75 & Walter Crane’s RS-70 - 79 
McC: CBC.15.
A separate copy. George Routledge & Sons. 27.3x23cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 & Walter Crane’s RS- 
7 0 -7 9 .
NAL: 6O.R.B0X.IO (3).
A separate copy. George Routledge & Sons. 26.9x23cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75.
NAL: 6O.Y.B0X.4 .
A separate copy. George Routledge & Sons. 26.5x22.9cm. Mounted on cloth. 
Fc: Walter Crane’s design printed by Edmund Evans. Be: listing RS-1 -  75 and 
Walter Crane’s RS-70 -  79.
OsC: 11-676.
A separate copy. George Routledge & Sons. 27x23cm. Mounted on cloth. Fc: 
Walter Crane’s design printed by Edmund Evans. Be: listing RS-1 -  89, 
Randolph Caldecott’s RS-80 -  91, Tame Animals’ RS-39 -  42, and Walter 
Crane’s RS-70 -  79.
ref: OsC: 11-683. {Mother Goose’s Nursery Rhymes).
Compiled by the publisher. Miscellany. George Routledge & Sons. 1877. 
19xl4cm.
Renier Collection.
A separate copy. George Routledge & Sons.
74. Gingerbread
Item no. RS-74.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 74.
Inside title ‘Gingerbread’ and ‘Cat and Mouse’.
Date of publication [1874].
Printer [Dalziel Brothers]. The back cover records the printer at the bottom: ‘Camden
Press, London’, which is the printing firm of Dalziel Brothers. See ‘Printer’ of 
The Robin’s Christmas Song (RS-68) above.
Artist [Wilhelm Busch]. The Athenaeum of Oct. 3, 1874, records : 'Gingerbread.
With 24 pictures by Busch.’ See ‘Publication record’ of The Robin’s Christmas
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Song (RS-68) above.
Author [Wilhelm Busch]. This work is drawn in the style of comic strips.
Publication record See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
Issue scale and edition No record surveyed.
Front cover design Cartoon-type illustration is included. So different from the others. Fig. C-137.
Back cover See ‘Back cover’ of The Robin’s Christmas Song (RS-68) above.
Number of pages 12 pictures each printed on one side of a leaf.
Picture book design The book comprises of 12 picture pages, each of which has three rows of
comic strips with short sentences.
Printing and colouring process Printed in colour by Dalziel Brothers from wood engraving.
Subject Naughty children in comic strips.
Text for ‘Gingerbread’ begins ‘ “Now, children”, said the mother, “mind, be good, / And promise me
you won’t go near the wood.” / They promise; but. When soon a hare in view / 
Enters the wood, alas! They enter too. // Now strolling joyous ‘neath the 
greenwood tree, / Hands joined, it isn’t long before they see / A trap supplied 
with Gingerbread within, / Constmcted to decoy small children in. // The bait 
attracts, for nothing, as I’ve read, / Tempts little boys and girls like 
Gingerbread. / They snatch, and what in the wide world more odd is / Than the 
trap tumbling on their little bodies?’
Figure in Volume II Figs. C-137, D-33 -  35.
Location BL: 12806.1.27 (Little Jack Horner Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.76. 
26.5x22.7cm. 
ref: BL: Mic.A. 12650(1).
A Bushel o f Merrythoughts. The title-page records: ‘A Bushel of 
Merrythoughts, by Wilhelm Busch, described and arranged by Harry Rogers. 
London: Sampson Low Son, and Marston, Milton House, Ludgate Hill. 1868’. 
The printer ‘Leighton, Bros.’ is recorded on the front cover. Contents includes 
two cartoon stories the same as in Gingerbread (RS-74): ‘The Exciting story of 
the Cat and Mouse’ and ‘The Disobedient Children who Stole Sugar Bread’. 
Illustrations in A Bushel o f Merrythoughts and Gingerbread (RS-74) are 
almost the same. Cambridge University Library has the original of this title 
and the British Library has a microfilm which is reproduced in black and 
white.
WaC: 1876.443 or 143, but unlisted in Waddleton Chronology and its Supplement I,
II, III.
A separate copy. George Routledge & Sons. 26.6x22.8cm. Fc: printed on green 
paper by Dalziel Brothers Be: listing RSI - 75 
WaC: 1876.143 (Little Jack Horner Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
75. Old Nursery Rhymes with the Old Tunes
Item no. RS-75.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
George Routledge & Sons,
‘Routledge’s Shilling Toy Books’, No. 75.
None mentioned.
[1874].
[Dalziel Brothers]. The back cover records the printer at the bottom: ‘Camden 
Press, London’, which is the printing firm of Dalziel Brothers. See ‘Printer’ of 
The Robin’s Christmas Song (RS-68) above.
[Edward Gurden Dalziel]. The Athenaeum of Oct. 3, 1874, records: 
‘Routledge’s Is. Toy Books. New Volumes. Printed in colours by Kronheim 
Old Nursery Rhymes with Old Tunes. Twelve large pictures by E. G. D.’ Both 
the front cover and each picture inside have the signature ‘E. G. D.’
None mentioned. Nursery rhyme.
See ‘Publication record’ of The Robin’s Christmas Song (RS-68) above.
No record surveyed.
A mixture of cultures, designed by Edward Gurden Dalziel. Fig. C-138.
See ‘Back cover’ of The Robin’s Christmas Song (RS-68) above.
12 pictures each printed on one side of a leaf.
A book comprises of 12 picture pages, each of which has a picture in the upper 
portion and tunes in the lower. Fig. D-36 
Printing and colouring process Printed in colour by Dalziel Brothers from wood engraving.
Subject Nursery rhyme.
Nursery rhymes included Sing a Song of Sixpence; Little Jack Homer; Humpty Dumpty; Jack and Jill;
Tom, Tom, the Piper’s Son; Georgie Porgie; Baa, baa. Black Sheep; Dickery 
Dickery Dock; Goosey, Goosey, Gander; Simple Simon; Little Bo-peep; Little 
Tom Tucker.
Fig. C-138, D-36.
BL: 12806.1.27 {Little Jack Homer Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 20.SE.76. 
26.5x22.7cm.
OsC: 1-103.
A separate copy. George Routledge & Sons. Inscribed 1874. 26.5x22.2cm. Fc:
printed on yellow paper by Dalziel Brothers Be: listing RSI - 75
WaC: 1874.89.
A separate copy. George Routledge & Sons. 26.4x22.6cm. Mounted on clotii. 
Fc: printed on green paper by Dalziel Brothers Be: listing RSI -  75. Waddleton 
Chronology, p. 239.
WaC: 1876.143 {Little Jack Horner Picture Book).
Compiled by the publisher. George Routledge & Sons. 26.4x22.8cm.
Figure in Volume II 
Location
76. The Yellow Dwarf
Item no. RS-76.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
George Routledge & Sons,
‘Routledge’s Shilling Toy Books’, No. 76.
‘The Yellow Dwarf.
[1875].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, Racquet Court, Fleet Street’.
Walter Crane. See ‘Front cover design’ of The Frog Prince (RS-70) above. 
None mentioned.
The Routledge Wholesale Catalogue of Aug., 1875, adds 2 titles to the series: 
The Yellow Dwarf (RS-76) and Aladdin (RS-77). Routledge advertises 2 titles 
in The Athenaeum of Oct. 2, 1875, p. 453: ‘Shilling Toys. New Volumes, 
designed by Walter Crane. 1. Aladdin. 2. The Yellow Dwarf.’
No record surveyed.
See ‘Front cover design’ of The Frog Prince (RS-70) above.
See ‘Back cover’ of The Frog Prince (RS-70) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
See ‘Picture Book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Fairy tale.
‘Once upon a time there was a Queen who had an only daughter, and she was 
so fond of her that she never corrected her faults; therefore the Princess 
became so proud, and so vain of her beauty that she despised everybody. The 
Queen gave her the name of Toutebelle; and sent her portrait to several friendly 
kings. As soon as they saw it, they all fell in love with her.’
Fig. F-63.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers).
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
26.9x23.2cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 -  75 and Walter Crane’s RS-70 -  79.
McC: CBC.16.
A separate copy. George Routledge & Sons. 26x22.6cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70-7 9 .
NAL: 60.R.Box.l0(15).
A separate copy. George Routledge & Sons. 26.8x23cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70 -  79.
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II
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77. Aladdin; or, the Wonderful Lamp
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
Subject 
Text begins
RS-77.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 77.
‘Aladdin, and the Wonderful Lamp’.
[1875].
[Edmund Evans]. See ‘Printer’ of The Yellow Dwarf {KS-l6) above.
Walter Crane. See ‘Front cover design’ of The Frog Prince (RS-70) above. 
None mentioned. Fairy tale
See ‘Publication record’ of The Yellow Dwarf 6) above.
No record surveyed.
See ‘Front cover design’ of The Frog Prince (RS-70) above.
See ‘Back cover’ of The Frog Prince (RS-70) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Fairy tale.
‘Aladdin was the son of a poor tailor in an Eastern city. He was a spoiled boy,
and loved play better than work; so that when Mustapha, his father, died, he
was not able to earn his living; and his poor mother had to spin cotton all day 
long to produce food for their support. But she dearly loved her son, knowing 
that he had a good heart, and she believed that as he grew older he would do 
better, and become at last a worthy and prosperous man.’
Figs. C-192, F-66 - 68.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers).
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27x23.4cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 -  75 and Walter Crane’s RS-70 -  79.
McC: CBC.17.
A separate copy. George Routledge & Sons. 26x22.6cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70 -  79.
NAL: 6O.R.B0X.IO (1).
A separate copy. George Routledge & Sons. 27.2x23.3cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  89, Randolph Caldecott’s 
RS-80 -  91, Tame Animals’ RS-39 - 42 and Walter Crane’s RS-70 -  79.
Renier Collection.
Figure in Volume II
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A separate copy. George Routledge & Sons.
78. The Hind in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-78.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 78.
‘The Hind in the Wood’.
[1876].
[Edmund Evans]. See ‘Printer’ of The Yellow Dwarf (BE-16) above.
Walter Crane. See ‘Front cover design’ of The Frog Prince (RS-70) above. 
None mentioned. Fairy tale.
The Routledge Wholesale Catalogue of July, 1876, adds 2 titles to the series: 
The Hind in the Wood (RS-78) and Princess Belle-Etoile (RS-79). Routledge 
advertises 2 titles in The Athenaeum of Sept. 30, 1876: ‘Shilling Toy Books. 
Designed by Walter Crane. Printed in colours by Edmund Evans. 1. The Hind 
in the Wood. 2. Princess Belle Etoile.’
No record surveyed.
See ‘Front cover design’ of The Frog Prince (RS-70) above.
See ‘Back cover’ of The Frog Prince (RS-70) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Fairy tale.
‘Once upon a time these was a King and Queen who were very happy together, 
but great regret was felt that they had no heir. One day when the Queen was 
sitting by a fountain, a large crab appeared, and said, “Great Queen, you shall 
have your wish.” The crab then changed into a handsome little old woman, and 
walked out of the fountain without being wetted.’
Fig. F-64.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers).
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
27.1x23.3cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 -  75 and Walter Crane’s RS-70 -  79.
McC: CBC.18.
A separate copy. George Routledge & Sons. 26.lx22.7cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70 -  79.
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
Subject 
Text begins
Figure in Volume II
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NAL: 60.R.Box.l0(18).
A separate copy. George Routledge & Sons. 27.1x23.3cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70 -  79.
Renier Collection.
A separate copy. George Routledge & Sons.
79. Princess Belle-Etoile
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
RS-79.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 79.
‘Princess Belle-Etoile’.
[1876].
[Edmund Evans]. See ‘Printer’ of The Yellow Dwarf (BS-l6) above.
Walter Crane. See ‘Front cover design’ of The Frog Prince (RS-70) above. 
None mentioned. Fairy tale
See ‘Publication record’ of The Hind in the Wood (RS-78) above.
No record surveyed.
See ‘Front cover design’ of The Frog Prince (RS-70) above.
See ‘Back cover’ of The Frog Prince (RS-70) above.
6 picture pages printed on one side of a leaf and 6 text pages (paginated) 
printed on one side of a leaf.
See ‘Picture book design’ of The Frog Prince (RS-70) above.
Printing and colouring process See ‘Printing and colouring process’ of The Frog Prince (RS-70)
above.
Fairy tale.
‘Once upon a time there were three Princesses, named Roussette, Brunette, and 
Blondine, who lived in retirement with their mother, a Princess who had lost 
all her former grandeur. One day an old woman called and asked for a dinner, 
as this Princess was an excellent cook. After the meal was over, the old 
woman, who was a fairy, promised that their kindness should be rewarded, and 
immediately disappeared.’
Figs. B-25, F-65.
Location: separate copies with covers. (See ‘Location’ of The Frog Prince (RS-70), as regards composite
volumes including no covers).
BL: 12806.k.l {Walter Crane’s Toy Books. Shilling Series).
Bound with covers by the library. A separate copy. George Routledge & Sons. 
BoL: 2527.d.875 {Routledge’s Shilling Toy Books).
Collected by the library. A separate copy. George Routledge & Sons. 
26.5x23.3cm. Fc: Walter Crane’s design printed by Edmund Evans. Be: listing 
RS-1 -  75 and Walter Crane’s RS-70 -  79.
McC: CBC.19.
A separate copy. George Routledge & Sons. 26.lx22.5cm. Fc: Walter Crane’s
Picture book design
Subject 
Text begins
Figure in Volume II
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design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70-7 9 .
NAL: 6O.R.B0X.IO (5).
A separate copy. George Routledge & Sons. 26.7x23.3cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70-7 9 .
NAL: 6O.Y.B0X.4 (7).
A separate copy. George Routledge & Sons. 27x23.1cm. Fc: Walter Crane’s 
design printed by Edmund Evans. Be: listing RS-1 -  75 and Walter Crane’s 
RS-70-7 9 .
Renier Collection.
A separate copy. George Routledge & Sons.
80. The House That Jack Built
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages
RS-80.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 80.
None mentioned.
[1878].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, Raquet Court, Fleet Street’.
Randolph Caldecott. The front cover of the first eight titles (RS-80 -  91) by 
Randolph Caldecott carries the series title ‘One of R. Caldecott’s Picture 
Books’, while that of the second eight titles (RS-91 -  102) carries ‘R. 
Caldecott’s Picture Books’.
Nursery rhyme.
The Routledge Wholesale Catalogue of Aug., 1878, adds 2 titles RS-80 & 81. 
Routledge advertises 2 titles in The Athenaeum of Sept. 28, 1878: ‘Caldecott’s 
Toy Books. 1. The House that Jack Built. 2. John Gilpin. With 32 pages of 
coloured pictures in each, by Edmund Evans, from designs by Caldecott.
No record surveyed.
Design originally by Caldecott, and printed in colour by Edmund Evans, (as to 
RS-80, Caldecott used the first sepia page for the front cover.) Caldecott’s 
series title is included in the design: ‘One of R. Caldecott’s Picture Books’ for 
the first 8 titles (RS-80 -  91). The format of the first 8 titles is more square 
than portrait. Fig. C-199.
The earliest back cover to RS-80 & 81 carries the advertisement: RS-1 -  75, 
Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 & 81. The unnumbered 
titles by Caldecott are conspicuously separately written at the bottom. Fig. B- 
26.
The front and back covers, and 30 pages of 8 colour pictures and 22 sepia 
drawings. Edmund Evans for the first time printed both sides of a leaf and used 
more leaves for Routledge’s Shilling toy books.
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Composite volume
Comment
Picture book design Pattem - 4 in the series explanation is used. No double-spread.
Printing and colouring process Printed in five colours (yellow, blue, flesh pink, red, and grey) and the
sepia key block by Edmund Evans from wood engraving. Caldecott and Evans 
used sepia (brown, dark brown, or sometimes nearly black) as the key block. 
Subject Nursery rhyme.
Text in the last sepia page ‘This is the Farmer who sowed the com, / That fed the Cock that crowed in the
mom, / That waked the Priest all shaven and shom, / That married the Man all 
tattered and tom, / That kissed the Maiden all forlom, / That milked the Cow 
with the cmmpled hom, / That tossed the Dog, That worried the Cat, That 
killed the Rat, / That ate the Malt, / That lay in the House that Jack built.
Figs. B-26, C-199, G -1 -4 .
As regards Randolph Caldecott’s sixteen titles of RS series, there are too many 
copies, separate or included in composite volumes, to mention under each title. 
Since The House That Jack Built (RS-80) is the first title of these, all the 
composite volumes are enumerated. But as to the other titles, see RS-80 for 
composite volumes including no covers of each copy.
The reviewer of The Athenaeum of Dec. 21, 1878, reviews Caldecott’s two toy 
books in the column ‘Gift-Books’ (p. 78): From the same publishers 
[Routledge] come two charmingly illustrated children’s books, decorated with 
designs which in their finer qualities recall the taste and brightness o f Stothard, 
and in their animation and homely graces the best of German babies’ books, 
the inexhaustible series of vignettes and page cuts so well known to artists and 
mothers. The books before us are The House that Jack Built, one of R. 
Caldecott’s picture books, and The Diverting History o f John Gilpin, by the 
same artist. The former is first rate in its way, from that view of the garden 
front and lawns of the house that Jack built, a very simple and homely place 
indeed, on the wall of which another cut shows us a mason is inscribing with 
mallet and chisel the name of the builder, “Jack.” Next we see the malt and the 
veritable rat that gazed at the same with an appetite, and then sat himself, 
joyful and full of food, on the top of the measure, and was paralyzed by the sly, 
swift, slinking approach of that fierce, greedy monster of a cat, who crept to 
the floor with glaring eyes and claws only too deadly, as the next picture 
shows. That is a direful scene of woe where the fugitive doubles round a post, 
grim greymalkin all on fire mshing behind him. The legend changes, and we 
see the cat contemplating rat-catching, and herself watched by a gaunt monster 
of a dog, who lurks round the comer of a wall, and then he yields in turn to fate 
in the form of ‘the cow with the crumpled hom’, and is decently buried by the 
man “tattered and tom,” and the maiden, a figure quite worthy of Stothard, 
goes over the fields and is “all forlom.” The illustrations to ‘John Gilpin’ are 
as good as the above, and their interest is stronger, because of the larger 
amount of the human element which the story demands, and the artist has 
supplied. There are several pretty groups, including Mr. Gilpin’s family on 
their way to the coach “three doors off,” and the figures of “Betty” the buxom 
serving wench, who holds the horseman’s “long red cloak” ready for his
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shoulders. Mr. Caldecott is happy in “Bettys”; there is another in the turnpike 
scene. There is much fun in the waiter looking at his watch, waiting for hapless 
Gilpin. It is not often we see so animated a picture as that of the pursuit of 
Gilpin by the six gentlemen and the postboy.’
Location: a separate copy with covers
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 22.9x20.4cm. 
Fc: printed buff paper by Edmund Evans. Be: listing RS-1 -  75, Walter 
Crane’s RS-70 -  79 and R. Caldecott’s RS-80 & 81.
McC: EE.94.
A separate copy. George Routledge & Sons. 22.7x20.6cm. Fc: printed on pink 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 & 81, unnumbered.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 22.6x20.2cm. Fc: printed on buff 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 & 81, unnumbered.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.5x20cm. Fc: printed on blue paper by Edmund Evans. 
Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, and R. Caldecott’s RS-80 
& 81, unnumbered.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
22.7x20.5cm. Fc: printed on cream paper by Edmund Evans. Be: listing RS-1 
-  75, Walter Crane’s RS-70 -  79, and R. Caldecott’s RS-80 & 81, 
unnumbered.
OsC: 1-96.
A separate copy. George Routledge & Sons. 22.6x20cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1878.119(1).
A separate copy. George Routledge & Sons. 23x20.6cm. Fc: printed on cream 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 & 81, unnumbered.
WaC: 1878.119(2).
A separate copy. George Routledge & Sons. 22.7x20.6cm. Fc: printed on 
cream paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  
79, and R. Caldecott’s RS-80 & 81, unnumbered.
Location: composite volumes including no covers, by R, Caldecott for the ‘Routledge’s Shilling Toy
Books’ series.
BL: 12805.r.53 {The Hey Diddle Diddle Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 1883. 
23.2x19.9cm. Containing RS-92, 93, 94, 95.
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BL: 12805.S.17 {R. Caldecott’s Picture Book.'Ho. 1).
Compiled by the publisher. George Routledge & Sons. BM stamp: 19.MY.82. 
22.7x20.4cm. Containing RS-80, 81, 82, 83.
BL: 12805.S.17 {R. Caldecott’s Picture BookfAo. 2).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.81. 
22.6x20.3cm. Containing RS-85, 86, 90, 91.
BL: 12809.n.36 {R. Caldecott’s Collection o f Pictures & Songs).
Compiled by the publisher. George Routledge & Sons. BM stamp: 21.DE.81. 
22.3x20.4cm. Containing RS-80, 81, 82, 83, 85, 86, 90, 91.
BL: 12810.cc.54 (The Panjandrum Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 30.NO.85. 
20.5x23.5cm. Containing RS-97, 98, 101, 102. 
ref: BL: 12806.S.51 (R. Caldecott’s Second Collection o f Pictures & Songs).
Compiled by the publisher. Frederick Wame & Co. BM stamp: 1.AR96. 
19x23.5cm. Containing RS-92, 93, 94, 95, 97, 98,101,102.
NAL: 60.C.27 {Pictures and Songs. 1).
Bound privately including no covers. Approximately 20.5x23.5cm. Containing 
RS-92, 93, 94, 95, 97, 98,101,102.
NAL: 60.C.73 {Pictures and Songs. 2).
Bound privately including no covers. Approximately 22x20cm. Containing 
RS-80, 81,82, 83, 85, 86, 90,91.
NAL: 60.X.204 {The Panjandrum Picture Book).
Compiled by the publisher. George Routledge & Sons. 20.3x23.1cm. 
Containing RS-97, 98,101,102. 
ref: NAL: 60.V.272 {The Complete Collection o f Pictures & Songs).
A special, limited edition compiling all of Caldecott’s toy books. 1887. 
37.8x29.4cm. Containing all 16 toy books by R. Caldecott, 
ref: NAL: 60.W.73 {R. Caldecott’s Second Collection o f Pictures & Sons).
Compiled by the publisher. Frederick Wame & Co. 19.7x23.5cm. Containing 
RS-92, 93, 94, 95, 97, 98,101,102. 
ref: NAL: 60. W. 125 {R. Caldecott’s Collection o f Pictures & Songs).
Compiled by the publisher. Frederick Wame & Co. 22.7x20.4cm. Containing 
RS-80, 81, 82, 83, 85, 86, 90,91. 
ref: OpC: M.116 {The Complete Collection o f Pictures & Songs).
A special, limited edition compiling all of Caldecott’s toy books. 1887. 
39x29.9cm. Containing all 16 toy books by R. Caldecott, 
ref: OsC: 1-55 {The Complete Collection o f Pictures & Songs).
A special, limited edition compiling all of Caldecott’s toy books. 1887. 
37.4x28.6cm. Containing all 16 toy books by R. Caldecott.
OsC: 1-55 {R. Caldecott’s Collection o f Pictures & Songs).
Compiled by the publisher. George Routledge & Sons. 22.3xl9.8cm. 
Containing RS-80, 81, 82, 83, 85, 86, 90,91.
OsC: 1-55 {The Panjandrum Picture Book).
Compiled by the publisher. George Routledge & Sons. 20x22.4cm. Containing
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RS-97, 98,101,102. 
ref: OsC: 1-55 (R. Caldecott’s Second Collection o f Pictures & Songs).
Compiled by the publisher. George Routledge & Sons. 19.4x22.9cm. 
Containing RS-92, 93, 94, 95, 97, 98, 101, 102.
WaC: 1879.128 (R. Caldecott’s Picture Book.'i^o. 1).
Compiled by the publisher. George Routledge & Sons. 22.6x20cm. Containing 
RS-80, 81, 82, 83.
WaC: 1885.178. {The Panjandrum Picture Book).
Compiled by the publisher. George Routledge & Sons. BM stamp: 30.NO.85. 
20.5x23.4cm. Containing RS-97, 98, 101, 102. 
ref: WaC: 1906.37 {R. Caldecott’s Picture Book. No. 2).
Compiled by the publisher. Frederick Wame & Co. 9 1/8x8 l /8inches 
Containing RS-85, 86, 90, 91. 
ref: WaC: 1906.38 {R. Caldecott’s Collection o f Pictures & Songs).
Compiled by the publisher. Frederick Wame & Co. 9 1/4x8 l/4inches. 
Containing RS-80, 81, 82, 83, 85, 86, 90, 91. 
ref: WaC: 1920s. 16 (R. Caldecott’s Second Collection o f Pictures & Songs).
Compiled by the publisher. Frederick Wame & Co. 8x9 5/8inches. Containing 
RS-92, 93, 94, 95, 97, 98,101,102.
81. The Diverting History of John Gilpin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RS-81.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 81.
‘The Diverting History of John Gilpin’.
[1878].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. On the title-page, a man is showing a advertising paper: 
‘With Drawings by R. Caldecott’. See ‘Artist’ of The House That Jack Built 
(RS-80) above.
William Cowper. On the title-page, A man is showing a advertising paper: 
‘Written by Wm. Cowper’.
See ‘Publication record’ of The House That Jack Built (RS-80) above.
No record surveyed.
See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. C-
200 .
See ‘Back cover’ of The House That Jack Built (RS-80) above. Fig. B-26.
See (Number of pages’ of The House That Jack Built (RS-80) above.
Pattem -5  in the series explanation is used. Two double-spreads. This title 
contains the only double-spread included in Caldecott’s toy books in full 
colour.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages 
Picture book design
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Subject Story in verse.
Text begins ‘John Gilpin was a citizen / Of credit and renown, / A train-hand captain eke
was he, / Of famous London town. // John Gilpin’s spouse said to her dear, / 
“Though wedded we have been / These ten tedious years, yet we / No holiday 
have seen. // “To-morrow is our wedding-day, / And we will then repair / Unto 
the “Bell” at Edmonton, / All in a chaise and pair. // “My sister, and my sister’s 
child, / Myself, and children three, / Will fill the chaise; so you must ride / On 
horseback after we.” ’
Figure in Volume II Figs. C-200, G-5 -  7.
Comment The Athenaeum of Dec. 21, 1878 reviewed this title. See ‘Comment’ of The
House That Jack Built (RS-80) above.
The Print Room in the Victoria and Albert Museum holds two pictures of the 
same scene by Caldecott, in which John Gilpin is riding. 292-1886.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23x20.3cm. Fc: 
printed on buff paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s 
RS-70 -  79, and R. Caldecott’s RS-80 & 81, unnumbered.
McC: EE.95.
A separate copy. George Routledge & Sons. 22.8x20.7cm. Fc: printed on pink 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 & 81, unnumbered.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.3x20.2cm. Fc: printed on pink paper by Edmund Evans. 
Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, and R. Caldecott’s RS-80 & 
81, unnumbered.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A single copy. George Routledge & Sons. 
22.8x20.5cm. Fc: printed on cream paper by Edmund Evans. Be: listing RS-1 
-  75, Walter Crane’s RS-70 -  79, and R. Caldecott’s RS-80 & 81, 
unnumbered.
OsC: 1-96.
A separate copy. George Routledge & Sons. 22.7x20cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1878.120(1).
A separate copy. George Routledge & Sons. 22.9x20.9cm. Fc: printed on 
cream paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  
79
and R. Caldecott’s RS-80 & 81, unnumbered.
WaC: 1878.120 (2).
A separate copy. George Routledge & Sons. 22.8x20.3cm. Fc: printed on blue
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82. The Mad Dog
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 & 81, unnumbered.
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-82.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 82.
‘An Elegy on the Death of a Mad Dog’.
[1879].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. The title-page records ‘Pictured by R. Caldecott’. See 
‘Artist’ of The House That Jack Built (RS-80) above.
Oliver Goldsmith. The title-page records ‘Written by Dr. Goldsmith’.
The Routledge Wholesale Catalogue of July, 1879, adds 4 titles to the series: 
RS-82, 83, 84, 85. Though RS-85 was recorded as Routledge’s Singing 
Lancers here, this title was to become The Children’s Singing Lancers (RS-87) 
one year later. RS-84, 85, 86 were to be occupied by Caldecott’s two titles. 
Routledge advertises in The Athenaeum of Sept. 27, 1879: ‘Caldecott’s New 
Picture Book. 1. Elegy on a Mad Dog. 2. The Babes in the Wood. Each 
containing 32 pictures, drawn by R. Caldecott, printed in colours by Evans’, 
and 'Routledge’s Singing Quadrille: an entirely new toy book for children. 
With popular nursery rhymes set to Quadrille Music.’
No record surveyed.
See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. C-
201 .
The earliest back cover to RS-82 & 83 carries the same advertisement: listing 
RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 - 83. The 
unnumbered titles by Caldecott are conspicuously separately written at the 
bottom.
See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Story in verse.
‘Good people all, of every sort, / Give eat unto my song; / And if  you find it 
without short, / It cannot hold you long. // In Islington there lived a man, / Of 
whom the world might say, / That still a godly race he ran, / Where’er he went 
to play. // A kind and gentle heart he had, / To comfort friends and foes; / The 
naked every day he clad, / When he put on his clothes.’
Figs. C-201, G-8, 9.
The Print Room in the Victoria and Albert Museum holds several artist’s 
proofs and rough pulls of the wood-engravings of this title. Caldecott issues 
instmctions to the engraver: e.g., ‘Cut away these outside windows lines’ for
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
Subject 
Text begins
Figure in Volume II 
Comment
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the second colour picture, and ‘Detach pupils from eyelids’ for the sixth colour 
picture.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 22.6x20.5cm. 
Fc: printed on buff paper by Edmund Evans. Be: listing RS-1 -  75, Walter 
Crane’s RS-70 -  79, and R. Caldecott’s RS-80 -  83, urmumbered.
McC: EE.97.
A separate copy. George Routledge & Sons. 23x20.5cm. Fc: printed on yellow 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 - 83, unnumbered.
NAL: 60.R.BOX.14.
A separate copy. George Routledge & Sons. 23.2x20.5cm. Fc: printed on buff 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 - 83, unnumbered.
NAL: 60.W. 124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.6x20.1cm. Fc: printed on blue paper by Edmund Evans. 
Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 -  
83, unnumbered.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. Three 
copies: (a) 22.8x20.6cm. Fc: printed on cream paper by Edmund Evans. Be: 
listing RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 -  83, 
unnumbered; (b) 23x20.6cm. Fc: printed on yellow paper by Edmund Evans. 
Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 -  
83, urmumbered; (c) 23x20.6cm. Fc: printed on yellow paper by Edmund 
Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s 
RS-80 -  83, urmumbered.
OsC: 1-64.
A separate copy. George Routledge & Sons. 22.5x20.2cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1879.134.
A separate copy. George Routledge & Sons. 22.8x20.6cm. Fc: printed on 
yellow paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 
-  79 and R. Caldecott’s RS-80 -  83, urmumbered.
WaC: 1879.138.
A separate copy. George Routledge & Sons. 23x20.5cm. Fc: printed on cream 
paper by Edmund Evans. Be: R. Caldecott’s first six titles, illustrated.
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83. The Babes in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject 
Text begins
RS-83.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 83.
‘The Babes in the Wood’.
[1879].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. See ‘Artist’ of The House That Jack Built (RS-80) above. 
None mentioned. Nursery tale.
See ‘publication record’ of The Mad Dog (RS-82) above.
No record surveyed.
See ‘Front cover design’ of The House That Jack Built (RS-80) above.
See ‘Back cover’ of The House That Jack Built (RS-80) above.
See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Nursery tale in verse.
‘Now ponder well, you parents deare, / These words which I shall write; / A 
doleful story shall heare, / In time brought forth to light. // A gentleman of 
good account / In Norforlke dwelt of late, / Who did in honour far surmount / 
Most men of his estate. // Sore sicke he was, and like to dye, / No helpe his life 
could save; / His wife by him as sicke did lye, // And both possest one grave. 
Figs. C-202, G-10, 11.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23x20.5cm. Fc: 
printed on pink paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s 
RS-70 -  79, and R. Caldecott’s RS-80 -  83, unnumbered.
McC: EE.96.
A separate copy. George Routledge & Sons. 23x20.7cm. Fc: printed on pink 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79, 
and R. Caldecott’s RS-80 - 83, unnumbered.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 23.lx20.5cm. Fc: printed on pale 
cream paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  
79, and R. Caldecott’s RS-80 - 83, unnumbered.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.7x20.3cm. Fc: printed on pink paper by Edmund Evans. 
Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 -  
83, unnumbered.
Figure in Volume II
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NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
23x20.5cm. Fc: printed on pink paper by Edmund Evans. Be: listing RS-1 -  
75, Walter Crane’s RS-70 -  79 and R. Caldecott’s RS-80 -  83, urmumbered. 
WaC: 1879.140.
A separate copy. George Routledge & Sons. 22.7x20.3cm. Fc: printed on blue 
paper by Edmund Evans. Be: listing RS-1 -  75, Walter Crane’s RS-70 -  79 
and R. Caldecott’s RS-80 -  83, urmumbered.
84. Routledge Singing Quadrille
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RS-84.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 84.
‘Routledge’s Singing Quadrille’.
[1879].
Edmund Evans. The title-page clearly records the printer: ‘Engraved and 
Printed by Edmund Evans’, as well as the imprint at the bottom of the back 
cover.
Mary Ellen Edwards (Mrs. Staples, M. E. E.) and Alfred Chantrey Corbould. 
The front cover records the artists: ‘Illustrated by M. E. E. and A. Chantrey 
Corbould’. The title-page also records: ‘Illustrated by Mrs. Staples (M. E. E.) 
and A. Chantrey Corbould.
Both the front cover and the title-page record: ‘Music by Myles B. Foster’.
See ‘Publication record’ of The Mad Dog (RS-82).
No record surveyed.
The colour design by M. E. E. and engraved and printed by Edmund Evans. 
Fig. C-139.
I have seen two copies of this title, both of which have the same back cover: 
‘New and beautifully illustrated Books for Children. 1879—For the 
Holidays— 1880’, advertising 15 titles with brief explanations such as Little 
Wide Awake, Every Boy’s Annual, Every Girl’s Annual, Under the Window, 
and Caldecott’s Picture Book.
12 pages: 2 full-colour pages (the frontispiece and the last-page picture), 6 
pages with a coloured illustration, and 4 sepia pages.
Each page has music, or music and comical cartoon-type illustrations. Fig. D- 
65. Printed on both sides of a leaf. No double-spread.
Printing and colouring process Printed in yellow, blue, fresh pink, red, and dark brown. These colour
illustrations are printed with music and type together. Sepia (dark brown) is 
used not only for the key block but for musical scores and text.
Music. Nursery rhyme.
Little Bo-peep; Goosey, Goosey Gander // The Queen of Hearts; Tom, Tom, 
the piper’s son, Simple Simon // Three blind mice; Mary, Mary, quite contrary 
// Boys and Girls come out to play; Hey diddle diddle. Jack and Jill // The Lion
Music
Publication record 
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
Subject
Nursery rhymes included
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and the Unicom; Baa, baa, black sheep; Little Miss Muffet; Little Jack Homer 
// Sing a Song.
Figure in Volume II Figs. C-139, E-64, 65.
Location OsC: 1-95.
A separate copy. George Routledge & Sons. 27.5x22.8cm. Fc: M. E. E.’s 
design printed in colour on white paper by Edmund Evans. Be: See ‘Back 
cover’ above.
Renier Collection.
A separate copy. George Routledge & Sons. 27.4x23.2cm. Fc: M. E. E.’s 
design printed in colour on white paper by Edmund Evans. Be: See ‘Back 
cover’ above.
WaC: 1880.34 {Routledge’s Singing Quadrille and Singing Lancers).
Compiled by the publisher. George Routledge & Sons. 27.4x22.8cm.
85. The Three Jovial Huntsmen
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
RS-85.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 85.
‘The Three Jovial Huntsmen’.
[1880].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. See ‘Artist’ of The House That Jack Built (RS-80) above. 
None mentioned. Traditional ballad.
The Routledge Wholesale Catalogue of Jan., 1881, adds 5 titles to the series: 
RS-85, 86, 87, 88, 89. RS-85 & 86 are Caldecott’s, RS-88 is a recycled work 
from Crane’s previous work, and RS-87 & 89 are the other artists’ works. The 
Children’s Singing Lancers (RS-87) was once listed as Routledge’s Singing 
Lancers (see ‘Publication record’ of The Mad Dog (RS-82) above). The 
Athenaeum of Nov. 20, 1880 reviewed The Three Jovial Huntsmen (RS-85) 
and Sing a Song for Sixpence (RS-86). See ‘Comment’ below.
No record surveyed.
See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. C-
203.
The earliest back cover to RS-85 & 86 carries Caldecott’s first 6 titles with his 
illustrations (RS-80, 81, 82, 83, 85, 86). At the top middle is a volume [R. 
Caldecott’s Picture Book. No. 1] advertised in small letters: ‘Volume 
containing House that Jack Built, John Gilpin, Death o f a Mad Dog, and Babes 
in the Wood. Price Five Shilling.’
This is the first back cover where one artist occupies the whole space with his 
own illustrations. Fig. B-27.
See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
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(RS-80) above.
Subject Traditional ballad.
Text begins ‘It’s of three jovial huntsmen, an’ a hunting they did go;./ An’ they hunted, an’
they hollo’d, an’ they blew their horns also. Look ye there! // An’ one said, 
“Mind yo’r e’en, an’ keep yo’r noses reet i’th’ wind, / An’ then, by scent or 
seet, we’ll leet o’ summat to our mind.” / Look ye there! // They hunted, an’ 
they hollo’d an’ the first they did find / Was a tatter’t boggart, in a field, an’ 
that they left behind. / Look ye there! ’
Figure in Volume II Figs. A-25, B-27, C-203, G-12 -  16.
Comment The Athenaeum of Nov. 20, 1880, reviewed The Three Jovial Huntsmen (RS-
85) and Sing a Song for Sixpence (RS-86) in the column ‘Art for the Nursery’ 
(p. 680): ‘We heartily welcome Mr. R. Caldecott’s spirited and pretty designs 
for The Three Jovial Huntsmen and Sing a Song o f Sixpence. The designs are 
first-rate, full of grace and character, piquant in their wilful, “old-fashioned” 
freakishness. They contain very graceful and original motifs capitally drawn, 
coloured with delicacy, and marked throughout by good taste.’
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23.lx20.3cm. 
Fc: printed on blue paper by Edmund Evans. Be: See ‘Back cover’ above.
McC: EE.98.
A separate copy. George Routledge & Sons. 23.lx20.6cm. Fc: printed on light 
blue paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 23.lx20.5cm. Fc: printed on pale 
cream paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.7x20.1cm. Fc: printed on blue paper by Edmund Evans. 
Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
23x20.5cm. Fc: printed on ochre paper by Edmund Evans. Be: See ‘Back 
cover’ above.
OsC: 1-105.
A separate copy. George Routledge & Sons. 22.6x20cm.
WaC: 1880.180.
A separate copy. George Routledge & Sons. 23x20.5cm. Fc: printed on blue 
paper by Edmund Evans. Be: See ‘Back cover’ above.
86. Sing a Song for Sixpence
Item no. RS-86.
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Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 86.
Inside title ‘Sing a Song for Sixpence’.
Date of publication [1880].
Printer [Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above.
Artist Randolph Caldecott. See ‘Artist’ of The House That Jack Built (RS-80) above.
Author Nursery rhyme.
Publication record See ‘Publication record’ of The Three Jovial Huntsmen (RS-85) above.
Issue scale and edition No record surveyed.
Front cover design See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. C-
204.
Back cover See ‘Back cover’ of The Three Jovial Huntsmen (RS-85) above. Fig. B-27.
Number of pages See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Picture book design Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Subject Nursery rhyme.
Text begins ‘Sing a Song for Sixpence, / A Pocketful of Rye; / Four-and-Twenty
Blackbirds / Baked in a Pie. / When the Pie was opened. The Birds began to 
sing; / Was not that a dainty Dish / To set before the King?’
Figure in Volume II Figs. C-204, G-17, 18.
Comment See ‘Comment’ of The Three Jovial Huntsmen (RS-85) above.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23x20.5cm. Fc: 
printed on blue paper by Edmund Evans. Be: See ‘Back cover’ of The Three 
Jovial Huntsmen above.
McC: EE.99.
A separate copy. George Routledge & Sons. 22.8x20.4cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ The Three Jovial 
Huntsmen above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 23x20.1cm. Fc: printed on cream 
paper by Edmund Evans. Be: See ‘Back cover’ The Three Jovial Huntsmen 
above.
NAL: 6O.Y.B0X.4 .
A separate copy. George Routledge & Sons. 23.2x20.2cm. Fc: printed on blue 
paper by Edmund Evans. Be: See ‘Back cover’ The Three Jovial Huntsmen 
above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
22.9x20.7cm. Fc: printed on cream paper by Edmund Evans. Be: See ‘Back 
cover’ The Three Jovial Huntsmen above.
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OsC: 1-104.
A separate copy. George Routledge & Sons. 22.5x20cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1880.205.
A separate copy. George Routledge & Sons. 23.lx20.5cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ The Three Jovial 
Huntsmen above.
87. The Children Singing Lancers
Item no.
Publisher 
Series 
Inside title 
Date of publication
RS-86.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 86.
‘Children’s Singing Lancers’.
[1880]. The Routledge Wholesale Catalogue of July, 1879, lists this title as No. 
85 Routledge’s Singing Lancers, with popular nursery rhymes set to music. 
The Routledge Wholesale Catalogue of Jan., 1880, however, lists titles until 
No. 84, not including this title. Then the Routledge Wholesale Catalogue of 
Jan., 1881, lists this title as No. 87. (The Routledge Wholesale Catalogues are 
missing between Jan., 1879 and Jan., 1881.) Consequently, this title might 
actually have been published in 1880.
Edmund Evans. The composite volume Routledge’s Singing Quadrille and 
Children’s Singing Lancers which contains two titles (RS-54 & 57) records the 
printer clearly on the title-page: ‘Engraved and printed by Edmund Evans’.
A. D. Longmuir. The title-page records: ‘Illustrated by A. D. Longmuir’.
The title-page records: ‘Music by L. N. Parker.’
The title-page records: ‘Arranged by W. Routledge.’
See ‘Publication record’ of The Mad Dog (RS-82) and The Three Jovial 
Huntsmen (RS-85) above.
No record surveyed.
Designed by A. D. Longmuir? and engraved and printed by Edmund Evans. 
An extremely modem design. Fig. C-140
Routledge advertises ‘Illustrated Music Books for Children, printed in colours 
by Edmund Evans, introducing 4 titles: 2 titles by Walter Crane, The Baby’s 
Opera and The Baby’s Bouquet, and 2 toy books, Routledge’s Singing 
Quadrille and Routledge’s [Children’s] Singing Lancers.
12 pages: 6 full-colour pages and 6 music pages each with a small sepia 
illustration.
Each page has music, or music and comical cartoon-type illustrations. Fig. D- 
65. Printed on one side of a leaf only. No double-spread.
Printing and colouring process Colour pictures are printed in yellow, blue, fresh pink, red, and dark
brown by Edmund Evans.
Subject Music. Nursery rhyme.
Printer
Artist
Music
Person who arranged 
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
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Nursery rhymes included There was a crooked man // Mary had a little lamb // Tom, Tom was a piper’s
son; George porgy // Hey diddle diddle; Old King Cole; Doctor Foster // Mary, 
Mary, quite contrary; ABCDEFG.
Figure in Volume II Figs, B-34, C-140.
Location WaC: 1880c.ll3.
A separate copy. George Routledge & Sons. 27.2x23cm. Fc: printed on colour 
on white paper by Edmund Evans. Be: See ‘Back cover’ above.
WaC: 1880.34 {Routledge’s Singing Quadrille and Singing Lancers).
Compiled by the publisher. George Routledge & Sons. 27.4x22.8cm.
88. The Children Musical Cinderella
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Music
Person who arranged 
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
Printing and colouring
RS-88.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 88.
‘The Children’s Musical Cinderella’.
1879. [1878].
Edmund Evans.
Walter Crane. The title-page records: ‘with pictures by Walter Crane’. But the 
front cover does not record Crane’s name, although William Routledge and 
Louis N. Parker are mentioned.
Both the front cover and the title-page record: ‘Music by Louis N. Parker.’
Both the front cover and the title-page record: arranged ‘by William 
Routledge.’
This title is the only one which carries the publication date on the title-page:
1879. The Routledge Wholesale Catalogue of Jan., 1881, lists this title as one 
of 5 titles (RS-85, 86, 87, 88, 89. RS-85 & 86). Missing a few Catalogues 
before that, the publication date could have been 1880. However, the book was 
actually published in 1878, when Walter Crane complained to the publisher 
they had published this title without informing him. See ‘Comment’ below. It 
is a puzzle why the publisher did not include this title in the Routledge 
Wholesale Catalogue when it was first published.
No record surveyed.
Recycled from Walter Crane’s Cinderella (RN-66) and engraved and printed 
by Edmund Evans. Fig. C-184.
Although this title was published in the series ‘Routledge’s Shilling Toy 
Books’, its back cover carries an advertisement for the series ‘Routledge’s 
New Sixpenny Toy Books’: RN-2 -  80 (1878) and Crane’s titles from The 
Railroad ABC to The Sleeping Beauty in the Wood.
30 pages consisting of 8 picture pages and 21 music pages and a title-page. 
Collated in the same arrangement as for Caldecott’s first 8 titles: Walter 
Crane’s eight pictures from Cinderella (RS-66) and twenty-one music score- 
pages. Design 4 is used. Printed both sides of a leaf. No double-spread, 
process Colour pictures are printed in yellow, blue, fresh pink, red, and black
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Subject
Preface
Figure in Volume II 
Comment
Location
by Edmund Evans.
Fairy tale. Music.
‘The Musical Fairy-Tale is constmcted with the object of being eminently 
suitable for representation by children, and calculated to be a pleasing novelty 
in drawing-room performances, village concerts, &c. As to the Music, it has 
been purposely arranged in the simplest manner, so that the merest begiimer 
will be found capable of playing it; at the same time its effect will 
unquestionably be enhanced by a good performer. The great desideratum is 
that the songs should follow the reading without any interval, and vice versa. 
Sherborne, Dorset.’ This preface is written in the word-box of the picture 
placed as a frontispiece, which was once the seventh page in Cinderella (RN- 
66).
Figs. C-184, F-69.
This title was recycled from Walter Crane’s Cinderella (RN-66, 1873) with the 
addition of music. The reviewer of The Athenaeum of Dec. 21, 1878 referred to 
this title in the column ‘Gift-Books’ (pp. 78-9): ‘We have another excellent 
addition to the series on illustrated children’s books by Mr. W. Crane, 
published by Messrs. Routledge & Sons, entitled The Children’s Musical 
Cinderella, and containing the romance set to music by Mr. L. N. Parker, and 
“told in familiar words to familiar tunes” by Mr. W. Routledge. Mr. 
Routledge’s task has not been onerous, but he has done his work with tact. 
There is much “go” and good keeping in the part performed by Mr. Parker, but 
the main burden of the publication has rested on Mr. Crane, who has revived 
an older mood of fancy and mode of design than he has employed of late. 
There is abundance of character and humour in these cuts, for instance, in the 
frosty face of the jealous sister, who watches Cinderella seated at the fireside; 
there is plenty of grace in the stately maiden who steps to the prince's carriage, 
and is saluted by gorgeous footmen; there is rich picturesqueness in the 
architecture of the building from which the half-shod Cinderella flies when the 
clock strikes. Why nearly all the ladies have red hair it is hard to say.’
One week later, Walter Crane responded to the article in The 
Athenaeum of Dec. 28, 1878, p. 859: ‘ “Cinderella.” Beaumont Lodge, 
Shepherd’s Bush, Dec. 21. I observe in your issue of this week a notice of 
“The Musical Cinderella,’ published by Messrs. Routledge & Sons, which is 
spoken of as an addition to the series of children’s books illustrated by me. 
Since you have done me the honour to review my work, will you permit me to 
point out that the illustrations to the book in question, although certainly by 
me, were issued to the story of “Cinderella”, as one of the series of toy-books 
bearing my name, some four or five years ago, and I am not in any way 
responsible for their reappearance in their present form, which, in fact, I was 
ignorant of until I saw the book announced. Walter Crane.’
McC: CBC.2.
A separate copy. George Routledge & Sons. 24.6x18.8cm. Fc: printed in colour 
on yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
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NAL: 6O.R.B0X.I4 (7).
A separate copy. George Routledge & Sons. 25x18.9cm. Fc: printed in colour 
on yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.4 .
A separate copy. George Routledge & Sons. 24.7x18.7cm. Fc: printed in colour 
on yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-43.
A separate copy. George Routledge & Sons. 24.5x18.5cm. Fc: printed in colour 
on yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
Renier Collection.
A separate copy.
WaC: 1879.56.
A separate copy. George Routledge & Sons. 25.1x18.7cm. Fc: printed in colour 
on yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
89. Splashes o f Ink
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
RS-89.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 89.
‘Splashes of Ink’.
1880.
[Edmund Evans]. The back cover records at the bottom: ‘Edmund Evans, 
Engraver and Printer, Raquet Court, Freet Street.’
Charles, J. Lillie. The artist’s name is included into the front cover design: 
‘explained by C. J. Lillie. Designed & illustrated by the Author.’ The first page 
(title-page) also records his name: ‘Designed and Illustrated by C. J. Lillie.’ 
Fig. E-66.
Charles, J. Lillie. See ‘Artist’ above.
See ‘Publication record’ of The Three Jovial Huntsmen above. The Athenaeum 
of Nov. 29, 1880, reviewed this title (see ‘Comment’ below).
No record surveyed.
Designed by C. J. Lillie, and engraved and printed in black on beige paper by 
Edmund Evans. Fig. C-141.
Advertising J. Keith Angus’s works: 'Amateur Acting by J. Keith Angus, 
Author of Children’s Theatricals, Theatrical Scenes and Tableaux for 
Children, &c., &c., &c.’
30 pages, apart from covers. Paginated from the front cover, so that the last 
page is numbered 31.
Each page has a drawing or drawings with explanation, printed on both sides 
of a leaf. No double-spread.
Printing and colouring process Printed in black on white paper, engraved and printed by Edmund
Evans.
Subject Story about how to draw.
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
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Text begins ‘All the pictures in this book are produced from, or suggested by. Splashes of
Ink. This may seem a remarkable statement, nevertheless it is true, and so 
simple is the method employed, that any child who can hold a pen and write 
can do it; but we feel that mothers—especially mothers with large families—  
will not hail Splashes of Ink with delights, as it may conjure up visions to them 
of little ink-stained fingers and dusky pinafores, though they be the pinafores 
of embryo artists, of infant Turners and Landseers, whereon they are merely 
recording their first impressions in black and white; still, mothers are 
relentless, and are apt to check these early leanings towards Art.’
Method of designs with Splashes of Ink ‘Write a word, any word, and while the ink is still wet
upon the paper, fold it up, open it, and there will be found a splash or blot of 
symmetrical design; the blot is the idea, from such blots are these pictures (p. 
4).’
Comment The reviewer of The Athenaeum of Nov. 29, 1880, p. 680, reviews this title:
[Messrs. Routledge] have issued a numerous collection of sketches made with
ink and called Splashes o f Ink, explained by G. and J. Lillie [sic]. Some of the 
landscapes thus fortuitously produced are capital. The book will amuse girls 
and boys.’
Figure in Volume II Figs. C-141, E-66..
Location BL: 12350.h.27.
A separate copy. George Routledge & Sons. BM stamp: 12.DE.83. 
23.lx20.5cm. Fc: see ‘Front cover’ above. Be: See ‘Back cover’ above.
90. The Queen of Hearts
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
RS-90.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 90.
‘The Queen of Hearts’.
[1881].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. See ‘Artist’ of The House That Jack Built (RS-80) above. 
Nursery rhyme.
The Routledge Wholesale Catalogue of Jan., 1882, adds 2 titles to the series: 
RS-91 & 92. Routledge advertises in The Athenaeum of Nov. 5, 1881: ‘Mr. 
Randolph Caldecott’s New Picture Books. 1. The Queen o f Hearts. 2. The 
Farmer’s Boy.’
No record surveyed.
See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. C- 
205.
The back cover to RS-90 & 91 advertises Randolph Caldecott’s toy books and 
composite volumes: ‘R. Caldecott’s Picture Books. One Shilling Each.’, listing 
his eight toy books which have been published. ‘R. Caldecott’s Picture Books. 
Five Shillings. Volume I. Volume II.’, each volume containing 4 titles. 'R.
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Caldecott’s Collection o f Pictures and Songs. Ten Shillings and Sixpence.’, 
containing 8 titles. Fig. B-28.
Number of pages See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Picture book design Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Subject Nursery rhyme.
‘The Queen of Hearts’ ‘The Queen of Hearts, / She made some Tarts, / All on a Summer’s Day: / The
Knave of Hearts, He stole those Tarts, / And took them right away. / The King 
of Hearts, / Called for those Tarts, / And beat the Knave full sore: / The Knave 
of Hearts, / Brought back those Tarts, / And vowed he’d steal no more.’
Figure in Volume II Figs. C-205, G-19, 20.
Comment The Print Room in the Victoria and Albert Museum holds the artist’s proofs of
the wood-engravings referring to this title, one of which is coloured by the 
artist himself, though these pictures were actually not included in this title. E- 
239-99 (proof) and E-238-99 (Hand-coloured proof by Caldecott).
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23x20.4cm. Fc: 
printed in colour on yellow paper by Edmund Evans. Be: See ‘Back cover’ 
above.
McC: EE. 100.
A separate copy. George Routledge & Sons. 23.lx20.6cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 23x20.4cm. Fc: printed on cream 
paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.7xl9.9cm. Fc: printed on buff paper by Edmund Evans. 
Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures <& Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
23x20.3cm. Fc: printed on ochre paper by Edmund Evans. Be: See ‘Back 
cover’ above.
OsC: 1-104.
A separate copy. George Routledge & Sons. 22.6x19.8cm.
WaC: 1881.151.
A separate copy. George Routledge & Sons. 23x20.5cm. Fc: printed on beige 
paper by Edmund Evans. Be: See ‘Back cover’ above.
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91. The Farmer^s Boy
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design
Subject
‘The Farmer’s Boy’
RS-91.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 91.
‘The Farmer’s Boy’.
[1881].
[Edmund Evans]. See ‘Printer’ of The House That Jack Built (RS-80) above. 
Randolph Caldecott. See ‘Artist’ of The House That Jack Built (RS-80) above. 
Traditional rhyme.
See ‘Publication record’ of The Queen o f Hearts (RS-90) above.
No record surveyed.
See ‘Back cover’ of The House That Jack Built (RS-80) above. Fig. C-206.
See ‘Front cover design’ of The House That Jack Built (RS-80) above. Fig. B- 
28.
See ‘Number of pages’ of The House That Jack Built (RS-80) above.
Pattem -5  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built
(RS-80) above.
Traditional rhyme.
‘When I was a farmer, a Farmer’s Boy, / 1 used to keep my master’s Horses, / 
With a Gee-wo here, and Gee-wo there, / And here a Gee, and there a Gee, / 
And everywhere a Gee; / Says I, / My pretty lass, will you come to the banks 
of the Aire oh?’
Figs. B-28, C-206, G-21-24.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 23x20.3cm. Fc: 
printed in colour on yellow paper by Edmund Evans. Be: See ‘Back cover’ 
above.
McC: EE. 101.
A separate copy. George Routledge & Sons. 22.7x20.4cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 23.2x20.4cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 60.W.124 {Caldecott’s Picture Books. 1).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 22.7x19.9cm. Fc: printed on cream paper by Edmund 
Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. Two 
copies: (a) 23x20.4cm. Fc: printed on ochre paper by Edmund Evans. Be: See
Figure in Volume II
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‘Back cover’ above; (b) 22.8x20.3cm. Fc: printed on cream paper by Edmund 
Evans. Be: See ‘Back cover’ above.
OsC: 1-63.
A separate copy. George Routledge & Sons. 22.7xl9.7cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1881.132.
A separate copy. George Routledge & Sons. 23.lx20.6cm. Fc: printed on 
cream paper by Edmund Evans. Be: See ‘Back cover’ above.
92. The Milkmaid
Item no.
Publisher 
Series 
Inside title
Date of publication 
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages
Picture book design 
Printing and colouring
RS-92.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 92.
‘The Milkmaid. An Old Song exhibited & explained in many designs by R. 
Caldecott.’
[1882].
[Edmund Evans]. The back cover records the printer at the bottom: ‘Edmund 
Evans, Engraver and Printer, Raquet Court, Fleet Street’.
Randolph Caldecott. The front cover of the first eight titles (RS-80 -  91) by 
Randolph Caldecott carries the series title ‘One of R. Caldecott’s Picture 
Books’, while that of the second eight titles (RS-91 -  102) carries ‘R. 
Caldecott’s Picture Books’.
Traditional rhyme.
The Routledge Wholesale Catalogue of Jan., 1883, adds 2 titles RS-92 & 93. 
Routledge advertises these 2 titles in The Athenaeum of Sept. 30, 1882, p. 423: 
‘Caldecott’s Toy Books.—New Volumes. The Milkmaid [RS-92]. Hey Diddle 
Diddle the Cat and the Fiddle and Baby Bunting [RS-93].’
No record surveyed.
Designed by Caldecott, and engraved and printed in colour by Edmund Evans. 
Caldecott’s series title is included into the design: ‘R. Caldecott’s Picture 
Books’ for the second 8 titles (RS-92 -  102). Caldecott and Evans used 
landscape format for these titles. Fig. C-207.
The back cover to RS-92 & 93 advertises Randolph Caldecott’s toy books and 
composite volumes: ‘R. Caldecott’s Picture Books. One Shilling Each.’, listing 
his ten toy books which had then been published. ‘R. Caldecott’s Picture 
Books. Five Shillings. Volume I. Volume II.’, each volume containing 4 titles. 
‘R. Caldecott’s Collection o f Pictures and Songs. Ten Shillings and Sixpence.’, 
containing 8 titles. Fig. B-29.
The front and back covers, and 24 pages of 6 colour pictures and 18 sepia 
drawings. Edmund Evans printed both sides of each leaf.
Pattem -6  in the series explanation is used. No double-spread, 
process See ‘Printing and colouring process’ of The House That Jack Built (RS-
406
80) above.
Subject Traditional rhyme.
Text in the last sepia page ‘This is the Farmer who sowed the com, / That fed the Cock that crowed in the
mom, / That waked the Priest all shaven and shom, / That married the Man all 
tattered and tom, / That kissed the Maiden all forlom, / That milked the Cow 
with the cmmpled hom, / That tossed the Dog, That worried the Cat, That 
killed the Rat, / That ate the Malt, / That lay in the House that Jack built.
Figure in Volume II Figs. C-207, G-25 -  28.
Comment St Bride Printing Library, London, possesses five wood blocks, engraved by
Edmund Evans after Randolph Caldecott, for the sixth (last) picture from The 
Milkmaid (RS-92). Edmund Evans prepared six blocks (yellow, blue, flesh 
pink, grey, red and sepia for the key of a picture, of which the red wood block 
is missing. These extant blocks testify that wood-blocks engraved by master 
craftsmen were worked out very carefully and beautifully. See Figs. 1-6 -  12. 
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.4x24.2cm. 
Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 102.
A separate copy. George Routledge & Sons. 20.4x23.6cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.4x23.8cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.8x23.6cm. Landscape format. Fc: printed in colour on 
buff paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 60.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.2x23.7cm. Landscape format. Fc: printed in colour on ochre paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: I-IOO.
A separate copy. George Routledge & Sons. 20.2x23.1cm. Landscape format. 
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1882.124.
A separate copy. George Routledge & Sons. 20.3x24.2cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
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93. Hey Diddle Diddle and Baby Bunting
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
RS-93.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 93.
‘Hey Diddle Diddle’ and ‘Baby Bunting’.
[1882].
[Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
Randolph Caldecott. See ‘Artist’ of The Milkmaid (RS-92) above.
Traditional rhyme.
See ‘Publication record’ of The Milkmaid (RS-92) above.
No record surveyed.
See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-208.
See ‘Back cover’ of The Milkmaid (RS-92) above. Fig. B-29.
See ‘Number of pages’ of The Milkmaid (RS-92) above.
Pattem - 6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Traditional rhyme.
‘Hey, diddle, diddle, / The Cat and the Fiddle, / The Cow jumped over the 
Moon, / The little Dog laughed to see such fun, / And the Dish ran away with 
the Spoon.’
‘Bye, Baby Bunting! / Father’s gone a-hunting, / Gone to fetch a Rabbit-skin / 
To wrap the Baby Bunting in.’
Figs. A-27, B-29, C-208, G-29 -  32.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.3x24.3cm. 
Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 103.
A separate copy. George Routledge & Sons. 20.6x23.8cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.R.BOX.14.
A separate copy. George Routledge & Sons. 20.4x24cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.7x23.4cm. Landscape format. Fc: printed in colour on 
buff paper by Edmund Evans. Be: See ‘Back cover’ above.
Subject
‘Hey Diddle Diddle’
‘Baby Bunting’ 
Figure in Volume II
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NAL: 60.W.75.
Hey Diddle Diddle and Baby Bunting. Set ofproof sheets. Bound with leather 
and marbled cloth. The fly-leaves are marbled. Proofs are printed on better 
quality of sheets of paper.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.3x23.8cm. Landscape format. Fc: printed in colour on cream paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-96.
A separate copy. George Routledge & Sons. 20x23cm. Landscape format. 
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1882.122.
A separate copy. George Routledge & Sons. 20.1x23.7cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
94. The Fox Jumps over the Parson *s Gate
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design 
Printing and colouring
Subject
RS-94.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 94.
‘The Fox Jumps over the Parson’s Gate’.
[1883].
[Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
See ‘Artist’ of The Milkmaid (RS-92) above.
Traditional rhyme.
The Routledge Wholesale Catalogue of Aug., 1883, adds 3 titles RS-94 - 96. 
Routledge advertises these 2 titles in The Athenaeum of Sept. 29, 1883, p. 391: 
‘Randolph Caldecott’s Shilling Toys.—New Volumes. 1. The Fox Jumped 
Over the Parson’s Gate. Is. 2. The Frog who Would a Wooing Go. Is.’
No record surveyed.
See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-209.
The back cover to RS-94 & 95 advertises Randolph Caldecott’s toy books and 
composite volumes: ‘R. Caldecott’s Picture Books. One Shilling Each.’, listing 
the 12 toy books which have been published. ‘R. Caldecott’s Picture Books. 
Five Shillings. Volume I. Volume II. Hey Diddle Diddle Picture Book’, each 
volume containing 4 title. 'R. Caldecott’s Collection o f Pictures and Songs. 
Ten Shillings and Sixpence.’, containing 8 titles. Fig. B-29.. Fig. B-30.
See ‘Number of pages’ of The Milkmaid (RS-92) above.
Pattem -6  in the series explanation is used. No double-spread, 
process See ‘Printing and colouring process’ of The House That Jack Built (RS- 
80) above.
Traditional rhyme.
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‘The Fox Jumps over the Parson’s Gate’ ‘The Huntsman blows his hom in the mom, / When folks
goes hunting, oh! / When folks goes hunting, oh! / When folks goes hunting, 
oh! / The Huntsman blows his hom in the mom, / When folks goes hunting, 
oh! // The Fox jumps over the Parson’s gate, / And the Hounds all after him go, 
/ And the Hounds all after him go, / And the Hounds all after him go./ But all 
my fancy dwells on Nancy, / So I’ll cry. Tally-ho! / So I’ll cry. Tally-ho!.’ 
Figure in Volume II Fig. C-209.
Comment The Print Room at the Victoria and Albert Museum holds proofs of the wood-
engravings of this title.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 (/?. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.1x24cm. 
Landscape format. Fc: printed in colour on orange paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 105.
A separate copy. George Routledge & Sons. 20.4x23.9cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.5x24cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.9x23.5cm. Landscape format. Fc: printed in colour on 
buff paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.5x23.7cm. Landscape format. Fc: printed in colour on ochre paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-63.
A separate copy. George Routledge & Sons. 20x22.8cm. Landscape format. 
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1883.121.
A separate copy. George Routledge & Sons. 20.3x23.5cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
95. A Frog He Would A -Wooing Go
Item no. RS-95.
Publisher George Routledge & Sons.
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Series ‘Routledge’s Shilling Toy Books’, No. 95.
Inside title ‘A Frog He Would A-Wooing Go’.
Date of publication [1883].
Printer [Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
Artist See ‘Artist’ of The Milkmaid (RS-92) above.
Author Traditional rhyme.
Publication record See ‘Publication record’ of The Fox Jumps over the Parson’s Gate (RS-94)
above.
Issue scale and edition No record surveyed.
Front cover design See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-210.
Back cover See ‘Back cover’ of The Fox Jumps over the Parson’s Gate (RS-94) above.
Fig. B-30.
Number of pages See ‘Number of pages’ of The Milkmaid (RS-92) above.
Picture book design Pattem - 6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Subject Traditional ballad.
‘A Frog He Would A-Wooing Go’ ‘A Frog he would a-wooing go, / Heigho, says Rowley! /
Whether his Mother would let him or no. / With a rowley-powley, gammon and 
spinach, / Heigho. says Anthony Rowley! // So off he set with his opera-hat, / 
Heigho. says Anthony Rowley! / And on his way he met with a Rat. / With a 
rowley-powley, gammon and spinach, / Heigho. says Anthony Rowley! ’
Figure in Volume II Figs. A-26, B-30, C-210, G-33 -  38.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.5x24cm. 
Landscape format. Fc: printed in colour on orange paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 104.
A separate copy. George Routledge & Sons. 20.3x23.8cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.4x24cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.9x23cm. Landscape format. Fc: printed in colour on 
buff paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.4x23.8cm. Landscape format. Fc: printed in colour on ochre paper by
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Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-63.
A separate copy. George Routledge & Sons. 20.2x23cm. Landscape format. 
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1883.125.
A separate copy. George Routledge & Sons. 20.3x23.7cm. Landscape format. 
Fc: printed in colour on beige paper by Edmund Evans. Be: See ‘Back cover’ 
above.
96. The Common Object Alphabet
Inside title
Date of publication
Printer
Artist
Author
Publication record
Item no. RS-96.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 96.
Cover title No copy surveyed. The title was collected from the back cover advertisement
and the Routledge Wholesale Catalogues. See (Publication record’ below.
No copy surveyed.
[1883 or 1884].
No copy surveyed.
No copy surveyed.
No copy surveyed.
The Routledge Wholesale Catalogue of Aug., 1883, adds 3 titles RS-94 -  96, 
listing this title as The Calendar Alphabet. The Routledge Wholesale 
Catalogue of Aug., 1885 (Catalogues are missing between Aug., 1883 and 
Aug., 1885), lists this title as The Common Object Alphabet. The back cover 
advertisement enlists this title as The Common Object Alphabet. The British 
Library Catalogue lists this as Common Object Alphabet.
No record surveyed.
No copy surveyed.
No copy surveyed.
See ‘Number of pages’ of The Milkmaid (RS-92) above.
No copy surveyed.
Printing and colouring process No copy surveyed.
Subject No copy surveyed.
Figure in Volume II No figure.
Location BL: 12805.W.12.
A separate copy. George Routledge & Sons.
I have tried to have a look at this title several times since 1994 in the British 
Library, but in vain. The book is missing. Presumably this shelfmark might be 
a copy of The Common Object Alphabet (RS-96). The Catalogue indicates
[1884].
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
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97. Come Lasses and Lads
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover
RS-97.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 97.
‘Come Lasses and Lads’.
[1884].
[Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
See ‘Artist’ of The Milkmaid (RS-92) above.
Traditional ballad.
The Routledge Wholesale Catalogue of Aug., 1885 {Catalogues missing 
between Aug., 1883 and Aug., 1885) adds 12 titles: RS-97 -  108. The 
Publishers’ Circular of Nov. 1, 1884, records 4 titles: ‘Caldecott (R.) Picture 
Books: Come Lasses and Lads [RS-97], Ride a Cock Horse to Banbury Cross; 
and A Farmer went Trotting upon his Grey Mare 5[RS-98] (p. 1118); Cooper 
(A. W.): Dog and Cat Toy-Book [RS-99] (p. 1118); Lion and Tiger Toy Book 
[RS-100] (p. 1120).’ Consequently 4 titles (RS-87 -  100) were published in 
1884, while the other 8 titles (RS-101 -  108) appeared in 1885.
No record surveyed.
See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-211.
The back cover to RS-97 & 98 advertises Randolph Caldecott’s toy books and 
composite volumes: ‘R. Caldecott’s Picture Books. One Shilling Each.’, listing 
the 14 toy books which have been published. ‘R. Caldecott’s Picture Books. 
Five Shillings. Volume I. Volume II. Hey Diddle Diddle Picture Book’, each 
volume containing 4 titles. 'R. Caldecott’s Collection o f Pictures and Songs. 
Ten Shillings and Sixpence.’, containing 8 titles. Fig. B-31.
See ‘Number of pages’ of The Milkmaid (RS-92) above.
Pattem -6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Traditional ballad.
‘Come Lasses and Lads, get leave of your Dads, / And away to the May-pole 
hey: / For every he / Has got him a she, / With a Minstrel standing by. // For 
Willy has gotten his Jill, / And Johnny has got his Jone, / To jigg it, jigg it, jigg 
it, / Jigg it up and down.’
Figs. C-211, G-39, 40.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.2x24.1cm. 
Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 106.
A separate copy. George Routledge & Sons. 20.3x23.9cm. Landscape format.
Number of pages 
Picture book design
Subject
‘Come Lasses and Lads’
Figure in Volume II
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Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.5x23.9cm. Landscape format. 
Fc: printed in colour on yellow paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.7x23.5cm. Landscape format. Fc: printed in colour on 
yellow paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.3x23.8cm. Landscape format. Fc: printed in colour on ochre paper by 
Edmund Evans. Be: See ‘Back cover’ above.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1884.134.
A separate copy. George Routledge & Sons. 20.4x24cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
98. Ride A Cock-Horse to Banbury Cross and A Farmer Went Trotting upon His 
Grey Mare
Item no. RS-98.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 98.
Inside title ‘Ride A Cock-Horse to Banbury Cross’ and ‘A Farmer Went Trotting upon His
Grey Mare’.
Date of publication [1884].
Printer [Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
Artist See ‘Artist’ of The Milkmaid (RS-92) above.
Author Traditional rhyme.
Publication record See ‘Publication record’ of Come Lasses and Lads (RS-97) above.
Issue scale and edition No record surveyed.
Front cover design See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-212.
Back cover See ‘Back cover’ of Come Lasses and Lads (RS-97) above. Fig. B-31.
Number of pages See ‘Number of pages’ of The Milkmaid (RS-92) above.
Picture book design Pattem -6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Subject Traditional rhyme.
‘Ride a Cock-Horse to Banbury Cross’ ‘Ride a Cock-Horse to Banbury Cross, / To see a fine Lady / Get
on a white Horse, / With rings on her fingers, and bells on her toes, / She shall
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have music wherever she goes.’
‘A Farmer Went Trotting upon His Grey Mare’ ‘A Farmer went trotting upon his grey Mare; / Bumpty;
bumpty; bump! / With his Daughter behind him, so rosy and fair; / Lumpety; 
lumpety, lump!’
Figure in Volume II Figs. B-31, C-212, G-41.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20x24.3cm. 
Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 107.
A separate copy. George Routledge & Sons. 20.5x23.9cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.4x24cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.W.74 {Caldecott’s Picture Books. 2).
Bound privately with covers in vellum and cloth. A separate copy. George 
Routledge & Sons. 19.8x23.5cm. Landscape format. Fc: printed in colour on 
beige paper by Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.5x23.7cm. Landscape format. Fc: printed in colour on ochre paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-104.
A separate copy. George Routledge & Sons. 20.1x23.5cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1884.139.
A separate copy. George Routledge & Sons. 20.3x24.7cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
99. The Lion and Tiger Toy Book
Item no. RS-99.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 99.
Inside title None mentioned
Date of publication [1884].
Printer [Leighton Brothers]. The back cover records the printer at the bottom:
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Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover
‘Leighton, Brothers, Printers.’ Each picture page has the signature of the 
printer at the bottom right: ‘Leighton, Bros. ’
Alfred Thomas Elwes. The front cover records the artist: ‘By A. T. Elwes.’ 
Each picture includes his signature.
None mentioned.
See ‘Publication record’ of Come Lasses and Lads (RS-97) above.
The Routledge Ledger, vol. 5, p. 604, records: "Lion and Tiger Toy Book, 1884 
July 1, Is. edition Plates 15000. Leighton. LP [Linen Plate?] 10,000.’
Designed after A. T. Elwes’s ‘Tiger’. Fig. C-142.
Probably listing titles of RS series: RS-1 - 100; Tame Animals: RS-39 -  42; 
Walter Crane: 70 -  79. Fig. B-33, listing RS-1 -  102 (1885), may have been 
from a copy of this title one year later.
6 picture pages and 6 text pages.
Pattern -3  in the series explanation is used. No double-spread.
Number of pages 
Picture book design
Printing and colouring process Printed in colour by Leighton Brothers from wood engraving.
Subject
Animals included 
‘The Lion’ begins
Figure in Volume II 
Location
Natural history.
The Lion, The Tiger, The White or Sacred Elephant, The Hippopotamus, The 
White or Polar Bear, and The Wolf.
‘The Lion is a very noble looking beast. He is found in Asia and Africa, but is 
much the same in both countries. He is known by his beautiful mane, which 
falls over his shoulders and chest, and by the tuft of black hair at the tip of his 
tail. He is about four feet high, and eleven feet long in all.’
Figs. B-33, C-142.
BL: 12810.dd.45.
A separate copy. George Routledge & Sons. 27.9x23.6cm. Fc: printed in colour 
on dark green paper by Leighton Brothers. Be: See ‘Back cover’ above.
100. The Dog and Cat Toy Book
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover
RS-100.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 100.
None mentioned.
[1884].
[Leighton Brothers]. The back cover records the printer at the bottom: 
‘Leighton, Brothers, Printers.’ Each picture page has the signature of the 
printer at the bottom right: ‘Leighton, Bros.’
Alfred W. Cooper. The front cover records the artist: ‘A. W. Cooper.’
None mentioned.
See ‘Publication record’ of Come Lasses and Lads (RS-97) above.
The Routledge Ledger, vol. 5, p. 604, records: "Dog and Cat Toy Book, 1884 
July 1, Is. edition Plates 15000. Leighton. LP [Linen Plate?] 10,000.’
Designed after A. W. Cooper.
See ‘Back cover’ of The Lion and Tiger Toy Book (RS-99) above.
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Number of pages 6 picture pages and 6 text pages.
Picture book design Pattern -3  in the series explanation is used. No double-spread.
Printing and colouring process Printed in colour by Leighton Brothers from wood engraving.
Subject
Animals included 
‘The Dog’ begins
Figure in Volume II 
Location
Natural history.
The Dog, The Sheep, The Horse, The Cow, The Ass, and The Cat.
‘If we were to name the animals most useful to man, we should say the Horse, 
the Cow, the Sheep and the Dog. Perhaps the Dog is not really so useful as the 
other three, but he has so much sense and affection that we make a friend and 
companion of him.’
No figure.
BL: 12810.dd.44.
A separate copy. George Routledge & Sons. 28x23.5cm. Fc: printed in colour 
on dark green paper by Leighton Brothers. Be: See ‘Back cover’ above.
101. An Elegy on the Glory of Her Sex, Mrs, Mary B laize
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-101.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 101.
‘An Elegy on the Glory of Her Sex Mrs. Mary Blaize’.
[1885].
[Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
See ‘Artist’ of The Milkmaid (RS-92) above.
Oliver Goldsmith.
See ‘Publication record’ of Come Lasses and Lads (RS-97) above. Routledge 
advertises The Athenaeum of Sep. 26, 1885, p. 389: ‘Randolph Caldecott’s 
New Shilling Toy-Books. Mrs. Mary Blaize. The Great Panjandrum Himself.’ 
No record surveyed.
See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-212.
See ‘Back cover’ of Come Lasses and Lads (RS-97) above. Fig. B-31.
See ‘Number of pages’ of The Milkmaid (RS-92) above.
Pattern -6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Nonsense verse.
‘Good people all, with one accord, / Lament for Madam Blaize, / Who never 
wanted a good word—From those who spoke her praise. H The needy seldom 
pass’d her door, / And always found her kind; / She freely lent to all the poor—  
Who left a pledge behind.’
Fig. C-213.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.3x23.5cm.
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject 
Verse begins
Figure in Volume II
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Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 108.
A separate copy. George Routledge & Sons. 20.3x23.5cm. Landscape format. 
Fc: printed in colour on white paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.R.B0X.I4 .
A separate copy. George Routledge & Sons. 20.3x23.7cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
[ref] NAL: 60.S.74.
Dr. Goldsmith’s Celebrated Elegy, on that Glory o f Her Sex, Mrs. Mary Blaize. 
Published by J. Harris, Comer St Paul Church Yd. [1808]. 10.1xl2.5cm.
NAL: 60.Y.1 (a).
A separate copy. George Routledge & Sons. 20.3x23.6cm. Landscape format. 
Fc: printed in colour on pale cream paper by Edmund Evans. Be: See ‘Back 
cover’ above.
NAL: 6O.Y.B0X.6 (a) {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.4x23.6cm. Landscape format. Fc: printed in colour on cream paper by 
Edmund Evans. Be: See ‘Back cover’ above.
NAL: 6O.Y.B0X.6 (b) {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.3x23.7cm. Landscape format. Fc: printed in colour on cream paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-64.
A separate copy. George Routledge & Sons. 20x23.3cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1885.160.
A separate copy. George Routledge & Sons. 20.2x23.7cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
102. The Great Panjandrum Himself
Item no. RS-102.
Publisher George Routledge & Sons.
Series ‘Routledge’s Shilling Toy Books’, No. 102.
Inside title ‘The Great Panjandmm Himself.
Date of publication [1885].
Printer [Edmund Evans]. See ‘Printer’ of The Milkmaid (RS-92) above.
Artist See ‘Artist’ of The Milkmaid (RS-92) above.
Author Samuel Foote.
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Publication record See ‘Publication record’ of Come Lasses and Lads (RS-97) above. Routledge
advertises The Athenaeum of Sep. 26, 1885, p. 389: ‘Randolph Caldecott’s 
New Shilling Toy-Books. Mrs. Mary Blaize. The Great Panjandrum Himself.’ 
Issue scale and edition No record surveyed.
Front cover design See ‘Front cover design’ of The Milkmaid (RS-92) above. Fig. C-212.
Back cover See ‘Back cover’ of Come Lasses and Lads (RS-97) above. Fig. B-31.
Number of pages See ‘Number of pages’ of The Milkmaid (RS-92) above.
Picture book design Pattern -6  in the series explanation is used. No double-spread.
Printing and colouring process See ‘Printing and colouring process’ of The House That Jack Built (RS-
80) above.
Subject Nonsense verse.
Verse ‘So she went into the garden to cut a cabbage-leaf / to make an apple-pie; / and
at the same time a great she-bear, coming down the street, pops its head into 
the shop. / What! No soap? / So he died, and she very impmdently married the 
Barber: / and there were present the Picninnies, and the Joblillies, and the 
Garyulies, / and the great Panjandrum himself, with the little round button at 
top; / and they all fell to playing the game of catch-as-catch-can, / till the 
gunpowder ran out at the heels of their boots.’
Figure in Volume II Figs. B-32, C-214, G-42.
Comment The Print Room of the Victoria & Albert Museum holds artist’s proofs of the
wood-engraving of this title.
Location: separate copies with covers. (See ‘Location’ of The House That Jack Built (RS-80) above, as
regards composite volumes including no covers.)
BL: 12805.k.61 {R. Caldecott’s Picture Books).
Cased in the box. A separate copy. George Routledge & Sons. 20.2x23.5cm. 
Landscape format. Fc: printed in colour on yellow paper by Edmund Evans. 
Be: See ‘Back cover’ above.
McC: EE. 109.
A separate copy. George Routledge & Sons. 20.3x23.5cm. Landscape format. 
Fc: printed in colour on white paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 60.R.BOX.14.
A separate copy. George Routledge & Sons. 20.4x23.5cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
NAL: 6O.Y.B0X.6 {The Complete Collection o f Pictures & Songs).
Cased in transparent bags. A separate copy. George Routledge & Sons. 
20.3x23.7cm. Landscape format. Fc: printed in colour on ochre paper by 
Edmund Evans. Be: See ‘Back cover’ above.
OsC: 1-63.
A separate copy. George Routledge & Sons. 20x22.4cm.
Renier Collection.
A separate copy. George Routledge & Sons.
WaC: 1885.177.
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A separate copy. George Routledge & Sons. 20.3x23.6cm. Landscape format. 
Fc: printed in colour on cream paper by Edmund Evans. Be: See ‘Back cover’ 
above.
103. Romps in Town
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-103.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 103.
‘Romps in Town’.
[1885].
Edmund Evans. The title-page records: ‘Engraved and Printed in Edmund 
Evans’. The title-page of the composite volume Romps of the four titles [RS-
103, 104, 113 & 114] illustrated by Harry Fumiss records the printer: 
‘Engraved and printed by Edmund Evans’.
Harry Fumiss. The front cover includes the artist: ‘Harry Fumiss’. The title- 
page of the composite volume of the four titles [RS-103, 104, 113 & 114] 
records the artist: ‘By Harry Fumiss’.
Horace Lennard. The title-page records the author: ‘with verses by Horace 
Lennard’. The title-page of the composite volume of the four titles [RS-103,
104, 113 & 114] records authors: "Romps in Town. Romps at the Seaside. With 
verses by Horace Lennard. Holiday Romps. Romps all the Year Round. With 
verses by E. T. Milliken.’
See ‘Publication record’ of Come Lasses and Lads (RS-97) above. Routledge 
advertises The Athenaeum of Sep. 26, 1885, p. 389: ‘Fumiss (Harry) New 
Shilling Toy-Books. 32 pp., printed in colours by Edmund Evans. 1. Romps in 
the House [Romps in Town']. 2. Romps at the Seaside.’ The Publishers’ 
Circular of Dec. 7, 1885, p. 1322, records: ‘Fumiss (H.) -  Romps in Town, 
Romps at the Seaside. With verses by Horace Lennard. 4to. Sewed, Is. each; 1 
vol. 2s.6d.’
No record surveyed.
Designed from inside illustrations by Harry Fumiss and printed in red, brown 
and black on yellow paper by Edmund Evans. Fig. C-147.
Advertisement by Swears and Wells: ‘’Swears and Wells’ celebrated outfits for 
Schools and Colleges.’ Fig. B-35.
28 pages. Paginated.
The book consists of 4 full-coloured pages and 24 mono-coloured pages. Each 
page has a verse and illustration. No blank verso.
Printing and colouring process Mono-coloured pages are printed in one colour such as blue, sepia,
grey, orange, green and yellow. Coloured pages are printed in yellow, flesh
pink, blue, red, grey and black. All illustrations are printed in pale colours
Subject Romps in verse.
The first verse ‘The Zoo. Let us pay a visit / To the Zoo, to the Zoo! / Here’s the Peacock,
Really, is it? Pretty Peacock, how d’ye do? / And the Peacock spreads, □ oh.
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
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my! / Such a tail and answers, “I / Am just as proud as usual, thank you; / How 
are you? How are you?”
Figure in Volume II Figs. B-35, C-147, E-71 & 72.
Location BL: 12810.dd.35.
A separate copy. George Routledge & Sons. 23.7x18.8cm. Fc: See ‘Front 
cover’ above. Be: See ‘Back cover’ above.
OsC: 1-70 - 71 (Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.6cm.
Personal collection (Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.3cm.
104. Romps at the Seaside
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
RS-104.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 104.
‘Romps at the Seaside’.
[1885].
Edmund Evans. The title-page records: ‘Engraved and Printed by Edmund 
Evans’. The title-page of the composite volume Romps of the four titles [RS-
103, 104, 113 & 114] illustrated by Harry Fumiss records the printer: 
‘Engraved and printed by Edmund Evans’.
Harry Fumiss. The front cover includes the artist: ‘Harry Fumiss’. The title- 
page of the composite volume of the four titles [RS-103, 104, 113 & 114] 
records the artist: ‘By Harry Fumiss’.
Horace Lennard. The title-page records the author: ‘with verses by Horace 
Lennard’. The title-page of the composite volume of the four titles [RS-103,
104, 113 & 114] records authors: "Romps in Town. Romps at the Seaside. With 
verses by Horace Lennard. Holiday Romps. Romps all the Year Round. With 
verses by E. T. Milliken.’
See ‘Publication record’ of Come Lasses and Lads (RS-97) above. Routledge 
advertises The Athenaeum of Sep. 26, 1885, p. 389: ‘Fumiss (Harry) New 
Shilling Toy-Books. 32 pp., printed in colours by Edmund Evans. 1. Romps in 
the House [Romps in Town]. 2. Romps at the Seaside.’ The Publishers’ 
Circular of Dec. 7, 1885, p. 1322, records: ‘Fumiss (H.) -  Romps in Town, 
Romps at the Seaside. With verses by Horace Lennard. 4to. Sewed, Is. each; 1 
vol. 2s.6d.’
No record surveyed.
Designed from inside illustrations by Harry Fumiss and printed in red, green 
and black on yellow paper by Edmund Evans.
Advertisement by Swears and Wells: ‘’Swears and Wells’ celebrated outfits for 
Schools and Colleges.’ See Fig. B-35.
28 pages. Paginated.
The book consists of 4 full-coloured pages and 24 mono-coloured pages. Each
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Subject 
The first verse
page has a verse and illustration. No blank verso.
Printing and colouring process Mono-coloured pages are printed in one colour such as blue, sepia,
grey, orange, green and yellow. Coloured pages are printed in yellow, flesh 
pink, blue, red, grey and black. All illustrations are printed in pale colours 
Romps in verse.
‘Come for a romp with Neptune! / He is King of the Sea, / Where the lobsters 
and crabs, / The soles and the dabs, / Dance in the waves with glee. / At his 
Court there is health, / And his boundless wealth / Of mirth to the world is 
free.’
Fig. E-73.
BL: 12810.dd.36.
A separate copy. George Routledge & Sons. 23.5x18.7cm. Fc: See ‘Front 
cover’ above. Be: See ‘Back cover’ above.
OsC: 1-70 - 71 (Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.6cm.
Personal collection (Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.3cm.
Figure in Volume II 
Location
105. Large Pictures and Little Stories
106. Archie*s Troubles
107. Coming from Market
108. A Good-Natured Cat
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-105 - 108.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 105 - 108.
No separate copy surveyed.
[1885].
[Edmund Evans]. ‘List of Plates’ in the composite volume Large Pictures and 
Little Stories compiling these four titles records: ‘Printed in colours by 
Edmund Evans.’
Some plates include artist’s names such as Trichon, Stablo, Karger and 
Schneider.
[Sale Barker?]. See ‘Publication record’ below.
See ‘Publication record’ of Come Lasses and Lads (RS-97) above. Routledge 
advertises The Athenaeum of Sep. 26, 1885, p. 389: ‘Routledge’s Shilling Toy- 
Books. New Volumes. With 8 Pages of Coloured Pictures. 1. Large Pictures 
and Little Stories. 2. Archie’s Troubles. 3. Coming from Market. 4. A Good- 
Natured Cat.’
The Publishers’ Circular of Nov. 2, 1885, p. 1140, records: "Large Pictures, 
Little Stories. 4to.OSewed. 2s. (Routledge’s Toy Books)’. The Publishers’ 
Circular of Nov. 2, 1885, p. 1136, records: "Archie’s Troubles. 4to. Sewed. Is. 
(Routledge’s Toy Books)’. The Publishers ’ Circular of Nov. 2, 1885, p. 1137, 
records: "Coming from Market. 4to. Sewed. Is. (Routledge’s Toy Books)’, The
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Publishers’ Circular of Nov. 2, 1885, p. 1138, records: "Good Matured Cat. 
4to. Sewed. Is. (Routledge’s Toy Books)’.
The Routledge Ledger, vol. 5, p. 593, records the composite volume: "Large 
Pictures and Little Stories □ Mrs Sale Barker. 1884 July 1. 1st edition 5s. 
10,000.’ This record refers to the composite volume Large Pictures and Little 
Stories not RS-105 of the same title. This record may suggest that the 
composite volume of the four titles (RS-105 -  108) was produced and 
published first in 1884 and four Shilling titles were published in 1885.
See ‘Publication record’ above.
No separate copy surveyed.
No separate copy surveyed.
No separate copy surveyed.
No separate copy surveyed. Since the composite volume of the four titles 
contains 32 coloured pictures, each title may have 8 coloured pictures and 
small black and white illustrations.
Printing and colouring process Printed in colour from wood engraving by Edmund Evans.
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Figure in Volume II 
Comment
Location
Children’s life.
No figures.
The Bodleian Library holds Routledge Shilling Toy Books (252.d.25 -  28), 
which may be the four titles (RS-105 -  108). The Opie Collection holds 
Archie’s Troubles (M.45).
Gote Klingberg lists ‘Routledge’s Shilling Toy Books’ Nos. 1 -  108 in Denna 
lilla gris gàr till torget (1987), pp. 134-140.
BL: 12805.W.22 {Large Pictures and Little Stories).
Compiled by the publisher. George Routledge & Sons. BM stamp: 13.OC.84. 
28x23.3cm. This composite volume consists of the four titles (RS-105 -  108). 
BoL: 252.d.25-28 (Routledge’s Shilling Toy Books).
Separate four copies (RS-105 -  108). Approximately 28.4x23.8cm.
109. Feathers and Fur
110. The Sparrow
111. Bats and Owls
112. The Skylark
Item no.
Publisher
Series
Inside title
Date of publication
Printer
R S -109-112.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 109 -112.
None mentioned.
[1886].
[Kronheim]. ‘List of Plates’ in the composite volume The Feather & Fur 
Picture Book compiling these four titles records: ‘Printed in colours by 
Kronheim and Co.’ Dalziel Brothers might have engraved (and printed) the 
black and white illustrations, as recorded in the Routledge Ledger. See 
‘Publication record’ below. Those engraver’s names such as Dalziel, J.
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Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover 
Number of pages 
Picture book design
Greenaway and Moore are inscribed in illustrations.
Some plates include artist’s names such as H. Weir, W. Coleman, C. Wood. 
None mentioned.
The Routledge Wholesale Catalogue of Jan, 1887 (missing between Christmas 
1885 and Jan, 1887) records 7 titles (RS-109 -  115).
The Routledge Ledger, vol. 5, p. 593, records the composite volume: "Feathers 
and Fur Picture Book. 1884 July 1. 1st edition 5s. 10,000. Dalziel 48pp. (2 
plates of 24) Kronheim....’ This record refers to the composite volume The 
Feathers and Fur Picture Book not RS-109 of the similar title. This record 
may suggest that the composite volume of the four titles (RS-109 -  112) was 
produced and published first in 1884 and four Shilling titles were published 
later in 1886. The British Library holds both the composite volume and 
separate titles and the former has the accepted date of 1884 and the latter of 
1886. See ‘Location’ below. See ‘Comment’ below.
See ‘Publication record’ above.
A picture recycled from inside pictures is beautifully printed in the central 
roundel surrounded by an ornamental flower pattern. See Figs. 143, 144, 145 
and 146 for each front cover.
Advertisement of tea and coffee by Barber & Company. Fig. B-3 6.
8 coloured plates and black and white pages with text and illustration.
The first and last page are pasted down to covers and each plate has its blank 
verso.
Printing and colouring process Colour plates by Kronheim & Co., but they were seemingly printed
from wood engraving.
Subject Natural history.
‘The Blackbird’ (RS-109) begins: ‘The Blackbird is one of the best known and best loved of our
songbirds. Its note is full and mellow, and is always a welcome sound to the
lover of nature.’
‘In the Moonlight’ (RS-110) begins: ‘Swoop! Comes the Owl, and away scamper the rats to get out
of the way of his sharp beak and claws.’
‘Bats and Owls’ (RS-111) begins: ‘Here is a comical picture of Bats and Owls taking an evening
walk, just as if they were human folks. One never thinks of the gloom of
twilight of night-time without thinking at the same time of the Bats and Owls. 
“We fly by night,” is their motto.’
‘Kitten and Beetle’ (RS-112) begins: ‘ “Hulloa! Who are you?” cries Kitty, as she comes all of a
sudden face to face with a flerce-looking creature, with two great horns 
stretched out like pincers, ready to give her a good sharp nip.’
Figs. B-36 & C-143 for Feathers and Fur (RS-109). Fig. C-144 for The 
Sparrow (RS-110). Fig. C-145 fox Bats and Owls (RS-111). Figs. C-146, D-79 
& 80 for The Skylark (RS-112).
Each separate copy of 4 titles is paginated with the same numbering as in the 
composite volume The Feathers & Fur Picture Book. This suggests that these 
Shilling toy books were made from the composite volume.
Location BL: 12805.W.24 {The Feathers & Fur Picture Book).
Figure in Volume II
Comment
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Compiled by the publisher. George Routledge & Sons. BM stamp: 13.OC.84. 
28x23.5cm.
BL: 12806.k.2 {The Feathers & Fur Picture Book).
Four of each separate copy (RS-109 -  112) are bound in a volume by the 
library. George Routledge & Sons. BM stamp: 8.DE.86. Sizes are 28.1x23.5cm 
(RS-109), 28.2x23.5cm (RS-110), 27.9x23.6cm (RS-111) and 28x23.6cm (RS- 
112).
113. Holiday Romps
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
RS-113.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 113.
‘Holiday Romps’.
[1886].
Edmund Evans. The title-page records: ‘Engraved and Printed in Edmund 
Evans’. The title-page of the composite volume Romps of the four titles [RS-
103, 104, 113 & 114] illustrated by Harry Fumiss records the printer: 
‘Engraved and printed by Edmund Evans’.
Harry Fumiss. The title-page includes the artist: ‘Harry Fumiss’. The title-page 
of the composite volume Romps of the four titles [RS-103, 104, 113 & 114] 
records the artist: ‘By Harry Fumiss’.
E. T. Milliken. The title-page records the author: ‘with verses by E. T. 
Milliken’. The title-page of the composite volume of the four titles [RS-103,
104, 113 & 114] records authors: "Romps in Town. Romps at the Seaside. With 
verses by Horace Lennard. Holiday Romps. Romps all the Year Round. With 
verses by E. T. Milliken.’
The Routledge Wholesale Catalogue of Jan, 1887 (missing between Christmas 
1885 and Jan, 1887) records 7 titles (RS-109 -  115). Routledge advertises 
Shilling toy books and composite volumes by Harry Fumiss in The Athenaeum 
of Nov. 6, 1886, p. 613: ‘Mr. Harry Fumiss’s New Toy-Books. In fancy 
boards, 5s. Harry Fumiss’s Book o f Romps. Containing his four Shilling Toy- 
Books, printed in colours by Edmund Evans. In fancy boards, 2s. 6d. Romps. 
Second Series. By Harry Fumiss. Containing 64 pages of pictures printed in 
colours by Edmund Evans. Also, in fancy covers. Is. each. Holiday Romps. 
Romps All the Year Round. Each of these books contains 28 pages of pictures 
printed in colours by Edmund Evans from designs by Harry Fumiss.’
The Publishers’ Circular of Nov. 1, 1886, p. 1297, records: ‘Fumiss (H.) -  
Holiday Romps. Romps All the Year Round. With verses by E. T. Milliken. 
Engraved and printed by Edmund Evans. 4to. Sewed. Is. ’
No record surveyed.
No separate copy surveyed. Presumably designed from inside illustrations by 
Harry Fumiss and printed in colour by Edmund Evans.
No separate copy surveyed.
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Number of pages 
Picture book design
28 pages. Paginated.
The book consists of 4 full-coloured pages and 24 mono-coloured pages. Each 
page has a verse and illustration. No blank verso.
Printing and colouring process Mono-coloured pages are printed in one colour such as blue, sepia,
grey, orange, green and yellow. Coloured pages are printed in yellow, flesh 
pink, blue, red, grey and black. All illustrations are printed in pale colours 
Subject Romps in verse.
‘Five Toffs and Their Toppers’ ‘A Schoolmaster spectacled, puggreed, and prim, / Five short-jacketed
schoolboys elastic of limb. / Just look at their hats, how imposing, how shiny! / 
To romp in such smartly-cocked “gosses” as these are, / Would ask an audacity 
worthy of Caesar. / They’re off to the Sands for a whiff of the briny.’
Figure in Volume II Fig. E-74.
Location BL: 12811 .h.34 {More Romps).
Compiled by the publisher. George Routledge & Sons. BM stamp: 4.DE.86. 
23.6x18.8cm.
Personal collection {Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.3cm.
114. Romps All the Year Round
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition 
Front cover design
Back cover 
Number of pages 
Picture book design
RS-114.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 114.
‘Romps All the Year Round’.
[1886].
Edmund Evans. The title-page records: ‘Engraved and Printed by Edmund 
Evans’. The title-page of the composite volume Romps of the four titles [RS-
103, 104, 113 & 114] illustrated by Harry Fumiss records the printer: 
‘Engraved and printed by Edmund Evans’.
Harry Fumiss. The title-page includes the artist: ‘Harry Fumiss’. The title-page 
of the composite volume Romps of the four titles [RS-103, 104, 113 & 114] 
records the artist: ‘By Harry Fumiss’.
E. T. Milliken. The title-page records the author: ‘with verses by E. T. 
Milliken’. The title-page of the composite volume of the four titles [RS-103,
104, 113 & 114] records authors: "Romps in Town. Romps at the Seaside. With 
verses by Horace Lennard. Holiday Romps. Romps all the Year Round. With 
verses by E. T. Milliken.’
See ‘Publication record’ of Holiday Romps (RS-113) above.
No record surveyed.
No separate copy surveyed. Presumably designed from inside illustrations by 
Harry Fumiss and printed in colour by Edmund Evans.
No separate copy surveyed.
28 pages. Paginated.
The book consists of 4 full-coloured pages and 24 mono-coloured pages. Each
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page has a verse and illustration. No blank verso.
Printing and colouring process Mono-coloured pages are printed in one colour such as blue, sepia,
grey, orange, green and yellow. Coloured pages are printed in yellow, flesh 
pink, blue, red, grey and black. All illustrations are printed in pale colours 
Subject Romps in verse.
‘Romps with the Garden Hose’ begins: ‘Summer’s the season for lily and rose, / Also for romps. At the
evening’s calm close, / Gardener Gripper is out with his hose. / See, how it 
winds o’er the lawn like a snake! / Now then, creep gently, and quietly take / 
Taff, Tot, and Tommy your place in his wake! ’
Figure in Volume II No figure.
Location BL: 12811 .h.34 {More Romps).
Compiled by the publisher. George Routledge & Sons. BM stamp: 4.DE.86. 
23.6x18.8cm.
Personal collection {Romps).
Compiled by the publisher. George Routledge & Sons. 23.2x18.3cm.
115. Tippoo. A Tale of a Tiger
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-115.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 115.
‘Tippoo: A Tale of a Tiger’.
[1886].
Edmund Evans. The inside of the back cover records: ‘London: Engraved and 
Printed by Edmund Evans, Racquet Court, Fleet Street.’
C. W. Cole. The front cover design includes the artist’s name.
W. Ralston. The front cover design includes the author’s name.
The Routledge Wholesale Catalogue of Jan, 1887 (missing between Christmas 
1885 and Jan, 1887) records 7 titles (RS-109 -  115). The Publishers’ Circular
of Nov. 1, 1886, p. 1299, records: ‘Ralston (W.) and Cole (C. W.) □ Tippoo: A
Tale o f a Tiger. 4to. Sewed. Is.’
No record surveyed.
Design by C. W. Cole. Fig. C-134.
Advertisement of ‘Three Household Necessities’ (ink, dyes and paint) by 
Daniel Judson & Co.
28 pages. Paginated.
The book consists of 8 full-coloured pages and 18 sepia pages with text and 
illustration. No blank verso.
Printing and colouring process Printed by Edmund Evans from wood engraving.
Subject Story.
Text begins ‘Dr. Delaney, Surgeon H. M. Troopship “Sarigampis,” whilst in “Foreign
parts,” read a pathetic appeal from the Committee of the Zoological Society of 
his native city, in Ireland, for contributions of any rare bird, beast, or reptile, 
which Dr. D. responded to by sending them a Snake, receiving in return a
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design
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letter of thanks and a printed Certificate of Fellowship.’
Figure in Volume II Fig. C-134.
Location BL: 12811.h.ll.
A separate copy. George Routledge & Sons. BM stamp: 4.DE.86. 
20.6x23.9cm. Landscape format. Fc: See ‘Front cover’ above. Be: see ‘Back 
cover’ above. No. ‘115’ is recorded at the bottom left.
OpC: M.529.
A separate copy. George Routledge & Sons. 20.4x22.6cm. Landscape format. 
Fc: See ‘Front cover’ above. Be: see ‘Back cover’ above. No. ‘115’ is recorded 
at the bottom left.
WaC: 1875c. 152.
A separate copy. George Routledge & Sons. 20x24.3cm. Landscape format. 
Fc: See ‘Front cover’ above. Be: see ‘Back cover’ above. No. ‘115’ is recorded 
at the bottom left. Ref: Waddleton Collection, Supplement 2, p. 47.
116. The Funny Foxes and Their Feasts at the Fair
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover
Number of pages 
Picture book design
RS-116.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 116.
‘The Funny Foxes and Their Feasts at the Fair’.
[1887].
Edmund Evans. The title-page records: ‘Engraved and printed in colours by 
Edmund Evans.’
Ernest Griset. The front cover records the artist (and author): ‘Ernest Griset’. 
The title-page records: ‘with sixteen illustrations by Ernest Griset’.
[Ernest Griset]. Text and illustration refer closely to each other and the mood 
in both is consistent.
The Routledge Wholesale Catalogue of Jan, 1888 (missing between Jan. 1887 
and Jan. 1888) records 1 title (RS-116): "The Funny Foxes and their Feats at 
the Fair, by Ernest Griset’. Routledge advertises in The Athenaeum o f Sept. 
24, 1887, p. 417: "The Funny Foxes and their Feats at the Fair. By Ernest 
Griset. Printed in colours by Edmund Evans. Oblong 4to. Fancy covers. Is.’ 
The Publishers’ Circular of Nov. 15, 1887, p. 1388, records: "Funny Foxes and 
their Feats at the Fair, with 16 illustrations by Ernest Griset, engraved and 
printed in colours by Edmund Evans. 4to. Sewed. Is.’
No record surveyed.
Designed by Ernest Griset. Fig. C-148.
Advertisement for a sewing machine, dyes, ink, etc. by Daniel Judson & Co. 
The advertisement for the sewing machine says ‘Only 3s. 6d.! Marvellous!! A 
really useful present for your Daughter! Servant! Friend! Yourself!’. Fig. B-37. 
30 pages.
The book consists of 16 coloured pictures and 14 text pages. No blank verso.
Printing and colouring process Printed by Edmund Evans from wood engraving.
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Subject 
Text begins
Figure in Volume II 
Comment
Location
Story.
‘Once upon a time there were two Foxes, with a family of five little ones, who 
all lived in a hut, and old Nursery Wiseacre, the Owl, lived with them as 
housekeeper. Poor old Nursery had a fine time of it with her young charges, for 
the five cubs were as full of fun and mischief as they could be. There were 
three brothers. Snip, Snap, and Skip; two sisters, Vix and Tris.’
Figs. B-37, C-148, E-80.
Ernest Griset (1844-1907) contributed two titles to Routledge’s toy books: The 
Funny Foxes and their Feats at the Fair (RS-116) and A Child’s Dream o f the 
Zoo (RS-118). The grotesque characteristics in his earlier work disappear in 
these toy books, but instead his fatherly feeling is evident in them. The 
combination of his ideas and his designs produced splendid toy books.
BL: 12811.f.50.
A separate copy. George Routledge & Sons. BM stamp: 8.N0.87. 
20.5x24.5cm. Landscape format. Fc: See ‘Front cover’ above. Be: see ‘Back 
cover’ above.
117. Jimmy: Scenes from the Life of a Black Doll
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-117.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 117.
No copy surveyed. The title was collected from the Routledge Wholesale 
Catalogue.
No copy surveyed.
[1888].
[Edmund Evans]. The Routledge Wholesale Catalogue and The Bookseller 
records the printer referring to this title. See ‘Publication record’ below.
No copy surveyed.
No copy surveyed.
The Routledge Wholesale Catalogue of July, 1888 (not yet in Jan. 1888) 
records 1 title (RS-116): "Jimmy: Scenes from the Life o f a Black Doll. 
Edmund Evans.’ The Bookseller of Oct., 9, 1888, p. 1057, records this title in 
the column of ‘Children’s Books and Minor Fiction’: "Jimmy: Scenes from the 
Life o f a Black Doll, as Told by Himself. By Edmund Evans.’
118. A Child*s Dream of the Zoo
Item no.
Publisher 
Series 
Inside title
Date of publication
RS-118.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 118.
‘The Child’s Dream of the Zoo’ in the title-page. The first text page has a title 
‘A Dream’.
1889. Recorded in the title-page. Probably published in 1888. See ‘Publication
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Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
record’ below.
Edmund Evans. The title-page records: ‘Engraved and printed by Edmund 
Evans.’
Ernest Griset. The front cover design includes the artist’s name: ‘illustrated by 
Ernest Griset’. The title-page records: ‘with twelve illustrations by Ernest 
Griset’.
William Manning. Both the front cover and die title-page record the author: 
‘by William Manning’.
The Routledge Wholesale Catalogue of July, 1889 (missing between July 1888 
and July 1889) records 3 titles (RS-118 - 120). The Publishers’ Circular of 
Nov. 15, 1888, p. 1449, records: ‘Manning (W.) A Child’s Dream o f the Zoo. 
With 12 illustrations by Ernest Griset, engraved and printed by Edmund Evans. 
4to. Sewed. Is. A toy-book in verse.’
No record surveyed.
Designed by Ernest Griset. Fig. C-149.
Especially designed for the title. Fig. B-37.
11 pictures and 11 text pages.
Fc ; dedication -  Tp ; Pl-W l ; P2-W2 ; P3-W3 ; P4—W4 ; P5-W5 ; P6+W6 ; 
W7-P7 ; W8-P8 ; W9-P9 ; WIO-PIO ; W ll-P ll ; drawing - advertisement of 
Dissolving View ; Be.
Printing and colouring process Printed by Edmund Evans from wood engraving. Two blues -  pale
greyish blue and greyish blue -  are used for the colouring.
Story in verse.
‘A Dream. If Artists at their easels / Should ever paint the measles, / 1 hope 
they’ll try and put the curious dreams in too; / For when I went to bed / With 
an aching in my head, / And feeling rather red, / 1 saw the Long-tailed Monkey, 
and the Keeper from the Zoo.’
Figs. C-149, E -81-85.
This picture book was very experimental in two respects: Ernest Griset draws 
pictures emphasizing the psychological aspects of the sick child and Edmund 
Evans printed in two blues through the book, except for red titles on the front 
cover. The result appears gloomy, but it became a monumental work in its 
content and design.
The inside of the back cover advertises ‘Dissolving Views’: ‘A Child’s Dream 
of the Zoo, specially painted on glass for Dissolving Views, May be obtained 
from Messrs. Carpenter & Westley, OPTICIANS, 24, Regent Street, London, S. 
W ’
In passing, George Routledge, founder of the publishing firm, died on 12 
December when trading periodicals such as The Athenaeum, The Bookseller 
and The Publishers’ Circular published obituaries. December 22, 1888; Jan. 9, 
1889; Dec. 31, 1888 each.
BL: 12807.r.4.
A separate copy. George Routledge & Sons. BM stamp: 6.FE.89. 23.3xl9.5cm. 
Fc: See ‘Front cover’ above. Fig. C-148. Be: see ‘Back cover’ above.
Subject 
Text begins
Figure in Volume II 
Comment
Location
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119. A Apple Pie
Item no.
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record
Comment
RS-119.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 119.
No copy surveyed. The title was collected from the Routledge Wholesale 
Catalogue.
No copy surveyed.
[1889].
[Van Leer]. See ‘Publication record’ below.
No copy surveyed.
No copy surveyed.
The Routledge Wholesale Catalogue of July, 1889 (missing between July 1888 
and July 1889) records 3 title (RS-118 - 120): as this title, "A, Apple Pie. 
Printed in colours by Van Leer, of Haarlem’.
Since this title was printed by Van Leer, the pictures were 
chromolithographically printed.
120. The Boy *s Book of British Battles
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design
Back cover
Number of pages
RS-120.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 120.
‘The Boy’s Book of British Battles. From 1704 To 1882’.
[1889].
Emrik & Binger. The title-page records the printer at the bottom left: ‘Lith. in 
Holland by Emrik & Binger, 21 Berners St. London’.
Richard Simkin. Both the front cover and the title-page include the artist’s 
name: ‘By Richard Simkin’.
[Richard Simkin]. See ‘Publication record’ below.
The Routledge Wholesale Catalogue of July, 1889 (missing between July 1888 
and July 1889) records 3 titles (RS-118 - 120): as this title, "The Boy’s Book of  
British Battles. Original Designs by Simkin, Printed in colours by Emrik and 
Binger’. The Bookseller of Oct. 9, 1889, p. 1022, records: "The Boy’s Book o f  
British Battles. With Original Designs. Printed in colours’. The Publishers’ 
Circular of Nov. 15, 1889, p. 1499, records: ‘Simkin (R.) The Boy’s book o f 
British Battles from 1704 to 1882. 4to. Is. Short descriptions with full page 
coloured illustrations’.
No record surveyed.
Designed by Richard Simkin, including the battle scene ‘Charge of the Heavy 
Cavalry Brigade at Balaklava, October 25th 1854’. Fig. C-153.
Designed by Richard Simkin, including the battle scene ‘The Guards at the 
battle of Inkermann, November 5th 1854’. Fig. C-154.
18 pictures all of battle scenes.
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Picture book design The first and last leaves are pasted down to covers. From the front cover to the
back cover all the pages are designed with illustrations of the battles in full 
colour.
Printing and colouring process Printed chromolithographically by Emrik & Binger.
Subject Historical battles.
Text for ‘The Battle of Blenheim, August 13,1704’ begins: ‘This famous battle was fought on the plain
of Hochstadr, on the banks of the Danuba. The allied British and Dutch, and 
the Imperial troops, were commanded respectively by the Duke of 
Marlborough, and Prince Eugene of Savoy, the combined forces being about 
52,000 strong. The enemy, consisting of the French and Bavarian troops, were 
commanded by Marshal Tallard and the Elector of Bavaria, about 66,000 men.’ 
Figs. C-153, 154, D-85.
Richard Simkin (1840-1926), a military illustrator, contributed two toy books 
to Routledge: The Boy’s Book o f British Battles (RS-120) and The Army (RS- 
130).
BL: cup.21.ee.37.
A separate copy. George Routledge & Sons. BM stamp: 11.DE.89. 
21.1x27.3cm. Landscape format. Fc: See ‘Front cover’ above. Be: see ‘Back 
cover’ above.
Figure in Volume II 
Comment
Location
121. Barnum *s Show
Item no.
Publisher
Series
Inside title
Date of publication
Printer
RS-121.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 121.
None mentioned.
[1889].
Van Leer. The back cover records at the bottom: ‘Lith. in Holland by L. Van 
Leer & Co. 62 Ludgate Hill E. C.’
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of Feb., 1890 (not yet in July 1889) 
records 1 title (RS-121): ‘Bamum’s Show. With 14 pages of coloured 
illustrations printed by Van Leer’.
No record surveyed.
The circus show printed by Van Leer.
Design referring to the circus scene printed by Van Leer.
14 coloured picture pages.
No actual copy surveyed, but a microfilmed copy surveyed. No blank verso. 
No pagination.
Printmg and colouring process Printed chromolithographically by Van Leer.
Subject Circus show.
Some captions for pictures ‘Scene from Rome under Nero: The Fighting Gladiators’; (Graceful
Performance of Equestrienne with Pigeons’; ‘The Clowns’ Revel’, etc.
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover 
Number of pages 
Picture book design
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Figure in Volume II No Figure.
Location BL; MIC.A.9614 (16).
A separate copy. George Routledge & Sons. 49.2x40.2cm from the 
microfilmed copy. The microfilm (black and white) made from a copy in the 
Bodleian Library. Bodleian Library Shelfmark: 252.C.17.
122. Old Mother Goose
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover 
Number of pages
Picture book design
RS-122.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 122.
None mentioned.
[1890].
Van Leer. The front cover records no printer’s firm, but ‘Printed in Holland’. 
The Routledge Wholesale Catalogue records the printer. See ‘Publication 
record’ below.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of Aug., 1893 (not yet in July 1892),
records: ‘Van Leer’s Large-Size Shilling Toy Books. 119. ^ Apple Pie [RS-
119], 122. Old Mother Goose [RS-122], 124. Old Mother Hubbard [RS-124], 
125. Birds, Beasts and Fishes [RS-125]. The Routledge Wholesale Catalogue 
of July 1889 introduced three titles (RS-118, 119 120), and after that it 
introduced no new titles until Aug. 1993. In July 1892, the numbers mentioned 
for the RS series are still RS-3 -  120. But copies of Old Mother Goose (RS- 
122) and The House That Jack Built (RS-123), housed in the British Library, 
have the accepted date of ‘27.AU.90’. They are printed in large-size by Van 
Leer. The Routledge Wholesale Catalogue of Aug., 1893, adds one title to the 
Shilling series: Richard Simkin’s The Army, which has the accepted date 
’29.OC.91’ in the copy of the British Library.
Routledge advertises Van Leer’s books in The Athenaeum of Sept. 20, 1890, p. 
374: ‘Van Leer’s Large-size Shilling Toy Books. New Volumes. Old Mother 
Goose. The House That Jack Built (Cut in the shape of a house). The Paint Box 
Painting Book (Cut in the shape of a paint box). Though listed titles are 
different between those in the Routledge Wholesale Catalogue and The 
Athenaeum, it can be deduced that titles once published independently were 
included into the Routledge’s Shilling Toy Books series.
No record surveyed.
‘Mother Goose’, printed by Van Leer. Fig. C-150.
‘Mother Goose’, printed by Van Leer. Fig. C-151.
14 coloured picture pages (8 picture plates each with a caption; 6 pages with 
pale-coloured illustrations and text).
The first and last picture leaves are pasted down to covers. No blank verso. No 
pagination.
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Printing and colouring process Printed chromolithographically by Van Leer.
Subject
Nursery rhymes
Figure in Volume II
Location
Nursery rhyme.
‘Three Jolly Butcher Boys; I had a Little Pony; This Little Pig went to Market; 
Tom, Tom, the Piper’s Son; There was a Little Man; Hey, Diddle Diddle; See­
saw, Margery Daw; Little Boy Blue; The Old Woman who lived in a Shoe; 
Little Miss Mullet; Ride a Cock-Horse; Little Jack Homer, Pat-a-Cake.’
Figs. C-150 & 151. Though these are reproduced in black and white, actually 
printed in colour. The picture size is too large for colour reproduction in the 
British Library.
BL: 12807.S.60.
A separate copy. George Routledge & Sons. BM stamp: 27.AU.90. 31x24.9cm. 
Fc: Fig. C-150. Be: Fig. C-151.
123. The House That Jack Built
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
RS-123.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 123.
None mentioned.
[1890].
[Van Leer]. The front cover records no printer’s firm, but ‘Printed in Holland’. 
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of Aug., 1893 (not yet in July 1892), 
records: ‘Van Leer’s Large-Size Shilling Toy Books. 119. A Apple Pie [RS- 
119], 122. Old Mother Goose [RS-122], 124. Old Mother Hubbard [RS-124], 
125. Birds, Beasts and Fishes [RS-125], missing 124 (RS-123). The Routledge 
Wholesale Catalogue of July 1894 records numbers up to 129, still No. 123 is 
blank. However, a copy of The House That Jack Built, housed in the British 
Library, has the same accepted date of ‘27.AU.90’ as the copy of Old Mother 
Goose (RS-122). Though being no solid evidence. The House That Jack Built, 
printed chromolithographically in large-size by Van Leer, could be RS-123. 
The Athenaeum of Sept. 20, 1890 records this title along with Old Mother 
Goose. See ‘Publication record’ of Old Mother Goose (RS-122) above.
No record surveyed.
A large-size shaped book with the front of the house for the front cover design, 
printed in colour by Van Leer.
Large-size shaped book with illustrations of malt, maid, priest, etc, printed in 
colour by Van Leer.
8 coloured plates.
The first and last picture leaves are pasted down to covers. No blank verso. No 
pagination.
Printing and colouring process Printed chromolithographically by Van Leer.
Subject Nursery rhyme.
Issue scale and edition 
Front cover design
Back cover
Number of pages 
Picture book design
434
Nursery rhymes 
Figure in Volume II 
Comment
Location
Rhymes from ‘The House That Jack Built’.
No figure.
Routledge published shaped toy books around 1890: A Frog He Would A 
Wooing Go (RN-101) and A Apple Pie (RS-102) both in 1890, and The House 
That Jack Built (RS-123) in 1890 and Routledge’s Book o f Birds, Beasts and 
Fishes (RS-125) in 1891.
BL: 12807.S.59.
A separate copy. George Routledge & Sons. BM stamp: 27.AU.90. 
25.4x31.3cm. Landscape format. A shaped book.
124. Old Mother Hubbard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Comment
Location
RS-124.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 124.
No copy surveyed.
[1891].
[Van Leer].
None mentioned.
None mentioned.
See ‘Publication record’ of Old Mother Goose (RS-122) above.
This title may have been published in the same style of Old Mother Goose 
(RS-122).
Unknown.
125. Routledge*s Book of Birds, Beasts & Fishes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition 
Front cover design 
Back cover
RS-125.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 125.
None mentioned. .
[1891].
[Van Leer]. The front cover records no printer’s firm, but ‘Printed in Holland’. 
See ‘Publication record’ of Old Mother Goose (RS-122) above.
None mentioned.
None mentioned.
See ‘Publication record’ of Old Mother Goose (RS-122) above. As regards this 
title, the only factor to suggest the date 1891 is the accepted date by the British 
Library.
The Routledge Ledger, vol. 6, p. 760, records: Birds, Beasts & Fishes, 1892 
June 25, Is. edition 5000.’
Large-size shaped book with the picture of ‘Bird of Paradise’, ‘Lion’ and 
‘Gold Fish’ in partitions, printed in colour by Van Leer. Fig. C-152.
Large-size shaped book with illustrations of a cockatoo, a cat, a goldfish.
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printed in colour by Van Leer.
Number of pages 14 coloured plates.
Picture book design The first and last picture leaves are pasted down to covers. No blank verso. No
pagination.
Printing and colouring process Printed chromolithographically by Van Leer.
Subject Natural history.
Birds, Beasts & Fishes ‘Python, giraffe, flamingo / Heaenas, Bears, Polar Bear / Otters, Red Deer, Fox
and Young / Wolves, Reindeer, Lamas / Porcupine, Rhinoceros, Bat & 
Armadillo / Beaver, Tiger, Seal / Chamois, Lion and Gazelle, Wild Boar’, etc. 
Figure in Volume II Fig. C-152.
Location BL: 1876.b.27.
A separate copy. George Routledge & Sons. BM stamp: 2.SE.91. 24.8x31.3cm. 
Landscape format. A shaped book.
WaC: 1878.98.
A separate copy. George Routledge & Sons. 24.5x31.6cm. Landscape format. 
A shaped book. Waddleton Chronology, p. 273.
126. The Diverting History of John Gilpin
127. The Babes in the Wood
128. The House That Jack Built
129. The Mad Dog
Item no.
Publisher
Series
Date of publication 
Printer
Artist
Publication record
Issue scale and edition 
Front cover
RS-126 - 129.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 126 - 129.
[1889 and 1892]. See ‘Publication record’ below.
Edmund Evans. The last page of four titles records: ‘London Engraved and 
Printed by Edmund Evans’.
Randolph Caldecott. The front cover design of four titles includes the artist’s 
name: ‘R. Caldecott’.
The Routledge Wholesale Catalogue of Aug. 1993 (not yet in July 1992) 
records: ‘Caldecott’s Picture Books. Booklet Editions. 126. John Gilpin, 127 
The Babes in the Wood, 128. The House That Jack Built, 129. Elegy on the 
Mad Dog.’ However, copies housed in the British Library have the accepted 
dates ‘1889’ and ‘1892’: each copy of The House That Jack Built (RS-128) 
and The Mad Dog (RS-129) has the date ‘7.N0.89’ and each copy of John 
Gilpin (RS-126) and The Babes in the Wood (RS-127) has the date ’19.FE.92’. 
There is no evidence that these copies are those from the first edition. It is 
certain that all four titles were published before August 1993.
No record surveyed.
A miniaturised edition from the original Caldecott’s Shilling picture books. 
Front cover design for the four titles is the same as the former Shilling design. 
See The Diverting History o f John Gilpin (RS-126, Fig. C-215) and the same 
title of the Shilling series (RS-81, Fig. C-200), and The House That Jack Built
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Back cover
Figure in Volume II
Comment
Location
(RS-129, Fig. C-216) and the same title of the Shilling series (RS-80, Fig. C- 
199).
Each back cover of the miniature series has a different design from that of the 
former Shilling toy books. The Diverting History o f John Gilpin (RS-126): a 
man is showing the poster ‘Written by Wm. Cooper, With Drawings by R. 
Caldecott’; The Babes in the Wood (RS-127): a man is playing with two 
children; The House That Jack Built (RS-128): a man is writing ‘JACK’. The 
Mad Dog (RS-129): a picture of the mad dog.
Fig. C-215 for The Diverting History o f John Gilpin (RS-126). Figs. B-3 8 & 
C-216 for The House That Jack Built (RS-128). Fig. C-217 shows all four front 
covers.
Routledge recycled four titles from Randolph Caldecott’s Shilling toy books 
into the ‘Booklet Edition’. It was a miniature edition, in which the new edition 
of all the four titles has the same front cover, the same number of pages, the 
same pictures, the same design from front cover through the book, except for 
the back cover design. The important difference was the size: about 23x20.5cm 
for the former Shilling; about 13.7x11.5cm for the miniature Shilling. The 
diminished pictures are excellently reproduced. All edges are gilt.
BL: 12806.U.49. (R. Caldecott’s Picture Books).
Compiled by the library. Miniature edition. Four separate copies with covers 
are bound. George Routledge & Sons. BM stamps and sizes are: The Diverting 
History of John Gilpin (RS-126): ’19.FE.92’, 13.7x11.7cm; The Babes in the 
Wood (RS-127): ’19.FE.92’, 13.7xll.7cm; The House That Jack Built (RS- 
128): ‘7.N0.89’, 13.6xll.5cm. The Mad Dog (RS-129): ‘7.N0.89’, 
13.7x11.6cm. All edges gilt.
OsC: 1-55. {R. Caldecott’s Picture Book).
Compiled by the publisher. Miniature edition. Covers lacking. George 
Routledge & Sons. Osborne: [ca. 1890]. Containing four titles (RS-126 -  129). 
13.4x11cm. All edges gilt.
OsC: 1-64.
The Mad Dog. Miniature edition. A separate copy. George Routledge & Sons. 
13.6x11.5cm. A miniature edition. All edges gilt.
WaC: 1885.156. (R. Caldecott’s Picture Books).
Separate copies. George Routledge & Sons. The Diverting History o f John 
Gilpin (RS-126): 14x11.7cm; The Babes in the Wood (RS-127): 13.8xll.5cm; 
The House That Jack Built (RS-128): 13.4x11.4cm. The Mad Dog (RS-129): 
13.6x11.5cm. miniature editions. All edges gilt.
130. The Army
Item no. 
Publisher 
Series 
Inside title
RS-130.
George Routledge & Sons.
‘Routledge’s Shilling Toy Books’, No. 130. 
None mentioned.
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Date of publication 
Printer
[1891].
Emrik & Binger. The back cover records the printer at the bottom: ‘Lith. in 
Holland by Emrik & Binger, 21 Berners St. London’.
Richard Simkin. The front cover records the artist: ‘By Richard Simkin’. 
[Richard Simkin].
The Routledge Wholesale Catalogue of Aug., 1993, records this title: "The 
Army. Printed in colours by Emrik and Binger. 12ins. By 10’. The copy in the 
British Library has the accepted date ‘29.OC.91’.
The Routledge Ledger, vol. 6. P. 900, records: "The Army, 1891 April, 20172, 
Emrik & Binger.’ The last number of the ‘Routledge’s Shilling Toy Books’ 
series is recorded on the very last page of the Routledge Ledger, vol. 6. 
Designed by Richard Simkin. Fig. C-155.
Designed by Richard Simkin. Fig. C-154.
14 pictures.
The first and last leaves are pasted down to covers. From the front cover to the 
back cover all the pages are designed showing the armies in full colour. No 
blank verso. No pagination.
Printing and colouring process Printed chromolithographically by Emrik & Binger.
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover 
Number of pages 
Picture book design
Subject
Figure in Volume II
Comment
Location
Army.
Figs. C-155 & 156. Though these pictures are reproduced in black and white, 
they are actually printed in colour. The picture size is too large for colour 
reproduction in the British Library.
This was the last title of the Routledge’s Shilling Toy Books series.
BL: 1852.a.37.
A separate copy. George Routledge & Sons. BM stamp: 29.OC.91. 25x30.8cm. 
Landscape format. Fc: Fig. C-155. Be: Fig. C-156.
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The ‘Routledge’s Threepenny Toy Books’ series (3P)
‘Routledge’s Threepenny Toy Books’ (3P)
Publisher:
George Routledge & Sons.
Date of publication:
None mentioned. [1870-1876].
Number of titles:
40 titles.
Printer:
Normally, Kronheim & Co. Every front cover of the titles 3P-5 -  40 carries the printer’s name at the 
bottom of the front cover: ‘Kronheim & Co., London.’ However, as to the first 4 titles, the printer 
may be Leighton Brothers: no printer’s imprint can be found in copies, and the design and colouring 
is rather sturdy for Kronheim’s work. The Routledge Wholesale Catalogue describes ‘Routledge’s 
Threepenny Toy Books’ as ‘Printed in colours by Kronheim and others’. See ‘Publication record’ of 
My First Alphabet (3P-5) below.
Engraver:
Sometimes Dalziel’s signature can be seen in drawings in one or more plates o f the six picture pages: 
for instance. Old Mother Goose (3P-6), Little Bo Peep (3P-10), Jack and the Beanstalk (3P-13), 
John Gilpin (3P-14), Old Mother Hubbard (3P-15), The Three Bears (3P-16) The House That Jack 
Built (3P-17) and Cinderella (3P-29). However, judging from the appearance of the pictures, 
Dalziel Brothers did not engrave all the drawings of the titles mentioned. Some titles seem to 
combine two types of drawings.
Artist:
None mentioned. Several artists’ names can be identified from monograms or rebuses or from other 
sources. Phiz (Hablot Knight Browne, 1815-1882), John Dawson Watson (1832-1892), Harrison 
Weir (1824-1906), Lionel Charles Henley (1843-C.1893), Horace William Petherick (1839-1919), 
and others who remain anonymous. Four titles carry Petherick’s monogram and 4 titles have 
Henley’s signature. The work of Phiz, Watson and Weir was not produced specifically for this series, 
since these pictures appear in other previously published picture books. For example. Popular 
Nursery Tales and Rhymes, 1859, contains several Threepenny books. See the list of composite 
volumes.
Author:
None mentioned.
Publication:
Routledge published 4 titles in 1870. Subsequently the publisher issued 6 titles every year between 
1871 and 1876, resulting in 40 titles in total.
Issue scale and edition:
The first editions of the original 4 titles probably ran to 10,000 copies, the 1871 titles (3P-5 - 10) 
were each printed in runs o f20,000 copies. The Routledge Ledger, vol. 3, p. 711, records: Cinderella, 
1870 July 23, 1st 10,000. The Routledge Ledger, vol. 4, records: My First Alphabet (3P-5), Old 
Mother Goose (3P-6), The Babes in the Wood (3P-7), The Five Little Pigs (3P-8), The Old Woman
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Who Lived in a Shoe (3P-9), and Little Bo Peep (3P-10); 1871 July 1,1st Edition 20,000.
Price;
3 pence. The Routledge Wholesale Catalogue of July, 1870, records the prices: ‘per doz. 3 s. at retail 
and 2s. Id. at wholesale.’
Book format and size:
‘Portrait’ format, about 18x13.5cm. Picture size: 15xl0.3cm.
Front cover:
A standard cover design was used: the fairground lettering in three colours (blue, red and black) is 
skillfully executed on brilliant coloured paper (yellow, orange, pink and cobalt blue). See Figs. C- 
157 - 162.
Back cover:
Always lists titles of the series which had been published up to that time.
Number of pages:
10 pages: 6 o f picture pages and 4 of word pages. This item is not listed under each title.
Picture book design:
F c ; P - W ; P - W ; P  + P ; W - P ; W - P ; B c .
Usually the first and last leaves are pasted on to covers. Some may have flyleaves. Pagination: only 
on the word pages using serial numbers: 3, 4, 8, 10. A single gathering of 5 leaves. Sewn. Since 
pictures and words appear on separate pages, the picture-word correspondence is not properly paired. 
In particular, alphabet books would be difficult for small children to find the correspondent 
picture-word, though well-designed pictures are skilfully printed in colours at a low price. Two titles 
have a double-spread: The D og’s Dinner Party (3P-18) and The Cats ’ Tea Party (3P-20). The latter 
is characteristic o f H. Weir's work, but it has no sign to identify him as the artist. Fig. A-16 
reproduces the first opening of Railway ABC (3P-24), 1874.
Printing and colouring process:
Printed in colours (normally yellow, blue, red and black) by Kronheim & Co., probably from wood 
engraving.
Word-text:
The same titles in the three cheap series ‘Routledge’s Threepenny Toy Books’, ‘Routledge’s Two- 
Penny Toy Books’ and ‘Routledge’s Penny Toy Books’ have almost the same word-text with only 
minor changes.
Composite volumes:
BL: 12803.CC.9. {Cock Robin’s Picture Book), containing: 3P-17, 18, 19, 20, 21, 22. Compiled by 
the publisher, lacking covers. BM stamp: 17.SE.73. 18.7xl3.7cm.
BL: 12803.f.9. {CockRobin’s Picture Book), containing: 3P-17, 18, 19, 20, 21, 22. Compiled by 
the publisher, lacking covers. BM stamp: 26.JA.74. 18x13.7cm.
BL: 12803.T31. {Routledge’s Playroom Album for Children), containing: 3P-29, 30, 31, 32, 33, 34, 
35, 36, 37, 28, 29,40. Compiled by the publisher, lacking covers. BM stamp: 20.SE.76. 
18x13.2cm.
BL: 12803.g.33. {Pussy’sPicture BooK), containing: 3P-23, 24, 25, 26, 27, 28. Compiled by the 
publisher, lacking covers. BM stamp: 20.NO.74. 18x13.7cm.
BL: 12803.g.36. {The Nursery Album for Children ), containing 3P-17, 18, 19, 20, 21, 22, 23,24, 
25, 26, 26, 28. Compiled by the publisher, lacking covers. BM stamp: 20.NO.74.
18x13.6cm.
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BL; 12804.g.2. {Old Mother Hubbard's Picture Book), containing: 3P-11, 12,13, 14,15,16.
Compiled by the publisher, lacking covers. BM stamp: 26.JA.74. 18.1x13.7cm.
BL: 12807.e.9. {Little Tottie’s Picture Book), containing: 3P-29, 30, 31, 32, 33, 34. Compiled by 
the publisher, lacking covers. BM stamp: 15.OC.75. 18.3x13.7cm.
BL: 12808.de. 18. {Routledge's Threepenny Toy Books), bound by the library, with covers, contains 
all titles of this series, except the first 4 titles (3P-1 -  4), Nursery Ditties (3P-26) and The 
Forty Thieves (3P-38). This composite volume is the most useful one, particularly as it holds 
covers of each toy book.
NAL: 60.W.7. {Routledge's Toy Books VII), containing: 3P-3, 6, 13, 14. Privately bound , with 
covers.
OpC: M.430. {My First Book), containing: 3P-5, 6, 7, 8, 9,10. Compiled by the publisher, lacking 
covers. 18.1x13.8cm.
OpC: M.787. {Cock Robin's Picture Book), containing: 3P-17, 18, 19, 20, 21, 22. Compiled by the 
publisher, lacking covers. 18.1x13.7cm.
OpC: M.990. {Pussy's Picture Book), containing: 3P-23, 24, 25, 26, 27, 28. Compiled by the 
publisher, lacking covers. 18.2x13.5cm.
OpC: M.955. (Nursery Rhymes and Tales), containing: 3P-6, 7, 8, 9, 10, 11,12,13, 15,16.
Privately bound (?), lacking covers. 18x13.4cm.
In addition to these, there are other composite volumes such as The Coloured Album for  
Children (containing: 3P-5 -  16) and Tom Thumb's Picture Book (containing: 3P-35 -  40), 
whose locations are unknown.
Comment:
Despite there being several composite volumes, No.l - 4 titles were never bound together. As the 
same titles can be found in the latter titles, these four might have ceased publication at an early stage. 
Of the first four titles, I have found only The House That Jack Built (3P-3) housed in the National 
Art Library in the Victoria and Albert Museum. The House That Jack Built (3P-3) is bound in 
Routledge's Toy Books VIL (NAL: 60.W.7 (a)).
Location:
Under each title in the list following, only two locations are mainly introduced: Routledge's 
Threepenny Toy Books (BL: 12808.de. 18) which contains 34 titles (3P-5 -  25, 27 -  37, 39 & 40) and 
Routledge's Toy Books VII (NAL: 60.W.7) which contains 4 titles (3P-3, 6, 13, 14), because these 
two volumes contain copies with covers. For two titles (3P-26 & 38), the other composite volumes 
are introduced. For information on other titles and volumes, see the section on Composite Volumes.
1. Cinderella
Item no. 3P-1.
Publisher George Routledge & Sons.
Series ‘Routledge’s Threepenny Toy Books’, No. 1.
Cover title Collected from the Routledge Wholesale Catalogue and back cover
advertisements of the series toy books.
Inside title No copy surveyed.
Date of publication [1870].
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Printer
Artist
Author
Publication record
Issue scale and edition
Comment
Location
[Leighton Brothers?]
No copy surveyed.
No copy surveyed.
The Routledge Wholesale Catalogue of July, 1870, p. 78, introduces the first 4 
titles of the 3P series: ‘Routledge’s Threepenny Toys. Cinderella, Red Riding 
Hood, House That Jack Built, Cock Robin’, unnumbered. Routledge advertises 
the first 3 titles o f this series in The Athenaeum of Oct. 1, 1870, p. 421: 
‘Routledge’s New Threepenny Toys. Cinderella, Red Riding Hood, The House 
That Jack Built’, unnumbered.
Th  ^Routledge Ledger, vol. 3, p. 711, records: Cinderella, 1870 July 23, 1st 
10,000.
The first 4 books are seemingly different from the later ones. I surveyed a copy 
of The House That Jack Built (3P-3) housed in the National Art Library, the 
Victoria and Albert Museum. Numbers to the first 4 titles corresponded to 
those of the list mXhe Routledge Wholesale Catalogue of July, 1871, where 10 
titles of the 3P series were numbered. See ‘Publication record’ of My First 
Alphabet (3P-5) below.
Unknown.
2. Little Red Riding Hood
Item no. 
Publisher 
Series 
Cover title
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Location
3P-2.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.2.
Collected from the Routledge Wholesale Catalogue and back cover 
advertisements of the series toy books. The former mentions the title ‘Red 
Riding Hood’ and the latter ‘Little Red Riding Hood’.
No copy surveyed.
[1870].
[Leighton Brothers?]
No copy surveyed.
No copy surveyed.
See ‘Publication record’ of Cinderella (3P-1) above.
Unknown.
3. The House That Jack Built
Item no.
Publisher
Series
Inside title
Date of publication
Printer
3P-3.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.3.
‘The House That Jack Built’.
[1870].
None mentioned. [Leighton Brothers?] Appearance o f design and colouring is 
rather sturdy and unsophisticated for Kronheim.
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Artist
Author
Publication record 
Front cover design
Back cover
Subject
Figure in Volume II 
The last stanza
Comment
Location
None mentioned.
None mentioned.
See ‘Publication record’ o f Cinderella (3P-1) above.
The title in the central square is surrounded by nursery characters from 10 
tales: Jack the Giant Killer, Cinderella, Jack and the Beanstalk, The Babes in 
the Wood, Beauty and the Beast, The Three Bears, Aladdin, Valentine and 
Orson, Hop O ’My Thumb, The House That Jack Built. The first 4 titles o f the 
3P series may have had front covers of this design.
Advertising the first 4 titles o f the ‘Routledge Threepenny Toy Books’ series: 
‘Routledge’s 3d Toy Books. With Six Coloured Illustrations. The House That 
Jack Built. Little Red Riding Hood. Cinderella. Cock Robin.’
Nursery rhyme.
No figure.
This is the Farmer sowing his com, / That kept the Cock that crowed in the 
morn, / That waked the Priest all shaven and shorn, / That married the Man all 
tattered and tom, /  That kissed the Maiden all forlom, /  That milked the Cow 
with the cmmpled hom, / That tossed the Dog / That worried the Cat, / That 
killed the Rat /  That ate the Malt / That lay in the House that Jack built.
This is the only copy I was able to survey of the first 4 titles of the 3P series. 
Three years later the same title was published: The House That Jack Built 
(3P-17), which was different in front cover design and inside pictures. Judging 
from this, there will be differences between the two editions o f Cinderella 
(3P-1 and 3P-29), Little Red Riding Hood (3P-2 and 3P-31) and Cock Robin 
(3P-4 and Robin Red Breast, 3P-22)
NAL: 60. W.7 (a) (Routledge’s Toy Books VII).
Compiled by the library. A separate copy. George Routledge & Sons. 
17.6x12.8cm. Fc: See ‘Front cover’ above. Be: 3P-1 - 4.
4. Cock Robin
Item no.
Publisher 
Series 
Cover title
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Location
3P-4.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.4.
Collected from the Routledge Wholesale Catalogue and back cover 
advertisements of the series toy books.
No copy surveyed.
[1870].
[Leighton Brothers?]
No copy surveyed.
No copy surveyed.
See ‘Publication record’ of Cinderella (3P-1) above.
Unknown.
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5. My First Alphabet
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Issue scale and edition
Front cover design 
Back cover
Subject
Word-text
Figure in Volume II 
Location BL:
3P-5.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.5.
None mentioned.
[1871].
Kronheim & Co. The front cover record at the bottom: ‘Kronheim & Co., 
London’. Routledge asserts in The Athenaeum: ‘Printed in colours by 
Kronheim’. See ‘Publication record’ below.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue of July, 1971, p. 78, records: ‘R’s 
Threepenny Toys. Printed in colours by Kronheim and others. 1. Cinderella. 2. 
Red Riding Hood. 3. House That Jack Built. 4. Cock Robin. 5. My First 
Alphabet. 6. OldMother Goose. 7. Babes in the Wood. 8. This Little Pig Went 
to Market. 9. The Old Woman who lived in a Shoe. 10. Little Bo-Peep’, 
numbered. 6 new titles were added. It was in 1875 when the back cover list was 
numbered. Routledge advertises the 6 new titles o f the 3P series: ‘Routledge’s 
Threepenny Toys. New Volumes. Printed in colours by Kronheim. each 3d. My 
First Alphabet. OldMother Goose. Babes in the Wood This Little Pig went to 
Market. The Old Woman who lived in a Shoe. Little Bo-Peep’, unnumbered. 
T\\q Routledge Ledger, vol. 4, XQCxwàs: My First Alphabet (TŸ-5), 1871 July 1, 
1st Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Alphabet.
‘Ark, Baby, Cat, Dog, Ear, Fan, Gate, House, Inn, Key, Loaf, Man, Nut, Owl, 
Pan, Queen, Rat, Sea, Tart, Urn, Vine, Wall, Yew, Zebra.’
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 14.N0.71.18.2xl3.4cm. Fc: yellow paper. Be: 3P-1 -  10, unnumbered.
6. Old Mother Goose
Item no.
Publisher
Series
Inside title
Date of publication
Printer
3P-6.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.6.
‘The History of Old Mother Goose and Her Son Jack’.
[1871].
Kronheim & Co. See ‘Printer’ o f My First Alphabet (3P-5) above. The 
signature ‘Dalziel’ can be seen in the first picture.
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Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover
Subject
Word-text begins
Figure in Volume II 
Location
None mentioned.
None mentioned.
See ‘Publication record’ of My First Alphabet (3P-5) above.
The Routledge Ledger, vol. 4, records: OldMother Goose (3P-6), 1871 July 1, 
1st Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Re-told tale recycled from a nursery rhyme.
‘Old Mother Goose lived in a cottage with her son Jack. Jack was a very good 
lad, and although he was not handsome, he was good-tempered and industrious, 
and this made him better-looking than half the other boys.’
No figure.
BL: 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 14.N0.71.17.9xl3.7cm. Fc: yellow paper. Be: 3P-1 -  10, unnumbered. 
NAL: 60.W.7. (c). {Routledge’s Toy Books VII).
Bound privately. A separate copy. George Routledge & Sons. 17.8xl3.4cm. 
Fc: cobalt blue paper. Be: 3P-1 -1 0 ,  unnumbered.
7. The Babes in the Wood
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover
Subject
Word-text begins
Figure in Volume II 
Location BL:
3P-7.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.7.
‘The Babes in the Wood’.
[1871].
Kronheim & Co. See ‘Printer’ o îMy First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ o î My First Alphabet (3P-5) above.
The Routledge Ledger, vol. 4, records: The Babes in the Wood (3P-7), 1871 
July 1, 1st Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Nursery tale in verse.
‘A gentleman of good account / In Norfolk dwelt of late, / Whose wealth and 
riches did surmount / Most men of his estate.’
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 14.N0.71. 18x13.6cm. Fc: pink paper. Be: 3P-1 -  10, unnumbered.
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8. The Five Little Pigs
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design 
Back cover
Subject
Word-text begins
Figure in Volume II 
Comment
Location BL:
3P-8.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.S.
‘The History of Five Little Pigs’.
[1871].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ o î My First Alphabet (3P-5) above.
Tho Routledge Ledger, vol. 4, records: The Five Little Pigs 1871 July 1, 
1st Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Retold tale recycled from the nursery rhyme.
‘The Little Pig who went to Market. There was once a family o f Five Little 
Pigs, and Mrs. Pig, their mother, loved them all very dearly. Some of these 
little pigs were very good, and took a great deal of trouble to please her. The 
eldest pig was so active and useful that he was called Mr. Pig.’
No figure.
The word-text is derived from the nursery rhyme ‘This Little Pig went to 
Market’. The long text is similar to that o î  Aunt Mavor’s History o f Five Little 
Pigs (AMLL-11), with changed words. Pictures are different from those in 
AMLL-11.
12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 14.N0.71. 17.9x13.7cm. Fc: yellow paper. Be: 3P-1 -  10, unnumbered.
9. The Old Woman who lived in a Shoe
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
3P-9.
George Routledge & Sons,
‘Routledge’s Threepenny Toy Books’, No.9.
‘The Little Old Woman who lived in a Shoe’.
[1871].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ o î My First Alphabet (3P-5) above.
The Routledge Ledger, vol. 4, records: The Old Woman Who Lived in a Shoe 
(3P-9), 1871 July 1, 1st Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. Fig. C-
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Back cover 
Subject
Word-text begins
Figure in Volume II 
Comment
Location
157.
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Retold tale recycled from the nursery rhyme.
‘Once on a time there was a Little Old Woman who lived in a Shoe. This shoe 
stood near a great forest, and was so large that it served as a house for the Old 
Lady and all her children, o f which she had so many that she did not know 
what to do with them.’
Fig. C-157.
The longer text was derived from the nursery rhyme ‘The Old Woman who 
lived in a Shoe’.
BL: 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 14.N0.71. 18x13.3cm. Fc: pink paper. Fig. C-157. Be: 3P-1 -  10, 
unnumbered.
10. Little Bo-Peep
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Issue scale and edition
Front cover design
Back cover
Subject
Word-text begins
Figure in Volume II 
Comment
3P-10.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 10.
‘Little Bo-Peep’.
[1871].
Kronheim & Co. See ‘Printer’ of First Alphabet (3P-5) above.
[Edward Henry Corbould]. E. H. Corbould drew the first picture but the other 
pictures do not seem to have been done by him. See ‘Comment’ below.
None mentioned.
See ‘Publication record’ o î My First Alphabet (3P-5) above.
Tht Routledge Ledger, vol. 4, r&CGvds. Little Bo Peep (3P-10), 1871 July 1,1st 
Edition 20,000.
Fairground style lettering, printed in red and blue on coloured paper. Fig. C- 
158.
Advertising the first 10 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Retold tale made up from the nursery rhyme, ‘Little Bo-Peep’.
After the first stanza of ‘Little Bo-Peep she lost her sheep’, the text begins: ‘ So 
runs the Nursery Rhyme. Little Bo-Peep was a very nice little girl. Her cheeks 
had a bloom on them like a lovely peach, and her voice sounded like a sweet 
silver bell.’
Fig.C-158.
The composite volume Popular Nursery Tales and Rhymes includes the retold 
tale ‘Little Bo-Peep’, which is illustrated by E. H. Corbould as recorded in the 
contents. Nursery Tales (RS-25) carries 4 pictures by Corbould, one of which 
is the first picture in 3P-10.
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Location BL; 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp; 14.N0.71. 18.3xl3.6cm. Fc: cobalt blue paper. Fig. C-158. Be: 3P-1 -  
10, unnumbered.
11. Nursery Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Front cover design 
Back cover
Subject
Nursery rhymes
Figure in Volume II 
Location BL:
3P-11.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 11.
‘Nursery Rhymes’.
[1872].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
[L. C. Henley?]. The last picture has the signature ‘HENLEY’. Lionel Charles 
Henley (1843-cl 893).
None mentioned.
The Routledge Wholesale Catalogue of July, 1872, p. 81, lists 16 titles 
(numbered 1 -1 6 )  o f ‘Routledge’s Threepenny Toys’, adding 6 titles new (11-  
16): ^\\. Nursery Rhymes. 12. Farmyard Alphabet. \2. Jack and the Beanstalk. 
14. John Gilpin. 15. Old Mother Hubbard. 16. Three Bears’. Routledge 
advertises ‘Routledge’s Threepenny Toy-Books’ listing 16 titles (numbered 1 
-  16) adding 6 titles (11 -  16) in The Athenaeum: ‘11. Nursery Rhymes. 12. 
Farmyard A.B.C. \3. Jack and the Bean-Stalk. XA.JohnGûpm. \5. OldMother 
Hubbard. 16. Three Bears’.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Nursery rhyme.
‘A farmer went trotting upon his grey mare’. ‘There was a jolly-miller’. 
‘Dickery, dickery, dare, /  The pig flew up in the air’. ‘Tommy kept a chandler’s 
shop’. ‘There was an old man of Tobago’. ‘Hickety, pickety, my black hen’. 
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 7.0C.72. 18.2x13.4cm. Fc: cobalt blue paper. Be: 3P-1 -  16, 
unnumbered.
12. The Farm-Yard Alphabet
Item no.
Publisher 
Series 
Inside title 
Date of publication
3P-12.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 12. 
‘The Farmyard Alphabet’.
[1872].
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Printer
Artist
Author
Publication record 
Front cover design 
Back cover
Subject
Alphabet
Figure in Volume II 
Location
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of Nursery Rhymes (3P-11) above.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Alphabet.
‘Ass, Bird, Carter, Dairymaid, Eggs, Faggot, Geese, Haymaker, Ironing, Kids, 
Lambs, Maying, Nosegay, Ox, Plough, Quoits, Ram, Scarecrow, Thrashing, 
Vagabond, Well, X-Ale, Yeoman, Zany.’
No figure.
BL; 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 7.0C.72. 17.9xl3.3cm. Fc: yellow paper. Be: 3P-1 -  16, unnumbered
13. Jack and the Beanstalk
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover
Subject
Word-text begins
Figure in Volume II 
Comment
Location BL:
3P-13.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 13.
‘Jack and the Bean-Stalk’.
[1872].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
[John Absolon]. The first picture is drawn by J. Absolon but the other pictures 
do not seem to be done by him. See ‘Comment’ below.
None mentioned.
See ‘Publication record’ o î Nursery Rhymes (3P-11) above.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Fairy tale.
‘An idle, careless boy was Jack, and though his father was dead, and his 
mother was very poor, he did not like to work, so at last they had no money left 
to buy bread; they had nothing but the cow. Then Jack’s mother sent him to the 
market to sell the cow.’
No figure.
The composite volume Popular Nursery Tales and Rhymes includes ‘Jack and 
the Beanstalk’, which is illustrated by J. Absolon as recorded in the contents. 
Nursery Tales (RS-25) carries 8 pictures for 2 plates by J. Absolon, one of 
which is the first picture in 3P-10.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 7.0C.72. 18x13.4cm. Fc: orange paper. Be: 3P-1 -  16, unnumbered
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NAL; 60.W.7. (c). {Routledge’s Toy Books VII).
Bound privately. A separate copy. George Routledge & Sons. 17.8x13.1cm. 
Fc: orange paper. Be: 3P-1 -  16, unnumbered
14. John Gilpin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover
Subject
Word-text begins
Figure in Volume II 
Comment
Location
3P-14.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 14.
‘The History o f John Gilpin’.
[1872].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above. The last 
picture has the signature ‘DALZIEL’.
[Hablot Knight Browne]. The last picture is drawn by J. K. Browne (Phiz) but 
the other pictures do not seem to be done by him. See ‘Comment’ below. 
[William Cowper]. John Gilpin is a ballad written by William Cowper (1731- 
1800) in 1782. The text of this book is written in prose.
See ‘Publication record’ of Nursery Rhymes {3P-l\) above.
Fairground style lettering, printed in red and blue coloured paper.
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Nursery tale.
‘In days not very long ago, there lived an London a citizen named John Gilpin, 
a linen-draper by trade, and a captain of militia besides.’
No figure.
The composite volume Popular Nursery Tales and Rhymes includes ‘John 
Gilpin’, which is illustrated by H. K. Browne as recorded in the contents. 3P 
includes the only picture.
BL: 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 7.0C.72. 17.9xl3.3cm. Fc: orange paper. Be: 3P-1 -  16, unnumbered. 
NAL: 60.W.7. (c). {Routledge’s Toy Books VII).
Bound privately. A separate copy. George Routledge & Sons. 17.6x13.1cm. 
Fc: blue paper. Be: 3P-1 -  16, unnumbered.
15. Old Mother Hubbard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
3P-15.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 15.
‘Old Mother Hubbard’.
[1872].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above. The first 
picture has the signature ‘DALZIEL’.
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Artist
Author
Publication record 
Front cover design 
Back cover
Subject
Nursery rhyme begins
Figure in Volume II 
Comment
Location BL:
[Johann Baptist Zwecker]. J. B. Zwecker drew the first picture but the other 
pictures do not seem to be done by him. See ‘Comment’ below.
None mentioned.
See ‘Publication record’ of Nursery Rhymes (3P-11) above.
Fairground style lettering, printed in red and grey on coloured paper. 
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Nursery rhyme.
‘Old Mother Hubbard / Went to the cupboard, / To get her poor dog a bone; / 
But when she came there /  The cupboard was bare, / And so the poor Dog had 
none.’
No figure.
The composite volume Popular Nursery Tales and Rhymes includes ‘Old 
Mother Hubbard’, which is illustrated by J. B. Zwecker as recorded in the 
contents. Mother Hubhard and Cock Robin (RS-26) carries 12 pictures for 3 
plates by J. B. Zwecker, one of which is the first picture in 3P-15.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 7.0C .72.17.9x13.4cm. Fc: yellow paper. Be: 3P-1 -  16, unnumbered.
16. The Three Bears
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design
Back cover
Subject
Word-text begins
3P-16.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 16.
‘The Three Bears’.
[1872].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above. The first 
picture has the signature ‘DALZIEL’.
[Harrison Weir]. The first picture is drawn by H. Weir but the other pictures do 
not seem to be done by him. See ‘Comment’ below.
None mentioned.
See ‘Publication record’ of Nursery Rhymes (3P-11) above.
Fairground style lettering, printed in red and blue-grey on coloured paper. Fig. 
C-159.
Advertising the first 16 titles of the ‘Routledge’s Threepenny Toy Books’ 
series, unnumbered.
Fairy tale.
‘In a far-off country there was once a little girl, who was called Silver-Locks, 
because her curly hair shone so very brightly. But she was not so good as she 
was pretty, for she was a sad romp, and so restless that she could not be kept 
quiet at home, and would often run out when she was told not to do so.’
The three bears’ names are: Mr. Bruin, Mammy Muff and Tiny. Their 
dialogues are written in capital letters for Mr. Bruin and in italics for Tiny.
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Figure in Volume II
Comment
Location
Fig. C-159.
The composite volume Popular Nursery Taies and Rhymes includes ‘The 
Three Bears’, which is illustrated by H. Weir and J. D. Watson as recorded in 
the contents. The Three Bears (RS-22) carries the same pictures by H. Weir and 
J. D. Watson. 3P includes only the first picture by H. Weir.
BL; 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp; 7.0C.72. 18.1x13.5cm. Fc: yellow paper. Fig. C-159. Be: 3P-1 -  16, 
unnumbered.
17. The House That Jack Built
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Front cover design
Back cover
Subject
Nursery rhyme
3P-17.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 17.
‘The House That Jack Built’.
[1873].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above. The first 
picture has the signature ‘DALZIEL’.
[Hablot Knight Browne]. The first picture is drawn by H. K. Browne (Phiz) but 
the other pictures do not seem to be done by him. See ‘Comment’ below. 
Nursery rhyme.
The Routledge Wholesale Catalogue lists 22 titles numbered 1 -  22, adding 6 
new titles [17 -  22] to the series: ‘17, The House That Jack Built. 18. The 
Dogs’ Dinner Party. 19. My Mother. 20. The Cats’ Tea Party. 21. More 
Nursery Rhymes. 22. Robin Redbreast.’ Routledge advertises 6 new titles of 
the series in The Athenaeum o f Oct. 25, 1873, p. 539: ‘Routledge’s 3d Toy 
Books. New Volumes. Printed in colour by Kronheim & Co. The House that 
Jack Built. The Dogs ’ Dinner Party. My Mother. The Cats ’ Tea Party. More 
Nursery Rhymes. Cock Robin,’ unnumbered. The Bookseller o f Oct. 2,1873, p. 
903, has the same advertisement. Though the title of No. 22 differs between the 
Routledge Wholesale Catalogue and The Athenaeum (and The Bookseller), the 
actual title is Robin Red Breast (3P-22).
Fairground style lettering, printed in red and blue-grey on coloured paper. Fig. 
C-160.
Advertising 18 titles [3P-5 -  21, 23] of the ‘Routledge’s Threepenny Toy 
Books’ series, unnumbered. It is not clear why No. 22 was not included and No. 
23, to be added in 1874, was included. The first 4 titles were not included. 
Nursery rhyme.
‘This is the farmer who sow’d the corn, /  That kept the cock that crow’d in the 
mom, / That waked the priest all shaven and shorn, / That marries the man all 
tatter’d and tom, / That kiss’d the maiden all forlom, / That milk’d the cow 
with the crumpled hom, / That toss’d the dog, / That worried the cat, / That 
kill’d the rat, / That ate the malt, / That lay in the house that Jack built.’
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Figure in Volume II
Comment ^
Location
Fig. C-160.
The composite volume Popular Nursery Taies and Rhymes includes ‘The 
House That Jack Built’, which is illustrated by H. K. Browne as recorded in the 
contents.
BL: 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 18.1x13.5cm. Fc: yellow paper. Fig. C-160. Be: 3P-5 -  23, 
unnumbered, lacking 22.
18. The Dogs  ^Dinner Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Double-spread
Subject
Word-text begins
Figure in Volume II 
Location BL:
3P-18.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 18.
‘The Dogs’ Dinner Party’.
[1873].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
[Lionel Charles Henley]. The first picture carries the signature ‘Henley’.
None mentioned.
See ‘Publication record’ of The House That Jack Built (3P-17) above. 
Fairground style lettering, printed in red and blue-grey on coloured paper.
See ‘Back cover’ of The House That Jack Built (3P-17) above.
Only two titles of this series have a double-spread: The Dogs ’ Dinner Party 
(3P-18) and The Cats’ Tea Party (3P-20).
Stoiy.
‘Mr. Blenheim was a very gentlemanly dog, and Mrs. Blenheim was quite the 
lady; both were well-bred, handsome, and fond of good company. They lived 
in a nice house, by Hyde Park Comer. Now Mr. Blenheim was one day in the 
library, dozing in his arm-chair after dinner, when Mrs. B. thus addressed him: 
“Rouse up, Blenny dear, and tell me about these notes of invitation for our 
dinner-party.” ’
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 18.1x13.3cm. Fc: pink paper. Be: 3P-5 -  23, unnumbered, 
lacking 22.
19. My Mother
Item no.
Publisher 
Series 
Inside title 
Date of publication
3P-19.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No. 19. 
‘My Mother’.
[1873].
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Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location BL:
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
[Ann Taylor]. My Mother first appeared in Original Poems, fo r Infant Minds 
by Ann Taylor (1782-1866) in 1804.
See ‘Publication record’ of The House That Jack Built (3P-17) above. 
Fairground style lettering, printed in red and grey on coloured paper.
See ‘Back cover’ of The House That Jack Built {2PA1) above.
Poem
‘Who fed me from her gentle breast, /  And hush’d me in her arms to rest, /  And 
on my cheek sweet kisses prest? / My Mother. // When sleep forsook my open 
eye, / Who was it sung sweet hushby, / And rock’d me that I should not cry? / 
My Mother.’
No figure.
12808.de. 18. {Routledge's Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 18.1x13.1cm. Fc: pink paper. Be: 3P-5 -  23, unnumbered, 
lacking 22.
20. The Cats* Tea Party
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Double-spread
Subject
Word-text begins
Figure in Volume II 
Location
3P-20.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.20.
‘The Cats’ Tea Party’.
[1873].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of The House That Jack Built (3P-17) above. 
Fairground style lettering, printed in red and blue-grey on coloured paper.
See ‘Back cover’ of The House That Jack Built (3P-17) above.
Only two titles o f this series have a double-spread: The Dogs ' Dinner Party 
(3P-18) and The Cats’ Tea Party (3P-20).
Story.
‘Miss Tabitha Pussycat was a quiet, sleek, old creature, and was so prim, that 
her friends called her an old maid; and some of them even said that she was an 
old cat, but they were the people who were not asked to her nice tea parties. 
Wen she gave a tea party, she sent her page Jackoo to invite her friends.’
No figure.
BL: 12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 18x13.3cm. Fc: orange paper. Be: 3P-5 -  23, unnumbered, 
lacking 22.
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21. More Nursery Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Nursery rhymes
Figure in Volume II 
Location BL:
3P-2L
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.21.
‘More Nursery Rhymes’.
[1873].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
Nursery rhyme.
See ‘Publication record’ of The House That Jack Built (3P-17) above. 
Fairground style lettering, printed in red and grey on coloured paper.
See ‘Back cover’ o f The House That Jack Built (3P-17) above.
Nursery rhyme.
‘Jack and Gill went up the hill’. ‘Ding dong bell, Pussy’s in the well’. ‘There 
was an owl lived in an oak’. ‘Little Jack Homer sat in a comer’. ‘Ba-a, ba-a. 
Black Sheep’. ‘There was an old woman who lived in a shoe’.
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 18x13.3cm. Fc: pink paper. Be: 3P-5 -  23, unnumbered, 
lacking 22.
22. Robin Redbreast
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject 
Poem begins
Figure in Volume II 
Location BL:
3P-22.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.22.
‘The Robin’.
[1873].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
[Horace William Petherick]. 4 o f the 6 pictures have the rebus of Horace 
William Petherick (1839-1919). His rebus can be found in 4 titles o f this series. 
None mentioned.
See ‘Publication record’ of The House That Jack Built (3P-17) above. 
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of The House That Jack Built (3P-17) above.
Poem.
‘Away, pretty Robin, fly home to your nest, / To make you my captive would 
please me the best, / And feed you with worms and with bread: / Your eyes are 
so sparkling, your feathers so soft, / Your little wings flutter so pretty aloft, / 
And your breast is all cover’d with red.’
No figure.
12808.de. 18. {Routledge’s Threepenny Toy Books).
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Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73.18xl3.3cm. Fc: yellow paper. Be: See ‘Back cover’ above.
BL: 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 18.1xl3.3cm. Fc: See ‘Front cover’ above. Be: 3P-5 -  23, 
unnumbered, lacking 22.
23. A Apple Pie
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Front cover design
Back cover 
Subject 
‘A Apple Pie’
Figure in Volume II 
Location BL:
3P-23.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.23.
None mentioned.
[1874].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
The Routledge Wholesale Catalogue lists 28 titles (1 -  28) numbered, 
introducing 6 new titles (23 -  28): ‘23. A Apple Pie. 24. Railway ABC. 25. 
Nursery Songs. 26. Nursery Ditties. 27. Punch and Judy. 28. Our Pets.’ 
Routledge advertises 6 titles (the same mentioned above) of this series in The 
Athenaeum o f Oct. 3, 1874, p. 436.
Fairground style lettering, printed in red and blue on coloured paper. Fig. C- 
161.
Advertising 24 titles unnumbered, lacking the first 4 titles.
Nursery rhyme.
‘Apple Pie, bit it, cut it, dealt it, eat it, fought for it, got it, hid it, jumped for it, 
kept it, longed for it, mourned for it, nodded at it, opened it, peeped at it, 
quartered it, ran for it, stole it, tried for it, viewed it, XYZ & Amperse-and, /  
All wished for / A piece in hand.’
Fig. C-161.
12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 17.8x13.2cm. Fc: yellow paper. Fig. C-161. Be: 3P-5 -  28, 
unnumbered.
24. Railway ABC
Item no.
Publisher
Series
Inside title
Date of publication
Printer
3P-24.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.24.
None mentioned.
[1874].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
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Artist None mentioned.
Author None mentioned.
Publication record See ‘Publication record’ of^  Apple Pie (3P-23) above.
Front cover design Fairground style lettering, printed in red and blue on coloured paper. Fig. C- 
162.
Back cover See ‘Back cover’ of A Apple Pie (3P-23) above.
Subject Alphabet
Alphabet ‘Arch, Bridge, Cattle, Driver, Engine, Flag, Guard, Hose, Incline, Junction, 
King’s Cross, Luggage, Mail, Notice, Offl, Porter, Quick, Run, Station, 
Telegraph, Underground, Van, Waiting Room, Excursion, Yeovil, Zany.’
Figure in Volume II Figs. A-16, C-162.
Comment The anonymous illustrator obviously imitates the composition o f The Railroad 
Alphabet (AM-60) by Walter Crane. Compare each o f the first pages: Fig. A- 
16 and Fig. F-1 & 3.
Location BL: 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 18x13.5cm. Fc: pink paper. Fig. C-162. Be: 3P-5 -  28, 
unnumbered.
25. Nursery Songs
Item no. 3P-25.
Publisher George Routledge & Sons.
Series ‘Routledge’s Threepenny Toy Books’, No.25.
Inside title ‘Nursery Songs’.
Date of publication [1874].
Printer Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
Artist None mentioned.
Author None mentioned.
Publication record See ‘Publication record’ of A Apple Pie (3P-23) above.
Front cover design Fairground style lettering, printed in red and blue on coloured paper.
Back cover See ‘Back cover’ of^  Apple Pie (3P-23) above.
Subject Nursery rhyme.
Nursery rhymes ‘Hey diddle, diddle, the cat and the fiddle’. ‘Humpty-Dumpty sat on a wall’. 
‘Young lambs to sell, young lambs to sell’. ‘Old King Cole’. ‘Little Boy Blue, 
come blow me your hom’. ‘A carrion crow sat on an oak’.
Figure in Volume II 
Location
No figure.
BL; 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 18.9x13.2cm. Fc: green paper. Be: 3P-5 -  28, unnumbered.
26. Nursery Ditties
Item no. 3P-26.
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Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Nursery rhymes
Figure in Volume II 
Comment
Location
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.26.
‘Nursery Ditties’.
[1874].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of A Apple Pie (3P-23) above.
No separate copy surveyed.
See ‘Back cover’ ofyf Apple Pie (3P-23) above.
Nursery rhyme.
‘Sing a Song’. ‘Hark, hark, / The dogs do bark’. The Queen of Hearts’. ‘Ride a 
cock-horse’. ‘See-saw, Margery Daw’. ‘Little Tom Tucker’.
No figure.
Routledge’s Threepenny Toy Books (BL: 12808.de. 18) compiles all the copies 
of this series, except Nursery Ditties (3P-26) and The Forty Thieves (3P-38). 
BL: 12803.g.33. (Pussy’s  Picture Book)
Compiled by the publisher, without covers. George Routledge & Sons. BM: 
20.NO.74. 18.2xl3.8cm.
27. Punch and Judy
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II
Comment
Location BL:
3P-27.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.27.
‘Punch and Judy’.
[1874].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of A Apple Pie (3P-23) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of^  Apple Pie (3P-23) above.
Nursery tale.
‘Ah! here is our friend Punch and his wife Ju-dy. Punch had just been sing-ing 
his fa-vour-ite song of “Root-to-to-to-too-it!” walk-ing a-bout and knock-ing 
his stick, when at last he call-ed out, “Ju-dy! Ju-dy!” seve-ral times, thump-ing 
on the win-dow sill.’
No figure.
The word-text is written in syllabic division.
12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library, A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 17.9x13.5cm. Fc: orange paper. Be: 3P-5 -  28, unnumbered.
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28, Our Pets
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Comment
Location BL:
3P-28.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.28.
‘Our Pets’,
[1874].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of A Apple Pie (3P-23) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ o f A Apple Pie (3P-23) above.
Nursery tale.
‘This is Pol-ly’s own cat, Topsy. She looks ve-ry prim and quiet; but if you play 
with her, you will find she is a ve-ry mer-ry lit-tle cat. She will jump up-on the 
ta-ble at break-fast, and run off with Pol-ly’s toast; and if  mam-ma be wri-ting 
a let-ter, Top-sy will steal soft-ly a-long the arm of the so-fa, and rub her paw 
o-ver the last word mam-ma has writ-ten, and make a great blot in the let-ter.’ 
No figure.
The word-text is written in syllabic division.
12808.de. 18. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 30.SE.74. 17.9xl3.2cm. Fc: orange paper. Be: 3P-5 -2 8 ,  unnumbered.
29. Cinderella
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Front cover design 
Back cover
3P-29.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.29.
‘Cinderella: or. The Little Glass Slipper’.
[1875].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above. The last 
picture has the signature ‘Dalziel’.
[John Dawson Watson]. The last picture is drawn by J. D. Watson but the other 
pictures do not seem to be done by him. See ‘Comment’ below.
None mentioned.
TbiQ Routledge Wholesale Catalogue of Aug., 1875, p. 85, lists 34 titles (1-34), 
introducing 6 new titles (29 -  34); ‘29. Cinderella. 30. Puss in Boots. 31. Red 
Riding Hood. 32. Wild Animals. 33. Tame Animals. 34. Birds". Routledge 
advertises 6 new titles (the same mentioned above) of this series in The 
Athenaeum of Oct. 2, 1875, p. 453.
Fairground style lettering, printed in red and blue on coloured paper. 
Advertising 30 titles (5 -  34) numbered, lacking the first 4 titles.
459
Subject
Word-text begins
Figure in Volume II 
Comment
Location
Fairy tale.
‘There was,many years ago, a gentleman who had a charming lady for his wife. 
They had one daughter only, who was very dutiful to her parents. But while she 
was still very young, her mamma died, to the grief o f her husband and daughter. 
After a time, the little girl’s papa married another lady.’
No figure.
The composite volume Popular Nursery Tales and Rhymes includes 
‘Cinderella’, which is illustrated by J. D. Watson as recorded in the contents. 
Nursery Tales (RS-25) carries the same 4 pictures by J. D. Watson. 3P includes 
the only picture.
BL; 12808.de. 18, {Routledge's Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.1x13.1cm. Fc: orange paper. Be: 3P-5 - 34, numbered.
30. Puss in Boots
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location BL:
3P-30.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.30.
‘Puss-in-Boots’.
[1875].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (TP-S) above.
None mentioned.
None mentioned.
See ‘Publication record’ of Cinderella (3P-29) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ o f Cinderella (3P-29) above.
Fairy tale.
‘There was once a poor miller, who had three sons; and, when he was about to 
die, he left the mill to the eldest, his donkey to the second, and to the youngest 
boy only his cat. This last, poor fellow! Thought himself very badly off, in 
comparison with his brothers, who, by joining their property together, he 
would say, could get on very well; but as he had nothing but Pussy, he feared he 
should really starve.’
No figure.
12808.de.l8. {Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.1x13.5cm. Fc: orange paper. Be: Be: 3P-5 - 34, 
numbered.
31. Red Riding Hood
Item no. 
Publisher
3P-31.
George Routledge & Sons.
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Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location BL:
‘Routledge’s Threepenny Toy Books’, No.31.
‘Little Red Riding-Hood, and The Wicked Wolf.
[1875].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
[Lionel Charles Henley]. The last picture has the signature ‘Henley’.
None mentioned.
See ‘Publication record’ of Cinderella (3P-29) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Cinderella (3P-29) above.
Fairy tale.
‘Once upon a time a nice girl lived in a country village, and she was the 
sweetest creature that ever was seen; her mother loved her with great fondness, 
and her grandmother doted on her still more. A pretty red-coloured hood had 
been made for the little girl, which so much became her, that every one called 
her Little Red Riding-Hood.’
No figure.
12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.3x13.6cm. Fc: orange paper. Be: Be: 3P-5 - 34, 
numbered.
32. Wild Animals
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject 
Wild animals 
‘The Wolf begins
Figure in Volume II 
Location BL:
3P-32.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.32.
‘Wild Animals’.
[1875].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of Cinderella (3P-29) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Cinderella (3P-29) above.
Natural history.
‘TheLion’. ‘The Tiger’. ‘TheElephant’. ‘TheBear’. ‘The Zebra’. ‘The Wolf. 
‘The Wolf was formerly found in England, but is now seen chiefly in Germany 
and France, The Wolf when hungry is very fierce, and greedily devours calves, 
sheep, and goats, and in the winter he sometimes becomes so ferociously 
savage, that he will attack mankind, and even enter their houses,’
No figure.
12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.2x13.6cm. Fc: pink paper. Be: Be: 3P-5 - 34, numbered.
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33. Tame Animals
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject 
Tame animals 
‘The Hare’ begins
Figure in Volume II 
Location BL:
3P-33.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.33.
‘Tame Animals’.
[1875].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ of Cinderella (3P-29) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Cinderella (3P-29) above.
Natural history.
‘TheHare’. ‘The Goat’. ‘The Cow’. ‘The Sheep’. ‘TheDormouse’. ‘The Ass’. 
‘I suppose you have all seen a Hare, and perhaps many of you have helped to 
eat one. The hare is a very timid animal, running away on the least alarm; but 
poor fellow, he is too often caught by the dogs, and killed, notwithstanding his 
swift running.’
No figure.
12808.de. 18, (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.2x13.5cm. Fc: pink paper. Be: Be: 3P-5 - 34, numbered.
34. Birds
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject 
Birds
‘The Eagle’ begins
3P-34.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.34.
‘Birds’.
[1875].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above.
None mentioned.
None mentioned.
See ‘Publication record’ o f Cinderella (3P-29) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Cinderella (3P-29) above.
Natural history.
‘The Eagle’. ‘The Stork’. ‘The Kingfisher’. ‘The Jay’. ‘The Vulture’. ‘The 
Crane’.
‘The Eagle is the king of birds, and is both majestic and formidable in his 
appearance. The Golden Eagle, the finest of the species, is found in all parts of 
Europe.’
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Figure in Volume II No figure.
Location BL: 12808.de. 18. (Routledge's Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 15.OC.75. 18.2xl3.6cm. Fc: orange paper. Be: Be: 3P-5 - 34, 
numbered.
35. Jack the Giant Killer
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location
3P-35.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.35.
‘Jack the Giant Killer’.
[1876].
Kronheim & Co. See ‘Printer’ oîM y First Alphabet (3P-5) above.
[H. W. Petherick]. His rebus is found in 5 pictures.
None mentioned.
The Routledge Wholesale Catalogue lists 40 titles (I -  40) numbered, 
introducing 6 new titles (35 -  40): ’35. Jack the Giant Killer. 36. Blue Beard. 
37. Aladdin. 38. The Forty Thieves. 39. Tom Thumb. 40. Sleeping Beauty’. 
Routledge advertises 6 new titles (the same mentioned above) of this series in 
The Athenaeum of Sep. 30, 1876, p. 420.
Fairground style lettering, printed in red and green on coloured paper. 
Advertising 36 titles o f this series, numbered, lacking the first 4 titles.
Fairy tale.
‘In ancient times the good people of Cornwall were sadly frightened at many 
wicked giants, who came from different places, robbing and killing all that fell 
in their way. Amongst them was the giant Cormoran, who had a great castle on 
a rock which stood in the sea. He often waded through the water and came over 
to the coast, when all the people would flee before him.’
No figure.
BL: 12808.de.l8. (Routledge’s Threepenny Toy Books).
Compiled by the library, A separate copy. George Routledge & Sons. BM 
stamp: 20.SE.76. 18.2x13.5cm. Fc: pink paper. Be: 3P- 5 -4 0 , numbered.
36. Blue Beard
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
3P-36.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.36.
‘Blue-Beard’.
[1876].
Kronheim & Co. See ‘Printer’ o î My First Alphabet (3P-5) above. 
[H, W. Petherick]. His rebus is found in 5 pictures.
None mentioned.
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Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume H 
Location
See ‘Publication record’ of Jack the Giant Killer (3P-35) above.
Fairground style lettering, printed in red and green on coloured paper.
See ‘Back cover’ oîJack the Giant Killer (3P-35) above.
Fairy tale.
‘Once upon a time there was a very rich man, who lived in a castle. He had 
great quantities of gold and silver, and precious stones and money; but he was 
very ugly, and had a blue beard. And yet for all this, Blue-Beard had already 
been married six times. ’
No figure.
BL; 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp; 20.SE.76.18.2x13.3cm. Fc; pink paper. Be: 3P- 5 -4 0 ,  numbered.
37. Aladdin
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location
3P-37.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.37.
‘Aladdin, and the Wonderful Lamp’.
[1876].
Kronheim & Co. See ‘Printer’ o ïMy First Alphabet (3P-5) above.
[H. W. Petherick]. His rebus is found in 4 pictures.
None mentioned.
See ‘Publication record’ oîJack the Giant Killer (3P-35) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Jack the Giant Killer (3P-35) above.
Fairy tale.
‘Aladdin was the son of a poor tailor in an Eastern city. He was a spoiled boy, 
and loved play better than work; so that when Mustapha, his father, died, he 
was not able to earn his living; and his poor mother had to spin cotton all day 
long to procure food for their support.’
No figure.
BL: 12808.de. 18. (Routledge’s Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 20.SE.76. 17.9xl3.4cm. Fc: yellow paper. Be: 3P- 5 -4 0 ,  numbered.
38. The Forty Thieves
Item no.
Publisher
Series
Inside title
Date o f publication
Printer
3P-38.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.38.
‘All Baba and the Forty Thieves’.
[1876].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
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Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location
[L. C. Henley], His rebus is found in the 5th picture.
None mentioned.
See ‘Publication record’ of Jack the Giant Killer (3P-35) above.
No separate copy surveyed.
See ‘Back cover’ of Jack the Giant Killer (3P-35) above.
Fairy tale.
‘In a town in Persia lived two brothers, Cassim and Adi Baba. Cassim was rich, 
but Ali Baba was poor, and gained his living by cutting wood and bringing it 
upon three asses into the town to sell. ’
No figure.
BL: 12803 .f  31. {Routledge 's Playroom Album for Children).
Compiled by the publisher, without covers. George Routledge & Sons. BM 
stamp: 20.SE.76. 18x13.2cm.
39. Tom Thumb
Item no.
Publisher
Series
Inside title
Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location BL:
3P-39.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.39.
‘Tom Thumb’.
[1876].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
None mentioned 
None mentioned.
See ‘Publication record’ of Jack the Giant Killer (3P-35) above.
Fairground style lettering, printed in red and blue on coloured paper.
See ‘Back cover’ of Jack the Giant Killer (3P-35) above.
Fairy tale.
‘Merlin, the magician, once stopped at the cottage of a poor couple, who 
treated him very kindly to the best they had. He saw that they were not content 
with their lot, and the cottager’s wife told him what it was that made them so 
sorrowfiil: they much wanted to have a son; and she added, “If it was even no 
bigger than his father’s thumb!”
No figure.
12808.de. 18. {Routledge's Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 20.SE.76. 17.9x13.3cm. Fc: orange paper. Be: 3P- 5 -4 0 ,  numbered.
40. Sleeping Beauty
Item no. 
Publisher 
Series 
Inside title
3P-40.
George Routledge & Sons.
‘Routledge’s Threepenny Toy Books’, No.40. 
‘The Sleeping Beauty in the Wood’.
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Date of publication
Printer
Artist
Author
Publication record 
Front cover design 
Back cover 
Subject
Word-text begins
Figure in Volume II 
Location BL;
[1876].
Kronheim & Co. See ‘Printer’ of My First Alphabet (3P-5) above.
[L. C. Henley]. His signature is found on the last page.
None mentioned.
See ‘Publication record’ of Jack the Giant Killer (3P-35) above.
Fairground style lettering, printed in red and green on coloured paper.
See ‘Back cover’ of Jack the Giant Killer (3P-35) above.
Fairy tale.
‘Once upon a time there was a King and Queen who were much vexed at not 
having any children. At length, however, a little girl was born. There was a 
splendid christening. For godmothers they gave the young Princess all the 
Fairies they could find, so that, by each making her a gift, she might become 
possessed of every virtue and grace.’
No figure.
12808.de. 18. (Routledge's Threepenny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 20.SE.76. 18x13.4cm. Fc: orange paper. Be: 3P- 5 -  40, numbered.
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Fhe ^Roiitledge’s Two-Penny Toy Books’ series (2P)
‘Routledge’s Two-Penny Toy Books’ (2P)
Publisher:
George Routledge & Sons.
Date of publication:
None mentioned. [1873].
Number of titles:
9 titles.
Printer:
Leighton Brothers. The back cover advertisement of each title records the printer: ‘Routledge’s 
Two-Penny Toy Books. Four coloured plates and six pages of letter-presses, in an ornamental cover. 
Printed in colours by Leighton Bros ’ The back cover of each title also imprints the printer at the 
bottom: ‘Leighton, Bros ’ See also ‘Publication record’ below.
Artist:
None mentioned. Baby (2P-4) has signs: ‘WR’.
Author:
None mentioned.
Publication record:
The Routledge Wholesale Catalogue of September, 1873, p. 81, records: ‘Twopenny Toy Books, 
with coloured pictures, by Leighton Brothers, in covers. My Mother. 2. Nursery Rhymes. 3. Our 
Pets. 4. Baby. 5. Mother Hubbard. 6. Jack the Giant Killer. 7. Railway ABC. 8. Punch and Judy. 9. 
Red Riding Hood\ numbered. Routledge advertised in both The Athenaeum o f Oct. 25,1873, p. 539, 
and The Bookseller of Oct. 2, 1873, p. 903: ‘Routledge’s 2d Toy Books. An entirely new series. 
Containing 4 pages of coloured plates by Leighton Bros., and 6 pages of Letterpress in a fancy 
cover’, mentioning 9 titles unnumbered. Also, all the copies held by the British Library carry the 
same date: ’17.SE.73’.
Issue scale and edition:
No record surveyed. No record can be found in tho Routledge Ledgers.
Price:
2 pence. The Routledge Wholesale Catalogue of September, 1873, records the prices: ‘per doz. 2s. at 
retail and ls.5d. at wholesale.’
Book format and size:
‘Portrait’ format, about 17xl2cm. Picture size: 13.5xl0cm.
Front cover:
The fairground lettering design is printed in red and black on pale coloured paper (blue, green and 
yellow). Figs. C-163 - 166 reproduce well-devised designs in this small format.
Back cover:
Each back cover lists all the titles o f Routledge’s two cheapest series published at the same time: 
‘Two-Penny Toy Books’ and ‘Penny Toy Books’. See Fig. B-17.
Number of pages:
10 pages: 4 of coloured picture pages and 6 of word pages.
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Picture book design;
F c ; W - P ; W - W ; P  + P ; W - W ; P - W ; B c .
The first and last leaves are pasted on to covers. A single gathering of 6 leaves. Sewn. The 
respective numbers o f picture and word pages, exactly the reverse of the Threepenny series, differ, 
so the picture-word design is not properly paired. Fig. A-15 reproduces the first opening of The 
Railroad Alphabet (2P-7).
Printing and colouring process;
Colour printing (yellow, blue red and black) from wood.
Composite volume:
BL: 12803 .bb.6. (Routledge’s Two-Penny Toy Books). Containing all nine titles of this series. 
Bound by the Library. Separate copies with covers. George Routledge and Sons. BM 
stamp: 17.SE.73.
BL: 12803.bb.7. (The Punch and Judy Picture Boole). Containing all nine titles o f this series.
Compiled by the publisher, lacking each title’s covers. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
Comment:
The following headings are not used in the ensuing descriptions:: ‘Printer’, ‘Publication record’, 
‘Front cover’, ‘Back cover’. See the explanation at the beginning of this section for details of those 
matters.
1. My Mother
Item no. 2P-1.
Publisher George Routledge & Sons.
Series ‘Routledge’s Two-Penny Toy Books’, No. 1.
Inside title ‘My Mother’.
Date of publication [1873].
Artist None mentioned.
Author [Ann Taylor].
Subject Poem.
Word-text begins ‘Who fed me from her gentle breast, / And hush’d me in her arms to rest. And
on my cheek sweet kisses prest? / My Mother. // When sleep forsook my open 
eye, / Who was it sung sweet hushaby, / And rock’d me that I should not cry? / 
My Mother.’
Figure in Volume II No figure.
Location BL: 12803 .bb.6. (Routledge's Tow-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 16.9xl2.3cm. Fc: pale blue paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803.bb.7. (The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
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2. Nursery Rhymes
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Nursery rhymes
Figure in Volume II 
Location
2P-2.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.2.
‘Nursery Rhymes’.
[1873].
None mentioned.
Nursery rhymes.
Nursery rhymes.
‘Diddle, diddle, the cat and the fiddle’. ‘I have a little sister; they call her Peep, 
Peep’ (with no illustration). ‘Ba-aba-a Black Sheep’. ‘Little Boy Blue’. ‘You 
shall have an apple’ (with no illustration). ‘Little Bo-Peep has lost her sheep’. 
Fig. C-163.
BL: 12803 .bb.6. (Routledge’s Two-Petmy Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17x12.1cm. Fc: pale blue paper. Fig. C-163. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803 .bb.7. (The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
3. Our Pets
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Pets
Word-text begins
Figure in Volume II 
Comment
Location BL:
2P-3.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.3.
‘Our Pets’.
[1873].
None mentioned.
None mentioned.
Pets.
‘Cats, dog, rabbits and chickens’.
‘This is Pol-ly’s own cat, Top-sy. She looks very prim and quiet; but if  you play 
with her, you will find she is a ve-ry mer-ry lit-tle cat. She will jump up-on the 
ta-ble at break-fast, and run off with Pol-ly’s toast; and if Mam-ma be wri-ting 
a let-ter, Top-sy will steal soft-ly along the arm of the so-fa, and rub her paw 
o-ver the last word mam-ma has writ-ten, and make a great blot in the let-ter.’ 
No figure.
The word-text is written with syllabic division. The word-text of Our Pets 
were frequently used. Our Pets (3P-28) uses the same text.
12803.bb.6. (Routledge’s Tow-Penny Toy Books).
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4, Baby
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17x12.1cm. Fc: pale green paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803.bb.7. {The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
Item no.
Publisher
Series
Inside title
Date o f publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
2P-4.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.4.
‘Baby’.
[1873].
None mentioned. All the four pictures have the monogram ‘WR’,
None mentioned.
Story in verse.
‘When Baby Boy first came to town / He had so many things to see, / That he 
could only stare and frown, / And wonder what they could be; // But very soon 
he tried to crow, / And quite as soon as he learnt to cry; I Then his fair hair 
began to grow; / His eyes were blue just like the sky’.
Fig. C-164.
BL: 12803.bb.6. {Routledge’s Tow-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17x12.2cm. Fc: pale green paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803 .bb.7. {The Punch and Judy Picture BooK).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
5. Old Mother Hubbard
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Rhyme begins
2P-5.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.5.
‘Old Mother Hubbard’.
[1873].
None mentioned.
None mentioned.
Nursery rhyme.
‘Old Mother Hubbard / Went to the cup-board, / To get her poor Dog a bone; 
But when she came there / The cup-board was bare, /  And so the poor Dog had
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Figure in Volume II
Comment
Location
none.
No figure.
The word-text is written in syllabic division.
BL; 12803.bb.6. (Routledge’s Tow-Pemy Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 16.9x12.1cm. Fc: pale blue paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803.bb.7, (The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
6. Jack the Giant Killer
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Comment
Location
2P-6.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.6.
Jack the Giant Killer.
[1873].
None mentioned.
None mentioned.
Fairy tale.
‘In ancient times, the good people o f Cornwall were sadly frightened at many 
wicked giants, who came from different places, robbing and killing all that fell 
in their way. Amongst them was the giant Cormoran, who had a great castle 
near the sea, from which he often started to go to another castle of his in Ireland, 
walking through the waves, with his short pipe in his mouth, and carrying his 
luggage on his shoulders, slung on a thick stick.
Fig. B-17.
The word-text of Jack the Giant Killer (2P) is almost the same as that of Jack 
the Giant Killer (3P): the first and last paragraphs are the same but some of the 
text in between is different.
BL: 12803 .bb.6, (Routledge’s Two-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17x12cm. Fc: pale yellow paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803 .bb.7. (The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73, 16.7x11.9cm.
7. The Railroad Alphabet
Item no. 2P-7.
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Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Alphabet
Figure in Volume II 
Location
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.7.
None mentioned.
[1873].
None mentioned.
None mentioned.
Alphabet.
‘Arch, Bridge, Cattle Truck, Danger Signal, Engine, Fireman, / Guard, Hose, 
Iron Work at Junction, King’s Cross, Luggage, Mail, /  Navvies, Official 
Starting Train, Passengers, Question, Royal Carriage, Station, /  Telegraph, 
Underground, Van for Guard, Waiting Room, Excursion Train to York, Zigzag 
Rail.’
Figs. A-15, C-165.
BL: 12803.bb.6. {Routledge’s Two-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17x12.1cm. Fc: pale yellow paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803 .bb.7. {The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
8. Punch and Judy
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
2P-8.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.8.
‘Punch and Judy’.
[1873].
None mentioned.
None mentioned.
Nursery tale.
‘Ah! here is our friend Punch and his wife Ju-dy. Punch had just been sing-ing 
his fa-vour-ite song of “Root-to-to-to-too-it!” walk-ing a-bout and knock-ing 
his stick, when at last he call-ed out, “Judy! Judy!” se-ve-ral times, thump-ing 
on the window sill. Pre-sent-ly, Ju-dy pop-ped in. “Bring the ba-by,” said 
Punch, in a tone which sa-tis-fi-ed Ju-dy that he was in high good hu-mour.’ 
No figure.
BL: 12803 .bb.6. {Routledge’s Two-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 17xl2.3cm. Fc: pale yellow paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803.bb.7. {The Punch and Judy Picture Book).
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Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
9. Little Red Riding Hood
Item no.
Publisher
Series
Inside title
Date o f publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Comment
Location
2P-9.
George Routledge & Sons.
‘Routledge’s Two-Penny Toy Books’, No.9.
‘Little Red Riding-Hood and the Wicked Wolf.
[1873].
None mentioned.
None mentioned.
Fairy tale.
‘Once upon a time a nice little girl lived in a country village, and she was the 
sweetest creature that ever was seen; her mother loved her with great fondness, 
and her grandmother doted on her still more. A pretty red-coloured hood had 
been made for the little girl, which so much became her, that every one called 
her Little Red Riding-Hood.’
Fig. C-166.
The word-text of Little Red Riding Hood (2P-9) is almost same as of Red 
Riding Hood (3P-31), with some differences in places. But a big difference 
comes in the end: ‘ “Grand-mamma, what great teeth you have!” “They are to 
eat three up with:” and saying these words, the wicked Wolf fell upon Little 
Red Riding-Hood, and ate her up at a few mouthfuls.’ (2P-9); ‘ “Grandmamma, 
what great teeth you have got!” “They are to eat thee up:” and, saying these 
words, the wicked Wolf was about to fall upon Little Red Riding-Hood, when a 
young forester, hearing her screams, rushed in and killed him with one blow of 
his axe.’ (3P-31). The former is published in 1873 and the latter in 1875.
BL: 12803 .bb.6. {Routledge’s Two-Penny Toy Books).
Compiled by the library. A separate copy. George Routledge & Sons. BM 
stamp: 17.SE.73. 16.8xl2cm. Fc: pale green paper. Be: advertising 
‘Routledge’s Two-penny Toy Books’ and ‘Routledge’s Penny Toy Books’. See 
Fig. B-17.
BL: 12803 .bb.7. {The Punch and Judy Picture Book).
Compiled by the publisher. Covers lacking. George Routledge and Sons. BM: 
12SE.73. 16.7x11.9cm.
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The ‘Routledge’s Penny Toy Books’ series (IP)
‘Routledge’s Penny Toy Books’ (IP)
Publisher;
George Routledge & Sons.
Title;
No separate copy surveyed. The titles were collected from the Routledge Wholesale Catalogue and 
The Athenaeum and The Bookseller. Two titles can not be identified from these sources: Nursery 
Songs (lP-3) or Nursery Rhymes (lP-11). However, each of the composite volumes, A Apple Pie and 
Other Nursery Tales and The Robin Redbreast Picture Book, includes one copy: the Contents and 
inside title in each volume mention ‘Nursery Rhymes’. The other composite volume, which holds all 
the 12 titles, does not have a list of contents.
Date of publication:
[1873].
Number of titles:
12 titles.
Printer:
Kronheim & Co. Leighton Brothers. The back cover advertisement of each title of ‘Routledge’s 
Two-Penny Toy Books’ records the printer: ‘Routledge’s Two-Penny Toy Books, Four coloured 
plates and six pages o f letter-presses, in an ornamental cover. Printed in colours by Leighton Bros ’ 
See also ‘Publication record’ below.
Artist:
None mentioned. No artist can be identified.
Author:
None mentioned. No author can be identified.
Publication record:
The Routledge Wholesale Catalogue o f September, 1873, p. 81, records: ‘Routledge’s Penny Toy 
Books, each with eight coloured plates by Kronheim’. \ .A  Apple Pie. 2. The Three Bears, 'i. Nursery 
Songs. 4. My Mother. 5. This Little Pig. 6. Farmyard ABC. 7. Red Riding Hood. 8. Jack the Giant 
Killer. 9. The Cat’s Tea Party, 10. The Dog’s Dinner Party. 11. Nursery Rhymes. 12. Robin 
Redbreast, numbered. Routledge advertised in both The Athenaeum of Oct. 25, 1873, p. 539, and 
The Bookseller of OqX. 2,1873, p. 903: ‘Routledge’s Id Toy Books. A new series, printed in colours 
by Kronheim & Co. each book containing eight beautiful pictures.’ Copies of composite volumes of 
this series held by the British Library carry the accepted date: ’ 17.SE.73’.
Issue scale and edition:
No record can be found. No record can be found in the Routledge Ledgers.
Price:
1 penny. The Routledge Wholesale Catalogue records the prices of packets: ‘Is. at retail and 8 and a 
half pence at retail’.
Book format and size:
‘Portrait’ format, about 15x9.5cm. Picture size: 11.3x7.5cm.
Front and back covers:
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No separate copy surveyed.
Number of pages:
16 pages: 8 with pictures and 8 with words. Each page printed on one side o f the leaf. No 
pagination.
Picture book design:
F c ; W - P ; x - x ; P - W ; x - x ; W - P ; x - x ; P “W ; x  + x ; W - P ; x - x ; P - W ; x - x ; W - P ; x -  
x ; P - W ; B c .
A single gathering. Sewn. Each opening consists o f a picture page and a word page. The cheapest of 
the toy books therefore has the ideal picture book design, each opening having picture and text 
facing. Fig. A-14 reproduces the first opening o f The Farm-Yard ABC (lP-6).
Printing and colouring design:
Colour printing (yellow, blue, red and black) from wood engraving.
Composite volumes:
BL: 12803.aaa.43. {A Apple Pie and Other Nursery Tales), containing lP-1, 2, 3 (or 11), 5, 7, 9. 
Compiled by the publisher, with no covers o f each copy. George Routledge & Sons. BM 
stamp: 17. SE. 73.
BL: 12803.aaa.62. {The Robin Redbreast Picture Book), containing lP-4, 6, 8, 10, 11 (or 3), 12. 
Compiled by the publisher, with no covers o f each copy. George Routledge & Sons. BM 
stamp: 17.SE.73.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book), containing all the 12 titles of this series. 
Compiled by the publisher, with no covers o f each copy. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3x10.3cm.
Comment:
Each title o f this series contains 16 pages, the same number as that o f ‘Routledge’s Shilling Toy and 
Funny Books’, though the size is much diminished.
1. A Apple Pie
Item no. lP-1.
Publisher George Routledge & Sons.
Series ‘Routledge’s Penny Toy Books’, No. 1.
Inside title ‘The History o f A Apple Pie’.
Date of publication [1873].
Artist None mentioned.
Author Nursery rhyme.
Subject Nursery rhyme.
‘A Apple Pie’ ‘A Apple Pie. B Bit it. C Cut it. /  D Dealt it. E Eat it. F Fought for it. /  G Got it.
H Hid it. J Joined it. / K Kept it. L Longed for it. M Mourned for it. / N Nodded 
at it. O Opened it. P Peeped at it. / Q Quartered it. R Ran for it. S stole it. /  T
Took it. V Viewed it. W Wanted it. / XYZ & Amperse and All wished for A
piece in hand.’
Figure in Volume II No figure.
Location BL: 12803.aaa.43. {A Apple Pie and Other Nursery Tales).
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Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.4xl0.5cm.
BL: 12803.de.56. {Jack the Giant Kilter’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
2. The Three Bears
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-2.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No.2.
‘The Three Bears’.
[1873].
None mentioned.
None mentioned.
Fairy tale.
‘In a far-off country there was once a little girl, who was called Silver-Locks, 
because her curly hair shone so very brightly. But she was not so good as she 
was pretty, for she was a sad romp, and so restless that she could not be kept 
quiet at home, and would often run out when she was told not to do so. One day, 
she started off into a wood, to gather wild flowers and to chase butterflies.’ 
The word-text of The Three Bears (lP-2) is the same as The Three Bears (3P- 
16). In the latter Mr. Bruin’s dialogue is written in capitals and Tiny’s in italics, 
but in the former such a device is not employed.
No figure.
BL: 12803.aaa.43. {A Apple Pie and Other Nursery Tales).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.4xl0.5cm.
BL: 12803.de.56. {Jack the Giant K iller’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
3. Nursery Songs
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Nursery rhymes
lP-3 or 11.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 3 or 11.
‘Nursery Rhymes’.
[1873].
None mentioned.
Nursery rhyme.
Nursery rhyme.
‘Ride a cockhorse, to Banbury Cross’. ‘There was an old woman, and what do 
you think’. ‘A fox jumped up on a moonlit night’. ‘Ding dong bell. Pussy’s in
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Figure in Volume II
Comment
Location
the well’. ‘There was an old woman tossed up in a basket’. ‘Old Mother 
Hubbard she went to the cupboard’. ‘I had a little pony’. ‘Pussy sits beside the 
fire, how can she be fair?’
No figure.
Two titles cannot be distinguished from each other: Nursery Songs (lP-3) or 
Nursery Rhymes (IP-11). See ‘Title’ of the series explanation above.
BL: 12803.aaa.43. (A Apple Pie and Other Nursery Tales).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73, 15.4xl0.5cm. (lP-3 or 11).
BL: 12803.aaa.62. (The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73.15.5xl0.8cm. (lP-3 or 11).
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
4. My Mother
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-4.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 4.
‘My Mother’.
[1873].
None mentioned.
[Ann Taylor].
Poem.
‘Who fed me from her gentle breast, / And hush’d me in her arms to rest, / And 
on my cheek sweet kisses prest? My Mother.’
No Figure.
BL: 12803.aaa.62. {The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.5xl0.8cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
5. This Little Pig Went to Market
Item no.
Publisher
Series
Inside title
Date of publication
Artist
lP-5.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 5. 
‘This Little Pig Went to Market’. 
[1873].
None mentioned.
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Author
Subject
Word-text begins
Figure in Volume II 
Comment
Location
None mentioned.
Nursery rhyme.
‘This Little Pig, /  Went to Market, /  This Little Pig Stayed at Home, / This 
Little Pig had Roast Beaf, / This Little Pig Had None, / This Little Pig cried 
wee! Wee! / All the Way / Home.’
No figure.
Though being a tiny format, word-picture texts are perfectly facing. The 
sequence of the visual narrative is also good.
BL: 12803.aaa.43. (A Apple Pie and Other Nursery Tales).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.4x10.5cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
6. The Farm-YardABC
Item no.
Publisher
Series
Inside title
Date o f publication
Artist
Author
Subject
Alphabet
Figure in Volume II 
Comment
Location
lP-6.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 6.
‘The Farm-Yard Alphabet’.
[1873].
None mentioned.
None mentioned.
Alphabet.
‘Ass, Bam, Cow, Dog / Eggs, Farmer, Goat / Hayfork, Idler, Jar /  Kennel, 
Lapdog, Mastiff, Nut / Onions, Pigeons, Quash / Rake, Sow, Trough /  Urchin, 
Vicar, Watermill / X-Ale, Yeoman, Zany.’
Fig. A-14.
This small toy book is close to being the perfect picture book in one respect: 
picture and word-texts are perfectly facing, and one illustration consisting of 
three or four word-items makes a happy narrative.
BL: 12803.aaa.62. {The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.5xl0.8cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3x10.3cm.
7. Little Red Riding-Hood
Item no.
Publisher
Series
lP-7.
George Routledge & Sons. 
‘Routledge’s Penny Toy Books’, No. 7.
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Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
‘Little Red Riding-Hood’.
[1873].
None mentioned.
None mentioned.
Fairy tale.
‘Once upon a time a nice little girl in a country village, and she was the 
sweetest creature that ever was seen; her mother loved her with great fondness, 
and her grandmother doted on her still more. A pretty red-coloured hood had 
been made for the little girl, which so much became her, that every one called 
her Little Red Riding-Hood. ’
Word-text ends: ‘ “ Grandmother, what great teeth you have got!” “They are to 
eat thee up;” and saying these words the wicked Wolf fell upon poor Little Red 
Riding-Hood, and ate her up at a few mouthfiils.’
No figure.
BL: 12803. aaa.43. {A Apple Pie and Other Nursery Tales).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.4xl0.5cm.
BL: 12803.de. 56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
8. Jack the Giant Killer
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-8.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 8.
‘Jack the Giant Killer’.
[1873].
None mentioned.
None mentioned.
Fairy tale.
‘In ancient times, the good people o f Cornwall were sadly frightened at many 
wicked giants, who came from different places, robbing and killing all that fell 
in their way. Amongst them was the giant Cormoran, who had a great castle on 
a mount which stood in the sea.’
No figure.
BL: 12803.aaa.62. {The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.5xl0.8cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
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9. The Cats* Tea Party
Item no.
Publisher
Series
Inside title
Date o f publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-9.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 9.
‘Miss Pussycat’s Tea Party’.
[1873].
None mentioned.
None mentioned.
Story.
‘Miss Tabitha Pussycat was a quiet, sleek, old creature, and was so prim, that 
her friends called her an old maid; and some of them even said that she was an 
old cat, but they were the people who were not asked to her nice tea parties. 
When she gave a tea party, she sent her page Jacko to invite her friends.’
No figure.
BL; 12803.aaa.43. {A Apple Pie and Other Nursery Tales).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17. SE. 73. 15.4xl0.5cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Boole).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
10. The Dogs* Dinner Party
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-10.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 10.
‘The Dogs’ Dinner Party’.
[1873].
None mentioned.
None mentioned.
Story.
‘Mr. Blenheim was a very gentlemanly dog, and Mrs. Blenheim was quite the 
lady; both were well-bred, handsome, and fond of good company. They lived 
in a nice house, by Hyde Park Comer.’
No figure.
BL: 12803.aaa.62. {The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.5xl0.8cm.
BL: 12803.de. 56. {Jack the Giant K iller’s Picture BooB).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
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11. Nursery Rhymes
See Nursery Songs (lP-3) above.
12. Robin Redbreast
Item no.
Publisher
Series
Inside title
Date of publication
Artist
Author
Subject
Word-text begins
Figure in Volume II 
Location
lP-12.
George Routledge & Sons.
‘Routledge’s Penny Toy Books’, No. 12.
‘Robin Redbreast’.
[1873].
None mentioned.
None mentioned.
Story in verse.
‘Away, pretty Robin, fly home to your nest, /  To make you my captive would 
please me the best, / And feed you with worms and with bread’
No figure.
BL; 12803.aaa.62. {The Robin Redbreast Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 17.SE.73. 15.5x10.8cm.
BL: 12803.de.56. {Jack the Giant Killer’s Picture Book).
Compiled by the publisher. Covers lacking. George Routledge & Sons. BM 
stamp: 26.JA.74. 15.3xl0.3cm.
481
Composite Volumes of toy books published by the firm of 
Routledge
This list enumerates composite volumes which I have found in libraries and collections, including 
not only volumes bound by Routledge but those bound by libraries and collections for their 
convenience. The firm of Routledge, according to the convention of the time, made composite 
volumes usually of four toy books, which were then called picture books. Each toy book bound in 
these volumes lacks its covers, whereas each toy book bound in volumes by libraries and 
collections has its covers. Occasionally, in the latter case, toy books are cased in a box or bound 
by a string. It was often these composite volumes that made it possible to survey copies of toy 
books, because libraries and collections have kept composite volumes bound with quality covers 
such as fancy board, cloth and leather which have survived better than toy books bound in more 
fragile paper.
There are other volumes included here. Consisting of miscellaneous pictures from several toy 
books, they should be termed scrap books. They may reveal the original sources of pictures used in 
toy books.
Absurd Alphabet, Baby’s Own Alphabet, and Noah’s Ark Alphabet.
George Routledge & Sons. [n.d.].
Containing: 3 RN titles by W. Crane: The Noah’s Ark (RN-60), The Absurd ABC (RN-70),
Baby’s Own Alphabet (RN-74). Covers lacking.
Location: OsC: 1-93. Osborne: [ca. 1890]. 26.8x19.4cm.
WaC: ISSGc.lBG. IG 3/4x8inches. Waddleton: p. 291.
Aladdin’s Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RS titles by W. Crane: The Yellow Dwarf (RS-76), Aladdin; or the Wonderful
Lamp (RS-77), The Hind in the Wood (RS-78), Prince Belle-Etoile (RS-79).
Covers lacking.
Location: BL: 128G6.1.28. 26.4x22.3cm. BM stamp: 1876.
NAL: 6G.X.253. 26.4x22.4cm.
OsC: 11-596. Osborne: [1876]. 26.Gx22.4cm.
WaC: 1878.6. 26.3x22.3cm. Waddleton: p. 267.
Comment: The title-page records: ‘with twenty-four pages of illustrations by W. Crane. Printed
in colours by Edmund Evans’.
Reference: Listed in the Routledge Wholesale Catalogue o f January, 1877, pricing each, cloth,
gilt, 3s.7d. by wholesale and 5s. by retail. Advertised in ‘George Routledge & Sons’. 
List of Announcements for the Coming Season’ in The Athenaeum of Sept. 3G, 1876, 
p.42G, commenting: ‘With 24 pages of illustrations by Walter Crane, printed in 
colours. 5s’.
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Alphabet, Reading Books, Etc. Non-publisher volume.
Containing: 2 AMLL titles, etc.: The First Book (AMLL-1 ), Tom Thumb’s Alphabet AMLL-16).
Covers bound in.
Location: BL: 12985.bbb.27. Size and BM stamp: depending on individual copies.
Comment: The volume contains Routledge’s New Coloured Illustrated Primer which
reproduces pictures by F. W. Keyl. Although his name is advertised on the back 
covers of Routledge’s Shilling Toy Books series, his illustrations have never been 
identified in the series.
A Apple Pie and Other Nursery Tales. George Routledge & Sons. [n.d.]. [1873].
Containing: 6 IP titles: A Apple Pie (lP-1), The Three Bears (lP-2), This Little Pig Went to
Market (lP-5), Little Red Riding-Hood (lP-7), The Cats ’ Tea Party (lP-9), Nursery 
Songs (lP-3 or 11). Cover lacking.
Location: BL: 12803.aaa.43. 15.4xl0.5cm. BM stamp: 17.SE.73.
Comment: The title-page records: ‘with forty-eight pages of illustrations. Printed in colours by
Kronheim & Co’.
Reference: Listed in the Routledge Wholesale Catalogue of Sep. 1873, saying ‘with 48 pictures,
boards 8 l/2d by wholesale and Is. by retail, cloth Is.ld. by wholesale and ls.6d. by 
retail.’ Advertised in ‘George Routledge & Sons’ List of 148 New Books for the 
Coming Season’ in The Bookseller, Oct. 2, 1873, pp. 902-3, pricing: ‘cloth, ls.6d.; 
fancy cover. Is.’ Advertised in ‘George Routledge & Sons’ List of New Books for 
the Coming Season’ in The Athenaeum of Oct. 25,1873, p.539, commenting: ‘With 
48 pages of coloured plates by Kronheim. Cloth, ls.6d.; Fancy cover. Is.’
Reviewed in ‘Art for the Nursery’ together with some other less expensive books in 
The Athenaeum of Nov. 29, 1873, p.702: "The Robin Redbreast Picture-Book, with 
forty-eight pages of pictures: this is a marvel of cheapness; The Punch and Judy 
Picture-Book, with thirty-six pages of plates, of somewhat superior quality, yet 
otherwise rather gaudy and coarse; and Cock Robin’s Picture-Book, which is of 
minor account. Besides these we have A, Apple Pie, with coloured illustrations. All 
these are remarkably cheap, but inferior to Mr. Walter Crane’s books; the latter are 
more gentlemanly and artistic toys’.
Arthur’s Book o f  Alphabets. George Routledge & Sons. [n.d.]. [1883].
Containing: 1 AM and 3 RN titles: Arthur’s Alphabet (AM-48); The New Alphabet (RN-75),
Tom Thumb’s Alphabet The Picture Alphabet Covers lacking.
Location: BL: 12810.d.56. 24.4x18.3cm. BM stamp: 21.AU.83.
BL: 12805.S.3. 24.4x18.5cm. BM stamp: 8.DE.83.
The two front covers are completely different. .
Comment: The title-page records: ‘with illustrations printed in colours’.
Arthur’s Alphabet (AM-48) here is printed in colours from wood-blocks though it is 
normally hand-coloured.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1883.
Aunt Mayor’s Book o f Alphabets. George Routledge & Sons. [n.d.].
Containing: 1 AM and 3 RN titles: Bible Alphabet (AM-59); Aunt Mavor’s Alphabet (RN-78),
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The Sunday Alphabet (RN-79), The Plain Letter Alphabet (RN-80), Cover lacking.
Location: Unknown.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1883.
7. Aunt Mavor’s Book o f  Nursery Rhymes. Non-publisher volume.
Containing: 3 AMLL titles: Nursery Rhymes (AMLL-3), Nursery Rhymes. Second Series
(AMLL-8), Nursery Rhymes. Third Series (AMLL-12). Covers bound in.
Location: BL: 12807.C.15 -  16. BM stamp: 10.SE.56. 28.MR.57. 9.JA.58. in the order
mentioned above.
8. Aunt Mavor’s Little Library. George Routledge & Sons. [n.d.].
Containing: 3 AMLL titles: Aunt Mavor’s Alphabet o f Trades and Occupations (AMLL-7), Aunt
Mavor’s Pretty Name Alphabet (AMLL-4), Our Kings and Queens (AMLL-5 or 26). 
Covers lacking.
Location: Private collection. 17.4xl3.4cm.
Comment: The title-page records: ‘with ninety-six pages of illustrations’.
9. Aunt Mavor’s Nursery Tales for Boys. George Routledge & Co. [1855].
Containing: 6 AM titles: Tom Thumb (AM-15), Aladdin (AM-19), Jack the Giant Killer
(AM-2\), The D og’s Dinner Party (AM-22), Puss in Boots (AM-23), Hop O ’ My 
Thumb (AM-24).
Location: Unknown.
Reference: Listed on the back cover of Cock Robin and Jenny Wren (AM-36. OsC: 11-679.
[1856]), describing ‘With 48 large coloured engravings. In super royal 8vo, price 
3s.6d. cloth extra’.
10. Aunt Mavor’s Nursery Tales fo r Girls. George Routledge & Co. [1855].
Containing: 7 AM titles: The Nursery Alphabet (AM-14), Cinderella (AM-16), The Three Bears
(AM-17), Beauty and the Beast (AM-18), The Babes in the Wood (AM-20), The 
Butterfly’s Ball (AM-25), Little Red Riding-Hood (AM-26).
Location: Unknown.
Reference: Listed on the back cover of Cock Robin and Jenny Wren (AM-36. OsC: 11-679.
[1856]), describing ‘With 74 large coloured illustrations. In super royal 8vo, price 
3s.6d. cloth extra’.
11. Aunt Mavor’s Nursery Tales fo r Good Little People. George Routledge & Co. 1855. 1856.
Containing: 12 or 13 AM titles: The Nursery Alphabet (AM-14), The History o f Tom Thumb
(AM-15), Cinderella (AM-16), The Three Bears (AM-17), Beauty and the Beast 
(AM-18), Aladdin (AM-19), The Babes in the Wood (AM-20), Jack the Giant Killer 
(AM-2\),The D og’s Dinner Party (AM-22), Puss in Boots (AM-23), Hop O ’ My 
Thumb (AM-24), The Butterfly’s Ball (AM-25), Little Red Riding Hood (AM-26). 
Covers lacking.
Location: BL: 12806.g.54. (12 titles: AM-15 -  26). 1856. 25.2xl7.3cm. BM stamp:
6.SE.56.
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NAL: 60.A.112. (13 titles: AM-14-2 6 ) . 1855. 25.2xl7.3cm.
Comment: The title-page records: ‘with one hundred coloured illustrations by Alfred
CrowquilT.
Reference: Listed in The Publishers ’ Circular of November 1, 1855, saying ‘with illustrations
by Crowquill. Royal 8vo. Cloth. 6s’.
Listed on the back cover of Cock Robin and Jenny Wren (AM-36. OsC: 11-679. 
[1856]), as ‘Aunt Mavor’s Book of Nursery Tales’ containing 13 titles (AM-14 -  
26), describing ‘With 116 large coloured illustrations. In super royal 8vo, price 6s. 
cloth extra. “Our Old Nursery Tales, when they will be but ever young to the rising 
generation. Nothing has ever yet been produced that is in any degree their equal in 
popularity”.’
12. Aunt Mavor’s Picture Books for Little Readers. Non-publisher volume.
Containing: 10 AMLR and 8 AM titles: The Old Cornish Woman (AMLR-1), Uncle Nimrod’s
First Visit (AMLR-3), Story o f Reynard Fox (AMLR-4), Old Mother Bunch 
(AMLR-5), Uncle Nimrod’s Second Visit (AMLR-7), Ploucquet’s Stuffed Animals 
(AMLR-9), Uncle Nimrod’s Third Visit (AMLR-11), Dolls and Sights o f the Crystal 
Palace (AMLR-9), The Cat’s Tea Party (AMLR-13), St. Valentine’s Day; or, The 
Conceited Goldfinch (AMLR-14), and Mr. Hare and Miss Fox (AM-2), Little Polly’s 
D oll’s House (AM-3), The Victoria Alphabet (AM-6), Aunt Mavor’s Picture Gallery 
{AM.-1), Aunt Mavor’s Alphabet Charles Grey’s Travels (AM-9), Uncle
Hugh’s Country House (AM-10), Willie’s Holiday (AM-11). Covers bound in.
Location: BL: 12806.g.53. Size and BM stamp: depending on individual copies.
Comment: This library volume is very useful for making comparisons of copies as it contains
five pairs of AMLR copies and their recycled AM copies.
13. Aunt Mavor’s Picture Story Books. George Routledge & Co. 1857.
Containing: 12 AM titles: Little Dog Trusty (AM-27), The Cherry Orchard (AM-28), Whittington
and His Cat (AM-29), The History o f Our Pets (AM-30), Punch and Judy (AM-31), 
The History ofJohn Gilpin (AM-32), The History o f Blue Beard (AM-33), Old 
Mother Hubbard (AM-34), Little Totty (AM-35), Sinbad the Sailor (AM-37), Jack 
and the Bean Stalk (AM-38), The House Jack Built (AM-39). Covers lacking.
Location: NAL: 60.A.96. 1857. 25.0xl7.2cm.
Comment: The title-page records: ‘with ninety-six large coloured illustrations’, with the
publishing year.
14. Aunt Mavor’s Present fo r a Good Little Boy. George Routledge & Co. [1856].
Containing: 6 AM titles: Mr. Hare and Miss Fox (AM-2), Story o f Reynard the Fox (AM-4), Aunt
Mavor’s Picture Gallery (AM-7), Aunt Mavor’s Alphabet (AM-8), Charles Grey’s 
Travels (AM-9), Willie’s Holiday (AM-11).
Location: Unknown.
Reference: Listed in The Publishers ’ Circular of January 16, 1856: ‘Royal 8vo. 64 coloured
illustrations. 3s.6d’. Listed on the back cover of Cock Robin and Jenny Wren (AM- 
36. OsC: 11-679. [1856]), describing ‘With 88 coloured illustrations. In royal 8vo, 
price 3s.6d. cloth extra’.
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15. Aunt Mavor’s Present for a Good Little Girl. George Routledge & Co. 1856.
Containing: 6 AM titles: The Old Cornish Woman (AM-1), Little Polly’s House (AM-3), Mother
Bunch’s Evening Party (AM-5), The Victorian Alphabet (AM-6), Uncle Hugh’s 
Country House (AM-10), The Cat’s Tea Party (AM-12). Covers lacking.
Location: WaC: 1856.76. 24.6x16.5cm. Waddleton, Supplement 11:^.I'i.
Comment: The title-page records: ‘with seventy-four coloured illustrations’.
Reference: Listed in The Publishers ’ Circular of January 16, 1856: ‘Royal 8vo. 74 illustr. col.
3s.6d.’ Listed on the back cover of Cock Robin and Jenny Wren (AM-36. OsC: II- 
679. [1856]), describing ‘With 74 coloured illustrations. In royal 8vo, price 3s.6d. 
cloth extra’.
16. Aunt Mavor’s Present fo r All Good Boys and Girls. George Routledge & Co. 1856.
Containing: 12 AM titles: The Old Cornish Woman (AM-1), Mr. Hare and Miss Fox (AM-2),
Little Polly’s Doll’s House (AM-3), Story o f Reynard the Fox (AM-4), Mother 
Bunch’s Evening Party (AM-5), The Victoria Alphabet (AM-6), Aunt Mavor’s 
Picture Gallery {AM-1), Aunt Mavor’s Alphabet Charles Grey’s Travels
(AM-9), Uncle Hugh’s Country House (AM-10), Willie’s Holiday (AM-11), The 
Cat’s Tea Party (AM-12). Covers lacking.
Location: BoL: 252.d.l447. 1856. Approximately 17.5x25cm.
Comment: The title-page records: ‘with one hundred & sixty-two illustrations’.
Reference: Listed on the back cover of Cock Robin and Jenny Wren (AM-36. OsC: II-679>
[1856]), describing ‘With 162 large coloured illustrations. In super royal 8vo. Price 
6s. cloth extra, strongly bound. “The above form some of the most popular books for 
young children that have published for many a day; the illustrations being all 
coloured, and the books strongly bound in cloth”.’
17. Aunt Mavor’s Toy Books. Non-publisher volume.
Containing: 19 AM and 20 RN titles: The Old Woman and Her Pig (AM-40), The History o f A
Apple Pie (AM-4 la), The History o f A Apple Pie (AM-4 lb), Tom Thumb’s Alphabet 
(AM-42, the green front cover), Tom Thumb’s Alphabet (AM-42, the yellow front 
cover), The Wonderful History o f Baron Munchausen (AM-43), Puck &
Peasblossom in London (AM-44), The History o f the White Cat (AM-46), Valentine 
and Orson (AM-47), Arthur’s Alphabet (AM-48), Miss Dorothy Frump and Her Six 
Dogs {AM-SQi), Horses, Zebra, & Asses (AM-51), Singing Birds (AM-52), Parrots, 
Magpie, & Jackdaw (AM-53), Dogs (AM-54), Nursery Rhymes (AM-55), Wild 
Animals (AM-56), British Animals (AM-57), Birds (AM-58), The Sad History o f  
Greedy Jem and All His Little Brothers (RN-1), Our Puss and Her Kittens (RN-2), 
Hop O ’ My Thumb (RN-3), Little Red Riding Hood (RN-5), Beauty and the Beast 
(RN-6), Happy Days o f Childhood (RN-8), The Frog Who Would A Wooing Go (RN- 
15), The Farm-Yard (RN-17), Old Dame Trot (RN-19), Old King Cole (RN-25), The 
Prince with the Long Nose (RN-26), The Little Hunchback (RN-27), The Enraged 
Miller (RN-28), The Fancy Dress Ball (RN-35), The Juvenile Party (RN-36), 
Aladdin and the Wonderful Lamp (RN-59), Domestic Pets (RN-61), Nursery Rhymes 
(RN-62), The History o f A Apple Pie (RN-81), The House That Jack Built (RN-82). 
Separate. Cased in two boxes. Covers bound in.
Location: BL: 12806.g.52. Size and BM stamp: depending on each copy.
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18. Baby’s Book o f  Alphabets. George Routledge & Sons. [n.d.].
Containing; 4 RN titles: The Noah’s Ark Alphabet (RN-60), The Absurd ABC (RN-70), Baby’s
Own Alphabet (RN-74), The History o f Apple Pie (RN-81). Covers lacking. 
Location: Unknown.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1883.
19. The Beautiful Picture Book. Routledge, Wame & Routledge. 1865. [1864].
Containing: 4 RSF (later RN) titles: Animals and Birds (RSF-21, later RN-34), Lost on the Sea­
shore (RSF-22, later RN-33), Pictures from the Street (RSF-23, later RN-32), 
Children’s Favourites (RSF-24, later RN-42). Covers lacking.
Location: BL: 12807.g.35. 1865. 24.2x18.4cm. BM stamp: 30.DE.64.
Comment: The title-page records: ‘Drawings by Harrison Weir, W. McConnell, and T. Dalziel’.
Reference: Listed in The Publishers ’ Circular of December 8,1864. Listed in the advertisement
on the back cover of Routledge’s Coloured Picture Book. No. 1 (BL: 12806.h.31. 
[1867]). Introduced in the advertisement on the back cover of Lost on the Sea Shore 
(WaC: 1865.113. [1864]), mentioning 4 RSF titles each with the illustrator: ‘1. 
Animals and Birds. By Harrison Weir. 2. The Children’s Favourites. By Dalziel. 3. 
Pictures from the Street. By McConnell. 4. Lost on the Sea Shore. By Dalziel. One 
Shilling each, in strong boards. Each containing eight large pictures. Printed in 
colours’. Further describing ‘The above [the list of 4 RSF titles] be may had in one 
volume, with title-page and frontispiece in gold and colours. Price Five Shillings’.
20. The Beautiful Picture Books for the Young. Non-publisher volume.
Containing: 4 RSF (later RN) titles: Baby’s Birthday (RSF-25, later RN-31), When the Cat’s
Away the Mice Will Play (RSF-26, later RN-40), The Mischievous Puppy (RSF-27, 
later RN-41), Mary’s New Doll (RSF-28, later RN-3 9),. Separate.
Location: BL: 12807.g.80. Size and BM stamp: depending on individual copies.
21. Beauty and the Beast Picture Book. (Walter Crane’s Picture Books. Large Series. Vol. 1).
John Lane. [n.d.]. [1900].
Containing: 3 RS titles by W. Crane: The Frog Prince (RS-70), Beauty and the Beast (RS-72),
The Hind in the Wood (RS-78). Covers lacking.
Location: BL: 12809.W.57. 27.4x22.9cm. BM stamp: 15.JA.1901.
OsC: 11-596. Osborne: [1900]. 26.5x22.5cm.
Comment: The title-page records: ‘with eighteen coloured pictures by Walter Crane, engraved
& printed by Edmund Evans’. The foreword by W. Crane is dated September, 1900. 
A reissue with the covers designed by W. Crane.
22. The Bluebird Picture Books. George Routledge & Sons. [n.d.]. [1875].
1 .Containing: 4 RN titles by W. Crane: Little Red Riding Hood (RN-71), Jack and the Beanstalk 
(RN-72), Bluebeard (RN-73), Baby’s Own Alphabet (RN-74), Covers lacking. 
Location: BL: 12806.g.23. 24.0xl7.9cm. BM stamp: 15.OC.75.
2.Containing: 4 RN titles by W. Crane: Little Red Riding Hood (RN-71), Jack and the Beanstalk
(RN-72), Bluebeard (RN-73), The Sleeping Beauty (RN-76). Cover lacking.
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Location: NAL: 60.A.15. 24.2x18.3cm.
NAL: 60.Y.171. 23.7x18.2cm.
OsC: 1-26. Osborne: [1875]. 23.6xl7.8cm.
Renier Collection.
WaC: 1875C.97. Waddleton: p.24S.
Comment: The title-page records: ‘with thirty-two pages of illustrations by Walter Crane.
Printed in colours by Edmund Evans’.
Reference: Advertised in ‘George Routledge & Sons’ List of Announcements for the Coming
Season’ in The Athenaeum of Oct. 2, 1875, p.453: ‘with 32 pages of coloured 
pictures, printed by Evans from designs by Walter Crane; 3s.6d.’ Reviewed in The 
Athenaeum of Dec. 18, 1875, p.836: listing RN-71, 72, 73, 74, ‘they have the 
additional charm of rich, original, and brilliant colour —  colour of a high artistic 
merit, delightful in its way to the trained eye’.
Listed in the Routledge Wholesale Catalogue of July, 1877, including 4 toy books 
RN-71, 72, 73, 76. See the composite volume The Song o f Sixpence Picture Book 
regarding the price. Advertised in ‘George Routledge & Sons’ Books for Christmas 
Presents’ in The Athenaeum of Dec. 15, 1877, p.758: listing RN-71, 72, 73, 76.
23. Bluebeard’s Picture Book. (Walter Crane’s Picture Books. Re-Issue. Vol. 5).
John Lane. [n.d.]. [1899].
Containing: 3 RN titles by W. Crane: Bluebeard (RN-73), Baby’s Own Alphabet (RN-74), The 
Sleeping Beauty (RN-76). Covers bound in.
Location: BL: 12809.w.41. 27.5x22.9cm. BM stamp: 14.DE.99.
Comment: The preface by Walter Crane is dated August, 1889. A reissue with covers designed
by W. Crane.
24. The Boys’ and Girls’ Illustrated Gift Book. Routledge, Wame & Routledge. 1863. [1862].
Printed in black and white.
Containing: 9 AMLL titles, etc.: Tom Thumb’s Alphabet (AMLL-16), The Alphabet o f Animals
(AMLL-18), The Alphabet o f Birds (AMLL-19), The Giant and the Dwarf {AMLL- 
20), The Giant Hands (AMLL-21), Peter and His Goose (AMLL-22), Tiny and Her 
Vanity (AMLL-23), The Selfish Man (AMLL-24), Patty and Her Pitcher (AMLL- 
25), and The Alphabet o f Flowers (RN-15). Covers lacking.
Location: BL: 12808.bb.30. 17.7x13.6cm. BM stamp: 19.DE.62.
Comment: The title-page records: ‘with upwards of two hundred and fifty illustrations by Wolf,
Harrison Weir, Watson, Phiz, Alfred Crowquill, &c., &c.’. The monogram of W. 
McConnell is also found. On the verso of the last text page appears the decorated 
sign of Dalziel: ‘Dalziel Brothers, Engravers & Printers, Camden Press’.
The last page is applied to advertisement: ‘Uniform with “The Boys’ and Girls’ 
Illustrated Gift Book”, Price 5s. each, cloth gilt, or 5s. 6d., gilt edges, or 9s. each, 
cloth, gilt edges, with the illustrations coloured. The Child’s Picture Story Book. 400 
illustrations. Popular Nursery Tales and Rhymes. 170 large illustrations. “Ever 
charming, ever new.” — Observer. “Of all the books published for children, there is 
none to compare with this for the combination of world-old charms, and modem 
adornments. The illustrations are perfect.” — Globe’.
This BL copy is neither gilt-edged nor coloured, so 5s.
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Reference: Listed in ‘New Christmas Present Books’ in The Publishers ’ Circular of Dec. 8,
1862, p.672: ‘In one vol., square imperial, cloth, gilt, price 5s. With two hundred 
large engravings, by Wolf, Harrison Weir, Watson, Phiz, Alfred Crowquill, &c.’ 
Listed in the advertisement on the back cover of Routledge’s Coloured Picture Book, 
No. 1 (BL: 12806.h.31. [1867]), describing ‘with 200 large engravings by Wolf,
Weir, Watson, Phiz, etc., square imperial, cloth, gilt edges, 9s.’
25. The Buckle My Shoe Picture Book. (Walter Crane’s Picture Books. Large Series. Vol. 4).
John Lane. [n.d.]. [1910].
Containing: 3 RN titles by W. Crane: Gaping-Wide-Mouth Waddling Frog (RN-21), One, Two,
Buckle My Shoe (RN-38), My Mother (RN-63). Covers bound in.
Location: BL: 12809.W.57. 27.2x23.1cm. BM stamp: 21.NO. 10.
OsC: 11-676. Osborne: [1910]. 26.3x22.4cm.
Renier Collection.
Comment: The title-page records: ‘with the original coloured pictures and a preface & new
designs by Walter Crane’. The preface by W. Crane is dated June, 1910. A reissue 
with covers designed by W. Crane.
26. Caldecott’s Picture Books. 1. Non-publisher volume.
Containing: 7 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-82), The Babes in the Wood (RS- 
83), The Three Jovial Huntsmen (RS-85), The Queen o f Hearts (RS-90), The 
Farmer’s Boy (RS-91). Covers bound in.
Location: NAL: 60.W.124. Size: depending on individual copies.
27. Caldecott’s Picture Books. 2. Non-publisher volume.
Containing: 6 RS titles by R. Caldecott: The Milkmaid (RS-92), Hey Diddle Diddle and Baby
Bunting (RS-93), The Fox Jumps over the Parson’s Gate (RS-94), A Frog He Would 
A-Wooing Go (RS-95), Come Lasses and Lads (RS-97), Ride a Cock-Horse to 
Banbury Cross and A Farmer Went Trotting upon His Grey Mare (RS-98). Covers 
bound in.
Location: NAL: 60.W.74. Size: depending on individual copies.
28. Chattering Jack’s Picture Book. George Routledge & Sons. [n.d.]. [1876].
Containing: 4 RN titles by W. Crane: Chattering Jack (RN-24), How Jessie Was Lost (RN-29),
Grammar in Rhyme (RN-30), Annie and Jack in London (RN-37). Covers lacking.
Location: BL: 12805.m.2. 24.3xl8.2cm. BM stamp: 20.SE.76.
WaC: 1877.132. 24.3x18.2cm. Waddleton, Supplement II: p.52.
Comment: The title-page records: ‘with thirty-two pages of illustrations by Walter Crane.
Printed in colours by Edmund Evans.’
Reference: Advertised in ‘George Routledge & Sons’ List of Announcements for the Coming
Season’ in The Athenaeum of Sept. 30,1876, p.420, as one of the six volumes of 
‘Walter Crane’s Sixpenny Toy Books’. Listed in the Routledge Wholesale Catalogue 
of July, 1877. See the composite volume The Song of Sixpence Picture Book 
regarding the price.
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29. Children's Favourite. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Baby’s Birthday (RN-31), Mary’s New Doll (RN-39), When the Cat’s
Away the Mice Will Play (RN-40), Children’s Favourites (RN-42). Covers lacking.
Location: BL: 12805.S.2. 24.3x18.3cm. BM stamp: 8.DE.83.
Comment: The title-page records: ‘with thirty-two pages of pictures by J. B. Zwecker and other
artists. Printed in colours by Dalziel Brothers’. This indicates that When the Cat’s 
Away the Mice Will Play might have been illustrated by J. B. Zwecker, because the 
other three books’ illustrators are identified by monograms: Baby’s Birthday and 
Mary’s New Doll by A. W. Bayes and Children’s Favourites by T. Dalziel. Although 
Zwecker is known for his natural history illustrations, the illustrations of When the 
Cat’s Away are very playful, quite different from the natural history style.
30. The Children Picture Play Book. George Routledge & Sons. [n.d.].
Containing: 4 RSF (later RN) titles: Baby’s Birthday, and How It Was Spent (RSF-25, later RN-
31), When the Cat’s Away the Mice Will Play (RSF-26, later RN-40), The 
Mischievous Puppy (RSF-27, later RN-41), Mary’s New Doll (RSF-28, later RN-39). 
Covers lacking.
Location: BL: 12806.k.l4. 1866. 24.8x18.1cm. BM stamp: 6.OC.70.
WaC: 1866.120. 25.7xl8.0cm. Supplement II: p.27.
Comment: The title-page records: ‘drawings by J. B. Zwecker and A. W. Bayes’. Mention of
the two artists’ names enables identification of the illustrators of four toy books: 
Baby’s Birthday and Mary’s New Doll have pictures by A. W. Bayes whose sign
‘AWB’ also can be found in these two and When the Cat’s Away and The 
Mischievous Puppy by J. B. Zwecker, who was famous as an animal artist.
31. The Child’s Coloured Gift Book. George Routledge & Sons. 1867. [1866].
Printed by Leighton Brothers.
Containing: 4 titles referring to toy books with one page for one colour printed picture: The
Farm Yard Alphabet {KS-12), Tom Thumb’s Alphabet (AMLL-16 and RS-8), The 
Child’s Book o f Trade (containing 16 pictures from RS-2, but in a different order 
with different text). Little Stories for Good Children (containing all 24 pictures of 
AMLL-4 and RS-4, and 4 pictures from RS-2, in a different order with different 
text). Covers lacking.
Location: BL: 12807.ff.l5. 1867. 18xl3.5cm. BM stamp: 8.JA.67.
OpC: M.776. 1867. 18xl3.6cm.
WaC: 1866.58. Waddleton: p. 170.
WaC: 1867.16. Waddleton: p. 175.
WaC: 1874.98. Waddleton: p. 240.
Comment: The title-page records: ‘with one hundred illustrations’, with the published date
1867. It contains four frontispieces, the subjects of each having no coimection with 
the content, before each title; each frontispiece carries the printer’s name ‘Leighton 
Bros.’, under it.
Reference: Advertised in ‘George Routledge & Sons’ List of New Books for Christmas, 1866’
in The Athenaeum of Nov. 3, 1866, p. 588. priced 5s. Advertised in ‘George 
Routledge & Sons’ List of New Books for 1867’ in The Bookseller o f Dec. 12, 1866,
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p. 1215.
Reviewed in The Athenaeum in Dec. 22, 1866, p. 838.
Listed in the advertisement on the verso of the back cover of the composite volume, 
Routledge’s Coloured Picture Book, Yio. 1 (BL: 12806.h.31. [1867]), describing, 
‘with 100 illustrations, square imperial, cloth, 5s’.
32. The Child’s Coloured Scripture Book. George Routledge & Sons. [n.d.]. [1866].
Printed by Leighton Brothers.
Containing: 4 RS titles: The Old Testament Alphabet (RS-5), The New Testament Alphabet (RS-
10), The History o f Moses (RS-13), The History o f Joseph (RS-14), Covers lacking. 
Location: BL: 12807.ff.l3.
WaC: 1867.51. Waddleton: p. Yl^.
Reference: Advertised in ‘George Routledge & Sons’ List of New Books for Christmas, 1866’
in The Athenaeum of Nov. 3, 1866, p. 588, as 5s. Advertised in ‘George Routledge 
& Sons’ List of New Books for 1867’ in The Bookseller of Dec. 12, 1866, p. 1215. 
Reviewed in The Athenaeum of Dec. 22, 1866, p. 838.
Listed in the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book,lAo. 1 (BL: 12806.h.31. [1867]), describing, 
‘with 100 illustrations, square imperial, cloth, 5s’.
33. The Child’s Picture Book o f Domestic Animals. George Routledge & Sons. [n.d.]. [1869].
Containing: 4 RS titles: Tame Animals (RS-39,40,41,42). Covers lacking.
Location: BL: 1759.a.l4. 23.7x30.9cm. Oblong. BM stamp: 7.JA.70.
Comment: The title-page records: ‘with twelve coloured illustrations’. Coloured plates were
printed by Kronheim & Co. Each plate has the printer’s name under it. Text pages 
were printed by J. Ogden and Co. The firm’s name is written on the verso of the 
title-page and on the last text page: ‘Printed by J. Ogden and Co., 172, St. John 
Street, E. C.’. Though I have not come across the four titles of Tame Animals and the 
four titles of Wild Animals separately as referenced below. The Athenaeum of Nov. 
23,1872, provides evidence that this composite volume contains the four books of 
Tame Animals. This composite volume confirms that each copy of Tame Animals has 
only three pictures instead of the six that RS titles normally have, and the format 
used here is larger than the ordinary RS titles.
Furthermore, back covers of later-numbered RS toy books (e.g.. The Alphabet o f Old 
Friends (RS-73, later edition, OsC: 11-676) records the names of animals included in 
each title of Tame Animals: 39. Horse, Cow, Sheep. 40. Donkey, Pet Dog, Goat. 41. 
Rabbit, Guinea Pig, Dog. 42. Pig, Pony, Cat. These animals coincide with those in 
this composite volume.
Reference: Advertised in ‘George Routledge & Sons’ First List of New Books’ in The
Athenaeum of Oct. 16,1869, p. 486: ‘With 12 large coloured plates by Kronheim. 
Large oblong, boards, 5s’. Listed in the advertisement on the verso of the back cover 
of the composite volume Routledge’s Coloured Picture Book, No. 4 (BL:
12806.k.51. [1870]), describing, ‘with 12 large coloured illustrations. Oblong, cloth, 
6s.; fancy boards, 5s’. Listed in the Routledge Wholesale Catalogue of September, 
1873: ’12 large plates, printed in colours by Kronheim, large oblong’. Advertised in 
‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872, p. 652:
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‘Coming Tame Animals, First, Second, Third, and Fourth Series. With 12 large 
plates, printed in colours by Kronheim. Large oblong cloth. 5s’.
34. The Child’s Picture Book o f Wild and Domestic Animals. George Routledge & Sons.
Containing: 8 RS titles: 4 titles of Wild Animals and 4 of Tame Animals, (RS-36-43). Covers
lacking.
Location: Unknown.
Comment: See the two composite volumes: The Child’s Picture Books o f Domestic Animals and
The Child’s Picture Book o f Wild Animals.
Reference: Advertised in ‘George Routledge & Sons’ List of New Books’ in The Athenaeum of
Nov. 27, 1869, p. 713: ‘containing large pictures, printed in colours by Kronheim 
with descriptive letter-press’. Listed in the advertisement on the verso of the back 
cover of the composite volume Routledge’s Colour Picture Book, No. 4 (BL: 
12806.k.51. [1870]), describing ‘with 24 large illustrations. Oblong, cloth, 10s. 6s’.
35. The Child’s Picture Book o f  Wild Animals. George Routledge & Sons, [n.d.]. [1868].
Containing: 4 RS titles: Wild Animals (RS-36, 37,38,43). Covers lacking.
Location: BL: 1821.a.4. 23.6x31cm. oblong. BM stamp: 22.JA.69.
Comment: See The Child’s Picture Book o f Domestic Animals.
Reference: Reviewed in the column ‘Messrs. Routledge’s Recent Publications’ in The
Bookseller of Dec. 12, 1868: ‘In this well-printed quarto, the lives and habits o f our 
forest kings are simply but graphically described in easy language.... Of the twelve 
large pictures, elaborately printed in colours by Messrs. Kronheim, we carmot speak 
too highly’. Listed in the advertisement on the verso of the back cover of the 
composite volume Routledge’s Coloured Picture Book, No. 4 (BL: 12806.k.51. 
[1870]), describing ‘with 12 large coloured illustrations, oblong, cloth, 6s.: fancy 
boards, 5s’.
Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872, p. 652: 
‘Coming Tame Animals, First, Second, Third, and Fourth Series. With 12 large 
plates, printed in colours by Kronheim. Large oblong cloth. 5s’.
36. The Child’s Picture Scrap-Book. Routledge, Wame & Routledge. 1864. George Routledge & 
Sons. 1879. [1878].
Miscellaneous illustrations referring to Routledge’s toy books.
BL: 12807.1.42. 32x24.8cm. 1864. Hand-coloured. BM stamp: 2 .MA.64.
BL: 12807.1.1. 31.2x24.6cm. 1879. Black and white. BM stamp: 17.DE.78.
Contents differ slightly from edition to edition.
The title-page records: ‘Containing upwards of four hundred illustrations by John 
Gilbert, J. D. Watson, Wolf, Coleman, etc,’, each describing the published year. The 
two front covers are different from each other. Illustrations in the two versions are 
slightly different.
Advertised in ‘Routledge, Wame & Routledge’s List for October’ in The Athenaeum 
of Oct. 10, 1863: ‘In folio, with a cover printed in colours. Price 5s. 600 
illustrations’.
Reviewed in ‘Books for Boys and Girls’ in The Athenaeum of Dec. 12, 1863, p. 795: 
‘contains enough pictures and easy reading-lessons to keep a score of five-year-olds 
happy for months. ... This treasury of infantile delight is...a perfect menagerie of
Containing:
Location:
Comments:
Reference:
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birds and beasts, and a complete encyclopaedia of all literature calculated to prove 
either entertaining or useful in a nursery of children less than seven years old. In 
this wonderful book to be found ‘The House that Jack Built’.... In addition to these 
classic works the book contains sketches of beasts, sea-monsters, and countless 
unlovely animals. Of the five hundred illustrations, none are of inferior merit, whilst 
many are artistic productions reflecting equal credit on designer and engraver’. 
Listed in The Publishers ’ Circular of December 8, 1863, recording ‘with 600 
illustrations, folio, 5s.; or coloured, 10s.6d.’ Listed in the advertisement on the back 
cowGi 0 Ï Routledge’s Coloured Picture Book,'No. 1 (BL: 12806.h.31. [1867]), 
describing ‘400 illustrations, with an emblemental cover printed in colours, folio 
boards, 10s.6d.’ Advertised in ‘George Routledge & Sons’ List of Announcements 
for the Coming Season’ in The Athenaeum of Sept. 28,1878, p. 390: ’26 pages with 
about 1000 illustrations, cloth gilt, 5s. (And in boards, 3s.6d.)’.
37. The Child’s Picture Story Book. George Routledge & Sons, [n.d.] Printed in black.
Containing: 10 AMLL titles, etc.: The First Book (AMLL-1), Nursery Rhymes (AMLL-3), The
Pretty Name Alphabet (AMLL-4), Nursery Rhymes. Second Series (AMLL-8), The 
History o f Five Little Pigs (AMLL-11), Nursery Rhymes. Third Series (AMLL-12), 
Little Bo-Peep (AMLL-13), The Old Woman Who Lived in a Shoe (AMLL-14), The 
Ugly Little Duckling (AMLL-15), The Wonderful History o f Old Mother Goose 
(AMLL-17). Covers lacking.
Location: BL: 12805.s.7. 20.3x16cm. BM stamp: 8.DE.83.
OsC: 1-409. Osborne, p. 409: 1861. 17.7x12.8cm. Routledge, Wame & Routledge. 
PC: M. 1873. 18xl2.8cm. George Routledge & Sons.
Comment: The title-page records: ‘with four hundred illustrations by Sir John Gilbert, R. A., J.
D. Watson, W. McCoimell, W. Harvey, Harrison Weir, and others. Engraved by the 
Brothers Dalziel’.
Reference: Advertised in ‘New Juvenile Books’ by Routledge, Wame and Routledge, in The
Publishers ’ Circular of Dec. 1, 1860, p. 621: ‘With 400 illustrations. Small 4to. 
Cloth, 5s.; or with the plates coloured, 9s.’ Advertised in ‘Routledge Wame & 
Routledge’s New Publishers’ in The Athenaeum of Dec. 1, p. 740. Listed in the 
advertisement on the back cover of Routledge’s Coloured Picture Book, No. 1 (BL: 
12806.h.31. [1867]), describing ‘with 400 illustrations, from designs by John 
Gilbert, Watson, W. McConnell, H. Weir, etc., etc., engraved by the Brothers Dalziel, 
square 16mo, gilt edges, 9s.’
38. Cinderella’s Picture Book. (‘Walter Crane’s Picture Books’. Re-Issue. Vol. 3).
John Lane. [n.d.]. [1897].
Containing: 3 RN titles by W. Crane: Cinderella (RN-66), Valentine and Orson (RN-67), Puss in 
Boots (RN-68). Covers (John Lane’s) bound in.
Location: NAL: 60.X.256. 27.5x23cm.
OsC: 1-26. Osborne,p.26\[\^91'\. 26.2x22.6cm.
Renier Collection. 26.8x23.4cm.
Comment: The title-page records: ‘with the original coloured pictures, & new additions by
Walter Crane. Engraved & printed by Edmund Evans’. The preface by Walter Crane 
is dated Sept. 1897. A reissue with covers designed by Crane.
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39. Cock Robin *s Picture Book. George Routledge & Sons, [n.d.]. [1873].
Containing: 6 3P titles: TheHouse That Jack Built {3V-17), The Dogs ’ Dinner Party My
Mother (3P-19), The Cats ’ Tea Party (3P-20), More Nursery iî^ymes (3P-21), Robin 
Red Breast (3P-22). Covers lacking.
Location: BL: 12803.CC.9. 18.7xl3.7cm. BM stamp: 17.SE.73. Cloth. Gilt binding.
BL: 12803.f.9. 18xl3.7cm. BM stamp: 26.JA.74. Pictorial paper binding.
OsC: M.787. 18.1xl3.7cm. Cloth, gilt binding.
Comment: The title-page records: ‘with thirty-six pages of plates, printed in colours by
Kronheim & Co.’
Reference: Listed in the Routledge Wholesale Catalogue of September, 1873. Advertised in
‘George Routledge and Sons’ List of 148 New Books for the Coming Season’ in The 
Bookseller of Oct. 2, 1873. Pp. 902-3. Advertised in ‘George Routledge & Sons’ List 
of New Books for the Coming Season’ in The Athenaeum of Oct. 25, 1873, p. 539: 
‘With 36 pages of coloured plates. Cloth gilt. 2s.
The Routledge Wholesale Catalogue of July, 1877, lists all the nine 3P composite 
volumes with prices.
There are two sorts of volumes in compliance with pages: volumes of six books with 
36 pages of coloured plates and those of twelve books with 72 pages of coloured 
plates. The former has three pricings: In cloth, gilt, 2s. by retail and ls.5d. by 
wholesale. In fancy covers, varnished, ls.6d. by retail and Is.Id. by wholesale. And 
in cloth, gilt, printed on linen, 3s.6d. by retail and 2s.6d. by wholesale. The latter has 
one price: 3s.6d. by retail and 2s.6d. by wholesale.
Reviewed in ‘Art for the Nursery’ in The Athenaeum of Nov. 29, 1873, p. 702: (of 
minor account’.
40. The Coloured Album for Children. George Routledge & Sons. [n.d.]. [1872].
Containing: 12 3P titles: My First Alphabet (3P-5), Old Mother Goose (3P-6), The Babes in the 
Wood (3P-7), The Five Little Pigs (3P-8), The Old Woman Who Lived in a Shoe (3P- 
9), Little Bo Peep (3P-10), Nursery Rhymes (3P-11), The Farm-Yard Alphabet (3P- 
12), Jack and the Beanstalk (3P-13), John Gilpin (3P-14), Old Mother Hubbard (3P- 
15), The Three Bears (3P-16). Covers lacking.
Location: Unknown.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872:
‘With 72 coloured plates. In cloth, gilt, price 3s. 6d.’ Listed in the Routledge 
Wholesale Catalogue of April, 1873. See the composite volume Cock Robin’s 
Picture Book for prices of 3P.
41. The Comical Story Book. George Routledge & Sons. [n.d.].
Containing: 5 RSF titles: The Frog That Would A Wooing Go (RSF-5, later RN-15), Little
Minnie’s Child Life (RSF-14, later RN-46), Our Puss and Her Kittens (RSF-15, later 
RN-2), King Nutcracker (RSF-16, later RN-47), Lazy Bones or Funny Rhymes with 
Funny Pictures (RSF-17, later RN-48). Covers lacking.
Location: McC: EE.74. 22.5x16.7cm.
OsC: K. 1-409. [1869]. See Osborne, vol.l, p.409: [1869]. 20.0x16.3cm. ‘First 
published in 1863’.
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Comment: The title-page records: ‘with comical illustrations, printed in colours’. These toy
books were bound into the composite volume before being put into the RN series. 
The composite volume is smaller in size than the RN books, and each toy book has 
the printer’s name, Edmund Evans, on the last page. The publisher’s name given as 
George Routledge & Sons indicates that these editions were published after 1865 
and the first edition therefore must have been published at an earlier date.
Reference: Listed in the advertisement on the back cover of Routledge’s Coloured Picture Book.
No. 1 (BL: 12806.H.31. [1867]), describing ‘with 32 pages of comical pictures 
printed in colours, 4to, cloth, gilt edges, 5s.’
42. The Complete Collection o f  Pictures & Songs. Non-publisher volume.
Containing: 16 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-82), The Babes in the Wood (RS- 
83), The Three Jovial Huntsmen (RS-85), Sing a Song for Sixpence (RS-86), The 
Queen of Hearts (RS-90), The Farmer’s Boy (RS-91), The Milkmaid (RS-92), Hey 
Diddle Diddle and Baby Bunting (RS-93), The Fox Jumps over Parson’s Gate (RS- 
94), A Frog He Would A-Wooing Go (RS-95), Come Lasses and Lads (RS-97), Ride 
a Cock-Horse to Banbury Cross and A Farmer Went Trotting upon His Grey Mare 
(RS-98), An Elegy on the Glory o f Her Sex, Mrs. Mary Blaize (RS-101), The Great 
Panjandrum Himself Covers lacking.
Location: NAL: 60.Y.Box.6.
43. The Complete Collection o f  Pictures & Songs. With a preface by Austin Dobson. George
Routledge & Sons. 1887.
Containing: 16 RS titles artistically printed on paper of high quality: The House That Jack Built
(RS-80), The Diverting History o f John Gilpin (RS-81), The Mad Dog The
Babes in the Wood (RS-83), The Three Jovial Huntsmen (RS-85), Sing a Song for 
Sixpence (RS-86), The Queen of Hearts (RS-90), The Farmer’s Boy (RS-91), The 
Milkmaid (RS-92), Hey Diddle Diddle and Baby Bunting (RS-93), The Fox Jumps 
over the Parson’s Gate (RS-94), A Frog He Would A-Wooing Go (RS-95), Come 
Lasses and Lads (RS-97), Ride A Cock-Horse to Banbury Cross and A Farmer went 
Trotting upon His Grey Mare (RS-98), An Elegy on the Glory o f Her Sex, Mrs. Mary 
Blaize (RS- 101), The Great Panjandrum Himself (RS- 102). Covers lacking.
Location: NAL: 60.V.272. 1887. 37.8x29.4cm. No.415.
Op: M. 116. 1887. 39.0x29.9cm. No.745.
OsC: NRl-55. 1887. Osborne, vol.l, p.55: 37.4x28.6cm. No.231.
Comment: The title-page records: The Complete Collection of Pictures & Songs by Randolph
Caldecott. Engraved and Printed by Edmund Evans with a preface by Austin 
Dobson. On the verso of the title-page: ‘This Edition is limited to 800 copies’ and 
the number with the signature ‘Edmund Evans’. Paper used for this edition is 
exquisite; of higher quality and larger in size than for ordinary toy books.
44. Dick Whittington’s Toy Book. George Routledge & Sons. [n.d.].
Containing: 3 RN titles: Cock Robin (RN-90), Dick Whittington (RN-91), Punch and Judy (RN- 
92). Covers Lacking.
Location: BL: 12811.h.33. 24x18.5cm. BM stamp: 8.DE.86.
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Comment: The title-page records: ‘with illustrations by L. B. Clark. Engraved and printed in
colours by Edmund Evans.’ ‘L. B. Clark’ is correctly ‘J. B. Clark’, as each plate has 
his initials ‘J.B.C’.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1885, pricing 2s.6d. by
retail.
45. Fairy Tales. George Routledge & Co. 1857. Written and illustrated by Alfred Crowquill.
Containing: 6 titles (eventually AMLL) by Alfred Crowquill: The Giant and the Dwarf (AMLL- 
20), The Giant Hands (AMLL-21), Peter and His Goose (AMLL-22), Tiny and Her 
Vanity (AMLL-23), The Selfish Man (AMLL-24), Patty and Her Pitcher (AMLL- 
25). Covers lacking.
Location: BL: 12431.C.23. 1857. 17.4xl3.1cm. BM stamp: 17.MR.57.
Comment: The title-page records: ‘Written and Illustrated by Alfred Crowquill’, with the
published year.
46. The Feathers & Fur Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RS titles: Feathers and Fur (RS-109), The Sparrow (RS-110), Bats and Owls (RS- 
111), The Skylark (RS-112). Covers lacking.
Location BL: 12805.W.24. 28x23.5cm. BM stamp: 13.OC.84.
Comment: It contains ‘List of Plates. Printed in colours by Kronheim and Co.’
Reference: Listed in the Routledge Wholesale Catalogue of August 1885, saying ‘with 32 pages
of coloured plates by Kronheim.’ Priced at 5s. each. The Routledge Ledger, vol.5, 
p.593, records: Feathers & Far Books, 1884 July 1, 1st edition 5s. 10,000.’
47. The Feathers & Fur Picture Book. Non-publisher volume.
Containing: 4 RS titles: Feathers and Fur (RS-109), The Sparrow (RS-110), Bats and Owls (RS- 
111), The Skylark (RS-112). Covers bound in.
Location: BL: 12806.k.2. Size: varies with each copy. BM stamp: 8.DE.86.
48. For a Good Child. George Routledge & Sons. [n.d.].
Containing: 3 RS titles: The Alphabet o f Trade (RS-2), Cinderella (RS-3), The Cat’s Tea Party 
(RS-11). Covers lacking.
Location: BL: 12805.i.37. 27.3x22.9cm. BM stamp: 30.OC.68.
Comment: The title-page records: ‘with eighteen pages of coloured illustrations’.
Reference: Listed in the advertisement on the verso of the back cover of the composite volume
Routledge’s Coloured Picture Book,VloA (BL: 12806.K.51. [1870], describing ‘with 
18 pages of coloured illustrations, 4to, ornamental boards, 3s.6d.’ Advertised in 
‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872, p. 652, listing 
the three titles above mentioned. Listed in the Routledge Wholesale Catalogue of 
August 1878 [previous numbers might have recorded this title], including 3 books: 
Cinderella (RS-3), Puss in Boots (RS-31), Jack and the Beanstalk (RS-34). Priced 
at 2s.6d. wholesale and 3s.6d. retail.
49. Funny Books for Boys and Girls. David Bogue, [n.d.]. [1856].
Containing: 4 titles: Struwelpeter (RSF-1), Troublesome Children, (A Laughter Book for Little
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Folk, RSF-6), Good for Nothing Boys and Girls ( Naughty Boys and Girls (RSF-7), 
King Nutcracker (RSF-16).
Location: BL: 11648.f.25. 20.8x16.4cm. BM stamp: 8.DE.56
Comment: The title on the front cover is ‘Fuimy Books’. The title-page records: ‘Funny Books
for Boys and Girls’, recording four titles, which correspond with the four titles listed 
in the ‘Funny Books’ series in the Routledge Wholesale Catalogue of February 
1858. This composite volume shows that both Troublesome Children andvf 
Laughter Book for Little Folk have almost the same contents, as do Good for  
Nothing Boys and Girls and Naughty Boys and Girls.
50. The Good Child’s Album. George Routledge & Sons. [n.d.].
Containing: 3 RS titles: Little Red Riding Hood (RS-23), Old Mother Hubbard and Cock Robin 
(RS-26), The Babes in the Wood (RS-33). Covers lacking.
Location: Unknown.
Reference: Listed in the advertisement on the verso of the back cover of the composite volume
Routledge’s Coloured Picture Book, No.4 (BL: 12806.K.51. [1870], describing ‘with 
18 pages of coloured illustrations, 4to, ornamental boards, 3s.6d.’ Advertised in 
‘Routledge’s Nursery Literature’ in The Athenaeum of November 23, 1872, p.652, 
listing the three titles above mentioned. Listed in the Routledge Wholesale 
Catalogue of August 1878, priced at 2s.6d. each wholesale and 3s.6d. retail.
51. The Good Child’s Coloured Picture Book. George Routledge & Sons. [n.d.]. [1866].
Containing: 4 RS titles: Nursery Games (RS-17), The House that Jack Built (RS-18), Wild 
Animals (RS-19), Domestic Animals (RS-20). Covers lacking.
Location: BL: 12806.h.47. 27.7x22.4cm. BM stamp: 8.JA.67.
Comment: The title-page records ‘with twenty-four large plates’.
Reference: Advertised in ‘George Routledge & Sons’ List of New Books for 1867’ in The
Bookseller of December 12, 1866, p. 1215, priced at 5s. Advertised in ‘Christmas 
Books’ by George Routledge & Sons in The Athenaeum of December 15,1866, p. 
779. Listed in the advertisement on the verso of the back cover of the composite 
yohxvQQ Routledge’s Coloured Picture Book,'No.\ (BL: 12806.h.31. [1867]), 
describing ‘with 24 large illustrations, printed in colours, oblong, cloth, full gilt, 5s.’
52. Goody Two Shoes’Picture Book. George Routledge & Sons. [n.d.]. [1874].
Containing: 4 RS titles by W. Crane: The Frog Prince (RS-70),Goof/y Two Shoes (RS-71),
Location:
Reference:
Beauty and the Beast (RS-72), The Alphabet o f Old Friends (RS-73). Covers 
lacking.
OsC: 1-27. Osborne, vol 1, p.27: [1875]. 26.2x21.8cm. The inscription on the title- 
page is dated Christmas 1874.
WaC: 1874.22. 26.3x22.6cm. Waddleton: p.235.
Listed in the Routledge Wholesale Catalogue of July 1874, cloth, gilt, priced at 
3s.7d. wholesale, 5s. retail. Advertised in ‘George Routledge & Sons’ List of 
Armouncements for the Coming Season’ in The Athenaeum of October 3, 1874, p. 
436: ‘With 24 illustrations by Walter Crane. Printed in colours by Edmund Evans, on 
linen, 10s.6d., cloth (cover), 5s.’
Reviewed in ‘Gift-Books’ together with another of Crane’s composite volumes. The
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Marquis o f Carabas ’s Picture Book in The Athenaeum of December 5, 1874, p.756: 
‘they are not only perfectly suited for children, but charmingly brilliant specimens of 
what is right in chromatic book decoration of high artistic order’ and ‘We commend 
both these books to all boys and girls of taste’.
53. Goody Two Shoes’ Picture Book. (Walter Crane’s Picture Books. Large Series. Vol.2)
John Lane. [n.d.]. [1901].
Containing: 3 RS titles by W. Crane: Goody Two Shoes (RS-71), The Yellow Dwarf (RS-76),
Aladdin; or the Wonderful Lamp (RS-77). Covers bound in.
Location: BL: 12809.W.57. 27.5x23.2cm. BM stamp: 21.NO.1901.
OpC: M.166. 28.2x23.2cm.
Comment: The title-page records: ‘with eighteen coloured pictures by Walter Crane, engraved
and printed by Edmund Evans.’ The foreword by Walter Crane is dated August 
1901. A reissue with covers designed by Crane.
54. The Henny-Penny Picture Book. George Routledge & Sons. [n.d.]. [1872].
Printed by Kronheim.
Containing: 4 RS titles: Baby (RS-56), Henny Penny (RS-57), The Peacock at Home (RS-58),
The Sleeping Beauty in the Wood (RS-59). Covers lacking.
Location: BL: 12806.1.14. 26.3x22.7cm. BM stamp: 26.FE.75.
OpC: M.319. 26.2x22.6cm.
WaC: 1873.27. 26.3x22.6cm. Inscribed 1873. Waddleton: p. 221.
Comment: The title-page records: ‘with twenty-four pages of illustrations. Printed in colours by
Kronheim & Co.’
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of November 23,
1872, p. 652, including the four titles mentioned above.
Reviewed in The Athenaeum of December 7,1872, p. 737:’...For older children than 
any of the above [Aunt Mavor’s Toy Books].’
Listed in the Routledge Wholesale Catalogue of September 1873, cloth, gilt, priced 
at 3s.7d. each wholesale, 5s. retail.
55. The Hey Diddle Diddle Picture Book. George Routledge & Sons, [n.d.]. [1883].
Containing: 4 RS titles by R. Caldecott: The Milkmaid (RS-92), Hey Diddle Diddle and Baby
Bunting (RS-93), The Fox Jumps over the Parson’s Gate (RS-94), A Frog He Would 
A-Wooing Go (RS-95). Covers lacking.
Location: BL: 12805.r.53. 23.2xl9.9cm. BM stamp: 1883. (In 1998, the book was missing).
Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours, drawn by R. C. Engraved and printed by E. Evans.’
Reference: Listed in the Routledge Wholesale Catalogue of August 1883, as ‘Caldecott’s Hey-
Diddle-Diddle Picture Book’, cloth, gilt, priced at 3s.7d. wholesale, 5s. retail. 
Advertised in ‘Messrs. George Routledge & Sons’ First List of Armouncements for 
Christmas, 1883’ in The Athenaeum of September 29, 1883, p. 391: ‘Containing his 
[Caldecott’s] four latest Shilling Toy Books. 5s.’ Listed in The Publishers ’ Circular 
of November 1, 1883, p. 1059, w'lfh A Frog He Would a Wooing Go.
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56. Jack the Giant Killer’s Picture Book. George Routledge & Sons, [n.d.]. [1873].
Printed by Kronheim.
Containing: 12 IP titles: A Apple Pie (lP-1), The Three Bears (lP-2), Nursery Songs (lP-3), My
Mother (lP-4), This Little Pig Went to Market (lP-5), The Farm-Yard ABC (lP-6), 
Little Red Riding-Hood (lP-7), Jack the Giant Killer (lP-8), The Cats ’ Tea Party 
(lP-9), The Dogs ’Dinner Party (lP-10), Nursery Rhymes (lP-11), Robin Redbreast 
(IP-12). Covers lacking.
Location: BL: 12803.de.56. 15.3xl0.3cm. BM stamp: 26.JA.74.
Comment: The title-page records: ‘with ninety-six pages of illustrations. Printed in colours by
Kronheim & Co.’ This volume contains all titles in the IP series of toy books. 
Reference: Advertised in ’George Routledge & Sons’ List of New Books for the Coming
Season’ in The Athenaeum of October 25, 1873, p. 539: ‘With 96 Coloured Plates. 
2s.6d.’
57. The John Gilpin Picture Book. George Routledge & Sons. [n.d.]. [1889].
Containing: 4 RN titles: The Animal Alphabet (RN-93), John Gilpin (RN-94), Nursery Rhymes 
(RN-95), Dick Whittington (RN-96). Covers lacking.
Location: BL: 12807.S.12. 26.2x20.4cm. BM stamp: 4.N0.89.
Comment: The title-page records: ‘with twenty-four pages of coloured plates’.
Reference: Listed in the Routledge Wholesale Catalogue of February 1890.
58. King Grisly Beard’s Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: The Little Hunchback (RN-27), The Enraged Miller (RN-28), King 
Grisly Beard (RN-53), Rumpelstiltskin (RN-54). Covers lacking.
BL: 12807.k.6. 24.2x18.1cm. BM stamp: 1.AP.78.
WaC: 1870.166. 9 3/4x7 % inches. Waddleton, Supplement I: p.32.
WaC: 1879.118. Inscribed 1879. 24.2x18.1cm. IlhcW/eton, Supplement I: p.50. 
The title-page records: ‘with large coloured illustrations’.
Listed in the Routledge Wholesale Catalogue of January 1878. See the composite 
volume The Song o f Sixpence Picture Book regarding price.
Location:
Comment:
Reference:
59. King Luckieboy’s Picture Book. George Routledge & Sons, [n.d.].
1.Containing:4 RN titles: Horses, Zebra & Asses (RN-18), The Old Courtier (RN-22. Crane), This 
Little Pig Went to Market (RN-57. Crane), King Luckieboy’s Party (RN-58. Crane). 
Covers lacking.
Location: BL: 12806.h.20. 24.4x18.1cm. BM stamp: 17.N0.71.
NAL: 60.V.175. 24.5xl8.1cm.
OpC: M.362. 24.5x18.6cm.
Comment: The title-page records: ‘with thirty-two pages of illustrations, printed in colours’.
2.Containing:4 RN titles by W. Crane: One, Two, Buckle My shoe (RN-38), The Fairy Ship (RN- 
55), This Little Pig Went to Market (RN-57), King Luckieboy’s Party (RN-58). 
Covers lacking.
Location: OsC: NR. 1-93. vol.l,p.93; [1871]. 24.0x17.2cm.
Renier Collection:. 24.0x18.1cm.
Comment: The title-page records: ‘with thirty-two pages of illustrations by Walter Crane.
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Printed in Colours by Edmund Evans.’
Reference: Advertised in ‘George Routledge & Sons’ List of New Books and New Editions’ in 
The Athenaeum of September 30, 1871, p. 421: ‘With 32 pages of illustrations, 
printed in colours, 2s.6d.’ not including each toy book title.
Reviewed in ‘Gift Books’ in The Athenaeum of December 9, 1871, p. 761:
‘comprises four works, three of which are illustrated by Mr. W. Crane’, commenting 
on King Luckieboy’s Party and This Little Pig Went to Market.
Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of November 23, 
1872, p. 652, mentioning four titles, RN-38, 55, 57 and 58. Listed in the Routledge 
Wholesale Catalogue of April 1873, including four toy books, RN-18, 57, 58 and 68. 
Listed in the Routledge Wholesale Catalogue of July 1887 including four toy books, 
RN-38, 55, 57 and 58. See The Song o f Sixpence Picture Book regarding the price.
60. Large Pictures and Little Stories. George Routledge & Sons. [n.d.]. [1884].
Containing: 4 RS titles: Large Pictures and Little Stories (RS-105), Archie’s Troubles (RS-106), 
Coming from Market (RS-107), A Good-natured Cat (RS-108). Covers lacking.
Location: BL: 12805.W.22. 28x23.3cm. BM stamp: 13.OC.84.
Comment: Recorded ‘List of Plates, printed in colours by Edmund Evans’.
Reference: Listed in the Routledge Wholesale Catalogue of August 1885, saying ‘with 32 pages
of coloured plates by Evans.’ Priced at 5s. each. The Routledge Ledger, vol.5, 
p.593, records: Large Pictures and Little Stories -  Mrs. Sale Barker, 1884 July 1, 1st 
edition 5s. 10,000.’
61. Little Jack Horner Picture Book. George Routledge & Sons, [n.d.]
Containing: 4 RS titles: The Robin’s Christmas Song (RS-68), The Lion’s Reception (RS-69),
Gingerbread and Cat and Mouse (RS-74), Old Nursery Rhymes with the Old Tunes 
(RS-75). Covers lacking.
Location: BL: 12806.1.27. 26.5x22.7cm. BM stamp: 20.SE.76.
WaC: 1876.143. 26.4x22.8cm. Waddleton, Supplement III: p. 65.
Comment: The title-page records: ‘Little Jack Homer’s Picture Book, with thirty-six pages of
illustrations, printed in colours.’
Reference: Advertised in ‘George Routledge & Sons’ List of Armouncements for the Coming
Season’ in The Athenaeum of September 30, 1876, p.420: ‘With 36 pages of 
illustrations, printed in colours by Kronheim & Co. And Dalziel Brothers.’
Listed in the Routledge Wholesale Catalogue of January 1877, as ‘The Jack Homer 
Picture Book’, cloth, gilt, priced at 3s.7d. wholesale, 5s. retail.
62. Little Tottie’s Picture Book. George Routledge & Sons. [n.d.]. [1875].
Containing: 6 3P titles: Cinderella (3P-29), Puss in Boots (3P-30), Red Riding Hood (3P-31), 
Wild Animals (3P-32), Tame Animals (3P-33), Birds (3P-34). Covers lacking.
BL: 12807.C.9. 18.3xl3.7cm. BM stamp: 15.0C.75. Cloth binding.
The title-page records: ‘with thirty-six pages of plates printed in colours by 
Kronheim & Co.’ See the composite volume Cock Robin’s Picture Book regarding 
the price.
Advertised in ‘George Routledge & Sons’ List of Armouncements for the Coming 
Season’ in The Athenaeum of October 2, 1875, p. 453: ‘With 36 pages of coloured
Location:
Comment:
Reference:
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plates. 2s.’ Listed in the Routledge Wholesale Catalogue of January 1876.
63. London Exhibit. Non-publisher volume.
Containing: 10 AMLR titles, etc: The Old Cornish Woman (AMLR-1), Alphabet o f Foreign
Things (AMLR-2), Uncle Nimrod’s First Visit (AMLR-3), Old Mother Bunch 
(AMLR-5), Alphabet o f the Exhibition (AMLR-6), Uncle Nimrod’s Second Visit 
(AMLR-7), Ploucquet’s Stuffed Animals (AMLR-9), The Exhibition and Grand 
London Sights (AMLR-10), Uncle Nimrod’s Third Visit (AMLR-11), Dolls and 
Sights o f the Crystal Palace (AMLR-12). The House that Paxton Built published by 
Darton and Co. and The Fine Crystal Palace the Prince Built published by Dean and 
son are bound together. Covers bound in.
Location: NAL: 60.X.233.
Comment: The spine of the volume privately bound reads: ‘London Exhibn. 1851. Routledge. ’
This volume consisting of 12 ‘Great Exhibition’ toy books demonstrates what a 
fascinating and powerful icon tiie Exhibition was for the British nation at that time.
64. The Marquis o f  Carabas’ Picture Book. George Routledge & Sons. [n.d.].
1 .Containing:4 RN titles by W. Crane: Valentine and Orson (RN-67), Puss in Boots (RN-68), Old 
Mother Hubbard (RN-69), The Absurd ABC (RN-70). Covers lacking.
Location: BL: 12805.1.35. BM stamp: 6.AU.74.
NAL: 60.Y.167. 24x18.3cm.
OpC: M. 173. 24.4x18.3cm.
2.Containing:4 RN titles by W. Crane: My Mother (RN-63), The Forty Thieves (RN-64), Puss in 
Boots (RN-68), The Absurd ABC (RN-70). Covers lacking.
Location: McC: CBC.23. 24x18.4cm.
Renier Collection: 24x18.4cm.
WaC: 1876c.l35. 24x18.2cm. Waddleton, Supplement III: p. 64.
Comment: Both versions have the same front cover design by W. Crane. The title-page records: 
‘with thirty-two pages of pictures by Walter Crane. Printed in colour by Edmund 
Evans.’
Reference: Listed in the Routledge Wholesale Catalogue of July 1874, including four toy books, 
RN-67, 68, 69 and 70. Advertised in ‘George Routledge & Sons’ List of 
Armouncements for the Coming Season’ in The Athenaeum of October 3, 1874, p. 
436: listing RN-67 -  70, ‘With 24 pages of illustrations, printed in colours by 
Edmund Evans, 3s.6d., linen, 5s.’
Reviewed in ‘Gift Books’ in The Athenaeum of December 5,1874: containing RN- 
67, 68, 69 and 70. For the review, see Goody Two Shoes ’Picture Book.
Listed in the Routledge Wholesale Catalogue of July 1877, including four toy 
books:RN-63, 64, 68 and 69. See the composite volume The Song o f Sixpence 
regarding the price. Advertised in ‘George Routledge & Sons’ Books for Christmas 
Presents’ in The Athenaeum of December 15,1877, p. 758: listing RN-63, 64, 68 and 
69.
65. More Romps. George Routledge & Sons. [n.d.]. [1886].
Containing: 2 RS titles by Harry Fumiss: Holiday Romps (RS-113), Romps All the Year Round 
(RS-114). Covers bound in.
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Location: BL: 12811.h.34. 23.6x18.8cm. BM stamp: 4.DE.86.
Comment: The front cover reads: ‘Price Half-a-Crown’.
Reference: Listed in the Routledge Wholesale Catalogue of January 1887, pricing 2s.6d. retail.
66. Mother Goose’s Nursery Rhymes. George Routledge & Sons. 1877. [1876].
Printed in black and white.
Containing: Miscellaneous illustrations from several illustrated books published by Routledge 
including toy books: for example. Nursery Rhymes (AMLL-3, 8 and 12) by W. 
McConnell, Mother Hubbard and Cock Robin (RS-26) by H. Weir, John Gilpin (3P- 
14) and The House That Jack Built (3P-17) by Phiz, The Alphabet o f  Old Friends 
(RS-73) and Baby’s Own Alphabet (RN-74) by W. Crane. Though not from toy 
books, it also contains several illustrations from Lewis Carroll’s Through the 
Looking Glass illustrated by John Termiel.
Location: BL: 12803.gg.3. 1877. 19.7xl5cm. BM stamp: 20.SE.76.
OpC. 1891.
OsC: 11-683. 1877. 19xl4cm.
Comment: The title-page records: ‘Mother Goose’s Nursery Rhymes: A Collection of
Alphabets, Rhymes, Tales and Jingles. With illustrations by Sir John Gilbert, R.A., 
John Termiel, Harrison Weir, Walter Crane, W. McCoimell, J. B. Zwecker and 
Others.’ Though the publisher introduced the book as ‘an entirely new collection’ in 
The Athenaeum mentioned below, it contains drawings illustrated in the middle of 
the 1850’s, such as those in Nursery Rhymes by McCoimell.
Reference: Advertised in ‘George Routledge & Sons’ List of Announcements for the Coming
Season’ in The Athenaeum of September 30, 1876, p. 420: ‘an entirely new 
collection of popular nursery rhymes. With 300 illustrations by Sir John Gilbert,
John Termiel, J. D. Watson, W. McConnell, and others, and a coloured frontispiece. 
5s. (And in fancy boards, 3s.)’
Reviewed in ‘Christmas Books’ in The Athenaeum of November 25, 1876, p. 687: ‘it 
is illustrated by a long list of artists whose names give a promise which the pages of 
Mother Goose fulfil. It is curious how the real old nursery-rhymes excel the 
imitations of the present day; they have a certain unconscious incoherence that no 
modem rhymer has been able to catch.’
67. Mother Hubbard’s Picture Book. (Walter Crane’s Picture Books. Re-Issue. Vol.2.)
John Lane. [n.d.].
Containing: 3 RN titles by W. Crane: The Three Bears (RN-65), Old Mother Hubbard (RN-69), 
The Absurd ABC (RN-70). Covers lacking.
Location: NAL: 60.X.291. 27.6x23.1cm.
Comment: The title-page records: ‘with the original coloured pictures, an illustrated preface &
odds and end papers never before printed by Walter Crane.’ The preface by Crane is 
not dated.
68. My First Picture Book. George Routledge & Sons. [n.d.]. [1871].
Containing: 6 3P titles: My First Alphabet (3P-5), Old Mother Goose (3P-6), The Babes in the
Wood (3P-7), The Five Little Pigs (3P-8), The Old Woman Who Lived in a Shoe (3P-
9), Little Bo Peep (3P-10). Covers lacking.
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Location:
Comment:
Reference:
Op: M.430. 18.1x13.8cm. Cloth, gilt binding.
The title-page records: ‘with thirty-six pages of pictures printed in colours by 
Kronheim.’ See the composite volume Cock Robin’s Picture Book regarding the 
price.
Advertised in ‘George Routledge & Sons’ List of New Books and New Editions’ in 
The Athenaeum of September 30, 1871, p. 421: ‘With 36 pages of pictures, printed 
in colours by Kronheim, 2s.’ Listed in the Routledge Wholesale Catalogue of April 
1873.
69. My Mother’s Picture Book. George Routledge & Sons. [n.d.]. [1870].
Containing: 4 RS titles: My Mother (RS-44), The Dogs ’Dinner Party (RS-45), Little Dog Trusty
(RS-46), The White Cat (RS-47). Covers lacking.
BL: 12806.k.25. 26.7x22.5cm. BM stamp: 6.OC.70.
NAL: 60.Y.132. 26.5x22.2cm.
OpC: M.435. 26.3x22.8cm.
WaC: 1870.50. 26.5x22.8cm. Waddleton: p. 200.
The title-page records; ‘with twenty-four pages of illustrations’.
Advertised in ‘George Routledge & Sons’ First List of Books for the new Season’ in 
The Athenaeum of October 1, 1870, p. 421: ‘containing 24 full-page pictures, printed 
in colours by Kronheim. Demy 4to. cloth, 5s.’ Listed in the advertisement on the 
verso of the back cover of the composite volume Routledge’s Coloured Picture 
Book, No.8 (BL: 12806.H.24. [1870]): ‘containing 24 pages of illustrations, printed 
in colours, 4to, cloth, gilt, 5s.’ Listed in the Routledge’s Wholesale Catalogue of 
September 1873, priced at 3s.7d. wholesale and 5s. retail.
Location:
Comment:
Reference:
70. My Pet’s Picture Book. George Routledge & Sons. [n.d.]. [1870]
Printed in black and white.
Containing: 5 AMLL titles, etc.: The Ugly Little Duckling (AMLL-15), Tom Thumb’s Alphabet 
(AMLL-16), The Wonderful History o f Old Mother Goose (AMLL-17), The 
Alphabet o f Animals (AMLL-18), Patty and Her Pitcher (AMLL-25), and the 
pictures in The History o f Our Pets (AM-30) in black and white with a different text. 
Covers lacking.
Location: BL: 12807.L62. 17.1xl3cm. BM stamp: 11.OC.70.
Comment: The title-page records: ‘with one hundred and seventy illustrations, by McCoimell,
Wolf, Zwecker, and others.’A piece of paper attached to the page o f contents reads: 
‘Oct. 10 1870. Memorandum from George Routledge & Sons, to Br. Museum. This 
copy of Pet Picture Bk[sic] is the only one we have, it is out of print.’
71. The Nursery Album for Children. George Routledge & Sons. [n.d.]. [1874].
Containing: 12 3P titles: TheHouse That Jack Built (fP -ll) , The Dogs’ Dinner Party
My Mother (3P-19), The Cats ’ Tea Party (3P-20), More Nursery Rhymes (3P-21), 
Robin Red Breast (3P-22), A Apple Pie (3P-23), Railway ABC (3P-24), Nursery 
Songs (3P-25), Nursery Ditties (3P-26), Punch and Judy (3P-27), Our Pets (3P-28). 
Covers lacking.
Location: BL.12803.g.36. 18.0xl3.6cm. BM stamp: 20.NO.74. Cloth binding.
Comment: The title-page records: ‘Routledge’s Nursery Album for Children, containing
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seventy-two pages of plates printed in colours by Kronheim & Co.’ See the 
composite volume Cock Robin’s Picture Book regarding the price.
72. The Nursery Picture Book. George Routledge & Sons, [n.d.]
Containing: 3 RS titles: Nursery Rhymes (RS-1), Nursery Songs (RS-9), The Pet Lamb (RS-61).
Covers lacking.
Location: Unknown.
Reference: Listed in the Routledge Wholesale Catalogue of August 1878, pricing each 2s.6d.
wholesale and 3s.6d. retail.
73. The Nursery Rhyme Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RN titles by W. Crane: Sing a Song o f Sixpence (RN-20), One, Two, Buckle My 
Shoe (RN-38), This Little Pig Went To Market (RN-57), Old Mother Hubbard (RN- 
69). Covers lacking.
Location: BL: 12810.d.39. 24.5xl7.8cm. BM stamp: 9.AP.83.
BL: 12810.d.57. 24.7x18.5cm. BM stamp: 23.AU.83.
Comment: The title-page records;‘with illustrations printed in colours.’
Reference: Listed in the Routledge Wholesale Catalogue of August 1883.
74. Nursery Rhymes. George Routledge & Sons. [n.d.]. [1890].
Printed in black and white.
Containing: 3 AMLL titles by William McConnell: Nursery Rhymes (AMLL-3), Nursery 
Rhymes. Second Series (AMLL-8), Nursery Rhymes. Third Series (AMLL-12). 
Covers lacking.
Location: BL: 12809.U.10. 24.3x18.3cm. BM stamp: 20.N0.90.
Comment: The title-page records: ‘with 117 illustrations by W. McConnell.’ Recorded on the
last page: ‘Camden Press, London, N.W ’ Therefore printed by Dalziel.
Reference: Advertised in ‘George Routledge & Sons’ New Christmas Books’ in The Athenaeum
of September 20,1890, p. 374: McConnell’s Nursery Rhymes. With 100 humorous 
illustrations by William McConnell.’ The illustrations included are from works of 
1855 and 1856, pre-dating this composite volume by more than thirty years.
75. Nursery Rhymes. Non-publisher volume.
Containing: 9 RS titles, etc.: Nursery Rhymes (RS-1), The Alphabet o f Trade (RS-2), Cinderella 
(RS-3), The Alphabet o f Pretty Names (RS-4), The Five Little Pigs (RS-7), Tom 
Thumb’s Alphabet (RS-8), Nursery Songs (RS-9), The Cats ’ Tea Party (RS-11), The 
Farm-Yard Alphabet (RS-12), and 2 of Frederick Wame’s Aunt Louisa’s London Toy 
Books. Front covers bound in.
Location: OpC: M.454. 25.7x22.5cm.
Comment: All the front covers are bound in, but most of the back covers are removed, except
for those of two titles. The Farm-Yard Alphabet and The Alphabet o f  Trade.
76. Nursery Rhymes and Tales. Non-publisher volume.
Containing: 10 3P titles: Old Mother Goose (3P-6), The Babes in the Wood (3P-7), The Five
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Location:
Little Pigs (3P-8), The Old Woman Who Lived in a Shoe (3P-9), Little Bo Peep (3P-
10), Nursery Rhymes (3P-11), The Farm-Yard Alphabet (3P-12), Jack and the 
Beanstalk {3V-\3), Old Mother Hubbard (3P-15), The Three Bears (3P-16). Covers 
lacking.
OpC: M.955. 18.Ox 13.4cm.
77. Old Children’s Books. Non-publisher volume.
Containing: 1 AM title, etc.: Willie’s Holiday (AM-11) and books by Dean & Son, etc. Covers
bound in.
Location: BL: 1501/53.
Comment: This library volume binds 13 toy books together, of which the publishers are Webb
and Millington, Harvey and Darton, Darton & Co., Thomas Dean and Son, Dean & 
Son, George Routledge & Son, T. Nelson and Sons. All the copies hold the same 
date accepted by the British Library, 15 MAR 60. This volume demonstrates the 
variety of early toy books produced by several publishers.
78. Old Dame Trot’s Picture Book. George Routledge & Sons. [n.d.]. 1877].
Containing: 4 RN titles: The Children in the Wood (RN-12), Old Dame Trot (RN-19), Old King 
Cole (RN-25), The Prince with the Long Nose (RN-26). Covers lacking.
Location: BL: 12807.k.5. 24.3x18.2cm. BM stamp: 1.AP.78.
Comment: The title-page records: ‘with large coloured illustrations.’ Listed on the verso of the
title-page: ‘Walter Crane’s Coloured Picture Books. In Bindings designed by the 
author, 3s.6d. each. The Song o f Sixpence Picture Book, Chattering Jack’s Picture 
Book, King Luckieboy’s Picture Book, The Three Bears Picture Book, The Marquis 
o f Carabas ’Picture Book, The Blue Beard Picture Book. ’
Reference: Listed in the Routledge Wholesale Catalogue of January 1878. See the composite
volume The Song o f Sixpence regarding the price.
79. Old Friends and New Faces. Cassell, Petter and Galpin. 1869.
Containing: 4 RS titles: Robinson Crusoe (RS-64), Cock Sparrow (RS-65), Queer Characters 
(RS-66), Aesop’s Fables (RS-67). Covers lacking.
Location: Private collection.
Comment: The title-page records: ‘with twenty-four pages of illustrations, printed in colours by
Kronheim,’ with the publication date 1869. This volume is very interesting, because 
it is published by Cassell, Petter and Galpin. The four toy books included here were 
published by George Routledge & Sons in 1873. George Routledge & Sons also 
published a composite volume. The Robinson Crusoe Picture Book, printed by 
Kronheim, containing the same four books. See the composite volume The Robinson 
Crusoe Picture Book.
80. Old Mother Hubbard’s Picture Book. George Routledge & Sons. [n.d.]. [1872].
Containing: 6 3P titles: Nursery Rhymes (3P-11), The Farm-Yard Alphabet (3P-12), Jack and the
Location:
Beanstalk (3V-13), John Gilpin (3P-14), Old Mother Hubbard (3P-15), The Three 
Bears Q>?-\6). Covers lacking.
BL: 12804.g.2. 18.1xl3.7cm. BM stamp: 26.JA.74. Pictorial paper binding.
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Comment: The title-page records: ‘with thirty-six pages of plates, printed in colours by
Kronheim.’
Reference; Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of November 23, 
1872, p. 652: ‘With 36 pages of coloured plates. In small 4to. cloth gilt, price 2s.’ 
Listed in the Routledge Wholesale Catalogue of April 1873. See Cock Robin’s 
Picture Book regarding the price.
81. Our Nurse’s Picture Book. George Routledge & Sons, [n.d.]. ] 1869].
Containing: 4 RS titles: Puss in Boots (RS-31), Tom Thumb (RS-32), The Babes in the Wood
Location:
Comment:
Reference:
(RS-33), Jack and the Beanstalk (RS-34). Covers lacking.
BL: 12806.k.56. 26.4x22.5cm. BM stamp: 20.SE.69.
McC: CBC.22. 26.5x22.8cm.
NAL: 60.X.285. 26.4x22.6cm.
WaC: 1870c.209. 26.4x22.8cm. Supplement III: p. 45.
The title-page records: ‘with twenty-four pages of illustrations.’
Advertised in ‘George Routledge & Sons’ First List of New Books’ in The 
Athenaeum of October 16, 1869, p. 486: listing the four titles mentioned above, 
‘Large 4to., cloth, 5s.’
Reviewed in ‘Children’s Books’ in The Athenaeum of December 18, 1869, p. 818: 
‘Happy the child who receives this book for a Christmas present! ’
Listed in the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book, no.8 (BL: 12806.h.24. [1870]): ‘containing 24 
pages of illustrations, printed in colours, 4to, cloth, gilt, 5s.’
Listed in the Routledge Wholesale Catalogue of September 1873, pricing each, 
cloth, gilt, 3s.7d. wholesale and 5s. retail.
Location:
Comment:
82. Our Pets’ Coloured Picture Book. George Routledge & Sons. [n.d.]. [1872].
1.Containing: 4 RN titles: Aladdin and the Wonderful Lamp (RN-59), The Noah’s Ark Alphabet 
(RN-60), Domestic Pets (RN-61), Nursery Rhymes (RN-62). Covers lacking.
McC. CBC.27. 24.3x18.3cm.
The title-page records: ‘with twenty-six pages of plates, printed in colours by 
Kronheim & Co. and Edmund Evans.’ The front design makes use of the second 
picture of The Juvenile Party (RN-36).
2.Containing: 4 RN titles: The Fancy Dress Ball (RN-35), The Juvenile Party (RN-36), Aladdin 
and the Wonderful Lamp (RN-59), Domestic Pets (RN-61). Covers lacking.
Location: Unknown.
3.Containing: 4 RN titles: The Fancy Dress Ball (RN-35), The Juvenile Party (RN-36), Aladdin 
and the Wonderful Lamp (RN-59), Nursery Rhymes (RN-62). Covers lacking. 
Personal collection. 24.2x18.9cm.
The title-page records: ‘with twenty-six pages of plates, printed in colours by 
Kronheim & Co.’ The front design uses the pasted chromolithographie picture, 
indicating that this edition was published later than the edition mentioned above.
The first 4 titles were listed in ‘Routledge’s Nursery Literature’ in The Athenaeum of 
Nov. 23, 1872, p. 652, and also in the Routledge Wholesale Catalogue of April,
1873. Reviewed in The Athenaeum of Dec. 7, 1872, p. 737: ‘...worse than 
ridiculous. They are mischievous, for they will familiarize young eyes with crude
Location:
Comment:
Reference:
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and vulgar art, and such familiarity is as great a misfortune to the education of those 
eyes as the constant bearing of bad grammar would be to the minds of young 
children’. The second 4 titles were listed in the Routledge Wholesale Catalogue of 
July 1877. The third 4 titles were listed in January 1882. All these have the title Our 
Pets ’ Coloured Picture Book.
83. The Panjandrum Picture Book. George Routledge & Sons. [n.d.]. [1885].
Containing: 4 RS titles by R. Caldecott: Come Lasses and Lads (RS-97), Ride a Cock-Horse to 
Banbury Cross and A Farmer Went Trotting upon His Grey Mare (RS-98), An Elegy 
on the Glory o f Her Sex, Mrs. Mary Blaize (RS-101), The Great Panjandrum 
Himself (KS>-\Q1). Covers lacking.
Location: BL: 12810.cc.54. 20.2x23.5cm. oblong. BM stamp: 30.NO.85.
NAL: 60.X.204. 20.3x23.1cm.
OsC: 1-55. Osborne, vol.l, p. 55: [1885]. 20.0x22.4cm.
WaC: 1885.178. 20.5x23.4cm. Supplement III: p. 98.
Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.’
Reference: Advertised in ‘Messrs. George Routledge & Sons’ First List of Announcements for
Christmas, 1885’ in The Athenaeum of September 26, 1885, p. 389, as ‘Caldecott’s 
Panjandrum Picture Book.’ Listed in the Routledge Wholesale Catalogue of August 
1885, as ‘Caldecott’s Panjandrum Picture Book’, pricing each, cloth, gilt, 3s.7d. 
wholesale and 5s. retail.
84. The Parrot’s Coloured Picture Book. George Routledge & Sons. [n.d.]. [1878].
Hand-coloured.
Containing: 4 AM titles: Singing Birds (AM-52), Parrots, Magpie and Jackdaw (AM-53), Dogs 
(AM-54), Birds (AM-58). Covers lacking.
Location: BL: 12807.k.7. 24.2x18.1cm. BM stamp: 1.AP.78.
Comment: The title-page records: ‘with large coloured illustrations.’ Its verso lists ‘Walter
Crane’s Coloured Picture Books.’ See the composite volume Old Dame Trot’s 
Picture Book.
Reference: Listed in the Routledge Wholesale Catalogue of January 1878.
85. The “Party” Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: The Cats ’ Tea Party (RN-11), The Fancy Dress Ball (RN-35), The 
Juvenile Party (RN-36), The Dogs ’Dinner Party (RN-83). Covers lacking.
Location: BL: 12810.d.40. 24.6x18.4cm. BM stamp: 9.AP.83.
Comment: The title-page records: ‘with illustrations printed in colours.’
Reference: Listed in the Routledge Wholesale Catalogue of August 1883. See the composite
volume The Song o f Sixpence regarding the price.
86. The Pet Animals Picture Book. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Oranges and Lemons (RN-103), The Circus Book (RN-104), Pet 
Animals (RN-105), The Picture Alphabet (RN-106). Covers lacking.
Location: BL: 12803.i.5. 26.lx20.3cm. BM stamp: 29.OC.91.
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Comment: The title-page records: ‘with twenty-four pages of coloured plates. ’
Reference: Listed in the Routledge Wholesale Catalogue of January 1894.
87. The Pet Lamb Picture Book. George Routledge & Sons, [n.d.]. [1873].
Printed by Kronheim.
Containing: 4 RS titles: The Toy Primer (RS-60), The Pet Lamb (RS-61), The Fair One with the 
Golden Locks (RS-62), Jack the Giant Killer (RS-63). Covers lacking.
Location: BL: 12806.k.24. 26.4x22.8cm. BM stamp: 17.SE.73.
McC: CBT.24. 26.4x.22.8cm.
NAL: 60.X.252. 26.5x22.4cm.
OpC: M.487. 26.4x22.7cm.
WaC: 1870c. 151. 26.4x22.8cm. Waddleton: p. 209.
Comment: The title-page records: ‘with twenty-four pages of illustrations. Printed in colours by
Kronheim & Co.’
Reference: Listed in the Routledge Wholesale Catalogue of September 1873, pricing each,
cloth, gilt, 3s.7d. wholesale and 5s. retail. Advertised in ‘George Routledge and 
Sons’ List of 148 New Books for the Coming Season’ in The Bookseller of October 
2,1873, p. 902. Advertised in ‘George Routledge and Sons’ List of New Books for 
the Coming Season’ in The Athenaeum of October 25,1873, p. 539.
88. Pictures and Songs. [IJ. Non-publisher volume.
Containing: 8 RS titles by R. Caldecott: The Milkmaid (RS-92), Hey Diddle Diddle and Baby
Bunting (RS-93), The Fox Jumps over the Parson’s Gate (RS-94), A Frog He Would 
A-Wooing Go (RS-95), Come Lasses and Lads (RS-97), Ride a Cock-Horse to 
Banbury Cross and A Farmer Went Trotting upon His Grey Mare (RS-98), An Elegy 
on the Glory o f Her Sex, Mrs. Mary Blaize (RS-101), The Great Panjandrum 
Himself (R^-\02). Front covers bound in and back covers lacking.
Location: NAL: 60.C.27. Approximately 20.5x23.5cm. oblong.
89. Pictures and Songs. [2]. Non-publisher volume.
Containing: 8 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-S2), The Babes in the Wood (RS- 
83), The Three Jovial Huntsmen (RS-85), Sing a Song For Sixpence (RS-86), The 
Queen o f Hearts (RS-90), The Farmer’s Boy (RS-91). Covers lacking.
Location: NAL: 60.C.73. Approximately 22.0x20cm: the size varies according to each copy.
90. Pictures o f  English History. George Routledge & Sons. [n.d.]. [1868].
Printed by Kronheim.
Containing: 4 RS titles: Pictures o f English History. First Series (RS-27), Pictures o f  English 
History. Second Series (RS-28), Pictures o f English History. Third Series (RS-29), 
Pictures o f English History. Fourth Period (RS-30). Covers lacking.
Location: BL: 9505.ff.6. 26.5x22.5cm. BM stamp: 22.JA.69.
McC: CBT.18. 26.4x22.7cm.
NAL: 60.X.258. 26.5x22.2cm.
OsC: BH.1-170. Osborne, vol.l,p. 170: [1868]. 26.1x22cm.
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Comment:
Reference:
WaC: 1868.30. Waddleton: p. 183.
The title-page records: ‘From the earliest time to the present period with Ninety- 
three pictures. Printed in colours by Kronheim.’ The last picture of Pictures o f  
English History. Fourth Period, ‘Queen’s Wedding’, is used as a frontispiece in the 
composite volume, a very attractive device for readers of the volume.
Reviewed in the column of ‘Messrs. Routledge’s Recent Publication’ in The 
Bookseller of December 12, 1868: '‘Pictures o f English History, from the Earliest 
Times to the Present Period, consists of ninety-three illustrations printed in colours, 
with short descriptions, often wanting dates. But as a medium for teaching through 
that impressive method the Eye, this book for children may be recommended for the 
taste and talent displayed in the pictures. By also issuing them in separate volumes 
or parts, the publishers have acted wisely.’ Listed in the Routledge Wholesale 
Catalogue of September 1873, as ‘Pictures from[sic] English History’, pricing each, 
cloth, gilt, 3s.7d. wholesale and 5s. retail.
91. The Poll-Parrot Picture Book. George Routledge & Sons. [n.d.]. [1871].
Printed by Kronheim.
Containing: 4 RS titles: Reynard the Fox (RS-51), Tittums & Fido (RS-53), Little Ann and Her 
Mamma (RS-54), The Cats ’ Tea Party (RS-55). Covers lacking.
Location: BL: 12806.k.23. 26.5x22.7cm. BM stamp: 14.N0.71.
McC: CBT.26. 26.5x22.6cm.
NAL: 60.U.88. 26.4x22.2cm.
OpC: M.509. 26.5x22.7cm.
WaC: 1871.59. Inscribed 1871. 26.4x22.5cm. Waddleton: p. 2\1.
Comment: The title-page records: ‘with twenty-four pages of illustrations. Printed in colours by
Kronheim.’
Reference: Advertised in ‘George Routledge & Sons’ List of New Books and New Editions’ in
The Athenaeum of September 30,1871, p. 421: listing the four titles above 
mentioned, ‘With 24 pages of coloured plates by Kronheim, 5s.’ Listed in the 
Routledge Wholesale Catalogue of September 1873, pricing each, cloth, gilt, 3s.7d. 
wholesale and 5s. retail.
92. Popular Nursery Tales and Rhymes. Routledge, Wame and Routledge. 1859.
Printed in black and white by Dalziel.
Containing: Pictures in black and white referring to The Three Bears (RS-22, 3P-16), Nursery 
Tales (RS-25), Mother Hubbard and Cock Robin (RS-26), The Babes in the Wood 
(RS-33), John Gilpin (3P-14), The House That Jack Built (3P-17). Presumably 
referring to AMLL 27 -36.
Location: BL: 12807.d.38. 1859. 18.3xl3.5cm. BM stamp: 5.JA.60.
NAL: 60.B.18. 17.5xl3cm.
NAL copy differs slightly from BL copy in content and binding.
Comment: The title-page records; ‘with one hundred and seventy illustrations by Harrison Weir,
Absolon, Corbould, Zwecker, H. K. Brown, Wolf, &c. Engraved by the Brothers 
Dalziel.’ The content-page records each artist’s name against each title, thereby 
helping to identify some toy books with specific illustrators: for example. The Three 
Bears (RS-2 and 3P-16) was illustrated by H. Weir and J. D. Watson, Mother
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Hubbard and Cock Robin (RS-26) by Zwecker for ‘Mother Hubbard’ and Weir for 
‘Cock Robin’, and The Babes in the Wood (RS-33) by Corbould,
Reference: Advertised in ‘New Juvenile Books’ by Routledge, Wame and Routledge in The
Publishers’ Circular of December 1,1860, p. 621: ‘With 170 illustrations. Small 4to. 
Cloth. 5s.; or with the plates coloured, 9s.’ Advertised in ‘Routledge, Wame and 
Routledge’s New Publications’ in The Athenaeum of December 1, p. 740. Whalley 
and Chester refer to this book in A History o f Children’s Book Illustration (1988): 
‘the title-page carefully lists all the well-known book artists whose work has been 
used in the compilation, since this was obviously now quite a selling point.’ (p.73).
93. A Present fo r My Darling. George Routledge & Sons. [n.d.].
Containing: 3 RS titles: The Five Little Pigs (RS-6), Nursery Tales (RS-25), The Dogs ’Dinner
Party (RS-45) or Tom Thumb’s Alphabet (RS-8). Covers lacking.
Location: BL: 12806.i.38. BM stamp: 1869. (The book was missing in 1998.)
Reference: Advertised in ‘George Routledge & Sons’ New Books for Christmas’ in The
Athenaeum of Dec. 14, 1867, p. 793: ‘With 18 pages of coloured plates. 3s. 6d.’ 
Listed in the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book, No.4 (BL: 12806.K.51. ): ‘with 18 pages of 
coloured illustrations, 4to, omamental boards, 3s.6d.’Advertised in ‘Routledge’s 
Nursery Literature’ in The Athenaeum of Nov. 23, 1872, p. 652: ‘Containing This 
Little Pig went to Market, Nursery Tales, and Tom Thumb’s Alphabet. With 18 pages 
of coloured plates.’ Listed in the Routledge Wholesale Catalogue of August, 1878: 
mentioning 3 titles. The Five Little Pigs, Nursery Tales and The Dogs ’Dinner Party
and pricing each 2s. 6d. by wholesale and 3s. 6d. by retail.
i
94. The Punch and Judy Picture Book. George Routledge & Sons. [n.d.]. [1873].
Printed by Leighton.
Containing: 9 2P titles: My Mother (2P -1), Nursery Rhymes (2P-2), Our Pets (2P-3), Baby (2P- 
4), Mother Hubbard (2P-5), Jack the Giant Killer (2P-6), The Railroad Alphabet 
(2P-7), Punch and Judy (2P-8), Little Red Riding Hood (2P-9). Covers lacking.
Location: BL: 12803.bb.7. 16.7x11.9cm. BM stamp: 17.SE.73.
Comment: The title-page records: ‘with thirty-six pages of plates. Printed in colours by
Leighton Brothers.’ This volume includes all the 2P titles.
Reference: Listed in the Routledge Wholesale Catalogue of September, 1873, pricing the
volume with boards at ls.6d. by retail and Is.Id. by wholesale, and with cloth 2s. by 
retail and ls.5d. by wholesale. Advertised in ‘George Routledge & Sons’ List of 148 
New Books for the Coming Season’ in The Bookseller of Oct. 2, 1873, pp. 902-3. 
Advertised in ‘George Routledge & Sons’ List of New Books for the Coming 
Season’ in The Athenaeum of Oct. 25, 1873, p. 539: ‘With 29 pages of coloured 
plates, printed by Leighton Brothers. Cloth, 2s; boards,Is. 6d.’ Reviewed in ‘Art for 
the Nursery’ in The Athenaeum of Nov. 29, 1873, p. 702: ‘of somewhat superior 
quality, yet otherwise rather gaudy and coarse’.
95. Pussy’s Picture Book. George Routledge & Sons. [n.d.]. [1874]. Printed by Kronheim.
Containing: 6 3P titles: A Apple Pie (3P-23), Railway ABC (3P-24), Nursery Songs (3P-25), 
Nursery Ditties (3P-26), Punch and Judy (3P-27), Our Pets (RS-28). Covers 
lacking.
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Location: BL: 12803.g.33. 18.2x13.8cm. BM stamp: 20.NO.74. Cloth binding.
Op: M.990. 18.2xl.3.5cm. Cloth binding 
Comments: The title-page records: ‘with thirty-six pages of coloured illustrations by Kronheim
Co.’
Reference: Listed in the Routledge Wholesale Catalogue of July, 1874. See the composite
volume Cock Robin’s Picture Book about the price. Advertised in ‘George Routledge 
& Sons’ List of Armouncements for the Coming Season’ in The Athenaeum of Oct.
3, 1874, p. 436: ‘With 36 pages of coloured plates by Kronheim & Co.’
96. R. Caldecott’s Collection o f  Pictures & Songs.
George Routledge & Sons. [n.d.]. [1881]. Frederick Wame & Co.
Containing: 8 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-82), The Babes in the Wood (RS- 
83), The Three Jovial Huntsmen (RS-85), Sing a Song for Sixpence (RS-86), The 
Queen o f Hearts (RS-90), The Farmer’s Boy (RS-91). Covers lacking.
Location: BL: 12809.n.36. George Routledge & Sons. 22.3x20.4cm. BM stamp: 21.DE.81.
NAL: 60.W. 125. Frederick Wame & Co. 22.7x20.4cm.
OsC: NR. 1-55. [1881] George Routledge & Sons. Osborne, vol.l, p.55: [1881] 
22.3xl9.8cm.
WaC: 1906.38. Frederick Wame & Co. 9 1/4x8 % inches. Waddleton. Supplement II:
p. 122.
Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.’
97. R. Caldecott’s Picture Book. No.l. George Routledge & Sons. [n.d.]. [1879].
Containing: 4 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-82), The Babes in the Wood (RS- 
83). Covers lacking.
Location: BL: 12805.S.17. 22.7x20.4cm. BM stamp: 19.MY.82.
WaC: 1879.128. 22.6x20cm. Supplement II: p.54.
Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.
Reference: Advertised in ‘Messrs. George Routledge & Sons’ First List of Announcements for
the New Season’ in The Athenaeum of Sept. 27, 1879, p. 413: listing the 4 titles 
above mentioned, ‘With designs by R. Caldecott, printed by Edmund Evans. 5s.’ 
Listed in the Routledge Wholesale Catalogue of January, 1882, as ‘Caldecott’s 
Picture Book’, pricing each, cloth gilt, 3s. 7d. by wholesale and 5s. by retail.
98. R. Caldecott’s Picture Book. No.2.
George Routledge & Sons. [n.d.]. [1881]. Frederick Wame & Co.
Containing: 4 RS titles by R. Caldecott: The Three Jovial Huntsmen (RS-85), Sing a Song for
Sixpence (RS-86), The Queen o f Hearts (RS-90), The Farmer’s Boy (RS-91). Covers 
lacking.
Location: BL: 12805.S.17. George Routledge & Sons. 22.6x20.3cm. BM stamp: 21.DE.81.
WaC: 1906.37. 9 1/8x8 1/8 inches. Frederick Wame & Co. Inscribed 1906. 
Waddleton, Supplement II: p. 121:
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Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.
Reference: Listed in the Routledge Wholesale Catalogue of January, 1882, as ‘Caldecott’s
Picture Book, No.2’, pricing each, cloth gilt, 3s. 7d. by wholesale and 5s. by retail.
99. R. Caldecott’s Picture Book. A miniature edition. George Routledge & Sons. [n.d.].
Containing: 4 RS titles by R. Caldecott: The Diverting History o f John Gilpin (RS-126), The
Babes in the Wood (RS-127), The House That Jack Built (RS-128), The Mad Dog 
(RS-129). Covers lacking.
Location: OsC: 1-55. Osborne: [ca. 1890]. 13.4x11cm.
Comment: The title-page records: ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.’
Reference: Listed in the Routledge Wholesale Catalogue of July, 1894, as ‘Caldecott’s Picture
Book. The Booklet Edition, the pictures reduced in size’, mentioning the first four 
toy books by R. Caldecott. Therefore these books included here are RS-126 - 129 
reduced in size from RS-80 - 83.The miniature toy books are printed by E. Evans as 
beautifully as R. Caldecott’s ordinary toy books.
100. R. Caldecott’s Picture Books. Miniature editions. Non-publisher volume.
Containing: 4 RS titles by R. Caldecott: The Diverting History o f John Gilpin (RS-126), The 
Babes in the Wood (RS-127),77ie House That Jack Built (RS>-\28),The Mad Dog 
(RS-129). All the copies are engraved and printed by E. Evans, and published by 
George Routledge & Sons. Covers bound in two volumes.
Location: BL: 12806.n.49. Approximately 13.7x11.6cm.
Comment: The accepted dates by BM: 2.N0.89, in The House That Jack Built and The Mad
Dog, and 19.FE.92, in John Gilpin and The Babes in the Wood. These dates indicate 
the approximate date of publication by George Routledge and Sons of the miniature 
editions.
101. R. Caldecott’s Picture Books. Miniature editions. Non-publisher volume.
Containing: 4 RS titles by R. Caldecott: The Diverting History o f John Gilpin (RS-126), The 
Babes in the Wood (RS-l27),The House That Jack Built {RS-12B),The Mad Dog 
(RS-129). All the copies are engraved and printed by E. Evans, and published by 
George Routledge & Sons.
Location: WaC: 1885.156. The size varies according to each copy. All edges gilt.
102. R. Caldecott’s Picture Books. Miniature editions. 4 vols. Frederick Wame & Co. [n.d.].
Containing: 14 RS titles by R. Caldecott: No. 1 contains The Diverting History o f John Gilpin
(RS-81), The Mad Dog (RS-82), The Three Jovial Huntsmen (RS-85). No.2 contains 
The House That Jack Built (RS-80), Sing a Song for Sixpence (RS-86), The Queen o f  
Hearts (RS-90). No.3 contains The Milkmaid (RS-92), Hey Diddle Diddle and Baby 
Bunting (RS-93), A Frog He WouldA-Wooing Go (RS-95), Ride a Cock-Horse to 
Banbury Cross and A Farmer Went Trotting upon His Grey Mare (RS-98). No.4 
contains The Fox Jumps over the Parson’s Gate (RS-94), Come Lasses and Lads 
(RS-97), An Elegy on the Glory o f Her Sex, Mrs. Mary Blaize (RS-101), The Great
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Panjandrum Himself {RS>-\Q2). Covers lacking.
Location; BL: 012807.de.97. 13.2xll.2cm of No.l, 13.3xll.3cm of No.2, 11.3xl3.8cm
oblong of No.3 and 11.3xl3.7cm oblong of No.4. BM stamp: 3.0C. 1906, in No.l 
and 2, and 12.OC.07 in No.3 and 4.
WaC: 1920s. 12. for No.4. Oblong 4 5/8x5 1/2 inches. Waddleton, Supplement II: 
p.130.
Comment: The title-page of each volume records: ‘All illustrated in colour and black and white
by Randolph Caldecott. The last page records: ‘Engraved and printed by Edmund 
Evans, Ltd. The Racquet Court Press, London, S.E.’ Under the imprint on the title- 
page is written with brackets, (All Rights Reserved). It must be one of the earliest 
recorded examples of this phrase.
Reference: The Routledge Wholesale Catalogue of July, 1894 listed the booklet edition, the so-
called miniature edition, mentioning R. Caldecott’s first four books. As some of the 
numbers of the Routledge Wholesale Catalogue are missing, and not all toy books 
were recorded in it at the time of publishing, it is not certain that all the toy books by 
Caldecott were published as miniature books by George Routledge & Sons.
103. R. Caldecott’s Picture Books. Non-publisher volume.
Containing: 16 RS titles by R. Caldecott: The House That Jack Built (RS-80), The Diverting
History o f John Gilpin (RS-81), The Mad Dog (RS-82), The Babes in the Wood (RS- 
83), The Three Jovial Huntsmen (RS-85), Sing a Song for Sixpence (RS-86). The 
Queen o f Hearts (RS-90), The Farmer’s Boy (RS-91), The Milkmaid (RS-92), Hey 
Diddle Diddle and Baby Bunting (RS-93). The Fox Jumps over the Parson’s Gate 
(RS-94), A Frog He Would A-Wooing Go (RS-95), Come Lasses and Lads (RS-97), 
Ride a Cock-Horse to Banbury Cross and A Farmer Went Trotting upon His Grey 
Mare (RS-98), An Elegy on the Glory o f Her Sex, Mrs Mary Blaize (RS-101), The 
Great Panjandrum Himself {RS>-\fi2). Cased in the box..
Location: BL: 12805.k.61. BM stamp: depending on each copy.
104. R. Caldecott’s Second Collection o f Pictures & Songs.
George Routledge & Sons. [n.d.]. [1885]. Frederick Wame & Co. [n.d.].
Containing: 8 RS titles by R. Caldecott: The Milkmaid (RS-92), Hey Diddle Diddle and Baby
Bunting (RS-93), The Fox Jumps over the Parson’s Gate (RS-94), A Frog He Would 
A-Wooing Go (RS-95), Come Lasses and Lads (RS-97), Ride a Cock-Horse to 
Banbury Cross and A Farmer Went Trotting upon His Grey Mare (RS-98), An Elegy 
on the Glory o f Her Sex Mrs. Mary Blaize (RS-101), The Great Panjandrum 
Himself {KS-\Q2). Covers lacking.
Location: BL: 12806.S.51. Frederick Wame & Co. 19x23.5cm oblong. BM stamp: 1AP.96.
NAL:60.W73. Frederick Wame & Co. 19.7x23.5cm oblong.
OsC: NR. 1-55. George Routledge & Sons. Osborne, vol.l, p.55: .[1885].
19.4x22.9cm.
WaC: 1920s. 16. Frederick Wame & Co. 8x9 5/8 inches. Waddleton, Supplement II: 
p.131.
Comment: The title-page records; ‘All exhibited in beautiful engravings, many of which are
printed in colours. Drawn by R. C. Engraved and printed by E. Evans.
Reference: Advertised in Messrs. George Routledge & Sons’ First List o f Armouncements for
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Christmas, 1885’ in The Athenaeum of Sept. 26, 1885, p. 389: ‘Containing his 
[Caldecott’s] latest toy books. Printed in colours by Edmund Evans. Oblong 4to. 
cloth, 10s. 6d. “Deserves warm praise for the taste shown in its production. The 
Library ought to be very popular.” Athenaeum. ’
105. The Red Riding Hood Picture Book. George Routledge & Sons. [n.d.]. [1870].
Containing: 4 RS titles: The Three Little Kittens (RS-6), The Three Bears (RS-22), Little Red 
Riding Hood (RS-23), Dash and the Duckling (RS-50). Covers lacking.
Location: Unknown.
Reference: Advertised in ‘George Routledge & Sons’ First List of Books for the New Season’ in
The Athenaeum of Oct. 1,1870, p. 421: ‘Containing 24 full-page pictures, printed in 
colours by Kronheim and others. Demy 4to. Cloth, 5s.’ Listed in the advertisement 
on the verso of the back cover of the composite volume Routledge’s Coloured 
Picture Book, No.8 (BL: 12806.h.24 ): ‘containing 24 pages of illustrations, printed 
in colours, 4to, cloth, gilt, 5s.’ Listed in the Routledge Wholesale Catalogue of 
September, 1873, pricing each, cloth, gilt, 3s. 7d. by wholesale and 5s. by retail.
106. Red Riding Hood’s Picture Book. (Walter Crane’s Picture Books. Re-Issue. Vol.4).
John Lane. [n.d.]. [1898].
Containing: 3 RN titles by W. Crane: The Forty Thieves (RN:64), Little Red Riding Hood (RN- 
71), Jack and the Beanstalk (RN-72). Covers bound in.
Location: BL: 12809.W.56. 26.7x22.4cm. BM stamp: 29.DE.98.
NAL: 60.X.272. 27.6x23.1cm.
Comment: The title-page records: ‘with the original coloured pictures & some new additions by
Walter Crane. Engraved & printed in colours by Edmund Evans.’ The preface by W. 
Crane is dated ‘August, 1898’.
107. Ridiculous Rhymes. George Routledge & Sons. [n.d.]. Printed by Vincent Brooks.
Containing: 2 RS titles by H. S. Marks: Nursery Rhymes (RS-1), Nursery Songs (RS-9). Covers 
lacking.
Location: BL: 1758.a.26. 31.6x26.9cm. BM stamp: 6.OC.70.
NAL: 60.G.36. 31.5x26.3cm. Green cloth binding.
NAL: 60.W.210. 31.3x26.7cm. Red cloth binding.
Comment: The title-page records: ‘with coloured illustrations by H. S. Marks.’ Bindings differ
between BL copy and NAL copies. NAL copies each record only the title on their 
front covers. BL copy’s front cover records: ‘With coloured illustrations by H. S. 
Marks’ and ‘Printed by Vincent Brooks, Day & Son’ with no publisher’s name. This 
volume is artistically designed and printed on paper of higher quality and larger 
format than ordinary toy books.
Reference: Advertised in ‘George Routledge & Sons’ First List of New Books’ in The
Athenaeum of Oct. 16, 1869, p. 486: Ridiculous Rhymes. Drawn by H. S. Marks,
printed in colours by Vincent Brooks. 4To. fancy covers, 6s.’
Spencer (1975): p.55.
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108. The Robin Redbreast Picture Book. George Routledge & Sons. [n.d.]. [1873].
Printed by Kronheim.
Containing: 6 IP titles: My Mother (IP-4), The Farm-YardABC (lP-6), Jack the Giant Killer (IP- 
8), The Dogs 'Dinner Party (lP-10), Robin Redbreast (lP-12), Nursery Songs (lP-3) 
ox Nursery Rhymes (lP-11). Covers lacking.
Location: BL: 12803.aaa.62. 15.5xl0.8cm. BM stamp: 17.SE.73.
Comment: The title-page records: ‘with forty-eight pages of illustrations printed in colours by
Kronheim & Co.’
Reference: Listed in the Routledge Wholesale Catalogue of September, 1873. See the composite
volume A Apple Pie and Other Nursery Tales about the price. Advertised in ‘George 
Routledge Sons’ List of 148 Books for the Coming Season’ in The Bookseller of 
Oct. 2, 1873, pp.902-3, pricing, ‘cloth Is. 6d; fancy cover. Is.’ Mentioned in ‘Art for 
the Nursery’ in The Athenaeum of November. 29, 1873, p. 702: ‘this is a marvel of 
cheapness’.
109. The Robinson Crusoe Picture Book. George Routledge & Sons. [n.d.]. [1873].
Printed by Kronheim.
Containing: 4 RS titles: Robinson Crusoe (RS-64), Cock Sparrow (RS-65), Queer Characters 
(RS-66), Aesop’s Fables (RS-67). Covers lacking.
Location: BL: 12807.h.24. 26.3x22.5cm. BM stamp: 26.JA.74.
McC: CBT.20. 26.6x22.7cm.
WaC: 1870c. 176. 26.3x22.8cm. Supplement I: p.33.
Comment: The title-page records: ‘with twenty-four pages of illustrations, printed in colours by
Kronheim.’
Reference: Listed in the Routledge Wholesale Catalogue of September, 1873, pricing each,
cloth, gilt, 3s. 7d. by wholesale and 5s. by retail. Advertised in ‘George Routledge 
and Sons’ List of 148 Books for the Coming Season’ in The Bookseller of Oct. 2, 
1873, p. 902. Advertised in ‘George Routledge & Sons’ List of New Books for the 
Coming Season’ in The Athenaeum of Oct. 25, 1873, p. 539. Old Friends and New 
Faces, published by Cassell, Petter, and Galpin in 1869, contains the same 4 toy 
books as The Robinson Crusoe Picture Books . See the composite volume Old 
Friends and New Faces.
110. Romps. George Routledge & Sons. [n.d.]. [1885].
Containing: 2 RS titles by Harry Fumiss: Romps in Town (RS-103), Romps at the Seaside (RS- 
104). Covers bound in.
OsC: 1-70 - 71. See Osborne, vol.l, p.70 - 71:. 23.2x18.6cm.
The title- records: ‘with verses by Horace Lermard’ and ‘Engraved and printed by 
Edmund Evans.’An advertisement on the back cover is for ‘Sears and Wells’ 
celebrated outfits for Schools and Colleges.’
Listed in the Routledge Wholesale Catalogue of August, 1885, pricing 2s. 6d by 
retail. Advertised in ‘Messrs. George Routledge & Sons’ First List of 
Armouncements for Christmas, 1885, in The Athenaeum of Sept. 26, 1885, p. 389: 
‘By Harry Fumiss. Containing 64 pages of coloured plates, 4to. boards, 2s. 6d.’
Location:
Comment:
Reference:
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111. Romps. George Routledge & Sons. [n.d.]. [1886].
Containing: 4 RS titles by Harry Fumiss: Romps in Town (RS-103), Romps at the Seaside (RS- 
104), Holiday Romps (RS-113), Romps All the Year Round (RS-114). Covers bound 
in.
Personal collection. 23.2x18.3cm.
The title-page records: Romps in Town. Romps at the Seaside. With verses by 
Horace Lennard. Holiday Romps. Romps all the Year Round. With verses by E. T. 
Milliken. Engraved and printed by Edmund Evans.’ Both the front and back covers 
are the same pictorial paper binding, pricing ‘Five Shilling’.
Advertised in ‘George Routledge & Sons’ New Books’ in The Athenaeum of Nov. 6, 
1886, p. 613: ‘Harry Furniss’s Book o f Romps, containing his four Shilling Toy- 
books, printed in colours by Edmund Evans. In fancy boards, 5s. ’Listed in the 
Routledge Wholesale Catalogue o î January, 1887, as Harry Fumiss’s Book o f  
Romps.
Location:
Comment:
Reference:
112. Routledge’s Book o f  Alphabets. George Routledge & Sons. [1866]
Containing: 4 AM titles: The Railroad Alphabet (AM-60), Alphabet for Good Boys and Girls
Location:
Comment:
Reference:
(AM-61), The Seaside Alphabet {AM-62), The Farm Yard Alphabet (AM-63). 
Covers lacking.
BL: 12806.h.33. 1866. 24.7x17.1cm. BM stamp: 8.FE.66.
WaC: 1866.313. Waddleton, Supplement II: p.208.
The title-page of BL copy records: ‘For the use of young children, this book is kept 
mounted on linen, price 5s. 'This volume is supposed to contain the first edition of 
the first two toy books. The Railroad Alphabet and The Farm Yard Alphabet 
designed by Walter Crane and engraved and printed by Edmund Evans for George 
Routledge & Sons. The four toy books are printed in two colours and black, colours 
depending on the titles. Later these four books were printed in three colours and 
black.
Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872, 
p. 652, recording the same titles above mentioned. Listed in the Routledge 
Wholesale Catalogue of April, 1873. See the composite volume Routledge’s 
Coloured Picture Book, No.l about the price.
113. Routledge’s Coloured ABC Book. George Routledge & Sons. [n.d.].
Containing: 4 RS titles: Tom Thumb’s Alphabet (RS-8), The Farm-Yard Alphabet (RS-12), The 
Alphabet o f Flowers (RS-15), The Alphabet o f Fairy Tales (RS-52). Covers lacking.
Location: BL: 12806.k.48. 26.4x22.5cm. BM stamp: 14.N0.71.
Comment: The title-page records: ‘with twenty-four pages of illustrations by Kronheim and
others.
Reference: Advertised in ‘George Routledge & Sons’ List of New Books and New Editions’ in
The Athenaeum of Sept. 30, 1871. p. 421: listing the same titles above mentioned, 
‘With 24 pages of coloured plates by Kronheim and others, 5s.’ Reviewed in ‘Gift- 
Books’ in The Athenaeum of Dec. 9, 1871, p. 761: These “Alphabets” are by no 
means the least excellent of their kind.’ A few lines of comments on The Alphabet o f  
Fairy Tales and The Farmyard Alphabet. Listed in the Routledge Wholesale 
Catalogue of September, 1873, pricing each, cloth, gilt, 3s. 7d. by wholesale and 5s.
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by retail.
114. Routledge’s Coloured Picture Book. No.l. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Jack the Giant Killer (RN-4), Little Red Riding Hood (RN-5), Beauty 
and the Beast (RN-6), Old Dame Trot (RN-19). Covers lacking.
Location: BL: 12806.h.31. 25x18.7cm. BM stamp: 20.MA.67.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
p. 652: ‘Containing The Little Hunchback; Old Dame Trot and her Wonderful Cat, 
Little Red Riding Hood, Beauty and the Beast. In super-royal 8vo. cloth gilt, price 
3s. 6d.’ Listed in the Routledge Wholesale Catalogue of April, 1873, including 4 
titles [RN-27, 19, 5, 6] the same as those in The Athenaeum of Nov. 23, 1872, and 
pricing: ‘Printed on paper, cloth, varnished cover, gilt edges, each 2s.6d. by 
wholesale and 3s.6d. by retail. Printed on linen, cloth, varnished cover, sprinkled 
edges, each 3s.7d. by wholesale and 5s. by retail.’
115. Routledge’s Coloured Picture Book. No.2. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: The Sad History o f Greedy Jem and All His Little Brothers (RN-1), Our 
Puss and Her Kittens (RN-2), The Frog Who Would A - Wooing Go (RN-15), The 
Farm-Yard (RN-17). Covers lacking.
Location: BL: 12806.h.25. 24.9x18.7cm. BM stamp: 20.MA.67.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
p. 652. Listed in the Routledge Wholesale Catalogue of April, 1873, including the 
same titles. See the composite volume Routledge’s Coloured Picture Book, No.l 
about the price.
116. Routledge’s Coloured Picture Book. No.3. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Hop 0 ’My Thumb (RN-3), Happy Days o f Childhood (RN-8), Sing a
Song o f Sixpence {BJA-20), A Gaping-Wide-Mouth Waddling Frog {BJA-2\). Covers 
lacking.
Location: BL: 12806.h.32. 24.8xl8.7cm. BM stamp: 20.MA.67.
Comment: The title-page records: ‘with thirty-two pages of illustrations’. From No. 3 Walter
Crane’s works are included, though later his works are published separately.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
p. 652. Listed in the Routledge Wholesale Catalogue of April, 1873, including the 
same titles. See the composite volume Routledge’s Coloured Picture Book, No. 1 
about the price.
117. Routledge’s Coloured Picture Book. No.4. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: The Faithless Parrot (RN-16), The Multiplication Table in Verse (RN- 
23), Chattering Jack (RN-24), The Prince with the Long Nose (RN-26). Covers 
lacking.
Location: BL: 12806.k.51. 24.5x18.1cm. BM stamp: 6.OC.70.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
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Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
p. 652, including the same titles above mentioned. Listed in the Routledge 
Wholesale Catalogue of April, 1873, including Jack the Giant Killer (RN-4), The 
Cat’s Tea Party (RN-11), The Faithless Parrot (RN-16), The Prince with the Long 
Nose (RN-26). See the composite volume Routledge’s Coloured Picture Book, No.l 
about the price.
118. Routledge’s Coloured Picture Book. No.5. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Little Dog Trusty (RN-10), The Children in the Wood (RN-12), How 
Jessie Was Lost (RN-29), Grammar in Rhyme (RN-30). Covers lacking.
Location: BL: 12806.k.50. 24.6xl8.7cm. BM stamp: 6. OC.70.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
p. 652: including the same titles above mentioned. Listed in the Routledge 
Wholesale Catalogue of April, 1873, including The D og’s Dinner Party (AM-22), 
Punch and Judy (AM-31), Little Dog Trusty (RN-10), The Babes in the Wood (RN- 
12). See the composite volume Routledge’s Coloured Picture Book, No. 1 about the 
price.
119. Routledge’s Coloured Picture Book. No.6. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: Old King Cole (RN-25), The Enraged Miller (RN-28), The Fancy Dress 
Ball (RN-35), Annie and Jack in London (RN-37). Covers lacking.
Location: BL: 12806.k.49. 24.6xl8.7cm. BM stamp: 6.OC.70.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
M: CBC.26. 24.4x18.4cm.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
including the same titles above mentioned. Listed in the Routledge Wholesale 
Catalogue of April, 1873, including Baron Munchausen (AM-43), Old King Cole 
(RN-25), The Enraged Miller (RN-28), The Fancy Dress Ball (RN-35). See the 
composite volume Routledge’s Coloured Picture Book, No. 1 about the price.
120. Routledge’s Coloured Picture Book. No. 7. George Routledge & Sons. [n.d.].
1 .Containing: 1 AM and 3 RN titles: The History o f Our Pets (AM-30), The Cat’s Tea Party (RN-
11), The Juvenile Party (RN-36), One, Two, Buckle My Shoe (RN-38). Covers 
lacking.
Location: BL: 12806.k.52. 24.6x18.7cm. BM stamp: 6.OC.70.
2.Containing: 1 AM and 3 RN titles: Little Totty (AM-35), The Juvenile Party (RN-36), One, Two, 
Buckle My Shoe (RN-38), Bluebeard (RN-73). Covers lacking.
Location: Op: M.545. 24.4x 18.0cm.
Comment: The title-page records: ‘with thirty-two pages of illustrations’.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
including the same titles as those of BL copy. Listed in the Routledge Wholesale 
Catalogue of April, 1873, including the same titles as those of BL copy. See the 
composite volume Routledge’s Coloured Picture Book, No. 1 about the price.
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121. Routledge’s Coloured Picture Book. No.8. George Routledge & Sons. [n.d.].
Containing: 4 RN titles: King Grisly Beard (RN-53), Rumpelstiltskin (RN-54). The Fairy Ship 
(RN-55), The Adventures o f Puffy (RN-56). Covers lacking.
Location: BL: 12806.h.24. 24.4x18.1cm. BM stamp: 6.OC.70.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872,
including the same titles above mentioned. Listed in the Routledge Wholesale 
Catalogue of April 1873, including Cock Robin (RN-9), King Grisly Beard (RN-53), 
Rumpelstiltskin (RN-54), The Adventures o f Puffy (RN-56). See the composite 
volume Routledge’s Coloured Picture Book, No.l about the price.
122. Routledge’s Coloured Scrap Book. George Routledge & Sons. [n.d.]. [1867].
Containing: miscellaneous pieces from various toy books.
Location: BL: 12807.d.72. BL catalogue: 1867. (The book was missing in 1998.)
Op: M.546.
WaC: 1876.97. 11x9 l/2inches. Waddleton: p25Z.
Reference: Advertised in ‘George Routledge & Son’s New Books for Christmas’ in The
Athenaeum of Dec. 7, 1867, p. 782: ‘With many pages of plates, printed in colours. 
Folio cloth, 7s. 6d.; or mounted on linen, 10s. 6d.’ Reviewed in The Athenaeum of 
Dec. 28, 1867, p. 893: ‘brilliantly-tinted engravings by various artists and of very 
various values, from that which derives merit from the humour and skill of Mr. 
Marks to that of comparatively ignominious hands.’
123. Routledge’s Large-Size Coloured Picture Book. George Routledge & Sons. [n.d.]. [1881].
Printed by Kronheim.
Containing: 4 RS titles: The Three Bears (RS-22), Tom Thumb (RS-32), The Babes in the Wood 
(RS-33), The White Cat (RS-47). Covers lacking.
Location: BL: 12807.k.37. 27.5x23.2cm. BM stamp: 19.JY.81.
Comment: The title-page records: ‘Containing twenty-four full-page pictures from designs by J.
D. Watson, Harrison Weir, E. H. Corbould, H. W. Petherick, and F. Skill.’ The listing 
of these names enables individual illustrations to be accredited to particular artists: 
The Three Bears by J. D. Watson and H. Weir, Tom Thumb by H. W. Petherick, The 
Babes in the Woodhy E. H. Corbould, The White Cathy F. Skill.
Reference: The Routledge Wholesale Catalogue of Jan. 1882 records:’ Toy-Books at six pence.
Large-size Coloured Toy Books, printed by Kronheim. 1. Tom Thumb, 2. Three 
Bears, 3. The Babes in the Wood, and 4. The White Cat. Sixpermy Toy Books in 
Volumes, 3s. 6d. Seepage 105’. In page 105, among 17 numbered coloured picture 
books of 3s. 6d, (2s. 6d. By wholesale), Routledge’s Large-Size Coloured Toy Book 
is listed as 16: ‘With 24 pages of illustrations printed by Kronheim. Cloth, 3s. 6d.; 
boards, 2s. 6d.’ The problem is that those toy books included are from RS books, 
respectively RS-32, 22, 33, 47, once sold at one shilling, now at sixpence. The 
composite volume was also priced in accordance with that of sixpenny toy books. 
The only difference between this composite volume and that of ordinary RS toy 
books is that every sheet of this book is printed in both sides; the other is on one side 
only. This volume is the only example of this.
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124. Routledge’s Large Toy-Books. Non-publisher volume.
Containing: 7 RS titles: Nursery Rhymes. Second Series (RS-16), Nursery Games (RS-17), The
Location:
House That Jack Built (RS-18), Wild Animals (RS-19), Domestic Animals (RS-20), 
The Life o f Our Lord (RS-21), The New Tale o f a Tub (RS-24). Separate in the box. 
BL: 12807.L78. BM stamp: 8 JA.67. for six toy books RS-16 21, and 21.DE.67. for 
RS-24. Oblong. The size differs according to each copy.
125. Routledge’s New Sixpenny Toy Books. Non-publisher volume.
Containing: 22 RN titles, of which 21 are by W. Crane: Sing a Song o f Sixpence (RN-20), A 
Gaping- Wide-Mouth Waddling Frog {WLA-2V), The Old Courtier (RN-22), Annie 
and Jack in London (RN-37), One, Two, Buckle My Shoe (RN-3 8), The Fairy Ship 
(RN-55), This Little Pig Went to Market (RN-57), The Noah’s Ark Alphabet (RN- 
60), My Mother (RN-63), The Forty Thieves (RN-64), The Three Bears (RN-65), 
Cinderella (RN-66), Valentine and Orson (RN-67), Puss in Boots (RN-68), Old 
Mother Hubbard (RN-69), The Absurd ABC (RN-70), Little Red Riding Hood (RN- 
71), Jack and the Beanstalk (RN-72), Bluebeard (RN-73), Baby’s Own Alphabet 
(RN-74), The Sleeping Beauty (RN-76), and The Sunday Alphabet (RN-79). 
Separate.
Location: BoL: 252.d.2136.
Location:
Comment:
Reference:
126. Routledge’s Nursery Book. George Routledge & Sons. [n.d.].
Containing: 4 RS titles: Cinderella (RS-3), Tom Thumb’s Alphabet (RS-8), The Cat’s Tea Party 
(RS-11), Nursery Tales (RS-25). Covers lacking.
WaC: 1865.110. 26.5x22.7cm. Supplement II: p.25.
The title-page records: ‘with twenty-four large pictures printed in colours.’ The title- 
page records the four titles included, of which ‘Nursery Rhymes’ (RS-1) is 
misrecorded. Actually pictures are from ‘Nursery Tales’ (RS-25).
Advertised in ‘George Routledge & Sons’ list of new books to be published in 
January’ in The Bookseller of Dec. 30, 1865: Routledge’s Nursery Book, with 24 
large full-page illustrations, from original designs by J. D. Watson, H. S. Marks, and 
beautifully printed in colours by Leighton Brothers and Vincent Brooks. This 
splendid book contains more pictures than any other of a similar design, and is 
greatly superior in the artistic beauty of the pictures.’ (However, the toy books 
included in the composite volume of 1865 differed from the titles above mentioned, 
because Nursery Tales (RS-25) was to be published in 1867. Listed in the 
advertisement on the verso of the back cover of the composite volume Routledge’s 
Coloured Picture Book, No.l (BL: 12806.H.31. [1871]): ‘containing 24 pages of 
illustrations, printed in colours, 4to, cloth, gilt, 5s. Advertised in ‘Routledge’s 
Nursery Literature’ in The Athenaeum of Nov. 23, 1872, p. 652: ‘containing Nursery 
Rhymes (R S-1), Tom Thumb’s Alphabet (RS-8), Cat’s Tea-Party (RS-11), and 
Cinderella (RS-3)’ Listed in the Routledge Wholesale Catalogue of September,
1873, including 4 books: Nursery Rhymes (RS-1), Cinderella (RS-3), Alphabet o f  
Pretty Names (RS-4), Old Mother Hubbard and Cock Robin (RS-26), pricing each, 
cloth, gilt, 3s. 7d. by wholesale and 5s. by retail.
127. Routledge’s Nursery Picture Book. Routledge, Wame & Routledge. 1862 . George Routledge
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and Sons. 1868. Printed in black and white by R. Clay, Son, and Taylor
Containing : Miscellaneous pictures referring to The Cat’s Tea Party (AMLR-13, AM-12),
Nursery Rhymes (AMLL-3), Nursery Rhymes. Second Series (AMLL-8), Nursery 
Rhymes. Third Series {AMLL-12), Alphabet o f Flowers (RS-15), The Three Bears 
(RS-22), Mother Hubbard and Cock Robin (RS-26).
Location; BL: 12807.i.61. Routledge, Wame & Routledge. 1862. 32x24.9cm.
BM stamp: 7.JA.62.
OpC: M.547. Routledge, Wame & Routledge. 1862. 32.8x25.2cm.
Personal collection. George Routledge and Sons. 1868. 32.lx24.5cm.
Comment: The title-page records: ‘Containing upwards of six hundred and thirty illustrations’.
The verso of the title page records the printer’s name: ‘London: Printed by R. Clay, 
Son, and Taylor, Bread Street Hill.’ Both the 1862 edition by Routledge, Wame & 
Routledge and the 1868 edition by George Routledge and Sons are the same except 
for the names of the publishers.
Reference: Listed in The Publishers ’ Circular of November 15, 1861, p. 530: ‘containing
upwards of 630 illustrations. Folio, boards, 5s.’
Mentioned in ‘Christmas Books’ in Fine Arts section in The Athenaeum of Dec. 20, 
1879: ‘full of popular legends for children, and scraps, in prose and on woods, of 
various kinds.
128. Routledge’s Nursery Picture Book. George Routledge & Sons. 1880. [1879].
Printed in black and white.
Containing: 8 RS titles printed in black, etc.: Cinderella (RS-3), The Three Bears (RS-22), Little 
Red Riding Hood (RS-23), Puss in Boots My Mother (RS-44), Little Dog
Trusty (RS-46), The White Cat (RS-47), Henny Penny (RS-57). Covers lacking.
Location: BL: 12807.i.8. 1880. 31.7x25cm. BM stamp: 10.SE.79.
Comment: The title-page records: ‘with ninety-six pages of illustrations’ with the published
year. This volume contains many black and white illustrations, which are intended to 
be painted by children. Though it includes many miscellaneous illustrations, it also 
includes all the black and white illustrations from the 8 RS toy books above 
mentioned. Therefore it is useful to compare them with the coloured plates.
Reference: Advertised in ‘Messrs. George Routledge & Sons’ First List of Announcements for
the New Season’ in The Athenaeum of Sept. 27, 1879, p. 413: ‘The Nursery Picture 
Book, an entirely new picture book for children. 96 folio pages, cloth, 5s.; boards,
3s. 6d.’
129. Routledge’s Nursery Tales. George Routledge & Sons. [n.d.].
Containing: 4 RS titles: The Alphabet o f Flowers (RS-15), The Three Bears (RS-22), Little Red 
Riding Hood (RS-23), Mother Hubbard and Cock Robin (RS-26). Covers lacking. 
Location: BL: 12806.i.56. 26.4x24.0cm. BM stamp: 21.DE.67.
Comment: The title-page records: ‘with twenty-four pages of illustrations.’
Reference: Advertised in ‘George Routledge & Sons’ New Books for Christmas’ in The
Athenaeum of Dec. 14, 1867, p. 793: ‘With 24 pages of coloured plates, by 
Kronheim and Leighton. 4to, cloth, 5s.’
Listed in the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book, No.4 (BL: 12806.K.51. [1870]), describing.
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‘containing 24 pages of illustrations, printed in colours, 4to, cloth, gilt, 5s.’
130. Routledge’s Paint Books. Non-publisher volume.
Containing: 5 paint books from AM and 2 ordinary RN titles. Paint books printed in black: lack 
and the Bean Stalk (AM-38), Singing Birds (AM-52), Parrots, Magpie, & Jackdaw 
(AM-53), Wild Animals (AM-56), British Animals (AM-57), etc. 2 RN books: The 
Noah’s Ark Alphabet (RN-60), The New Alphabet (RN-75). Covers bound in.
Location: BL: 12806.h.64.
Comment: Though the volume title implies all copies might be ‘paint’ books, the last two toy
books are ordinarily printed in colours.
Location:
Comment:
Reference:
131. Routledge’s Picture Book. George Routledge & Sons. [n.d.]. [1867].
Containing: 3 RS titles: The Alphabet o f Pretty Names (RS-4), The Farm-Yard Alphabet (RS-12), 
The Alphabet o f Flowers (RS-15). Covers lacking.
BL: 12806.L39. 27.4x23.0cm. BM stamp: 21.DE.67.
The title-page records: ‘with eighteen pages of coloured illustrations.’ The back 
cover records the printer’s name ‘Edmund Evans’, while each picture page records 
‘Leighton Brothers’.
Advertised in ‘George Routledge & Sons’ New Books for Christmas’ in The 
Athenaeum of Dec. 14, 1867: ‘With 18 pages of coloured plates. 3s. 6d.’ Listed in 
the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book, No.4 (BL: 12806.K.51. [1870]), describing, 
‘with 18 pages of coloured illustrations, 4to, ornamental boards, 3s.6d.’Advertised 
in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23, 1872. p. 652, 
including the same titles above mentioned. Listed in the Routledge Wholesale 
Catalogue of August, 1878, including 3 books: The Alphabet o f Flowers (RS-15), 
The White Cat (RS-47), Tittums & Fido (RS-53). Pricing each 2s. 6d. by wholesale 
and 3s. 6d. by retail.
132. Routledge’s Picture Book o f Animals and Birds. George Routledge & Sons. 1866.
Containing: 4 AM titles: Singing Birds (AM-52), Parrots, Magpie, & Jackdaw (AM-53), Wild 
Animals (AM-56). British Animals (AM-57). Covers lacking.
Location: BL: 7207.h.l3. 1866. 24.3x20cm. BM stamp: 8.JA.66.
Comment: The title-page records: ‘with large coloured illustrations.’
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum of Nov. 23. 1872,
p. 652. Listed in the Routledge Wholesale Catalogue of April, 1873, as ‘Animals 
and Birds.’ See the composite volume Routledge’s Coloured Picture Book, No.l 
about the price.
133. Routledge’s Picture Gift Book. George Routledge & Sons. [n.d.].
Printed by Leighton Brothers and Vincent Brooks.
Containing: 4 RS titles: The Alphabet o f Trade (RS-2). The Three Little Kittens (RS-6), The Five 
Little Pigs (RS-7), Nursery Songs (RS-9). Covers lacking.
Location: BL: 12806.h.4. 26.5x22.6cm. BM stamp: 7.MY.66.
WaC: 1865c. 112. 26.5x22.4cm. Supplement II: p.25.
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Comment: The title-page records: ‘with twenty-four large pictures. Printed in colours’. Printers
names are recorded under ‘List of Illustrations’: Messrs. Leighton Brothers and Mr. 
Vincent Brooks’.
Reference: Advertised in ‘George Routledge & Sons’ List of Books for April’ in The Bookseller
of March 31,1866, p. 269. Listed in the advertisement on the verso of the back 
cover of the composite volume Routledge’s Coloured Picture Book, No.l (BL: 
12806.H.31. [1867]): ‘containing 24 pages of illustrations, printed in colours, 4to, 
cloth, gilt, 5s.’ Listed in the Routledge Wholesale Catalogue of September, 1873, 
including 4 books: RS-2, 7, 9, and Nursery Tales (RS-25) instead of RS-6. Pricing 
each, cloth, gilt, 3s. 7d. by wholesale and 5s. by retail. Advertised in ‘George 
Routledge & Sons’ Books for Christmas Presents’ in The Athenaeum of Dec. 18, 
1875, p. 818: ‘Containing Nursery Songs (RS-9), Alphabet o f Trade (RS-2). Nursery 
Tales (RS-25). This Little Pig (RS-7). 5s.’
134. Routledge’s Picture Scrap Book. George Routledge & Sons. [n.d.]. Printed in black.
Containing: Miscellaneous pictures referring to AMLL, RS, etc.: Nursery Rhymes (AMLL-3),
Nursery Rhymes. Second Series (AMLL-8), Nursery Rhymes. Third Series (AMLL- 
12), The Alphabet o f Flowers (RS-15).
Location: BL: 12807.i.59. 31.9x24.5cm. BM stamp: 22.OC.70.
Comment: Recording in the title-page: ‘Containing more than six hundred illustrations by John
Gilbert, J. D. Watson, J.B. Zwecker, and others.
135. Routledge’s Playroom Album for Children. George Routledge & Sons. [1876].
Containing: 12 3P titles: Cinderella (3P-29), Puss in Boots (3P-30), Red Riding Hood (3P-31),
Wild Animals (3P-32), Tame Animals (3P-33), Birds (3P-34), Jack the Giant Killer 
(3P-35), Blue Beard {fP-36), Aladdin (3P-37), The Forty Thieves (3P-38), Tom 
Thumb (3P-39). Sleeping Beauty (3P-40). Covers lacking.
Location: BL: 12803.f.31. 18x13.2cm. BM stamp: 20.SE.76. Cloth binding.
Comment: The title on the title-page is ‘The Playroom Album for Children’. The title-page
records: ‘Containing seventy-two pages of plates printed in colours by Kronheim & 
Co.’ See the composite volume Cock Robin’s Picture Book about the price.
136. Routledge’s Scripture Gift Book. George Routledge & Sons. [n.d.]. [1866].
Printed by Leighton.
Containing: 4 RS titles: The Old Testament Alphabet (RS-5), The New Testament Alphabet (RS- 
10), The History o f Moses (RS-13), The History o f Joseph (RS-14). Covers lacking. 
BL: 3126.1.18. 26.7x22.7cm. BM stamp: 8.JA.67.
McC: CBT. 16. 26.5x22.6cm.
OsC: 1-155. Osborne: [1866]. 26x22cm.
WaC: 1866.40. Inscribed 1868. 26.4x22.7cm. Waddleton: ip.169.
The title-page records: ‘with ninety-six illustrations, printed in colours by Leighton’. 
Advertised in ‘George Routledge & Sons’ List of new Books for Christmas, 1866’ in 
The Athenaeum of Nov. 3, 1866, p. 588, pricing 5s. Advertised in ‘George Routledge 
& Sons’ List of New Books for 1867’ in The Bookseller of Dec. 12, 1866. Listed in 
the advertisement on the verso of the back cover of the composite volume 
Routledge’s Coloured Picture Book, No.l (BL: 12806.H.3 1. [1867]): ‘with 24 pages
Location:
Comment:
Reference:
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of illustrations, printed in colours, 4to, cloth, gilt, 5s. Listed in the Routledge 
Wholesale Catalogue of September, 1873, pricing each, cloth, gilt, 3s. 7d. by 
wholesale and 5s. by retail.
137. Routledge's Shilling Toy Books. Non-publisher volume.
Containing: 5 RS titles: Reynard the Fox (RS-51), The Alphabet o f Fairy Tales (RS-52), Tittums 
& Fido (RS-53), Little Ann and Her Mamma (RS-54), The Lion’s Reception (RS- 
69). Separate, cased in the box.
Location: BL: X.992/559. The size varies according to each copy.
138. Routledge’s Shilling Toy Books. Non-publisher volume.
Containing: 8 RS titles by W. Crane: The Frog Prince (RS-70), Goody Two Shoes (RS-71), 
Beauty and the Beast (RS-72). The Alphabet o f Old Friends (RS-73), The Yellow 
Dwarf 6). Aladdin; or the Wonderful Lamp (RS-77), The Hind in the Wood 
(RS-78), Princess Belle- Etoile (RS-79). Separate.
Location: BoL: 2527.d.875. The size varies according to each copy.
139. Routledge’s Shilling Toy Books. Non-publisher volume.
Containing: 4 RS titles: Large Pictures and Little Stories (RS-105), Archie’s Troubles (RS-106), 
Coming from Market (RS-107), A Good-Natured Cat (RS-108). Separate.
Location: BoL: 252.d.25-28. The size varies according to each copy. Approximately
28.4x23.8cm.
Comment: See the composite volume Large Pictures and Little Stories, which binds these four
books together.
140. Routledge’s Singing Quadrille and Singing Lancers. George Routledge & Sons. [n.d.]. [1880].
Containing: 2 RS music books: Routledge’s Singing Quadrille (RS-84), Routledge’s Singing
Lancers (RS-87). Covers bound in.
Location: WaC: 1880.34. Inscribed 1880. 27.4x22.8cm. Waddleton: p.2S4.
Comment: The title-page records: Routledge’s Singing Quadrille (Music by Myles B. Foster)
and Children’s Singing Lancers (Music by L. N. Parker). Illustrated by Mrs. Staples, 
A. Chantrey Corbould, and A. D. Longmuir. Engraved and Printed by Edmund 
Evans.’ The back cover advertises The Baby’s Opera and The Baby’s Bouquet by 
Walter Crane as ‘Illustrated Music Books for Children’.
Reference: Listed in the Routledge Wholesale Catalogue of January, 1881, pricing 2s.6d.
Reviewed in ‘Art for the Nursery’ in The Athenaeum of Dec. 4,1880. p. 750: ‘The 
music is very cheerful and easy. The cover is stupid.’
141. Routledge’s Sunday Album for Children. George Routledge & Sons. [n.d.].
Printed by Leighton.
Containing: 4 RS titles: The Old Testament Alphabet (RS-5), The New Testament Alphabet (RS-
10), The History of Moses (RS-13), The History o f Joseph (RS-14). Covers lacking.
Location: BL: 4411.h.24. 18.Ixl3.4cm. BM stamp: 1.AP.71.
Comment: The title-page records: ‘with coloured illustrations’. The last page records: ‘Printed
in Leighton Brothers, Milford House, Strand, London’.
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142. Routledge’s Threepenny Toy Books. Non-publisher volume.
Containing: 34 3P titles: My First Alphabet (3P-5), Old Mother Goose (3P-6), The Babes in the 
Wood (3P-7), The Five Little Pigs (3P-8), The Old Woman Who Lived in a Shoe (3P-
9), Little Bo Peep (3P-10), Nursery Rhymes (3P-11), The Farm-Yard Alphabet (3P- 
12), Jack and the Beanstalk (3P-13), John Gilpin (3P-14). Old Mother Hubbard (3P- 
15), The Three Bears (3P-16), The House That Jack Built (3P-17), The Dogs ’Dinner 
Party (3P-18), My Mother (3P-19), The Cats ’ Tea Party (3P-20), More Nursery 
Rhymes (3P-21), Robin Red Breast (3P-22), A Apple Pie (3P-23), Railway ABC (3P- 
24), Nursery Songs (3P-25), Punch and Judy (3P-27), Our Pets (3P-28), Cinderella 
(3P-29), Puss in Boos (3P-30), Red Riding Hood (3P-31). Wild Animals (3P-32),
Wild Animals (3P-33), Tame Animals (3P-34), Jack the Giant Killer (3P-35), Blue 
Beard -36), Aladdin (3P-37), Tom Thumb (3P-39), Sleeping Beauty (3P-40). 
Covers bound in.
Location: BL: 12808.de. 18. Size and BM stamp: depending on each copy.
Comment: This library volume is very useful for research into 3P toy books, because it contains
34 of the 40 titles of 3P with individual covers, in fact all titles except for the first 
four titles and 3P-26 and 3P-38. All the accepted dates by the British Museum 
indicate that they would be the first editions.
143. Routledge’s Toy Book VII. Non-publisher volume.
Containing: 4 3P titles: The House That Jack Built (3P-3), Old Mother Goose (3P-6), Jack and 
the Beanstalk (3P-13), John Gilpin (3P-14). Covers bound in.
Location: NAL: 60.W.7. Size: varying with each copy.
Comment: The title mentioned above is written on the front cover of the volume. The title in the
NAL catalogue lists ‘Routledge’s 3d (Threepenny) Toy Books’.
144. Routledge’s Two-Penny Toy Books. Non-publisher volume.
Containing: 9 2P titles: My Mother (2P-1), Nursery Rhymes (2P-2), Our Pets (2P-3), Baby (2P- 
4), Mother Hubbard (2P-5), Jack the Giant Killer (2P-6), The Railroad Alphabet 
(2P-7), Punch and Judy (2P-8), Little Red Riding Hood (2P-9). Covers bound in.
Location: BL: 12803.bb.6. BM stamp: 17.SE.73 for all the copies.
Comment: There are two composite volumes including all 2P toy books in the British Library:
The Punch and Judy Picture Book (BY: 12803.bb.7) waà Routledge’s Two-Penny Toy 
Books (BL: 12803.bb.6). The former, the publisher’s binding, does not bind each toy 
book’s cover, while the latter, the library’s, does bind them. Costing only two pence, 
each front cover of the two-permy toy books is worthy of attention.
145. Second Series ofAunt Mayor’s Picture Books for Little Readers. Non-publisher volume.
Containing: 12 AM titles: The Nursery Alphabet (AM-14), The History o f Tom Thumb (AM-15),
Cinderella (AM-16), The Three Bears (AM-17), Beauty and the Beast (AM-18), 
Aladdin (AM-19), The Babes in the Wood (AM-20), Jack the Giant Killer (AM-21), 
Puss in Boots (AM-23), Hop 0 ’My Thumb (AM-24), The Butterfly’s Ball (AM-25), 
Little Red Riding-Hood (AM-26). Covers bound in.
Location: BL: 12806.g.55. BM stamp: 17.AP.55 or 6.SE.56 depending on each copy. All
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published by George Routledge and Co. All hand-coloured.
146. The Snow-White and Rose-Red Picture Book. George Routledge & Sons. [n.d.]. [1870].
Containing: 4 RS titles: Nursery Tales (RS-25), Mother Hubbard and Cock Robin (RS-26), The
Ugly Duckling (RS-48), Little Snow-White (RS-49). Covers lacking.
Location: BL: 12806.k.46. 26.5x22.5cm. BM stamp: 6.OC.70.
WaC: 1871.21. 26.3x22.6cm. Waddleton: p.214.
Comment: The title-page records: ‘with twenty-four pages of illustrations’.
Reference: Advertised in ‘George Routledge & Sons’ First List of Books for the New Season’ in
The Athenaeum of Oct. 1,1870, p. 421: ‘Containing 24 coloured plates. Demy 4to. 
Cloth, 5s.’ Listed in the advertisement of the verso of the back cover of the 
composite volume is Coloured Picture Book, No.8 (BL: 12806.H.24.
[1870]): ‘The Snow White Picture Book, containing 24 pages of illustrations, printed 
in colours, 4to, cloth, gilt, 5s.’
147. The Song o f  Sixpence Picture Book. George Routledge & Sons. [n.d.]. [1876].
Containing: 4 RN titles by W. Crane: Sing a Song o f Sixpence (RN-20), A Gaping-Wide-Mouth
Waddling Frog (RN-21), The Old Courtier (RN-22), The Multiplication Table in 
Verse (RN-23). Covers lacking.
Location: BL: 12805.m.4. 24.3xl8.2cm. BM stamp: 20.SE.76.
Comment: The title in the title-page is ‘The Song of Sixpence Toy Book’. The title-page
records: ‘with thirty-two pages of illustrations by Walter Crane. Printed in colours 
by Edmund Evans. The Song o f Sixpence Picture Book, Chattering Jack’s Picture 
Book and The Three Bears Picture Book have uniform bindings. These may be early 
examples of bindings designed by Walter Crane.
Reference: Advertised in ‘George Routledge & Sons’ List of Announcements for the Coming
Season’ in The Athenaeum of Sept. 30, 1876, p. 420: as No. 1 of six volumes of 
Walter Crane’s Sixpenny Toy Books, ‘Newly arranged in volumes, with original 
covers, specially designed for them by the artist.’ The Routledge Wholesale 
Catalogue of July, 1877, lists many composite volumes ‘Routledge’s Coloured 
Picture Books’, pricing ‘Printed on paper, varnished cover, gilt edges, 2s. 6d. by 
wholesale and 3s. 6d. by retail. Mounted on linen, cloth sprinkled edges, 3s. 7d by 
wholesale and 5s. by retail.’Advertised in ‘George Routledge & Sons’ Books for 
Christmas Presents’ in The Athenaeum of Dec. 15, 1877, p. 758, including the same 
titles above mentioned.
148. The Song o f  Sixpence Picture Book. George Routledge & Sons. [n.d.].
Containing: 3 RN titles by W. Crane: Sing a Song o f Sixpence (RN-20), A Gaping-Wide-Mouth 
Waddling Frog (RN-21), The Old Courtier (RN-22). Covers lacking.
Location: OsC: 1-94. Osborne: [ca. 1880]. 24x18cm.
Comment: The title-page records: ‘with twenty-four pages of illustrations by Walter Crane.
Printed in colours by Edmund Evans.
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149. The Song o f  Sixpence Picture Book. (Walter Crane’s Picture Books. Large Series. Vol.3).
John Lane. [n.d.]. [1895].
Containing: 1 RN and 2 RS titles by W. Crane: Sing a Song o f Sixpence (RN-20), The Alphabet
o f Old Friends (RS-73), Princess Belle-Etoile (RS-79). Covers bound in.
Location: BL: 12809.W.57. 26.9x22.8cm. BM stamp: 15.DE.09.
OsC: 11-677. Osborne, vol.2, p.677. 26.6x22.4cm. [1909].
Comment: The title-page records: ‘with the original coloured designs by Walter Crane
including a preface and other embellishments.’ The preface by W. Crane is dated 
Sept. 1909. A reissue with covers designed by W. Crane.
150. The Sunday Picture Book. George Routledge & Sons. [n.d.].
Containing: 3 RS titles: The Old Testament Alphabet (RS-5), The New Testament Alphabet (RS-
10), The History o f Joseph (RS-14). Covers lacking.
Location: Unknown.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1878, pricing each 2s. 6d.
by wholesale and 3s.6d. by retail.
151. This Little P ig’s Picture Book. (Walter Crane’s Picture Books. Re-Issue. Vol. 1).
John Lane. [n.d.]. [1895].
Containing: 3 RN titles by W. Crane: The Fairy Ship (RN-55), This Little Pig Went to Market 
(RN-57), King Luckieboy’s Party (RN-58). Covers bound in.
Location: BL: 12809.w.56. 27.7x23.1cm. BM stamp: 20.NO.95.
NAL: 60.X.290. 27.5x23.2cm.
Comment: The inside title is ‘This Little Pig His Picture Book.’ The title-page recorded: ‘with
the original coloured pictures by Walter Crane. Engraved & printed by Edmund 
Evans.’ The preface by W. Crane is dated August 15, 1895. A reissue with covers 
designed by W. Crane.
152. The Three Bears’Picture Book. George Routledge & Sons. [n.d.]. [1876].
Containing: 4 RN titles by W. Crane: The Adventure o f Puffy (RN-56), The Three Bears (RN-65), 
Cinderella (RN-66), Valentine and Orson (RN-67). Covers lacking.
Location: BL: 12805.m.3. 24.1x18cm. BM stamp: 20.SE.76.
Comment: The title-page records: ‘with thirty-two pages of pictures by Walter Crane. Printed in
colours by Edmund Evans’.
Reference: Advertised in ‘George Routledge & Sons’ List of Announcements for the Coming
Season’ in The Athenaeum of Sept. 30, 1876, p. 420: as one of 6 volumes of ‘Walter 
Crane’s Sixpenny Toy Books, not mentioning the 4 titles included. Listed in the 
Routledge Wholesale Catalogue of July, 1877. See the composite volume The Song 
o f Sixpence Picture Book about the price. Advertised in ‘George Routledge & Sons’ 
Books for Christmas Presents’ in The Athenaeum of Dec. 15, 1877, recording the 4 
titles above mentioned.
153. The Three Bears’Picture Book. George Routledge & Sons. [n.d.].
Containing: 3 RN titles by W. Crane: The Three Bears (RN-65), Cinderella (RN-66). Valentine 
and Orson (RN-67). Covers lacking.
Location: OsC: 1-27. Osborne: [ca. 1880] 24.1x17.8cm.
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Comment; The title-page records: ‘with twenty-four pages of illustrations by Walter Crane. 
Printed in colours by Edmund Evans’.
154. Tom Thumb’s Picture Book. George Routledge & Sons. [n.d.].
Containing: 6 3P titles: Jack the Giant Killer (3P-35), Blue Beard (3P-36), Aladdin (3P-37), The 
Forty Thieves (3P-38), Tom Thumb (3P-39), Sleeping Beauty (3P-40). Covers 
lacking.
Location: Unknown.
Reference: Listed in the Routledge Wholesale Catalogue of July, 1877. See the composite
volume Cock Robin’s Picture Book about the price.
155. A Toy Book by *Phiz’. George Routledge & Sons. [n.d.]. [1883].
Containing: 4 RN titles by Phiz: Phiz’s Merry Hours (RN-86), Phiz’s Funny Alphabet (RN-87), 
Vhiz’s Funny Stories (RN-88), Phiz’s Baby Sweethearts (RN-89). Covers lacking. 
Location: BL: 12805.S.6. 24.5x18.3cm. BM stamp: 8.DE.83.
NAL: 60.A.23. 24x18.3cm.
NAL: 60.Y.163. 24.5xl8.4cm.
OpC: M.109. 24.1x18.7cm.
Comment: The title-page records: ‘Engraved and printed by Edmund Evans’. Two kinds of
front cover: one is a picture from The Baby Sweethearts by Phiz and the sunflower 
design by AME for NAL:60.A.23 and Op. The other is the illustration from Funny 
Stories by Phiz and the vine design for BL and NAL:60.Y.163. This composite 
volume is the only one designed by Hablot Knight Browne, ‘Phiz’. All the 
information indicates that both the four toy books RN-86.89 and the composite 
volume by Phiz were published by 1883, one year after his death.
Reference: Listed in the Routledge Wholesale Catalogue of August, 1883, as ‘Phiz’s Toy Book’.
Advertised in ‘Messrs. George Routledge & Sons’ First List o f Announcements for 
Christmas, 1883’ in The Athenaeum of Sept. 29, 1883, p. 391: Phiz’s Toy Book, with 
44 pages of coloured plates. Cloth 3s. 6d.; boards, 2s. 6d.’
156. Toy Books. Non-publisher volume.
Containing: 1 RS book published by George Routledge & Sons, 5 books by Frederick Wame, 1
book by Religious Tract Society, etc.: Little Dog Trusty (RS-46). Covers bound in. 
Location: OpC: M.631.
157. Walter Crane’s New Toy Book George Routledge & Sons. [n.d.]. [1873].
Containing: 8 RN titles by W. Crane: One, Two, Buckle My Shoe (RN-38), The Adventures o f
Puffy (RN-56). This Little Pig Went to Market (RN-57), The Noah’s Ark Alphabet 
(RN-60), My Mother (RN-63), The Forty Thieves (RN-64), The Three Bears (RN- 
65), Cinderella (RN-66). Covers lacking.
Location: BL: 12805.i.36. 24.4xl7.8cm. BM stamp: 2.FE.74.
McC: CBC.21. 24.7x18.4cm.
NAL: 60.X.281. 24.7x18.3cm.
OsC: 1-27. 24.4xl7.8cm.
WaC: 1873.49. 24.6x18cm. Waddleton: p.229.
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Comment:
Reference:
The title-page records: ‘containing sixty-four pages of pictures. Designed by Walter 
Crane and printed in colours by Edmund Evans’.
Listed in Routledge Wholesale Catalogue of September, 1873. See the composite 
volume Walter Crane’s Picture Book about the price. Advertised in ‘George 
Routledge & Sons’ List of 148 New Books for the Coming Season’ in The 
Bookseller of Oct. 2, 1873, p. 902, pricing 5s. Advertised in ‘George Routledge & 
Sons’ List of New Books for the Coming Season’ in The Athenaeum of Oct. 25,
1873, p. 539: listing 8 titles above mentioned, ‘With 64 pages of plates, drawn by 
Walter Crane, and printed in colours by Edmund Evans.’ Reviewed in ‘Art for the 
Nursery’ in The Athenaeum of Nov. 29, 1873, p. 702; ‘Colour rightly and wisely 
used gives pictorial art of the calibre of Mr. Walter Crane’s New Toy-Book.
158. Walter Crane’s Picture Book. George Routledge & Sons. [n.d.].
Containing: 8 RN titles by W. Crane: The Old Courtier (RN-22), The Multiplication Table in
Verse (RN-23), Chattering Jack (RN-24). How Jessie Was Lost (RN-29), Grammar 
in Rhyme (RN-30), Annie and Jack in London (RN-37), The Fairy Ship (RN-55), 
King Luckieboy’s Party (RN-5 8). Covers lacking.
Location: BL: 12805.1.2. 24.5xl7.8cm. BM stamp: 26.FE.75.
McC: CBC.22. 24.7x18.3cm.
NAL: 60.W. 181. 24.5x18.1cm.
WaC: 1874.26. 24.7x18.4cm. Waddleton: p. 235.
WaC: 1874.80. 24.7x18.3cm. Waddleton: p. 238.
Comment: The title-page records: ‘containing sixty-four pages of pictures. Designed by Walter
Crane, and printed in colours by Edmund Evans’.
Reference: Advertised in ‘Routledge’s Nursery Literature’ in The Athenaeum o f Nov. 23, 1872,
p. 652: listing 8 titles above mentioned. Listed in the Routledge Wholesale 
Catalogue of September, 1873: pricing, ‘Printed on paper, cloth, varnished cover, 
gilt edges, each 2s. 6d. by wholesale and 3s. 6d. by retail, and printed on linen, cloth, 
sprinkled, edges, each 3s. 7d. by wholesale and 5s. by retail. Walter Crane may 
present his own composite volumes, Walter Crane’s Picture Book and Walter 
Crane’s New Toy Book, individually for the first time in the Routledge Wholesale 
Catalogue o f StpiQVchQT, 1873.
159. Walter Crane’s Toy Books. Non-publisher volume.
Containing: 13 RN titles by W. Crane: My Mother (RN-63), The Forty Thieves (RN-64), The
Three Bears (RN-65), Cinderella (RN-66), Valentine and Orson (RN-67), Puss in 
Boots (RN-68), Old Mother Hubbard (RN-69), The Absurd ABC (RN-70), Little Red 
Riding Hood (RN-71), Jack and the Beanstalk (RN-72), Bluebeard (RN-73), Baby’s 
Own Alphabet (RN-74), The Sleeping Beauty (RN-76). Separate, cased in the box.
Location: BL: 12806.f.l. BM stamp: 17.SE.73; 6.AU.74; 30.SE,74; 15.OC.75; 20.SE.76,
according to each copy.
Comment: All the 13 titles with the uniform front cover of Walter Crane’s Toy Books, New
Series, designed by W. Crane are cased in.
160. Walter Crane’s Toy Books. Shilling Series. Non-publisher volume.
Containing: 8 RS titles by W. Crane: The Frog Prince (RS-70), Goody Two Shoes (RS-71),
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Beauty and the Beast (RS-72), The Alphabet o f Old Friends (RS-73), The Yellow 
Dwarf(BS-16), Aladdin; or the Wonderful Lamp (RS-77), The Hind in the Wood 
(RS-78), Princess Belle-Etoile (RS-79). Covers bound in.
Location: BL: 12806.k.l.
Comment: All the 8 Shilling series with the uniform front cover designed by W. Crane are
bound together.
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Appendix 
List of the toy book series published by the firm of Routledge
This list has been prepared to help readers to understand the complicated series o f toy books published by 
the firm of Routledge. The characteristics of each series are surveyed in Chapter 1. About nine 
hundred images from these toy books are bound in Volume II; the column of ‘Figure’ here shows the 
figure numbers. Copies of toy books are housed in libraries and collections, previously mentioned in the 
Abbreviations and Introduction. The British Library has the greatest number. Volume III includes 
detailed characteristics and shelfmarks o f copies o f each title in each library and collection.
Aunt Mayor’s Picture Books for Little Readers (AMLR)
Item Nos.: AMLR 1 - 14. '
Publisher: George Routledge & Co.
Date of Publication: 1852- 1853.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The Old Cornish Woman 1852 Stewart & 
Murray
To AM-1 A-1,B-1, 
C-1,2, D-1,9
2 Alphabet of Foreign Things 1852 [Stewart & 
Murray]
To AM-6 D -5,6
3 Uncle Nimrod’s First Visit 1852 Stewart & 
Murray
To AM-10
4 Story o f Reynard the Fox 1852 [Stewart & 
Murray]
To AM-4
5 Old Mother Bunch 1852 [Stewart & 
Murray]
To AM-5 B-2, D-10, 11
6 Alphabet o f the Exhibition 1852 [Stewart & 
Murray]
7 Uncle Nimrod’s Second Visit 1852 [Stewart & 
Murray]
To AM-9 A-2
8 Alphabet of English Things 1852 [Stewart & 
Murray]
Unknown 
To AM-8
9 Ploucquet’s Stuffed Animals 1852 [Stewart & 
Murray]
To AM-2
10 The Exhibition and Grand London 
Sights
1852 [Stewart & 
Murray]
To AM-11
11 Uncle Nimrod’s Third Visit 1852 Stewart & 
Murray
To AM-7 C-3
12 Dolls and Sights of the Crystal 
Palace
1852 [Stewart & 
Murray]
To AM-3
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13 The Cat’s Tea Party 1852 [Stewart & 
Murray]
To AM-12 A-4, C-12-15
14 St. Valentine’s Day; or. The 
Conceited Goldfinch
1853 Stewart & 
Murray
To AM-13 D-12
Aunt Mayor’s Toy Books (AM)
Item Nos.: AM 1-63.
Publisher: George Routledge & Co. for AM-1 -  42, Routledge, Wame & Routledge for AM-43 - 55, and George 
Routledge & Sons for AM-56 -  65.
Date of Publication: 1852-65.
No No No Title Date Printer Illustrator & 
Author
Comment Figure
1 The Old Cornish Woman 1852 Stewart & 
Murray
From
AMLR-1
A-1, B-1, C- 
1,2, D -1,9
2 Mr. Hare and Miss Fox 1855 [Stewart & 
Murray]
From
AMLR-9
C-9
3 Little Polly’s Doll's 
House
1855 [Stewart & 
Murray]
From
AMLR-12
4 Story of Reynard the 
Fox
1852 [Stewart & 
Murray]
From
AMLR-4
5 Mother Bunch’s 
Evening Party
1855 [Stewart & 
Murray]
From
AMLR-5
6 The Victoria Alphabet 1855 [Stewart & 
Murray]
From
AMLR-2
D-7,8
7 Aunt Mavor’s Picture 
Gallery
1855 Stewart & 
Murray
From 
AMLR-11
B-3
8 Aunt Mavor’s Alphabet 1855 [Stewart & 
Murray]
From
AMLR-8
9 Charles Grey’s Travels 1855 [Stewart & 
Murray]
From
AMLR-7
A-3, C-8
10 Uncle Hugh’s Country 
House
1855 [Stewart & 
Murray]
From
AMLR-3
11 Willie’s Holiday 1855 [Stewart & 
Murray]
From 
AMLR-10
B-9, C-11
12 The Cat’s Tea Party 1852 [Stewart & 
Murray]
From
AMLR-13
A-4,
C-12-15
13 St. Valentine’s Day; or. 
The Conceited 
Goldfinch
1853 Stewart & 
Murray
From 
AMLR-14
D-12
14 1 5 The Nursery Alphabet a-1854
b-1858
a-Dalziel 
Engraver: Lee 
b-[Evans]
Crowquill 14b: unknown D-21
15 2 The History of Tom 
Thumb
a-1854
b-1859
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
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16 3 3 Cinderella a-1854 
b-1860
a-Dalziel
b-[Evans]
A. Crowquill 16b: unknown
17 4 4 The Three Bears a-1854 
b-1860
a-Dalziel
b-[Evans]
A. Crowquill 17b: unknown
18 Beauty and the Beast a-1854 
b-1860
a-Dalziel
b-[Evans]
a-Crowquill 
b-heart-shaped 
rebus: Weir?
18b: unknown 
To RN-6 ?
19 5 Aladdin a-1854 
b-1860
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
19b: unknown 
To RN-59?
20 The Babes in the Wood a-1854
b-1860
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
20b: unknown 
ToRN-12?
21 6 Jack the Giant Killer a-1854
b-1859
a-Dalziel
b-[Evans]
a-Crowquill
b-anonymous
21b: unknown 
To RN-4 ?
a-D-22
22 7 7 The Dog’s Dinner Party a-1854
b-1859
a-Dalziel
b-lEvans]
a-Crowquill
b-anonymous
22b: unknown 
To RN-83?
23 8 9 Puss in Boots a-1854
b-1860
a-Dalziel
b-Evans
a-Crowquill 
b-Heart-shaped 
rebus Weir?
a-A-5, C-4 
b-C-5, E-11, 
13
24 9 Hop 0 ’ My Thumb a-1854
b-1860
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
AM-24b: 
To RN-3
a-D-23
b-E-16
25 10 25 The Butterfly’s Ball a-1854
b-1860
a-Dalziel
b-Evans
a-Crowquill
b-anonymous
a-C-6, D-24 
b-C-7, E-14
26 Little Red Riding-Hood a-1854
b-1859
Dalziel
b-[Evans]
a-Crowquill 
b-[H. Weir]
26b: unknown 
To RN-5 ?
27 Little Dog Trusty 1856 Evans M. Edgeworth
28 11 1 The Cherry Orchard 1856 Evans W. McConnell 
M. Edgeworth
C-10
29 12 12 Whittington and His Cat 1856 [Evans] E-1,2
30 13 The History of Our Pets 1856 Evans B-6
31 14 14 Punch and Judy 1856 [Evans] W. McConnell
32 15 15 The History of John 
Gilpin
1856 [Evans] W McConnell 
W. Cowper
33 16 16 The History of Blue 
Beard
1856 Evans
34 Old Mother Hubbard 1856 [Evans] To RN-7?
35 17 6 Little Totty 1856 Evans H.C. Andersen C-19, E-4, 5
36 36 Cock Robin and Jenny 
Wren
1856 Evans To RN-9?
37 18 18 Sinbad the Sailor 1856 Evans B-7
38 19 19 Jack and the Bean Stalk 1856 Evans
39 20 20 The House That Jack 
Built
1856 Evans
40 21 21 The Old Woman and 
Her Pig
1858 Evans First double­
spread
A-6, C-16-18, 
E-9
41 22 22 The History of A Apple 
Pie
a-1858
b-1859
a-Evans
b-Evans
41a: Printed in 
colour
a-C-20, E-6-8 
b-C-21, E-10
42 23 23 Tom Thumb’s Alphabet 1858 Evans W. McConnell? To RN-84 C-22, E-18
43 24 24 The Wonderful History 
of Baron Munchausen
1859 Evans Rudolph Erich 
Raspe
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44 25 8 Puck & Peasblossom in 
London
1860 Evans E-15
45 26 26 The Picture Alphabet 1861 Evans To RN-85?
46 27 27 The History of the White 
Cat
1862 Evans C-23
47 28 28 Valentine and Orson 1862 Evans
48 29 29 Arthur’s Alphabet 1862 [Evans]
49 Old Dame Trot and Her 
Comical Cat
1863 [Evans] Unknown 
To RN-19?
50 30 30 Miss Dorothy Frump 
and Her Six Dogs
1863 Dalziel B-11
51 Horses, Zebra, & Asses 1864 Dalziel H. Weir,
J.B. Zwecker
To RN-18 D-25
52 31 31 Singing Birds 1864 Dalziel Weir, Coleman, 
Wood
D-26
53 32 32 Parrots, Magpie, & 
Jackdaw
1864 Dalziel Weir, Coleman, 
Zwecker, Wood
C-24, D-27
54 33 33 Dogs 1864 Dalziel H. Weir C-25
55 34 Nursery Rhymes 1864 [Dalziel] A.W. Bayes
56 Wild Animals 1865 Dalziel Weir,
Zwecker, etc.
To RN-13
57 British Animals 1865 Dalziel Weir, Zwecker, 
Coleman
ToRN-14
58 35 35 Birds 1865 Dalziel Weir, Zwecker, 
Coleman, Wood, 
E. Neale, J. Wolf
D-28
59 36 2 Bible Alphabet 1865 [Dalziel] Unknown
60 37 37 The Railroad Alphabet 1865 Evans W. Crane To RN-98 A-12, 13, C- 
167, F-1-4
61 38 38 The Good Boys and 
Girls Alphabet
1865 Evans To RN-99 E-62
62 39 39 The Sea-Side Alphabet 1865 Evans To RN-100 E-63
63 40 40 The Farm Yard Alphabet 1865 Evans W. Crane To RN-97 C-168, F-5-8
N.B.
I use the number in the first column as the item number like AM-1. The numbers in the second column are 
numbers renumbered by the publisher in 1868, combining ‘Aunt Mavor‘s Toy Books’ series (AM) 
with ‘Routledge’s New Sixpenny Toy Books’ series (RN). The numbers in the third column are numbers 
re-renumbered by the publisher in 1873.
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Aunt Mavor’s Little Library (AMLL)
Item Nos.: AMLL 1 - 36.
Publisher: George Routledge & Co. for AMLL-1 — 12; Routledge, Wame & Routledge for AMLL-13 - 25, and 
Gorge Routledge & Sons for AMLL-26 - 36.
Date of Publication: 1853 - 1865.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The First Book 1853 Dalziel J. Gilbert, 
W. Harvey
C-26, D-13
2 The Book of Fables 1854 Stewart and 
Murray
3 Nursery Rhymes 1855 Dalziel W. McConnell B-4, C-27, D- 
14-16
4 The Pretty Name Alphabet 1856 Dalziel 
Savill & 
Edwards.
T.B. Dalziel To RS-4 A-9, 10, C-28
5 Our Kings and Queens 1856 W. Clowes & 
Sons
Same as 
AMLL-26
6 Nations of the Earth 1856
7 The Alphabet of Trades 1856 Dalziel W. McConnell B-5, D-17
8 Nursery Rhymes. Second Series. 1856 Dalziel W. McConnell D-18, 19
9 Visible Multiplication 1856
10 Birds, Beasts and Fishes. 1856 Evans C.H. Bennett C-29, E-49, 50
11 The History of Five Little Pigs 1856 Dalziel W. McConnell D-20
12 Nursery Rhymes. Third Series 1856 Dalziel W. McConnell
13 Little Bo-Peep 1858 Dalziel W. McConnell Cf. 3P-10
14 The Old Woman Who Lived in a 
Shoe.
1858 Dalziel W McConnell Cf. 3P-9
15 The Ugly Little Duckling 1858 Dalziel H. Weir 
H.C. Andersen
16 Tom Thumb’s Alphabet 1859 Dalziel W. McConnell To RS-8 D-37, 38
17 The Wonderfiil History of Old 
Mother Goose
1859 Dalziel W. McConnell Cf. 3P-6
18 The Alphabet of Animals 1860 Dalziel Weir, J. Wolf. 
Zwecker.
C-30
19 The Alphabet of Birds 1861 Dalziel Weir, J. Wolf. 
Zwecker.
C-31
20 The Giant and the Dwarf 1862 Dalziel A. Crowquill 
A. Crowquill
21 The Giant Hands 1862 Dalziel A. Crowquill 
A. Crowquill
22 Peter and His Goose 1862 Dalziel A. Crowquill 
A. Crowquill
23 Tiny and Her Vanity 1862 Dalziel A. Crowquill 
A. Crowquill
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24 The Selfish Man 1862 Dalziel A. Crowquill 
A. Crowquill
25 Patty and Her Pitcher 1862 Dalziel A. Crowquill 
A. Crowquill
26 Our Kings and Queens 1865 W. Clowes & 
Sons
Same as 
AMLL-5
27 Old Mother Hubbard 1865 Dalziel J.B. Zwecker Cf. RS-26, 
3P-15
28 Jack and the Beanstalk 1865 Dalziel J. Absolon Cf. RS-25 
3P-13
29 Cock Robin 1865 Dalziel H. Weir Cf. RS-26 
3P-4?
30 The House That Jack Built 1865 Dalziel H.K. Browne Cf. 3P-17
31 The Three Bears 1865 Dalziel Weir, Watson Cf. RS-22 
3P-16
32 Cinderella 1865 Dalziel J.D. Watson Cf. RS-25 
3P-29
33 The Babes in the Wood 1865 Dalziel E.H. Corbould Cf. RS-33 
3P-7
34 Goody Two Shoes 1865 Dalziel E.H. Corbould
35 Whittington and His Cat 1865 Dalziel J. Absolon
36 John Gilpin 1865 Dalziel H.K. Browne Cf. 3P-14
Routledge’s One Shilling Toy Books and Funny Books (RSF)
Nos.: 1-28 .
Publisher: George Routledge & Co. 
Date of Publication: 1857 - 1865.
No Title Date Printer Illustrator & 
Author
Comment Figure
1 The Histoiy of Greedy Jem and 
All His Little Brothers
1857 Evans C.H. Bennett 
C.H. Bennett
To RN-1 C-32, E-51,52, 
ref: C-33
2 The Farm Yard 1857 Evans H. Weir 
Miss Bowman
To RN-17
3 The Faithless Parrot 1857 Evans C.H. Bennett 
C.H. Bennett
To RN-16 C-34, E-53-57
4 The Visit to a Flower Garden 1857 Evans N. Humphreys
5 The Frog Who Would A Wooing 
Go
1857 Evans C.H. Bennett 
C.H. Bennett
To RN-15 A-7, B-8, C-35, 
E-58-61, ref: 
C-36
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6 A Laughter Book for Little Folk 1857 Evans K. Meadows (Fc) 
T. Hosemann 
(inside)
J.Bahr
To RN-52 C-41,E-31,34, 
ref: C-37-40, 
E-27-30, 32-33
7 Naughty Boys and Girls 1857 Evans T. Hosemann 
J. Bâhr
To RN-43 B-10, C-44, 45, 
E-37,38, ref: 
C-42, 43, E-35, 
36
8 Struwelpeter 1858 Evans After
H. Hoffmann
To RN-45 C-46, E-42,43, 
ref: E-39-41
9 The Young Ragamuffins 1858 Evans
10 Little Minxes 1858 Evans ToRN-44 C-47, E-44-46
11 Good Boys 1858 Evans H. Weir
12 Our Dumb Favourites 1858 Evans H. Weir
13 Happy Days of Childhood 1858 Evans H. Weir 
[A. Meadows]
To RN-8 ref: C-66
14 Little Minnie's Child Life 1859 Evans To RN-46 C-50
15 Our Puss and Her Kittens 1859 Evans H. Weir To RN-2 C-61, 62, ref: 
C-63,64
16 The Wonderous Tale of King 
Nutcracker and Poor Richard
1858
1860
Evans E.T.A.
Hoffmann
To RN-47 C-48
17 Lazy Bones or Funny Rhymes 
with Funny Pictures
1860 Evans After
H. Hofimann
To RN-48 C-49, E-47-48
18 British Soldiers 1863 Dalziel To RN-49 C-51
19 British Sailors 1863 Dalziel To RN-50 C-52
20 British Volunteers 1863 Dalziel To RN-51 C-53
21 Animals and Birds. 1864 Dalziel H. Weir To RN-34
22 Lost on the Sea-Shore 1864 Dalzeil T.B. Dalziel To RN-33
23 Pictures from the Street 1864 Dalziel W. McConnell To RN-32
24 The Children’s Favourites 1864 Dalziel T.B. Dalziel To RN-42
25 Baby’s Birthday 1865 Dalziel A.W. Bayes To RN-31
26 When the Cat’s Away the Mice 
Will Play
1865 Dalziel J.B. Zwecker ToRN-40 C-54 -56
27 The Mischievous Puppy 1865 Dalziel J.B. Zwecker To RN-41 C-57, 58, D-29, 
30
28 Mary’s New Doll 1865 Dalziel A.W Bayes To RN-39 A-8, C-59, 60, 
D-31,32
Routledge’s New Sixpenny Toy Books (RN)
Item Nos.: RN 1-122.
Publisher: George Routledge & Sons. 
Date of Publication: 1866 - [1893].
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No No Title Date Printer Illustrator & 
Author
Comment
1 41 The Sad History of Greedy 
Jem and All His Little 
Brothers
1866 Brooks 
blocks: Evans
C.H. Bennett 
C.G. Bennett
From
RSF-1
C-33, ref: C- 
32, E-51,52
2 42 Our Puss and Her Kittens 1866 Brooks 
blocks: Evans
H. Weir From
RSF-15
C-63, 64, ref: 
C-61, 62
3 43 Hop 0 ’ My Thumb 1866 Leighton 
blocks: Evans
From
AM-24b
E-17
4 44 Jack the Giant Killer 1866 Evans J. Portch From 
AM-21b ?
5 45 Little Red Riding Hood 1866 Evans H. Weir From 
AM-26b ?
C-68, E-20, 21
6 46 Beauty and the Beast 1866 Leighton 
blocks: Evans
Heart-shaped 
rebus: Weir?
From 
AM-18b ?
B-13,C-69
7 47 Old Mother Hubbard 1866 From
AM-34?
8 48 Happy Days o f Childhood 1866 Brooks H. Weir 
[A. Meadows!
From
RSF-13
C-66
9 49 Cock Robin 1866 From
AM-36?
10 50 Little Dog Trusty 1866 Leighton M. Edgeworth C-70
11 51 The Cat’s Tea Party 1866 Leighton H. Weir? A-17, C-71
12 52 The Children in the Wood 1866 Leighton From 
AM-20b ?
C-72
13 53 Wild Animals 1866 [Leighton] 
blocks: Dalziel
Weir,
Zwecker,, etc.
From AM-56
14 54 British Animals 1866 [Leighton] 
blocks: Dalziel
Weir, Zwecker, 
Coleman
From AM-57
15 55 The Frog Who Would 
A Wooing Go
1866 Brooks 
blocks: Evans
C.H. Bennett 
C.H. Bennett
From RSF-5 C-36
16 56 The Faithless Parrot 1866 [Brooks] 
blocks: Evans
C.H. Bennett 
C.H. Bennett
From RSF-3
17 57 The Farm Yard 1866 Brooks 
blocks: Evans
H. Weir 
Bowman
FromRSF-2 C-67
18 58 Horses, Zebra, & Asses 1866 Leighton 
blocks: Dalziel
H. Weir,
J.B. Zwecker
From AM-51
19 59 Old Dame Trot and Her 
Comical Cat
1866 Evans From
AM-49?
B-12
20 60 Sing a Song of Sixpence 1866 Evans W. Crane A-18, C-169, 
F-9-12
21 61 A Gaping-Wide-Mouth 
Waddling Frog
1866 Evans W. Crane F-13, 14
22 62 The Old Courtier 1867 Evans W. Crane C-170, 
F-15, 16
23 63 The Multiplication Table in 
Verse
1867 Evans W. Crane C-171, F-17,18
24 64 Chattering Jack 1867 Evans W. Crane F-19
25 65 Old King Cole 1867 Leighton W. Routledge? C-73
26 66 The Prince with the Long 
Nose
1867 Leighton W. Routledge?
27 67 The Little Hunchback 1867 Leighton
28 68 The Enraged Miller 1867 Leighton C-74
29 69 How Jessie Was Lost 1868 Evans W. Crane 
L. Crane
F-20
30 70 Grammar in Rhyme 1868 Evans W. Crane C-172, F-21
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31 71 Baby’s Birthday 1868 Dalziel A.W. Bayes From
RSF-25
32 72 Pictures from the Street 1868 Dalziel W. McConnell From
RSF-23
33 73 Lost on the Sea-Shore 1868 Dalziel T.B. Dalziel From
RSF-22
34 74 Animals and Birds 1868 Dalziel H. Weir From
RSF-21
35 75 The Fancy Dress Ball 1869 Kronheim C-75, D-67
36 76 The Juvenile Party 1869 Kronheim C-76, D-68
37 77 Annie and Jack in London 1869 Evans W. Crane 
L. Crane
C-173, F-22
38 78 1. 2. Buckle My Shoe 1869 Evans W. Crane C-174, F-23,24
39 79 Mary’s New Doll 1869 Dalziel A.W. Bayes From
RSF-28
ref: A-8, C-59, 
60, D-32, 32
40 80 When the Cat’s Away 
The Mice Will Play
1869 Dalziel J.B. Zwecker From
RSF-26
ref: C-54-56
41 81 The Mischievous Puppy 1869 Dalziel J.B. Zwecker From
RSF-27
ref: C-57, 58, 
D-29, 30
42 82 The Children’s Favourites 1869 Dalziel T.B. Dalziel From
RSF-24
43 83 Naughty Boys and Girls 1870 Evans T. Hosemann 
Julius Bahr 
Tran.: Madame 
de Châtelain
From RSF-7 ref: C-44, 45, 
E-37, 38
44 84 The Little Minxes 1870 Evans From
RSF-10
ref: C-47, E- 
44-46
45 85 Struwelpeter 1870 Evans After
H. Hoffmann
From RSF-8 ref: C-46, E- 
39-43
46 86 Little Minnie’s Child Life 1870 Evans From
RSF-14
ref: C-50
47 87 The Wondrous Tale o f King 
Nutcracker and Poor 
Richard
1870 Evans E.T.A.
Hoffmann
From
RSF-16
ref: C-48
48 88 Lazy Bones or Funny 
Rhymes with Funny Pictures
1870 Evans After
H. Hoffmann
From
RSF-17
ref: C-49, E- 
47, 48
49 89 British Soldiers 1870 Dalziel From
RSF-18
ref: C-51
50 90 British Sailors 1870 Dalziel From
RSF-19
ref: C-52
51 91 British Volunteers 1870 Dalziel From
RSF-20
ref: C-53
52 92 A Laughter Book for Little 
Folk
1870 Evans T. Hosemann 
Gerog Adolf 
Theodor 
Glassbrenner 
Tran.: Medame 
de Châtelain
From RSF-6 Ref: C-37-41, 
E-31-34
53 93 King Grisly Beard 1870 Leighton
54 94 Rumpelstiltskin 1870 Leighton B-14, C-85
55 95 The Fairy Ship 1870 Evans W. Crane B-15, C-175, 
F-25-27
56 96 The Adventures of Puffy 1870 Evans W. Crane 
L. Crane
F-28
57 97 This Little Pig Went to 
Market
1871 Evans W. Crane A-19, C-176, 
F-29-32
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58 98 King Luckieboy’s Party 
(King Luckieboy’s 
Picture Book)
1871 Evans W Crane 
W. Crane
C-178, 179, F- 
33, 34
59 99 Aladdin and the Wonderful 
Lamp
1872 Kronheim 
Blocks; Evans?
From AM- 
19b?
C-77
60 100 The Noah’s Ark Alphabet 1872 Evans W Crane ToRN-110 C-177, F-35
61 101 Domestic Pets 1872 Kronheim C-78
62 102 Nursery Rhymes 1872 Kronheim C-79
63 103 My Mother 1873 Evans W Crane 
A. Taylor
C-180, 181, F- 
36
64 104 The Forty Thieves 1873 Evans W Crane F-37
65 105 The Three Bears 1873 Evans W Crane F-38
66 106 Cinderella 1873 Evans W Crane To RS-88 C-182, 183, F- 
39
67 107 Valentine and Orson 1874 Evans W Crane F-40
68 108 Puss in Boots 1874 Evans W. Crane A-20, F-41-43
69 109 Old Mother Hubbard 1874 Evans W Crane F-44
70 110 The Absurd ABC 1874 Evans W Crane To RN-108 F-45-47
71 111 Little Red Riding Hood 1875 Evans W Crane B-18, F-48,49
72 112 Jack and the Beanstalk 1875 Evans W. Crane C-185, 186, 
F-50, 51
73 113 Bluebeard 1875 Evans W Crane F-52, 53
74 114 Baby’s Own Alphabet 1875 Evans W Crane To RN-109 C-187, F-54,55
75 115 The New ABC 1875 lEvansl WJ. Wiegand ToRN-107? C-86, 87
76 116 The Sleeping Beauty 1876 Evans W Crane B-19, C-188, 
F-56-58
77 117 (A Apple Pie ) (1876) (Evans) (W. Crane) Unpublished
78 118 Aunt Mayor’s Alphabet 1877 Leighton
79 119 The Sunday Alphabet 1878 fEvansl C-88
80 120 The Plain Letter Alphabet 1878 Evans B-20, C-84, E- 
26. Ref: C-81- 
83, E-23-25
81 121 The History of A Apple Pie 1879 Leighton [WR.?1 C-80, D-48-50
82 122 The House That Jack Built 1879 Leighton nvR.?]
83 123 The Dog’s Dinner Party 1882 [Evans] From 
AM-22b ?
E-22
84 124 Tom Thumb’s Alphabet 1882 [Evans] W McConnell? From AM-42 E-19
85 125 The Picture Alphabet 1882 [Evans] From
AM-45?
86 126 Phiz’s Merry Hours 1883 Evans H.K. Browne E-67, 68
87 127 Phiz’s Funny Alphabet 1883 Evans H.K. Browne
88 128 Phiz’s Funny Stories 1883 Evans H.K. Browne
89 129 Phiz’s Baby Sweethearts 1883 Evans H.K. Browne C-89, 
E-69, 70
90 130 Cock Robin in prose and 
verse
1886 Evans J.B. Clark C-90, E-75, 76
91 131 Dick Whittington in prose 
and verse
1886 Evans J.B. Clark C-91, E-77-79
92 132 Punch and Judy in eight acts 1886 Evans J.B. Clark C-92
93 133 The Animal Alphabet 1889 Van Leer Chromolitho. D-81
94 134 John Gilpin 1889 Van Leer Chromolitho. (3-101
95 135 Nursery Rhymes 1889 Van Leer Chromolitho. C-102
96 136 Dick Whittington 1889 Van Leer Chromolitho. C-103, D-82
97 137 The Farm-Yard Alphabet 1889 Evans Crane, MEE, 
MK FAF, etc.
From AM-63 C-193, 194, F- 
72-76
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98 138 The Railroad Alphabet 1889 Evans Crane, etc. From AM-60 C-195, 196, F- 
70,71
99 139 The Good Boys and Girls 
Alphabet
1889 Evans From AM-61 C-93, 94, E-86, 
87
100 140 The Sea-Side Alphabet 1889 Evans From AM-62 C-95, 96, E-88, 
89
101 141 A Frog He Would A Wooing 
Go
1890 Evans W. Foster Shaped book C-97, 98, E-90, 
91
102 142 A Apple Pie 1890 Evans G. Browne Shaped book C-99, 100, E- 
92
103 143 Oranges and Lemons 1890 Van Leer Chromolitho. C-104
104 144 The Circus Book 1890 Van Leer Chromolitho. C-105, D-83
105 145 Pet Animals 1891 Van Leer Chromolitho.
106 146 The Picture Alphabet 1891 Van Leer Chromolitho. D-84
107 147 The New ABC [1892] From
RN-75?
108 148 Walter Crane’s Absurd ABC [1892] Evans W. Crane From RN-70
109 149 Walter Crane’s Baby’s Own 
Alphabet
[1892] Evans W. Crane From RN-74 C-197
110 150 Walter Crane’s Noah’s Ark 
Alphabet
[1892] Evans W. Crane From RN-60 C-198
111 151 The House That Jack Built [1893] Evans R. Caldecott From RS-80
112 152 The Diverting History of 
John Gilpin
[1893] Evans R. Caldecott From RS-81
113 153 The Three Jovial Huntsmen [1893] Evans R. Caldecott From RS-85 B-39, C-218
114 154 Sing a Song for Sixpence [1893] Evans R. Caldecott From RS-86
115 155 The Mad Dog [1893] Evans R. Caldecott From RS-82
116 156 The Babes in the Wood [1893] Evans R. Caldecott From RS-83
117 157 The Queen o f Hearts [1893] Evans R. Caldecott From RS-90
118 158 The Farmer’s Boy [1893] Evans R. Caldecott FromRS-91
119 159 Holiday Romps [1893] Evans H. Fumiss 
E.T. Milliken
From
RS-113
120 160 Romps at the Seaside [1893] Evans H. Fumiss 
H. Lennard
From
RS-104
121 161 Romps in Town [1893] Evans H. Fumiss 
H. Lennard
From
RS-103
122 162 Romps all the Year Round [1893] Evans H. Fumiss 
E.T. Milliken
From
RS-114
N.B.
I use the number in the first column as the item number for each title like RN-1. 
The numbers in the second column are those renumbered by the publisher in 1868.
Routledge’s Shilling Toy Books (RS)
Item Nos.; RS 1-130.
Publisher; George Routledge & Sons.
Date of Publication; 1865 - 1892.
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No. Title Date Printer llustrator & 
Author
Comment Figure
1 Nursery Rhymes 1865 Brooks H.S. Marks C-106, D-51
2 a-The Shilling Alphabet; Trades 
of London
)-The Alphabet of Trades
1865 Leighton C-109, 110
3 Cinderella 1865 Brooks H.S. Marks B-21, C-107, 
108, D-52, 53
4 a-The Shilling Alphabet; Pretty 
Names
1)-The Pretty Name Alphabet
1865 Leighton 
key block; 
Dalziel
T.B. Dalziel From
AMLL-4
A-11
5 a-The Shilling Alphabet; The Old 
Testament
b-The Old Testament Alphabet
1865 Leighton AH? C-111, 112
6 The Three Kittens 1865 Leighton H. Weir D-40, 41
7 The Five Little Pigs 1865 Leighton ?
8 a-The Shilling Alphabet; Tom 
Thumb’s
b-Tom Thumb’s Alphabet
1865 Leighton 
key block; 
Dalziel
W. McConnell From
AMLL-16
D-39
9 Nursery Songs 1865 Brooks H.S. Marks D-54
10 a-The Shilling Alphabet; The New 
Testament
b-The New Testament Alphabet
1865 Leighton AH?
11 The Cat’s Tea Party 1865 Leighton H. Weir ToRS-55 C-117, D-42
12 a- a-The Shilling Alphabet; Our 
Farm Yard
b-The Farm Yard Alphabet
1866 Leighton Frederick 
William Keyl?
C-113, D-43
13 The History of Moses 1866 Leighton AH? C-118
14 The History o f Joseph 1866 Leighton AH?
15 Alphabet of Flowers 1866 Leighton C-119
16 Nursery Rhymes. [Second Series] 1866 Brooks CRD? C-129, D-55
17 Nursery Games 1866 Brooks CRD?
18 The House That Jack Built 1866 Brooks CRD? B-22, C-130,
D-56
19 Wild Animals 1866 Brooks CRD?
20 Domestic Animals 1866 Brooks CRD? C-131,D-57
21 The Life of Our Lord 1866 Brooks D.H. Friston C-132, D-58
22 The Three Bears 1867 Kronheim J.D. Watson 
& H. Weir
From
AMLL-31?
C-114, D-64, 
65
23 Little Red Riding Hood 1867 Kronheim J.D. Watson B-23
24 The New Tale o f a Tub 1867 Leighton [J.S. Cotton] 
RW.N. Bayley
<3-133
25 Nursery Tales 1867 Leighton 
key block; 
Dalziel
J. Absolon 
E.H. Corbould 
W. McConnell 
J.D. Watson 
H. Weir
From
AMLL-28,
&32
C-115, D-66
26 Mother Hubbard and Cock Robin 1867 Leighton 
key block; 
Dalziel
Zwecker
&Weir
From
AMLL-27,
&29
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27 Pictures of English History. First 
Period. From the Druids to Magna 
Charta
1868 Kronheim C-120
28 Pictures o f English History. 
Second Period. From the Battle of 
Evesham to the Burning of 
Cranmer
1868 Kronheim
29 Pictures of English History. Third 
Period. From Elizabeth’s 
Accession to the Trial o f Warren 
Hastings
1868 Kronheim
30 Pictures of English History. 
Fourth Period. From Howe’s 
Victory to the Marriage of the 
Prince of Wales
1868 Kronheim
31 Puss in Boots 1868 Kronheim A-21, C-116,
D-69
32 Tom Thumb 1869 Kronheim H.W.
Petherick
From
AMLL-33
D-70
33 The Babes in the Wood 1869 Kronheim E.H.
Corbould
34 Jack and the Beanstalk 1869 Kronheim
35 The Laughable ABC 1869 Cooper, Clay & 
Co.
C-135
36 Wild Animals. First Series 1869 Kronheim
37 Wild Animals. Second Series 1869 Kronheim
38 Wild Animals. Third Series 1869 Kronheim
39 Tame Animals. First Series 
(Horse, Cow, Sheep)
1869 Kronheim ID-71
40 Tame Animals. Second Series 
(Donkey, Pet Dog, Goat)
1869 Kronheim
41 Tame Animals. Third Series 
(Rabbit, Guinea Pig, Dog)
1869 Kronheim
42 Tame Animals. Fourth Series (Pig, 
Pony, Cat)
1870 Kronheim
43 Wild Animals. Fourth Series 1870 Kronheim
44 My Mother 1870 Kronheim A.Taylor
45 The Dog’s Dinner Party 1870 Kronheim A-22, B-24, C- 
121, D-72, 73
46 Little Dog Trusty 1870 Kronheim M. Edgeworth
47 The White Cat 1870 [Kronheim] F.J. Skill
48 The Ugly Duckling 1870 [Leighton?] H.C. Andersen D-44, 45
49 Little Snow-White 1870 [Leighton?] D-46, 47
50 Dash and the Ducklings 1870
51 Reynard the Fox 1871 Kronheim C-122, D-74
52 The Alphabet of Fairy Tales 1871 Kronheim C-123
53 Tittums & Fido 1871 Kronheim C.H.Bennett C-136, D-75
54 Little Ann and Her Mamma 1871 Kronheim A. Taylor C-124
55 The Cat’s Tea Party 1871 Kronheim H. Weir FromRS-11 C-125, D-76
56 Baby 1872 Kronheim
57 Henny Penny 1872 Kronheim A-23, C-126
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58 The Peacock at Home 1872 Kronheim
59 The Sleeping Beauty in the Wood 1872 Kronheim J.D. Watson ?
60 The Toy Primer 1873 Kronheim
61 The Pet Lamb 1873 Kronheim
62 The Fair One with the Golden 
Locks
1873 Kronheim
63 Jack the Giant Killer 1873 Kronheim D-77
64 Robinson Crusoe 1873 Kronheim
65 Cock Sparrow 1873 Kronheim
66 Queer Characters 1873 Kronheim GM C-127, D-78
67 Aesop’s Fables 1873 Kronheim
68 The Robin’s Christmas Song 1874 Kronheim Robert Burns
69 The Lion’s Reception 1874 Kronheim C-128
70 The Frog Prince 1874 Evans W. Crane C-189, F-59
71 Goody Two Shoes 1874 Evans W. Crane F-60
72 Beauty and the Beast 1874 Evans W. Crane A-24, C-190, 
F-62
73 The Alphabet of Old Friends 1874 Evans W. Crane C-191, F-61
74 Gingerbread 1874 Dalziel W. Busch C-137, D-33- 
35
75 Old Nursery Rhymes with the Old 
Tunes
1874 Dalziel E.G. Dalziel C-138, D-36
76 The Yellow Dwarf 1875 Evans W. Crane F-63
77 Aladdin; or the Wonderful Lamp 1875 Evans W. Crane C-192, F-66-68
78 The Hind in the Wood 1876 Evans W Crane F-64
79 Princess Belle-Etoile 1876 Evans W. Crane B-25, F-65
80 The House That Jack Built 1878 Evans R Caldecott To RN-111 
&RS-128
B-26, C-199, 
G-1-4
81 The Diverting Histoiy o f John 
Gilpin
1878 Evans R. Caldecott 
W. Cowper
To RN-112 
&RS-126
C-200, G-5-7
82 The Mad Dog 1879 Evans R. Caldecott 
O. Goldsmith
ToRN-115 
& RS-129
C-201, G-8, 9
83 The Babes in the Wood 1879 Evans R Caldecott To RN-116 
&RS-127
C-202, G-10,
11
84 Routledge’s Singing Quadrille 1879 Evans Mrs. Staples 
& AC. Corbould 
Music by 
M B . Foster
C-139, E-64, 
65
85 The Three Jovial Huntsmen 1880 Evans R. Caldecott 
Edwin Waugh
To RN-113 A-25, B-27, C- 
203, G-12-16
86 Sing a Song for Sixpence 1880 Evans R. Caldecott To RN-114 C-204, G-17, 
18
87 The Children’s Singing Lancers 1880 Evans AD. Longmuir 
Music by L.N. 
Parker,
Arranged by W. 
Routledge
B-34, C-140
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88 The Children’s Musical 
Cinderella
1879
[1878]
Evans R. Crane 
Music by L.N. 
Parker,
Words by W. 
Routledge
From RN-66 C-184, F-69
89 Splashes of Ink 1880 Evans C.J. Lillie C-141, E-66
90 The Queen of Hearts 1881 Evans R. Caldecott To RN-117 C-205, G-19, 
20
91 The Farmer’s Boy 1881 Evans R. Caldecott To RN-118 B-28, C-206, 
G-21-24
92 The Milkmaid 1882 Evans R. Caldecott C-207, G-25- 
28
93 Hey Diddle Diddle and Baby 
Bunting
1882 Evans R. Caldecott A-27, B-29, C- 
208, G-29-32
94 The Fox Jumps over the Parson's 
Gate
1883 Evans R. Caldecott C-209
95 A Frog He Would A-Wooing Go 1883 Evans R. Caldecott A-26, B-30, C- 
210, G-33-38
96 The Common Object Alphabet 1883 or
1884
97 Come Lasses and Lads 1884 Evans R. Caldecott C-211, G-39, 
40
98 Ride A Cock-Horse to Banbury 
Cross and A Farmer Went 
Trotting upon His Grey Mare
1884 Evans R. Caldecott B-31, C-212,
G-41
99 The Lion and Tiger Toy Book 1884 Leighton AT. Elwes B-33, C-142
100 Dog and Cat Toy Book 1884 Leighton A.W Cooper
101 An Elegy on the Glory o f Her 
Sex, Mrs. Mary Blaize
1885 Evans R. Caldecott 
O. Goldsmith
C-213
102 The Great Panjandrum Himself 1885 Evans R. Caldecott 
Samuel Foote
B-32, C-214, 
G-42
103 Romps in Town 1885 Evans H. Furniss 
H. Leonard
To RN-121 B-35, C-147, 
E-71, 72
104 Romps at the Seaside 1885 Evans H. Fumiss 
H. Lennard
To r n -120 E-73
105 Large Pictures and Little Stories 1885 Evans
106 Archie’s Troubles 1885 Evans F.A. Trichon, etc
107 Coming from Market 1885 Evans
108 A Good-natured Cat 1885 Evans
109 Feathers and Fur 1886 Kronheim B-36, C-143
110 The Sparrow 1886 Kronheim C-144
111 Bats and Owls 1886 Kronheim C-145
112 The Skylark 1886 Kronheim C-146, D-79, 
80
113 Holiday Romps 1886 Evans H. Fumiss 
E.T. Milliken
To RN-119 E-74
114 Romps All the Year Round 1886 Evans H. Furniss 
E.T. Milliken
To RN-122
115 Tippoo. A Tale of a Tiger 1886 Evans C.W Cole 
W. Ralston
C-134
116 The Funny Foxes and Their Feats 
at the Fair
1887 Evans E. Griset B-37, C-148, 
E-80
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117 Jimmy; Scenes from the Life o f a 
Black Doll
1888 Evans
118 A Child’s Dream of the Zoo 1889 Evans E. Griset 
W. Manning
C-149, E-81-85
119 A Apple Pie 1889 Van Leer Chromolitho.
120 The Boy’s Book of British Battles 1889 Emrik & Binger R. Simkin Chromplitho. C-153, 154, D- 
85
121 Bamum’s Show 1889 Van Leer Chromolitho.
122 Old Mother Goose 1890 Van Leer Chromolitho. C-150, 151
123 The House That Jack Built 1890 Van Leer Shaped book 
Chromolitho.
124 Old Mother Hubbard [1891] Van Leer Chromolitho.
125 Routledge’s Book of Birds, Beasts 
and Fishes
1891 Van Leer Shaped book 
Chromolitho
C-152
126 The Diverting History of John 
Gilpin. (Caldecott’s Picture 
Books. Booklet Editions)
1892 Evans R. Caldecott From RS-81 C-215
127 The Babes in the Wood (Ditto) 1892 Evans R. Caldecott From RS-83
128 The House That Jack Built (Ditto) 1889 Evans R. Caldecott From RS-80 B-38, C-216
129 The Mad Dog (Ditto) 1889 Evans R. Caldecott From RS-82
130 The Army 1891 Emrik & Binger R. Simkin C-155, 156
Routledge’s Threepenny Toy Books (3P)
Item Nos. ; 3 P 1 - 40.
Publisher; George Routledge & Sons.
Date of Publication; 1870 - 1876.
No Title Date Printer
[Engraver]
Illustrator
Author
Comment Figure
1 Cinderella 1870 Kronheim? Cf. 3P-29
2 Little Red Riding-Hood 1870 Kronheim? Cf. 3P-31
3 The House That Jack Built 1870 Kronheim? Cf. 3P-17
4 Cock Robin 1870 Kronheim? Cf. 3P-22
5 My First Alphabet 1871 Kronheim
6 Old Mother Goose 1871 Kronheim
[Dalziel]
Cf.
AMLL-17
7 The Babes in the Wood 1871 Kronheim Cf.
AMLL-33
8 The Five Little Pigs 1871 Kronheim Dif.
AMLL-11
9 The Old Woman Who Lived in a 
Shoe
1871 Kronheim Cf.
AMLL-14
C-157
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10 Little Bo Peep 1871 Kronheim
[Dalziel]
E.H.Corbould 
(first picture)
Cf.
AMLL-13
C-158
11 Nursery Rhymes 1872 Kronheim L.C. Henley
12 The Farm-Yard Alphabet 1872 Kronheim
13 Jack and the Beanstalk 1872 Kronheim
[Dalziel]
J.Absolon 
(first picture)
Cf.
AMLL-28
14 John Gilpin 1872 Kronheim
[Dalziel]
H.K. Browne 
(last picture) 
W. Cowper
Cf.
AMLL-36
15 Old Mother Hubbard 1872 Kronheim
[Dalziel]
J.P.Zwecker 
(first picture)
Cf.
AMLL-27
16 The Three Bears 1872 Kronheim
[Dalziel]
H. Weir 
(first picture)
Cf.
AMLL-31
C-159
17 The House That Jack Built 1873 Kronheim
[Dalziel]
H.K. Browne 
(first picture)
Cf.
AMLL-30
C-160
18 The Dogs’ Dinner Party 1873 Kronheim L.C. Henley
19 My Mother 1873 Kronheim A. Taylor
20 The Cats’ Tea Party 1873 Kronheim
21 More Nursery Rhymes 1873 Kronheim
22 Robin Red Breast 1873 Kronheim H.W Petherick
23 A Apple Pie 1874 Kronheim C-161
24 Railway ABC 1874 Kronheim A-16, C-162
25 Nursery Songs 1874 Kronheim
26 Nursery Ditties 1874 Kronheim
27 Punch and Judy 1874 Kronheim
28 Our Pets 1874 Kronheim
29 Cinderella 1875 Kronheim
[Dalziel]
J.D. Watson 
(last picture)
Cf.
AMLL-32
30 Puss in Boots 1875 Kronheim
31 Red Riding Hood 1875 Kronheim L.C. Henley
32 Wild Animals 1875 Kronheim
33 Tame Animals 1875 Kronheim
34 Birds 1875 Kronheim
35 Jack the Giant Killer 1876 Kronheim H.W. Petherick
36 Blue Beard 1876 Kronheim H.W. Petherick
37 Aladdin 1876 Kronheim H.W. Petherick
38 The Forty Thieves 1876 Kronheim L.C. Henley
39 Tom Thumb 1876 Kronheim
40 Sleeping Beauty 1876 Kronheim L.C. Henley
Routledge’s Two-Penny Toy Books (2P)
Item Nos.; 2P 1 - 9.
Publisher; George Routledge & Sons.
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Date of Publication: 1873.
No Title Date Printer Illustrator Comment Figure
1 My Mother 1873 Leighton
2 Nursery Rhymes 1873 Leighton C-163
3 Our Pets 1873 Leighton
4 Baby 1873 Leighton WR? C-164
5 Old Mother Hubbard 1873 Leighton
6 Jack the Giant Killer 1873 Leighton B-17
7 The Railroad Alphabet 1873 Leighton A-15, C-165
8 Punch and Judy 1873 Leighton
9 Little Red Riding Hood 1873 Leighton C-166
Routledge’s Penny Toy Books (IP)
Item No.: IP 1 -12.
Publisher: George Routledge & Sons.
Date of Publication: 1873.
No Title Date Printer Illustrator Comment Figure
1 A Apple Pie 1873 Kronheim
2 The Three Bears 1873 Kronheim
3 Nursery Songs 1873 Kronheim
4 My Mother 1873 Kronheim
5 This Little Pig Went to Market 1873 Kronheim
6 The Farm-Yard ABC 1873 Kronheim A-14
7 Little Red Riding-Hood 1873 Kronheim
8 Jack the Giant Killer 1873 Kronheim
9 The Cats’ Tea Party 1873 Kronheim
10 The Dogs’ Dinner Party 1873 Kronheim
11 Nursery Rhymes 1873 Kronheim
12 Robin Redbreast 1873 Kronheim
ERsm' or ooroEY
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